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Over the past two decades, the expanding field of animal studies has influenced different humanities and helped literary studies to focus more precisely on the domains beyond the human world. Portraying animals in literature, however, it seems to start being very common much earlier than nowadays. From the folklore and fairy tales to various genres of fiction, animals have appeared in different kinds of narratives with various purposes, functions, and meanings throughout the history of literature. They can be a mere part of the background, play a minor significant narrative role or stand as a major element of the whole plot. Especially in the position of main characters, they tend to be very often anthropomorphised in order to fulfil readers’ expectations of an intriguing and gripping story. Therefore, the theme of anthropomorphism in literature remains one of the dominant concerns of animal studies.
When seeking this topic among well-known and widely recognised literary works, we will certainly find the novel Watership Down (1972) written by Richard Adams, which serves as a telling example of anthropomorphised animals, specifically rabbits, in British literature. The uniqueness of this piece lies in the wide range of its target audiences since it has already attracted readers of different ages; and hardly anyone could define it as a fairy tale for children, which most of the books with animal characters in leading roles are. The way of treating the rabbits and their characteristics keep the charm of this narrative for their physical traits and natural needs remain realistic; their psychology, however, is highly comparable to human beings. Adams developed their abilities of thinking, speculating, analyzing, and concluding all the situations they go through while it is not hard to recognise humans’ manners in their actions, gestures, and rhetoric. 
I have chosen Watership Down as the central focus of my bachelor thesis and, in particular, I decided to examine the questions of anthropomorphism in the novel. The objective of this work is to demonstrate the signs of anthropomorphism of the rabbit characters by analysing the narrative situations in which those can be found and in which they show these abilities. Drawing on both the scholarship on anthropomorphism in modern literature and close reading of Adams’ narrative, I argue that no signs of unnatural behaviour appear in the story and that Adams preserved all natural traits of these rabbits except their psychological features and intellectual activity. My aim is thus to explore the validity of this argument and also the extent of anthropomorphism which Adams reached in his novel. I will focus on the rabbit characters’ psychological aspects in their similarities to humans while trying to find out whether their anthropomorphism is really based uniquely on their psychology or whether some physical unnatural behaviour of these animals is represented 
Structuring my thesis around the theme and strategies of anthropomorphism in Adams’ novel, the first part deals with the theoretical framework, starting with defining the term anthropomorphism itself and its closest domain in literature, including various scholarly definitions which support the present perspective. Having the countless possibilities of our digital times, a large number of respected dictionaries with a wide range of definitions could be discussed, yet I deliberately mention those that play a crucial role in my research. In the conclusion of that chapter, the most appropriate definition for the aim of this work is selected and explained. Subsequently, a very brief history of portraying animals in British literature is provided by choosing significant pieces of works based on this genre, and their short presentation in the context of anthropomorphism is then given. In order to better contextualize the theme of this work, I will also provide a short historical account of the author of Watership Down and a brief general outline of his works which in a way involve animals. Although Adams focused frequently on the animal characters within his literary production, quite a few pieces proved to be prominent in terms of anthropomorphism; their importance hence needs to be highlighted. During this general discussion of Adams' writings, the circumstances of the origin of Watership Down will also be described.
The focus of the second part moves to the analytical part which involves the close reading of the book in terms of the rabbits’ anthropomorphism. The division of the chapters is based on the particular psychological traits of these animals; in other words, each chapter deals with one of them. While providing some comparisons with humans, the arguments are supported by demonstrating extracts from the narrative with explanations of their functions and context. I discuss the significance of all treats and consider their reflections rabbits’ lives in comparison with humans’ life.
The first chapters of the analytical part deal with the behaviour of the rabbits which is, in some respects, comparable to human beings. I show the similarities as well as the differences because it does not have to be evident at first sight for a reader. Discussing their conduct, which is somehow associated with the behaviour of people, I provide distinctive issues at first and then move to the traits which they have in common to some extent. Starting with the behaviour, I describe their attitudes toward unknown rabbits and other animals and then my argument shifts to the theme of psychology. A substantial part of the discussion focuses on the rabbit characters’ thinking in general, the consideration of situations, making strategies and even thinking about the future. Another important ability of them is learning new things, which is what follows and the whole part is then concluded with the chapter about prophecies. The reasons why these rabbits form a complex community appear in the final part of the thesis. By delving into their methods of spatio-temporal organization, manners through which they treat their community members, their customs and legends, or the ways of communication, I highlight the fact that these rabbits are anthropomorphised in many respects. 
To elaborate a bit the theoretical background, animal studies, or more precisely human-animal studies, seems to be a rather recent discipline but they are expanding significantly. Generally, by studying animals and their effect on our (human) lives, the aim of the interdisciplinary field of animal studies is to examine their significance in the world altogether. Animals have been always a part of humans’ lives, but it is their position what radically changes. Initially, people took advantage of them, mainly in the form of meat, skin, and other products. In the course of time, animals have been used to do hard work and as protectors of their owner as a result of the process of domestication. Perhaps, this could have been the crucial moment when people have started having affections for them and this global phenomenon seems omnipresent nowadays. It remains one of the main pillars of the animal studies scholarship since it does not try to define only the behaviour of animals as such but rather analyze and explain interactions between them and humans. Exploring the usage of animal, their significance in an impact on literature and oral traditions, their importance in our society, but also various ethical attitudes to them across different cultures, scholars attempt to describe relationships between them and humans as precisely as possible while questioning their both past and future development. Maintaining the environmental stance, it comes as no surprise that animal studies tend to be rather in the position of defending animals. 
Margo DeMello’s groundbreaking work Animals and Society: An Introduction to Human-Animal Studies (2012) can serve as a useful guide book for this subject matter. Discussing the wide range of objectives of animal studies, it gives an overlook of the main approaches to this theme. Alongside many different topics, it considers animals’ positive effect on human society as they help us, entertain us, and give us necessary products. These questions, however, belong to a very controversial debate whether it is right to take advantage of animals and approach them as a mere useful “object” as this was dominantly the case in the past. It is associated with another domain of animal studies that is how close animals are to humans in terms of evolution. This problem constitutes a significant part of DeMello’s book, where she adopts the terms “human animals” and “nonhuman animals” to suggest that being also animals ourselves, we are not as remote species from them.
Studying the scholarly journal articles dealing with Watership Down, which serve as an important secondary source for this thesis, I realised that they usually either focus on only one sign of anthropomorphism or sum up all of them very briefly. The most analyzed topics issues remain Hazel’s leadership, Fiver’s extraordinary gift, the ability of active thinking and decisions, and its allegorical significance. Several authors discuss the antifeminism in terms of the female rabbits since the bucks are prominent in the course of the narrative. Another recurrent question of the Watership Down scholarship is whether the novel is appropriate for children. Appearing violent scenes full of blood and snares definitely stands against it as children’s literature. Speaking about the rabbits as narrative characters, the diversity of abilities and characteristics within Hazel’s group is demonstrated in several articles.

48

[bookmark: _Toc6331607]Defining the Anthropomorphism
Since the aim of this essay is to describe the aspects of anthropomorphism of the rabbits in the novel, it is important to begin with finding an appropriate definition of the term. In order to choose the most fitting one, I made an extensive research of several English dictionaries in which some definitions appear to be very similar and the differences lack any significance, but also minor details can play a role. I will compare the definitions in this chapter, comment them briefly and decide which one I could use in this work.
Let us begin with the simplest definitions. The first one comes from Collins English Dictionary & Thesaurus (2000) and defines the anthropomorphism as follows: “The attribution of human form or behaviour to a deity, animal, etc”.[footnoteRef:2] It is quite clear and it fits the rabbits of the novel, especially their behaviour. Although they do not look like humans, in some respects they definitely behave like them. Whereas the first definition puts an emphasis on behaviour, the second definition from The Oxford dictionary and thesaurus (1995) substitutes this term by personality, as it says: “The attribution of a human form or personality to a god, animal, or thing.”[footnoteRef:3] However, the rabbits share the personality with humans as well as the behaviour so the mixture of these two definitions would seem more useful. Another Collins dictionary, Collins Cobuild English Dictionary (1995), defines it: “Anthropomorphism is the idea that an animal, a god, or an object has feelings or characteristics like those of a human being.”[footnoteRef:4] It seems more appropriate for my work because it involves both typical features and emotional dimension that can be transferred to their behaviour. Yet the precise meaning of the term is still far being clear. [2:  Collins English Dictionary & Thesaurus, 2nd ed. (2000 ), s.v. “ anthropomorphism.”]  [3:  The Oxford Dictionary And Thesaurus (1995), s.v. “ anthropomorphism.”]  [4:  Collins Cobuild English Dictionary (1995), s.v. “ anthropomorphism.”] 

Defining the anthropomorphism as “the attribution of a human form or character to the Deity, or of human characteristics to the lower animals,” [footnoteRef:5] The Cassell Concise Dictionary (1998) begs the question why it could not be applied for the higher animals too. The rest of the definition is similar to the previous ones. “The ascription of human attributes, feelings, conduct, or characteristics to God or any spiritual being, or to the powers of nature, etc.”[footnoteRef:6] is the definition from Webster Comprehensive Dictionary (2000). It looks useful because by adding the term of conduct, it corresponds closely to the description of rabbits’ behaviour. However, it seems that we can apply it only to spiritual things or beings and not to animals. The dictionary entry of anthropomorphism in Longman dictionary of contemporary English (2009) says: “The belief that animals or objects have the same feelings and qualities as humans”.[footnoteRef:7] Again, we are dealing with the problem with the lack of stress on the behaviour. In the context of this work, the word “belief” is neither of a particular help since the story is a fiction full of anthropomorphised animals and it does not really matter if someone believes it or not. In Cambridge International Dictionary of English (1995) is written: “The showing or treating of animals, gods and objects as if they are human in appearance, character or behaviour”.[footnoteRef:8] The reason why I find this last definition the most appropriate is that its vocabulary of showing and treating plays an important role in the analysis of a literary narrative. One the one hand, such definition can be applied to the animals and, on the other, it involves all aspects of similarity with humans. As a result, this definition will be used throughout the following lines. [5:  The Cassell Concise Dictionary,Revised ed. (1998), s.v. “ anthropomorphism.”]  [6:  Webster Comprehensive Dictionary, International ed. (2000), s.v. “ anthropomorphism.”]  [7:  Longman Dictionary Of Contemporary English, New ed. (2009), s.v. “ anthropomorphism.” ]  [8:  Cambridge International Dictionary Of English (1995), s.v. “ anthropomorphism.”] 
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Great Britain has already enriched literature with many pieces which involve some anthropomorphised animals, including the famous Animal Farm (1945) written by George Orwell, in which animals play the leading role. Of course, a lot of them can be found in fairy tales, whether the traditional, “The Three Little Pig” and “Little Red Riding Hood”, or modern ones such as “The Tale of Peter Rabbit” (1902) by Beatrix Potter. Although people are not conscious of it, fiction with anthropomorphised animals has extensively expanded and this kind of literature can be for both children and adult, besides, some stories should not be presented to young readers at all. There is a trend to include some anthropomorphised animal, or even a thing, to an ordinary and otherwise realistic story since it evokes feelings of magic. Many books of this kind were written worldwide, but I will concentrate on British literature.
Frequently, animals tend to be used as allegories of people or particular human qualities. This type of portraying animals in literature has already appeared during the Elizabethan period in Edmund Spencer’s The Faerie Queene (1590 and 1596), an epic poem which is divided into six books and serves as a kind of criticism of the Queen Elizabeth I. and whole England. Animals “are found in The Faerie Queene both as visual figures in the allegory and in illustrative similes and metaphors.” (Marotti 1965: 69) The significance of the animals lies in the representation of a negative trait, which reflects the government. Let us mention “the swine on which Gluttony rides in Lucifera’s castle is the animal often associated with this deadly sin,” (Marotti 1965: 67) as an example. The Jacobean period brought a comedy play Volpone (1607) by Ben Johnson, who belonged to the leading figures of this period after William Shakespeare’s death. By representing an animal and its attribute, the characters can be seen as an allegory to “the rising merchant classes of Jacobean London.” (Ousby 1993: 982)
Lewis Carroll was a very significant author of the fiction in the nineteenth century since his Alice’s Adventures in Wonderland (1865) and its sequel Through the Looking-Glass, and What Alice Found There (1871) are extensively popular books. In those, Lewis Carroll created a fantasy world that a young girl Alice discovers. Despite many fictional or mythical creatures, a few real animals play an important role in the stories, such as the White Rabbit who lead Alice to their world. The anthropomorphism lies mainly in their ability to speak with people or wearing clothes. Another work by Lewis Carroll is the allegorical dialogue What the Tortoise Said to Achilles (1895), in which he illustrates an anthropomorphised tortoise in order to support his statements about the philosophy of logic. At the end of the century, Rudyard Kipling came up with his sequel The Jungle Book (1894) and The Second Jungle Book (1895), in which he uses many animal characters in a forest in India. The animals, for example, the Tigre Shere Khan or the bear Baloo, encounter a young boy called Mowgli who has been brought up by wolves. People usually teach animals, but it is vice versa in these stories since Mowgli is raised and educated by them and he perceives the values of life, which animals usually lack. 
The biggest expansion of animals in British literature came in the second half of the twentieth century. At first, I must mention Orwell’s Animal Farm. Portraying the implementation of the communistic regime, this masterpiece is an allegory. The animals of the story decide to overthrow his owner at their farm and start to live without people in an equal society, but the pigs take control of the farm and soon become the dictators of the others, which reflect the events in Europe in the twentieth century, specifically he dictatorship of Joseph Stalin. In 1952, Charlotte’s Web (1952) by Elwyn Brooks White was published, which describes a friendship between a pig of a farm, Wilbur, and a spider in the pig’s barn, Charlotte. Saving Wilbur’s life by writing messages in her web, Charlotte proves to have humans’ traits of wits, communication, and need of protecting others. Many anthropomorphised animals can be seen in Clive Staples Lewis’ The Chronicles of Narnia (1950, 1951, 1952, 1953, 1954, 1955 and 1956) which had a huge significance for this genre worldwide. There, four siblings found a new world, full of mythical creatures and animals which behave in the same way humans do. They can speak with the children, wear clothes, have their own legends, make war as well as strategies, and much more. 
Another writer of children books was Roald Dahl, well-known for his Charlie and the Chocolate Factory (1964), but he also wrote about animals. His Fantastic Mr. Fox (1970) describes the life of an anthropomorphised fox, who manages to support his family by tricking and using his intelligence. The collection of poems Dirty Beasts (1984) “takes a typically unsentimental look at favourite animals,” (Ousby 1993: 229) who realise their subordinate position to people and reverse it. This awareness and capability of acting show them as clever as humans. Richard Adams contributed to animal literature a lot in 1972 by his most famous novel Watership Down (1972). This adventure book “is essentially a journey/quest narrative as the rabbits set out to find a new home while facing many perils along the way” (Ross 2018: 46) and the following obstacles of their new life. In this story, “Adams avoids mere anthropomorphism, equipping the rabbits with their own unique characteristics” (Noel 1996: 92) and maintains physical trait typical for rabbits, but the signs of anthropomorphism in terms of psychology are evident. The author wrote other books with animals as leading characters and their “horrific accounts of man’s cruelty to beasts reflect a major preoccupation” of his work and I will look at them in more detail in the next chapter
British Literature contains so many literary works which represent animals to a certain extent. Therefore, I described several examples of them and tried to choose the most significant works of this type of literature in British history.[footnoteRef:9]  [9:  Information within this chapter comes from: Ian Ousby, The Cambridge Guide to Literature in English (Cambridge: Cambridge University Press, 1993).] 
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Richard Adams is most famous for his animal stories, however, he wrote several books of other genres. In this chapter, I will summarize his works, but only the animal stories, because those are significant in the context of my thesis. 
Richard Adams’ beginning of his career was Watership Down. In spite of several rejections of editors, this novel, which describes stunning adventures of the anthropomorphised rabbits, was a great success. He originally made it up for his daughters, Juliet and Rosamond, during a long car journey to Stratford-on-Avon. Loving it so much, they insisted on writing it down. In Adams´ second novel, Shardik (1974), he created a fictional kingdom The Beklan Empire, which consists of 12 provinces. The story presents a huge bear Shardik who accidentally appears in the province of Ortelga. A hunter finds the bear and takes advantages of it to take control of the kingdom because he believes that the bear is Lord Shardik, the messenger of God. In the end, Shardik saves the hunter’s life and dies. Using The Beklan Empire again in the novel Maia (1984), the author wrote a loose sequel of Shardik with a young girl Maia as the protagonist, who is sold to slavery. Although, no animals that would play a significant role appear in this story. 
Between the publications of Shardik and Maia, several books of animal fiction were published. He wrote The Tyger Voyage (1976) in cooperation with Nicola Bayley, who illustrated the book. The narrative of the long adventurous journey of two tigers, father and son, describes their sailing on a boat through different natural conditions and eventually return to England. A year after that, The Plague Dogs (1977) came out along with another big success. It features two dogs who are escaping their fate among humans because they should be tested in a research centre of the government. People pursue them and eventually regard the dogs as a real danger because they carry a virus. The dogs realise their fate and take control of their lives instead of waiting for death in this piece. In the same year, Adams published The Ship’s Cat (1977), a narrative poem telling a story about a cat living on a ship during the Elizabethan Era. This cat is strongly anthropomorphised since she manages to free the crew of the ship after being imprisoned and return back to England with a treasure, a huge deal for a small cat. The Iron Wolf and Other Stories (1980) is a collection of nineteen folktales from different parts of the world. Many animal species appear in the stories, as for example, one of the tales explains why the singing of the nightingale seems to be so splendid. 
Adams also retold a Polynesian legend, The Legend of Te Tuna (1982), and made a narrative poem of it. It portrays a huge eel living in the ocean, Te Tuna. In Voyage Through the Antarctic (1982) we can read about Richard Adams and Ronald Lockley’s journey to the Antarctic, in which the animals, such as birds, whales or sea lions, are shown realistically as the men saw them during the journey. Another Adams’ observations of fauna are collected in A Nature Diary (1985). In the same year, he published The Bureaucats (1985), another adventurous story of two kittens as the protagonists, who usually cause some troubles by their actions. The next novel, Traveller (1988), is an unusual historical novel since the American Civil War is narrated from the point of view of Traveller, a horse of General Lee. Traveller retells his experiences to his cat friend Tom in his stable. Twenty-four years after the publication of the famous Watership Down, its sequel Tales from Watership Down (1996) appeared. These “interrelated tales continue the adventures of the rabbits met in the earlier book” (Steinberg 1996: 54) and add more myths of the rabbits, and following events in the warren of Watership Down in a collection of nineteen stories. Several rabbits from the first book play a role, but even new ones are introduced, such as Sandwort, Flyairth or Coltsfoot. In 2010 Adams contributed to Gentle Footprints (2010), a collection of animal stories, by his story “Leopard Aware”.
In this chapter, I summarized the works of Richard Adams which are more or less about animals. Treating the animals as main protagonists, the majority of them are fiction. This kind of literature is typical for Richard Adams and made him famous around the world.

[bookmark: _Toc6331610]The Origin of the Story
Originally, the story of Watership Down was not created in order to be published. It “began as oral narrative,” (Rodríguez 2007: 8) as one of many stories which Richard Adams used to tell his daughters, Juliet and Rosamond, which involved either traditional ones or his own creations. The girls loved more the ones which their father made up himself because they seemed somewhat special to them. He told this particular one during a very long journey in the car to comply with girls’ wish of hearing a story which they had never heard before. Therefore, Adams started to narrate and he improvised a great deal while speaking. Although he took inspiration from The Jungle Books, the places which appear in the story are all real. The same applies to Adams’ characters; despite being fictional, several of them are based on real figures, especially some people he met during his life, as for example military officers of Adams. He also used myths, such as the myth of the prophetess Cassandra, since “Fiver was derived from Cassandra, the Trojan prophetess who was cursed by the god Apollo always to tell the truth and never to be believed.” (Adams 2016: xv)
Since the story turned out to be so complex, he did not finish before the end of the journey and he continued in his storytelling during the girls’ ways to school. Adams’ daughters liked the story so much that they tried to convince Adams to share it with the world, but he refused this proposal at first. He changed his mind after reading a terrible story to the girls. During the writing of the book, the daughters helped him as a sort of critics and gave him many ideas. Adams took advantage of R. M. Lockley’s The Private Life of the Rabbit (1964) as his primary source of information on the behaviour of rabbits. Afterwards, Lockley helped him with some passages of the book. Despite several negative answers from publishers, usually with the same argument that “adults wouldn’t like it because it was about rabbits, and children wouldn’t like it because it was too adult,” (Fryer 2018: 15) he did not give up. Subsequently, he addressed a publisher, Rex Collings, due to reading an article about reprinting an older book and he assumed that the publisher could like his story. Collings agreed with publishing it and suggested the name “Watership Down”. In addition, pointing out its allegorical significance, Nicholas Lezard aptly notes “that it isn’t really about rabbits at all: it’s about Richard Adams’s wartime experiences.” (2013: 61) Interestingly enough, there seems to be a contradiction between the author’s and critics’ view of the book: while for the latter “the entire book has an allegorical nature,” (Rothen 1987: 58) Adams himself claimed: “Watership Down was never intended to be some sort of allegory or parable. It is simply the story about rabbits made up and told in the car.” (Adams 2016: xix)
The story of Watership Down was a great success and it still maintains its wide popularity. The readers are not only young readers but of all ages. This fact Adams appreciated much and it seems more surprising because he did not originally intended to write the story down.[footnoteRef:10] [10:  Information within this chapter comes from the preface in: Richard Adams, Watership Down (London: Oneworld Publications, 2016), i–xix.
] 
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As explained in the introduction, one of the main goals of my thesis is to demonstrate and analyze the similarities between humans and the rabbits as rendered throughout the narrative. Let us begin with a very straightforward observation of Baker: “Despite their other human characteristics, these are always traditional rabbits in form.” (1994: 152) There are many pieces of evidence for that in Adams’s book and they are described in detail in the rest of the work. At first, I will present a few examples of the differences between them, interesting especially from the comparative point of view. 
Starting with senses, the different ability of perceiving all stimuli around must be mentioned. The first one is associated with time and fictional temporality. Although both humans and rabbits have the perception of time, the former one is more dependent on knowing precise clocks. Christine Battista discusses the theme of punctuality of humans in association with the rabbits and states that “time, punctuality, precision: these are human concerns.” (2014: 40) Focusing on Watership Down in terms of ecology, she suggests that it is caused by the desire to control the world, including nature. I would rather say that it is caused by our modern civilization since people do not rely on their senses and the knowledge of nature anymore because of all the technologies and the dependence on them. Similarly, the same applies to the weather and shows the difference that while rabbits “utilize their senses, their instincts . . . men have lost that capability.” (Battista 2014: 41) Adams points out that animals use their senses actively. 
Creatures that have neither clocks nor books are alive to all manner of knowledge about time and the weather; and about direction . . . . The changes in the warmth and dampness of the soil, the falling of the sunlight patches, the altering movement of the beans in the light wind, the direction and strength of the air currents along the ground. (Adams 2016: 50)

Despite the importance of all senses, sight remains essential for the majority of humans. Being at a well-known place, anyone could find it difficult to orient there without seeing but not impossible. However, imagine a strange environment in complete darkness, which rabbits are able to deal with. They “spend half their lives underground in darkness or near-darkness, and touch, smell and hearing convey as much or more to them than sight,” (Adams 2016: 80) which suggests their evolved senses. When rabbits meet another rabbit, both go close together and sniff each in order to find out the nature of the other It is particularly illustrated when Hazel first meets Cowslip since judging by the smell of Cowslip, Hazel has “an impression of good feeding, of health and of certain indolence, as though the other came from some rich, prosperous country.” (Adams 2016: 70) 
Many studies have already proved that animals have feelings, although it still remains less expressed than among people. In particular, rabbits are able to “withstand disaster and to let the stream of their life carry them along, past reaches of terror and loss.” (Adams 2016: 172) While Adams claims that this is an attitude we share with them, I would argue that for humans it may be much harder to deal with similar situations, since culturally, humans tend to be more focused on their inner states, personal emotions, and feelings. The loss of a beloved person or a relative can be sometimes even impossible to overcome. This is not the way how the rabbits look at it, but Fiver is an exception. He looks depressed when the rabbits think Hazel being dead, and he stays in his burrow without speaking to anyone. Then, when Hazel comes back to the warren alive, all the rabbits use their senses to welcome him back, only by touching silently. In this respect, people have a lot of questions instead.
The feelings are associated with love and the traditional view of women’s position within a family or society. In terms of thinking about women, men have “ideas of protection, fidelity, romantic love and so on” (Adams 2016: 264) in mind, while rabbits do not. They can “form exclusive attachments . . . however, they are not romantic” and bucks see mainly a “breeding stock for the warren” (Adams 2016: 264) in does. Within the narrative, the reason is the lack of does on Watership Down and they take priority over getting some for breeding. When two does of Efrafa die on the journey to Watership Down, “the bucks can console themselves that far more does are rescued than seemed possible,” (Sell 2014: 7) instead of seeing a disaster in the situation. Naturally, the breeding season of animals comes in spring but the does have a few litters in autumn during the first year on Watership Down. Even the rabbits have not expected it, which we can judge by Holly’s question: “Three litters born in autumn — have you ever heard of such a thing before?” (Adams 2016: 491) Within this subject matter, one of the humans’ negative characteristics remains cheating, spoiling someone else and generally being sneaky. Rabbits represent the opposite, so when this appears in Efrafa, it surprises them and they evaluate it in comparaison with humans.
Animals don’t behave like men . . . if they have to fight, they fight; and if they have to kill they kill. But they don’t sit down and set their wits to work to devise ways of spoiling other creatures’ lives and hurting them. They have dignity and animality. (Adams 2016: 252)

Speaking a little bit about physiology, climbing a hill is also an easy part of the lives of rabbits in comparison with human beings since a man going up a steep slope, “he has to keep pushing his own vertical mass upward” strenuously while rabbit’s “forelegs support his horizontal body and the great back legs do the work.” (Adams 2016: 135) As Adams puts it, “they have two natural gaits — the gentle, lolloping forward movement of the warren . . . and the lightning dash for cover.” (Adams 2016: 27) They practise the second one very often because “everything unknown is dangerous” and “the first reaction is to startle, the second to bolt.” (Adams 2016: 25) 
Keeping the goal of this thesis, the text provided the differences which are distinguishable between humans and Adams’ rabbits, along with some descriptions of manners of their natural behaviour. Kari Weil also discusses these issues within animal studies. Pointing out that the sense of sight is the most important, she mentions “humanistic tradition that . . . identifies seeing with knowing ” (Weil 2012: 45). According to her, judging by the look of animals, people can guess what they express, which can be compared to the sniffing described before. On the other hand, DeMello explains a possible reason, why the animals in literature tend to be anthropomorphised. Since “no human can ever truly get inside the brain of an animal—without dissecting it—and animals cannot answer questions if we ask them how they feel,” (DeMello 2012: 358) people try to interpret them. There, the question still remains. Are the interpretations of animal feelings, pains, behaviour or thinking right?
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Rabbits’ instincts involve finding a cover to protect them or just being startled if they find themselves in danger. It is the only thing which comes across their mind and they do not consider the situation while humans think through the possibilities and decide quickly what would be the best to do. The rabbits of the story share this ability with humans since they think through any situations, important steps in their life, and the consequences of their acts. They consider carefully what something could mean and what they should do. 
It seems useful to begin with rabbits’ quick decisions. During the escaping from Efrafa on the boat, Hazel notices first that the bridge in front of them is low, and that the boat passes under it freely but “any creature above the level of the sides would be struck and perhaps knocked into the river,” (Adams 2016: 390) so he urges everybody to lie down into the boat. When Bigwig is stuck in a wire, the others want to come closer in order to help him but they do not consider the consequences of Bigwig being surrounded by so many rabbits. Hazel knows it might end badly since Bigwig is seriously hurt and he acts in a moment and stops them. Hazel initiates a backup plan while they are being hunted by the people of Nuthanger Farm. He put himself at risk as he is “going to run across the corner of the field, from this ditch to the other one, so that they see” (Adams 2016: 235) him. Using similar tactics to get rid of a fox during their journey to Efrafa, Bigwig runs near it in to be spotted and then run away from the rest. These examples manifest the ability to decide quickly in any possible situation which is one of the main signs of cognitive functions.
The rabbits also consider the ability of someone to do a task as they pick up thoroughly who would be the best to go on the expedition to Efrafa for the first time. Despite the fact that “everyone was ready to go,” they discuss “who would be the most likely to survive the long journey, to arrive in good shape and to go down well in a strange warren.” (Adams 2016: 208) Selecting among the members of a society to complete a task proves their developed cerebration. General Woundwort thinks the same way. While planning the attack to Watership Down, he considers that “it would be best not to take too many rabbits. Anyone not strong enough to go the distance and then fight would only be a nuisance.” (Adams 2016: 438) During the relaxing times on the journey, Hazel’s group takes watches in turns to keep them safe. For the first time, Hazel wants everyone to take a rest because of exhaustion. Seeing the safety as more important than his sleep, Silver opposes: “I’d like to sleep as much as anyone, but if we all sleep and something comes, who’s going to spot it?” (Adams 2016: 46) Firstly, it seems that they find the right place just behind the heather and they should dig some holes. “We might as well take our time and make quite sure where we’d like to have them. We don’t want to have to do the work twice,” (Adams 2016: 67) suggests Hazel since he does not want to precipitate the work. 
“One of the most important figures in most bodies of cultural mythology is that of the trickster.” (Baker 1994: 149) This statement is the starting point of Bakers’ article about rabbits being tricksters and she highlights the fact that this type of hero plays “an important figure in modern culture,” (Baker 1994: 149) which serves well for this chapter since the rabbits in the narrative frequently use tricks. For example, When Blackberry gets stuck with Clover, one of the does being scared of leaving the hutch, he succeeds in persuading her by tempting: “I don’t suppose you’ve ever eaten grass by night . . . it tastes much better than by day. Let’s all go and have some, shall we?” (Adams 2016: 230) Another situation concerns Hazel as he figures out that some mess of Kehaar remains in his shelter before the attack of Efrafans. Raising the impression of seagull’s presence, he “dug out as much of the mess as he could and scattered it about” (Adams 2016: 433) because General Woundwort does not know that the seagull has gone. Speaking about tricksters, Watership Down is appropriately chosen by Baker to demonstrate this concern in literature. Generally, this matter is discussed by DeMello in her animal studies. Noting various animal species in the role of a trickster in different cultures, she points out their importance in folklore and that they are used “in order to tell the listener something about humans or impart a moral lesson,” (DeMello 2012: 307) since the tricksters are often anthropomorphised.
The main characters do not appear to be unique in terms of thinking. Even the ordinary rabbits from Efrafa, individuals with no free choices, think and make decisions as well. Supporting this idea, Hyzenthlay says to Bigwig:
They mustn’t be told until a very short time before we run . . . No one can keep a secret in a warren and there are spies everywhere. You and I must make a plan ourselves and tell no one but Thethuthinnang. (Adams 2016: 346)

Blackavar proves his wits when he suggests that “the patrol must be killed” to prevent them “report back to the General” (Adams 2016: 411) since they know where Hazel’s group stays. This ability to think about the probabilities of someone else’ acting remoted in time is an anthropologic feature. Proving this capability, General Woundwort finds Hazel’s group by knowing “that where they were once, there they’ll be again, sooner or later.” (Adams 2016: 436) On the other hand, Hazel speculates if Kehaar has this ability to think too, while they float on the boat and if they should obey him to swim under the bridge where they are stuck. As previous lines showed, several animals of the narrative introspect, not only the main characters.
In association with thinking, the rabbits pay a lot of attention to making strategies of fighting, making expeditions, organizing works and so on. In terms of fighting, they “are very much soldiers,” (Viner 2016: 13) which evokes the feeling of allegory since Adams participated in the war and Viner discusses this tendency of the author. At that point, the inappropriateness of the story appears since Adams describes the fights and the wounds realistically. Dealing with this problem, Viner also notices that seeing blood everywhere could terrify children. Apart from struggles, they plan the processes of works to prevent hasty acts and discuss every aspect carefully. On the way to Efrafa, Hazel and Blackberry make up a good plan. Not only do they think through the plan, they consider possible obstacles, for example, that a rabbit might be caught. Consequently, they do not share it with others to prevent Efrafans from knowing the information and Hazel explains it later, immediately before the need. On the way to the boat, Silver has placed a few rabbits with space between each pair to lead everyone in the right direction during the terrible storm and it helps the whole group to reach the boat without getting lost. Later during the attack, Hazel creates the scheme of using the dog against Efrafans. These situations highlight the fact that the rabbits see the necessity for elaborate plans. 
This is their ability of thinking and introspection in general. They are not as simple as we might think about rabbits. The opposite is the truth since they are very clever. As Baker states, rabbit is someone “who, using his own weaknesses, manages to gain power in the world,” (1994: 156) by taking advantage of his wits. Planning carefully almost every step in their lives, they manifest the abilities which are purely attributed to humans and it brings them to the same mental level.

[bookmark: _Toc6331614]Thinking about the Future
Thinking about the future is common to humans. They usually make plans for their lives, plan their vacation or organize their following days. It seems so ordinary for us, but it is surely not the same for animals. They usually prepare for winter, but it might be rather their instinct than plan. As we know, they do not consider different future possibilities. They live day to day by the aptitudes and the conditions of their lives. Discussing this issue in terms of food, Thomas R. Zentall provides several examples of experiments with animals which involve nutrition saving. It turns out that they do not manage to save more supplies for later and the fact that some animals hoard food, such as small rodents, is rather “a genetically predisposed adaptive strategy.” (Zentall 2010: 236) This brings a difference between ordinary rabbits and the ones from Watership Down. 
Observing the importance of Hazel in the narrative, Battista mentions his position of the one who “is primarily concerned with the future and vitality of the group over the individual” (Battista 2014: 40) and she associated this concern of him to the sensibility to nature. It can be demonstrated in the following example. At the beginning of their life on Watership Down, Hazel realizes their fate of being all bucks without any doe which “means no kittens and in a few years no warren.” (Adams 2016: 200) He is determined to get some does and prevent fluffing this scenario which proves Battista’s opinion since he understands the cycle of life and he act against fatal development. Apart from the expedition to the closest warren, Efrafa, Hazel himself organizes the second one to the closest farm, Nuthanger Farm, where are a few hutch rabbits. During this raid, there are some problems with cats and they cannot convince a scared doe, Laurel, to go. Here, we notice that the goal lies in obtaining the does rather than saving the lives of the rabbits. When Dandelion suggests leaving her, Hazel replies: “If it was a buck, I’d say yes. . . . But we need this doe.” (Adams 2016: 234) Eventually, they have two does and a buck, but the expedition to Efrafa returns without any. Despite the horrors of Efrafa, Hazel is convinced that they have to “go back and get some does out of Efrafa,” (Adams 2016: 264) which brings up many objections but he sees the necessity it since the future is still not assured. In summary, Hazel appears to be the individual who plans their lives.
Without no surprise, another thought of their future comes from Hazel again. He saves the life of a mouse and then tries to make contact with it, which seems foolish to the others. He wants everyone to be helpful and friendly to creatures which are not their natural enemies, because “it might turn out to be well worth the trouble.” (Adams 2016: 175) It shows to be a genial idea later when Bigwig and Hazel find the injured seagull, Kehaar. Despite their initial fear, they take care of him and bring him food and once Kehaar recovers, he makes an exploration of the surroundings of their warren. He discovers, besides other places, the warren Efrafa and when they come to Efrafa again in order to bring some does, he becomes their secret weapon against Efrafans. The last more significant sign of this ability is shown at the very end of the story. The warren goes well with the newcomers and the newborn litters and Hazel speculate what will be next year. He thinks that they will “have too many rabbits here for comfort” (Adams 2016: 492) and he is willing “to encourage some of the youngsters to start a new warren”(Adams 2016: 492) and expand their community. 
In conclusion, the considering of possible scenarios of the future is a unique capability of these rabbits. They are conscious that “they must also secure a future for themselves,” (Winters 2019) which would not be possible without any does. Of course, most of the time when this seems to be remarkable, it is Hazel’s productivity and the others do this in some minor situations. Although, brings one of the most important signs of anthropomorphism in terms of their psychology. Hazel, and a little the rest, is able to think about situations remote in time. Being one of the characteristics of human language, this displacement shows the evolution of the rabbits. 

[bookmark: _Toc6331615]The Attitude towards Strangers
The rabbits act carefully in contact with strangers. It is highly true when meeting other animal species but also unknown rabbits. It brings another similarity between the rabbits and humans. People usually behave and speak with distance or sometimes even with hostility to unfamiliar persons, especially with a stranger or somebody of different manners, but it is a matter of personality then. This chapter describes how the rabbits behave when they meet somebody new which follows the sign of anthropomorphism, introspection.
Let us start in Cowslip’s warren, where they notice new manners as they see that “rabbits together made a curious, dancing movement of the head and front paws,” (Adams 2016: 79) which flummoxes Hazel and his friends. Their attitude is obvious since the gesture is unfamiliar to them, they think it is odd and it applies to the other point of view as well since the rabbits from the strange warren expect doing the gesture by Hazel’s group. Another strange gesture of them is laughing, which is apparent that rabbits do not laugh ordinary and Hazel’s group have crazy ideas about it. It is so weird to them that “Hazel’s first idea was that Cowslip was showing the symptom of some kind of disease” and “Blackberry clearly thought that he might be going to attack them and backed away.” (Adams 2016: 88) Watching the reactions to these phenomena, it reflects common opinion among people that all unfamiliar is weird or even bad. Meeting somebody for the first time, humans act differently from rabbits. Encountering, Hazel and Cowslip “touched their noses together, sniffing and questioning silently,” (Adams 2016: 70) while humans rather keep some distance from an unknown person because of the feeling of safety. In this situation, Hazel can only guess what to expect from the stranger but he goes closer to find out, which demonstrates the way how they do it, even though it might be dangerous. They are so close that if Cowslip wanted to fight, Hazel would be in a bad position and could not do anything to protect himself. Therefore, this is a distinguishable manner and it suggests that Adams did not anthropomorphised all possible aspects.
The rabbits “experience a range of encounters with humans, other animals, and even other rabbits as they operate in a very human-like power hierarchy that decides who is worthy and who is not.” (McLean 2019: 36) Manifesting the issues discussed in this chapter, this statement is important since it brings us to the topic of choosing allies among all strangers. Being Kehaar so unfamiliar to them, the attitude toward him does not start very well, even though they do not look at him as any enemy but nor friend. As Silver argues, Keehar represents “a savage brute” (Adams 2016: 195) and they cannot make any relationship between them but later, they feel so lucky to have him on their side. The development of the relationship can be demonstrated on the using of pronouns. At first, they refer to Kehaar with the pronoun “it” as for any animal, afterward, they use the pronoun “he”.
Not only do they think how they should act when they meet another rabbit or animal, but they also think about their effect on the others. The considerations of possibilities before their first expedition to Efrafa to get some does are openly discussed. Besides other reasons, they decide to launch the expedition with four rabbits because “the Chief Rabbit of this warren would be less likely to object to a few strangers coming with a civil request.” (Adams 2016: 208)
As well as humans, these rabbits consider situations when meeting strangers. They behave carefully and despite some different manners, the point is the same. In terms of meeting unfamiliar animals, they are very cautious since they do not trust them. Repeating my previous claims, anything unknown is seen in a negative way, which applies for living entities as well. Anyone unfamiliar equals stranger who is not trustworthy, that can be seen as extensive anthropomorphism. As I have already stated, they usually evaluate somebody else by their senses, smell in particular. In summary, it proves the anthropomorphism even if it could seem like a usual part of animal acting but it is rather human. 

[bookmark: _Toc6331616]The Ability of Learning New Things
Animal species, including humans, are born with instincts typical for their animal group. Later, they can learn so many other things during their life. The process of learning something new is likely to be seen within species of a higher level of evolution. Of course, they learn things that are more natural to them, but these rabbits prove to learn whatever they want to as well as human beings. The following lines observe the situations which include this ability.
At the beginning of the journey, Blackberry comes up with the idea of using a wooden board as a raft and help Fiver and Pipkin to cross a small river. They have never seen anything like that before and it seems to be pure nonsense for the others. Blackberry decides to realize his plan despite the objections and make the raft drifts out. It looks like a miracle for the rest because “they’re sitting on the water!” (Adams 2016: 41) Baldwin describes Blackberry’s ability in terms of philosophy.
When the psyche is lost and groping for direction, philosophy comes to its aid in the person of Blackberry. He sees, lying on the bank of the river, “a piece of flat wood.” Empirically, he perceives the wood to be an object, something physical. Phenomenologically, he sees it not simply as an object by itself but in terms of what it could become. Rationally and pragmatically, he reasons what use it could be put to. (Baldwin 1994: 42)

This knowledge of observing, which Baldwin points out, definitely demonstrate the possibilities which the rabbits have within their cerebration since animals rely on their experiences exclusively. 
Being a part of Efrafa appears to be so hard that no one would like to live there. Still, they catch a few habits from Efrafans, which could be very useful. For example, Holly and Blackavar start making patrols for exploring the surroundings and spotting any danger in time. Consequently, they like it so much that they do it for pleasure, even if there is no need. In Cowslip’s warren, they learn how to carry vegetable, of course, by mouth to keep the nature of anthropomorphism in the narrative. It sounds strange for them since “rabbits don’t usually carry food,” (Adams 2016: 94) but they find out that it makes sense having supplies for bad weather. Even though they find it very practical to have some food under the ground, no mention appears in the book that they do this in their warren on the hills. This shows that they are able to learn even some manners which are not as natural, as well as humans who can manage to deal with many matters.
Speaking about new things, several human inventions or parts of nature appears in the story, which the rabbits do not know. Showing their creativity, they invent their own names for those and because “they learn to identify the signs of man,” (Baldwin 1994: 42) all the things created by humans are generally called as “some man thing,” (Adams 2016: 317) Once, Hazel and Fiver notice the board near the Sandleford warren with an announcement and Fiver cannot understand “how can a board say anything,” (Adams 2016: 241) but Hazel is “sure that men left these things about to act as signs or messages of some kind, in the same way that rabbits left marks on runs and gaps.” (Adams 2016: 14) When they come to the road, Hazel thinks about it as “another river — black, smooth and straight between its banks,” (Adams 2016: 53) before he notices its structure. Using his previous knowledge, he tries to categorize it within nature. A similar matter is in association with the railway, which they name “iron road” for it since they have already met the road and they know the material. Holly first describes it as “broad, flat pieces of wood and two great, fixed bars of metal” (Adams 2016: 255) and seeing the train itself, they think “Lord Frith sent one of his great Messengers to save” (Adams 2016: 255) them. When Hazel is shot by people, Kehaar probably saves his life when he warns them about the pellets, calling them “black stones”, and that they have to be taken out. ”Kehaar also presents the sea, which is far away from them. They cannot imagine that “the earth stops and there isn’t any more. . . . There’s a vast place of water, going on and on.” (Adams 2016: 199) They understand it in the way that Kehaar has “been outside the world and come back again,” (Adams 2016: 199) which they do not believe obviously. As time goes, it is just a mere fact for them and they call it “Big Water”. These terms showed in previous lines demonstrate their ability of creative thinking and inventing new words.
This section shows that the rabbits can learn whatever they want to or need. Adapting themselves in particular conditions, they at least try to do the thing in an unfamiliar way since it could be useful during their life. Carrying vegetable to their burrows is not natural for rabbits, but they manage to do that and it follows the issue discussing the previous chapter, saving food for later. In addition, creating their own names for new things highlights their imagination and active usage of their previous knowledge since they name them according to the ones which they have already known.

[bookmark: _Toc6331617]Prophecies
Among humans, there is a great deal of talking about supernatural or something beyond the limits of our understanding, which also includes prophecies. We can argue about the limits, whether foretelling should be taken as something supernatural or only an extended sensibility of an individual. Prophets have appeared throughout the history and legends of many nations. I have already mentioned Cassandra as a well-known example because she operates as a prophetess in Greek mythology. Adams involved this issue in Watership down in the form of rabbit prophets, who can warn against disasters. 
This ability is maintained mainly by Fiver since he is able to feel whether something wrong would happen. He can sense any catastrophe which might come to them. Readers notice this ability first at the beginning of the book when he says to Hazel: “There’s something queer about the warren this evening, although I can’t tell exactly what it is.” (Adams 2016: 5) This point is not very reliable to think about him as a prophet, but later he convinces everyone since he foretells the destruction of the Sandleford warren and the story begins at this point as they start to organise the leaving and the long journey. Prophecies among the rabbits, as well as among humans, are seen as fables. They do not trust them until they experience some in reality. Still, some suspicions always remain despite the fact that they believe Fiver in his function of their prophet. Being an exception, Hazel has always confidence in Fiver and his feelings and he asks him about possible danger. During the journey, the rabbits stop at a place where the land is covered by heather. They do not feel very well there but no one wants to continue, but Fiver suddenly sees some hills while talking with Hazel. Even though the hills are situated far away and he cannot know the conditions there, he does not doubt that it would become the right place for their new home. He describes it to Hazel as “high, lonely hills, where the wind and the sound carry and the ground’s as dry as straw in a bar,” (Adams 2016: 57) which sounds perfect since “the rabbits prefer landcsapes that are mature, with many species and a wide variety of places to hide, as well as a scarcity of people,” (Hergan 2005: 21) however, Fiver cannot know it and it proves him to be a real prophet. In his interesting observation, Hergan follows the places which appear in the narrative and describes their charming nature in association with the novel and its characters.
Returning back to Fiver, he cannot foretell what is going to happen whenever it is needed, because he does not control it. He has just feelings which “come when they will—they don’t always come” (Adams 2016: 222) and most of the time, he does not even know what is wrong. For example, the time which the group spends in Cowslip’s warren during their journey, Fiver do not want to stay there. However, “like most visionaries, he is not able to convince many,” (Hunt 1993: 188) because of the lack of explanation, but he simply knows “there’s something unnatural and evil twisted all round this place.” (Adams 2016: 96) Everyone expresses a lot of enthusiasm about the place, but Fiver’s “intuition tells him this is a dangerous place and that death is near.” (Winters 2019) It seems that even if Fiver cannot explain his thoughts, he can tell them about all possible danger, but does not appear to be precise since he does not foretell everything bad. Sensing any problem, he is always right, but if he does not feel anything, it “doesn’t necessarily mean it’s all right.” (Adams 2016: 222) 
Not only Fiver has the ability of prophecy within the narrative. Hyzenthlay has a vision that Hazel will “ride home in a hrududu” (Adams 2016: 488) and eventually, it is the way how Hazel comes back from the Nuthanger farm at the end of the story. Also a young rabbit of Fiver and Vilthuril’s litter seems to inherit it from Fiver as Silver and Hazel find out when he warns them that a man is approaching. 
As we see, there are several signs of prophecies of the rabbits, especially represented by Fiver. Whenever it can be believed or not, which is a matter of completely different studies from my thesis, these issues seem to be very common among humans, especially within people’s myths, legends, and history. In the narrative, some rabbits believe these abilities and some do not. However, readers know that Fiver foretells always without mistake. In addition, we can notice that this capability is hereditary as Fiver’s offspring inherit it from him.

[bookmark: _Toc6331618]The Society of the Rabbits
[bookmark: _Toc6331619]The Hierarchy of Warrens
The rabbits do not act as independent animals. They are used to live in groups in warrens together and take care of whole groups in general. Any community is at least a little bit arranged and the rabbits organise their warrens too. At first, it is necessary to explain the hierarchies of the warrens because then everyone understands better the relationships within the warrens. Four warrens play a significant role in the story and these are the Sandleford warren, Cowslip’s warren, Efrafa and the warren of Watership Down. They are similar in some respects, but altogether very different and this chapter includes comparisons of the similarities and descriptions of the differences among them.
The main identical point lies in having a Chief Rabbit. It does not matter if communities are democratic or not, they always need the leader. The Chief Rabbit in the Sandleford warren calls himself Threarah and a sufficient description of him to imagine how he leads is what follows.
He had won his position not only by strength in his prime, but also by level-headedness and a certain self-contained detachment, quite unlike the impulsive behavior of most rabbits. . . . He never let himself become excited by rumor or danger. He had coolly . . . stood firm during the terrible onslaught of the myxomatosis, ruthlessly driving out every rabbit who seemed to be sickening. He had resisted all ideas of mass emigration and enforced complete isolation on the warren. . . . It was he, too, who had once dealt with a particularly troublesome stoat . . . (at the risk of his own life). (Adams 2016: 11)

This can be slightly compared with the Chief Rabbit of Efrafa, General Woundwort, who is also very strong, big and prepared to face dangerous situations on his own initiative. He controls everything and everyone in Efrafa, but in the way a tyrant does. After the development of Efrafa, he also “developed his system to keep it under control.”(Adams 2016: 323) According to Marty Vandriel, “Woundwort’s rule by intimidation and brute force contrasts with Hazel’s gentle, sacrificial leadership,” (Vandriel 2019: 19) which will be described in detail in the next paragraph. At that point, the question of possible allegorical significance appears again. “Was Woundwort an allegory for communist dictator Joseph Stalin?” (Fryer 2018: 15) Despite noting that it remains unrevealed, Fryer argues that Adams served in the war and the similarity between Stalin and General Woundwort is visible. Contrary to this leader, Cowslip is rather permissive and it is arguable whether he leads the warren because they live freely.
Let us move to Hazel as the Chief Rabbit of Watership Down warren who behaves completely differently. He is “one of the finest exemplars of natural, inspired leadership ever woven into a story,” (Faurot 2006: 64) because he cares about his companions, wants to lead them the best way, tries to keep them safe, risk his own life, and speaks very kindly with all of them. Honouring her previous boss, Faurot took advantage of Hazel´s abilities in order to demonstrate an ideal superior. By describing his “brilliant management techniques” (Faurot 2006: 64) in twenty short slogans, she suggests Hazel as an exemplary leader. All the rabbits thrust Hazel even if they do not always agree with him, but they respect him and do what he asks them for. This mutual esteem can be seen as a pillar in hierarchical relationships and these rabbits really admire their leader for his “wisdom, his courage, and his kindness.” (Faurot 2006: 64) On the other hand, leadership has its dark sides, because the leader comes as the first one who is blamed for any bad development, as well as among humans. Therefore, this position cannot be stand by anyone and Hazel proves many times that he is the right choice.
This text explains the organizations of warrens which are hierarchical. In Sandleford warren, the Owsla have the highest position after Threarah who can order the others, have some privileges and some even bully other rabbits. They should be clever but the rabbits are chosen to this position mainly by their strength. Then we have all the rest without any privileges and the individuals who live on the edges of the warren are called outskirters, “ordinary rabbits in their first year who, lacking either aristocratic parentage or unusual size and strength, get sat on by their elders and live as best they can.” (Adams 2016: 4) Bigwig, Holly, and Silver are in the Owsla at the beginning of the story and Hazel with Buckthorn was supposed to get this position one day. Leaving of these members of the Owsla affirm the presence of dissatisfaction throughout the warren, including Silver, a nephew of Threarah. If rabbits are not satisfied there and want to leave, they are not allowed to do it. Marc Baldwin describes this warren in the way that it “denies them freedom, free will, and the opportunity for self-fulfillment and self-consciousness.” (Baldwin 1994: 39) It is true that the rabbits within the Sandleford warren are controlled, but they can do whatever they want in accordance with the interests of the warren. In other words, the warren “represents a well-ordered society which allows its members a certain amount of freedom.” (Sell 2014: 8) Baldwin’s description is rather apt for Efrafa. 
Efrafa is a little bit similar to this arrangement, but much stricter and with much more rules. Being divided into several Marks, each ordinary rabbit “is marked when he’s a kitten: they bite them, deep, and under the chin or in a haunch or forepaw” and the scar of it serves as the distinguishing mark. The rabbits of the same group live in an isolated part of the warren and each has a different daily routine and takes it in turns. Efrafa also has the Owsla but divided into two positions: ordinary sentries who have their assigned duties and captains who take care of their Mark. The Council police and its superordinate part, the Council, play the most significant role within the hierarchy. Each member of the Council “has some special thing he looks after. One looks after feeding; another’s responsible for the ways in which they keep hidden; another looks after breeding, and so on” (Adams 2016: 248) and the leader of the Council is General Woundwort himself. The rest of all ordinary rabbits live hard in this warren, so everyone strives for getting into the Owsla and then to the Council. It is not any secret that they have “privileges in regard to feeding, mating and freedom of movement.” (Adams 2016: 324) Of course, the rules are associated with very harsh punishments. Totalitarian practices are held in the warren, for example, during the questioning of Nelthilta, General Woundwort asks her: “What was to happen after that, Nelthilta? . . . Make sure you tell us everything, because we know a good deal already.” (Adams 2016: 375) He threatens in order to frighten her since he obviously knows nothing. All examples and the whole organization of this warren could represent practices of the communist regime or Nazism. 
In terms of hierarchy, these two warrens are organized with some arrangements. Having several positions and duties, they represent classic societies which have appeared since ancient cultures. On the contrary, I did not mention other warrens because they do not have any such scheme and it is not necessary to describe them in detail. Since the Cowslip’s warren seems to lack any organization and “has succumbed to apathy and anarchy” (Baker 1994: 150) and the warren of Watership Down does not live somehow democratically. Acting literately and deciding together, they represent a democratic system which turns out to be the best in comparison with the rest from the narrative.

[bookmark: _Toc6331620]The Rabbits as a Community
I have argued in the previous sections, that the rabbits live in groups and form communities, which means that they do not live independently next to the others and do not care only about themselves. Apart from the organization, there is their behaviour and thinking about each other. They act for the good of others as well as of themselves with some exceptions, particularly among the superior ones but still form a community. Focusing on their behaviour in a group and their notions of several issues, this text will show how it might vary according to the warren they live.
At first, there is the treating of the subordinate members, as the outskirters in the Sandleford warren who are oppressed by the Owsla. At the very beginning of the story, Fiver and Hazel find a cowslip but they are forced to give to Toadflax and his companions because “cowslips are for Owsla” (Adams 2016: 6) and he menaces them in order to be obeyed. Generally, Sandleford warren and Efrafa’s rabbits, who are in charge of the rest, do not care very much about the ordinary rabbits. Bringing a change in the new warren, they have the safety of all in their mind and do not distinguish ordinary rabbits, outskirters, or the Owsla. As Hazel expresses: “Rabbits have enough enemies. . . . They ought not to make more among themselves.” (Adams 2016: 441)
Traditional roles of men and women are a part of communities as well. Each group has its own duties. Nowadays, it has changed and the differences are rather minor among people, but for the rabbits in the narrative, it is rather in the traditional way. Fryer focuses on this topic in terms of feminism and comments on the role of does: “Feminists fretted at the shabby literary treatment of the docile does.” (Fryer 2018: 15) Several critics observed this theme of antifeminism which Adams portrayed in his novel. To sum it up in general, bucks usually fight, lead and decide what the best is and does care about the litter and dig the holes. It remains “the natural job of a doe making a home for her litter before they are born” and it remains a privilege to the extent that bucks “on their own seldom or never go in for serious digging.” (Adams 2016: 68) Therefore, it occurs to be a problem since they are all bucks on the journey but they finally manage to do it. As they work on the new warren on the hills on Watership Down, they invent something like “shifts and the rabbits took it in turns to feed, play and lie in the sun above ground” (Adams 2016: 155) since there is no place for everyone to dig at the same moment. Since their first digging, they have developed the system. They have created the position of “burrow-diggers” (Adams 2016: 494) which is held by Pipkin and Bluebell, and maybe some others. So finally, digging as a primary duty of does diminishes which proves their social evolution. 
“Part of the story’s appeal lies in the community it depicts—a haven of friendship, mutual respect, support, and loyalty.” (Faurot 2006: 64) This statement describes the whole point of this chapter since a good-working society needs loyalty among its members and the rabbits of Hazel’s group are loyal to each other and especially to Hazel and vice versa, Hazel is entirely loyal to his group. For example, in the initial part of their journey, Fiver and Pipkin need a rest and cannot go any longer, in spite of a dangerous place on the edge of the wood without any safety to stay there. They do not stick together as well as at the end of the story and several rabbits want to continue whatever it takes, but Hazel refuses it and is prepared to “wait until Fiver and Pipkin are fit to tackle it, (Adams 2016: 40) which convinces everyone else to stay. Afterwards, Hazel and his two companions show their pure bravery and loyalty during the attack of Efrafans when they are far away from the warren and they could run and never come back but they realize their plan with the dog to help the others and save the warren. They stick together and risk their lives for the other, which also suggests the mental evolution within the group and how they get closer to each other.
Another point is the care of injured or wounded rabbits and cooperation. When Thrayonlosa is injured on the boat, “Blackberry and Thethuthinnang swam through together, one in front of her and one behind”(Adams 2016: 399) to help her passing under the bridge. Similar cooperation is done with Bigwig in the same situation since he is wounded and exhausted, so he swims with Fiver and Silver. Generally, Rabbits do not like swimming at all. They do it only if they have to and it is much harder when pushing someone another in front of them but they manage to do that because they cooperate and do not want to lose anyone. This can be called real caring within the community. 
Choosing the best members within a society has always been a part of humans and the rabbits do as well since physical traits are very important. A strong rabbit has respect and is welcome to the Owsla. Being told “you’re a fine size” (Adams 2016: 333) is a compliment and having full weight is a metaphor for being adult. Therefore, the rabbits do not consider Fiver a good buck because of his physiology and in the Sandleford farm, the rabbits make fun of him because he is so small that “a man couldn’t see him and a fox wouldn’t want him.” (Adams 2016: 5) At the beginning of the story, Bigwig refers to Fiver as “half-sized fellow,” (Adams 2016: 26) which is commonly used for these small rabbits. However, this notion is not very significant for the rabbits of Hazel’s group who “improvise a new community which not only accommodates but values their great differences,” (Thomas 2019) since there are different characteristics and skills within the group. In other words, Hazel’s group appreciate not only the strength but also other qualities, as the prophecy in association with Fiver. 
The prosperity of a society lies not only in the individuals but also in the group as a whole. The rabbits prove to be an inseparable community, which respect all individuals within it. Not only they take care of each other when somebody is hurt or wounded, they also help in danger even if it means risking their own lives. This loyalty keeps their warren strong and it cannot be destroyed by any struggles between its members since they appreciate each rabbit’s qualities. Having unique qualities, everyone is useful in different way, as for example, Bigwig serves as the fighter and guard, or Blackberry is the smartest one.
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The rabbits have their own traditions and manners how they behave which are different or similar to humans. This chapter examines the customs or ways of behaviour as construed by Adams’ narrative.
It seems that these rabbits are quietly polite. They are not ordinary rude, speak gently to others and behave with respect to each other. Therefore, their manner of solving problems together sounds strange because in the need of discussing a matter, they hold “a long, disorderly, intermittent discussion” (Adams 2016: 206) in order to reach a conclusion. This type of discussion is practised among humans too, especially in politics, but we feel it as a problem, while the rabbits do that this way without any doubt. Another difference is meeting newcomers as in the Cowslip’s warren, where we would assume that they introduce themselves to their hosts and start talking with them which appears to be mistaken. They just spread out in the great burrow among others and start “getting to know what the strangers smelled like, how they moved, how they breathed, how they scratched, the feel of their rhythms and pulses.” (Adams 2016: 82) This warren serves as a good example that every warren has a few own manners unfamiliar to the others. Hazel and his companions find strange their noises similar to the singing of birds when Blackberry notices that a doe “has a litter and she was making a noise over them rather like a robin in autumn to send them to sleep” which is odd in his mind. Hazel is also surprised when he is about to listen to a story told by Silverweed because he is “a mere youngster. In the Sandleford warren no rabbit of his age would have been asked to tell a story.” (Adams 2016: 111) Again, different warren means different habits.
Games are a part of their entertainment too, however, there is only one mentioned in the book, “Bob-stones”, so we cannot be sure whether it is only one or one of many. They play it mainly in winters or very bad weather since they hide in the burrows for a long time. Folk literature full of legends also plays a role in their lives. As Rothen and Langston wrote in their article: “These stories . . . provide both mythical insights and examples of simple variation of a narrative pattern” (Rothen 1987: 57) and “offer a non-sectarian view of the essence and purposes of myth.” (Rothen 1987: 58) This “mythology which includes a powerful, idealized rabbit trickster figure,” (Baker 1994: 149) is a kind of religion for them and the legendary “trickster hero of rabbit folklore” (Blenski 2015: 67) is a part of every story. It is a rabbit whose name is El-ahrairah. There are plenty of these stories which can be judged by a discussion on the way to Efrafa. They quarrel about what story should be told.
“All right,” said Dandelion. “How about ‘El-ahrairah and the Fox in the Water’?”
“Let’s have ‘The Hole in the Sky,’ ” said Hawkbit.
“No, not that," said Bigwig suddenly. . . . “If you’re going to tell a story, there’s only one I want,” he went on. “‘El-ahrairah and the Black Rabbit of Inlé.’” (Adams 2016: 283)

They assume that all rabbits know these stories as, for example, Blackberry thinks “these traditional stories retain a lot of charm” (Adams 2016: 110) and Cowslip should know the one which they have told. Telling the stories during bad weather or at unpleasant moments, the first one is told in the wood after leaving the Sandleford warren. Most of the stories “concern themselves with everyday rabbit survival,” (Pennington 2007: 32) so the rabbits want to remind themselves that there are always obstacles but El-ahrairah wins and they can do it as well. El-ahrairah is a legend, a symbol and “an ideal trickster, one that inspired, motivated, and cheered those who told and heard the tales about him.” (Baker 1994: 157) Baker’s explanation support Adams introduction of this hero which follows.
What Robin Hood is to the English and John Henry to the American Negroes, Elil-Hrair-Rah, or El-ahrairah — The Prince with a Thousand Enemies — is to rabbits. Uncle Remus might well have heard of him, for some of El-ahrairah’s adventures are those of Brer Rabbit. For that matter, Odysseus himself might have borrowed a trick or two from the rabbit hero, for he is very old and was never at a loss for a trick to deceive his enemies. (Adams 2016: 26)

They very often use his name as a blessing as when they are about to go to Cowslip’s warren, Hazel is calling: “O El-ahrairah! . . . Let it be the right thing that I’m doing.” (Adams 2016: 77) No wonder that it brings a big honour to Hazel when Dandelion compares him with El-ahrairah after risking his life for them and therefore he sees a hero in him. Apart from the traditional stories of El-ahrairah and his adventures, they tell their own since Hazel and his group goes through their own adventure and many obstacles and their “children’s children will hear a good story.” (Adams 2016: 388) The quoted part is also a rabbit proverb and some more appear in the book. 
Apart from El-ahrairah, who is “the central figure in the rabbit mythology,” (Baker 1994: 157) the stories narrate about Frith, another symbolic person who means a lot to them. The word “Frith” means the sun in their language but it has become a personified expression for their God. They often use the exclamation “Frithrah” which means the lord Sun and they also believe that “he must have made it for them” (Adams 2016: 137) if something goes very well. There is a legend of Frith which is comparable to our “Noah’s Ark”. 
It was a time when Frith had to go away on a journey, leaving the whole world to be covered with rain. But a man built a great floating hutch that held all the animals and birds until Frith returned and let them out. (Adams 2016: 222)

The rabbits have their own customs and manners of behaviour in certain situations. They often entertain themselves by games or storytelling and it is evident that they have their own complex mythology, extensively comparable to humans. However, John Pennington notices that the novel’s “mythic subtext . . . looks forward to a mythic realm that has been lost to the modern world,” (Pennington 2007: 28) by which he wants to argue that people do not pay much attention and significance to the myths anymore in this modern era. 
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Adams invented a rabbit language for his purposes in Watership Down and named it Lapine. He needed some extra words because some things might be complicated to express in English and some words would not make the same sense as in the rabbit speech. This theme is discussed here with some examples of the words.
This language was “invented word by word in the course of writing” (Adams 2016: xvii) and most of the words are connected with the life of rabbits. The world “silflay” means “going above ground to feed” (Adams 2016: 502) and “hlessi” reffers to “a rabbit living above ground, without a regular hole or warren.” (Adams 2016: 501) “Elil” is a term which implies to the enemies, but it cannot be used by other species because it only means enemies of rabbits. Since it serves as a general expression, they use other words to speak about specific species as “homba” instead of fox or “pfeffa” meaning cat. “Hrududu” is an interesting name for “a tractor, car or any motor vehicle,” (Adams 2016: 502) as “an onomatopoetic” (Adams 2016: xvii) word, as we can imagine, it somehow reflects the sound of a tractor. Although Adams only created the words and “there is no grammar or construction in the language,” (Adams 2016: xvii) he also made up a little grammatical issue. He used the inflectional suffix “–il” to indicate plural as in “hombil”, plural for fox.
Apart from several words, the speech of the rabbits is written in traditional English, but human dialogues are slightly modified to distinguish the languages. The way suggests how the rabbits might hear humans’ talking. In this association, the theory of narrative can be mentioned. Using the term focalisation instead of perspective, I follow the arguments of Mieke Bal who analyze this topic within her theoretical study. She argues that the term perspective can be also applied in visual arts with different meaning and that “no noun can be derived from ‘perspective’ that could indicate the subject of the action.” (Bal 2009: 146–147) So in terms of focalisation, the story is narrated by an omniscient narrator who only observes the actions and retells them objectively. He might appear within the animal species since the dialogues within people are held as a different dialogue for him. The following dialogue is between the people from the Nuthanger Farm.
“I don’ roightly know, John, whether you ‘it ‘e er not.”
“Ah, I ‘it ‘un all roight. That’s blood down there, see?”
“Ah, well, but that don’t signify. ‘E might be a long ways off by now. I reckon you’ve lost ‘e.”
“I reckon ‘e’s in them nettles. ”
“‘Ave a look, then. ”
“No, ‘e ain’t.” (Adams 2016: 236)

Another language issue which is used in the book is dialects. There is “a very simple, limited lingua franca of the hedgerow and woodland” (Adams 2016: 156) dialect, which the rabbits can both understand and speak. The following example is the mouse’s speech:
“No wait owl. But a what I like a say. You ‘elp a mouse. One time a mouse ‘elp a you. You want ‘im ‘e come.” (Adams 2016: 160)

The same dialect is used by Kehaar, however, he came from the sea and the dialect seems “to be exotic” (Adams 2016: 194) to the rabbits. “The accent was strange and guttural, the speech distorted,” (Adams 2016: 194) they describe it and therefore it is harder to understand. 
“Come keel — kah! kah! — you come keel — yark! — t’ink me finish — me no finish — ‘urt you damn plenty--” (Adams 2016: 194)

The last chapter includes the explanation of the language of the rabbits and showed several examples. It also provides information about dialogues and other speeches which appear in the story. It appears that Adams created a short list of words to provide some authenticity of the life of rabbits within the narrative. Using several dialects, he managed to spread the animal culture beyond the lives of rabbits and also differentiate human’s speech. Discussing animal language, DeMello observes the fact that using a symbolic language defines one of the differences between animals and humans. She explains that “call systems consist of a limited number of sounds” and that “animal communication uses body language, facial expressions, scent, and other cues to communicate information.” (DeMello 2012: 365) Although, there is still much more to study in terms of communication.
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Richard Adams’ novel, Watership Down, describes the adventurous journey of a group of rabbits and their new life after that. These rabbits are highly anthropomorphised in many respects and this bachelor thesis explored the validity of this argument and also the extent of anthropomorphism by means of various analyses.
Mentioning the focalisation of the narrative, an omniscient narrator observes the actions and presents them objectively. The signs of anthropomorphism of the rabbit characters are enacted throughout the whole narrative, but their main domain lies in the psychological aspects. Considering carefully every situation in which they find themselves and choose the best way to overcome its obstacles, their thinking is not as simple as it could seem in association with these animals. In the need of fighting or making an expedition, they think through its strategy in order to have an appropriate outcome and certainly not to underestimate any aspect. Dealing with strangers, they imagine the effect of their actions towards the unknown creature and vice versa since they do not want to cause problems or even a fight if it is not necessary. Another ability is learning new things, as they manage to adapt to new conditions and learn how to improve their lives. Being aware of their bad fate in the future, they decide what to do and face the possible extinction of their warren, instead of waiting and doing nothing. This consciousness of issues remote in time and place are usually exclusively attributed to human beings, but it applies to the rabbits as well.
Several societies exist in the story, which manifests a hierarchical organization of their warrens with various ranks and the leader of the highest position. The behaviour, free acting, decisions, and altogether the way of are conditioned by each particular warren. However, in Hazel’s group and the warren of Watership Down, they protect, listen and primarily respect each other, which suggests a democratic arrangement of their particular society. Important decisions are made together after discussions the possibilities as well as the development of their new home. On the other hand, all rabbits in the narrative have common folklore and culture. Forming a complex community, they tell stories, either their own creations or traditional legends about their famous rabbit hero, El-ahrairah. Entertaining themselves during bad weather, they also play games, as for example Bob-stones. Both these abilities highlight their creativity that is an exclusive capability of humans and hardly ever attributed to animals, so it proves another sign of anthropomorphism. An important cultural feature is having a language, by which the rabbits dispose of as well. Its potential lies mainly in new words created by Adams for the needs of rabbit life, but also a grammatical issue can be found in the form of inflectional morpheme for indicating plurals. Finding several dialects in the narrative, we can assume that their culture is spread beyond the lives of the rabbits. 
All these matters suggest an extensive application of anthropomorphism in the novel of Adams. In terms of defining the position of animals not only in literature but also in other domains, there is still a lot to explore and it remains one of the frequently discussed topics nowadays which brings us to animals studies discussed in the introduction as an expanding domain in which a lot of issues are to study furthermore.
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Bakalářská práce se zabývá tématem antropomorfismu v románu Watership Down (1972) Richarda Adamse. Znaky antropomorfismu se v narativu projevují u králičích postav, jež vystupují jako hlavní protagonisté celého příběhu, líčeného ze zvířecí perspektivy prostřednictvím vševědoucího vypravěče. Rozsah a nejrůznější funkce těchto projevů antropomorfismu tvoří těžiště práce, která je rozdělena na teoretickou a analytickou část.
Teoretická část spočívá v komparaci jednotlivých definic termínu antropomorfismu z respektovaných anglojazyčných slovníků a selekci nejvhodnější definice pro účely této práce. Následuje velmi stručný nástin dějin britské literatury na motivy zobrazování zvířat. V této kapitole zmiňuji vybraná literární díla, která význačně přispěla k rozvoji této tématiky v literatuře, spolu s jejich stručným uvedením do souvislosti. Součástí tohoto historického přehledu je také představení Richarda Adamse a jeho tvorby v souvislosti se zobrazováním zvířat v literatuře. Úvodní pojednání o románu Watership Down je rovněž uvedeno do kontextu okolnostmi jeho vzniku a samotného vydání.
V hlavní, analytické části, se zabývám analýzou románu a znaků antropomorfismu, které se v narativu objevují. Počáteční kapitolu tvoří porovnání několika všeobecných odlišností mezi králíky a lidmi, které jsou v Adamsově vyprávění zachovány, jelikož se autor snažil zachytit přirozené chování těchto zvířat. Následující kapitoly jsou rozděleny podle jednotlivých charakteristických rysů, které jsou naopak srovnatelné s lidskými vlastnostmi, zejména tedy psychologické aspekty. Počínaje chováním, které je úzce spjato s psychikou, pokračuji v popisu jejich schopnosti myšlení, řešení problémů, zvažování následků svých skutků, vytváření strategií i uvažování o budoucnosti. Následně práce pojednává o skupině králíků jako o celku, tedy jejich komunitě. V této souvislosti se projevuje jejich organizovanost, hierarchické uspořádání společnosti, schopnost velení, ale rovněž zvyky, specifická lidová slovesnost, a dokonce prorocké vlohy. Všechny tyto dovednosti jsou popsány tak, jak se projevují v narativu, v porovnání s lidským chováním. Veškeré znaky antropomorfismu jsou doloženy vybranými úryvky z románu. Poslední kapitola samotné analýzy je věnována tématu komunikace, tedy jazyku, který králičí hrdinové užívají, včetně některých dialektů.
Samotný závěr práce se zabývá shrnutím dosavadních pozorování a srovnáním výsledné analýzy narativu s počátečními argumenty, uvedenými v úvodu. 
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Tato práce zkoumá antropomorfizaci zvířecích hrdinů v románu Richarda Adamse, Daleká Cesta za Domovem (1972). Adams vytvořil pro tento román komunitu králíků, kteří se chovají, jednají a myslí jako lidé v mnoha ohledech, ale ne zcela. Při psaní vycházím ze studií o antropomorfismu v současné literatuře a samotného Adamsova vyprávění. Tvrdím, že znaky antropomorfismu králíků jsou spíše psychologického charakteru než fyziologického. Jelikož tento antropomorfismus zahrnuje jejich mentální procesy, rozhodování o budoucnosti, ochrana druhých a plánování strategií, cílem této práce je analyzovat a vysvětlit, kam až antropomorfismus v tomto románu sahá a jak utváří celé vyprávění. 
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