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Anotace

Tato bakalafskéd prace je vénovana zobrazeni nezavislé zeny v roméanech Charlotte,
Emily a Anne Brontéovych. Prace popisuje historicky kontext a pozici Zeny ve
viktorianské spolecnosti v souvislosti s jejimi nepfilis velkymi moznostmi prozit
nezavisly rovnopravny zivot. Dalsi kapitola je vénovéana biografii autorek, kde je
Ctenaf seznamen s udalostmi, které ovlivnily jejich tvorbu a s nékterymi
autobiografickymi prvky v jejich dilech. Dale popisuje zpiisob, kterym se samy
autorky snazily ziskat nezavislost a rovnopravné postaveni ve spolecnosti.

Hlavni ¢ast prace se skladd z analyzy tfi romant sester Bront€ovych, Jana Eyrova
(Charlotte Bront&), Na Veétrné Hurce (Emily Bronté) a Dvoji Zivot Heleny
Grahamové (Anne Bronté). Hlavnim cilem této analyzy je piedstavit autorky jako
vyznacéné spisovatelky, které v dobach, kdy byla zena pokladana za ménécennou
a zena-spisovatelka byla podceniovana a neakceptovana spolecnosti, dokazaly
prezentovat své nazory a vydobyt si misto mezi uznadvanymi spisovateli této doby.
Prace rozebird vySe zminovany obraz nezavislé Zeny na konkrétnich piikladech
promitnutych v téchto dilech a zavérem je navzajem porovnava.

Zkouma zptisob, kterym se autorky dotykaly dané problematiky, a je ukazkou toho,
jak tii zdanlivé pasivni divky Zijici v pustin€ Yorkshirskych viesovist dokéazaly

bojovat proti predsudkiim a diskriminaci.
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women were regarded as inferior and female writers were undervalued. The image
of independent women is demonstrated in particular examples depicted in the novels
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1. Introduction

Although the image of a Victorian woman was the image of a submissive, obedient,
soft and mild character, the Bront€ sisters, ladies who were growing up in the relative
solitude of the Yorkshire moors, managed to contribute to the revolutionary spirit
and present the question of women rights and independence in their work. During
their short lives, they achieved success in a society which did not respect female
writers. Their work gives us an image of conventional Victorian society and the
difficulties women had to go through if they wanted to gain independence and
equality.

The aim of the thesis is to present Charlotte, Emily and Anne Bronté as distinguished
writers dealing with the ‘“Woman Question’ in their novels and study the issue of
independent women in their work. It also contains their biographies and briefly
comments on the social position of female writers.

The initial part of the thesis consists of the historical background regarding
the position of women in society, their opportunities for education and employment,
as well as the general opinion regarding female writers. The next chapter includes the
Bronté sisters' biographies with regards to their work, and with special attention
given to their independent opinions which were contrary to public opinion of that
time.

The major part of the thesis deals with an analysis of three novels — Charlotte
Bronté's Jane Eyre, Emily Bronté's Wuthering Heights and Anne Bronté's The
Tenant of the Wildfell Hall. I will discuss the portrayal of independent women in
these works with regards to the social position of women at that time and also with
regards to some possible autobiographical aspects. | will dedicate special attention to
the major female characters of the novels regarding their independent behaviour and
opinions.

Finally, I will focus on a comparison of the three novels and will examine in what

way and how successfully they managed to capture this issue in their work.



2. Historical Background

The Bronté's writing career occurred during the Victorian period (1837 — 1901).
Their novels were published in the 1840s and 1850s. Society of that time used to
give priority to men in all spheres: from education, working opportunities and
politics, to literature. As Anis states, the nineteenth century was a great time for
English Literature, thanks to the contribution of the printing press and the expansion
of education.! Nevertheless, women were still disregarded and had to stay out of
literary circles regardless of how good their skills could be. Despite this
disparagement and discrimination, there were still a number of female writers who
managed to make their mark in a time full of prejudices. When consider names such
as Mary Wollstonecraft, Maria Edgeworth, Jane Austen, George Eliot, Elizabeth
Gaskell, undoubtedly the Bronté sisters and others, one can see some evidence of
female emancipation at that time. Colquhoun puts it as follows: “These are all
middle-class women of a period which is supposed to have seen a complex eclipse in
female education.”

Mary Wollstonecraft's A Vindication of the Rights of Women (1792) could be
considered one of the first quite radical feministic writings to pave the way for the
question of women's education and their position in society. Hereby, the long-lasting
female battle started to influence social and political events in Britain. Literature was
a strong and important means of communication, but it was not easy for female
writers to invade the literary scene of that time because women in general were
considered to be inferior to men, dependent and their mental (and also physical)
abilities were not acknowledged. The right to vote was a privilege of men only until
1918, but although female writers had neither the right to vote, nor many possibilities
for education and equal position in society, their work is a demonstration of their

mental power and great writing abilities.

! See Rehnuna B. Anis, “The Woman Question in the novels by the Bronté Sisters.” [lUC

Studies. Vol. — 3. (Jun., 2009), pp. 19-30. Bangladesh Journals Online. Web. 10 Jan. 2013
<http://www.banglajol.info/index.php/article/view/2629>

2 Ethel Colquhoun, “Modern Feminism and Sex Antagonism.” The Lotus Magazine. Vol. 9,
No. 2 (Nov., 1917), pp. 63-71. JSTOR. Web. 5 Jan. 2013 <http://www.jstor.org>



There occurred many changes involving both the social and political scene during the
Victiorian period and one of them represents, as Anis points out, “the rising

3 \Women were aware of

consciousness of women about their rights and potentials.
the unequal opportunities in various spheres and started to address ‘the Woman
Question’ and fight for their rights. However, their sovereign, Queen Victoria,
though she herself was a woman, did not support these efforts. What is more, as Anis
points out, “Queen Victoria considered women's suffrage, which began as early as
1840, as a ‘mad folly’.”* Thus, as a consequence of this unsupportive environment,
women still remained undervalued together with working class men. The social
situation they had to cope with seemed to be a vicious circle, because as Aked
emphasizes, “The weakness of the woman has been her womanhood.”

Claire Midgley defines the beginning of modern feminism in the period of time
between the 1790s — when M. Wollstonecraft's A Vindication of the Rights of Women
was published and the mid 1860s — connected with the initiation of women's
suffrage.’ During this time, the question of woman's position in society was
addressed and investigated. This concerned itself mainly with the issues of — female
education, the appropriate social role of women and whether the biological
differences of men and women (in this case women were considered to be naturally
weaker) denoted the same weakness of women with regard to their mental abilities
and qualities.

The initial position of the emancipated Victorian women was not easy, as their only
chance for gaining some social contacts and good living possibilities was a good
marriage. As Colquhoun argues, boys at that time were expected to live as

individuals and had opportunities for education and consequently for gaining power

3 Anis, “The Woman Question in the novels by the Bronté Sisters.” IIUC Studies. Vol. — 3.

(Jun., 2009), pp. 19-30.

4 Anis, “The Woman Question in the novels by the Bronté Sisters.” [IUC Studies. Vol. - 3.
(Jun., 2009), pp. 19-30.

> Charles F. Aked, “The Woman Movement in England.” The North American Review. Vol
188, No. 636 (Nov., 1908), pp. 650-658. University of Northern lowa. JSTOR. Web. 5 Jan. 2013
<http://www.jstor.org>

6 See Claire Midgley, Feminism and Empire: Women Activists in Imperial Britain, 1790-1865.
New York: Routlege Taylor & Francis Group, 2007.
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and property.” Women, on the other hand were still dependent either on their
husbands, or in the case of remaining unmarried, on their fathers. Although, over the
course of time, they had some opportunities for education, this still was not of equal
quality in comparison to that of men. On the other hand, as Colquhoun emphasizes,
soon British fathers started to realize that there was the possibility that it could be
necessary for their daughters to earn their living.® Consequently the education of
women — though not so expensive or of such good quality, gained a certain degree of
importance.

The Bronté sisters undoubtedly addressed the ‘Woman Question’ in their work.
Although their attitude might seem more moderate than radical nowadays; when we
consider the social background and possible social contacts of the ladies, one might
realize just how bold they actually were and how independent were their minds. Anis
defines their abilities as follows, “Nowhere do the sisters appear to be inferior in
their craft than their male counterparts of the time. Rather, the male novelists hardly
ever used their voice to protest against the repression faced by women or use their
pens to ask for the rights of women.””

The Brontés' female characters were not portrayed as mild, dutiful and obedient.
Actually they fought for women's rights, independence and they fought for equality.
The novels address the issue of female education — whereas Jane Eyre and Agnes
Grey point out the importance of better education for women and also employment
as a means of independence, in Wuthering Heights it is possible to find
a representation of how devastating the effects an inappropriate female education can
have. They deal with the independence of women in many aspects, and what might
have been found quite challenging at that time — is the independent woman leaving
her husband — and thus her source of support — to live on her own. This issue is
represented in both, Wuthering Heights in the case of Isabella leaving Heathcliff and
The Tenant of the Wildfell Hall. Charlotte and Emily were also appreciated for other

! See Colquhoun, “Modern Feminism and Sex Antagonism.” The Lotus Magazine. Vol. 9, No.

2 (Nov., 1917), pp. 63-71.

8 See Colquhoun, “Modern Feminism and Sex Antagonism.” The Lotus Magazine. Vol. 9, No.
2 (Nov., 1917), pp. 63-71.

o Anis, “The Woman Question in the novels by the Bronté Sisters.” IUC Studies. Vol. - 3.
(Jun., 2009), pp. 19-30.
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qualities of their work, as Forel argues: “The difference in imaginative quality
separates the novels of Charlotte and Emily Bronté from those of the other great
English novelists of the nineteenth cen‘cury.”10

All in all, the position of female writers was extremely difficult in that period and the
Bronté sisters's rank among the remarkable women who, through their specific,
distinguished work, managed to fight the conventions and prejudices against women

of that time as men's equals.

10 Boris Forel, The New Pelican Guide to English Literature. 6. From Dickens to Hardy.

Harmondsworth, Middlesex: Penguin Books Ltd., 1982.
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3. The Bronté Sisters - Biography

I would like to provide some information about the life of the Bronté sisters, which
includes their family background as well as their education and governessing
experience. All of these at least in some cases, had a fundamental influence on their
work, out of which I would mention Charlotte's masterpiece Jane Eyre and Anne's
Agnes Grey with evident autobiographical elements, that were confirmed by many
studies and even by Charlotte herself in Elizabeth Gaskell's The Life of Charlotte
Bronté (1857) and Emily's Wuthering Heights (1847) influenced by the Yorkshire
nature surroundings.

The thesis, focused on the independent woman in the work of the Bronté sisters, also
explores their attitude towards independence, compares their desires, inner feelings
and the behaviour of the independent female characters in their books with the real
personalities of the authors themselves.

In this part of the thesis | worked with Elizabeth Gaskell's The Life of Charlotte
Bronté (1857), Charlotte Bronté's Biographical Notice of Ellis and Acton Bell
(1850), Angeline Gorreau's Introduction to Agnes Grey (1988) and Phyllis Bentley's
The Brontés and their world (1969). | also refer to the academic articles The Bronté
Sisters (1901) by John Bell Henneman and Psychoanalysis of Charlotte Bronté, as a
Type of the Woman of Genius (1920) by Lucile Dooley.

3.1.Family background

Charlotte (born on 21 April 1816), Emily Jane (born on 30 July 1818) and Anne
(born on 17 January 1820) were daughters of Mr. Patrick Bront€, Irish by origin, at
that time a Church of England cleric and Maria Bronté, his wife. Both parents,
strictly religious and well read, were attached to literary composition and as Dooley,
mentions in her Psychoanalysis of Charlotte Bronté (1920) “There is a reason to

believe that both parents were above the '<1verage.”11

1 Lucile Dooley, “Psychoanalysis of Charlotte Bronté, as a Type of the Woman of Genius.”

The American Journal of Psychology. Vol. 31, No. 3., (Jul., 1920), pp. 221-272. University of lllinois
Press. JSTOR. Web. 5 Jan. 2013 <http://www.jstor.org>
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Rev. Patrick Bronté published two volumes of poems (Cottage Poems, 1811 and The
Rural Minstrel, 1813) and although Mrs. Bronté did not publish, her letters “show
some slight ability to literary expression.”12

At the time of the marriage Mr. Bront€ was a minister at Hartshead. Later the family
moved to Thornton where the Bronté sisters and Patrick Branwell were born. The
next and last family seat was Haworth. Maria Bronté died here in 1821 after an
exhaustive illness.

Her sister, Miss Elizabeth Branwell came to Haworth during Maria's illness to help
the family with the household and care for children. Although Mr. Bronté made
efforts to remarry after his wife's death, his attempts were unsuccessful and he finally
asked Aunt Branwell to return and stay in Haworth. For Miss Branwell this was a
complete change of her environment and lifestyle as she was used to the lively
atmosphere of Penzance, her home town, and Haworth was a relatively isolated
place. Aunt Branwell treated the children well, and was an intelligent, skilled
gentlewoman but she could never be the equivalent of the tender nature of Maria.
According to Bentley, “she was never referred to with affection in the Bronté's notes
and letters.”™® The children respected her, but as Dooley states “she was never in any
sense a mother to them.”™* They grew up along with their brother Patrick Branwell
and two elder sisters. Maria, born in 1813 is suggested to have been the model for the
Helen Burns character in Charlotte's Jane Eyre (1847) and Elizabeth who was born
in 1815. Both of them died of tuberculosis in 1825, developed on account of the
harsh conditions and severe régime of The Clergy Daughter's School at Cowan
Bridge, where they were sent for their education.

Patrick Branwell, the only son was born in 1817. Educated at home by his father,
Patrick was very communicative, unstable, outgoing and as talented as his sisters.
Quite a firm relationship among the three sisters and Patrick Branwell developed

during their childhood through sharing their imaginary world of ‘The Great Glass

12 Dooley, “Psychoanalysis of Charlotte Bronté, as a Type of the Woman of Genius.” The

American Journal of Psychology. Vol. 31, No. 3., (Jul., 1920), pp. 221-272.
13 Phyllis Bentley, The Brontés and their World. 1969. London: Thames and Hudson, 14.
1 Dooley, “Psychoanalysis of Charlotte Bronté, as a Type of the Woman of Genius.” The
American Journal of Psychology. Vol. 31, No. 3., (Jul., 1920), pp. 221-272
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Town’. Afterwards there was his alliance with Charlotte and their imaginary
kingdom ‘Gondal’. His later irresponsible behaviour and decline which involved his,
over the course of time, deep alcoholism, growing debts and opium abuse, became a
dark spot on their close relationship. All these circumstances finally caused his death
in 1848.

3.2.Haworth

This place plays an important role in the shaping of the sister's characters and there is
also the perceptible impact of these surroundings on their work out of which I would
mention the environment in Wuthering Heights (1847) by Emily Bronté.

Haworth lies in the Yorkshire countryside and was a relatively isolated place at that
time, with no train connection. Surrounded by moors, it provided the sisters with an
escape from the reality of their solitude. They loved the moors from their early
childhood. Bentley captures their attitude well: “...their nearness to the moorland,
a bleak grandeur which stripped their taste to the austere and nourished their love of
independence.”®® Bentley also argues that, “the readers from the south of England
and more distant places have said that they never understood the Bronté's writings
until they had seen Haworth.”*® Walking round the Yorkshire hills and moorlands
provided the sisters with the feeling of liberty and independence, especially Emily
loved the moors, as J. B. Henneman comments: “This closeness to nature, to the
bleak, desolate, heathey hills, is a trait never lost™*

Elizabeth Gaskell, (1857) describes the life of the growing girls in Charlotte's
biography. The sisters would finish their hand work at nine in the evening to ‘study’
which means they read their stories to one another and commented on them.*®
Charlotte wrote about the life at the Haworth Parsonage (during the time when she

returned from Roe Head) in one of her letters to Ellen Nussey: “In the morning from

1 Bentley, The Brontés and their World. 1969.28.

16 Bentley, The Brontés and their World. 1969, 32.

= John Bell Henneman, “The Bronté Sisters.” The Sewance Review. Vol. 9., No. 2., (Apr.
1901), pp. 220-234. The John Hopkins University Press. JSTOR. Web. 5 Jan. 2013
<http://www.jstor.org>

18 See Elizabeth Gaskell, The Life of Charlotte Bronté. 1857. London: Penguin Books, 1997.
56.
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nine o'clock till half-past twelve, | instruct my sisters and draw, then we walk till
dinner, after dinner | sew till tea time, and after tea | either read, write, do a little
fancy work or draw, as I please.”*® According to Bentley, her reference to occasional

writing means in fact, a good deal of literary involvement.

3.3.Life of the Bronté Sisters

According to Bentley, (1969), their life was full of contradictions manifested in their
ancestry and environment. “Their world was formed by unusual elements. Their
heredity was Celtic — a character usually eloquent, expressive, extrovert. Their
environment was Yorkshire — among a people realistic, practical, reserved, greatly

disliking any too great revelation of feelings.”?

3.3.1. Charlotte Bronté

Charlotte was born on 21 April 1816 in Thornfield. Her youth plays an important
role in the interpretation and understanding of her work. According to Bentley, “It
was the childhood of Charlotte Bronté that was the determining influence giving
shape to her literary art in later years, giving her much of the power she had.”?!

She did not have the opportunity to enjoy her childhood for long because at the age
of ten she had to assume the maternal position in the family after the death of her
mother and her elder sisters. According to Angeline Gorreau's Introduction to Agnes
Grey, (1988), although she “did her best to adopt Maria's motherly attitude toward
the younger siblings, but she was by nature less suited to the role.”?

First, as with all the children, she was educated at home by Aunt Branwell and later
sent to The Clergy Daughter's School at Cowan Bridge. The tuition at Cowan Bridge
along with the harsh conditions and severe régime was an oppressive experience for

little Charlotte. The tragic loss of her two sisters on account of these conditions left a

strong mark on Charlotte’s mind. The Lowood school was modelled on Cowan

19 Bentley, The Brontés and their world. 1969.57.
Bentley, The Brontés and their world. 1969. 68.

Dooley, “Psychoanalysis of Charlotte Bronté, as a Type of the Woman of Genius.” The
American Journal of Psychology. Vol. 31, No. 3., (Jul., 1920), pp. 221-272.
22 Goreau, “Introduction.” Bronté, Agnes Grey, 7-48.

21
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Bridge and the founder - Mr. Carus Wilson served as the model for the character of
Mr. Brocklehurst in Jane Eyre, (1847), which was confirmed in E. Gaskell's The Life
of Charlotte Bronté (1857). Charlotte and Emily were taken home to Haworth after
the death of their elder sisters Maria and Elizabeth at Cowan Bridge and Aunt
Branwell took up their instruction. Later Charlotte's godparents offered to pay her
fees at Miss Wooler's school at Roe Head school, where the girls were provided with
good food, comparatively modern teaching methods, the discipline was firm but
moderate. Although Roe Head meant loss of freedom and severe homesickness in the
cases of her sisters, Charlotte experienced quite a happy period there at the times of
her scholarship. Bentley puts it as follows. “This cultured milieu must have suited
Charlotte well, once she had grown used to it, in spite of her home-sickness, and it
softened a character formed by the rigours of Haworth.”%

She also developed a new friendship with Ellen Nussey and Mary Taylor. Both of
them played no less an important role, because as Dooley says, she was only
involved in life-long friendships.?* Ellen's correspondence with Charlotte provided a
valuable amount of information because Ellen kept every single letter Charlotte
wrote to her. Mary Taylor was intellectual and trustworthy enough for Charlotte to

reveal her “the world below”?

, as she used to call her daydreams and she also told
her about The Young Men's Magazine written by the Bronté siblings.

Charlotte's physical appearance at Roe Head described by Mary and Ellen is not
particularly complimentary. Gaskell, (1857) mentions she experienced criticism due
to her old-fashioned dress, short sight, lack of physical strength and curly hair.?
Dooley confirms that “It was at Roe Head School that the final weight to her
conviction of physical inferiority was given.”27

She left Roe Head in 1832 and took up the instruction of her sisters. Later she

received an offer to return to Roe Head as a teacher with the possibility of taking one

23
24

Bentley, The Brontés and their world. 1969. 75.

See Dooley, “Psychoanalysis of Charlotte Bronté, as a Type of the Woman of Genius.” The
American Journal of Psychology. Vol. 31, No. 3., (Jul., 1920), pp. 221-272.

» See Gaskell, The Life of Charlotte Bronté. 62.

26 See Gaskell, The Life of Charlotte Bronté. 62.

2 Dooley, “Psychoanalysis of Charlotte Bronté, as a Type of the Woman of Genius.” The
American Journal of Psychology. Vol. 31, No. 3., (Jul., 1920), pp. 221-272.
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of her sisters with her for education. She decided to accept the offer but later found
herself unhappy and disappointed by the new role. This was too common a daily
routine for the much more ambitious Charlotte according to the notice in her private
journal: “...am I to spend all the best part of my life in this wretched bondage forcibly
suppressing my rate at the idleness, the apathy, the hyperbolical and most asinine
stupidity of those flat-headed oafs and on compulsion assuming an air of kindness
patience and assiduity?”?® Charlotte left Roe Head and took a position as
a governess, because she “thought it a duty as the eldest of the children, daughter of
a clergyman of limited possibilities, to become a governess after she left school.”
Although the circumstances did not allow her to be a perfect Victorian lady with her
father's financial support, she still burned with literary ambitions: “She had a desire
almost amounting to an illness of expressing herself.”*

She became involved in a correspondence with Robert Southey and had apparently
attached some samples of her literary activity. Southey's reply was gentle, but with
expectant signs of the typical undervaluing of woman as a potential writer. He
“warned her of the daydreams and that literature cannot be a business of a woman's
life and ought not to be.”* This indicates a typical male approach to a woman with
higher aims in life, than just household works and bearing children. On the other
hand, Elizabeth Gaskell, (1957), mentions Charlotte's “excitement which was

32 on behalf of which she:

nothing special in the girl writing to a reputable poet
“used some high-flown expressions, which, probably, gave him the idea that she was
a romantic young lady, unacquainted with the realities of life.”** Although
Charlotte's reaction was very polite and venerable, and in spite of the fact Charlotte
assured him that she would accept his advice, it later turned out that she, fortunately,
did not take it too seriously. Another stage of Charlotte's life began with her
scholarship in Brussels. Dooley, (1920), sees: “a legitimate expression of her

expanding ego, because the desire to go to Brussels came as an irresistible longing to
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get into larger places, to see, to know, to feel life in larger aspects.”** Educated
together with Emily by Monsieur Heger, she took advantage of special lessons. The
girls were unsuitable for normal tuition because of their age (Charlotte was 26 and
Emily 24), therefore Mr. Heger educated them himself. The influence of Mr. Heger
on her intellectual and emotional life suited her well, but the stay was interrupted
owing to Aunt Branwell's illness and the necessity to go home. Later she came back
as a teacher, which turned her stay into misery. The teaching of disobedient girls
disillusioned her and also her sympathies towards Mr. Heger, a married man, passed
to a passionate love and her relationship with Madame Heger turned to dislike on
account of this fact. These circumstances made her life in Brussels unbearable and
she finally resigned herself to going back to Haworth. Her next aim was to establish
her own school for daughters of clergymen in Haworth together with her sister
Emily. As Dooley, (1921), mentions, for Charlotte: “it was a welcome compromise
which would enable her to win independence.” The plan was a failure, because they
did not manage to find any pupils. When we consider her relationship with her
sisters, it was not an equal one, because Charlotte behaved as a leader. According to
Goreau, (1988), “on account of her desire to publish, she made uninvited eruption

36 and she even revealed Ellis Bell's

into the private world of Anne and Emily
identity against Emily's wishes. Later Charlotte admitted she “regretted it bitterly, for
she found it against every feeling and intention of Ellis Bell.”®" Charlotte's ruthless
attitude towards her dying sisters is demonstrated in the situation when Charlotte
read aloud a violent personal attack on their work published in a review in the belief
that they might find it amusing. On the other hand, she loved her sisters deeply,
especially Emily who, as she wrote: “seems the nearest thing to my heart in the

world”*®

3 Dooley, “Psychoanalysis of Charlotte Bronté, as a Type of the Woman of Genius.” The
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Although marriage could have provided her with an escape from the necessity of
governessing, it was not her desire to marry someone just for financial support or just
because it was a social norm. Her wish was to marry a man whom she would esteem.
As Bentley (1969) mentions, Charlotte received and refused three, almost four
marriage proposals during her life.®® In 1854, she revealed her engagement in a letter
she wrote to Ellen Nussey: “In fact, dear Ellen, I am engaged.... I am still very calm,
very inexpectant. What | taste of happiness is of the soberest order. | trust to love my
husband — I am grateful for his tender love to me. I believe him to be an affectionate,
a conscientious, a high — principled man; and if, with all this, I should yield to
regrets, that fine talents, congenial tastes and thoughts are not added, it seems to me
I should be most presumptuous and thankless. Providence offers me this destiny.
Doubtless then it is the best for me.”*

As Bentley (1969) says, “This, from the creator of those great lovers Jane Eyre,
Caroline Helstone and Lucy Snowe, has an almost unbearable pathos.”** According
to Dooley, “she married Mr. Nicholls in the shy, reluctant spirit with which she had
faced life and he was her last great compromise.”*? Bentley, mentions that Mr.
Nicholl's was “not a man to be attracted by any kind of literary fame and it would
rather repel him when he saw it in possession of a woman.”*

Charlotte was the only Bronté who got married. The marriage took place in 1854
when she was at the age of 38 which was unusually late at that time. Considering her
age, she might have been seeking stability and security alongside a respectable and
probably also beloved man, rather than the passionate love of her literary characters.
She sought safety, protection and control in the marriage, but in another letter to
Ellen, she noted: “It is a solemn and strange and perilous thing for a woman to

become a wife.”*
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Although the marriage was supposedly satisfying, there were some new aspects to
get used to - e.g. the loss of privacy, which were the subjects of Charlotte's
complaints in her letters to Ellen.

Charlotte died on 31. March 1855. The cause of her death was officially pulmonary
consumption according to her death certificate, but she actually died of sickness and
feverish exhaustion in the eighth month of pregnancy.

3.3.2. Emily Bronté

Emily appeared utterly reserved and strong in her own private intentions, according
to Charlotte in her preface to the posthumous edition of their work: “Emily was not
amenable to the influence of other intellects.” Charlotte found extremes of
resolution and simplicity in Emily's nature: “An interpreter ought always to have
stood between her and the world“*® As Dooley, (1920), mentions, “Emily was even
far less understood by her contemporaries than was her sister.”*’

“Emily Bront¢ was a ‘space-sweeping soul’ to use her own phrase about
a philosopher: her thoughts on life, death, immortality, imagination, liberty, deity,
had a depth and breadth of vision comparable to that of Wordsworth or
Shakespeare.”® Apart from her only novel Wuthering Heights, Emily is well-known
for her remarkable poetry (No coward soul is mine, I am only being whose doom),
which mirrors her life, the lonesome walks about the moors, her passion restrained
by her reticence, the depth of her thoughts and evokes the feeling of loneliness and
sorrow. Similarly to Charlotte, Emily was taken to Cowan Bridge school, where she
was referred to as a “darling child”* by the headmistress. Later she joined Charlotte
in Miss Wooler's school at Roe Head where she suffered from unbearable home-
sickness and did not manage to stay there for long. Emily took the post of
a governess at the girl's boarding school Law Hill, which was not far from High
Sunderland on the one hand and Shibden Hall on the other. Those two houses served

4 Goreau, “Introduction” Bronté, Agnes Grey, 7-48.
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as a model for the setting of Wuthering Heights. The two mansions were not the only
source of inspiration. Henneman emphasizes that although Emily's relationship with
her brother Branwell was more affectionate during his period of self-destruction,
than her sisters', he became the source of inspiration for the brutality and coarseness
of Heathcliff's character.”® The appalling account of duties at Law Hill including
hard labour and long hours made Charlotte worried about Emily's health. Emily did
not resist the severe regime for a longer time than several months.

In 1842 Emily with Charlotte arrived in Brussels. She did not get on well with her
tutor Mr. Heger, but he thought she had a “better mind of the two sisters — a mind
like a man's.”®* Nevertheless, her inward character did not allow the others to
understand and know her feelings. “She kept everything to herself, she sat silent in a
corner and was universally unpopular in society.”® Charlotte describes her as:
“stronger than a man, simpler than a child, her nature stood alone.”*®

Emily did not live to see the success of her novel Wuthering Heights, she died on 19
December 1848 of consumption after a tormentous period during which she refused
to see the doctor and take remedies. As Dooley argues, Emily's writing skills,
although unappreciated during her life, were later highly elevated and she was even
considered to surpass her probably more famous sister Charlotte.

3.3.3. Anne Bronté

Anne, the youngest Bronté sister was described by Charlotte in her Biographical
Notice, (1850), as: “milder, more subdued person who wanted the power, the fire and
the originality of her sisters, but was well-endowed with quiet virtues of her own.”*
As a “literary Cinderella”®, Anne was considered the least talented, the mildest

Bronté in the shadow of her sisters. According to Goreau, (1988), who compares her
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development with Charlotte's, her first novel Agnes Grey was successfully published
in contrast with Charlotte's The Professor. Even her early death ruined the possibility
to become more successful. Charlotte also mentions that Anne, “though milder and
more subdued was equally capable of taciturnity.”® Elizabeth Gaskell (1857) writes

5" who, from her

about Charlotte describing her sister as “a docile, passive Anne
childhood was always patient and submissive. Broadly speaking, Anne was hiding
the truth and never revealed her feelings to Charlotte. She was educated partly
at Haworth home by Aunt Branwell and later instructed by Charlotte and also spent
some time at Roe Head, where she replaced Emily. As Goreau (1988) mentions, “she
felt dual motivation at Roe Head, she wished to lighten the burden of failure for
Emily by taking her place at school, but she was also very much determined to equip
herself to make a liVing.”58

Neither Emily, nor Anne felt happy at Roe Head. She felt a strong loss of freedom.
Her poems written at that time are full of themes of imprisonment (A Voice from the
Dungeon, The Captive's Dream, The North Wind). She left the school after several
months because of bad health. After recovering, Anne decided to earn her livelihood
as a governess. She wanted to prove not to be the vulnerable younger sister and went
out as Ingham family's governess, where she was quite unhappy, but in her letters to
Charlotte never mentioned this misfortune. She was soon dismissed for supposed
incompetence.

In spite of this inconvenience, Anne is considered the most successful of the Bronté
sisters in her milder governess attempts. The position of governess became the theme
of her first novel Agnes Grey (1847).

Anne Bronté, born asthmatic and physically weak, died on 28. May 1849, soon after

Emily's death of the same disease — pulmonary consumption.
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3.3.4. The Bronté's writing Career

The Childhood writings consisted of writings about imaginary worlds and kingdoms.
The first imaginary world was called ‘The Great Glass Town’, later renamed
to ‘Verdopolis’. The characters were the personification of their wooden soldiers,
with the greatest hero called the Duke of Wellington. Each soldier was appointed to
his own imaginary kingdom in the imaginary world. In 1829 Branwell invented The
Young Men's Magazine where they wrote the Great Glass Town stories, essays and
songs. Charlotte later took it over. All the preserved writings are written in tiny hand-
printing on tiny folded sheets of paper, probably to prevent the other family members
from reading it.*>° Then the siblings separated, Charlotte and Patrick Branwell created
their own imaginary kingdom called ‘Angria’ and Emily together with Anne
invented ‘Gondal’. Emily continued with the Gondal writings all her life. As Bentley
argues, “there is no Gondal prose in existence, Charlotte might have destroyed it
after her sister's death.”®

The stimulus for publication of Poems by Currer, Elis and Acton Bell, (1846), was
the situation when Charlotte accidentally found one of Emily's private notebooks and
read some of the poems Emily kept in it. She went on to convince Emily that “these
poems were out of ordinary and merited publication.”®* Charlotte received a furious
reaction from her sister because of the interference in her privacy and it took a long
time to convince her. They finally published the volume of poems under
pseudonyms. Bentley (1969) explains their choice of not revealing their real
identities “partly because they did not wish to incur the prejudice of contemporary
critics against women writers, and partly to conceal the enterprise from Papa,
Branwell and the West Riding in general.”62

Anne and Emily had to wait for a year and half for the first publications of their
novels Agnes Grey and Wuthering Heights, both in 1847. They were accepted by
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a minor publisher T. C. Newby for publication together in one volume on condition
that the authors advanced 50 Pounds.

Agnes Grey, first written under the title ‘Passages in the Life of an Individual’ was
published under the pseudonym Acton Bell. According to Goreau, (1988), the critics
speculated that “Acton Bell must have bribed some governess very generously to
reveal to him the secrets of her prison-house.”®® Wuthering Heights did not meet with
much understanding from the public and the work was considered violent and even
disgusting in some ways. As Bentley (1969) mentions, “Emily's solitary but superb
masterpiece was so wild, so fierce, that it positively frightened Charlotte.”®
Charlotte's misfortune with regards to the publication attempts was desperate. Her
novel The Professor was rejected by 6 firms. When she last submitted it to Messrs
Smith, Elder and Co.: “it brought her a reply so courteous, discriminating and
encouraging that she, after finishing Jane Eyre, sent it to that firm”® Jane Eyre was
finally published in 1847 and immediately achieved popularity and praise from other
well known people such as Thackeray, G. H. Lewes; even Queen Victoria read it.
The second editions of Wuthering Heights and Agnes Grey were not well produced
with many errors which horrified their authors and the critics did not praise the new
publications either. Wuthering Heights was referred to as — “a compound of vulgar
depraving and unnatural horrors”® by the Graham's magazine and Agnes Grey
considered “less ambitious and less repulsive.”67

Anne sent her second novel The Tenant of Wildfell Hall to the Newby against
Charlotte's wishes and it was published in 1848. The story of a good Victorian wife's
rebellion against her husband, her escape with her son and earning her own living
was found shocking and it caused speculations about the sex of the author: “No one

but a man, could write with such ‘bold coarseness’ such reckless ‘freedom of

language’, no one but a man could make so daring an exhibition as this book presents
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to us.”® This, in fact, again convinces us of the attitude of the Victorian society

5% \whose author could

towards woman writers. They refer to the “daring exhibition
be only a man because they did not even believe a woman would be capable of
writing such a thing.

Anne, in her preface to The Tenant of Wildfell Hall proved her strong emancipation
and feelings of protest: “I am satisfied that if a book is a good one, it is so whatever
the sex of the author may be.”’® Anne's second novel was also advertised in the way
as if it was the work of the authors of Wuthering Heights and Jane Eyre which made
Charlotte and Anne decide to go to London and confirm their separate identities.
Unfortunately, shortly after the visit of the Smith's family and development of a good
relationship with their publisher, Emily and Anne's premature deaths ended their
careers. Charlotte, whose work was now marked by the tragic family circumstances,
was finishing her next novel Shirley, published in 1849. Even though, according to
Bentley, it shows some defect such as not enough story, it received quite a positive
public reaction.”* In 1850 she wrote Biographical Notice of Ellis and Acton Bell to be
placed in front of Smith's new edition of Wuthering Heights and Agnes Grey.
She also published her novel Villette in 1853. None of her other works gained the
success of Jane Eyre.

Her, originally rejected, novel The Professor was published posthumously in 1857
and in