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DOKUMENTACE TEXTOVE CASTI KNIHY

Levi Paul Bryant

“Is this how it ends? Does it end with everyone knowing something is deeply wrong, with everyone seeing something is
wrong— except bureaucrats and administrators —deeply wrong, yet being completely powerless to do something about it or
change course? Does it end with everyone doped up with reality television, the latest outrage of the moment, and a deep
unease, yet no one speaking up about it? Does it end with every speech act immediately getting neutralized, such that it
produces little more than a ripple in the pond? Does it end with all of us standing around pointing out that it’s all wrong, that
it’s a mess, and congratulating each other while going with safe choices and pragmatic realism while the water heats up?”

Levi Paul BRYANT, Is this how it ends?, larvalsubjects, 9. 3. 2016 (cit. 18. 5. 2016)

Sean Miller

“...The biggest issue I have with humanism as a worldview, taken by many as a commonsense truth, is its boorish conflation
of the biological term Homo sapiens with what it all too often refers to as the “human being”. Human being is a term that
buttresses an ontology—a claim about who you are on the inside—to a natural order as observed from the outside. That
natural order is ostensibly our scientific understanding of the facts of “human nature”. In short, “human being” is an awkward
juxtaposition of a unique interiority with a universal exteriority. In social contexts, to speak of anyone’s “being”, especially
one not my own, is presumptuous. The “human” part of “human being”, that is, the part biologists refer to as Homo sapiens,
as an object of scientific inquiry, is far too complex to support, especially in non-scientific discursive contexts, all but the
blandest bromides....”

vynatek z textu: Sean MILLER, We have never been human, PopMatters, 12. 4. 2016 (cit. 18. 5.2016)

Armen Avanessian
“..Time is changing. We are not just living in a new time or accelerated time, but time itself — the direction of time — has
changed. We no longer have a linear time, in the sense of the past being followed by the present and then the future. It’s

rather the other way around: the future happens before the present, time arrives from the future...”

“...The present can no longer primarily be deduced from the past nor is it an act of a pure decisionism, but it’s shaped by the
future...”

vynatek z textu: Armen AVENASSIAN, The Speculative Time-Complex, DIS Magazine, 12. 3. 2016 (cit. 18. 5. 2016)

Peter Wolfendale

“..Language is extensible - it allows us to think and talk about electrons, capitalism, and justice - while our sensory
capacities are limited to the range of environmental stimuli they evolved for.

The problem with the discursive account of cognition is that it gives language a monopoly, covering over the crucial
cognitive activities occurring beneath the linguistic level. The philosophical tradition mitigated this to some extent by
appealing to the imagination — understood as a more active faculty of simulation that mediates between sensibility and
intellect — but this remains little more than a place holder for the specific cognitive capacities upon which our more general,
discursive understanding depends. It is here that the study of the brain comes to the fore, revealing as it does the various
neural mechanisms involved in processing and integrating our sensations into a map of our environment, and the specific
competencies that they enable, from motion tracking to facial recognition.


https://larvalsubjects.wordpress.com/2016/03/09/is-this-how-it-ends/
http://www.popmatters.com/column/we-have-never-been-human/?utm_content=bufferafdf0&utm_medium=social&utm_source=facebook.com&utm_campaign=buffer
http://dismagazine.com/blog/81218/the-speculative-time-complex-armen-avanessian-suhail-malik/

However, the crucial innovation in all this is the description of the brain as an information processing system, to which these
various mechanisms belong as subsystems, processing certain sorts of sensory input and contributing towards certain sorts of
behavioural output. This is significant because the language of information bridges the gap between sensibility and intellect,
and thereby provides a common framework in which to address aesthetic and semantic issues. In essence, we can reframe the
opposition between the form and content of art as a distinction between two types of content: the information processed by
various specialised cognitive subsystems, and the information processed at the more general discursive level. This lets us

treat meaning as information, even though not all information is meaningful...”

vynatek z textu: Peter WOLFENDALE, Art and cognition, Reinventing Horizons, 2016 (cit. 18. 5. 2016)

DOKUMENTACE LAYOUTU KNIHY
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dokumentace navrhu grafického feseni


http://www.reinventinghorizons.org/?p=5

“...1t may not come as any
surprise that the world this work
and these hacks are building is
one that cannot last. One might
as well say already that this is
already a civilization that does
not exist. The material conditions
that afford it are eroding already.
Whether we are adding to the
world some quantity of labor or
some quality of hack, it is as if
we were just building more sand-
castles while the tide comes in.
This is the meaning of the
Anthropocene: that the futures
of the human and material
worids are now totally entwined.
Just as Nietzsche declared that
God is dead, now we know that
ecology is dead. There is no longer
a homeostatic cycle that can be
put right just by withdmawing.
is no environment that

forms a neutral background

to working and hacking.
Just as the category ufg

‘man’ collapses once there

is no God, so too the cate-
oty of the sodal collapses
when there is no environment.
The material world is laced
with traces of the human, and
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the human turns out to be made of nothing much besides
displaced flows of this or that element or molecule.

@ 7he dogma that ‘reality is socially constructed’ turns

B  out not so much to be wrong as to be meaning-

less. What all the workers and hackers of the

world are building is more and more of the

same impossible, nonexistent world. We are
building third nature as the hyperreal.

Two tasks present themselves, then. The first
is to think the worker and
hacker as distinct classes but

which have a common project.
The second is to think that

common project as building a
different world. Can this infra-
structure we keep building out,

this second and third nature,

actually be the platform for building
another one? Can it be hacked? ..."

HJOM HZUHI)

... Wk have to think how things work without
ing there is or thing in
charge, a final God-like arbiter; even if t is the

hyper-chaos God of the speculative realists. And we

also have to think how things work without imagining
there’s just a bunch of atomized ds, competing with each other;
where the ideal order is magically self- organizing and emergent.
anmiamdmrmﬂdnflfnfy&ai:ﬁafwghatbkﬁofﬁt
actually collaborative and collective and common practices via
which the world is actually built and run, a worldview of soli-
darity and the gift. A woridview that works as a low theory
extracted from worker and hacker practices, rather than a high
theory trying to legislate about them from above. ...
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TEXTOVA CAST (PISEMNA OBHAJOBA)

Jiz od prvniho roéniku svého studia v Ateliéru Video na FaVU VUT se ve svych pracich zabyvam vztahy ¢lovéka,
spoleénosti, technologie a jejich realného i virtualniho prostredi. Odrazela jsem se od témat spojenych predevsim s
rozvojem virtualniho online prostfedi a jeho samovolnym piisobenim nezavisle na ¢lovéku. Pracovala jsem s
médiem videa skrze animace a 3d ilustrace kombinované s generovanim obrazovych chyb. Témata spojena s
primym vlivem evoluce technologie na evoluci ¢lovéka jsem nasledné zpracovavala jiz ve formé instalaci sloZenych
z objektd, tiskili i online video materialu. Mych poslednich nékolik praci se vaze k témattim, jako jsou
post-humanismus, post-human culture nebo utopické systémy. Tato témata samoziejmé obsahuji velmi mnoho
rozliénych problematik, vrstev, perspektiv a thli pohledu, pfibéhti a experimentd, nicméné jsem pracovala se
symboly a dal§imi odkazy (materialy, k¥ivky,...), kterd zuzovala a hloubéji specifikovala pole mého zajmu. Myslim
si, Ze postupny vyvoj témat a technik, se kterymi pracuji, je pfirozenym myslenkovym procesem, ktery kopiruje
mij zajem o soucasné tendence v mnoha védnich oborech a disciplinich. Zatimco mé posledni instalace (prace z
loriského a leto$niho roku) se opiraly o ptirodni zdkony a védecké experimenty (pouZiti organickych i zivoéisnych
prvki) a byly zaloZeny predevsim na uréitych pfirodnich i technologickych procesech odehréavajicich se skute¢né
nebo zdanlivé nezéavisle na lidské intencionalité, rozhodla jsem se ve svoji bakalafské praci vice pracovat s kulturni
vrstvou, tykajici se spiSe média mysli, kultury a, ktera je tim, co ¢lovéka odliSuje nejvyraznéji od ostatnich
biotickych i abiotickych druhti.

Z jiz zminovanych témat pro mé osobné vznika predstava svéta, ve kterém lidsky rod prestava existovat v nam
znamé civiliza¢ni formé, ale transformuje se zpét do svého ptivodniho kolektivniho védomi, do nééeho co je ,nad”
—nad realnou hmotnou pritomnosti, nad zdkladnimi Zivo¢i§nymi procesy, i nad svétem ktery si pro sebe vytvoril a
skrz ktery zahubil sam sebe. Skrze vyspélé technologie a hypermoderni materidly, ale i mineraly a vitaminy, jez
vznikly z ptivodnich pradavnych stavebnich jednotek, transformuje svét do nové formy byti. Poztistatky lidské
existence ve formé nespocetného mnozstvi objektd a materill, kterym se koneéné prizptisobily i ostatni formy
Zivota (ne jiz otravené a oslabené, ale naopak upgradeované jednotky) se postupné stavaji zakladnim stavebnim
prvkem post-lidské planetarni kultury. Archeologické nalezisté o rozloze 510 100 000 km2 se pomalu rozplynulo
ve svych vyznamech a vloZené emoce se vsakly do polyvinylchloridu, ktery nakonec pohltily jednoduché bunéc¢né
shluky.

Moje vysledna bakalarska prace je koncipovana jako publikace obsahujici obrazovou dokumentaci instalaci a
objektd, na kterych jsem posledni ptilrok pracovala. Specialné pro tuto publikaci jsem vytvotila sérii mini objekt
vychazejicich z ¢asti mych instalaci nebo je pfimo reprodukujicich. Dalsi obsahovou slozkou publikace jsou kratké
texty a poznamky nékolika soucasnych teoretikit umeéni, filosofti a kuratori. Ty jsem vybirala jako ¢asti jiz
publikovanych rozséhlejsich ¢lankd, textti nebo rozhovori, ale nékolik jich vzniklo i pfimo pro tuto publikaci.
Tematicky se vénuji ivahdm nad soucasnou i budouci spoleénosti, udrzitelnosti existence, humanismu, tématim
ekologie a ptirodniho Fadu svéta, rozporu reality a fikce, otdzkdm chapani ¢asu nebo jazyka. Obsahuji celou $kalu
symbold a motiva, které spolu ilustruji obrazovou dokumentaci mych praci, dotykajicich se totoznych problémt.
Vybér textli se opira o dlouhodobé sledovani publikaénich serverti, magazinti a konkrétnich autori. Jsou mezi
nimi z velké ¢asti teoretici soucasnych trenda v kontinentalni filosofii, jako je naptiklad spekulativni realismus
(Armen Avanessian — zména pojeti casu), akceleracionismus (Levi Paul Bryant — o konci spole¢nosti),
racionalismus (Peter Wolfendale — reformulace klasickych pojmt, v tomto p¥ipadé jazyk), ale i teoretici uméni,
praktikujici umélci a dalsi... Velka ¢ast textl je zamérné zvolena ve formé poznamek, kratkych tvah nebo
vybranych pasézi z rozhovort, spise nez dlouhych popisnych analyz. Skrze tyto vétsinou oficialné nepublikované
texty se dostavam k myslenkam a paralelnim, vétSinou velmi osobnim tivahadm, jimiz vybrani autori vyjadiuji své
subjektivni emotivni vztahy k danym tématim. Vytazky mohou mnohdy ptsobit jako spiSe chytlavé slogany nebo
naopak depresivni hesla, vyjadtuji vSak tzv. posledni vykriky do tmy. Chci takto oslabit diskursivni pfevahu textu,
zddraznit jeho afektivni a ilustraéni povahu.

Nepodstatna hnuti mysli, psychologicka a socialni stranka véci mtize a nemusi byt tim, co vede nasi existenci ke
konci. Vytvareni abstraktnich hodnot, formovani déjinného védomi i individualniho sebeuvédoméni, ale také
subjektivni zajmy jedinci a skupin, emotivni pohnutky a psychické problémy potla¢uji a méni ptirozené
mechanizmy preziti. Oprosténim se od toho, co oznacujeme jako mysl, védomi nebo duch, zapirdnim své vlastni
kultury a znovu-nasledovanim pradavnych zakladnich pfirodnich mechanismi v§ak popfeme sebe sama jako



superdruh. Diky absolutni pocitové nadtazenosti je to ale velmi utopické pfedstava. Vize budouci generace lidi,
post-humans, a inteligentnich stroji, ktefi se dostanou do vyvojové faze, ktera jim zp¥istupni hlubsi porozuméni
sama sebe a svoji existence.

Na grafické tipravé publikace jsem spolupracovala s estonskym umélcem a hudebnim producentem Normanem
Orro, ktery se dlouhodobé vénuje tématu kultury, archeologie a tpadku lidské rasy na svém blogu Music for your
plants. Mimo vizualni a dalsi grafickou praci je jeho vkladem i hudebni slozka publikace, jiZ je mozno chapat jako
hudebni esej dopliiujici redlnou 3d formu publikace. Jako hudebni producent spolupracoval Orro mimo jiné s
¢inskou umélkyni Lu Yang na jeji praci pro ¢insky narodni pavilon na lofiském Benatském biennale. hudebni
kompozice vytvoril i pro magaziny DisMagazine, AQNB, OFluxo a dalsi, a jeho grafické prace byly publikovany v
mnoha mezinirodnich publikacich.

Vysledna publikace ptisobi dojmem artefaktu ¢i knihy-objektu, komplexné pracuje s médii pracovniho postupu i
prezentace. Mimo svoji redlnou tisténou obrazovou a textovou formu obsahuje jiz zminéné mini objekty
vychazejici z mé predeslé prace, hudebni slozku (esej) a publikovan4 je i v elektronické podobé ve virtudlnim
prostiedi. Mym zajmem nebylo vyuzit moznosti takzvané na maximum, ale spiSe snaha o vyuziti dostupnych
kanalt za Géelem naznaku mnoha vrstev, jichz se moje myslenky tykaji. Publikace je zafazena a publikovana v
ramci Edice PAF (Piehlidka animovaného filmu, Olomouc), ktera podporuje publikace uméleckého charakteru a
funguje nap¥ic¢ celym spektrem témat, formatt i autord.

Je moZné Ze mnohovrstevnatost a piehrsel symbold, se kterymi pracuji, mtize ptisobit zmatené nebo neucelené, je
vSak potfeba si uvédomit, Ze vysledna publikace shlukuje dohromady né€kolik mych predeslych praci a moje tzv.
inspiraéni zdroje. Mnozstvi stimulti a vnéjsich vlivii (brano velmi obecné — jako kazdicka soucast naseho
environmentu) neovliviiuje pouze moji praci a mou vlastni bytost, ale kazdy prvek svéta. Svoji praci narazim na
nékteré z nich, ale vysledny dojem se vztahuje k subjektivnimu prozitku kazdého divdka. Nesnazim se o nauénou
nebo teoretickou publikaci, beru ji spise jako ptib€h vychazejici z jistych fantasy a sci-fi myslenek, které se ale jiz
nedaji chipat pouze jako néco nerealného nebo smysleného.



