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Anotace

Tato bakalai'ska prace se zabyva analyzou strojnich prekladti uméleckych texti Pycha a
predsudek a Chromy biih pomoci piekladac¢t Google Translate a DeepL. Cilem je porovnat
tyto strojni pteklady s profesionalnimi pteklady a identifikovat rozdily na urovnich syntaxe,
morfologie a lexikologie. Z kazdé oblasti byly vybrany jevy, které predstavovaly
nejvyraznéjsi rozdily mezi strojnimi a profesionalnimi pieklady, a k nim byly poskytnuty
konkrétni pfiklady. Nasledné byly vSechny strojni pieklady porovnany a byly vyvozeny
charakteristické rysy, tendence a chyby Google Translate a DeepL. Déle bylo také zkouméano
jak rozdilné obsahy uméleckych texta ovlivnily strojni pieklady. V zavéru jsou vysledky

analyzy porovnany a diskutovano, zda jsou profesionalni pieklady stale nadfazené strojnim.

Klic¢ova slova: strojni pfeklad, profesionalni preklad,umélecké texty, DeepL, Google
Translate, Pycha a predsudek, Chromy buh, syntax, morfologie, lexikologie

Abstract

This bachelor thesis deals with the analysis of machine translations of literary texts Pride and
Prejudice and The Crippled God using Google Translate and DeepL translators. The aim is to
compare these machine translations with professional translations and identify differences in
the levels of syntax, morphology, and lexicology. From each area, phenomena that
represented the most significant differences between machine and professional translations
were selected, and specific examples were provided. Subsequently, all machine translations
were compared, and characteristic features, tendencies, and errors of Google Translate and
DeepL were noted. Furthermore, it was also examined how the different contents of the
literary texts influenced machine translations. In conclusion, the results of the analysis were
compared and discussed to determine whether professional translations are still superior to

machine translations.

Keywords: machine translation, professional translation, artistic texts, DeepL, Google

Translate, Pride and Prejudice, The Crippled God, syntax, morphology, lexical aspect
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1 Introduction

Language is one of the oldest forms of communication humans use to communicate
their thoughts and intentions to each other. Throughout the history of mankind, there have
been innumerable languages. When speakers of different languages met, they needed a tool to
overcome their language barriers. Today, we call this tool translation. Translation has taken
many forms over the years. Like every tool, people wanted it to be more accessible, faster,
and accurate. And few decades ago, translation entered a new stage. As with many different

tools before, translation was mechanized.

Today, machine translation is used all over the world. It is highly accurate and
extremely affordable, with many different machine translators available for free on the
internet. However, even though the popularity of machine translation is slowly
overshadowing professional translators, there is still mutual agreement that human translation
is more professional and accurate while conveying the text's overall meaning in a way that i1s
easier for the reader to understand. In this thesis, I want to explore the accuracy of machine
translation and determine whether it is still true that human translation is better. To achieve
this goal, I will take text samples from different literary works written by different authors
from different time periods. These samples will be translated by Google Translate and DeepL,
the two most popular machine translators. Each sample is comprised of text from two
different locations in the artistic text, in order to increase the diversity of the samples and to
ensure they are representative of their respective artistic text. The machine translations will be
analyzed on different levels of language in order to find translation errors while also being

compared with official translations from professional translators.



2 History of Translation

2.1 The first translators

The concept of translation is almost as old as humans themselves. The exact origins of
translation are, however, uncertain. "The history of translation dates back to 3000 B.C. The
Rosetta Stone is considered one of the oldest examples of translation, dating to the second
century B.C. Livius Andronicus translated Homer’s Odyssey into Latin, naming it Odusia, in
240 B.C." (Sawant, 2013, p. 1). One of the reasons for this uncertainty is the lack of data, as
there were not many translations of literary works to begin with. This was due to the fact that
simply copying a book was a very time-consuming process in itself, given the lack of
technology. Adding translation to the copying process doubled or even tripled the already

lengthy work time.

The most frequently translated texts in ancient times were religious ones. The main
reason for this was that translations helped to spread religion to other cultures. Another key
factor was that the translator needed to be highly educated, a privilege not accessible to many.
The church was one of the institutions that offered this privilege and served as the center of

knowledge during ancient times.

The first literary works not of a religious nature to be translated were Greek poems,
translated by the Roman translator Livius Andronicus. These translations proved to be
invaluable sources of information and contributed to the advancement of literary culture in the
Roman Empire, as well as to Latin literacy as a whole. However, since Livius was one of the
first translators, he faced a significant number of difficulties. "In the fragments we have, it is
clear that Livius had a desire to remain faithful to the original text and to maintain clarity
while having to deal with untranslatable phrases and ideas" (Savant 2). Despite these
challenges, Livius was able to overcome them, paving the way for future translators who

would follow in his footsteps.

Another notable translator was Aldred the Scribe. In the tenth century, he translated the
Gospel from Latin into Old English, marking the oldest translation of the Gospels into the
English language. In the 11th century, Abbot Aelfric also made history as the first person to
translate the Old Testament into English.

As mentioned earlier, religious texts were among the most translated literary works.
However, this trend persisted only until the 16th century. One of the renowned translators of

this period who initiated this change was George Chapman. George Chapman (1559-1634)



translated Homer’s Iliad and Odyssey, which became his most famous translations. These
works served as the primary means through which most English speakers encountered these

poems.

Another milestone in the evolution of translation occurred in the 18th century. This
period marked a time when translators began to be likened to artists, as both professions
necessitated consideration of both the author and the audience during their work. This shift
led to an increased appreciation for translation. It was also during this era that the translation
process began to be systematized. "Alexander Fraser Tytler's Principles of Translation (1791)
exemplifies this trend" (Sawant, 2013, p. 7). Tytler advocated that translation should faithfully

represent the ideas and style of the original work.

In addition to Tytler’s emphasis on respecting the original text, another key element in
the evolution of translation emerged. This key element is now referred to as localization.
Localization involves considering the culture of a region and the nuanced aspects of its
language in relation to that culture. "During this period, translators aimed for readability, often
omitting elements of the text they did not understand or deemed uninteresting to the reader"

(Sawant 2013, p. 8).

Translation entered a new stage during the 20th century. It was during this time that
translation started to become increasingly political, as many nations recognized its impact on
society. One of the results of this movement was increased censorship, as seen, for example,
in China. It was also during this period that translation became mechanized, which is now the

most widespread form of translation.

3 History of machine translation

Machine translation is now a well-known concept that most ordinary people have at
least heard of. However, not many people truly understand what it means, and most people
simply imagine one of the more popular translators like Google Translate or DeepL. While

this perception is not entirely wrong, there is much more to machine translation.

"MT systems are intended to perform translation without human intervention"
(Slocum, 1985, p. 3). This does not involve pre-processing or post-editing, which can be done
by humans. However, an MT system is solely responsible for the complete translation

process, starting from the input of the source text to the output of the target text. This can



include translation programs, dictionaries, etc. These can vary to some extent among different

MT systems.

The first machine translation was introduced during the 1950s. Like with most tools
that became mechanized, the goal was to achieve "high-speed, high-quality translation of
arbitrary texts" (Slocum, 1985, p. 2). However, this ambition was soon dashed by the harsh
realities of the 1960s, when researchers encountered a number of problems. Machine
translations were filled with a great number of grammatical errors, both on morphological and
syntactic levels. As a result, most machine translation projects were cancelled. "By 1973, in
the early part of the third decade of MT, only three government-funded projects were left in
the United States, and by late 1975, there were none" (Slocum, 1985, p. 2). However, in some
countries, machine translation was still used because there simply was no better alternative
means of gathering information from abroad. Nonetheless, this remained the case until the

1980s.

That is when the resurgence of interest in MT and MAT (Machine-Aided Translation)
sparked throughout the world. Machine translators started to be used by governments and
large businesses. During this time, machine translation also became popular in the
entertainment industry, especially the film industry, with funding for machine translation
projects. This reawakening of interest in machine translation probably occurred due to people
realizing that even though machine translation is far from perfect, it can still be useful, and it
has the potential to improve significantly in the future. “Since our knowledge of latent speech
and mental abilities in translation is not comprehensive enough to make a computer do this
work as well as humans, we seek indirect approaches, modelling the process. If the result is

not good enough we improve the model” (Riabtseva, 1987, p. 2).

In the coming years, machine translation continued to improve, which garnered
increasing interest. This led to drastic improvements in machine translation, and it continues
to improve even today, as some people consider machine translation to be as good as, or even

better than, human translation.

3.1 The technology of machine translation

In order to determine whether machine translation is as good as human translation,
first, we need to understand the technology behind it. Machine translation is classified into
three categories based on the system it uses to carry out the translation: Machine Translation
(MT), Machine-Aided Translation (MAT), and Terminology Databanks (TD). As explained



previously, MT systems perform translation without human intervention. MAT systems, on
the other hand, rely on human intervention. "MAT systems fall into two subgroups: human-
assisted machine translation (HAMT) and machine-assisted human translation (MAHT)"
(Slocum, 1985, p. 4). HAMT is a system where a machine translator is responsible for
translating the text but can ask humans to clarify which words or phrases are more suitable
and fit the context of the text. In MAHT, on the other hand, humans are responsible for the

translation but can use machine translators to find more suitable phrases and words.

Terminology Databanks are collections of specific terms from particular areas of
expertise used when translating literary texts from those areas. What sets TDs apart from
ordinary dictionaries is the word selection. "A TD offers access to technical terminology, but
usually not to common words (which the user already knows)" (Slocum, 1985, p. 4). Another
distinction between TDs and ordinary dictionaries is the necessity to remain up to date.
Nowadays, technical terminology undergoes constant change. Due to this fact, publishing
TDs in physical forms is not optimal because by the time they reach customers' hands, new
terms have emerged. Nowadays, almost all databanks are available online, where they are

continuously updated.

3.2 The Purposes of Machine Translation

At the most basic level, the usage of machine translation can be separated into two
categories. "The most immediate division of translation purposes involves information
acquisition vs. dissemination” (Slocum, 1985, p. 4). Information acquisition, for example,
includes intelligence gathering. Machine translation is frequently used in intelligence
gathering for various purposes and by different professions, with the most common reasons

being the speed of machine translators and the lack of funds to hire human translators.

For example, scientists often need to examine research papers from around the world
written in various languages. It would be impractical for them to personally translate every
one of these texts due to the amount of time needed and the uncertain potential value of the
text (especially if they are unable to translate the language themselves). Hiring human
translators is also an option. However, since they are quite expensive and, as mentioned, the
potential value of these texts to scientific research is uncertain, and since the primary goal is
to obtain information, it is preferable to use machine translation despite the possibility of

lower-quality translations. “Machine translation systems are not reliable enough to be used
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"as is": except for the most simple tasks, they can only be used to grasp the general meaning

of a text or assist human translators” (Raybaud, 2011, p. 2).

Another use of machine translation is information dissemination. An example of
information dissemination is the export of translated written works to countries that use a
different language from the original book. This type of translation, contrary to information
acquisition, usually requires a great deal of attention to ensure that the meaning of the text
remains as close to the original as possible, in order to avoid misunderstandings that could
tarnish the reputation of the original work and even the author. However, some companies
seeking to save money or amateur authors who are not financially well off opt for much
cheaper machine translation because, due to modern technology, it is sometimes for untrained
eyes indistinguishable from human translation. “Today's machine translation (MT) systems
are mostly used for inbound translation (also called assimilation), where the reader accepts

lower quality translation for instant access to foreign language text” (Koehn, 2009, p.2).

3.3 Differences between human and machine translation

For many years, human translation was always considered to be of better quality than
machine translation. “A machine translation (MT) system generates the best translation for a
given sentence according to a previously learnt or hard-coded model. However no model
exists that is able to capture all the subtlety of natural language” (Raybaud, 2011, p. 3)
However, nowadays, some people consider machine translation to be as good as, or even
better than, human translation. Even some companies choose to use machine translators,
which shows that machine translation can now be used even in professional settings.
However, there are still noticeable differences between machine and human translation.
“Despite continued significant progress, machine translation (MT) is generally not yet able to

provide output that is suitable for publication without human intervention” (Cettolo, 20014,
p. 3).

The first difference lies in the understanding of context. Although machine translators
can accurately translate words by using dictionary definitions closest to the corresponding
word, they cannot grasp the context of the text. In other words, machine translators fail to
understand the overall meaning of the text and merely interpret it as a collection of words and
sentences. On the other hand, human translators comprehend the overall meaning of the text
and strive to ensure that the translation conveys the same meaning as the original. Human

translators can even leverage their knowledge of the author and their previous works to
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convey the author’s intentions more accurately. They can also use localization, which helps

target readers understand concepts that may not have a counterpart in their culture.

Another difference between human and machine translators is the understanding of
pronunciation. Machine translators currently cannot consider the phonetics of words when
translating. As a result, translations may be difficult to pronounce or may not feel natural.
Human translators, on the other hand, can produce translations that flow smoothly and

naturally, which is crucial for public speaking, presentations, etc. Understanding phonetics is

also crucial when translating poetry. Translators need to ensure that the words rhyme and the

structure of the verses are preserved while also keeping the overall meaning close to the

original.
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4. Methodology

To confirm or refute the hypothesis that human translations are still of higher quality
than machine translations, samples of text will be translated using machine translators and
compared with human translations by renowned translators. Although professional human
translators are not perfect and can make mistakes, their advanced translation tools, knowledge

of both languages, and experience enable them to translate the text with very high accuracy.

Machine translations will be performed using the machine translators DeepL and
Google Translate, as they are currently the most popular machine translators frequently used
by the general public. Although both use neural networks to translate texts, their translations
are not necessarily identical. Therefore, the secondary objective of the thesis is to highlight
the differences between them and deduce the advantages and disadvantages of each machine

translator, as well as those they share.

The text samples will be extracted from artistic texts by different authors from various
time periods. The inclusion of texts from different time periods will help identify how
language differences affect machine translations. Each sample will consist of 1000 words.
The analysis of machine translations will be conducted on different levels of language,
namely lexical, morphological, and syntactical, to identify grammatical errors and poor word

selection.

5. Analysis

The first sample is Pride and Prejudice by Jane Austen, which was written in 1813.
Pride and Prejudice is considered a classic novel because it was published a long time ago, so
the language used is quite different from modern usage. This difference will help test how
machine translators translate words that have acquired different meanings over time
(diachronic polysemy). Additionally, Pride and Prejudice contains many archaic similes,
metaphors, and idioms, which will test machine translators' ability to understand context. The
syntactic structure of English has also changed over time, which will allow analysis of

machine translators' ability to translate different English syntax structures into Czech.
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The second sample is The Crippled God by Steven Erikson, which was written in
2011. The Crippled God is a fantasy book and is the final instalment in a ten-part series. As a
result, the book contains numerous made-up names and terms that have been established in
previous books. This will test the machine translators’ ability to understand the context and
how they translate made-up names into Czech, which may lack equivalents. It will also allow
a comparison of the translation difficulty between the language of fantasy literary works and

that of older literary works containing archaic words.

5.1 Syntax
In this chapter, the focus will be on how machine translators translate the syntactic

structures of English sentences into Czech sentences.

5.1.1 Shifts is the syntactic structure

First, I want to focus on the differences between the syntactic structures of
professional translations and machine translations. These differences often mean that the
professional translator couldn’t use the syntactic structure of the original sentence and had to
create their own that fit the rules of Czech syntax. In this chapter, I will compare the syntactic
structures of the translations from DeepL, Google Translate, and professional translators, and

comment on their differences.

5.1.1.1 Google Translate

Pride and Prejudice

In terms of shifts in syntactic structure, Google Translate's translation of Pride and
Prejudice was mostly similar to the professional translation. This was mainly due to the fact
that both translators attempted to preserve the original syntax as much as possible. However,
in some cases, the syntactic order was slightly different, particularly in complex sentences
where individual clauses were placed differently in the machine translation compared to the
human translation. Although the overall semantic meaning of the sentences was mostly
unaffected, the machine translation sometimes violated the syntactic rules of the Czech

language, as shown in example (1):
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a) Original sentence

However little known the feelings or views of such a man may be on his first entering a
neighbourhood, this truth is so well fixed in the minds of the surrounding families, that

he is considered the rightful property of some one or other of their daughters.
b) Machine translation

Jakkoli malo znamé mohou byt pocity nebo nazory takového muze pri jeho prvinim
vstupu do sousedstvi, tato pravda je tak dobre zafixovana v myslich okolnich rodin, Ze

je povazovan za pravoplatné viastnictvi té ¢i oné z jejich dcer.
¢) Human Translation

A pristéhuje-li se nekam takovyto mladik, je tento ndazor tak zakorenén v myslich
sousednich rodin, Ze jej povazuji za pravoplatné vlastnictvi té které dcery jeste drive,

nez maji moznost se obeznamit s jeho vlastnimi pocity nebo zdasadami v tomto ohledu.

As seen in example (1), the machine translator preserved the syntactic structure of the
original sentence and applied it to the translation. On the other hand, the professional
translator shifted the syntactic structure in a way that better fits the rules of Czech syntax.
Although the syntactic structure of the machine translation differs from that of the
professional translation, it is not inherently incorrect. The Czech syntactic structure is
generally more flexible than English, but such changes may appear unnatural to native
speakers. Consequently, many similar syntactic discrepancies can be found in machine

translations.

From this, we can deduce that Google Translate, in most cases, chooses to retain the
syntactic structure of the original text, even if the resulting translation violates Czech FSP
(functional sentence perspective) and appears unnatural to Czech speakers. My hypothesis for
this phenomenon is that Google Translate assumes that by maintaining the original text's

sentence structure, it will not violate the FSP of the Czech language, given its high flexibility.
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The Crippled God

In terms of syntax, Google Translate translated The Crippled God similarly to how it
translated Pride and Prejudice. The differences between machine and professional
translations are mostly limited to professionals changing the word order, while Google
Translate blindly follows the sentence structure of the original text word for word, as shown

in example (2):
2.
a) Original

The blackened iron surfaces seemed to swirl, two pewter rivers oozing across pits and

gouges, the edges ragged where armour and bone had slowed their thrusts.
b) Machine Translation

Zcernale Zelezné povrchy jako by virily, dvé cinové reky vytékaly pres jamy a ryhy,

okraje byly roztrepené tam, kde brnéni a kosti zpomalily jejich napor.
¢) Profesional translation

Kotilion vytahl dve dyky. Zrak mu padl na cepele. Zacernéné zZelezo jako by virilo, dvé
cinové reky stékajici pres dolicky a ryhy. Okraje byly zubaté, jak zbroj a kost zpomalily

bodnuti.

As seen in example (2), the machine translator copied the syntactic structure of the
original sentence almost word for word. As a result, the sentence is unnecessarily long and
confusing for the reader. On the other hand, the professional translator decided to split the
original long, complex sentence into two short and simple sentences. The professional
translator also added two extra sentences to provide additional context, resulting in a clearer

picture of the situation described in the text.
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5.1.1.2 DeepLL

Pride and Prejudice

DeepL has also used some syntactic structures that were not present in the professional
translation, as illustrated in example (3):

3.

a) Original

"My dear Mr. Bennet," replied his wife, "how can you be so tiresome!”

b) Machine translation

“Drahy pane Bennete," odpovedéla jeho Zena, "jak miizete byt tak otravny!”
¢) Profesional translation

“Ze mé miizete tak zlobit, drahy choti, " odvétila pani Bennetovd.

As seen in example (3), the syntactic structure of DeepL's translation differs from the
professional translation but aligns with the one in the original text. The machine translator
used an exclamation mark, while the professional translator used a period. From this, we can
deduce that DeepL also tends to prefer following the syntactic structure of the original most of
the time. Conversely, the syntactic structure of professional translation more closely
resembles that of Czech texts. The reason for this is likely the same as in the Google Translate
translation: due to the flexibility of Czech syntax, it can mimic the syntactic structure of the
original. Although the semantic meaning of the translation remains mostly the same, the

resulting translation often feels unnatural and violates Czech FSP.

The Crippled God

In terms of syntax, similar to Google Translate, DeepL translated The Crippled God in
the same manner as it did Pride and Prejudice, despite the difference in genre. DeepL
primarily adheres to the sentence structure of the original text, even if this structure does not

align well with Czech language conventions, as shown in example (4):
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4.

Original

Better, Cotillion decided, than jaded scepticism.

Machine translator

Lepsi, rozhodl se Cotillion, nez znudéna skepse.

Professional translation

Kotilion nicméné usoudil, Ze je to lepsi nez znudénda neduvera.

As seen in example (4), the main difference is that the professional translator adjusted
the syntax structure of the sentence to align with Czech orthography. Additionally, the
professional translator repositioned some words and added extra words to ensure that the text

appeared and read like that of a Czech writer.

5.1.1.3 Summary

In summary, translating shifts in syntactic structures proved to be challenging in some
cases. In simple sentences, machine translators (especially DeepL) were able to make small
adjustments. However, in complex sentences, both machine translators simply copied the
syntactic structure of the original. In this chapter, I summarize the similarities and differences
between the two machine translators and how their translations differed based on whether

they were translating Pride and Prejudice or The Crippled God.

Frequency

30

25 O Pride and

20 Prejudice

15

10 @ The Crippled
5 God
0

Google Translate DeeplL

Graph 1: Graphically displayed how many times the machine translators have deviated from

the syntactic structure of the professional translation.

18



Google Translate DeepL

Pride and Prejudice 27 12
The Crippled God 19 18

Table 1: Numerically displayed how many times the machine translators have deviated from

the syntactic structure of the professional translation.

Google Tranlate vs DeepL
As demonstrated in the previous examples, the syntactic structure of DeepL's
translation closely resembles that of Google Translate's translation, which is true for both

Pride and Prejudice and The Crippled God, as shown in example (5):
5.
Original

The landscape surrounding her was empty, flat on all sides but ahead, where a worn-

down range of colourless hills ran a wavering claw along the horizon.
DeepL

Krajina kolem ni byla prazdna, rovna na vsechny strany kromé té pred ni, kde se podél

obzoru tahl zvineny pahorek bezbarvych kopcii.

Google Translate

Krajina, ktera ji obklopovala, byla prazdnad, rovna ze vsech stran, ale vpredu, kde se

podél obzoru vinil drap opotrebovanych bezbarvych kopcii.

In example (5), the syntactic structures of both machine translations are nearly
identical. From this information, we can deduce that both machine translators use similar
systems when translating the English syntactic structure into Czech. However, there are still

some differences between them, as illustrated in example (6):
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6.
Original

that he is to take possession before Michaelmas, and some of his servants are to be in

the house by the end of next week.
DeepL

Ze se ho ujme pred Michaelmami a do konce pristiho tydne se v domé objevi nékolik

jeho sluhii.
Google Translate

Ze se ho zmocni pred Michaelmasem a nékteri z jeho sluhii maji byt v domé do konce

pristiho tydne.

From Example 6, we can deduce that DeepL is more likely to deviate from the pre-set
syntactic structure of the original. However, this fact does not necessarily mean that DeepL is
as accurate as a professional translator in using the correct syntactic structure. Nonetheless, it
does suggest that DeepL is more flexible than Google Translate, which blindly follows the

syntactic structure of the original text.

Overall, DeepL is slightly better than Google Translate at using correct syntax in its
translations of English sentences. However, Google Translate can still translate sentences
reasonably accurately with few errors that do not drastically change the semantic meaning.
Nevertheless, at times, the resulting translation may violate Czech FSP due to its blind

tendency to follow the syntactic structure of the original text.

Pride and Prejudice vs The Crippled God

Overall, the syntactic structures of machine translations of both Pride and Prejudice
are mostly similar. The only difference is that syntactic errors are less frequent. That is most
likely due to the fact that The Crippled God contains simpler and shorter sentences than Pride
and Prejudice, which is most likely because it was written only a few years ago, using modern
language. As a result, the artistic text was written with modern readers in mind as its target

audience. Moreover, they could understand the text with no issues.
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On the other hand, Pride and Prejudice was written more than two centuries ago, in an
age which used a form of English that is considerably different from the one that is used

today.

5.1.2 Passive

Passive voice is a syntactic construction often found in artistic texts. Although it is
present in Czech syntax, its translation can be tricky as the Czech passive follows slightly

different rules.

5.1.2.1 Google Translate

Pride and Prejudice

Google Translate mostly retained the passive voice of sentences in its translation of

Pride and Prejudice, where it is used quite frequently. As shown in example (7):
7.
Original

"My dear Mr. Bennet," said his lady to him one day, "have you heard that Netherfield

Park is let at last?”
Machine translator

“Muj drahy pane Bennete," rekla mu jednoho dne jeho pani, "slysel jste, ze

Netherfield Park je konecné povolen?”
Professional translation

“Drahy manzeli, “ pravila jednoho dne pani Bennetovd onomu panovi, ,,zdalipak uz

vite, Ze netherfieldské panstvi dostane konecné najemce? ”

As you can see in example (7), the machine translator retained the original sentence's
passive voice in its translation. The reason for this is, again, the tendency of Google Translate
to blindly copy the word order of the original sentence, which, in example (7), backfired. This
is because, although the original sentence is in the passive voice, it cannot be directly
translated into a Czech sentence without altering the verb and adding an object, which the
machine translator did not do. As a result, the machine translation violates the rules of Czech

syntax. On the other hand, the professional translator avoided using the passive voice
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altogether and used the active voice instead, which fits the sentence better. Additionally, the
original sentence ends with a verb that the machine translator incorrectly translated. However,
even if it used the word with the correct meaning, the sentence would still end with a

transitive verb, which would also be incorrect as the object is omitted.

The Crippled God
The Crippled God also contained passive voice, although it appeared very sparingly,

unlike in Pride and Prejudice. Moreover, there is no passive voice in the text sample from
The Crippled God. Due to this fact, I have used sentences outside of the sampled text, as

shown in example (8):
8.
Original
When he set out, he was not surprised that the deathless guardian followed.
Machine translator
Kdyz se vydal na cestu, nestacil se divit, Ze ho nesmrtelny strazce nasledoval
Professional translation
Kdyz vykrocil, neprekvapilo ho, ze ho nemrtvy strazce nasleduje.

As you can see in example (8), both the machine and the professional translator shifted
from the passive to the active voice. The reason for this is that translating this sentence into
the passive voice would be difficult and unnecessary. What is most unusual is that, instead of
just copying the syntactic structure of the original as Google Translate usually does, the

machine translator created its own, contrary to the previous example (7).

5.1.2.2 DeepL

Pride and Prejudice
DeepL also translated the sentences in Pride and Prejudice with passive voice in a

very similar manner to Google Translate, as shown in example (9):
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9.
Original

An invitation to dinner was soon afterwards dispatched, and already had Mrs. Bennet
planned the courses that were to do credit to her housekeeping, when an answer

arrived which deferred it all.
Machine translator

Brzy nato prislo pozvani na veceri a pani Bennetova uz planovala chody, které mély

byt chloubou jeji domacnosti, kdyz prisla odpovéd, ktera vse odlozZila.
Professional translation

Kratce nato mu bylo odesldano pozvani na obéd, a pani Bennetova jiz dumala, které

chody by jeji kuchyni nejvice slouzily ke cti, kdyz tu prisla odpoveéd, jez vse zhatila.

As you can see in example (9), the machine translator translated the sentence into the
passive voice. However, unlike Google Translate in example (7), DeepL used the passive
voice correctly. Moreover, DeepL actually used a different word order than the one in the
original sentence and also added new words. On the other hand, the professional translator

omitted the object of the original sentence and transformed the sentence into an active voice.

The Crippled God

On the contrary, DeepL's translation of The Crippled God was very similar to the
professional translation. Unfortunately, there were not enough sentences with passive voice in

the sample, so for example (10), the sentence was extracted from a different part of the text:
10.
Original
We are sickened by the unknown, but knowledge can prove poisonous.
Machine translator
Z neznamého se nam déla Spatné, ale poznani muize byt jedovaté.
Professional translation

Z neznamych véci se nam deéla zle, nicméné poznani miize byt dvojsecné.
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As you can see in example (10), both machine and professional translators used active

voice instead of the passive voice of the original sentence. They also identically shifted the

syntactic structure by putting the subject at the beginning of the sentence. As a result apart

from some synonyms the two translations are practically identical.

5.1.2.3 Summary

In summary, the passive voice of English sentences can definitely impact the

translation and cause the machine translator to make syntactic mistakes.

Frequency
4
O Pride and
3 Prejudice
2
@ The Crippled
1 God
0

Google Translate

DeeplL

Graph 2: Graphically displayed how many times have the machine translators used passive

voice.
Google Translate DeepL
Pride and Prejudice 4 3
The Crippled God 1 1

Table 2: Numerically displayed how many times have the machine translators used passive

voice.
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Google Tranlate vs DeepL

Overall, DeepL was slightly better at translating passive. That is most likely because
DeepL has a better understanding of Czech syntactic structures and their word order. Google
Translate, on the other hand, mostly just copied the passive of the original sentence, even

when it damaged the syntactic structure of the translation. As in example (11):
11.
a) Original
We are sickened by the unknown, but knowledge can prove poisonous.
b) DeepL
Z neznamého se nam déla spatne, ale poznani miize byt jedovate.
¢) Google Translate

Je nam zle z neznama, ale znalosti se mohou ukdzat jako jedovaté.

Pride and Prejudice vs The Crippled God

In terms of the usage of passive voice, there were no differences between the two
artistic texts. The machine translators also generally translated the passive voice of both texts

in the same way, as shown in example (12):
12.
a) Pride and Prejudice

"My dear Mr. Bennet," said his lady to him one day, "have you heard that Netherfield

Park is let at last?”
b) The Crippled God

When he set out, he was not surprised that the deathless guardian followed.
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5.1.3 Cleft sentences

Cleft sentences are one of the hardest syntactic constructions in the English language
to translate. That is mainly because they do not exist in the Czech language. As in many old
English artistic texts, there is a great number of them in Pride and Prejudice. Unfortunately,
in the extracted samples of the texts, there were no cleft sentences present. Therefore, I have
borrowed cleft sentences from other parts of the texts for this chapter. This applies to all the

following examples in this chapter.

5.1.3.1 Google Translate

Pride and Prejudice
As I have mentioned, there were a lot of cleft sentences in Pride and Prejudice, as

shown in example (13):
13.
Original
It is evident that you belong to the first circles.
Machine translation
Je evidentni, Ze patrite do prvnich kruhu.
Professional translation
Ziejmé jste mistrem tohoto umeni.

As you can see in example (13), the machine translator has translated the cleft
sentence word by word, blindly translating the sentence as Google Translate usually does.
Professional translators, on the other hand, created completely new sentences with the
meaning of the original. That would normally be a very unnecessary and bold move.
However, since cleft sentences are syntactic constructions that do not exist in the Czech
language, it is necessary to do so in this example. As a result, the professional translation is
way more stylistic and fitting for the context of the original text, and it conveys the meaning
of the original sentence in a very concise and comprehensive manner. On the other hand, the

machine translation has a very abnormal syntactic structure for a Czech sentence.
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The Crippled God
On the other hand, cleft sentences appeared very sparsely in The Crippled God, as

shown in example (14):
14.
Original
It was she who entered Omtose Phellack and returned with the ship.
Machine translator
Byla to ona, kdo vstoupil do Omtose Phellack a vratil se s lodi.
Professional translation
Ona vstoupila do Omtose Phellack a vratila se s lodi.

As you can see in example (14), the machine translator again translated the cleft
sentence word for word. This further proves the point that Google Translate considers cleft
sentences normal sentences, whose syntactic structure can be copied into the Czech language
without drastic changes. On the other hand, the professional translator used a syntactic
structure better suited for Czech sentences, while also emphasizing the part emphasized by the

cleft sentence.

5.1.3.2 DeepLL

Pride and Prejudice
DeepL has also translated the cleft sentence from Pride and Prejudice word by word,

as you can see in example (15):
15.
Original
With great energy, but it is always a subject which makes a lady energetic.
Machine translator

S velkou energii, ale to je vzdy téma, které damu doda energii.
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Professional translation

Hovorila jste s velkou vehemenci, ale na tento namét hovori vsechny damy

vehementneé.

As you can see in example (15), while the machine translator translated the cleft
sentence word by word, the professional translator, on the other hand, combined it with the
following clause. Therefore, the resulting sentence has a more suitable syntactic structure for
the Czech language, and it does not contain words that are present in the original sentence but
are unnecessary for the translation. Meanwhile, the machine translator has kept the same

number of clauses as there were in the original, which damages the flow of the sentence.

The Crippled God
In The Crippled God, DeepL has followed the same principle as in Pride and

Prejudice, as shown in example (16):
16.
Original

The crone halted ten paces away, and to Precious Thimble’s surprise it was Torrent

who spoke first.
Machine translator

Krcémar se zastavil deset krokii od ni a k prekvapeni Drahomiry Naprstkové to byl

Torrent, ktery promluvil jako prvni.
Professional translation

Baba se zastavila deset krokii od nich a k Zabnicinu prekvapeni promluvil nejdiiv

Prival.

In example (16), similar to Pride and Prejudice, the machine translator has translated
the cleft sentence word by word. Consequently, this approach disrupts the flow of the text. In
contrast, the professional translator restructured the sentence, emphasizing the part
highlighted by the cleft sentence using the FSP instead. Additionally, the professional
translator integrated the contents of the cleft sentence into the following clause, resulting in a

shorter and more digestible overall sentence.
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5.1.3.3 Summary

Overall, translating cleft sentences posed significant challenges for machine
translators. While the resulting translations were comprehensible, their syntactic structure
often felt unnatural. This was primarily due to machine translators' inability to adapt cleft

sentences to the syntactic structure of Czech, where such constructions do not exist.

Frequency
As mentioned earlier in this chapter, the examples used had to be borrowed from
outside the selected samples. Therefore, the frequency of cleft sentences in both artistic texts

1S zero.

Google Tranlate vs DeepL
In terms of differences between the machine translations, both Google Translate and

DeepL translate cleft sentences in almost the same way. As in example (17):
17.
a) Original
But it is a war you can end!
b) DeepL
Ale je to valka, kterou miizes ukoncit!
¢) Google Translate
Ale je to valka, kterou miizes ukoncit!

As you can see in example (17), both machine translations are identical word-for-
word. From this, we can conclude that both machine translators translate cleft sentences

exactly as they appear in the original text.

Pride and Prejudice vs The Crippled God

The cleft sentences appeared much more frequently in Pride and Prejudice than they
did in The Crippled God. However, the structures of cleft sentences in both Pride and
Prejudice and The Crippled God were mostly the same. As seen in example (18):
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18.
a) Pride and Prejudice
With great energy, but it is always a subject which makes a lady energetic.

b) The Crippled God

The Bonehunters shall be the lodestone to the forces of the Forkrul Assail, Mortal

Sword, but it is the Perish who will strike the death blow against the enemy.

As you can see in example (18), both cleft sentences are integrated into long, complex

sentences. This is the case for most cleft sentences in both artistic texts.

5.1.4 Syntactic constancy
Syntactic constancy, a concept introduced by Libuse Duskova, refers to situations
where a translated word in a translation assumes a different syntactic role than the original

word in the source text.

For English as a language with fixed word order it was accordingly assumed
that if the principle of end focus is to be complied with, the syntactic function of a
clause element must be consistent with its regular sentence position. This constraint
does not apply to Czech, which has free word order, and is hence largely free to order
sentence elements according to their FSP function, irrespective of their function in the
syntactic structure of the sentence. Sentences with basic distribution of communicative
dynamism in both languages could thus be expected to display the same ordering of
semantic elements, but syntactically divergent where the sentence position of an

element is inconsistent with a particular syntactic function in English. (Duskova, 2003,
p-1)

Originally, the plan was to analyze the samples based on the concept of syntactic
constancy. However, it soon became apparent that this would require a deeper focus and more
time to conduct a thorough analysis and construct a compelling argument. Consequently, it
was concluded that this subject would be beyond the scope of this bachelor thesis.
Nonetheless, there is still valuable information about the syntactic constancy that | wish to

present in this chapter, even though it was not part of the main analysis.
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5.1.4.1 Google Translate
In terms of the syntactic constancy, the Google translation mostly follows the structure

of the original, but there are some exceptions, as shown in example (19):
19.
a) Original

"My dear Mr. Bennet," said his lady to him one day, "have you heard that Netherfield

Park is let at last?”
b) DeepL

"Muij drahy pane Bennete," Fekla mu jednoho dne jeho pani, "slysel jste, Ze Netherfield

Park je konecné pronajaty?”
¢) Google Translate

"Muij drahy pane Bennete," Fekla mu jednoho dne jeho pani, "slysel jste, Ze Netherfield

Park je konecné povolen?”
d) Professional translation

., Drahy manzeli, “ pravila jednoho dne pani Bennetova onomu panovi, ,, zdalipak uz

vite, Ze netherfieldské panstvi dostane konecné nadjemce?”

In example (19), the professional translator has used the phrase "netherfieldske
panstvi" as an object, while in the Google Translate translation, it is used as a subject. This is
likely because Google Translate attempts to preserve the syntactic constancy of the original.
As a result, the translated sentence has a strange structure and would appear unnatural to
Czech readers. The professional translator has recognized this and adjusted the syntactic

structure so that the sentence would appear natural in the Czech language.

5.1.4.2 DeepL

Similarly, the DeepL translation is mostly similar to the original text. However, there
are still some differences mainly caused by the professional translator deviating from the
syntactic constancy of the original text, mainly to improve their translation’s quality. This is

something machine translators do very rarely, as shown in example (20):
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20.
a) Original

An invitation to dinner was soon afterwards dispatched; and already had Mrs. Bennet

planned the courses that were to do credit to her housekeeping,
b) DeepL

Brzy nato prislo pozvani na veceri a pani Bennetova uz planovala chody, které mély

byt chloubou jeji domécnosti,
c¢) Google Translate

Brzy poté bylo odesldno pozvani na veceri; a uz méla pani Bennetova naplanovany

kurzy, které méely ocenit jeji vedeni domacnosti,
d) Professional translation

Kratce nato mu bylo odeslano pozvani na obéd, a pani Bennetova jiz dumala, které

chody by jeji kuchyni nejvice slouzily ke cti,

As you can see in example (20), the translations differ on many language levels, but
there is one significant difference in terms of the syntactic constancy between the professional
and the Google Translate translation. The professional translation uses the last part of the
example sentence, "které chody by jeji kuchyni nejvice slouzily ke cti," as an object, but in
the Google Translate version, it is used as an object complement, "které mély ocenit jeji
vedeni doméacnosti.”" This is most likely due to Google Translate copying the syntactic
constancy of the original text. As a result, the sentence does not have the syntactic structure of

a Czech sentence and is hard to understand.

5.1.4.3 Google Translate vs DeepL

In terms of the syntactic constancy, both machine translations were very similar,
mainly due to their insistence on following the syntactic constancy of the original text with
almost no deviations. The only difference is that DeepL is slightly more likely to use a
different syntactic constancy from the original text than Google Translate, as shown in

example (21):
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21.

a) Original

And when the party entered the assembly room it consisted of only five altogether
b) DeepL

A kdyz spolecnost vstoupila do shromazdovaciho salu, tvorilo ji celkem jen pét osob
c¢) Google Translate

A kdyz skupina vstoupila do zasedaci mistnosti, skladala se pouze z péti

d) Professional translation

Nakonec vsak do tanecniho salu vkrocila pouze péticlenna spolecnost

As you can see in example (21), Google Translate has copied the syntactic structure of
the original text and, as a result, has omitted the object in the last part of the sentence,
"skladala se pouze z péti." DeepL and the professional translator, on the other hand,
recognized that this sentence would not be correct with an omitted object, so they added a

noun derived from the context.

Overall, the machine translations show few differences due to the previously
mentioned tendency to follow the structure of the original text. DeepL is only slightly more
likely to deviate from this tendency than Google Translate, as demonstrated in example (21).
Consequently, the professional translation has a better syntactic constancy due to the
translator's ability to adjust the structure to fit the Czech language, which is often not suitable

for directly mirroring the structure of the original text.

5.2 Morphology

In the next section of the analysis, we will delve into morphology, focusing on how
machine translations handle various morphological aspects compared to professional
translations. While Czech morphology generally adheres to set rules, which machine
translators are usually aware of, mistakes in machine translations can still occur and as a
result, can be hard to spot. In this chapter, I will go through various areas of morphology and
list the errors the machine translators have made and how professional translators avoided

making the same mistakes.
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5.2.1 Gender

The first area of the analysis is gender. Since the English language has a natural
gender, but the Czech language has a grammatical gender, it was inevitable that machine
translators would make mistakes in this area. That was especially the case in the machine
translations of Pride and Prejudice since the original text is mainly composed of dialogue, so

machine translators can easily lose track of who is speaking.

5.2.1.1 Google Translate

Pride and Prejudice
In terms of morphology, Google Translate generally manages to apply correct
grammatical gender to its translations. However, some errors still occurred, particularly in the

lengthy dialogues of Pride and Prejudice. As demonstrated in example (22):
22.
a) Original
Why, my dear, you must know, ...
b) Machine translation
Proc¢, ma draha, musis vedet, ...
¢) Profesional translation
Jen povazte, muj mily, ...

As you can see in example (22), Google Translate failed to use the correct gender. This
is most likely because the original word "dear" is a gender-neutral expression used in example
(22) to refer to a male. Google Translate failed to derive this anaphoric information from the
context and preceding sentences. Google Translate often makes these mistakes when the text
mainly comprises dialogue exchanges between multiple people. My hypothesis is that this
occurs because the machine translator fails to discern from the text who is speaking when

there is no name or gender-specific word in the sentence.

The Crippled God

On the other hand, the machine translation of The Crippled God was entirely correct in

terms of morphological gender.
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5.2.1.2 DeepLL

Pride and Prejudice

DeepL is, most of the time, also a very precise translator when it comes to using
correct morphology in the target language. However, similar to Google Translate, the lengthy
dialogues of Pride and Prejudice proved to be quite challenging in this regard, as shown in

example (23):
23.
a) Original

But, my dear, you must indeed go and see Mr. Bingley when he comes into the

neighbourhood.
b) Machine translation

Ale, ma draha, musis se opravdu jit podivat na pana Bingleyho, az prijede do

sousedstvi.
¢) Profesional translation

Nic naplat, drahy manzeli, musite se vypravit a pana Bingleyho po sousedsku privitat,

az sem pribude.

As you can see in example (23), DeepL used the wrong gender when translating the
original word “dear”. The same mistake that Google Translate made in its translation. The
reason for this error is most likely the same as in the Google Translate translation. During
dialogue exchanges, the machine translator loses track of who is speaking when there are no

gender-specific words present.

The Crippled God

The DeepL translation of The Crippled God also had a few gender mistakes, as shown

in example (24):
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24,

a) Original

Even should you succeed, Cotillion.
b) Machine translation

1 kdybys uspéla, Cotillion.

¢) Professional translation

1 kdybys uspél, Kotilione.

As you can see in example (24), there are two morphological mistakes in the DeepL
translation. The first one is the use of the wrong gender in the translation of the word
“succeed”. DeepL has translated this word as “uspé€la”, while the professional translator
translated it as “uspel”. This is a mistake because the subject in the original text is male.
DeepL has made this mistake most likely due to the absence of gender-specific words in the
original text that would indicate the subject's gender, similar to the issue encountered in the

translation of Pride and Prejudice.

5.2.1.3 Summary

Overall, both machine translators were capable of using the correct gender. The only
times they made mistakes were when the gender was anaphorically implied, and the sentence

did not contain any gender-specific word.

Frequency

10

8 OPride and
Prejudice

B The Crippled God

Google Translate DeeplL

Graph 3: Graphically displayed how many gender mistakes were in both machine translations.
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Google Translate DeepL
Pride and Prejudice 9 5
The Crippled God 0 1

Table 3: Numerically displayed how many gender mistakes were in both machine translations.

Google Translate vs DeepL

In terms of gender morphology, both machine translations are very similar. They

mostly use the correct gender in the majority of the text. However, they struggle when the text

does not contain gender-specific expressions, as shown in example (25):

25.

a) Original

Oh! Single, my dear, to be sure!

b) DeepL

Ach! Svobodny, ma draha, to je jisté!

¢) Google Translate

Ach! Svobodny, ma draha, jiste!

As you can see in example (25), both machine translators used the wrong gender when

translating the word “dear”. This is a serious mistake that would cause readers a lot of

confusion and alter the meaning of the whole translation.

Overall, when gender needs to be derived from the context, both machine translators

are likely to make errors. However, Google Translate made this mistake slightly more often

than DeepL, which was especially apparent in the translations of Pride and Prejudice. From

this, we can assume that in terms of grammatical gender, DeepL has a higher understanding of

the context than Google Translate.
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Pride and Prejudice vs The Crippled God

There was one key difference between the two texts that universally caused both
machine translators to often make mistakes. This difference was the frequent use of the word
“dear” in Pride and Prejudice. Since this word is gender-neutral, machine translators often do
not have enough understanding of the context to use the correct gender. On the other hand,
The Crippled God does not contain many gender-neutral words, so machine translators are

less likely to use incorrect gender.

5.2.2 Tense

The next area of morphology that was analyzed was tense. Czech tenses are simpler
than English ones, so if the text contains only simple tenses, the machine translator, most of
the time, uses the correct tense. However, artistic texts, especially the older ones, often

contain complex tenses, which can cause machine translators to make mistakes.

5.2.2.1 Google Translate

Pride and Prejudice

One of those texts is Pride and Prejudice, which, due to its long, complex sentences
that often contained tenses with perfect aspects, proved to be quite difficult to translate

correctly for Google Translate. As in example (26):
26.
a) Original
Is that his design in settling here?
b) Machine translation
1o je jeho zamer, aby se tu usadil?
¢) Profesional translation

Z toho diivodu se sem tedy stehuje?
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As you can see in example (26), the machine translator translated the verb “settling” as
“usadil”, while the professional translator translated it as “st€huje”. Regardless of the words'
lexical differences, there is a significant difference between the tenses they are in. The
machine translator used the past tense, which is a mistake, and the professional translator used
the present tense. The reason why this is a mistake is because it contradicts the context and
the information provided by the previous sentences. The machine translation of this sentence
states that the subject has already finished moving, which is not true. He is in the process of
doing so. The reason why the machine translator made this mistake is most likely that the
original verb is in the present continuous, which does not exist in the Czech language.
Moreover, Google Translate lacks sufficient understanding of the context to realize this is a

mistake.

The Crippled God

On the other hand, the machine translation of The Crippled God did not contain any
mistakes in terms of the morphological tense. That is most likely due to the fact that there are
very few advanced tenses present in the original text, which are not present in the Czech
language and, as a result, are hard to translate. However, there were instances when DeepL
has used a different tense than the professional translator. However, these differences were
completely justified in the machine translation and did not carry different meanings than the

original and the professional translation.
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5.2.2.2 DeepLL

Pride and Prejudice

DeepL has also made some mistakes in the tense of verbs. As in the example (27):
27.

a) Original

Is that his design in settling here?

b) Machine translation

To je jeho zamer, kdyz se tu usadil?

¢) Profesional translation

Z toho ditvodu se sem tedy stehuje?

As you can see in example (27), the machine translator used the wrong tense when
translating the word “settling”. The machine translator used past tense and translated it as
“usadil”. This is wrong for two reasons. First, in the original text’s context, the subject has not
finished moving but is in the process of doing so, but the machine translator has translated the
sentence as if the action is already finished. This mistranslation changes the meaning of the
original sentence and contradicts the previous sentences in the machine translation and, as a
result, can cause reader confusion. Second, in the first part of the sentence, the machine
translator used the present tense, which does not make sense and violates the Czech
morphology rules. My hypothesis on why DeepL made this mistake is that because the Czech
literal translation of the word “settling” in the present tense does not make sense in the

translated sentence, the machine translator decided to use the past tense.

The Crippled God

On the other hand, similar to Google Translate’s translation, DeepL has made no tense
mistakes in the translation of The Crippled God. The reason is also likely the same, as in the
sample from The Crippled God, there are way fewer verbs with advanced tenses, which are
difficult to translate for machine translators, than in Pride and Prejudice. Similar to the
machine translation of Pride and Prejudice, DeepL at times used a different tense than the
professional translator. However, these changes fit into the translation and do not convey

different meanings.
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5.2.2.3 Summary
Overall, tense mistakes were quite rare, and both machine translators were very adept
at using the correct tense. The mistakes were more likely to happen when the original

contained complex tenses that are not present in the Czech language

Frequency

3.5

3 O Pride and Prejudice
2.5

1.5
1 @ The Crippled God

0.5

Google Translate DeeplL

Graph 4: Graphically displayed how many tense mistakes were in both machine translations.

Google Translate DeepL
Pride and Prejudice 4 2
The Crippled God 0 0

Table 4: Numerically displayed how many tense mistakes were in both machine translations.

Google Translate vs DeepL

As we saw in the examples above, both Google Translate and DeepL. made mistakes in
the tense of the verbs. The only systematic difference in the mistakes made in the translations
of Pride and Prejudice is that thanks to DeepL’s better understanding of the context, it is

more likely to use the correct tense, as shown in example (28):
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28.
a) Original

and a report soon followed that Mr. Bingley was to bring twelve ladies and seven

gentlemen with him to the assembly.
b) DeepL

a brzy nasledovala zprava, ze pan Bingley s sebou na shromazdeni priveze dvandct

dam a sedm gentlemanii.
c¢) Google Translate

a brzy nasledovala zprava, ze pan Bingley mél s sebou na shromazdeni privést dvandct

dam a sedm panii.

As you can see in example (28), due to the future tense being expressed through verbs
with past tense “was to bring”, Google Translate assumed the action took place in the past.
DeepL, on the other hand, was able to derive from the context that the action would take place

in the near future.

Overall, the correct tense usage in both machine translations is mostly the same, as
both machine translators made similar mistakes with similar frequency in the same places.
DeepL holds a slight advantage due to its better understanding of the context, as mentioned

previously.

Pride and Prejudice vs The Crippled God

As we saw, both machine translators used the wrong tense in some cases, but this only
occurred in translations of Pride and Prejudice, while translations of The Crippled God did
not contain any errors. The reason for this discrepancy is likely because The Crippled God did
not feature as many complex tenses. In contrast, the sample of Pride and Prejudice contained
numerous such complex tenses that do not exist in the Czech language. As a result, without a
direct translation available and due to their previously mentioned insufficient understanding

of the context, machine translators often used the wrong tense.
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5.2.3 Number

Usages of incorrect noun numbers were very in machine translations, as only one mistake was
present in both machine translations of The Crippled God, as shown in example (29). There
were other differences in terms of noun numbers between machine and professional
translations. However, they were not mistakes as they fit into the context of their respective

translations and the original text.
29.
Original
He sheathed his daggers.
b) DeepL
Zabalil dyky do pochvy.
c) Google Translate
Zasunul dyky do pochvy.
d) Professional translation
Kotilion vratil dyky do pochev.

As you can see, both machine translators translated the word “sheaths”, which is
omitted in the original text, as “pochvy,” which in the sentence is a singular noun. On the
other hand, the professional translated it as “pochev,” which is a plural noun. It's evident that
the machine translations are incorrect. This is because it's impossible to sheath multiple
daggers into a single sheath. Machine translators made this mistake because they could not
visualize how actions take place in real life and viewed the sentence only as sequences of
words. Moreover, since the word “sheaths” in the original text is omitted, machine translators
had no choice but to guess the number of this noun, as it must be included in the Czech

translation for clarity. Without the adverb of place, the sentence would not make sense.

Overall, the machine translators were very accurate at using the correct number of
nouns. However, when this type of mistake does happen, it is usually when the number is not

stated in the original text and visualisation is required to determine it.
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5.2.4 Case

Similarly, case mistakes were also rare.

5.2.4.1 Google Translate

Pride and Prejudice

These mistakes mainly appeared in Google Translate’s translations. As in example

(30) from Pride and Prejudice.
30.
a) Original

and I am sure she is not half so handsome as Jane, nor half so good-humoured as

Lydia.
b) Machine translation

a jsem si jisty, Ze neni ani z poloviny tak hezka jako Jane, ani z poloviny tak dobra

nalada jako Lydia.
¢) Profesional translation

a ja tvrdim, Ze neni zdaleka tak krdasna jako Jane a ani zdaleka tak vesela a prijemna

Jjako Lydia.

As you can see in example (30), the machine translator has used the wrong case for the
translation of the word “good-humoured”. The machine translator, instead of using an
adjective as it is the word class of the original word, used a noun with the first case inflexion,
which does not make sense in this sentence. On the other hand, the professional translator
used two adjectives, which fit this sentence much better. What is particularly interesting about
this example is that Google Translate usually does not use words from a different word class
than the one in the original text. My hypothesis on why it deviated from this rule is that there
is no one-word adjective with the same meaning as the original “good-humoured” in the
Czech language. As a solution, the machine translator used adjectives and nouns. However, it
failed to use the wrong inflexion, due to the difference in the word class between the

translation and the original.
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The Crippled God

Next example (31) of the incorrect usage of cases is from The Crippled God.

31.

a) Original

"Tell me,” he resumed, ‘what do you think you 're seeing here? Desperation? Panic?’
b) Machine translation

“Povez mi, “ pokracoval, ,,co si myslis, Ze tady vidis? Zoufalstvi? Panika?”

¢) Profesional translation

“Povez mi, “ pokracoval, ,,co si myslis o tom, co tady vidis? Je to zoufalstvi?

Panika?”

As you can see, the machine translator used the wrong case in the translation of the
word "panic." The case of this noun is determined by the preceding sentence. Subsequently,

the reason for this mistake is either that the word was outside the machine translator’s

anaphorical scope of reference, or the machine translator did not realize it was anaphorically

determined by the previous sentence. On the other hand, the professional translator modified

the previous sentence by adding two words. As a result, although the professional translator

translated the word "panic" the same way as the machine translator, it was correct.

5.2.4.2 DeepL
Pride and Prejudice

Unlike Google Translate, DeepL has not made any tense mistakes when translating

Pride and Prejudice.

The Crippled God

Similarilarly, DeepL has made only half of the mistakes the Google Translate made
when translating The Crippled God. As in example (32):
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32.

a) Original

Truly? Mael — truly?

b) Machine translation
Opravdu? Mael - opravdu?
¢) Profesional translation
Opravdu? Maeli — opravdu?

As you can see in example (32), the machine translator has failed to use the correct
case when translating the proper name “Mael.” The reason for this is most likely that this case
is defined cataphorically by the rest of the sentence that follows the dash. Therefore, either the
machine translator did not recognize this cataphoric link or the dash after the proper name

disguised it.

5.2.4.3 Summary

Overall, only very rarely did the machine translators use the wrong case. Usually, it
was when it was anaphorically defined, when the machine translator translated a word into a
different word class or when the machine translator did not change the spelling of the proper

name.

Frequency

O Pride and Prejudice

@ The Crippled God

Google Translate Deepl

Graph 5: Graphically displayed how many case mistakes were in both machine translations.
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Google Translate DeepL
Pride and Prejudice 4 0
The Crippled God 6 3

Table 5: Numerically displayed how many case mistakes were in both machine translations.

Google Translate vs DeepL

In terms of usage of correct cases, Google Translate's accuracy was fairly high.
Although not as high as Deepl’s, as you can see in the frequency table above. DeepL also did
not make any case mistakes in its translation of Pride and Prejudice. From this, we can

deduce that DeepL has a higher understanding of Czech cases than Google Translate.

Pride and Prejudice vs The Crippled God

In terms of cases, the main difference between the two artistic texts was that both
machine translators made more mistakes in The Crippled God than in Pride and Prejudice.
The reason for this is most likely that The Crippled God contains more proper names which
are the places where it is most likely a machine translator will use the wrong case due to

machine translators’ reluctance to change the spelling of proper names when translating them.

5.3 Lexical aspect

The last area of language that was analysed was the lexical aspect. Unsurprisingly, all
the translations very differed in terms of what lexical items they contained. This was
especially the case in Pride and Prejudice, which contained a lot of archaic words that are no
longer used or have different meanings in modern language. The Crippled God also contained
some difficult words, like made-up terms, that also proved to be challenging for machine
translators to translate. These differences were separated into two groups, synonyms and

errors, based on far off is their meaning from the professional translation.
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5.3.1 Synonyms

As I said, there were a lot of lexical differences between translations. Most of these
differences were synonyms with slightly different meanings. Machine translators translate
words more literally, while professional translators use words that would fit the context. As a

result, there were a lot of differences between machine and professional translations.

5.3.1.1 Google Translate

Pride and Prejudice

In terms of synonyms, there were a lot of differences between the professional
translation and the Google Translate translation of Pride and Prejudice. That is because both
translators have different systems for picking specific words in the target language that match
the meaning of the words in the source language. This means that even though the meaning of
the translations is the same, the words they share can be close to none. This was especially the

case in Pride and Prejudice, as shown in example (33):
33.
a) Original

"But it is, " returned she; "for Mrs. Long has just been here, and she told me all about
it." Mr. Bennet made no answer. "Do you not want to know who has taken it?" cried

his wife impatiently.
b) Machine translation

"Ale je," odpovedéla; "Prave tu byla pani Longova a vsechno mi o tom rekla." Pan

Bennet neodpoveédel. "Nechces vedet, kdo to vzal?" vykrikla jeho Zena netrpélive.
¢) Human translation

,, Uz je tomu tak, “ pokracovala, ,,prave se odtamtud vratila pani Longova a vSechno
mi to vypovedela. “ Pan Bennet na to nic nerikal. ,,CoZpak nechcete védet, kdo tam

prijde? “ zvolala jeho chot netrpélive.

The first thing we can see in example (33) is that the professional translation is six
words longer than the machine translation. That is because Google Translate is trying to
translate the text into the Czech language using the same number of words as there are in the
source language. The professional translator, on the other hand, adds words that help convey

the meaning of the original in a more eloquent way. Another thing that is present is the large
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number of synonyms in both translations. For example, the original word “told” was
translated by Google Translate as “fekla”, while the professional translator translated it as
“vypovédéla”. That is because machine translators usually use the literal definitions of the
source words. Professional translators, on the other hand, use the context of the text to choose
the word that has the closest meaning to the meaning of the source word, even when it means
using words that have different literal meanings than they would have in the source language
but fit the context of the text more. As you can see in example (11), Google Translate

translated the original word “returned” as “odpovédéla”, but the professional translator

translated it as “pokraCovala”, even though that is not a dictionary definition of this word.

The Crippled God

The synonyms used in 7he Crippled God are the same as in the machine translation of
Pride and Prejudice, as most of the differences between machine translation and professional
translators were synonyms that had similar meanings or lexical errors. The main difference is
the reason for the errors. In Pride and Prejudice, there were archaic words that are not used as
often nowadays. In The Crippled God, on the other hand, the reason is the usage of metaphors
and made-up terms and names. The machine translator again uses words with the closest

literal meaning to the original word, as in example (34).
34.
a) Original

No, they talked in mutters and grating scrapes, her perfect ancestors, and they were

the voices of her private song, keeping the demon at bay.
b) Machine Translation

Ne, mluvili mumlanim a skrabanim, jeji dokonali predkové, a byly to hlasy jeji

soukromé pisné, ktera démona drzela na uzde.

¢) Professional translation

Ne, oni mluvili tlumenym, skripavym vrzanim, jeji dokonali predkove, a byli hlasy jeji
soukromé pisné, udrzujici toho démona na uzde.
As you can see in example (34), there is not that big of a difference in the meaning

between the two translations. For example, Google Translate translated the original phrase

“they talked in mutters and grating scrapes” as “mluvili mumlanim a Skrabanim”, while the
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professional translator translated it as “oni mluvili ttumenym, skiipavym vrzdnim”. As you
can see, the machine translator gave the translation of this most literal meaning as it could.
The professional translator used words with a similar meaning, “vrzani”. Subsequently, the
professional translator translated the phrase using two adjectives and a noun, unlike the

original and the machine translator, which used two nouns, as did the original text.

5.3.1.2 DeepLL

Pride and Prejudice
In terms of the usage of synonyms, DeepL follows the same principle as Google
Translate. Most of the different synonyms are interchangeable and only slightly change the

meaning, as shown in example (35):
3s.
a) Original

His brother-in-law, Mr. Hurst, merely looked the gentleman, but his friend Mr. Darcy
soon drew the attention of the room by his fine, tall person, handsome features, noble
men, and the report which was in general circulation within five minutes after his

entrance, of his having ten thousand a year.
¢) Machine translation

Jeho svagr, pan Hurst, se jen tvaril jako gentleman, ale jeho pritel pan Darcy brzy
upoutal pozornost mistnosti svou peknou, vysokou postavou, hezkymi rysy, vznesenym
chovanim a zpravou, ktera se rozsivila do péti minut po jeho prichodu, Ze mad deset

tisic rocne.
Profesional translation

Pan Hurst, jeho $vagr, vypadal pouze urozené, avsak jeho pritel pan Darcy brzy
vzbudil v§eobecnou pozornost svou urostlou, vysokou postavou, cistymi rysy, hrdym
drzenim a zprdvou, ktera Sla od ust k ustiim za pét minut poté, co vstoupil do salu, Ze

md totiz jmeéni vyndsejici deset tisic rocne.
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As you can see in example (35), the original word “fine” is translated as “p&knou” in
the DeepL translation, while the professional translator rendered it as “urostlou”. Both of

these translations have a similar meaning and could be used interchangeably in this context.

The Crippled God

Similarly to Pride and Prejudice, there is a significant discrepancy in the lexical aspect
between the two translations of The Crippled God. However, there are fewer differences
compared to Pride and Prejudice, likely due to the use of more modern language in 7The
Crippled God. These variances range from minor synonyms that slightly alter the original
text's meaning to outright mistranslations. Nonetheless, like in Pride and Prejudice, the

majority of differences are simply synonyms, as shown in example (36):
36.
a) Original

They had bargained with coins of pain, and those coins came from a vault that never

emptied.
b) Machine Translation

Smlouvali s mincemi bolesti a ty mince pochdzely z trezoru, ktery se nikdy

nevyprazdnil.
¢) Professional translation
Smlouvali o mince bolesti a ty mince pochazely z nevycerpatelné pokladnice.

In example (36), the most significant disparity between the two translations lies in the
rendering of the original phrase “vault that never emptied.” The machine translator translated
this phrase as “trezoru, ktery se nikdy nevyprdzdnil,” while the professional translator opted
for “nevycerpatelné pokladnice.” Both translations convey very similar meanings, but the
professional translator chose to render the word “vault” using more archaic expressions,
aligning it with the setting of the story and its fictional world. In contrast, the machine
translator used the word “trezoru,” which has a clouser meaning to the original word but is too
modern for the context of the story. Additionally, the professional translator condensed the
original phrase “that never emptied” into a single word, “nevycerpatelné” for the sake of

brevity.
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5.3.1.3 Summary

Overall, there was a large amount of lexical synonyms across all translations, which

was the most frequent and prominent type of difference that separated all translations from

each other.
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Graph 6: Graphically displayed how many words both machine translations contained that

were different but synonymous with the words used by the professional translator.

Google Translate DeepL
Pride and Prejudice 131 148
The Crippled God 178 187

Table 6: Numerically displayed how many words both machine translations contained that

were different but synonymous with the words used by the professional translator.

Google Translate vs DeepL

In terms of the lexical aspect, both machine translations are vast different from each

other and use a large number of synonyms to get as close as possible to the meaning of the

original, as shown in example (37):
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37.

a) Original

He smiled a ravaged smile.

b) DeepL

Usmal se zpustoSenym usmévem.
¢) Google Translate

Usmal se znicenym usmévem.

In terms of accuracy, the DeepL translation has a meaning closer to the original.
However, that does not mean it has the same words as the professional translation does. For
example, the main difference in example (16) between the two machine translations is the
translation of the original word “ravaged”. DeepL has translated this word as “zpustoSenym”,
while Google Translate translated it as “znicenym”. However, while the professional
translator used the same word as Google Translate did, that does not make the DeepL
translation incorrect. The word used by DeepL has a very similar meaning and could replace

the word “zni¢enym.”

Overall, DeepL, in both translations of Pride and Prejudice and The Crippled God,
uses more words that are synonymous with their counterparts in the original text.
Occasionally, Google Translate uses words that are just as good or even better. However,

DeepL is generally more likely to use synonyms with closer meaning and higher frequency.

Pride and Prejudice vs The Crippled God

Overall, the synonyms appear in machine translations of both artistic texts at very
similar frequencies. However, the synonyms in The Crippled God tend to have a closer
meaning to the professional translation. That is most likely due to the fact that this artistic text
is mainly written using modern words that are often used to train machine translators. On the
other hand, synonyms in Pride and Prejudice tend to be modern terms that only have similar
meanings. This is likely because Pride and Prejudice contains many archaic words that are
rarely used in modern texts, or they have evolved in meaning since the time the text was

written.
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5.3.2 Errors

Another type of lexical difference that frequently occurred in machine translations was
when a machine translator chose words that carried meaning not relevant to the context of the
original text and were not synonymous with the professional translation, otherwise known as
lexical errors. In other words, lexical errors are the most frequent errors machine translators
make in their translations of artistic texts. This is mainly due to machine translators’ major

flaw, which is a limited understanding of context.

5.3.2.1 Google Translate

Pride and Prejudice
Google Translate's translation of Pride and Prejudice contained numerous lexical
errors, primarily due to high frequency of archaic words in the original text, despite

modifications made for modern readers. This is evident in example (38).
38.
a) Original

An invitation to dinner was soon afterwards dispatched; and already had Mrs. Bennet
planned the courses that were to do credit to her housekeeping, when an answer

arrived which deferred it all.
b) Machine translation

Brzy poté bylo odeslano pozvani na veceri; a uz méla pani Bennetova naplanovany
kurzy, které meély ocenit jeji vedeni domdcnosti, kdyz prisla odpoved, ktera vse

odlozila.
¢) Human translation

Kratce nato mu bylo odeslano pozvani na obéd, a pani Bennetova jiz dumala, které

chody by jeji kuchyni nejvice slouzily ke cti, kdyz tu prisla odpovéd, jez vse zhatila.

In example (38), both translations differ significantly from each other. However, many
of these differences involve words that carry distinct meanings rather than just being mere
synonyms. For instance, the professional translator rendered the original word “dinner” as
“vecete,” while Google Translate translated it as “obéd.” This constitutes a clear
mistranslation by Google Translate. Interestingly, “dinner” should be a straightforward word

for Google Translate to handle due to its simple meaning. Therefore, such mistranslations can
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be considered random. Despite the mistranslation, the overall meaning of the sentence

remains largely unchanged.

Another example of a similar mistranslation is the original word “courses.” Google
Translate rendered it as “kurzy,” while the professional translator translated it as “chody.”
This mistranslation highlights the machine translator's struggle to grasp context. While
“kurzy” is indeed one of the dictionary definitions of “courses,” it does not align with the
context of the original text. In contrast, the professional translator's choice of “chody” fits the
context perfectly. This issue underscores one of the challenges faced by machine translators:
when a word has multiple meanings dependent on context, they may struggle to determine the
appropriate interpretation based solely on syntactic structure. Consequently, they may select
words that, like in this case, do not align with the context of the text. Unlike the previous
mistranslation, this error is likely to cause confusion for the reader and impede the

understanding of the original text's meaning.

The Crippled God

The lexical errors also appeared in the machine translation of The Crippled God due to

the original containing a lot of metaphors and made-up names, as shown in the example (39):
39.
a) Original
She was done with bargains.
b) Machine Translation
S vyhodami skoncila.
¢) Professional translation
Ona uz s dohodami skoncovala.

In example (39), the machine translator translated the original word “bargains” as
“vyhodami” while the professional translator translated it as “dohodami”. Google Translate’s
translation has a completely different meaning than the original word “bargains” and also
does not fit into the context of the original text. The reason for this error is unknown as there
is no logical reason why Google Translate would choose this word, and this mistake can be
classified as random. This is one of the detriments of modern machine translation systems’

neural networks.
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5.3.2.2 DeepLL

Pride and Prejudice
DeepL also made some lexical mistakes, although with lesser frequency. As expected
the words that the machine translator struggled with the most were archaic and are used rarely

in modern English, as shown in example (40):
40.
a) Original

Why, my dear, you must know, Mrs. Long says that Netherfield is taken by a young
man of large fortune from the north of England, that he came down on Monday in a
chaise and four to see the place, and was so much delighted with it, that he agreed

with Mr. Morris immediately;
b) Machine translation

Proc, ma draha, musis prece védet, Ze pani Longova rika, ze Netherfield ziskal mlady
zamozny muz ze severni Anglie; Ze v pondéli prijel v brycce a ve ctyrech, aby si to tu

prohlédl, a byl tim tak nadseny, zZe se okamzité dohodl s panem Morrisem,
¢) Profesional translation

Jen povazte, muj mily, to vas bude zajimat: pani Longova rika, Ze panem na
Netherfieldu se stane velmi zamozny mladik ze severni Anglie, v pondéli se tam pry
prijel podivat v kocare se ctyrsprezim, a tak se mu to zalibilo, Ze se s panem Morrisem

okamzité dohodl,

As you can see in example (40), the original phrase “chaise and four” was translated
by the DeepL translator as “brycce a ve ¢tyfech”, while the professional translator translated it
as “kocare se Ctyfspiezim”. Not only is the DeepL translation incorrect in the context of the
original text, but even on its own, the phrase does not make sense. My hypothesis on why the
DeepL translator translated the word this way is that the original phrase “chaise and four” is
very archaic, so DeepL decided to translate the individual words and tried to put them

together in a phrase.
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The Crippled God

A similar case, also happened when DeepL was translating The Crippled God. As in
example (41):

41.

a) Original

Darkness, indeed, but also pressure.
b) Machine translation

Vskutku temnota, ale také tlak.

¢) Professional translation

Byla tam tma a také tlak.

As you can see in example (41), the DeepL translation contains a significant mistake.
DeepL has translated the original phrase “Darkness, indeed” as “Vskutku temnota”. However,
this sequence of words does not make sense in the Czech language. DeepL, unaware of this,
translated the original phrase word for word. In contrast, the professional translator
recognized that this phrase cannot be translated literally. Therefore, they chose Czech words

that have the closest meaning to the original while also making sense.

5.3.2.3 Summary
Overall, lexical errors were the most frequent type of errors. This is primarily because
the selection of lexical items from the target language heavily depends on context, which both

machine translators lacked a deep understanding of.

57



Frequency

35

30

25

20

15

10

Google Translate

DeeplL

O Pride and Prejudice

@ The Crippled God

Graph 7: Graphically displayed how many lexical mistakes were in both machine translations.

Google Translate DeepL
Pride and Prejudice 32 15
The Crippled God 21 15

Table 7: Numerically displayed how many lexical mistakes were in both machine translations.

Google Translate vs DeepL

In terms of lexical errors, DeepL is less likely to make lexical errors than Google

Translate, as shown in example (42):

42.

a) Original

And when the party entered the assembly room it consisted of only five altogether

b) DeepL

A kdyz spolecnost vstoupila do shromazdovaciho sdlu, tvorilo ji celkem jen pét osob™

¢) Google Translate

A kdyz skupina vstoupila do zasedaci mistnosti, skladala se pouze z peti
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As you can see in example (42), both machine translators translated the original phrase
“assembly room” differently. DeepL translated it as “shromazd’ovaciho salu”, which is not
significantly different from the term used by the professional translator, “tane¢niho salu”, in
terms of meaning. However, Google Translate rendered it as “zasedaci mistnosti”, which,
while having a similar meaning, is incorrect in the historical context of the original text as it is
too modern. This demonstrates how machine translators sometimes interpret words too

literally, as also illustrated in example (43).
43.
a) Original
When he set out, he was not surprised that the deathless guardian followed.
b) DeepL
Kdyz se vydal na cestu, neprekvapilo ho, Ze ho nesmrtelny strazce nasledoval.
¢) Google Translate
Kdyz se vydal na cestu, neprekvapilo ho, ze ho nesmrtelny strazce nasledoval.

Both machine translators rendered the original word “deathless™ as “nesmrtelny”,
while the professional translator opted for “nemrtvy”. Although both machine translations are
literal renderings of the word, they are incorrect in the context of the original text. This
mistake stems from a lack of understanding of the context by the machine translators. In
contrast, the professional translator's choice of “nemrtvy”, while typically a literal translation

of the English word “undead”, better fits the context.

Overall, both machine translations contain lexical errors, but DeepL is generally more

likely to avoid them. However, it is by no means flawless.

Pride and Prejudice vs The Crippled God

The frequency of lexical errors was slightly higher in Pride and Prejudice than in The
Crippled God. This discrepancy can be attributed to the fact that The Crippled God is written
in language tailored to modern readers, whereas Pride and Prejudice employs archaic words
or terms with nuanced meanings. Machine translators, primarily trained on modern texts,
struggle with these archaic or nuanced words, leading to more errors in translations of Pride
and Prejudice. Additionally, The Crippled God includes many metaphorical phrases, which

pose challenges for machine translators. Despite difficulties in conveying metaphors
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accurately, machine translations of The Crippled God generally preserved similar semantic

meanings to the professional translation and the original text.

5.3.3 Proper names

Another aspect of the lexical analysis focused on the translation of proper names,
which presented a unique challenge in both Pride and Prejudice and The Crippled God due to
the inclusion of names not commonly found in the Czech language. Machine translators
employ a straightforward system for translating proper names, yet, as demonstrated
throughout previous chapters, this system is far from perfect. Machine translations may
produce names that are unpronounceable for Czech speakers or fail to capture the

metaphorical significance of the original names.

5.3.3.1 Google Translate

Pride and Prejudice

Pride and Prejudice features numerous English names that lack direct equivalents in
Czech. Google Translate's approach to handling these names is to leave them untranslated, as

demonstrated in example (44).
44,
a) Original

"My dear Mr. Bennet," said his lady to him one day, "have you heard that Netherfield

Park is let at last?”
b) Machine translation

"Muj drahy pane Bennete," ekla mu jednoho dne jeho pani, "slysel jste, Ze Netherfield

Park je konecné povolen?”
c) Professional translation

,,Drahy manzeli, “ pravila jednoho dne pani Bennetovd onomu panovi, ,,zdalipak uz

vite, Ze netherfieldské panstvi dostane konecné najemce? ”

In example (44), the machine translator retained the proper name unchanged, while the
professional translator rendered it as “netherfieldské panstvi”. The issue with the machine

translation lies in the inclusion of the word “park”, which holds a different literal meaning
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than intended in the original context, where it forms part of the proper name. Consequently,
readers might misconstrue “Netherfield Park™ as a regular park bearing the name

“Netherfield”, rather than recognizing it as a manor.

The Crippled God

The Crippled God, on the other hand, contains a great number of made-up names, as is
common in most fantasy literary works. These names can be metaphorical or a combination of
two unrelated words. However, Google Translate’s method of translating them remains

largely the same as when it translated Pride and Prejudice, as shown in example (45):
45,
a) Original
Even should you succeed, Cotillion.
b) Machine translator
1 kdybys uspél, Cotillion.
c) Professional translation
1 kdybys uspél, Kotilione.

As evident in example (45), the machine translator retained the spelling of the original
name, even omitting any inflexion. In contrast, the professional translator modified the
spelling of the word to make it easier for Czech readers to pronounce, while preserving the

same pronunciation as the original word.

5.3.3.2 DeepLL

Pride and Prejudice
Subsequently, DeepL has translated proper names very similarly to Google Translate,

as shown in example (46):
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46.

a) Original

though I must throw in a good word for my little Lizzy.
b) Machine translator

i kdyz se musim primluvit za svou malou Lizzy.

c) Professional translation

ackoli ja bych se primlouval za mou rozmilou Lizinku.

As you can see in example (46), DeepL has left the spelling the same as it is in the
original, the same way as Google Translate did. On the other hand, the professional translator
has transformed its spelling into one of a Czech name and also changed it into a diminutive,
which fits the context better. Although the professional translation fits Czech text better, the

machine translation is not inherently wrong.

The Crippled God

However, that is not the case, as we can see in example (47), where DeepL’s tactic
failed.

47.

a) Original

Errastas had his suspicions, and that is all the Errant needs.
b) Machine translator

Errastas mél své podezieni, a to je vie, co Errant potiebuje.
c) Professional translation

Errastas mél sva podezieni a on nic dalsiho nepotrebuje.

As observed in previous examples in this chapter, the machine translator also retained
the spelling of the name unchanged in example (47), which, in this instance, could lead to
reader confusion. This confusion arises from the fact that in the second part of the original
sentence, the author employs a shortened version of the name used in the first part. While

English speakers might recognize "Errant” as a shortened form of "Errastas,” Czech readers
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might mistakenly interpret "Errant™ as a distinct name referring to a different individual, given

that English names may be less familiar to them. Consequently, the professional translator

opted to use personal pronouns instead, ensuring that readers do not misinterpret the intended

meaning.

5.3.3.3 Summary

Overall, both machine translators have straightforward systems for translating proper

names, or any term that begins with a capital letter. They simply use the spelling of the

original proper name.

Frequency

3.5

2.5

1.5

0.5

Google Translate Deepl

Graph 8: Graphically displayed how many different proper names both machine translations

contained, whose spelling differed from the proper names in the professional translations.

O Pride and Prejudice

B The Crippled God

Google Translate DeepL
Pride and Prejudice 4 3
The Crippled God 4 4

Table 8: Numerically displayed how many different proper names both machine translations

contained, whose spelling differed from the proper names in the professional translations.
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Google Translate vs DeepL

In terms of proper names, both machine translations are mostly the same. As seen in
the previous examples, both machine translators typically leave the name unchanged and use
it in its original form, unless there is a very straightforward translation available. This was the
case in both Pride and Prejudice and The Crippled God. However, there are still some

differences between them, as illustrated in example (48):
48.
a) Original

that he is to take possession before Michaelmas, and some of his servants are to be in

the house by the end of next week.
b) DeepL

Ze se ho ujme pred Michaelmami a do konce pristiho tydne se v domé objevi nékolik

jeho sluhii.
c¢) Google Translate

Ze se ho zmocni pred Michaelmasem a nékteri z jeho sluhii maji byt v dome do konce

pristiho tydne.

As you can see in example (48), both machine translators attempted to translate the
original name, resulting in complete amalgamations of letters that would be impossible for
Czech speakers to pronounce or decipher. Moreover, its meaning could easily be
misinterpreted as referring to a person when, in reality, it denotes a specific date. Hence, the
professional translator rendered it as "pfed Svatym Michalem." My hypothesis, regarding why
machine translators attempted to translate this proper name and not others, is likely due to the
inflexion at the end of the original word, which both machine translators tried to convey in
Czech, as the original inflexion would not make sense. As seen in example (15), both machine
translators failed to do so, albeit in different ways. However, there were also differences

between the translators in The Crippled God, as shown in example (49):
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49.

a) Original

Do you believe in failure, Edgewalker?
b) DeepL

Veéris na selhani, Hranari?

¢) Google Translate

Veris v neuspech, Edgewalkere?

Pride and Prejudice vs The Crippled God

The proper names in both artistic texts are quite distinct. Pride and Prejudice
predominantly features classic English names from its time period, while The Crippled God is
characterized by mostly invented names, which are occasionally metaphorical. Overall, the
names in Pride and Prejudice are easier for both machine translators to handle. This is partly
because some of these names have become familiar in the Czech language due to historical
language contact between English and Czech. Additionally, even when the machine translator
retains the original name without alteration, it typically doesn't seem out of place to the

average reader, who would likely be able to pronounce it without difficulty.

On the other hand, the invented names in The Crippled God are typically treated
similarly by both translators. Machine translators often opt to retain these names without
translation, using them as they appear in the original text. However, this approach can
sometimes lead to issues, as machine translators may fail to inflect these names properly. This

oversight can appear as a mistranslation to readers.
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6. Final Summary

6.1 Google Translate vs Professional Translator

Overall, Google Translate's translation performance was inferior to that of professional
translators across all language aspects analyzed. Google Translate demonstrated the highest
accuracy in morphology, with various types of morphological errors appearing only rarely in
its translations of both artistic texts. This suggests that Google Translate possesses a strong
understanding of Czech morphological rules. This makes sense as morphological mistakes are
relatively straightforward to identify and are typically governed by a set of rules, which makes

them the main priority for machine translation software designers.

The next area of language where Google Translate was fairly accurate was syntax.
Google Translate's accuracy in syntax was relatively high, especially in its translation of The
Crippled God. However, Google Translate's approach to syntax has a significant drawback. It
typically follows the word-for-word syntactic structure of the original sentence, which can
detrimentally affect the readability and flow of the translated text. This issue is exacerbated
when the original sentence is in passive voice or contains a cleft construction, as it often
violates the Czech FSP (Functional Sentence Perspective). Additionally, Google Translate
does not rearrange or omit semicolons or periods, even when it may be beneficial to do so.
Thus, despite the relatively low occurrence of very obvious syntactic mistakes, there is still

room for improvement in Google Translate's handling of syntax.

The reason for this is a major defect of Google Translate, which is a lack of context
understanding. For example, when a sentence contained a homonym, Google Translate would
decide its meaning only through the surrounding words, which was often not correct. This
was the most common cause of most lexical mistakes in Google Translate’s translations of
both artistic texts. Other words that caused lexical mistakes were archaic words of Pride and
Prejudice and the made-up and metaphorical terms of The Crippled God. As a result, lexical
mistakes were the most frequent type of mistakes, which often require a great deal of attention

to spot.

The last area of language, where Google Translate was least accurate was the lexical
aspect. For instance, when confronted with a homonym, Google Translate often determined
its meaning solely based on surrounding words, often leading to incorrect translations. This
was the most common cause of most lexical mistakes in Google Translate’s translations of

both artistic texts. Additionally, archaic terms in Pride and Prejudice and the metaphorical
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and made-up terms in The Crippled God also caused a great number of lexical mistakes. As a
result, lexical errors were the most common type of mistake, which often required a great deal

of attention to spot.

6.2 DeepL vs Profesional Translator

Similarly, DeepL's translations did not reach the quality of professional translations.
However, at many levels of language, it is more correct than Google Translate's translation. In
particular, morphology was the area of language where DeepL excelled. Grammatical gender
was the only area of morphology where the results were less straightforward. Although,
DeepL surpassed Google Translate in the translation of Pride and Prejudice, but made one
more gender mistake than Google Translate in the translation of The Crippled God. Other
than that, the translation was almost mistake-free in all other areas of morphology analyzed in

the texts.

On the other hand, the results from the analysis of syntax were more ambiguous.
Similarly to Google Translate's translation, DeepL's translation also followed the syntactic
structure of the original text, which at times violated Czech FSP. However, in terms of
syntactic shifts, DeepL's translation of Pride and Prejudice had a syntactic structure more
similar to the professional translation than Google Translate's translation, but not in the
translation of The Crippled God. DeepL, unlike Google Translate, also did not hesitate to omit
semicolons or combine sentences. My hypothesis is that DeepL is more likely to form its own
syntactic structures, which can differ from those of the professional translations or the original
text. So, the original sentences of The Crippled God just happened to be simpler, which

makes DeepL more creative.

On the other hand, the results in terms of the lexical aspect were more straightforward.
DeepL still was not as accurate as professional translators and also lacked a complete
understanding of context. However, DeepL's understanding of the context is still higher than
that of Google Translate. DeepL's lexical accuracy was also rather high. However, it is still

DeepL's weakest area of language.
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6.3 Google Translate vs DeepL
As | have already mentioned and it is also obviously apparent from the examples

provided, at most levels of language DeepL’s translation was more accurate and correct.

In terms of syntax, DeepL was more likely to deviate from the structures of both
original artistic texts. However, that was not always the case in terms of syntactic shifts from
the professional translations. For example, DeepL’s translation of Pride and Prejudice had
fewer deviations from the syntactic structure of the professional translation than Google
Translate’s translation did. On the other hand, Google Translate’s translation of The Crippled
God had slightly fewer deviations than DeepL’s translation. From this, we can deduce that
DeepL’s syntactic structures vary depending on the type of text that he is translating. Google
Translate’s syntactic structure, on the other hand, will always be very different from the one
used by professional translators. Obviously, that does not guarantee that DeepL’s syntactic
structure is better or more correct, but it definitely makes it more diverse. It is also the way in
which machine translators can improve and in the future rival or even surpass the syntactic
structures of professional translations. However, machine translators still have their limits
which were especially apparent when translating passives and cleft sentences, where both

translators almost always used the original syntax structure. Even when it was detrimental.

As for the lexical aspect, the results were quite clear. DeepL’s translation had fewer
lexical errors and used more diverse language compared to Google Translate’s translation.
This was especially noticeable in the translations of The Crippled God, where both machine
translators' use of synonyms increased significantly. Moreover, in terms of synonyms, DeepL
was slightly more prone to be creative and often used context-specific words, which is why it
differs quite a bit from professional translations. However, this creativity is very limited as we
could see when translating proper names, where both machine translators almost always used

the spelling of the original word.

In terms of morphology, the results were also clear. DeepL had fewer morphological
mistakes in almost every area analyzed in both artistic texts. The only exception was the
aforementioned inconsistency in terms of grammatical gender, where DeepL made one
mistake in its translation of The Crippled God in contrast to Google Translate’s translation,
which did not contain any. On the other hand, in the translations of Pride and Prejudice,
Google Translate’s translation contained more gender mistakes than DeepL’s translation.

Throughout my analysis, | was not able to find an explanation for this inconsistency.
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6.4 Pride and Prejudice vs The Crippled God

In terms of the artistic texts, both machine translators were less accurate when
translating Pride and Prejudice. The only exceptions to this were proper names in The
Crippled God for both machine translators. The proper names differences were probably due
to the reason The Crippled God contains a lot of made-up names, that are often metaphorical,
which most of the time machine translators did not even try to translate. Meanwhile, Pride
and Prejudice contained a lot of old English names, which a lot of were transferred to the
Czech language over time. As a result, machine translators had an easier time translating
names from Pride and Prejudice, because a lot of them have been coined into Czech

vocabulary.

Other than that, on all other levels of language that were analyzed (syntax,
morphology, lexical aspect), the machine translations of Pride and Prejudice contained way
more mistakes than the machine translations of The Crippled God. The Crippled God was also
written only a few years ago and intended for modern readers. Moreover, machine translators
are usually trained using these modern texts. Pride and Prejudice, on the other hand, was
written more than two hundred years ago. The reprint was obviously modified so that modern
speakers could understand it. Otherwise, the text would be challenging for a contemporary
English reader to comprehend. However, the changes were made in a manner that aligns with
the context of the story and preserves the author's style, resulting in the text containing words

that are rarely used in modern texts.
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7. Conclusion

In conclusion, both Google Translate and DeepL did not consistently reach the
accuracy and correctness of the professional translators in translations of both texts. Although
some phrases or even sentences were on par with professional translations, they were not
consistent enough to apply this to the whole translation. However, if we compare the machine
translations against each other, we will find out that generally DeepL translations were more
consistently correct and conveyed meaning in a more cohesive and comprehensive way. This
was especially apparent in terms of lexical aspects and morphology. From this, we can
conclude that DeepL has a higher understanding of both the text’s context and morphological
rules of the Czech language. DeepL also had a better understanding of the anaphorical scope

of reference.

In terms of syntax, the results were less straightforward, but what we can conclude is that
Google Translate follows the original text’s syntactic structure more closely while DeepL is
more likely to deviate from it. However, both machine translators still struggle with complex

syntactic structures like passive voice and cleft sentences.

On the other hand, the results on the difficulty of the artistic texts were quite clear. The
artistic text that was more difficult for machine translators to translate was Pride and
Prejudice. The main factors responsible for this were the archaic words and long complex
sentences in Pride and Prejudice. However, there were still things present in The Crippled
God that proved to be difficult for the machine translators to translate. Those were, especially
metaphorical phrases and made-up terms, which required a high understanding of context to
translate correctly. In summary, we can conclude that both Google Translate and DeepL are
less accurate and correct when translating older artistic texts, like Pride and Prejudice, and

have higher accuracy when translating modern artistic texts, like The Crippled God.

As it currently stands both Google Translate and DeepL are unable to consistently
produce translations of the same quality as professional translations on the large bodies of
text. However, as technology advances | believe that in the future there will come a time
when machine translators are able to produce translations that are on par or even surpass the
professional translations. Our duty will be to prepare and ensure that even in such future
human translators will have a place and are able to make a living fulfilling their passions

through the art of translating.
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First sample - Pride and Prejudice by Jane Austen
Original (1980)
PageS5to 6

It is a truth universally acknowledged, that a single man in possession of a good fortune, must
be in want of a wife. However little known the feelings or views of such a man may be on his
first entering a neighbourhood, this truth is so well fixed in the minds of the surrounding
families, that he is considered the rightful property of some one or other of their daughters.
"My dear Mr. Bennet," said his lady to him one day, "have you heard that Netherfield Park is
let at last?" Mr. Bennet replied that he had not. "But it is," returned she; "for Mrs. Long has
just been here, and she told me all about it." Mr. Bennet made no answer. "Do you not want to
know who has taken it?" cried his wife impatiently. ""You want to tell me, and I have no
objection to hearing it." This was invitation enough. "Why, my dear, you must know, Mrs.
Long says that Netherfield is taken by a young man of large fortune from the north of
England; that he came down on Monday in a chaise and four to see the place, and was so
much delighted with it, that he agreed with Mr. Morris immediately; that he is to take
possession before Michaelmas, and some of his servants are to be in the house by the end of
next week." "What is his name?" "Bingley." "Is he married or single?" "Oh! Single, my dear,
to be sure! A single man of large fortune; four or five thousand a year. What a fine thing for
our girls!" "How so? How can it affect them?" "My dear Mr. Bennet," replied his wife, "how
can you be so tiresome! You must know that I am thinking of his marrying one of them." "Is
that his design in settling here?" "Design! Nonsense, how can you talk so! But it is very likely
that he may fall in love with one of them, and therefore you must visit him as soon as he
comes." "I see no occasion for that. You and the girls may go, or you may send them by
themselves, which perhaps will be still better, for as you are as handsome as any of them, Mr.
Bingley may like you the best of the party." "My dear, you flatter me. I certainly have had my
share of beauty, but I do not pretend to be anything extraordinary now. When a woman has
five grown-up daughters, she ought to give over thinking of her own beauty." "In such cases, a
woman has not often much beauty to think of." "But, my dear, you must indeed go and see
Mr. Bingley when he comes into the neighbourhood." "It is more than I engage for, I assure
you." "But consider your daughters. Only think what an establishment it would be for one of
them. Sir William and Lady Lucas are determined to go, merely on that account, for in
general, you know, they visit no newcomers. Indeed you must go, for it will be impossible for

us to visit him if you do not." "You are over-scrupulous, surely. I dare say Mr. Bingley will be
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very glad to see you; and I will send a few lines by you to assure him of my hearty consent to
his marrying whichever he chooses of the girls; though I must throw in a good word for my
little Lizzy." "I desire you will do no such thing. Lizzy is not a bit better than the others; and I
am sure she is not half so handsome as Jane, nor half so good-humoured as Lydia. But you are
always giving her the preference." "They have none of them much to recommend them,"
replied he; "they are all silly and ignorant like other girls; but Lizzy has something more of

quickness than her sisters" (Austen, 1813, p. 5-6).
Page 10 to 11

An invitation to dinner was soon afterwards dispatched; and already had Mrs. Bennet planned
the courses that were to do credit to her housekeeping, when an answer arrived which
deferred it all. Mr. Bingley was obliged to be in town the following day, and, consequently,
unable to accept the honour of their invitation, etc. Mrs. Bennet was quite disconcerted. She
could not imagine what business he could have in town so soon after his arrival in
Hertfordshire; and she began to fear that he might be always flying about from one place to
another, and never settled at Netherfield as he ought to be. Lady Lucas quieted her fears a
little by starting the idea of his being gone to London only to get a large party for the ball; and
a report soon followed that Mr. Bingley was to bring twelve ladies and seven gentlemen with
him to the assembly. The girls grieved over such a number of ladies, but were comforted the
day before the ball by hearing, that instead of twelve he brought only six with him from
London—his five sisters and a cousin. And when the party entered the assembly room it
consisted of only five altogether—Mr. Bingley, his two sisters, the husband of the eldest, and
another young man. Mr. Bingley was good-looking and gentlemanlike; he had a pleasant
countenance, and easy, unaffected manners. His sisters were fine women, with an air of
decided fashion. His brother-in-law, Mr. Hurst, merely looked the gentleman; but his friend
Mr. Darcy soon drew the attention of the room by his fine, tall person, handsome features,
noble men, and the report which was in general circulation within five minutes after his
entrance, of his having ten thousand a year. The gentlemen pronounced him to be a fine figure
of'a man, the ladies declared he was much handsomer than Mr. Bingley, and he was looked at
with great admiration for about half the evening, till his manners gave a disgust which turned
the tide of his popularity; for he was discovered to be proud; to be above his company, and
above being pleased; and not all his large estate in Derbyshire could then save him from
having a most forbidding, disagreeable countenance, and being unworthy to be compared with

his friend (Austen 1813, p. 10-11).
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Machine translation (Google Translate)

PageS5to 6

Je vieobecné liznavanou pravdou, Ze svobodny muz, ktery ma velké jméni, musi mit
nedostatek IENEGIRY. Jakkoli malo zndmé mohou byt pocity nebo nazory takového muze pii
jeho prvnim vstupu do sousedstvi, tato pravdaljetak dobre zatixovanalv myslich okolnich
rodin, Ze je povazovan za pravoplatné Vlastnictvi té &i oné z jejich dcer. "Maj drahy pane
Bennete," fekla mu jednoho dne jeho pani, "slysel jste, zc [ NN jSkonccns
BONGIEH " Pan Bennet bdpovedel, zc ne. "Ale je," odpovedela; "Pravé tu byla pani Longova a
viechno mi o tom fekla." Pan Bennet neodpovedel. "Nechces ved st RUONONEA"" Vykrikla
jeho Zena netrpéliveé. "Chces mi to fict a j& nemam nic proti tomu, abych to -." Toto bylo
dostate¢né pozvani. "[BR08, MEIGtaNE, musis vedst, pani Longova Fika, e Netherfield @
OEVEZER mladym muzem velkého majetku ze severu Anglie; Ze v pondéli piijel doli v iCSIcHE
REBEREH, by to misto vide], HIENINERNCIIRONOIPOeSg, ¢ okamzité Souhlasil s panem
Morrisem; e se ho zmoeni pied | 2 nckteii z jeho sluhti maji byt v domé do
konce pfistiho tydne." "Jak se jmenuje?" "Bingley." "Je zenaty nebo svobodny?" "Ach!
Svobodny, (IR, jists! Svobodny muz s velkym majetkem; Gtyti nebo pét tisic roéné. Jaka
skvela vée pro nase divky!" "Jak to? Jak je to miize ovlivnit?" "Mij drahy pane Bennete,"
odpovédéla jeho Zena, "jak mizete byt tak [NGNGHSE Musite védét, Ze myslim na jeho shatek §
jednou'znich." "To je jeho zamér, AlNIScHMusadil?" BRI Nesmysl, jak mizes tak miuvit!
Ale je velmi pravdépodobné, e sc do JEUNONE z nich miiZe zamilovat, a proto ho Musi§
navitivit, jakmile prijde." "Nevidim pro to Zadnou prilezitost. Muzete jit ¥y a divky, nebo je
mizete poslat §amy] coz mozna bude jests lepsi, protoze jak [J§ig hezkl jako kdokoli z nich,
pan Bingley vas miiZze mit ze vSech - " _ _
podilna’krdse, ale ted nepredstirdm, z jsemnécomimoradného. Kdyz ma Zena pet
dospélych dcer, méla by piestat myslet na svou vlastni krasu." "V takovych piipadech zena
Gasto nema moc Krasy k pomysieni." "Alcliaidtang, musite se skutecné jit podivat na pana
Bingleyho, a2 piijede do Sousedstvil" "Ujistuji vas, Zejeitorvie, ez Kviili Semu se angazuji.
"[Ale Vezmeéte v tivahu své dcery. Jen si pomyslete, jaky by to byl [JEMN pro jednu z nich. Sir
William a lady Lucasové jsou odhodlani jit, JERIPEGIS, protoze obecné, vite, nenavstévuiji
74dné novacky. Opravdu musite jitl" , protoze nebude mozné, abychom ho havstivili, pokud to
neudélate." "Jsi prehnane skrupuli, jist¢. Troufam sifict, 7e pan Bingley & velmi rad uvidi; a
ja ti poShu'par Fadki, abych ho ujistil o'svém stdetnéni Souhlasu s tim, aby si vzal z fivik
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BterSulloli & Mich." Musim fict dobré slovo i svou malou [IEl" "Preji'si, abys nic
takového neudélal. Lizzy neni o nic lepsi neZ ostatni; a jsem si jisty, e neni ani z poloviny tak
hezka jako Jane, ani Z poloviny tak HOBIMGIENE jako Lydia. Alety ji davas vzdyeky
prednost. " " NERIINKONONRIOINHENOBIIOPORIGH ' odpov:de]; "VEechny jsou hloupé a
ignorantske jako Ostatnf divky: ale Lizzy MNSCONNGHIGISING nc” jcji sestry."

Page 10 to 11

Brzy poté bylo odeslano pozvani na JgGeH:; a vz G pani Bennetova naplanovaliyl Ky,
které mély HECTICIINCICHIUOMAeHost, kdy> piisla odpovéd, ktera vie odlozilal Pan
Bingley musel byt nasledujici'den ve mésté, a proto nemohl prijmout ESIHGHCHIDOZNEN 2td.
Pani Bennetové byla i8I vyvedena z miry. Nedokazala si piedstavit, co by mohl mit ve

mésté fakibrzy po svém pifjezdil do Hertfordshirf; a Zatala’sebal, Ze by mohl pofad litaf -

jednoho mista na druhé, a nikdy se neusadill v Netherfieldu} jak by mél. Lady Lucasova
trochu uklidnila B} obavy tim, Ze zagala myslenku, 7e odjede do Londyna jen proto, aby
uspoiadal velkou party na plese; a brzy nasledovala zprava, e pan Bingley mél §'sebou na
shromazdéni pfivést dvanact dam a sedm pand. Divky truehlily nad takovym poétem dam, ale
den pred plesem jERtesI0, kdyz se doslechly, Ze mistd dvanacti si s sebou z Londyna piivezl
jen Sest — svych pét sester a sestienici. Alkdyz skupina vstoupila do ESCUaCIISIROSH
skladala se pouze z péti — [l Bingley, jeho dvé sestry, manzel nejstarsi a dalsi' mladyi muz.
Pan Bingley byl pohledny a gentlemansky; mél piijemnou tvai a Filne, HEUOIGeHE Zpusoby:
Jeho sestry byly krdsné Zeny s [iZcINOZNOGNGINONY. Jcho Svagr, pan Hurst, nd géntlemana
jel vypadal; alg jeho piitel pan Darcy brzy upoutal pozornost mistnosti svou péknou, vysokou
postavou, hezkymli rysy, vznesenym vzhledeni a zpravou, ktera se @0 p&ti minut po jeho
vstupu dostala'do obshu, 7e mé deset tisic roénd. Panové @meém prohlasili, Ze je to plivabna
muzska postava, damy o ném prohlasily] zc je mnohem hez&i nez pan Bingley, a asi polovinu
vecera se na - s - obdivem, az jeho chovani - _, které -
jeho'popularitd; nebot bylo ESHEHE e je pysny; EGNCHOIPOISCHOSH- EGIDOISSCHI; -
ne cely jeho Velky majetek v Derbyshill§ ho pak mohl zachranit od toho, aby m&l nanejvys

0dporny. nepiijemny Viiaz a hebyl hoden byt Srovaavai se svym pritelem.

Machine translation (DeepL)
PageSto 6
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Je vieobecné Znamou pravdou, Ze svobodny muz, ktery ma dobré jméni, musi mit nouzi o
zenu. At uz jsou pocity nebo -takového muze pfi jeho prvnim vstupu do sousedstvi
jakkoli malo zname, tato pravdaljeNimysiichiokolnichTodinnatolik pevie Zakotena, 7c jo
povazovan za pravoplatny majetek nékteré z jejich dcer. "Miij drahy pane Bennete," fekla mu
jednoho dne jeho pani, "sly3el jste, ze | RN jCkonccncipronajaty " Pan Bennet
odpovédél, ze ne. "Ale]je," bpaciliilani, "protoze fu prave byla pani Longova a viechno mi o
tom fekla." Pan Bennet neodpovédél. "Nechces snad vedét, [IGHMNEE " Zvolald jeho Zena
netrp&livé. "Chce§ mi to Fict a ja nemam nic proti tomu, abych to slySel." To bylo dostateéné
pozvani, "BEOR, MENGRARE, musis piece védét, ze pani Longova fika, ze Netherfield ziskal
mlady zamozny muz ze severni Anglie; e v pondéli prijel v i CCCRINCIGIIGEN, by si to tu
prohlédl, a byl tim tak nad3eny, e se okamzité dohodl s panem Morrisem; Ze se ho Ujme pied
B - do konce piistiho tydne se v domé objevi nékolik jeho sluhi." "Jak se
jmenuje?" "Bingley." "Je Zenaty, nebo svobodny?" "Ach! Svobodny, -, _
Svobodny muz s velkym jmenim; ¢tyii nebo pét tisic roéné. To je pro nase déveata Skveld
vée!" "Jak to? Jak je to muize ovlivnit?" "Drahy pane Bennete," odpovédéla jeho Zena, "jak
muzete byt tak SEENIY! Musite prece védst, Ze uvazuji o tom, e si jednu z nich vezme za
manzelku." "To je jeho zamér, kdyz se tu usadil?" "Zamér! Nesmysl, jak muzete takhle
miuvit! Ale je velmi pravdépodobné, Zc se do nékteré z nich zamiluje, a proto ho musite
navitivit, jakmile pfijede!" "Nevidim k tomu zadnou prilezitost. Muzete jit s dévéaty, nebo je
mizete poslat samotné, coz bude mozna jesté lepsi, protoze jste Stejne hezkd jako kterakoli z
nich a panu Bingleymu se mozna budete libit ze viech nejvie." "Ma drahd, lichotite mi. Jistd
jsem méla svij podil na krase. ale ted’ nepfedstiram, Ze jsem néco mimofadného. Kdyz ma
Zena pé&t dospélych deer, méla by prestat myslet na vlastni krasu." "V takovych piipadech
7ena Easto nemd moc krasy, aby na ni myslela.” "Ale, ma'drahd. musis se opravdu jit podivat
na pana Bingleyho, aZpiijede do sousedstvi.” "Ujistuji vas, Zejeo vic, nezna co'se
zavazuji." "AleVezmee Vivahu sve deery. JENPOMYSIEES, jaky by to by! NN pro jednu 7
nich. Sir William a lady Lucasova jsou rozhodnuti jet u> jen kvili tomu, protoze obecné, jak
vite, nenavitévuiji zadné Rove prichozi. Mskutku musis jef, protoze pokud nepojedes, bude pro
nas fiemozné ho navstivil." " Istejiste piflis skrupulozni. Troufdm sifici, ze pan Bingley vas
velmi rad uvidi, a ja mu prostiednictvim vas posiu par radkil, abych ho ujistil o svém
stdegném souhlast s tim, e si miize vzit Kieroukoliz divelc kierou sivybere. ikdy sc musini
primluvit za svou malou [l "Prejisi, abyste nic takového neudelaldl. Lizzy neni o nic
lepsi nez ostatni & jSem si jista, Ze neni ani z poloviny tak hezkd jako Jane, aniz poloviny tak
dobromysin jako Lydie. IIEHy ji VZdyeky davasiprednost. " "Zadna 2 hich nema moe co
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doporudif," odpovedzl, "VEechny jsou hloupé a REVZAEIANE jako ostatni divky] ale Lizzy MaN
sob&nEco Vic pohotovosti ne jeji sestry.”

Page 10 to 11

Brzy nato piisld pozvani na 8GN a pani Bennetova Uz planovala chody, které mély byt
chloubou jeji domacnosti, kdyz piisla odpovéd, ktera vie pdlozild. Pan Bingley musel byt
nasledujici'den ve m&ste, a proto nemohl ptijmout jejich pozvani atd. Pani Bennetova byla
WOBBH vyvedena z miry. Nedokézald si predstavit, co by mohl mit ve mésté fak brzy po svem
piijezdu do Hertfordshiru, alzacala se obavat, Ze bude neustale létat z jednoho mista na druhé
a nikdy se v Netherfieldu neusadi fak; jak by mél. Lady Lucasova frochu uklidnila §¥8 obavy
tim, e Zatala uvazovat o tom, e odjel do Londyna jen proto, aby sehnal poéetnou spolecnost
na ples; a brzy nasledovala zprava, 7e pan Bingley § sebou ha shromazdeni priveze dvanact
dam a sedm _ Divky se nad takovym poctem dam rmoutily, ale den pied plesem .
uklidifila zprava, 110 7e misto dvanacti s sebou z Londyna pfivezl jen est - svych pét sester a
sestenici. AlkdyZ spolecnost vstoupila do Shromazdovaciho salu, tvoiilo ji celkem jen pét
osob - pan Bingley, jeho dvé sestry, manzel - z nich a - mlady - Pan Bingley
byl pohledny a gentlemansky; mél prijemnou tvar a [EHKG] HOMICRIONANG Zptisoby. Jeho sestry
byly pekné Zeny s SEHOURIMOUNIMINISIPOVARIN. |<ho Svagr, pan Hurst, 5e jen tvafil jako
gentleman, ale jcho pritel pan Darcy brzy ipoutal pozornost mistnosti svou péknou, vysokou
postavou, hezkymi rysy, vznesenym chovanim a zpravou, ktera 56 rozsitila do p&ti minut po
jeho prichodu, e ma deset tisic roéné. Panové @ném prohlagovali, Ze je to muZ pekné
postavy, damy prohlasovaly, 7¢ je mnohem hez&i neZ pan Bingley, a Zhruba polovinu vedera
sc na n&j divali s velkym obdivem. dokud jeho zpiisoby nevyvolaly odpor. ktery zvratil jeho
popularitu; HKEZAI se totiz, z¢ je pysny, Ze se vyvySuje nad spole¢nost ZeSCmUIMIKAQ
BBHBI. 2 ani jeho velky majetek v Derbyshiru ho pak hemohluchrénit pred tim, aby mé! velmi
nepiijemny a- - a _ se svym piitelem.

Human translation (1986, translated by Eva Kondrysova)
Page2to3

Vseobecné panuje skalopevné piesvédceni, ze svobodny muz, ktery mé slusné jmeéni, se
neobejde bez zZenusky. A ptistéhuje-li se nékam takovyto mladik, je tento ndzor tak zakotfenén
v myslich sousednich rodin, Ze jej povazuji za pravoplatné vlastnictvi té které dcery jesté

diive, neZ maji moZnost se obeznamit s jeho vlastnimi pocity nebo zasadami v tomto ohledu.

78



,Drahy manzeli,” pravila jednoho dne pani Bennetova onomu péanovi, ,,zdalipak uz vite, ze
netherfieldské panstvi dostane konecné ndjemce?* Pan Bennet odvétil, ze nikoli. ,,Uz je tomu
tak,* pokracovala, ,,pravé se odtamtud vratila pani Longova a v§echno mi to vypovédéla.« Pan
Bennet na to nic netikal. ,,CoZpak nechcete védéet, kdo tam prijde?* zvolala jeho chot’
netrpélive. ,,Vidim, ze byste mi to rada sd€lila, a jsem hotov vas vyslechnout. Tato pobidka
stacila. ,,Jen povazte, mij mily, to vas bude zajimat: pani Longova fikd, Ze panem na
Netherfieldu se stane velmi zdmozny mladik ze severni Anglie, v pondé€li se tam pry piijel
podivat v kocate se Ctyfsprezim, a tak se mu to zalibilo, Ze se s panem Morrisem okamzité
dohodl, ma se pry nastéhovat jesté pted Svatym Michalem a ¢ast sluZebnictva ptibude pry uz
koncem pftistiho tydne.* ,,Jak se jmenuje? ,,Bingley.* ,,Je Zenaty nebo svobodny?* ,,Ach,
svobodny! Svobodny je, drahy choti! Svobodny mladik, a jak zdmozny, ma ¢tyfi nebo pét
tisic ro¢né. To je néco pro nase dévéatal* ,Jak to? Co je jim po tom? ,.Ze mé miZete tak
zlobit, drahy choti,* odvétila pani Bennetova. ,,Vite dobfe, ze pomyslim na to, aby si jednu z
nich vzal.“ ,,Z toho diivodu se sem tedy sté¢huje?* ,,Z toho divodu! Jak mlizete fici takovou
hloupost! Ale neni piece vitbec vylou¢eno, Ze by se mohl do nékteré zamilovat, a proto ho
okamzité, jakmile ptijede, musite navstivit.“ ,,To bych ani nepovazoval za nutné. Zajed’te tam
s dévCaty sama, anebo je poslete bez doprovodu, coz snad bude nejmoudfejsi, protoze vas
zadna ptivabem neptedci, a tfeba byste se panu Bingleymu nejlépe libila vy.“ "I vy lichotniku!
Kdysi jsem snad nebyvala zrovna oskliva, avSak nyni si uz na nic nedomyslim. Nehodi se,
aby matka péti dospé€lych dcer dbala na vlastni krasu." "V tom ptipad¢ méla asi i diiv sotva
na¢ dbat." "Nic naplat, drahy manzeli, musite se vypravit a pana Bingleyho po sousedsku
piivitat, az sem pribude." "Ujistuji vas, ze o to ani za mak nestojim." "Nezapominejte, ze
mate dcery. Povazte, jaka by to byla partie pro jednu z nich! Sir William a lady Lucasova za
nim chtéji rozhodné zajit, a to vyhradné z onoho diivodu; vite ptece, Ze jinak nové lidi
nenavstévuji. Neni vyhnuti, musite to u€init, protoze jinak bychom tam nemohly my."
"Nacpak takové cavyky! Jsem si jist, Ze vas pan Bingley rad uvidi, a ja vdm dam s sebou
kratky privodni dopis, Ze ochotné svoluji, aby si vzal, kterou chce, ackoli ja bych se
pfimlouval za mou rozmilou Lizinku." "Nic takového rozhodné nedovolim. Liza neni o nic
lepsi nez ostatni, a ja tvrdim, Ze neni zdaleka tak krasna jako Jane a ani zdaleka tak vesela a
ptijemna jako Lydia. JenZe vy ji odjakziva nadrzujete." "Zadna z nich nestoji za fajfku
tabaku," odpoveédél. "Jsou hloupé a posetilé, jako dévcata byvaji, ale Lizinka je pfece jen

trochu Cipernéjsi nez jeji sestry" (Austen 1986, p. 2-3).

PageSto6

79



Kratce nato mu bylo odeslano pozvani na obéd, a pani Bennetova jiz dumala, které chody by
jeji kuchyni nejvice slouzily ke cti, kdyz tu pfisla odpovéd’, jez vSe zhatila. Pana Bingleyho
volaji neodkladné zélezitosti nazitti do Londyna, a tak s velkou litosti sd¢luje, Ze neni s to
ptijmout prokazanou poctu, atd. Pani Bennetova byla uplné€ vyvedena z miry. Nedovedla si
predstavit, co naléhavého by mohl mit na praci ve mésté tak kratce poté, co ptibyl do
Hertfordshiru, a vyjadfila obavy, zda snad nepoletuje stale z jednoho mista na druhé a nikdy
se v Netherfieldu poradné neusadi. Lady Lucasova ji ponékud upokojila domnénkou, Ze snad
odjel do Londyna jen pro tu velkou spole¢nost, co hodla ptivést na ples, a brzy piisla zprava,
7e s panem Bingleym pfijede dvanact dam a sedm panil. Divky rmoutil tak velky pocet dam,
avSak den pted plesem se trochu utésily, kdyz zveéd€ly, ze jich s sebou ptivezl ne dvanact, ale
jen Sest - pét sester a jednu sesttenici. Nakonec vSak do tane¢niho salu vkrocila pouze
péti¢lenna spolecnost - pan Bingley, jeho dve sestry, manzel starsi z nich a jeSté jeden mlady
pan. Pan Bingley mél pohledny a uslechtily zjev, ptijemnou tvar a pratelské, nestrojené
vystupovani. Jeho sestry byly piivabné a délaly dojem dam velkého svéta. Pan Hurst, jeho
Svagr, vypadal pouze urozené, avSak jeho pftitel pan Darcy brzy vzbudil vS§eobecnou pozornost
svou urostlou, vysokou postavou, ¢istymi rysy, hrdym drzenim a zpravou, ktera Sla od ust k
ustiim za pét minut poté, co vstoupil do salu, Ze ma totiz jmeéni vynasejici deset tisic rocné.
Panové prohlasovali, Ze je to junak, damy usoudily, ze je mnohem vétsi fesék nez pan
Bingley, a polovinu ve€era k nému vSichni vzhlizeli s vielym obdivem, az jeho chovani
zavdalo pfic¢inu k vSeobecnému rozc¢arovani a veskeré nadSeni vyprchalo, nebot’ spolecnost
shledala, Ze je pySny, Ze mu nejsou dost vzneseni a ze se tu nebavi, a pak uz ho ani rozlehlé
statky v Derbyshiru nezachranily, aby nemél odpudivy, neptijemny zevnéjsek a aby svému

priteli nedosahoval ani po kotniky (Austen 1986, p. 5-6).
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Second Sample - The Crippled God by Steven Erikson
Original (2011)
Page 11-13

The blackened iron surfaces seemed to swirl, two pewter rivers oozing across pits and gouges,
the edges ragged where armour and bone had slowed their thrusts. He studied the sickly sky’s
lurid reflections for a moment longer, and then said, ‘I have no intention of explaining a
damned thing.” He looked up, eyes locking. ‘Do you understand me?’ The figure facing him
was incapable of expression. The tatters of rotted sinew and strips of skin were motionless
upon the bones of temple, cheek and jaw. The eyes held nothing, nothing at all. Better,
Cotillion decided, than jaded scepticism. Oh, how he was sick of that. ‘Tell me,” he resumed,
‘what do you think you’re seeing here? Desperation? Panic? A failing of will, some inevitable
decline crumbling to incompetence? Do you believe in failure, Edgewalker?’ The apparition
remained silent for a time, and then spoke in a broken, rasping voice. ‘You cannot be
so...audacious.’ ‘I asked if you believed in failure. Because I don’t.” ‘Even should you
succeed, Cotillion. Beyond all expectation, beyond, even, all desire. They will still speak of
your failure.” He sheathed his daggers. ‘And you know what they can do to themselves.’ The
head cocked, strands of hair dangling and drifting. ‘Arrogance?’ ‘Competence,’ Cotillion
snapped in reply. ‘Doubt me at your peril.” ‘They will not believe you.’ ‘I do not care,
Edgewalker. This is what it is.” When he set out, he was not surprised that the deathless
guardian followed. We have done this before. Dust and ashes puffed with each step. The wind
moaned as if trapped in a crypt. ‘Almost time, Edgewalker.’ ‘I know. You cannot win.’
Cotillion paused, half turned. He smiled a ravaged smile. ‘That doesn’t mean I have to lose,

does it?’

Dust lifted, twisting, in her wake. From her shoulders trailed dozens of ghastly chains: bones
bent and folded into irregular links, ancient bones in a thousand shades between white and
deep brown. Scores of individuals made up each chain, malformed skulls matted with hair,
fused spines, long bones, clacking and clattering. They drifted out behind her like a tyrant’s
legacy and left a tangled skein of furrows in the withered earth that stretched for leagues. Her
pace did not slow, as steady as the sun’s own crawl to the horizon ahead, as inexorable as the
darkness overtaking her. She was indifferent to notions of irony, and the bitter taste of
irreverent mockery that could so sting the palate. In this there was only necessity, the

hungriest of gods. She had known imprisonment. The memories remained fierce, but such
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recollections were not those of crypt walls and unlit tombs. Darkness, indeed, but also
pressure. Terrible, unbearable pressure. Madness was a demon and it lived in a world of
helpless need, a thousand desires unanswered, a world without resolution. Madness, yes, she
had known that demon. They had bargained with coins of pain, and those coins came from a
vault that never emptied. She’d once known such wealth. And still the darkness pursued.
Walking, a thing of hairless pate, skin the hue of bleached papyrus, elongated limbs that
moved with uncanny grace. The landscape surrounding her was empty, flat on all sides but
ahead, where a worn-down range of colourless hills ran a wavering claw along the horizon.
She had brought her ancestors with her and they rattled a chaotic chorus. She had not left a
single one behind. Every tomb of her line now gaped empty, as hollowed out as the skulls
she’d plundered from their sarcophagi. Silence ever spoke of absence. Silence was the enemy
of life and she would have none of it. No, they talked in mutters and grating scrapes, her
perfect ancestors, and they were the voices of her private song, keeping the demon at bay. She
was done with bargains. Long ago, she knew, the worlds — pallid islands in the Abyss —
crawled with creatures. Their thoughts were blunt and simple, and beyond those thoughts
there was nothing but murk, an abyss of ignorance and fear. When the first glimmers
awakened in that confused gloom, they quickly flickered alight, burning like spot fires. But
the mind did not awaken to itself on strains of glory. Not beauty, not even love. It did not stir
with laughter or triumph. Those fires, snapping to life, all belonged to one thing and one thing

only (Erikson, 2011, p. 11-13).
Page 20

‘Well,” Mael grunted, ‘first we need to survive the night. I have brought the one you sought.’
‘I see that. Thank you, old friend. Now tell me, what of the Old Witch?’ Mael grimaced. ‘The
same. She tries again, but the one she has chosen... well, let us say that Onos T’ oolan
possesses depths Olar Ethil cannot hope to comprehend, and she will, I fear, come to rue her
choice.’ ‘A man rides before him.” Mael nodded. ‘A man rides before him. It
is...heartbreaking.’ “Against a broken heart, even absurdity falters.”” ““Because words fall
away.”” Fingers fluttered in the glow. ““A dialogue of silence.”” ““That deafens.”” Mael looked
off into the gloomy distance. ‘Blind Gallan and his damnable poems.’ Across the colourless
floor armies of sightless crabs were on the march, drawn to the alien light and heat. He
squinted at them. ‘Many died.” ‘Errastas had his suspicions, and that is all the Errant needs.

Terrible mischance, or deadly nudge. They were as she said they would be. Unwitnessed.’

K’rul lifted his head, the empty hood now gaping in Mael’s direction. ‘Has he won, then?’
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Mael’s wiry brows rose. ‘You do not know?” ‘That close to Kaminsod’s heart, the warrens are
a mass of wounds and violence.” Mael glanced down at the wrapped corpse. ‘Brys was there.
Through his tears I saw.” He was silent for a long moment, reliving someone else’s memories.
He suddenly hugged himself, released a ragged breath. ‘In the name of the Abyss, those
Bonehunters were something to behold!” The vague hints of a face seemed to find shape
inside the hood’s darkness, a gleam of teeth. ‘Truly? Mael — truly?” Emotion growled out in
his words. ‘This is not done. Errastas has made a terrible mistake. Gods, they all

have’(Erikson 2011, p. 20)!

Machine translation (Google Translate)

Page 11-13

Z&ernalé Zelezné povrchy jako by vitily, dvé cinové feky vytékaly pres jamya ryhy, okraje
byly roztiepené tam, kde brnéni a kosti zpomalily jejich ndpor. Jesté chvili si prohlizel
odporné pdlesky nechutné oblohy a pak fekl: ,Nemam v umyslu vysvétlovat néjakou
zairacenou Vee. Vzhléd! a upkeliogil Rozumis mi?* Postava, ierd stala pred niii, ncbyla
schopna vyrazu. Utrzky shnilych slach a eary kize byly nehybné na kostech spanku, tvafi a
Gelisti. [DEINCoZeRme. vibec nic. Lepsi, usoudil [l neZ unaveny skepticismus. Ach,
ORI ,.Povez mi,“ pokracoval, ,,co si myslis, Zetady vidis? Zoufalstvi?
Panik§l? Selhani viile, n&jaky nevyhnutelny tipadek, Kferyse rozpada v neschopnost? VEis v
neaspechEEE Zicveni chvili micelo @pak promluvilo zlomenym chraplavym
hlasem. ,Nemtize$ byt tak... froufalys‘ ,Ptal jsem se, jestli v&Fis v netspeeh. Protoze ja me.« ,.I
kdybys uspél, Cotillifli. Nad ySechna odekavani, nfld, dokonce nad veskerou touhu. Porad
budou mluvit o tvém selhani.« Zasunul dyky do pochvl}. JA 'ty Vi, ¢o si dokazou uddlat sami
sesebou.« Hlava se naklonila, prameny vlast Visely'a visely. "Arogance”" "Kompetence,"
odsekl Cotillion v odpovédi. ,Pochybuj o mng na vlastni nebezpeéi.© ,Nebudou ti v&fit.c ,Je
mi to jedno, Edgewalkere. [IORICHEIONON Kdy> §¢ vydal na cestu, neprekvapilo ho, Ze ho
BESIREIRY stri7ce nasledoval. [ESIICHONICIAIMGENG Prach a popel se nadouval s kazdym
krokem. Vitr sténal, jako by Byl lV@zlen v krypté. ,,Uz je skoro &as, Edgewalkere.* ,,J4 vim.
Nemize§ vyhrat.“ Cotillion se haptil otogil. Usmél se zni¢enym Gsmévem. "To neznamena, Ze

musim prohrat, Ze?"

Prach se za ni zZved] a ZKroutil: Z ramen se ji tahly desitky piisernych fetéza: kosti ohnuté a

sloZené do nepravidelnych Elanki, prastaré kosti v tisicich odstinech mezi bilow'a tmave
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hnédou. Kazdy fetéz tvorily desitky jedinet, deformované lebky porostlé vlasy, Stostlé pateie,
dlouhé kosti, Klapani a klapani. Unaseli se za ni jako dédictvi tyrana a ve vyschlé zemi po
sobé zanechali Spletité pfadeno brazd, které se tahlo na celé il Jeji tempo se nezpomalilo,
bylo tak stalé jako slunce, které se plazild k obzoru pred nami, fak netiprosné jako fma, ktera
ji (IOSHEE. Byla/lhostejnd k myslenkam ironie @ horké ghuti neuctivého vysméchu, ktery mohl
tak bodnoullilatra. V tom byla jen nutnost, nejhladovéjsi z bohtl. Znald ¥ézeni. Vzpominky
zastaly [iNORE, ale takové vzpominky nebyly vzpominky na §t€my krypt a neosvétlené hrobky.
Tma, Samoziejme, ale take tlak. Strasny, nesnesitelny tlak. Silenstvi bylo démfllf a Zilo ve
svété bezmocnych potieb, tisice nezodpovezenych fuzel, ve svéte bez feseni. Silenstvi, ano,
toho démona Znala. Smlouvali § mincemi bolesti a ty mince pochazely z frezoru.[kiery se
nikdy nevyprazdnil. Kdysi takové bohatstvi poznala. A tma stale pronasledovala. Chiize, 888
IEONFASHRS BERCHIONERE. -7 Viodstinu vybelencho papyru, protahlé Kongetiny, kieré'se
pohybovaly s podivnou gricii. Krajina, ktera ji obklopovala, byla prazdna. rovna ze viech
stran, ale vpiedu, kde se podél obzoru Vinil drap opotiebovanyeh bezbarvych kopci. Privedla
s sebou své predky a ti chiestili Chaoticky €hor. Nezanechala po sobg ani jednoho. Kazda
hrobka v jeji linii ted zela prazdnotou, Wyhloubend jako lebky, které vyplenila z jejich
sarkofagi. Ticho ¥zdy mluvilo o neptitomnosti. Ticho bylo nepfitelem Zivota a ona GGG
BRI Ne, miuvili mumlanim a §krabanim, jeji dokonali predkové, a byly to hlasy jeji
soukromé pisné, kterd démona drzela na uzds. S NOGENN skonéila. Kdysi davno, védéla, se
svéty — bledé ostrovy v Propasti — hemzily stvorenimi. Jejich myslenky byly neomalené a
jednoduché a za témito myslenkami nebylo nic jiného nez §ero, propast nevédomosti a
strachu. KdyZ se v tom zmateném - probudily prvni zdblesky, rychle se rozsvitily a -
jako bodové ohng. Ale mys! se neprobudild k'sobé na [EGEER slavy. Ani krasl, dokonce ani
laskfl. Nevywvolald to smich ani triumf. Ty pozary, kterése probouzely k Zivotu, patrily jediné

a jediné véci.
Page 20

“.," zabrucel Mael, "nejdiive musime ptezit noc." Ptinesl jsem toho, koho jsi -.“ »10
vidim. Dékuji, stary priteli. A fed mi fekni, co [Jtara Garod&jnice? Mael se zasklebil. Stejny.
Zkousi to znovu, ale ten, které¢ho si vybrala... no, feknéme, Ze Onos T'oolan ma hlubiny, které
Olar Ethil nemtize doufat, Ze pochopi, a obavani se, ze Svou volbu lifuje. ,,Pred nim jede
muZ. Mael pfikyvl. , Pied nim jede muZ. Je to...stdeervouci.“ , Proti zlomenému srdci
pokulhava i absurdita.“ ,,Protoze slova odpadavaji.““ Prsty se fiepotalylv zai. ""Dialog ticha."
"To'je ohlusujici." Mael pohlédl do ponuré dalky. ,Slepy Gallan a jeho zatracené basné.* Po
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bezbarvé podlaze pochodovaly armady nevidomyeh krabi, Které pritahovalo cizi svétlo a
teplo. Zamzoural na né. ,,Mnoh@llemielo.“ ,Errastas mél podezieni, a'to je vse, co [
potiebuje. Hrozna nahoda nebo smrtici Sfouchnuti. Bylitakovi, jak iekla, Ze budou. Bez
svédka. K’rul zvedl hlavu a prazdna kapé ted’ zirala Maelovym smérem. ,Takze vyhral?«

Mael zved] oboé&i. "Ty to nevis?" "Tak blizko Kaminsodovu srdci jsou ty chodby hromadou
ran a nasili." Mael pohlédl'dolii na zabalenou mrtvolu. , Byl fani Brys. Ptes jeho slzy jsem

vidél. Dlouhou chvili mi€el a znovu prozival vzpominky nékoho jiného. Najednou sc BBjll a
ERIIBORA s MAEEEHI. ., Ve jménu Propasti, na ty Lovce kosti §e dalo koukat'“ Zdélo sg, 7e
nejasné naznaky tvafe nasly tvar v femnotd kaps, zablesk zubi. 'Opravdu? Mafl — opravdu?*
V jeho slovech Zzavicely emoce. ,OISCMIGURI. Errastas udélal hroznou chybu. Bohové,
viichni [lE!¢

Machine translation (DeepL)
Page 11-13

Z&ernalé elezné povrchy jako by vitily, dvé cinové feky vytékaji pres dillky a ryhy, okraje
oSoupané v mistech, kde pancit a kosti zpomalovaly pohyb, jejich udery. Jests chvili studoval
churavé odlesky oblohy, a pak fekl: "Nemam v Gmyslu nic vysvétlovat. Vzhicd!, GEiimuipadiy
OI0Ka] “Rozumis mi? Postava, ktera stala proti nému. nebyla schopna vyrazu. SHepY
ztrouchnivelé slach a pruhy kiize se nehybaly na kostech spanku, tvéie a obliceje. Vi ocich
nebylo nic, viibec nic. Lepsi, rozhodl sc [l ne znudéna Skepse. MBRBImE! piné zuby.
Rekni'mi," pokracoval, "co si myslis, Ze tu vidi§? Zoufalstvi? Paniku? Selhani vile, n&jaky
nevyhnutelny upadek, ktery se hrouti do neschopnosti? V&iis na selhani, [l Zjcveni
chvili mlgelo @ pak preryvané promluvilo, skiipavym hlasem. "Nemtizes byt tak... froufalys
"Ptal jsem se, jestli v&fis v _ Protoze ja . "I kdybys uspéll, Cotillion. Nad vSechna
o¢ekavani, dokonce nad, viech pfani. Stejné se bude mluvit o tvém netspéchu. Zabalil dyky
do pochvl} "A ty vi§, co si mohou udélat. Hlava se mu Zaklonila, prameny vlast mu visely a
unasely se. "Arogance? [Kompetence, WyStekl Cotillion ¥odpoved. "Pochybuijte o mné na
vlastni nebezpeti. "Nebudou ti verit. "To je mi jedno, Hranaii. Tak to prosté je. Kdyz se vydal
na cestu, nepiekvapilo ho, Ze ho [IESIIMGHN strazce nasledoval. [SRICHEESMCIIGIEN. S
kazdym krokem se nadouval prach a popel. Vitr sténal, jako by B§il livéZngn v krypté. "Uz je
skoro &as, Hranaii. "Ja vim. Nemtize$ vyhrat. Cotillion se zastavil, hapul se otocil. Usmal se

_ usmévem. 'To - neznamena, Zze musim prohrét-
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“Prach se za ni zvedl a Zkroutil. Z jejich ramen se tahly desitky piisernych fetézt: kosti
ohnuté a'sloZené do nepravidelnych Eldnki, prastaré kosti v tisici odstinech mezi bilou'a
tmave hnédou. Kazdy tetéz tvotily desitky jedinetl, znetvorené lebky matne porostlé vlasy,
Srostlé patere, dlouhé kosti, klapajici a rachotici. ©dplouvaly za ni jako tyraniv odkaz a
zanechavaly v Seschlé pude spletité Kiubkd brazd, které se fahlo celé mile. Jeji tempo se
nezpomalilo, bylo stejné stalé, jako kdyz se slunce samo plazi k obzoru pied sebo, stejnd
neuprosné jako fma, ktera ji [Sl@M. Byla Ihostejna k pojmum ironie a hotké Ghuti neuctivého
vysméchu, ktery by mohl'tolik bodnout na patie. V tom byla jen nutnost, nejhladovejsi z
bohti. Poznala ¥&zeni. Vzpominky zistavaly [(iNORE, ale takové vzpominky nebyly
vzpominkami na zdi krypt a neosvétlené hrobky. [NiSKENRH temnotd, ale také tlak. Straslivy,
nesnesitelny tlak. Silenstvi bylo démonem a Zilo ve svété bezmocné nouze, fisice
nezodpovezenyeh tuzeb, ve svété bez feseni. Silenstvi, ano, toho démona znala. Smlouvali §
mincemi bolesti a ty mince pochézely z frezoru, ktery se nikdy nevyprazdnil. Kdysi poznala
takové bohatstvi. A femmota ji stale pronasledovala. Kracela, V¢ s bezviasou [JESHRON, ki
odstiny vybelené¢ho papyru, protahlymi kongetinami, které se pohybovaly s podivahodnou
ladnosti. Krajina Kolem nf byla prazdnd, fovna na viechny strany kromé t¢ piedii, kde sc
podél obzoru tahl zvinény pahorek bezbarvych kopci. Pfivedla s sebou své piedky a ti
chiestili Chaotickym ¢hérem. Nezanechala za sebou ani jednoho. Kazda hrobka jejiho rodu
- zela prazdnotou, - prazdna jako lebky, které _ z jejich sarkofag. Ticho
vzdy Vypovidalo o nepiitomnosti. Ticho bylo nepfitelem Zivota a ona si [l nechtéla nechat
libit. Ne, mluvili ¥ mruceni a skiipavych skiehotech, jeji dokonali piedkové, a byli to hlasy
jeji soukromé pisné, drZiei démona na uzdg. S Vyjedndvanimi skoncila. Védéla, ze kdysi davno
se svéty - bledé ostrovy v Propasti - hemzily nestviirami. Jejich myslenky byly tupé a prosté a
za nimi se skryvald jen 8610, propast nevédomosti a strachu. Kdyz se v tom zmateném §eru
probudily prvni zablesky, rychle se fozhorely a vzplaly jako bodoveé ohné. Alg mysl se
neprobudila sama k sobé na [GHEEH s14vy. Ani kras@l] dokonce ani laskl. NevzruSovald se
smichem ani triumfem. M8echny ty ohng, které se probouzely k Zivotu, patiily jen a jen jedné

vécl.

Page 20

"No," zavréel Mael, "nejdiiv musime prezit noc. PFived] jsem toho, koho jsi hiledal.40 "To
vidim. D&kuji ti, stary piiteli. A fed mi fekni, co je'se Jtarou Garod&jnici? Mael se usklibl. "To

sameé. Znovu to zkousi, ale ten, koho si vybrala... 00, feknéme, Ze Onos T'oolan ma hlubiny,

které Olar Ethil nemtize doufat, Ze pochopi, a bavani se, Ze bude litovat své volby. "Mu# jede

86



pred nim. Mael pEikyvl. "MuZ jede pred nim. Je to... Srdeervouei. "Proti zlomenému srdci se i
absurditd Vzpird." ""Protoze slova padaji." Prsty se zachvély v zaii. "Dialog tichd." "'Ktery
ohluguje." Mael se Zzahled&] do ponuré dalky. 'Slepy Gallan a jeho zatracené basng. Po
bezbarvé podlaze se daly na pochod armady FEEDIEORMEN krabi, které piitahovalo cizi svétlo
a teplo. Zamzoural na ng. "Mnoho jich zemielo. "Errastas mél §v@ podezieni, & 10 je vse, co
B poticbuje. Straslive nestésti nebo smrtici Sfouchnuti. Byli takovi, jak fikala. Beze

svédki. K'rul zved] hlavu, prazdna kapé ted’ zejiei Maelovym smérem. "Takze vyhral?
Maelovo draténé oboci se zvedlo. "Ty to nevis?" "#e v blizkosti Kaminsodova srdce jsou

valeéné stezky masoul ran a nasili. Mael pohléd] na zabalenou mrtvolu. 'Byl fami Brys. Pfes
jeho slzy jsem to vid&l. Dlouhou Chvili micel, BENONE cizi vzpominky. Nahle se [JBjEl a
vydech] pferyvang. 'Ve jménu Propasti, ti Lovci kosti byli néco, na co se dalo divat!' Zdalo se,
7e v femnote kapé nasly tvar nejasné naznaky fvare, zablesk zubi. "Opravdu? Mafl -
opravdu? V jeho slovech se zradily emoce. " [ORICICMMNOIONG. | rastas udélal Straslivou

chybu. Bohové, to udélali vSichni!

Human translation (2012, translated by Dana Krejcova)
Page 12 to 14

Kotilion vytahl dvé dyky. Zrak mu padl na ¢epele. Zacernéné Zelezo jako by vitilo, dvé
cinové feky stékajici ptes dolicky a ryhy. Okraje byly zubaté, jak zbroj a kost zpomalily
bodnuti. Jesté chvili si prohliZel bledy odraz odporné oblohy. ,,Nehodladm vysvétlovat viibec
nic,* prohlasil a vzhlédl. ,Je to jasné?* Osloveny nebyl schopen se jakkoliv tvafit. Spankové,
licni a Celistni kosti pokryvaly jen cary zetlelych §lach a pruhy kiiZze. V oc¢ich nebylo nic,
vitbec nic. Kotilion nicméné usoudil, Ze je to lepsi nez znudéna nedivéra. Té uz mel opravdu
plné zuby. ,,Povéz mi,* pokracoval, ,,co si mysli§ o tom, co tady vidis? Je to zoufalstvi?
Panika? Selhani vile, n€jaky nevyhnutelny tpadek rozpadajici se do neschopnosti? VEtis v
selhani, Pomezi¢niku?* Zjeveni chvili ml¢elo, neZ promluvilo zlomenym, drsnym hlasem.
,Nemuzes byt tak... opovazlivy.© ,Ptal jsem se t&, jestli v&fiS v selhdni. ProtoZe ja v néj
neveérim.“ I kdybys uspél, Kotilione. Nade vSechno o¢ekéavani, dokonce nad veskerou touhu.

Oni budou stejné mluvit o tvém selhani. Kotilion vratil dyky do pochev. ,,Vis, co si miizou.*
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Zjeveni naklonilo hlavu na stranu a praminky vlast se zhouply a zavlaly. ,,Nadutost?*
,Zpusobilost,“ odsekl Kotilion. ,,Pochybuj o mné jen na vlastni nebezpe¢i.« ,,Neuverti ti.*
,Mné je to jedno, Pomezi¢niku. Tak to je.“ Kdyz vykrocil, neptekvapilo ho, zZe ho nemrtvy
strazce nasleduje. Tohle uz tu bylo. Pti kazdém kroku zvifovali prach a popel. Vitr sténal, jako
by byl polapeny v krypté. ,,UzZ je skoro ¢as, Pomezi¢niku. ,,J4 vim. Nemtize§ vyhrat.*
Kotilion se zastavil a pootocil se. Pfedvedl zniceny ismév. ,,To ale jeSté neznamena, ze

musim prohrat, ne?*

Prach se za ni zvedal a vitil. Od ramen se ji tahly desitky ptiSernych fetézi: kosti pozohybané
do nepravidelnych ok, prastaré kosti tisice odstinli od bilé po tmavohnédou. Kazdy fetéz
tvoftily desitky tél, znetvofené lebky s vlasy, spojené patete, dlouhé kosti, chiestici a klapajici.
Tahly se za ni jako tyrantiv odkaz a zanechavaly ve vyprahlé pid¢ zaSmodrchané ptedivo
brazd na celé ligy daleko. Nezpomalila, krok méla stejné pravidelny jako slunce plouZici se k
obzoru pied ni, stejn¢ neuprosny jako temnota, ktera ji predbihala. Ironie ji byla lhostejna,
stejn€ jako hotkd pachut’ neuctivého vysméchu, jez umi tolik Stipat na patie. Byla v tom
pouze nezbytnost, ten nejhladovejsi z bohii. Poznala uvéznéni. Vzpominky ztstévaly jasné,
ale nebyly to vzpominky na zdi krypty a neosvétlené hrobky. Byla tam tma a také tlak.
Hrozny, nesnesitelny tlak. Silenstvi bylo démonem a Zilo ve svété bezmocné touhy,
nesplnénych piani, ve svété bez predsevzeti. Silenstvi, ano, toho démona poznala. Smlouvali
o mince bolesti a ty mince pochazely z nevycerpatelné pokladnice. Ona takové bohatstvi
poznala. A tma ji stale pronasledovala. Sla dal, tvor s lysou lebkou, kiizi barvy vybé&leného
papyru, prilis dlouhymi udy pohybujicimi se s tajemnym pivabem. Okolni krajina byla pusta,
vSude jen sama rovina, pouze vepredu natahovala vahave spar podél obzoru fada bezbarvych
kopct. Nesla si s sebou své predky a ti sborové chiestili. Nenechala za sebou nikoho. Kazda
hrobka jeji pokrevni linie nyni zela prazdnotou, duté jako lebky, jez vyloupila z jejich
sarkofagl. Ticho neustéle hovoftici o nepfitomnosti. Ticho bylo nepfitelem Zivota a ona ho
nehodlala snaset. Ne, oni mluvili tlumenym, skiipavym vrzanim, jeji dokonali predkové, a
byli hlasy jeji soukromé pisné, udrzujici toho démona na uzdé¢. Ona uz s dohodami
skoncovala. Védéla, ze kdysi davno se svéty — bledé ostrovy v Propasti — hemzily tvory. Jejich
myslenky byly tupé a jednoduché a kromé nich tu byla jen tma, propast nevédomosti a
strachu. Kdyz se v tom zmateném ptitmi probudily prvni zablesky, se zablikanim se rychle
rozsvitily a hotely jako ohné. Mysl se vSak neprobouzela k naporu slavy. Ani krasy, dokonce
ani lasky ne. Neprobirala se se smichem ¢i vitézstvim. Ty ohné, probouzejici se k Zivotu,

vSechny naleZely jedné a jediné véci (Erikson 2012, p. 11-13).
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Page 22

,Inu, zabrucel Mael, ,,nejdfiv musime pfezit noc. Pfinesl jsem toho, o koho jsi zadal.“ ,,To
vidim. Dékuji, stary pfiteli. A nyni mi povéz, co stara Carodéjka? Mael se usklibl. ,, Totéz.
Zkousi to znovu, ale ten, jehoz si vybrala... feknéme, Ze Onos T oolan v sobé ma hlubiny,
kterym Olar Ethil nemtize nikdy porozumét, a bojim se, Ze své volby bude nakonec tuze
litovat.“ ,, Jede pted nim ¢lovek.“ Mael kyvl. ,Jede pred nim ¢lovek. Je to... k uzoufani

(113

smutné.* ,,,Pfed zlomenym srdcem selhava dokonce i absurdnost.“*“ ,,,ProtoZe slova
odpadaji.“““ V zaf1 se zakmitaly prsty. ,,Rozhovor ml¢eni. ,,,Které ohlusuje. “ Mael se zadival
do tmave¢ dalavy. ,,Slepy Gallan a ty jeho zatracené basné.* Po bezbarvém dné pochodovaly
armady slepych krabu, pfitahované cizim svétlem a teplem. Mael ptimhoutil oci. ,,Mnozi
zemreli.* ,,Errastas mé¢l sva podezieni a on nic dal§iho nepottebuje. Strasliva smiila ¢i
nebezpecné postréeni. Bylo to tak, jak fekla. Beze svédki.* K’rul zvedl hlavu a Maelovym
smérem se otoCila prazdna kapé. ,,Zvitézil tedy? Mael zvedl drsné obo¢i. ,, Ty to nevis?* ,, Tak
blizko Kaminsodovu srdci jsou chodby samé rdna a nasili.* Mael se zadival na zabalenou
mrtvolu. ,,Brys tu byl. Vid¢€l jsem jeho slzami.* Na dlouhou dobu se odmicel, prozivaje
vzpominky jiného. Nahle se schoulil a roztiesen¢ vydechl. ,,Ve jménu Propasti, ti Lovci kosti
ale byli néco!“ Ve tme v kapi jako by se objevil ndznak obliceje, zablesk zubt. ,,Opravdu?
Maeli — opravdu?* Z jeho slov se hrnul hnév. ,,Jesté to neskoncilo. Errastas udé¢lal hroznou

chybu. Bohové, oni vSichni ji udélali* (Erikson 2012, p. 22)!
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