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Abstrakt

Spole¢nost védéni je podle Konrada Paula Liessmanna

struktura podléhajici ur€itym politickym a ekonomickym zajmum.

V této strukture je vysokoskolské vzdélavani redukovano pouze
na profesni vyuceni a potencial takto nabytych znalosti je
méfitelny jen podle toho, jaké je jejich uplatnéni na pracovnim
trhu. Tato situace vede k transformaci industrialni spole¢nosti ve
spolec¢nost, v niz nejde o téZbu surovin, ale védéni. Liessmann
mluvi o procesu industrializace védéni, v némz primyslového
délnika podfizenému ekonomickému modelu fungujicimu

na principu materialni produkce nahrazuje délnik védéni
podfizeny ekonomickému modelu operujici se symbolickymi
hodnotami. Vzdélani je podfizeno manazersky fizenému
ekonomickému zhodnoceni - na védéni jsou aplikovany
prumyslové postupy a ve vysledku tak nejde o hodnoty, nazory
Ci pfesvédcCeni. Rozhodujici vyznam ma zhodnotitelny vystup,
coolervouci diikazni material akademicko-onlinové validace. [’
V souvislosti s touto kritikou se bakalarska prace zabyva
moznymi obsahy vyprazdnéného akademického titulu BcA.
Komodifikace ¢ehokoliv je vtomto procesu Cisté nahodna.

(1]

Chces fotit, natacet, psat, prosté
délat (cool)ervouci marketing? .

Popis oboru Medialni
komunikace, Vys$si odborna
Skola medialni tvorby

Ostrava,

online.
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Kdyz jsem pfi nahodném prohliZzeni instastories narazil na plakat sdileny z jiného
uctu, zastavil jsem automaticky swipe. Zaujal mé totiz obsah, ktery vysvétlim pozdéji.
Pfipadalo mi, Ze obsah a forma zde nekoresponduiji a kratce jsem se zamyslel

nad tim, o C¢em by forma plakatu mohla ve skutec¢nosti vypovidat. Udélal jsem
screenshot. Otevrel jsem Photoshop a plakat do néj nahral. Kapatkem jsem nabral
barvu pozadi a pretahl jsem pres plvodni obrazek sedy obdélnik. Stejny postup jsem
opakoval i v pfipadé Cervené a ruzové barvy, kterou bylo sdéleni vysazeno. Druh
pisma se mi kvuli Siroké outline a nedostateGnym femesinym znalostem deSifrovat
nepodarilo, takZze jsem nakonec pouzil Arial nebo Suisse. Napsal jsem na plakat
pozménéné sdéleni a jednotlivé radky jsem roztahl tak, aby slova licovala s okraji.

U delSich slov jsem po vzoru originalu zvolil mensi pismo a zarovnal jej na stfed.

V pfipadé nékterych pismenek jsem toto pravidlo zamérné narusil - vzdalenost

mezi jednotlivymi literami byla na nékterych fadcich podminéna zarovnanim pod
pismenka, ktera tyto radky obklopovaly shora a zespoda - celé to tak néjak hezky
korespondovalo s tim, co se podle mé celé véc (ne)snazila fict. Text jsem nasledné
rasterizoval, abych na néj mohl pouzit alespon dva efekty. Oznacit obrazové body,
prolnout okraje, vyhladit vybér. Mira vyhlazeni - dva body. Hotovo. Na vysledku se dost
odrazilo, Ze jsem zapomnél pouzit pravitka a pred rasterizovanim jsem si nepohral

s proklady. Na Instagram ale staci. Obrazek jsem nahral na Dropbox, odkud jsem

si jej stdhnul na iPhone. Popisek hotovy. Oznaceni hotovo. DalSi. Dalsi. Sdilet.



Uvod

Nenapadlo mé, Ze az se na displej podivam znovu, bude

to, co uvidim, ¢astecnym naplnénim ambiciézniho nazvu

této bakalarské prace - teasoval jsem v ném, Ze vytvofim
Vystup: coolervouci dlikazni material akademicko-onlinové
validace. Notifikace, které mi Oznamovaci centrum nabidlo,
totiz byly pIné reakci od grafickych designéru, jejichz tweety
znamenaiji svét: Erica Hu, jehoz onlinova aktivita pro mé
znamenala Uvod do twitterové teorie grafického designu; [
Erica Cartera, jehoz esej Chcete typografii nebo chcete pravdu?
ve mé podnitila intenci pokusit se uvazovat kriticky o oboru, ktery
studuju; [®! Hassana Rahima, jehoZ vystoupeni na pfednasce

o vzdélavani designu AIGA Institutu kompletné zménilo mu;j
pristup k pInéni ateliérovych zadani; [#! a Davida Rudnicka,
jehoz letteringy jsem se oddané inspiroval (Cti pfekresloval)

pfi prvnim zkoumani média tisténého plakatu. [°] Struénym
komentarem k praci posledniho ze zmifiovanych se pokusim
predstavit diskurz, v némz muj vystup cirkuloval a volné tim
navazu na zpusob, jimz se tento pfistup obecnéji propisuje do
vzdélavani a jakou to celé hraje roli v kontextu mé vlastni prace.

[2] @_ExricHu, Twitterx,

»Spousta lidi mnohem chytrejSich nez
ja na tohle poukazovala uz davno.
Pokud je na originalitu kladen pfili§
velky durraz, za¢ne to v urcitou chvili
jen posilovat tendence k hyper-

-individualismu. Auteur-mytus tak ve
vysledku neni pfinosny pro nikoho. (...)
Jsem si jisty, Ze néktefi studenti jsou
diky moji préaci vice sebevédomi, ale
taky je paralyzuje. Kdyz jsem byl ve
Skole ja, Tumblr takhle popularni nebyl.
Neuvédomoval jsem si, jak velké to
bylo privilegium. Studenti ted' uz vidéli
vS§echno a kdyZ sami sebe na zacatku
nuti do toho, aby délali jenom Gplné
nové véci, vétsinou jim to zabrani, aby
se naucili néco mnohem cennéjsiho,”

online,

vyhledano 24. 7. 20206
(datum platné pro vSechny
dalsi poznamky) .

(3]

Erik CARTER,

Do You Want Typography

or Do You Want The Truth?
Walker Art Center, online.

(4]

Rahim studenty nabada k tomu,

aby konzumné nepifijimali historii
designu, ktera je v mnoha pfipadech
bagatelizujici seznam vystupu riznych
osobnosti, které skrze né meély utvaret
dnesni podobu oboru. Takto pfedavanou
odbornost Rahim napada hlavné kvdli
tomu, Ze Castokrat ignoruje rizné
marginalizované skupiny, jejichz tvorba
dosahuje stejnych formalnich kvalit.

Design + Education panel,
feat. Eric Hu, Hassan
Rahim and Erik Brandt,

AIGA Eye on Design, online.



[5] Re$erse Rudnickovy prace nevede
k odkazu, odkud by se dané dalo pismo
stahnout. Svoje fonty totiz neprodava,
zdroj je pokazdé on sam a urcita mira
nedosazitelnosti tak jeho praci dodava
exkluzivitu, o niz se debatuje tfeba na
raznych férech VKontakte vénovanym
sdileni kradenych pisem: ,Porad
hledam né&jaké Rudnickovy fonty...

Muzu je i vyménit, mam pres 10 tisic
stazenych pisem... Hledam uz vé¢nost.“

Obrazovéa cast DZP



COLORFALL, aplikace reSexSe na plakatu Galerie 209, 594x841 mm, PSD vrstva, 2018 Obrazova cast DZP

N
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Me, IncC.
Against The System
feat. The System

Graficky designér David Rudnick je s akademickym titulem
z Yale, 22 tisici sledujicimi na Twitteru '°) a portfoliem plnym
oball desek sou¢asné elektronické hudby |7 idealnim
prototypem toho, co dnes znamena byt Uspésnym grafickym
designérem. Ve své prednasce pro Strelka Institute 8/

z roku 2016 nastinuje, co poklada za oborové vyzvy pfistich
desetileti. Oboroveé krizi podle néj dominuje obrat, v némz2
se z modernistickych systému mfiZzek, podle nichz byly do
komplexnich celkll sdzeny knihy, staly s nastupem internetu
a socialnich siti systémy vrstev. Rudnick tomuto obratu fika
ultra-realita a problematizuje spolecenskou roli grafického

designu, ktera dnes nespociva pouze v dobfe navrzeném gridu.

Kdyz graficky designér zastava striktné danou specifickou
pracovni pozici (vybira fez pisma pro koronavirovy special
FOX News), nemusi fesSit moralni, etické nebo jiné dopady
jeho tzv. designérského rozhodnuti a je tak zbaven jakékoliv
spoleCenské zodpovédnosti. Nenavrhuje pro publikum, ale
fesSi problémy klienta, ktery skrze fasadu takto nakreslenych

vrstev muze Ihat, ménit vyznam své znacky a vydélavat na tom.
Graficky designér je potom jako prekarizovany freelancer nebo

délnik obrazu v korporatnich strukturach nucen za minimaini
honorar pracovat v kratkych ¢asovych usecich na nékolika
zakazkach zaroven. To je, kromé tlaku ze strany zadavatele,
zplisobeno také nizkou finanéni gramotnosti, ktera je pFi
ateliérové vyuce designéru ¢asto opomijena. !’

11

(6]

twitter.com/david_rudnick

(7]

void.davidrudnick.oxrg

(8]

David RUDNICK, Crisis

of Graphic Practices:
Challenges of the Next
Decades, Strelka Institute,
online.

[9]

D-R-0-N,

Koncepce Biendle Brno,
2018.



Me, Inc. Against The System feat. The System

Takové pracovni podminky posiluje fakt, Ze femesinym
odbornikem se dnes muzZe stat kazdy ¢lovék s grafickym
editorem, jimz muze byt tfeba prostredi socialnich siti.
Konkrétni designérské ¢innosti jsou navic nahrazovany
umeélou inteligenci za u€elem zefektivnéni prace

nebo snizeni nakladt zadavatele.!°

Rudnick feSeni této krize vidi v posileni vlivu a nakonec
radikalni nezavislosti jednotlivct ¢i malych kolektivu
zameérujicich se na mistni specificnost, kontext a kulturni
dédictvi mista, v némz pusobi. Jejich hlavnim privilegiem je

podle néj schopnost pracovat s vyznamem proper nouns - Zivit

se vizualnim rozvadénim obsahu vilastnich jmen a zaroven
vytvaret svij vlastni pfibéh. Komentar uzivatele
@imjoecarpenter pod zdznamem vysSe zminované
prednasky poukazuje na to, Ze Rudnick svoje nazory
legitimizuje ukazkami vlastni prace, které za nim po

dobu prednasky te€ou v nekoneéném feedu na obrovské
projekci a celkovy projev povaZzuje za nejsoucasnéjsi formu
rebrandingu vlastniho proma okofenéného o nové znéjici
lingvistické obraty, nabadani k emancipaci a radikalni
nezavislosti: Abychom byli radikalné nezavisli a vypracovali
se z nuly uplné sami, nam Fika taky kapitalismus. '1°]

Takova forma emancipace jedincu nebo malych komunit neni
podle uzivatele @im joecarpenter mozna, protoze internet
v nas duraz na péstovani a rozvijeni mistni specifiCnosti
potlacuje. To, co ndm dnes standardné propujcuje identitu,
neni néjaké misto, v némz Zijeme. Jsou to znacky - oblékani,
reprodukovani nebo tetovani téch, které navrhuje treba sam
Rudnick. Ten je schopen hodinu nabadat k alternativni praxi
pro pfisti dekady, aniz by k realizaci takové alternativy podnikl
jakékoliv kroky. UzZivatel @imjoecarpenter tuto situaci
zdlvodnuje tim, Ze veSkera aktivita grafickych designéru
vzdélavanych v podrudi formy a priamyslu muize spocivat
pouze v dalSim pritapéni pod kotlem konzumerismu. (11!
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[9] Ibidem.

Tématy demokratizace, prekarizace

a botizace se v nerealizované koncepci
28. mezinarodniho bienéle grafického
designu Brno zabyval kolektiv

D-R-O-N (Petr Babak, David Brezina,
Lukas Kijonka, Zuzana Kubikova).
Nezverejnéna koncepce se nasledné
stala jednim z vychodisek pro smérovani
Ateliéru grafického designu 1 FavU VUT
v akademickém roce 2017/18, kdy na
koncepci volné navéazalo kontinualni
definovani vlastni hypotézy udrzitelné
prace. Tu rozvijela dalsi ateliérova
témata podnécujici hledani odpovédi
na nékteré z nasledujicich otazek:

Pokud je premisou pro proces
navrhovani knihy ispésné cirkulovani
jejiho obrazu v designérské
komunité, déla to z grafického
designéra pouze fetiSistického
lestice seduktivnich povrch(?

Znamena designovat socialni sité
vybirat barevné kombinace bublin
Messengeru nebo vytvorit funkci

pull to refresh, diky niz aktualizace
feedu funguje na stejném principu
jako hraci automat? Jakou roli vtom
hraji eticka rozhodnuti, dynamika
ekonomiky pozornosti vedouci

k nedostatku prostoru pro kritické
uvaZovani a miZe se z angazovaného
konzumenta stét dyst-ironicky uzivatel?

Jaky ma vztah duhova reprezentace
spole¢nosti Google k jejim aktivitam

a mél by se v identité korporace odrazit
tfeba monitoring chovani jejich uzivatell
pro personalizovanou reklamu?

Co znamena pouzit ¢tvrtou fazi
Baudrillardova prechodu od reality

k hyperrealité jako pracovni metodu
k natoceni ateliérového video spotu?

Jak postupovat pfi navrhovani
produktu, ktery by z ¢asu vytvoril
sluzbu a zajistil jedinci generovani
nepodminéného zakladniho pFijmu
v takové vysi, Ze by se do urcité miry
mohl stat nezavislym na fungovani
systému finanéniho kapitalismu?

[10]

@imjoecarpenter,

Re: David RUDNICK,
Crisis of Graphic
Practices: Challenges
of the Next Decades,
zvyrazneny komental
online.

[11] Ibidem.



Instagram meme, 828x608 px, PNG obrazek, 2626 Obrazova cast DZP

@ disscourse

David Rudnick. Lecture "Crisis of Graphic Practices:
Challenges of the Next Decades”

he has to show his work behind him to do the thing he
blamed Facebook for in giving neo Nazis a nicer face. He has
to legitimize himself by showing how he aestheticises
"experiences” for others 10" tell their story” L.E. sell shit. he
then tells us to be “radically autonomous” which is what the
internet has done to us and why we no longer have a strong
sense of community worldwide and why we rely on brands to
give us our identity. capitalism is radical autonomy-- pull
yourself up by your bootstraps.

© Qv

To se libi fakebifoberardi a dalSim (69)
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Vzdéelanost,
polovzdelanost,
nevzdelanost

Rakousky filozof Konrad Paul Liessmann tvrdi, Ze mira
komodifikace vzdélani pfimo souvisi s tim, do jaké miry je
spole¢nost ve skute€nosti vzdélana. V uvodu knihy Teorie
nevzdélanosti uvadi jako jednu ze zakladnich charakteristik
spolec¢nosti védéni princip nahodilosti, jehoz dokonalym
kulturné-primyslovym produktem jsou védomostni TV
soutéze. Ty v nahodném sledu otazek stavi na stejnou
rovinu znalosti botaniky, kucharského uméni, opernich
skladeb nebo lidovych pfislovi. Princip ndhody, ktery je
jedinym spoleénym jmenovatelem téchto otazek, stoji

také na zacatku badani v informacni spole¢nosti, v niz
védéni zacina zadanim urcitého hesla do internetového
vyhledavace. Liessmann svoji Teorii nevzdélanosti vyklada
jako chronologické vyusténi Teorie vzdélani lovéka,

kterou v roce 1793 napsal Wilhelm von Humboldt a Teorie
polovzdélanosti, s niZ v roce 1959 pfisel Theodor Adorno. [1?]

Wilhelm von Humboldt je vniman jako jeden z prakopniku
tradiéniho pojeti vzdélanosti. V Teorii vzdélani clovéka
popisuje cil vzdélani jako pokus porozumét sdm sobé a stat
se tak vnitfné svobodnym a nezavislym jedincem pUisobicim

ve spolec¢nosti fungujici na stejnych principech. Humboldt byl

pfi formovani svych myslenek ovlivnén hlavné studiem
starovékého Recka, které navrhoval jako idealni vzdélavaci
model. Pravé o antickém Recku se da podle Humboldta
uvazovat jako o spolecnosti vnitfné svobodnych, nezavislych
jedincu (muzu) - tehdejsi spole¢nost se totiz upinala
primarné k rozvoji Ffeckého ob&ana (muze), jehoz smérovani

[12]

Konrad Paul LIESSMANN,
Teorie nevzdélanosti,

14

Omyly spolecnosti védeni,

Praha 2016, s. 11-13.



Vzdélanost, polovzdélanost, nevzdelanost

neurCovaly Zzadné vnéjsi systémy (otrokarstvi, katolicka
cirkey, It’s Nice That...). Friedrich Nietzsche o necelych sto let
pozdéji popsal anticky vzdélavaci kdnon jako néco nesmirné
téZkého a vzacného. Tvrdi, Ze vzdélani je spjato hlavné

s individualitou a nelze jej systémové zevseobecnit. Pokud

k tomu dojde a vytvofime z tohoto individualniho jedineéného
zazitku univerzalni kanon, stanou se ze vzdélavacich instituci
zarizeni zZivotni nutnosti. Jedinci, ktefi touzi po vzdélani, by
pfitom méli byt svobodni - jejich chovani by nemél motivovat
tlak uzite€nosti, relevance praxe ani blizkost Zivotni reality.
Nietzsche dodava, Ze samotny kazdodenni Zivot a Skola

jako pouha priprava na néj lidské mysleni obrusuji - Skola

by podle néj jako misto relativni pohody méla umozriovat
formy mysleni naopak rozvijet a procvicovat. [ 13

Martin Strouhal a Stanislav Stech povaZuji vice neZ sto let
staré poznatky Nietzscheho o vzdélavani jako velice trefné
pfirovnani k dnesSnimu vzdélavacimu a védeckému provozu

a v knize Vzdélani a dnesek rozebiraji prospécharsky pfistup,
ktery k poznani pfistupuje skrze jeho potencial uspokojovani
sluZeb - jak se da vyuZit a jaky z n& muze mit jedinec zisk. [ **]
Fakt, Ze je se vzdélanim zachazeno pouze jako se zbozim,
které ma byt zkonzumovano, je také jednim z kliCovych
argumentt Adornovy Teorie polovzdélanosti (1959). [1°]
Hlavnim problémem, ktery podle Adorna polovzdélanost
doprovazi, je absence znalosti souvislosti - kdyZ jedinec
zkonzumuje presné formulace produktl didaktické vyuky,
neznamena to, Ze je na cesté ke vzdélanosti, ale Ze mu

v ni vzdélavaci kanon plny opakovani komunikacnich

a myslenkovych schémat zamezuje pfistup. [1°!

15

[13] Ibidem, s 406-44.

Nietzsche se tak vraci k ptivodnimu
vyznamu latinského schola a feckému
scholé, které znamenaly preruseni
préace. To, ¢im by se vzdélani mélo
podle Nietzscheho zabyvat, jsou
schopnosti mluvy a mysleni. Schopnost
mluvy pracuje s dirazem na dokonalé
ovladani struktury rodného jazyka, ktera
souvisi s tim, jaky ma jedinec vztah

ke spolecnosti, k déjindam a k sobé
samému. Urove téchto vztahu zavisi
na schopnostech pouzivani jazyka.
Schopnost mysleni by potom méla byt
rozvijena nezavisle na véem, co je pro
jeho rozvoj irelevantni - napt. nezavisle
na vife v Boha, coz by v pfipadé
vyu€ovani ndbozenstvi na Skolach
znamenalo, Ze by nebylo predavano
jako slepa vira nezavisla na mysleni,
ale jako Gvod do v§ech existujicich
naboZenskych systému.

[14]

Martin STROUHAL,
Vzdélani a dnesSek,
ed. Stanislav STECH,
Praha 2016, s. 65.

[15]

Theodor W. ADORNO,
Theorie der Halbbildung,
Frankfurt/Main 1986.

[16]

Michael HAUSER,
Polovzdélanost,

nepfitel demokracie,
Denik referendum, online.



Vzdélanost, polovzdélanost, nevzdelanost

Liessmann tento vyvoj zavrSuje Teorii nevzdélanosti, kterou na
rozdil od polovzdélanosti necharakterizuje odklon, ale naprosta
rezignace na vse, co do té doby vzdélavani predstavovalo.
Rika, Ze standardem, kterého mé dnes vzdé&lanec dosahnout,
neni vzdélani, ale uplatnéni na trhu. Pravé podfizeni externim
faktorum jako zaméstnatelnost nebo technologicky rozvoj
pomaha validovat obecné prijimany postoj sebevédomé
nevzdélanosti. Ten spociva v rezignaci na kulturné-duchovni
tradice nebo klasické vzdélani, diky c¢emuz ma jedinec
dostatek Casu flexibilné reagovat na neustale se ménici
pozZadavky trhu. Pokud je potfeba védéni neustale ekonomicky
zhodnocovat, znamena to, Ze jsou na néj aplikovany
priumyslové postupy - univerzity identickymi prostfedky a za
identickych podminek vyrabéji identické produkty a vSe,

co ma vzdélani skrze lidskou ¢innost sdélit, je prohnano
evaluacnimi vystupy, srovnavacimi Zebficky, testy ¢i audity. 17
ProtozZe je se vzdélanim zachazeno jako se zbozim,

nehraje v ném roli formovani nazoru, hodnot Ci

presvédceni. Rozhodujici vyznam ma vystup: coolervouci
dukazni material akademicko-onlinové validace.

V ¢eském graficko-designérském kontextu to mize
znamenat napr. to, Ze vétSina zdejSich ateliéra slepé prejima
kompetitivni ideologii pracovniho trhu a misto navrhovani
alternativ neudrzitelného systému nanecisto soutézi

s CZECHDESIGNEM.!'8] Pracovni trh je zde pfitomen natolik,
Ze studium funguje pouze jako free trial budouci praxe, v ramci
néjz zatim neni potfeba platit socialni a zdravotni pojisténi.
Cilem je vyuzit zde straveného €asu k pochopeni konkurenéni
podstaty pracovniho trhu, studenty co nejvice zvyhodnit a jako
dalSi jednotlivce odlisit do takové miry, aby se na trh zaradili
jako Uspésni absolventi. Ddraz na sebeprezentaci a intenzivni
sadu aktivit zmifiuje v knize Obrana liberalniho vzdélavani [°!
Fareed Zakaria v souvislosti s eseji The Organization Kid
Davida Brookse. [??) Ten po navstévé amerického Princetonu
dochazi k zavéru, Ze intenzita, s niz tamni studenti na tomto
systému participuiji, je sice plusobiva, ale misto intelektualni
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[17]

Konrad Paul LIESSMANN,
Teorie nevzdélanosti,
Omyly spolecCnosti védéni,
Praha 20106, s. 49-51.

Liessmann prirovnava vysokoskolské
vystupy k automatizaci verejnych
hlaseni, v nichz synteticky produkovany
hlas dokola reprodukuje stéle stejny
sled informaci a lidsky hlas slySime jen
v pfipadé katastrofy nebo jiné chyby, na
niz systém nedokaze zatim dostatecné
rychle zareagovat.

[18]

@gd2.fud, Instagram,
Soutézni navrh

vizualni identity

Galerie moderniho uméni

v Hradci Kralove,

Fakulta uméni a designu UJEP,
Atelier Graficky design IT,
online.

[19]

Fareed ZAKARIA,
Obrana liberdalniho vzdelani,
Praha, 20617, s. 97.

[26]

David BROOKS,
The Organization Kid,
The Atlantic, online.



Vzdélanost, polovzdélanost, nevzdelanost

zvidavosti vede spiS k vyplhovani dobfe vyhlizejiciho Zivotopisu.
Z této perspektivy predstavuje bakalarska prace moznost
vénovat se vydani releasu, ktery na sebe jako emblematicky
lapac€ prachu postupné nachyta tfpytiva zrnka uspéchu, skrze
néz student vpluje do fidkého vzduchu idealu a v nejlepsSim
pfipadé se takto etabluje do nezavislého freenfluancera
vytvarejiciho ambiciézni edgy ornamenty pro kulturni instituce.

V systému, kde miru vzdélanosti doklada zbozi funguijici jako
symbolicka reprezentace socialnich nebo jinych aktualné
trendujicich hodnot, nahrazuji otazky spojené s touhou védét
otazky spojené s touhou uspét. Studentka na latce uspésné
maodni kolekce tematizuje valku v Syrii Cervenou barvou,
protoZze maskacovy vzor by byl pfece jen pfili§ prvoplanovy. 21
Valku na Ukrajiné metaforicky zastavuje pfenosny 3D

skener, jimzZ jina studentka skenovala vojaky a vzbudila tak
zajem médii. [“?! Médni designér se v rozhovoru pohorsuje
nad represivnim univerzitnim systémem, do néjz kvuli
pracovni stazi v Louis Vuitton nahral diplomovou praci

se zpozdénim a vyjimku mu nezajistil ani prestigni collab

s luxusni znac¢kou. 72! Skupina studentti uméni organizuje
symbolicky protest proti otevieni umélecké galerie feditele
Exekutorského uradu v Prerové v dresech, které odkazuiji

s wuw s

Snaha podilet se na pretvareni reality skrze tématizovani
vale€¢nych konfliktl, odhalovani nekalych praktik mecenase
umeéni nebo diskuzi o relevanci praxe béhem vysokoskolského
studia ma spole¢né predevsim to, Ze toto pretvareni potrebuje
mit tvar - v podobé mluvcéiho, protestniho merche nebo
obrazkového tagu na facebookové profilovce. Problematika
neni komplexné rozebirana, ale skrze manifestaci vlastni
identity zrezirovana do show, ktera by mohla upoutat pozornost
médii, followers nebo trhu s uménim a pokud jeji sledovani
povede k realnym zménam, bude to pfijemny bonus.

V pfipadé, Ze je tato reprezentace az pfilis prvoplanova,

plytkd nebo uplné debilni, je jeji explikace zahlazena tvrzenim,
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[21]

Zuzana BRANDOVA
Navrhaiku zasahl

zpev kurdskych vojacek,
vytvorila podle néj Saty,
iDnes.cz, online.

[22]

Pavla Nikitina

z FavU VUT: Na pet
minut zastavit valku.
Alespon v hlavach
ukrajinskych vojaku,
/pravy z VUT, online.

[23]

Veronika RUPPERT,
Sveétovy luxus a cesky
normcore: Designér Jan
Cerny o stazi v Parizi
a Ceske panskeée mode,
Radio Wave, online,
audio 42:50-45:11.

[24]

Skupina studentd uméni
protestovala proti
otevieni olomouckého
centra Telegraph,
Artalk.cz, online.

[25]

Takzvané otevirani debaty zmiriuji mistri
PR komunikace zpravidla tehdy, kdyZ
potrebuji rychle rozmazat néjaky prasvih.
Vykasleme se na to, co se stalo, a pojd-
me diskutovat, je to velké spolecenské
téma. (...)

Ivo BYSTRICAN,

Kamery rozpoznavajicil
oblicCeje vzbudily

v Praze nevoli kvali
riziku zneuzivani dat.
Pro¢ se je policie
snazli protlacit?
Radio Wave, online.

[26]

Vysoké uceni technické funguje

s obrovskym mnozstvim studentt
jako klasicka univerzitni tovarna
charakteristicka dirazem na
internacionalizaci, marketing,
spolupréci s aplikacni sférou,
aplikovany vyzkum, vyvoj, inovace
a efektivni hospodareni.

Vyrocni zprava o cinnosti
Vysokého uceni technického
v Brné za rok 2018,

VUT, online.

Skrze vzdélavani relevantnich
technickych obor( na trh
kazdoro¢né dodava masy flexibilnich
specializovanych délnikl - strojnich
a soudnich inzenyrl, ekonomd,


http://Artalk.cz

Vzdélanost, polovzdélanost, nevzdelanost

Ze to byl pfinejmensim pokus o takzvané otevirani debaty. [*°
Tento pfistup doplnuji konstrukty typu hashtag, které dané
problematice odebiraji kontext a ze sdéleni vytvari jednoslovny
pfimocary statement. O tématu vibec nic nevime, ale

alespon se mluvi o jednotlivcich €i skupinach, ktefi se ve své
(umélecké) praxi zabyvaiji jeho hashtagovou podstatou. [“°!
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elektrotechnikl, chemik( nebo
informatik(, ktefi jsou k pfihlaseni do
studia motivovani skrze prezentacni
karnevaly dnll otevienych dvefi nebo
populistické promo spoty, v nichz
kazdoro¢né dostavame predstavu
marketingovych specialistt o tom, co
reprezentuje vzdélani tak, aby oslovilo
co nejvétsi pocet potencialnich
konzumentt/uchazecu - jeden rok
podani pfihlasky znamena Zenskou
emancipaci, protoze holky na techniku
prosté patfi, dalsi rok jsou emancipovany
sexy mozky maturujicich nerdl a rok
potom multimedialni toxicka maskulinita.
Fakulta vytvarnych uméni ale misto
promo spottl ¢astéji produkuje jako
obc¢asné chybové hlaseni PR katastrofy,
mezi néz patfi napfr. roziezavani ceského
narodniho dédictvi jako zkoumani
potencialu post-armadni architektury,

Ondfej BELICA,
Bunker pneumaticon
(diplomové prace),
Favu VUT,

Brno 2617, online.

nebo diplomova prace, jejiz autor
nic nefesi, niceho se nedotyka
av zavéru nechce k nicemu dojit.

Krystof AMBRUZ,
BEZ NAZVU
(diplomové prace),
Favu VUT,

Brno 2617, online.

PR masinerie VUT tyto glitche alespor
castecné maskuje na pravidelné
dvoustrané dikazniho materiélu

o uzite€nosti umeéni a jeho relevanci

v praxi, ktera se kazdy mésic objevuje

v periodiku Zpravy z VUT. O tom, Ze
umélecka Skola je stéle tovarnou na
vydavani nablyskanych fancy vécicek
maji svédcit vystupy, které upoutaji
dostatek pozornosti, ale nejsou pfrilis
problematické - v tomto pfipadé jsou to
prave Saty kurdskych vojacek a postavicky
naskenovanych vojaku. Podobného
dukazniho materialu o zboZzi, které
funguije jako abstraktni reprezentace
socialnich nebo jinych libovolnych
hodnot je vSak ve srovnani s medialnim
smogem, ktery se line z UMPRUM

nebo AVU, pomérné malo - svédci

o tom napt. srovnavaci graf, ktery dal
dohromady v roce 2019 CZECHDESIGN.

Probouzeni regionl. Srovnali
jsme umélecké skoly v CR

a vime, kdo je nejlepsi,
CZECHDESIGN, online.
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The longing for graphic authorship may be
the longing for a kind of legitimacy, or a kind of power
that has so long eluded the obedient designer.
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But do we gg*t anywhere by celebrating the designer
as some central character? Isn’t that what fueled
the last fifty years of design history?
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Vystup: coolexrvoucl dikazni material akademicko-onlinové validace

The Artist Is Present
but everything else
IS Missing

Hito Steyerl pouziva pro obrazovou produkci v dobé po
internetu pojem cirkulacionismus. [*’! Je to uméni, v némz
uzZ nejde o vytvareni obrazu, ale o zpUsob jeho zvefejhovani,
post-produkovani a akcelerovani. Jde o PR obrazu na
socialnich sitich, v reklamé a odcizeni a v potfebé byt tak
uhlazené prazdny, jak je to jen mozZné. Strategie Sireni
reklamnich spotl splyvaiji ve feedu s Sifenim photoshootu

z barikad pozdniho kapitalismu a principy strategie za zvoleni
Donalda Trumpa nebo prosazeni Brexitu jsou zaménitelné se
strategiemi propagace nejnovéjsi kolekce Balenciaga. [“°!

Cirkulacionismus by se podle Steyerl mohl v idealnim pfipadé

stat principem, ktery by umélci mohl umoznit provadét
zkraty v jiz existujicich systémech, obchazet korporatni
vztahy a hardwarové monopoly. Mohlo by se z néj stat uméni,
které stavajici systém prekoduje. Umélec ted sice pusobi,

Ze skrze transparenty a emotivni gesta strka holé ruce

do skfiné s hlavnim obvodem represivniho systému, vuci
némuz se vymezuje, proud ale mozna vede uplné jinudy.
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[27]

Hito STEVYERL,

Too Much World:

Is the Internet Dead?,
e-flux, online.

[28]

Kolja REICHERT,
The Trump-Balenciaga Complex
032c, online.
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Na Fakulté vytvarnych uméni VUT vznikl v roce 2015 ze [29]
facebook .com/

studentské iniciativy neoficialni Ateliér Pavla Ondracky. [%°! atelierPavlaOndracky

Jednim z prvnich vystupu jeho &lenl byla analyza zpravy .
organizace ELIA hodnotici evropské umélecké vysoké gaidosik. org/#portfolio

Skoly - vytky organizace vztahujici se k FaVU zUstaly bez 511 Toid

reakce a Clenové ateliéru se tak zabyvali tim, jak by na né

fakulta mohla reagovat. Vznikly navrh koncepce se zabyval [32]
Veronika RUPPERT,
mezifakultni spolupraci napfi¢ technickou univerzitou, Trolleni jako uméni:
. .., - Lo o . . ., rozhovor s Andreasem
financovanim prfednasek hostu v jednotlivych ateliérech, Gajdosikem, finalistou Ceny
, .. Lo . oo ., . Jindficha Chalupeckého,
kratkodobymi staZzemi napfic ateliéry nebo vznikem prostoru, Radio Wave, online.

jehoz fungovani maiji na starost studenti. Koncepce potom
pres protokol SMTP pfisla do e-mailovych schranek ostatnich
student, byla ale formulovana jako oficialni zprava od
tehdejsiho prodékana pro studijni zalezitosti, kterého studenti
pod sdéleni podepsali. [2°! Z vyznéni navic vyplyvalo, Ze
fakulta vSechny popsané zmény zavadi se zacatkem nového
semestru a protoZe zprava obsahovala vyzvu, aby si studenti
zaregistrovali pfredméty z jinych fakult osobné, zacaly se na
studijnim oddéleni tvorit fronty. Byrokraticky aparat informace
o vSech zménach dalSi den oficialné vyvratil a obsah bez tvare
v tomto pfipadé cirkuloval necelych ¢tyfiadvacet hodin, po
nichz feSeni podstaty problému nahradilo feSeni otazky, kdo
je autorem zminéné zpravy. Ateliér Pavla Ondracky nasledné
celou akci nechal vplout do trzniho systému jako reprezentaci
pokusu 0 zménu a dalSi studentskeé aktivity pfehlucilo zafazeni
zminovaného dopisu do portfolia [(°*! nebo rozhovor, v ném?z
byla cela akce oficialné zaramovana jako trollici uméni. [

Mozna, Ze kdyby se poZzadavek na zménu prosté stal, nedalo
by se 0 ném dnes mliuvit jako o plivodné neautorském gestu -
na celé akci tak neni nejpozitivnéjsi kone¢né vyusténi, ale

jeji pavodni intence - studentsky ateliér se pod vysledkem
nemusel podepsat, nemusel jej vystavit, nemusel si stoupnout
pfed rektorat s transparentem POZADUJEME SVOBODNE
PREDMETY a poprosit média, aby z takového symbolického
protestu nékdo pofidil zaznam. Nebylo kvuli tomu potieba
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iniciovat #interdisciplinary spolupraci, jejiz dulezitost by
zdUvodnila lyricka abstrakce ve tfech grantovych Zadostech,
nebylo potfeba oslovit spekulativni architekty, ktefi by nad
univerzitnimi budovami vyrendrovali hyperloop, v némz

by interdisciplinarita cirkulovala rychlosti 2 tisice lajkl za
den. Nebylo potfeba oslovit grafické designéry, ktefi by se
zabyvali orientacnimi systémy budoucnosti prezentovanymi
ve spektakularnich vizualizacich nebo filozofy, ktefi by
takové p#CO0vinc3 dali presah futuristického kuratorstvi.
Cela aktivita nakonec mozna prispéla k tomu, zZe je na VUT
dnes mozné (ikdyz v omezengéjsi podobé) zapsat si kazdy
semestr napfic¢ fakultami nékolik vybranych predméta. [
Mozna diky tomu, Ze alternativa v tomto pfipadé

nebyla pouze reprezentovana, ale mimo jiné naplnéna
obsahem, ktery v prvotni fazi necirkuloval pouze

jako angazovany vystup v podruci identity.

Kdyz Jia Tolentino zmiriuje v eseji The | in the Internet [°4]

knihu VSichni hrajeme divadlo z roku 1960, prenasi zavéry, které

v ni uginil Erving Goffman, do internetového prostfedi. [*°!
To je navrZzeno tak, aby vybizelo pravé k hrani divadla -
mechanismy onlinového odménovani nahrazuiji offlinové

reakce a uzivatel tak ve vysledku dba vétsi dllezitost na lajky
a sdileni, diky nimz jde vidét jeho snaha o zvySovani povédomi.

Potfeba svoje okoli neustale stimulovat manifestaci vlastni
identity souvisi mimo jiné s tim, jak lidské chovani proménil
internet. Tolentino fik4, Ze ve virtualnim prostoru nestaci
jenom existovat - na svoji existenci je potfeba neustale
poukazovat. Byt uspésnym pFrepracovanym manazerem
vlastni identity znamena snaZzit se o sobé instrumentalné
predavat obraz druhym (...), zaujimat k sobé pohled jako
ze zrcadla, chapat sam sebe jako véc, komoditu slouZici
dosaZeni externi hodnoty, k niZ je obraz prostfedkem. 36
Probouzet svym chovanim senzaci, ktera bude

vyvolavat emoce, mimo jiné znamena fungovat

podle pravidel ekonomiky pozornosti.
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[33]

Studenti VUT si od zari
budou moci zapsat pIedméty
z jakékoliv fakulty,
/pravy z VUT, online.

[34]
Jia TOLENTINO,

The I in the Internet,
CCCB LAB, online.

[35]

Erving GOFFMAN,

Vsichni hrajeme divadlo:
Sebeprezentace

v kazdodennim zivote,
Portal, 2018.

[36]

David SIR,
Sémiokapitalismus:
komodifikovana produkce
vSeobecného intelektu
(bakalarska prace),
Katedra sociologie FF UK,
Praha 2017, online.
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O tom, jak nas jeji dynamika v souvislosti se socialnimi
sitémi okrada o autonomii nasich vlastnich rozhodnuti,
mluvi pro Guardian byvaly stratég spolec¢nosti Google
James Williams. Ten v rozhovoru zpochybniuje, jestli si jsme
vytraceni této autonomie pres scrollovani nekone¢nymi
feedy vlbec schopni uvédomit. Williams fika, Ze zpusob,
jakym jsou socialni sité navrzeny, vybizi misto moznych
zameru lidské Cinnosti k ¢isté impulzivnimu jednani. 37!
Mobilizace v3ak v takovych pfipadech neprobiha skrze
opravdovou participaci, ale tfeba skrze mainstreamova
gesta onlinové solidarity. To, Ze je zaujimani postoje

k redlnym problémuam pretvareno v pouhé reprezentace,
je podle Tolentino dusledek prehnaného dlrazu na
viditelnost, identitu a sebeprezentaci. Potfeba hledat
skutené feSeni potom zUstava nékde na okraiji.
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[37]

Paul LEWIS,

Ouxr minds can be hijacked:
the tech insiders who feax
a smartphone dystopia,

The Guardian, online.
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Let’'s see
your portfolio,
euro-fuck.™

Aktualnim tématem, které ze Zidli zvedlo nékteré iPhony, je
hnuti Black Lives Matter. V souvislosti s protesty proti policejni
brutalité, kterou v kvétnu 2020 spustila vrazda ¢ernocha
George Floyda, nahradily fotky avokadovych toastu nebo nové
nafocenych aplikaci vizualnich identit béhem jednodenni
akce #BlackoutTuesday ¢erné CtvereCky, na néz hbité navazal
hyperaktivni virtue-signaling vénujici se systémovemu
rasismu. Na trivialni gesta onlinové solidarity okamzité presel
taky graficko-designérsky aktivismus a Instagram zaplavily
plakaty s napisem END RACISM NOW, u nichz je systémova
nerovnost stejné dulezita jako velikost prokladu [°°) nebo
obrazové kompozice, kde heslo | CAN’'T BREATHE prekryva
textura mockupu zvinéného papiru doplnéné o hashtag
#printisnotdead. [“°! Moji reakci na tyto impotentni snahy
obhajované frazemi typu ja délam asporn néco, jak proti
rasismu bojujes ty? se stal na zaCatku avizovany Vystup:
coolervouci dikazni material akademicko-onlinové validace.

Sedivy plakat zmifovany v Uvodu textu, jehoZ formu a obsah
jsem se v této souvislosti rozhodl zremixovat, totiz skrze rizné
roztaZzena ruzova a ¢ervena pismenka urgoval instagramové
publikum k tomu, aby najalo 34 ozna¢enych afroamerickych

grafickych designéru. [4* ,Pojdme rasismus vyphotoshopovat

pomoci ¢ervené a ruzoveé typografie. Graficky design musi byt
soucasti této konverzace, ale oznacit muzu jenom sadm sebe,”
napsal jsem k remixu plakatu, ktery jsem spolu s originalem
zavésil na Instagram a Twitter. [42] [43]
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[38]

LETS SEE YOUR PORTFOLIO
EURO-FUCK. PUT IT ON THE TIMELINE
AND LETS GRACIOUSLY CRITIQUE IT.
ON GOD WE AINT GONE JUMP YOU

@easportspacman, Instagram,
zvyrazneny komentar online.

[39]

@vrintskolsteren,
Instagram, online.

[46]

@berlingraphix,
Instagram, online.

[41]

@raver. jinn,
Instagram, online.

[42]

@disscourse,
Instagram, online.

[43]

@disscours,
Twitter, online.



Let's see your portfolio, euro-fuck

To, jak pfispévek nasledné prijalo onlinové publikum, shrnuje
reakce Erica Hu: ,,Pivodni plakat vytvofil/a nebinarni designér/ka
jiné barvy pleti, aby pomohl/a podpofit a zvySit povédomi

o ¢ernosskych grafickych designérech a uc¢et s memy

o grafickém designu, ktery spravuje student designu z Evropy,
se rozhodl jeho/jeji praci rozmrdat,“ napsal na Twitter. [#*!

Vyznéni mého pfispévku si rozhodné zaslouzi kritiku a nic natom
neméni ani neznalost kontextu autorky plvodniho pfispévku -
primarnim podnétem k vytvoreni plakatu nemusel byt graficky
design, ale potfeba vyjadfit se k systémovému utlaku, jehoz je
mozna sam/sama obéti. Vysmat se takové aktivité a zareagovat
na kritiku Erica Hu remixem vyroku Kanye Westa o tom, ze
otroctvi byla volba [4°] obdobnym graficky design byla volba [4°]
je pravem odsouzenihodné, na ¢emz se shodlo 99 % z 24 tisic
reakci, které pfispévek na Instagramu a Twitteru vyvolal: ,Tohle
se nevztahuje k praci. Jde o materialni pomoc diskriminovanym
lidem. Tomu ty prosté nerozumis, protoze jsi jesté nedostudoval
a neplatis skolné. Zije$ v luxusu, proto je to pro tebe jenom

o designu,“ napsal Eric Hu. [“"! ,Jsi ubozak,“ tweetoval Eric
Carter. (48] JUvédomujes si, Ze zname celé tvoje jméno

a vime, do jaké chodis skoly?“ reagoval Hassan Rahim. [4°
.Zda se, Ze tohle je logické vyusténi nekonzistentni kultury
graficko-designérskych edgelords, ktefi dostanou vyprask,
kdyZ vytrhavaji praci jinych designéru z kontextu a sami

sebe procviCuji ve vnimani svéta skrze 15 lajku, které

dostanou za vysmivani se estetice misto toho, aby se

snazili rozvijet solidarnost,“ dodal David Rudnick. [°°

Do plejady jedincl tématizujicich aktualné trendujici
témata skrze symbolické protesty nebo apropriaci Satu
syrskych vojacek by tak méla pribyt informace o tom, ze
student grafického designu kritizuje esteticka rozhodnuti
diskriminované afroameric¢anky, ktera se skrze reklamu
snazi ziskat praci pro dalSi diskriminované afroameri¢any.
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@_EricHu, Twitter, online.
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Harmeet KAUR,
Kanye West just said
400 years of slavery
was a choice,
CNN, online.

[46]

@disscourse,
Instagram, online.

[47]

@_EricHu, Twitter, online.
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@erikinternet,
Twitter, online.

[49]
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@David_Rudnick,
Twitter, online.
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A

raver.jinn hi if you see this or found my work this flyer, swipe to
read about a call-in | received for designing this (cc fellow nonblack
designers), and **definitely** share the last slide / follow...

Obrazovéa cast DZP
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disscourse

O Qv

% To se libi fakebifoberardi a dalsim (35)

disscourse GRAPHIC DESIGN MUST BE PART OF THIS
CONVERSATION (I CAN ONLY TAG MYSELF)

Zobrazit preklad




Let's see your portfolio, euro-fuck

O dané problematice znovu vibec nic nevime,
ale alespon se nékolik desitek hodin mluvilo

o jednotlivci, ktery se ve své instagramoveé praxi
zabyval jeho rasisticky hashtagovou podstatou.

é ALL COPS ARE BASTARDS

VNaSS: |
ivatelum @lilpulp a @_EricHu

also imagine spending 4 years at a

european design school just to kern
some shit like this. you can tell he put a
lot of brainpower into this too @ @

Podle marketingovych odbornikl je adekvatni reakci

na podobny PRovy fuck-up performativni litost. Za
posledni dva roky bylo potfeba omlouvat se v online
prostredi za tolik véci, Ze se z konstruovani omluvy stala
bézZna kategorie marketingovych strategii, jiZ vénovala
kratkou analyzu novinarka Helen Donahue. [°*!

~Kde bych zacal... Asi takhle - je mi to lito a podobné
kritice jsem nikdy necelil. (...) Ale porad jsem lidska bytost.
Mam pravo chybovat,”“ napsal Logan Paul na Twitter, kdyZz
v japonském lese natacel mrtvolu sebevraha. [°?!
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Helen DONAHUE,

The Aesthetics of Apology:
Why So Many Brands

Are Getting It Wrong,

Art in America, online.

[52]

@LoganPaul,
Twitter, online.



Let's see your portfolio, euro-fuck

~1ed uz moc dobre rozumim tomu, Ze jsem toto vyjadfeni uc€inila
v haprosto Spatnou dobu a je mi to hrozné lito,“ omluvila se
Lena Dunham potom, co obhajovala scénaristu, kterého jina
here¢ka obvinila ze znasilnéni. [°3) | Tyto navrhy nebyly dobfe
promyslené a hluboce se omlouvame vsem, koho urazily. Tuto
prilezitost vyuzijeme k tomu, abychom se z nasich chyb poucily,“
reagovaly Kendall a Kylie Jenner na kritiku potisku jejich tricek,
ktery byl aZ pfili§ podobny trickim afroamerického rappera
Tupaca. [°4] Podle Donahue je omluva pfijata pouze tehdy,
pokud pUsobi upfimné a symbolicka reprezentace upfimnosti

v instagramovém diskurzu znamena, Ze litost neprojde Zadnou
formalni postprodukci, ale bude se tvafrit jako naléhava zprava,
napsana tfeba v aplikaci Poznamky. Takova reprezentace

totiz vzbuzuje dojem autenti¢nosti a naznacuje, Zze omluvu
napsal pfimo vilastnik u¢tu a ne jeho asistent nebo stazista,
ktery by litost vysazel podle manualu vizualni identity dané
korporace. Potfeba vyjadfit se vtomto kontextu minimalizuje
potfebu skute€ného jednani, za které je povazovano

uz formovani nazoru. Diky tomu je mnohem jednodussi
diskutovat o moralni povaze jednotlivych vyjadfeni, pomérné

v~

[53]

@lenadunham,

Twitter,

[54]

online.

@KendallJenner,

Twitter,

online.
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Lena Dunham @

As feminists, we live and die by our
politics, and believing women is the
first choice we make every single
day when we wake up. Therefore |
never thought | would issue a
statement publically supporting
someone accused of sexual assault,
but | naively believed it was
important to share my perspective
on my friend's situation as it has
transpired behind the scenes over
the last few months. | now

understand that it was absolutely
the wrong time to come forward




Vefejna omluva, 660x600 px, Obrazek PNG, 20206 Obrazova cast DZP

@ disscourse

| now
understand that it was absolutely
the wrong time to come forwara
with such a statement and | am so
sorry. We have been given the gift of
v werful voices and by speaking ¢ J
we were putting our thumb on the
scale and it was wrong. We regret
this decision with every fiber of our
being.
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Another day,
another
drama, drama

Jestlize graficky designér s onlinovym publikem Citajicim
32 tisic sledujicich dokaze sdilenim mého prispévku
vytvorit nékolikadenni oborové téma souvisejici s rasismem,
proC se v podobném kontextu nesoustfedi na systémové
mechanismy, které jsou ze své podstaty diskriminacni?
Analyzovat a kritizovat prezentacni weby typu It's Nice
That [°°] nemusi pUsobit stejné heroicky jako pfepsani
twitterového jména na VSICHNI POLICAITI JSOU
BASTARDI, [°°] ale neni pravé toxicita t&chto platforem
jednou z pri¢in systémového utlaku, s nimz se muze
nékdo v rdamci oboru setkat? Kdyz zacinajiciho grafického
designéra znevyhodnuje rasa, sexualita nebo tfidni pavod,
je jeho schopnost rozlustit kompetitivni podstatu pracovniho
trhu znacné omezena - at uz nedostatkem kulturniho

Ci socialniho kapitalu, instagramové gramotnosti nebo
schazejicimi prostfedky k pofizeni vykonného stroje, skrze
néjZz dostane moznost prorendrovat se v art directora
nejnoveéjsi kampané Nike. Takovému designérovi mozna
pomuze, kdyZ jej nékdo spolu s 33 dalSimi jedinci

oznacCi na Instagramu, ale you should hire taky dalSich
72,128 nebo 3424 stejné utlaCovanych designérd.

[55]

itsnicethat.com

[56]

twitter.com/hassanrahim
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Another day, another drama, drama

Propagaci konkrétnich jednotlivcl jim sice mizeme pomoct
dostat lepSich pracovnich podminek, ale nedélame tim

nic pro zménu represivniho systému, ktery jim vtom do

té doby branil. Nebylo by efektivnéjsi pracovat s vlastni
pozici vice uvédoméle a misto sdileni uhledné vysazenych
davodu ke zruseni policie [°”! analyzovat a napadat
graficko-designérské platformy zaloZzené na kompetitivnich
principech, jejichz fungovani pomaha vytvaret a prispivat

k nerovnostem? Nebylo by efektivné;jsi, kdyby absolventi
Yale prestali ze svého publika vytvaret tfidu prekarizovanych
followers, ktefi by taky chtéli svoje prekarizované followers
a vlastni unused Nike projects? [°8) Neméli by se na
korporacich typu Nike stat radikalné nezavislymi a verejné
odmitnout systém masové nadprodukce odlisSnosti, ktery

v kone¢ném dusledku vede k naivnimu pocitu, Ze plakat
kamaradky v okresni galerii musi mit hyperrealisticky
render a autorsky lettering, vypadat jako cover alba Travise
Scotta, protoZe sice pracuju zdarma, ale co kdyby si toho
nékdo vs§iml? A co kdyby mé pak nékdo oslovil? Mohla by
mit spole¢na snaha téchto influenceru skutecny influence,
kdyby se misto romantické snahy o zménu svéta pokusili
zmeénit fungovani mikrocastice oboru, v némz jsou diky
uspéchu povazovani za odborniky? Jak dlouho potrva, nez

se z hyperaktivniho virtue-signaling stane v pfipadé nasili na

afroameri€anech v USA stejné normalizovany infotainment
jako ze zprav o koronavirovych statistikach nebo
teroristickych utocich, které v roce 2018 zasahly evropska
meésta? Hashtagu a filtru na facebookové profilovce

se tehdy po Pafizi uz nedockal Brusel ani Nice. [°°!

[57]

@_erichu,
Instagram, online.

[58]

@David_Rudnick,
Twitter, online.

[59]

Alzbéta SEMROVA,

ProC¢ nad Facebookem
nevlaje némecka vlaijka?
Nehodl se vam, nebo
tragédie neni tak velka?,
Expres.cz, online.


http://Expres.cz

BICH PLS YOU'RE LACKING PRODUCTION SKILLS TO
CREATE HIGH END VISUALS!!l POSTER FOR YOUR ARTSY
FRIEND'S EXHIBITION ATTENDED BY 10 PEOPLE IS NOT
ATRAVIS SCOTT ALBUM COVERI!IN YOU CAN'T CREATE
SUSTAINABLE VISUAL IDENTITY WITH FREE .0BJ YOU
JUST ACCIDENTALLY FOUND ONLINE DURING YOUR
DESIGN RESEARCH FULL OF TUMBLR SCREENSHOTS!!!
BY OVERPRODUCING DIFFERENCES YOU'RE JUST
HELPING TO MAINTAIN A CONSENSUS OF LOW PAYING
JOBS AND AUTEUR MYTH NOOOOO




Another day, another drama, drama

Zavér mého vystupu je tak kromé série otazek bez odpovédi [6e]

@disscourse,

nezamérnym ztélesnénim pfistupu, ktery jsem puvodné Instagram, online.

planoval pouze analyzovat. Princip zjednodusovani, ktery

mél slouzit jako orientacni systém v chaosu, se stal pracovni
metodou, ktera je stejné impotentni jako paralyzovana
hyperkorektnost. Cilem této prace proto neni nabizet textovy
presah, ktery by celou situaci explikoval jako neuspésny

pokus o tzv. otevirani debaty, ale poukazat na to, ze veSkeré
reakce vztahuijici se k pfispévku zacCinaly a koncily povrchni
hrou s reprezentaci identity ustici v chaos. Ve vysledku jsem
tak ramci cirkulace nesbiral semiokapitalistické Gold Rings,
ale snazil jsem se vyhnout kotouci cirkularky s nebezpecné
vyhliZzejicimi hroty cancel culture. Dala by se po této zkusenosti
vyuzit dalSi ¢ast nazvu mé bakalarské prace a pokusit se dodat
povrchnosti kontext nebo hloubku skrze validaci akademickou?

Duplikovat text bakalarské prace a presunout jej na nové
vznikajici webovy prostor, jehoz cilem je pretavit zplostovani
vyznamu na obrazy tfeba ve skladani pismenek do vét, vét
do souvéti a souvéti do pokusu o Sir§i argumenty. Takovy
prostor by se v idealnim pfipadé mohl stat alternativou
pfistupu, v némz je esej o kruté pravdé grafického designu
jen zaplnénim dalSim poli¢ka konzervativniho Zivotopisu.
Alternativou pfistupu, v ramci néjz se o estetice nebo
vizualnim smogu teoretizuje jen do takové miry, aby se

z takového teoretizovani mohl stat arbitr vkusu vytvarejici
mocenské konstrukty, které problematiku demokratizace
designu fesi tak, Ze se prosté urci, co je hezké a zbytek se
zakaze. %91 Alternativou k navrhovani, které nebude zacinat
googlovanim levnych 3D modeld, rendrovanim, scrollovanim,
prekreslovanim a posunovanim, pokracovat googlovanim,
rendrovanim, scrollovanim, prekreslovanim a posunovanim
a koncit lingvistickymi kotrmelci, které o vysledku vypovidaji
asi tolik, jako nasledné vizualizace nerealnych realizaci.
Alternativu vysoutéZzeného, embosovaného, hezky zarovnaného,
nasviceného, nafoceného a pétsetkrat reblogovaného
pekli€ka, které bylo nominovano na Czech Grand Design.
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Alternativu tzv. alternativ, které jako alternativu prodavaji
vlastni sluzbu funguijici pouze jako formalni rebranding
snahy o ovladnuti zavedeného systému zavedenymi
zpUsoby. Staci k vybudovani takového prostoru misto
konkrétnich odpovédi jen série otazek vztahujicich se

k tomu, ¢im by byt nemél? Mozna to nestaci, ale délam
aspon néco. (%11 A jak proti systémovému rasismu, globalni
pandemii, klimatické krizi, humanitarnim katastrofam,
dymeéjovému moru, homofobii nebo transfobii bojujes ty?

[61]

glossyresearch.org
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Abstract

According to Konrad Paul Liessmann, knowledge society is a structure subject to
certain political and economic interests. University education, being a part of this
structure, is reduced to mere professional training and the potential of knowledge
acquired in this manner can be measured only in terms of its usefulness in the labour
market. Under these circumstances, industrial society is being transformed into

a society focused not on extraction of raw materials but on extraction of knowledge.
Liessmann speaks about a process of knowledge industrialization: an industrial
worker, subjected to an economic model driven by material production, is replaced
by a knowledge worker, subjected to an economic model operating with symbolic
value. Education is subjected to management control asserting economic evaluation -
knowledge undergoes industrial processing, so that values, opinions and beliefs
ultimately have no relevance within the context. What is of utmost importance is the
quantifiable output, sick evidence of academic/online validation. In connection to this
critique, my BA thesis discusses the possible content of the depleted BcA academic
degree. Any sort of commodification occurring in the process is purely coincidental.
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Introduction

While randomly browsing through my instastories feed, | came across a flyer shared
by another user that stopped me from automatically swiping on. What caught my
attention about the flyer was its content, which | will discuss later. It seemed to me that
its content did not match the form and | shortly reflected on what message the form of
this flyer could in fact be communicating. | made a screenshot. | launched Photoshop
and opened the screenshot file. Using the eyedropper tool, | sampled the background
colour and | placed a grey rectangle over the original image. | did the same with red
and pink, the colours used for the lettering. Due to the letters’ broad outline and my
relative lack of skill, | failed to figure out what the original typeface was, so | ended

up using Arial or Suisse. | wrote a modified message on the flyer, stretching the lines
so as to align the words with the edges. Following the original, | selected a smaller
font size for the longer words, aligning them to centre. | deliberately broke this rule in
some cases - in a few lines the spacing was contingent on alignment with the letters
in the adjacent lines - it kind of nicely corresponded with what | thought the whole
thing was (not) trying to say. Then | rasterized the text so that | could apply at least

two effects. | selected pixels, softened the edges and anti-aliased the selection. The
amount of anti-aliasing - two pixels. Done. The result was giving away the fact that

| forgot to use the ruler function and | did not fine tune the leading before rasterization.
Still, it was good enough for Instagram. | uploaded the image file to my Dropbox

and downloaded it to my iPhone. Caption... done. Tags... done. Next. Next. Share.



Introduction

What | did not anticipate was that when | would look at the
screen again, | would see a partial fulfiiment of the ambitious
promise in the title of my BA thesis, which had teased an Output:
Sick Evidence of Academic/Online Validation. My notification
centre was bursting with reactions from graphic designers
whose tweets make the design world go round: Eric Hu, whose
online activities introduced me to the Twitter theory of graphic
design; ! Eric Carter, whose essay “Do You Want Typography or
Do You Want The Truth?” compelled me to try and think critically
about the industry; [?! Hassan Rahim, whose talk in a panel

on design education at AIGA completely transformed the way

| carry out school assignments; [®! and David Rudnick, from
whose lettering | drew inspiration (i.e. traced them) in my early
experiments with the printed poster medium.*) In the following
chapters, | will briefly comment on the latter’s work, introducing
the discourse in which my output circulated and | will try and
draw links between this approach and education in general,
while showing the role the issue plays in my own practice.
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[1] @_ExricHu, Twitterx,

“Other people much smarter than

| have alluded to this previously, but

at some point being a blowhard about
making original work is tapping into
the same capitalist, hyper-individualist
tendencies that it was supposed to
critique. The myth of the design auteur
benefits no one. [...] I'm sure | made
some students more self-conscious
and paralyzed. But when | was in school,
Tumblr wasn'’t big. | didn’t realize how
much of a privilege that was. Now
students have seen everything. And

in trying to force themselves to be
brand new, especially at the beginning
of their journey, has often stopped
them from learning valuable things.”

online,

accessed on 24 July
2020 (the access date
applies to all the
following notes).

(2]

Erik CARTER,

Do You Want Typography

or Do You Want The Truth?
Walker Art Center, online.

(3]

Rahim warns his students against
indiscriminately accepting the history of
design, frequently presented as a trivial
list of works by design luminaries

that are supposed to have given the
industry the shape it has today. He
attacks this kind of professional training
mainly because it often ignores various
marginalized groups whose works had
an equivalent degree of formal integrity.

Design + Education panel,
feat. Eric Hu, Hassan
Rahim and Exrik Brandt,
AIGA Eye on Design, online.



Pictorial part

[4] My research of Rudnick’s work
has not yielded any link for downloading
the typeface | was seeking. He does not
sell his fonts, the source is invariably
himself and a certain degree of
inaccessibility gives his work an air of
exclusivity - discussed, for instance,
on the Vkontakte website in chatrooms
dedicated to sharing pirated typefaces:
“I keep searching for Rudnick’s fonts...
| can swap them with you, I've
downloaded over 10,000 typefaces...
I've been searching for ages...”
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Output: Sick Evidence of Academic/Online Validation

Me, IncC.
Against The System
feat. The System

Boasting an academic degree from Yale, 22,000 Twitter
followers [°) and a portfolio brimming with album covers for
contemporary electronic music records, ! David Rudnick is

a prototype of what being a successful graphic designer means
in this day and age. In his 2016 lecture delivered at Strelka
Institute,!”! he outlined what he considers the industry’s main
challenges for the upcoming decades. According to Rudnick,
the crisis of graphic practices is dominated by a turn in which
the emergence of the internet and social media jettisoned
modernist grid-based systems for setting book type into
integral wholes and supplanted them with systems of layers.
Rudnick labels this turn “ultra-reality” and questions the social
role of graphic design, which no longer consists merely in

a well-designed grid. A graphic designer holding a strictly
defined job position (e.g. selecting the typeface for a FOX
News coronavirus special) does not have to deal with the
moral, ethical or other repercussions of her/his “designer
decision”, which in turn absolves her/him of any kind of social
responsibility. Designer does not design for an audience, but
solves the client’s problems - and the client can use the
facade of these layers to lie, re-brand, and make money in the
process. The graphic designer - a precarized freelancer, image
worker in corporate structures - has to work simultaneously
on several short-term commissions, getting minimum pay. “In
addition to the pressures from clients, this is also caused

by a low standard of financial literacy, an issue frequently
ignored in studio-based designer training curricula.” (8!
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[5]

twitter.com/david_rudnick

(6]

void.davidrudnick.oxrg

(7]

David RUDNICK, Crisis

of Graphic Practices:
Challenges of the Next
Decades, Strelka Institute,
online.

(8]

D-R-O-N collective,
unrealized project

for the 28th International
Biennale of Graphic

Design Brno.
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Such working conditions are exacerbated by the fact that
nowadays virtually anyone who can access an image

editor (e.g. a social media interface) can become a graphic
designer. Moreover, particular tasks carried out by
designers are being replaced by Al in a push for streamlined
workflows and cost cuts on the part of the client.!®

Rudnick envisions the solution to this crisis in extending the
influence and ultimately in a radical autonomy of individuals
and small collectives focusing on local specificity, context

and cultural heritage of the place where they work. Rudnick
claims that their main prerogative is the ability to work with

the meaning of proper nouns - that they can make a living by
visually expanding the content of proper nouns while shaping
their own narrative. In the comment section below the video

of the lecture, the user @imjoecarpenter points out that
Rudnick legitimises his opinions by examples from his own work,
shown streaming down a huge projection screen behind him

in a seemingly endless background feed. @imjoecarpenter
sees the whole talk as an up-to-date form of self-promo
re-branding spiced up with buzzwords and exhortations for
emancipation and radical autonomy: “he tells us to be ‘radically
autonomous’ [...] capitalism is radical autonomy - pull yourself
by your bootstraps.” [*°! The commenter is sceptical about

this form of individual/communal emancipation because

the internet forestalls cultivation and development of local
specificity. Today, the primary means of conferring identity is
not the place we inhabit: it is the brands (on clothes, reproduced
as tattoos, etc.) such as those designed by Rudnick and others.
He can talk for an hour promoting alternative practices for the
upcoming decades without actually taking any steps towards
making such an alternative happen. @imjoecarpenter
accounts for this state of affairs by indicating that graphic
designers trained in subjection to form and industry can do
nothing more than add fuel the fires of consumerism.!**!
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[9] Ibid.

The issues of democratization,
precarization and botization were the
focus of an unrealized project for the
28th International Biennale of Graphic
Design Brno submitted by the D-R-O-N
collective (Petr Babak, David Bfezina,
Lukas Kijonka, Zuzana Kubikovd). In the
academic year 2017/18, the undisclosed
project became a cornerstone for

the activities of the Studio of Graphic
Design 1at Faculty of Fine Arts of Brno
University of Technology as a basis

for a continuous formulation of the
studio’s own hypothesis of sustainable
work. The hypothesis was then
expanded by additional intramural
debates prompting a search for answers
to some of the following questions:

Does social network design consist

in selecting colour combinations for
Messenger bubbles or in developing
the pull-to-refresh function that
makes feed updates work on the
same principle as a slot machine?

In such a process, what is the role of
moral decisions, dynamics of attention
economy leading to insufficient room
for critical thinking? Can a woke
consumer become a dyst-ironic user?

What is the relationship between
Google’s rainbow representation
and its activities - should the
corporation’s identity reflect, for
instance, the surveillance of its
users’ behaviour for the purposes
of personalized advertising?

What does it mean to use the fourth
stage of Baudrillard’s transition
from reality to hyperreality as

a working method for shooting

a studio video spot?

How to design a product that would
turn time into a service and generate
sufficient unconditional basic income
for the user, so that s/he could
become somewhat independent of
the system of financial capitalism?

[10]

@imjoecarpenter,

Re: David RUDNICK,
Crisis of Graphic
Practices: Challenges
of the Next Decades,
highlighted comment,

online.

[11] Ibid.
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@ disscourse

David Rudnick. Lecture "Crisis of Graphic Practices:
Challenges of the Next Decades”

he has to show his work behind him to do the thing he
blamed Facebook for in giving neo Nazis a nicer face. He has
to legitimize himself by showing how he aestheticises
"experiences” for others 10" tell their story” L.E. sell shit. he
then tells us to be “radically autonomous” which is what the
internet has done to us and why we no longer have a strong
sense of community worldwide and why we rely on brands to
give us our identity. capitalism is radical autonomy-- pull
yourself up by your bootstraps.

© Qv
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Output: Sick Evidence of Academic/Online Validation

Education,
half-education,
miseducation

The Austrian philosopher Konrad Paul Liessmann claims that 1121

g . . . . . Konrad Paul LIESSMANN,
the degree of commodification in education is directly related Theorie der Unbildung,

. . . Wien 2606, p 11-13.
to the extent to which the society is actually educated. In the

introduction to his book Theorie der Unbildung (Theory of
Miseducation, 2006), he says that one of the key attributes
of knowledge society is the contingency principle, perfectly
embodied in TV quiz shows - its consummate cultural-
industrial product. Such shows feature a random array of
questions that put the knowledge of botany, culinary arts,
opera and proverbs on equal footing. In information society,
the contingency principle (the only common denominator to
these TV quiz questions) is also the starting point of research
since knowledge production begins by typing a given term
into an internet search engine. Liessmann frames his

theory of miseducation as an endpoint of the chronological
sequence starting with Theorie der Bildung des Menschen
(Theory of the Education of Man) written in 1793 by Wilhelm
von Humboldt and continued in the theory of half-education
outlined in an eponymous 1959 essay by Theodor Adorno.!*?!

Wilhelm von Humboldt is generally regarded as a pioneer of
the traditional notion of education. He describes the aim of
education as a person’s attempt to understand themselves,
which enables them to become an intrinsically free and
autonomous individual within a society based on the same, i.e.
liberal, principles. The main influence on Humboldt’s ideas
was his study of classical Greece, which he endorsed as an
ideal model of education. According to Humboldt, classical
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Greek society can be regarded as a society of intrinsically
free, autonomous individuals (men), since it emphasised the
development of a Greek (male) citizen, whose actions would
not be dictated by any external systems (e.g. slavery, Roman
Catholic Church, It’'s Nice That...). Less than a century later,
Friedrich Nietzsche described the canon of classical education
as something immensely difficult and rare. He claims that
education is mainly tied to individuality and as such it cannot be
generalized into a system. If such systematization does occur
and the unique personal experience is turned into a universal
canon, educational institutions become a practical necessity.
The people who yearn for education should be free, however,
and their behaviour should not be motivated by the pressures
of utility, practical relevance or proximity to the realities of

life. Nietzsche adds that everyday life, and formal schooling
conceived as a mere preparation for it, whittle down mental
faculties; instead, he suggests that schools, being places of
relative freedom, should enable cultivation and exercise of
various forms of thought.!**] More than one hundred years
have passed since Nietzsche made these observations,

yet Martin Strouhal and Stanislav Stech view them as very
pertinent in relation to contemporary practices in education
and science. In their book Vzdélani a dneSek (Education and
the Present Day, 2016), they discuss the opportunistic attitude
that perceives knowledge through the lens of its potential

for satisfying demand in the service sector - i.e. the ways in
which it can be exploited for profit.[**] The fact that education
is treated as a mere commodity intended for consumption

is one of the central arguments in Adorno’s Theorie der
Halbbildung (Theory of Half-education).!'°! According to
Adorno, the main problem that accompanies half-education

is the ignorance of connections: consumption of accurate
formulations served by didactic products does not help

a person advance towards the educated state. On the contrary,
student’s progress is hindered by the educational canon filled
with repetitive, set patterns of thought and communication. ¢’
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[13] Ibid. p 46-44.

Nietzsche thus refers back to the
original meaning of the Latin word
schola and the Greek scholé, both
denoting leisure, a work break. What
Nietzsche thinks should be the focus
of education is the ability to speak and
think. The ability to speak emphasises
a perfect command of the structure of
a person’s native language, which is
linked to their attitude towards society,
history and themselves. Linguistic
abilities determine the quality of these
relationships. The ability to think should
be developed irrespective of whatever
is irrelevant to its development - e.g.
independently of faith. When applied to
formal religious education, this would
mean that religion would not be convey-
ed as blind faith independent of thought,
but rather as an introduction into all
existing religious systems.

[14]

Martin STROUHAL,
Vzdélani a dnesSek,
ed. Stanislav STECH,
Praha 20616, p 65.

[15]

Theodor W. ADORNO,
Theorie der Halbbildung,
Frankfurt/Main 1986.

[16]

Michael HAUSER,
Denik referendum,
online.
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This development culminates in Liessmann’s Theory of
Miseducation. In contrast to half-education, miseducation is
not characterized by deviation from the traditional ideal but by
a total abandonment of everything that education meant up
to this point. Liessmann says that the standard the student

is expected to aspire to nowadays is not education but her/
his employability in the labour market. It is the subordination
to external factors such as employability and technological
development that helps validate the generally approved
attitude of confident miseducation. This attitude consists in
an abandonment of classical education as well as cultural and
spiritual traditions and providing the student with a latitude to
respond flexibly to the constantly changing market demands.
The incessant economic exploitation of education entails its
subjection to industrial procedures: universities use identical
instruments and establish identical conditions in order to
release identical products and everything that education

is meant to convey via human agency is evaluated, ranked,
tested and audited.!*”] Within the context of education-as-
commodity, the shaping of opinions, values and beliefs has
zero relevance. What is of crucial importance, however, is

the output: sick evidence of academic/online validation.

With respect to graphic design education in the Czech
Republic, this could mean that school studios indiscriminately
adopt the competitive ideology of the labour market and,
rather than seeking alternatives to the unsustainable system,
they encourage students to enter design competitions as

a part of their course.! '8! The labour market is so ubiquitous
in the school setting that the curriculum is merely a free trial
version of future employment, the only difference being that
the students do not have to pay health and social insurance
(not yet, anyway). The sole aim is to provide the students with
a grasp of the competitive nature of the industry, give them
an edge over their future competitors and make them distinct
enough so that they can join the workforce as successful
graduates. The focus on self-presentation and an intense
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[(17]

Konrad Paul LIESSMANN,
Theorie der Unbildung,
Wien 2066, p 49-51.

Liessmann likens university outputs

to automated public announcements

in which a synthetic voice repeats an
unchanging sequence of information
and human voice sounds only in an
emergency or some other error to which
the system is not yet able to respond
with sufficient speed.

(18]

@gd2.fud, Instagram,
Competition proposal

of visual identity for
the Gallery of Modern
Art in Hradec Kralove,
Faculty of Art and Design
at Jan Evangelista
Purkyne University

in Usti nad Labem,
Graphic Design 2 Studio,
online.
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regimen of activities is mentioned by Fareed Zakaria in his
book In Defense of a Liberal Education!'°! with a reference
to the essay “The Organization Kid” by David Brooks. [*°!
Having visited Princeton University, Brooks concluded that
the dedication with which the students participate in the
system is indeed remarkable, but - rather than stimulating
intellectual curiosity - all this leads to is an impressive
résumé. Seen from this perspective, a BA thesis appears as
an opportunity to work on a public release, an emblematic
dust magnet that will gradually attract the glittering mites

of success and enable the student to ascend to the rarefied
air of the Ideal and, in the best-case scenario, individual

will establish as an independent freeflueancer designing
ambitious, edgy ornaments for cultural institutions.

In a system that substantiates the level of education through
commodities functioning as symbolic representations of
social or other currently trending values, the issues related
to yearning for knowledge give way to issues related to
yearning for success. The student who designed a fabric

for a successful clothing line thematized the war in Syria
with the colour red, because using a camouflage pattern
would be, well, a little on the nose.!?*! The Ukrainian

conflict was metaphorically stopped by a portable 3D
scanner that another student used to scan the soldiers, thus
attracting media attention.!“?! In an interview, a fashion
design student vented his outrage over the repressive
university information system - because of an internship
with Louis Vuitton, he failed to upload his MA thesis in

time and was not granted an exception, his prestigious
collaboration with the posh brand notwithstanding.!?®'

A group of art students held a symbolic protest against the
opening of an art gallery owned by the head of the court
enforcement office in Pferov - they wore football jerseys in
reference to the bailiff’s former ownership of a football club. 4]
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[19]

Fareed ZAKARIA,

In Defense of

a Liberal Education,
New York 2015, p 97.

[26]

David BROOKS,

The Organization Kid,
The Atlantic,

online.

[21]

Zuzana BRANDOVA,
iDnes.cz, online.

[22]
News at BUT, online,

[23]

Veronika RUPPERT,
Radio Wave, online,
audio 42:50-45:11.

[24]

Artalk.cz, online.

[25]

PR communication wizards typically
invoke the so-called “sparking of

a debate” in situations when they need
a quick cover up for a blunder.

Let bygones be bygones and have

a discussion, it is a profound social
issue. (...)

Ivo BYSTRICAN,
Radio Wave, online.

[26]

Enrolling enormous numbers of
students each year, the University
of Technology is essentially a typical
university/factory emphasising
internationalization, marketing,
collaboration with the private sector,
applied research, development,
innovations and effective
management of resources.

By providing education in relevant
technical fields, it supplies the
labour market with a mass of flexible
specialized workforce - mechanical
and forensic engineers, economists,
electrical engineers, chemists and IT
specialists, who were lured in by PR
bacchanals of open door days and
populist promo spots that convey
marketing pundits’ idea of what
represents education in a way that
would attract as many potential


http://Artalk.cz

Education, half-education, miseducation

The efforts to take part in re-shaping reality by thematizing
armed conflicts, exposing an art patron’s shady background
and discussing the relevance of internships have one
common denominator: the fact that such re-shaping needs

a face - a spokesperson, protest merch or an image tag for
your Facebook profile pic. The issues are not analysed in any
depth; instead, the manifestation of one’s identity stages
them as a show that might attract the attention of the media,
internet followers or the art market - and if the attention
results in actual changes, well, so much the better. In case
the representation is too pat, shallow or utterly dumb, its
explication is glossed over by affirming that at least some effort
was made to “spark off a debate”.!?°! This attitude is propped
by constructs such as hashtags that divest any given issue

of its context and turn the argument into a straightforward
one-word slogan. Nothing at all is learned about the issue,
but at least there is some talk about the people or groups
whose (artistic) practice addresses its hashtag essence.!“°!
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consumers/applicants as possible - in
a given year, submitting an application
means female emancipation (because
atechnical college is just the right place
for girls), while the next year it means
the emancipation of the sexy brains

of nerds fresh from their secondary
school graduation, and the year after
that it means the emancipation of
multimedia toxic masculinity. What the
Faculty of Fine Arts often produces in
place of promo spots is PR disasters,
error messages, such as dissected
monuments of national heritage
framed as an exploration of the
potential for post-military architecture

Ondfej BELICA,
Bunker pneumaticon
(master's thesis),
FFA BUT, online.

and an MA thesis that deliberately
refuses to examine any issue, intending
neither to discuss anything nor to
reach a conclusion of any sort.

Krystof AMBRUZ,
UNTITLED
(master's thesis),
FFA BUT, online.

BUT’s PR machine regularly attempts
to cover up these glitches - at least
partially - on a regular two-page
spread in its monthly BUT News
journal, intended as evidence of the
usefulness of art and its practical
relevance. The claim that the art school
is still a factory for manufacturing sleek
and fancy doodads is supposed to be
substantiated by the outputs that can
draw enough public attention without
being unduly controversial - such

as the clothing of Kurdish female
soldiers and the scanned soldier
figures. Such evidence concerning
commodities functioning as abstract
representations of social (or any other
kind of) values, however, is relatively
scarce here, at least when compared
with the media smog belched out by
UMPRUM and AVU - as witnessed,
for instance, by a 2019 comparison
chart compiled by CZECHDESIGN.

CZECHDESIGN, online.
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The Artist Is Present -

but everything else
IS Missing

Hito Steyerl has coined the term “circulationism” to denote
image production in the internet age.'?’! “Circulationism is
not about the art of making an image, but of postproducing,
launching, and accelerating it. It is about the public relations
of images across social networks, about advertisement and
alienation, and about being as suavely vacuous as possible.”
In a feed, strategies for disseminating advertisement spots
mingle with distribution of photoshoots from the barricades of
late capitalism, and the principles of Donald Trump’s election
promo and the Brexit campaign are indistinguishable

from the advertising strategies of the latest Balenciaga
collection.!?8! Steyerl says that in the best-case scenario,
circulationism might become a tool that would enable the
artist to short-circuit existing systems, to circumvent and
bypass corporate friendships and hardware monopolies. It
might become an art of re-coding or rewiring the system.
Nowadays the artist, using banners and emotive gestures,
seems to be plunging her/his bare hands into the cabinet
with the main circuit of the oppressive system s/he opposes,
but the current might in fact be running elsewhere.

In 2015, students of the Faculty of Fine Arts (FFA) of the Brno
University of Technology (BUT) prompted the establishment
of an unofficial Pavel Ondrac¢ka Studio.'”?! One of its earliest
projects was an analysis of a report issued by ELIA, evaluating
European arts educational institutions. The criticisms that the
report levelled at FFA elicited no response from the school
management, so that members of the studio took it upon
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[27]

Hito STEVYERL,

Too Much World:

Is the Internet Dead?,
e-flux, online.

[28]

Kolja REICHERT,
The Trump-Balenciaga Complex
032c, online.

[29]
facebook .com/
atelierPavlaOndracky
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themselves to reflect on the possible ways in which the [30]
. gajdosik.org/#portfolio
faculty could react. The resulting proposal addressed cross-

faculty cooperation, funding of guest lectures, short-term [31]) Ibid.
internships across FFA's studios and the establishment of .
a space where the students would be in charge. The authors Veronika RUPPERT,

signed the material with the name of the then Vice-Dean for B
Student Affairs Pavel OndraCka, making it look like an official
communication, and delivered it via the SMTP protocol into
the inboxes of all the enrolled students.*?] The message also
indicated that the faculty would be implementing the changes
as of the following term. Since the e-mail directed students

to register courses taught at the other faculties in person,
queues started to form in front of the Office of Student Affairs.
The faceless material was circulated for less than twenty-four
hours - the next day the information about the upcoming
changes was officially denied by the school’s bureaucratic
apparatus. In the aftermath, the effort to address the
underlying issue was supplanted by an effort to track down
the author/s of the e-mail. Next, Pavel Ondracka Studio turned
the event loose on the market system as a representation

of an attempt to effect a change; the subsequent student
activities were eclipsed by an inclusion of the material in

a student portfolio!°!! as well as by an interview officially
framing the event as an instance of trolling art. 3]

Perhaps if the demands for change were just accepted,
they would not have received the label of an originally
authorless gesture - the most positive aspect of the event
is not its ultimate outcome but the original intention - it
was not necessary that the studio sign the material, it was
not necessary to exhibit it, it was not necessary that the
students make a picket line in front of the rector’s office
with the slogan WE DEMAND UNRESTRICTED COURSES
and ask the media to make a record of their symbolic
protest. It was not necessary to initiate an #interdisciplinary
collaboration, justifying its relevance by lyrical abstraction
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in three grant applications, it was not necessary to ask
speculative architects to render a hyperloop over the
university facilities in which interdisciplinarity would circulate
at the velocity of 2,000 likes a day. It was not necessary to
appeal to graphic designers dealing with visionary orientation
systems to present spectacular visualisations, nor to ask
philosophers to reframe such 3ufl$#!t as a work of futuristic
curatorship. Ultimately, the event perhaps contributed to

the fact that nowadays students are allowed to register for

a handful of courses across BUT’s eight faculties (even if
the selection is more modest than originally proposed).' 3]
Maybe it is because this time the alternative was not merely
represented, but rather filled with actual content that did not
start its circulation as a mere woke, identity-bound output.

Jia Tolentino’s essay “The | in the Internet”®4] makes

a reference to The Presentation of Self in Everyday Life, a 1956

book by Erving Goffman, and applies Goffman’s conclusions
on the online community.!2°! The internet is designed to
encourage self-presentation - online reward mechanisms

are supplanting offline reactions, so that the user is ultimately

more concerned with likes and shares, which indicates
her/his striving for greater visibility. The need for constant
stimulation of one’s environment with manifestations of
one’s identity is tied to internet-induced changes in human
behaviour. Tolentino says that in the virtual space it is

not sufficient to just exist - it is necessary to keep calling
attention to one’s own existence. “Being a successful,
overworked manager of your own identity means employing
instruments for transmitting your image to others [...],
viewing yourself through a mirror, so to speak, perceiving
yourself as a thing, a commodity for achieving external
value, while using your image as a means to this end.” 3¢

[33]
News at BUT, online

[34]

Jia TOLENTINO,

The I in the Internet,
CCCB LAB, online.

[35]

Erving GOFFMAN,
The Presentation of Self
in Everyday Life, 1956.

[36]

David SIR,
Semiocapitalism:
commodified production
of the general intellect
(bachelor thesis),
Faculty of Arts,

Charles University,
Prague 2617, online.
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To stir people’s emotions and cause a sensation by your [37]
Paul LEWIS,

behaviour, one needs to follow the rules of the economics Our minds can be hijacked:
of attention. In a Guardian article James Williams, a former Z“iéii&é??iiiioﬁ?i,M
Google strategist, speaks about the ways in which the e Guemdien e
dynamics of the attention economy in connection with

social media robs us of agency, of power to make our own

decisions. He questions our capacity to realize the vanishing

of such agency as we are busy scrolling down endless feeds.

Williams says that the very design of social networks invites

purely impulsive behaviour rather than fostering deliberate

action.'®”) In such situations, however, mobilisation does

not occur via real participation but through mainstream

gestures of online solidarity. According to Tolentino, the

adoption of attitudes towards real-world problems is being

transformed into mere representations - a result of undue

emphasis on visibility, identity and self-presentation — while

the need to seek actual solutions is pushed to the margins.
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Let’'s see
your portfolio,
euro-fuck.™

The Black Lives Matter movement is a recent issue that has
sent waves across many iPhones. In connection with protests
against police brutality, triggered by the murder of George Floyd
in May 2020, photos of avocado toasts and novel applications
of visual identities gave way to black squares during the one-
day #BlackoutTuesday event, which was promptly followed

by hyperactive virtue-signalling on the theme of systemic
racism. Graphic design activism immediately jumped on

the bandwagon, swamping Instagram with trivial gestures of
online solidarity: END RACISM NOW posters whose layout
was as important as the systemic inequalities they were
denouncing!®°! and visual compositions overlaying the slogan
| CAN’'T BREATHE with a mock warped-paper texture stamped
with the #printisnotdead hashtag.!“°! My response to these
vain efforts, which were being defended by phrases such

as “At least I'm doing something, and what are you doing to
fight racism?”, was the Output: Sick Evidence of Academic/
Online Validation, advertised at the beginning of this text.

The grey flyer | mentioned in the introduction, the one whose
form and content | decided to remix, was also related to BLM:
its variously stretched pink and red letters urged the Instagram
community to hire the 34 tagged African-American graphic
designers.!*'! | captioned the remixed flyer: “Let’s photoshop

racism away with red + pink typography. Graphic desigh must be

part of this conversation, but | can only tag myself” and posted
it on Instagram and Twitter, along with the original.[42)[4°]
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LETS SEE YOUR PORTFOLIO
EURO-FUCK. PUT IT ON THE TIMELINE
AND LETS GRACIOUSLY CRITIQUE IT.
ON GOD WE AINT GONE JUMP YOU

@easportspacman, Instagram,
highlighted comment online.

[39]

@vrintskolsteren,

Instagram, online.
[40]
@berlingraphix,
Instagram, online.
[41]

@raver. jinn,
Instagram, online.
[42]

@disscourse,
Instagram, online.
[43]

@disscours,
Twitter, online.



Let's see your portfolio, euro-fuck

Eric Hu's Tweet gives the response of the online community
in a nutshell: “An non-binary designer of color made the
original graphic on the right to help promote and signal boost
black graphic designers and and a graphic desigh meme
account run by a European design student shat on it.”[4*]

Without a doubt, the statement in my post deserves criticism,
my lack of familiarity with the original author’s background
notwithstanding - their main impulse for making the flyer
needn’t have been graphic design, but rather their urge to speak
up against systemic oppression they may have been suffering
from themselves. Mocking such efforts and responding to Eric
Hu’s criticism by paraphrasing Kanye West'’s statement that
slavery was a choice!*°! - i.e. by saying that graphic design was
a choice!“%! - was indeed objectionable, as 99 % of the 24,000
reactions to my Instagram and Twitter posts concurred. “This

is about labor. This is about materially aiding people who have
been discriminated in the work place which is something that
you do not simply understand because you haven’t graduated
yet and your school’s tuition is low. It’s all design to you because
you have that luxury,” wrote Eric Hu.!*"! “ur a loser” tweeted
Eric Carter.[48] “you realize we know your full name and what
school you go to right?” reacted Hassan Rahim.#°! “feels like
is the logical endpoint of the completely incoherent culture

of GD edgelords getting clout for sniping at other designers,
and training themselves to read the world by getting 15

favs by dunking on its aesthetics instead of developing any
sense of solidarity whatsoever,” added David Rudnick.°?’

It would seem that the ranks of people thematizing currently
trending topics through symbolic protests or by appropriating
the clothing of Syrian female soldiers have been joined

by a graphic design student criticising aesthetic choices

of an oppressed African-American, who used advertising

to get jobs for fellow oppressed African-Americans.
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@_EricHu,
Twitter, online.

[45]

Harmeet KAUR,
Kanye West just said
400 years of slavery
was a choice,
CNN, online.

[46]

@disscourse,
Instagram, online.

[47]

@_EricHu,
Twitter, online.

[48]

@erikinternet,
Twitter, online.

[49]

@hassanrahim, Instagram,
highlighted comment online.

[56]

@David_Rudnick,
Twitter, online.
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raver.jinn hi if you see this or found my work this flyer, swipe to
read about a call-in | received for designing this (cc fellow nonblack
designers), and **definitely** share the last slide / follow...
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Let's see your portfolio, euro-fuck

Yet again, nothing at all has been learned about the
issue, but at least a few dozen hours have been spent
talking about a person whose Instagram practice
addressed the medium’s racist hashtag essence.

é ALL COPS ARE BASTARDS

@lilpulp a @_EricHu

also imagine spending 4 years at a
european design school just to kern
some shit like this. you can tell he put a
lot of brainpower into this too @ @

Marketing pundits suggest that the appropriate reaction to

a PR fuck-up like mine is performative remorse. Over the last
couple of years, the online environment has withnessed so much
public repentance that apologetic messages have become

a routine category of marketing strategies - a phenomenon
discussed in a short analysis by Helen Donahue.!°!! “Where

do | begin... Let’s start with this - I'm sorry and I've never faced
criticism like this before. [...] But I'm still a human being. | can
be wrong.” tweeted Logan Paul after he videotaped the body

of a suicide victim in a Japanese forest. °! “| now understand
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[51]

Helen DONAHUE,

The Aesthetics of Apology:
Why So Many Brands

Are Getting It Wrong,

Art in America, online.

[52]

@LoganPaul,
Twitter, online.
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that it was absolutely the wrong time to come forward with (53]

such a statement and | am so sorry,” Lena Durham apologized r@wlfgfsru,nh@‘
after she defended a screenwriter accused of rape by another -
actress.!°®! “These designs were not well thought out and eKendalllenner,
we deeply apologize to anyone that has been offended. e e
We will use this opportunity to learn from these mistakes,”

Kendall and Kylie Jenner responded to the outrage over the

prints on their T-shirt line bearing uncanny resemblance

to the black rapper Tupac.'°**) According to Donahue, an

apology is accepted only when it appears to be sincere and

the representation of sincerity in the Instagram discourse

means that the expression of remorse ought not to undergo

any sort of formal post-production. Such post should look

like an urgent, sponaneous utterance - written in the Notes

app, for instance. This is because such representation feels

authentic and suggests that the apology was written directly

by the owner of the account rather than a publicist, PA or an

intern who typed the remorseful message in compliance with

a corporate visual identity manual. Within this context, the

need for expression diminishes the need for genuine action -

the latter, in fact, entails the formation of an opinion. It is

therefore much easier to discuss the moral nature of individual

statements than to translate their morality into genuine action.
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Research, estetization of a public apology, 2626 Pictorial part

Lena Dunham @

As feminists, we live and die by our
politics, and believing women is the
first choice we make every single
day when we wake up. Therefore |
never thought | would issue a
statement publically supporting
someone accused of sexual assault,
but | naively believed it was
important to share my perspective
on my friend's situation as it has
transpired behind the scenes over
the last few months. | now

understand that it was absolutely
the wrong time to come forward




Public apology, 660x660 px, PNG picture, 20620 Pictorial part

@ disscourse

| now
understand that it was absolutely
the wrong time to come forwara
with such a statement and | am so
sorry. We have been given the gift of
v werful voices and by speaking ¢ J
we were putting our thumb on the
scale and it was wrong. We regret
this decision with every fiber of our
being.
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Another day,
another
drama, drama

If a graphic designer commanding an online audience of (58]

32,000 followers can kick off a lengthy racism-themed e
debate among fellow professionals just by sharing my post, [56]

why does he not leverage his clout to focus on systemic —
mechanisms that are inherently discriminatory? Analyses (571

and critiques of “It's-Nice-That” presentation sites!°°! may faiiigfa“ra, online.

not seem as heroic as changing your twitter nickname to ALL
COPS ARE BASTARDS %! put isn’t the very toxicity of such
platforms a cause of systemic oppression faced by people
in the graphic design industry? If a novice graphic designer
is put at a disadvantage by their race, gender, sexuality or
class, their ability to figure out the competitive nature of

the labour market is substantially reduced - regardless of
whether the reason is their lack of cultural or social capital,
a lack of Instagram literacy or a lack of money for purchasing
powerful hardware that that would enable them to render
their way to the post of the latest Nike ad campaign art
director. Such a designer may benefit from being tagged

on Instagram, along with 33 others, but you should also hire
72,128 or 3424 similarly oppressed designers. Promoting
particular people may help them improve their working
conditions, but it contributes next to nothing towards
changing the oppressive system that has been holding
them back in the first place. Would it not be more beneficial
to use one’s own privileged position more thoughtfully and
(instead of neatly typeset lists of reasons for abolishing the
police!°’!) analyse and attack graphic design platforms
based on competitive principles - the platforms whose very



Another day, another drama, drama

functioning contributes to production and maintenance of
inequality? Would it not be more beneficial if Yale graduates
stopped turning their audience into a class of precarized
followers, who themselves would like to have their own
precarized followers and their own unused Nike projects?!°®!
Should they not become radically independent of Nike

and other similar corporations and publicly denounce the
system of mass overproduction of difference - a system
that ultimately inspires the naive feeling that a poster for
your artsy friend’s small-town gallery show absolutely
needs hyperrealistic rendering, one-of-a-kind lettering,

that it must look like a Travis Scott aloum cover - sure, I'm
working for free but who'’s to say that the poster cannot
catch the eye of a talent spotter? And what if it lands me

a job offer? Could the combined effort of these influencers
have some actual influence if (instead of romantically trying
to change the world) they tried to change a micro-particle
of the industry within which their success elevated them

to a position of authority? How long before the hyperactive
BLM virtue-signalling becomes run-of-the-mill infotainment
as was the case with news about coronavirus statistics and
the terrorist attacks that struck European cities in 20187
Back then, Paris got its hashtag and a Facebook profile

pic filter — but Brussels and Nice were not as lucky. °°!

[58]

@David_Rudnick,
Twitter, online.

[59]
Alzbsta SEMROVA,

Expres.cz, online.
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http://Expres.cz

BICH PLS YOU'RE LACKING PRODUCTION SKILLS TO
CREATE HIGH END VISUALS!!l POSTER FOR YOUR ARTSY
FRIEND'S EXHIBITION ATTENDED BY 10 PEOPLE IS NOT
ATRAVIS SCOTT ALBUM COVERI!IN YOU CAN'T CREATE
SUSTAINABLE VISUAL IDENTITY WITH FREE .0BJ YOU
JUST ACCIDENTALLY FOUND ONLINE DURING YOUR
DESIGN RESEARCH FULL OF TUMBLR SCREENSHOTS!!!
BY OVERPRODUCING DIFFERENCES YOU'RE JUST
HELPING TO MAINTAIN A CONSENSUS OF LOW PAYING
JOBS AND AUTEUR MYTH NOOOOO




Another day, another drama, drama

Apart from being a series of open questions, the conclusion to [ee]

@disscourse,

my output is an unintentional manifestation of the approach Instagram, online.

| originally set out just to analyse. The principle of simplification
that was meant to counteract disorientation has become

a working method as impotent as the feeble, overblown political
correctness. The aim of my thesis is not to provide a textual
elaboration re-framing my experience as a failed attempt to
“spark off a debate”, but rather to point out that all the responses
to my post were merely a superficial game with identity
representation that produced nothing but chaos. Ultimately,

its circulation was not about me collecting semiocapitalist

Gold Rings but about dodging a circular sawblade barbed

with the threateningly sharp teeth of cancel culture. Having
experienced this, would it be possible to use the other words

in the title of my BA thesis to redeem the shallowness and

give it depth and context through “academic validation”?

To copy the text of my BA thesis and move it to an emergent
online platform aiming to replace the deflation of visual
meanings by - let’s say - composing letters into words, words
into clauses, clauses into sentences and the sentences into
attempts at compelling, comprehensive arguments? In the
best-case scenario, such platform could become an alternative
to the attitude that makes an essay on the ugly truth about
graphic design merely a standard-issue item on a conventional
résume; an alternative to the attitude that permits theoretical
reflection on aesthetics and visual smog only insofar as such
reflection may be turned into a yardstick of taste and produce
power constructs that deal with the issue of democratization in
design by simply deciding what’s nice and banning the rest;°*]
an alternative that does not start by googling cheap 3D models,
rendering, scrolling, redrawing and shifting, proceed by googling,
rendering, scrolling, redrawing and shifting, and end in linguistic
somersaults whose relevance for the result is as dubious

as the subsequent visualizations of unreal realizations; an
alternative to committee-approved, embossed, neatly aligned,
impeccably lit, shot and endlessly reblogged junk nominated
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for the Czech Grand Design award; an alternative to the self-
proclaimed “alternatives” whose “alternativeness” consists
merely in marketing their own service as a formal re-branding
of efforts to take control of the established system through
established means. Is it possible to build such a platform on

a series of questions related to what it is not supposed to be,
instead of providing clear-cut answers? Well, perhaps not, but
at least I’'m doing something.!°!! And what are you doing to fight
systemic racism, global pandemic, climate crisis, humanitarian
disasters, bubonic plague, homophobia and transphobia?

[61]

glossyresearch.oxg.
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