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Introduction

There are only a few writers in the history of horror fiction whose names are
known all over the world. Probably, the title of the most favourite horror writer of
contemporary literature is labelled to Stephen Edwin King. There are the many who
believe Stephen King can write only horror. King is, however, all-round author who is
able to create in various genres of fiction, but also in non-fiction. His range of
specialization is broad. Except horror fiction his production include mainstream fiction,
science fiction, fantasy, crime fiction and comics. What | have found interesting is the
fact that his characters represent people from today’s world in all genres he writes.
Their main role is to be identifiable with real people. If the reader reads about ordinary
human and his mundane life, he can simply imagine himself as the protagonist. Thanks
to this fact even the horror story is close to the reader. Characters of Stephen King’s
works that create the impression of reality make the aim of my research. 1 will focus on
the character of the writer and try to prove that he is at least partly based on Stephen
King himself. The first chapter of the thesis is meant not only as an introduction to the
work of Stephen King, but also as a guide to the reader to realize what field is
discussed.

Stephen King’s inspiration comes from his experience as a man, husband, parent
and, of course, as a writer. King, influenced by the authors of different genres and styles
from different periods of time and of different nationalities, has found his own style of
writing. His life has brought him joys but also sorrows that have stimulated him to write
stories about real people and primarily, but unintentionally, about himself. Thus the idea
that his writer characters could be partly patterned on him seems to be reasonable. There
is need to elucidate what gave rise to King’s interest in writing. The second chapter will
look at what had impact on Stephen King’s writing from the time he was a boy, through
his first attempts to publish stories till the time he became popular.

Stephen King’s stories possess idiosyncratic nature. At first, King likes to repeat
his favourite setting in the books. Be it existing or fictional place it is usually place in
Maine, King’s native land. He can be rightly considered regional writer. Secondly, there
are themes that are used repeatedly: children’s fears, fight between good and evil,
supernatural ability, alcoholism, small community life, writing etc. King’s constant

readers are familiar with the fact that his novels, novellas and short stories contain his



own criticism. Stephen King is introduced as a social and political critic. Moreover,
King’s delight in recurrent characters is described in the third chapter. The recurrence of
the character of the writer is thus no exception.

The fourth chapter concentrates on detailed analysis of particular novels,
novellas and short stories of Stephen King concerning the character of the writer. The
chapter is divided into two parts. The first part consists of the analysis of six basic
Stephen King’s stories in which the character of the writer is important: The Shining,
“The Body,” Misery, The Dark Half, “Secret Window, Secret Garden,” and Bag of
Bones. The second part comments on the stories in which the writer occurs as one of the
main characters but is not of the same importance as the stories in the first part. The
stories are: Salem’s Lot, The Plant, The Tommyknockers, “Umney’s Last Case,”
Desperation, “The Road Virus Heads North” and Lisey’s Story. The meaning of the
character is conveyed. Results of the analysis are given to summarize King’s possible

purpose of placing the writer character into his stories.



1. Genres of Stephen King’s Works

Stephen King can be classified as a representative of the modern horror story,
nevertheless, | disapprove the idea of pigeon-holing Stephen King into horror genre
only. His abilities in storytelling enable him to write in more than one genre. This
chapter tries to find out which genres in the literature of Stephen King do prevail and
which are only minor in his production. | will propose a brief definition of each genre to
point out its crucial features. The first forerunners of the genre are mentioned. The
example of King’s work in the particular genre is given. The character of the writer is
presented and the possibility of his occurrence in each genre is described.

The aim of this chapter is to introduce the work of Stephen King and to
categorize it according to the forms and genres. It is necessary to understand what kind
of literature | am dealing with and that the borders between the genres are sometimes
not so clear. General division into fiction and nonfiction is clearer, however, | will try to
prove in the following chapters that they are mingling as well, especially that King’s
fiction contains non-fiction elements thanks to the character of the writer.

1.1. Fiction

Fiction is “a general term for an imaginative work, usually in prose.” J. A.
Cuddon admits that also remaining two forms of literary work, poetry and drama, can
be categorized within fiction because they are usually faking the truth.?

On one hand, there stands mainstream fiction. | will give the readers a brief look
at King’s output in this fiction at first. On the other hand, the term fiction covers many
subsidiary genres. | will try to outline only these: horror fiction, science fiction, fantasy,
crime fiction and comics. These are the genres in which Stephen King has writen his
novels, novellas, short stories, screenplays, e-books and even poems.® | decided to

introduce the genres of fiction according to the number of pieces written by Stephen

! John Anthony Cuddon, A Dictionary of Literary Terms, 2nd ed., (1977; Chatham: W & J Mackay,
1979), 270.

2 See Cuddon, A Dictionary, 270 - 271.

% See Stephen J. Spignesi, The Essential Stephen King: A Ranking of the Greatest Novels, Short Stories,
Movies, and Other Creations of the World's Most Popular Writer (Franklin Lakes, NJ: New Page
Books, 2001), 10.



King, from the genre with the highest number of commitments to that with the lowest

number.

1.1.1. Mainstream fiction

At first, I would like to point out the fact that Stephen King is not only genre
writer. He, as the reader of classic authors from all over the world, also contributes to
mainstream fiction. His university professor Carroll F. Terrell in his book Stephen King:
Man and Artist compares King to many great authors (Dante, Shakespeare, Pushkin,
Balzac, Whitman, Hardy, Joyce, Pound etc.) and highlights the fact that he chooses the
same major themes as they chose and that his knowledge of technique is identical to the
knowledge of all of them.* | agree with an opinion that Stephen King possesses the
qualities of a great writer. However, he does not share all of his attitudes with other
writers. Terrell states: “The main difference is Dante’s vitality comes from hate, while
King’s comes from love and compassion.”

It is obvious that Stephen King does like to write. His collection of four
novellas, Different Seasons (1982), proves that he does not write only horror fiction.
Only one of them is horror. The most known is novella “Rita Hayworth and Shawshank
Redemption,” the story of an innocent banker who is arrested for double murder and
who is sentenced to spend the rest of his life in Shawshank Prison. The story was made
a film and many readers decided to read the novella after seeing the adaptation because
they knew it was great and non-horror.® “The Body,” novella from the same collection
experienced the same course of events. Being non-genre the story attained appreciation
after the release of the film adaptation called Stand By Me.” The last novella from the
collection Different Seasons that could be considered mainstream fiction is “Apt Pupil.”
King’s very first non-horror story was published as early as in 1977, the story originally

titled Getting It On was available to the public under the title Rage but with the name

*See Carroll F. Terrell, Stephen King: Man and Artist. rev. ed. (1990; Orono, ME: Northern Lights,
1991), 12.

STerrell, Stephen King, 14.

® See Spignesi, The Essential Stephen King, 112.

" See Spignesi, The Essential Stephen King, 106.



Richard Bachman on its cover.® At that time there were hardly any readers who knew
Bachman was King’s pseudonym.

Mainstream fiction offers an opportunity to place the character of the writer on
the character list with no obstruction. The above mentioned novella “The Body” plays
an important role in determining autobiographical features thanks to the presence of the
character of the writer.

1.1.2. Horror fiction

Horror story is as old as civilization because “the oldest and strongest emotion of

mankind is fear.””

Howard Phillips Lovecraft claims in his study called Supernatural
Horror in Literature that people remember bad experience and pain more than
pleasure.’® Fear that evokes the feeling of horror strongly is the fear of unknown.™
Uncertainty is associated with danger so an unknown world can be seen as a world of
evil.* This does not necessarily mean that the unknown is something supernatural.

I would divide horror into two different categories: a horror with supernatural
and a realistic horror. Supernatural, something what cannot be explained in our world,
makes part of majority of horror stories. However, | do not hold the view that it is
indispensable in characteristics of horror. The audience can be scared more by the tale
which could become real, could happen to them—ordinary people—in their mundane
lives. What 1 call realistic horror, Sharon A. Russel calls “suspense fiction” and
separates this kind of genre from horror.'® Nevertheless, I think that suspense is present
in horror as well. Even events from our reality can be horrific and stories that recount
those events should definitely not lack suspense.

It would be wrong to define the genre according to its characters because horror

stories are not based only on vampires, werewolves and monsters.** Stephen King in

® See Collings, The Many Facets of Stephen King (1985; La Vergne, TN: Wildside Press, 2006), 27-28.

Howard Phillips Lovecraft, Supernatural Horror in Literature, ed. E.F. Bleiler, Dover Edition (1927;
Mineola, NY: Dover Publications, 1973), 12.

9See Lovecraft, Supernatural Horror, 14.

1 See Lovecraft, Supernatural Horror, 12.

12 See Lovecraft, Supernatural Horror, 12-14.

3 See Sharon A. Russel, Revisiting Stephen King: A Critical Companion (Westport, CT: Greenwood
Press, 2002), 29.

14 See Russel, Revisiting Stephen King, 21.
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Danse Macabre presents his definition: “A good horror story is one that functions on a
symbolic level, using fictional (and sometimes supernatural) events to help us
understand our own deepest fears.”® In my view it works for both, the reader and the
author. If | take into consideration the fact that each story with the character of the
writer deals with at least one of King’s fears, I have to state that horror story helps the
writer to come to terms with his fears too.

The word horror comes from latin expression horrére which can be translated as
‘to bristle’ or “to shiver.”*® That is what was first captured by Dante, later Shakespeare
and what started to be popular in literature from the time Horace Walpole published The
Castle of Otranto (1764), the time of the arrival of Gothic fiction.'” The beginning of
the modern horror story comes with Edgar Allan Poe in the nineteenth century.’® The
weird tradition in Great Britain is represented by Bram Stoker, whose Count Dracula
became the most known vampire in the history of horror story, Arthur Machen with his
famous “The Great God Pan” (1894) and Algernon Blackwood." | would emphasize
Nathaniel Hawthorne, who wrote The House of the Seven Gables (1851) still in Gothic
tradition but set in New England Puritan community of Salem, and Ambrose Bierce as
the writers of horror in the United States.?’ | must not forget H. P. Lovecraft who not
only wrote essays about horror but also tried his hand at wierd tales.*

Among these world-renowned names can be found the name with no less
importance—Stephen King. He has dominated the world of horror since his first novel
was published until today. His reputation is primarily based on the supernatural horror.
Majority of his works contain characters with abnormal abilitites, things or visions that
come alive, various people’s fears including death, darkness and loneliness as well as
traditional evil representants such as vampires and werewolves. King’s horror
masterpiece dealing with childhood fears is called It (1986). Then there is the range of
horror novels, mainly bestsellers, that are inseparable from King’s name: Carrie (1974),
‘Salem’s Lot (1976), The Shining (1977), Pet Sematary (1983), The Dark Half (1989),

1> Stephen King, Danse Macabre (1981; London: Hodder, 2012), xi.

1° See Dani Cavallaro, The Gothic Vision: Three Centuries of Horror, Terror and Fear (London; New
York: Continuum, 2002), 2.

7 See Lovecraft, Supernatural Horror, 20-24.

18 See Lovecraft, Supernatural Horror, 53.

9 See Lovecraft, Supernatural Horror, 78-95.

% See Lovecraft, Supernatural Horror, 61-66.

2 See Nancy Whitelaw, Dark Dreams: The Story of Stephen King (Greensboro, NC: Morgan Reynolds,
2006), 23.

11



Needful Things (1991), Desperation (1996), Bag of Bones (1998), etc. It is interesting
that Cycle of the Werewolf, King’s novel of a shorter lenght originally conceived as a
calendar, was published in 1983 with illustrations by Berni Wrightson.*

There exist also horror stories in the production of Stephen King that really
could happen. A beast in the form of a fierce dog plays major role in Cujo (1981), the
story of never-ending terror is Misery (1987), novel Gerald’s Game (1992) and novella
“Secret Window, Secret Garden” (1990) are both horrors that are partly played out in
their protagonists’ minds. Psychology creates horror also in The Girl Who Loved Tom
Gordon (1999), the story of a girl who is facing her fears lost in the woods.

Horror is a field that is not unknown for King. That is probably why he is not
scared to write in this genre. The fact that the majority of his works was created in
horror genre gives a hint that the character of the writer occurs mostly in horror stories.
The most faithful copies of Stephen King can be found in his most favourite genre. The
writer character which resembles King in horror stories is male, usually main or one of

the main characters with many autobiographical features.

1.1.3. Science fiction

As the title presents, the science forms the basis of this genre and that is why
some critics consider science fiction to be very didactic type of fiction.?> Many
definitions of science fiction were provided. David Seed demonstrates some of them:
science fiction is “a combination of romance, science and prophecy” or “realistic
speculation about future events.”** Science fiction and fantasy are two genres that
intersect, it is not easy to find the boundaries between the two.”> The comparison
between fantasy and science fiction is clearly presented by Wuckel and Cassiday:

“Whereas in the fairy tale the witch can simply ride away on a broomstick, or rub a

22 See Stephen King, “Would You Buy a Haunted Car from This Man?” by Edwin Pouncey, Bare Bones:
Conversations on Terror With Stephen King, ed. Tim Underwood and Chuck Miller, (1983; New York:
Mcgraw-Hill, 1988), 58.

% See David Seed, A Companion to Science Fiction (Oxford: Blackwell, 2005), 4.

% David Seed, Science fiction: A Very Short Introduction (New York: Oxford University Press, 2011), 1.

% See Dieter Wuckel and Bruce Cassiday, The Illustrated History of Science Fiction, trans. by Jenny
Vowles (Leipzig: Edition Leipzig, 1989), 5.
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magic ring to fulfil a wish, in science fiction the author must attempt to provide
adequate cause for such effects and give for them rational explanation.”?®

Science fiction has much in common with Gothic fiction as well. Mary Shelley’s
Frankenstein (1818) is considered one of the first pieces of science fiction mingled with
Gothic elements.”” Author’s intention was not to evoke horror and fear, moreover, she
discovered the archetype of science fiction—the restless scientist.”®> Many people,
nevertheless, find Frankenstein horrific because of the monster.

The beginning of science fiction is not clear. Utopia from Renaissance is
considered to be the precursor of science fiction writing, for instance Thomas More’s
Utopia (1516).° Frankenstein serves as a proto-science fiction, but science fiction as
we know it now started to emerge in the late nineteenth century.*® Jules Verne is
generaly believed to be the father of science fiction who allowed the reader to delve into
the voyages in his imagination.** Another significant figure H.G. Wells termed his The
Time Machine (1895) “Scientific Romance.”** Hugo Gernsback coined the term science
fiction three years after he began to publish Amazing Stories, first magazine devoted
purely to science fiction (first issue dated 1926).%

Stephen King’s first stories that have never been published were written in the
genre of science fiction.** King published two novels—The Long Walk (1979) and The
Running Man (1982)—as Richard Bachman. They are set in a near future and new
technologies are necessary elements for the stories.® His purest science fiction story is
called The Tommyknockers (1987). Even though Stephen King admits that he, as a
student, got C’s in chemistry and B-minuses in physics, he was able to give detailed
description of people’s inventions concerning the use of the energy coming from the

inside of an unknown object.*® In Dreamcatcher (2001) readers experience a visit of the

% \Wuckel and Cassiday, History of Science Fiction, 5.

%’ See Seed, A Companion to Science Fiction, 3.

%8 See Wuckel and Cassiday, History of Science Fiction, 32.

% See Wuckel and Cassiday, History of Science Fiction, 9.

%0 See Seed, Science fiction: A Very Short Introduction, 3.

3 See Michael Ashley, The Time Machines: The Story of the Science-Fiction Pulp Magazines from the
Beginning to 1950 (Liverpool: Liverpool University Press, 2000), 7.

%2\Wuckel and Cassiday, History of Science Fiction, 53.

%3 See Seed, A Companion to Science Fiction, 62-63.

%4 See Collings, The Many Facets of Stephen King, 17.

% See Collings, The Many Facets of Stephen King, 109.

% See Lisa Rogak, Haunted Heart: The Life and Times of Stephen King (New York: St. Martin's Griffin,
2010), 31.
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extraterrestrials on the Earth. The most recent sci-fi novels are Under the Dome (2009),
the story of small-town inhabitants isolated from an outside world by an unknown
barrier and 11/22/63 (2011), time travel story.

Somewhere between science fiction and fantasy stands The Stand (1978). The
story of a world after the super-flu virus infestation has a science-fictional framework,
but at the same time resembles fantastic Tolkien’s epic quest stories.’” Novella “The
Mist” (1980) could be termed sci-fi horror for its failed scientific experiment
accompanied by frightening atmosphere.

This genre also provides the opportunity to place various characters into the
story. It depends on the writer. He has a chance to experiment with his imagination and
to come-up with characters in the occupation yet unknown to the reader or he can stay
loyal to the time-tested character that can make the story more credible. Stephen King
supports the latter, he applies the writer character in his science fiction. In spite of the
fact that the focus on the character of the writer is not so big as in horror fiction King

persists in writing without missing this character.

1.1.4. Fantasy

The first who used the word “fantasye” was Geoffrey Chaucer when he was
referring “to strange and bizarre notions that have no basis in everyday experience.”
One of the best researches on the definition of the fantastic was made by Tzvetan
Todorov. He claims that the fantastic text presents a world which can be the world we
know, and that the reader, who identifies with the character, hesitates whether the
events in this world have natural or supernatural explanation, whether they are real or
only imaginary.*® More attention is usually paid to the imaginary.*’ Before Todorov’s
study appeared people believed that fantasy is correspondent with children’s fiction

only and that adults are not supposed to read it.**

%7 See Collings, The Many Facets of Stephen King, 109-110.

% Brian Stableford, The A to Z of Fantasy Literature (Lanham, MD: Scarecrow Press, 2009), Xxxvii.

%9 See Tzvetan Todorov, The Fantastic: A Structural Approach to a Literary Genre, trans. by Richard
Howard (Ithaca, NY: Cornell University Press, 1975), 25-33.

*0See Todorov, The Fantastic, 25.

* See Stableford, The A to Z of Fantasy Literature, xxxvii.
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Fantasy is one of the oldest genres because fantastic stories were told even
before people acquired writing.** Such stories that make part of history of all nations
are called myths and legends and one of their originaters was Homer.*® Fantasy
developed through Old English epic poems such as Beowulf (c725), chivalric romances
about King Arthur during the Middle Ages to the predecessor of the modern fantasy—
Gulliver’s Travels (1726) by Jonathan Swift.** American fantasy is represented by
Washington Irving, Mark Twain, L. Frank Baum with his The Wonderful Wizard of Oz
(1900).45 Hans Christian Andersen’s tales from the first half of the nineteenth century
are also world-known.*® Great Britain can be proud of Lewis Carroll for his Alice’s
Adventures in Wonderland (1865), J. M. Barrie who came up with the character of Peter
Pan, J. R. R. Tolkien for three volume novel The Lord of The Rings (1954-55), C. S.
Lewis for Narnia stories and J. K. Rowling for stories about magician Harry Poter.*’

There is no doubt about rising popularity of fantasy. Stephen King contributes to
this genre as well. The Eyes of the Dragon (1987) is the novel written for his daughter
Naomi who preferred fantasy to horror.*® Robert Browning’s epic poem “Childe Roland
to the Dark Tower Came” was inspiring for King to write The Dark Tower series (1982-
2012), comprising eight novels.*® It is one story about Roland Deschain of Gilead’s
quest to find the Dark Tower. The world of The Dark Tower stories is connected with
the worlds of the novels Insomnia (1994), Hearts in Atlantis (1999), and two novels
written by Stephen King in collaboration with Peter Straub, i.e. Talisman (1984) and
Black House (2001).

This genre has stricter rules concerning its characters than the preceding two.
Fantastic are nonexisting creatures (e.g. dwarfs) as well as creatures that can potentially
exist (e.g. two-headed animals).*® Ordinary people can be part of the fantasy as well.
Nevertheless, people in the fantastic world do not solve the same problems as those in

horror or science fiction. Everything is possible in fantasy and readers who search for

%2 See Stableford, The A to Z of Fantasy Literature, xxxviii.

* See Stableford, The A to Z of Fantasy Literature, xxxviii-xliii.

* See Stableford, The A to Z of Fantasy Literature, xv-xix.

**See Stableford, The A to Z of Fantasy Literature, xxi-xxvii.

*® See Stableford, The A to Z of Fantasy Literature, xxiii.

* See Stableford, The A to Z of Fantasy Literature, xxiv-xxxv, 71.

*® See Rogak, Haunted Heart, 151.

* See Stanley Wiater, Christopher Golden and Hank Wagner, The Complete Stephen King Universe: A
Guide to the Worlds of Stephen King (New York: St. Martin's Griffin, 2006), 9.

9Wuckel and Cassiday, History of Science Fiction, 4.
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this genre probably like it because they want to leave reality of our world. The
possibility of occurence of the character of the writer in the fantastic literature is low,

but this character makes part of King’s fantasy writing though.

1.1.5. Crime fiction

John Scaggs claims that there has always been a focus on crime in this genre, but
not always there is a place for investigation.>® There are several sub-genres that create
the whole genre of crime fiction: “tales of ratiocination” of Poe, the mystery, detective
fiction, the whodunnit, and later on the hard-boiled fiction, the police procedural, the
crime thriller and historical crime fiction.*

There is an opinion that the first crime story is the story of Cain and Abel from
the Bible, afterwards revenge tragedies from late Elizabethan period are regarded as
crime fiction.>® The first crime novel, in which the punishment for the crimes is not
involved, is Daniel Defoe’s Moll Flanders (1722).>* Edgar Allan Poe is considered to be
the father of the detective fiction with his “The Murders in the Rue Morgue” (1841).”>
The history of crime fiction in Great Britain was changed after Arthur Conan Doyle’s
creation of the detective Sherlock Holmes in the late nineteenth century, but the
“Golden Age” of crime fiction came with Agatha Christie in the inter-war period.® In
the United States excelled writers of private-eye fiction Dashiell Hammett and
Raymond Chandler, and there is no doubt about the popularity of the pulp fiction
character Nick Carter.’

Crime fiction is not represented much in Stephen King’s work. Hard Case Crime
published The Colorado Kid (2005) as the first crime novel by Stephen King.*® Blaze
(2007) published as Richard Bachman’s novel is the story of a slowly thinking criminal

>! John Scaggs, Crime Fiction (Abingdon: Routledge, 2005), 1.

°2 See Scaggs, Crime Fiction, 1-4.

>¥ See Scaggs, Crime Fiction, 9-11.

> See lan A. Bell, “Eighteenth-century crime writing,” The Cambridge Companion to Crime Fiction, ed.
Martin Priestman (Cambridge: Cambridge University Press, 2003), 10.

% Scaggs, Crime Fiction, 19.

% See Martin Priestman, “Introduction,” The Cambridge Companion to Crime Fiction, ed. Martin
Priestman (Cambridge: Cambridge University Press, 2003), 2.

57 See Priestman, “Introduction,” 2-4.

%8 See Rogak, Haunted Heart, 229.
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that owes its creation to John Steinbeck’s Of Mice and Men (1937).> In recent times
King pays more attention to this genre than ever. King said about writing Joyland
(2013), mystery coming-of-age story: “lI wanted to try my hand at the whodunit
format.”®® His first hard-boiled detective story Mr. Mercedes will be released in 2014.%

It is obvious that Stephen King is experienced in horror, science fiction and
fantasy. It does not mean that he is not able to experiment, but even his crime fiction is
interfered by the genre of horror. However, the writer character in crime fiction is not so

significant for Stephen King as in horror, his favourite genre.

1.1.6. Comics

When one says the word “comics,” most people imagine an illustrated magazine
that describes by drawings and a short text an entertaining story. Nevertheless, comic
book is what we now call graphic novel and it depicts not only humorous scenes.®
There are adventure and science fiction comics, there are comics that deal with serious
issues as for instance Art Spigelman’s Maus (1986-1991), a comic book telling the true
story of the Holocaust survivors.®® Duncan and Smith define the term comics as a
“general term for designating the phenomenon of juxtaposing images in a sequence,”
and that it tells a “story by presenting carefully selected moments of varying lenght
within panels.”® They introduced cave paintings, tapestries, comic strips, comic books
and other sequential art as forms of comics.®®

The roots of comics date back to the era between 10,000 and 25,000 years ago
when the sequences of images were painted on the cave walls.®® As a forerunner of the

comic strip can be considered William Hogarth’s paintings from the eighteenth century

%9 See Rogak, Haunted Heart, 236-237.

% Stephen King, “A Rare Interview with Master Storyteller Stephen King,” by Ken Tucker, Parade, May
25, 2013, accessed April 25, 2014, http://www.parade.com/15671/kentucker/summers-best-books-
starring-stephen-king/.

%1 See Frank Barron, “Shining On: Stephen King comes to Toronto festival of authors,” Forever Young
Information, October 06, 2013, accessed April 25, 2014, http://foreveryoungnews.com/posts/2345-
shining-on-stephen-king-comes-to-toronto-festival-of-authors.

%2 See Randy Duncan and Matthew J. Smith, The Power of Comics: History, Form and Culture (New
York: Continuum, 2009), 4.

%3 See Duncan and Smith, The Power of Comics, 1-4.

% Duncan and Smith, The Power of Comics, 3.

% See Duncan and Smith, The Power of Comics, 3.

% See Duncan and Smith, The Power of Comics, 21.
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and the father of the comic book is considered to be Rodolphe Topffer creating in the
first half of the nineteenth century.®” The first comics in its purest form—with
continuing character, with sequence of pictures and with speech in the drawing—was
created in 1896 by Richard Felton Outcault for the newspaper New York Sunday World
and his Yellow Kid brought attention of hundreds of thousands of readers.®® What
deserves more attention is the birth of Educational Comics (later called Entertaining
Comics), generally known as E.C. Comics.®® E.C. Comics, specializing in horror fiction,
crime fiction, satire, military and science fiction became popular in 1940s.”

Stephen King with help of an illustrator Berni Wrightson created Creepshow
(1982), a comic book adaptation of the eponymous horror film directed by George
Romero which has a form of an E.C. Comics.”* Stephen King has also a share in
creation of a comic book American Vampire (2010).

Needless to say, thanks to comics Stephen King started to write. King admits:
“Imitation preceded creation; | would copy Combat Casey comics word for word in my
Blue Horse tablet, sometimes adding my own descriptions where they seemed
appropriate.”’? It was his hobby when he was six years old and was not able to go to
school because of the health reasons.”

Although Stephen King contributed to this genre, | cannot draw a comparison
between a comic book and a full-length novel. Even if the character of the writer was
present in comics, his meaning would be speculative because of the lack of description

applied in a novel.

%7 See Duncan and Smith, The Power of Comics, 20 - 25.

%8 See Coulton Waugh, The Comics (1947; Jackson: University Press of Mississippi, 1991), 1-14.

% see George Beahm, The Stephen King Companion (1989; repr., London: Macdonald & Co, 1990), 179.

0 See “History of EC Comics,” EC Comics, accessed November 04, 2013,
http://www.eccomics.com/#history.

"' See Beahm, The Stephen King Companion, 179.

"2 Stephen King, On Writing: A Memoir of the Craft (New York: Scribner, 2000), 16.

" See Whitelaw, Dark Dreams, 13-14.
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1.2. Nonfiction

Nonfiction, defined as a “factual writing, based on the real world and
experiences,” should serve as the opposite term to fiction because of the negative
prefix.”* Nevertheless, the reader does not know for sure whether the author is telling
him the truth because people in general tend to mix the facts with opinions and thus the
outcome can be distorted.”” Nonfiction has also genres, they are: life stories
(autobiography, biography), travel narratives, true adventure, crime, science and history,
environmental, academic and investigative writing (political, social), cookbooks and
many other.”® Writers of nonfiction use different writing styles, from traditional
narrative, investigative journalism, New Journalism to New New Journalism, known as
“creative nonfiction”—the term refers to the use of fiction writing techniques to tell a
true story.”’

Stephen King is one of the writers who prefer to write fiction. He, however,
decided to comment on his writing and life, so nonfiction makes a part of his production
too. His first editor Bill Thompson asked him to write about his life, influences and the
horror genre and the result was Danse Macabre (1981).”® On Writing: A Memoir of the
Craft (2000) is a nonfiction book comprising an autobiographical part and a part giving
advice on writing. Stephen King also wrote several essays and introductions to other
writer’s books, they are collected together with King’s early short stories and interviews
in Secret Windows: Essays and Fiction on the Craft of Writing (2000).

King’s nonfiction books are definitely helpful in the analysis of his work not
only because they concern the details about his life but also because they involve some
of King’s views. All of the above mentioned nonfiction by Stephen King is used to

support my ideas in this thesis.

" peter Auger, The Anthem Dictionary of Literary Terms and Theory (London: Anthem Press, 2010),
202.

" See Steve Bowkett, Countdown to Non-Fiction Writing: Step by Step Approach to Writing Techniques
for 7-12 Years (Abingdon: Routledge, 2010), 1.

"® See Bernard Alger Drew, 100 Most Popular Nonfiction Authors: Biographical Sketches and
Bibliographies (Westport, CT: Libraries Unlimited, 2008), ix.

" See Drew, 100 Most Popular Nonfiction Authors, ix, 138.
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2. Stephen King’s Inspiration

What genre the author likes to read depends on his personal choice. What he
likes to write about is closely related to his favourite reading. | do not intend to make a
chronological biography of King mentioning the list of his favourite authors he used to
read, but it is necessary to take into account his experience with reading literature by
authors of different kinds of fiction because it influenced him a lot. There are several
facts that cannot be omitted when discussing such a prolific contemporary writer: his
life experience and experience as a writer.

Life often prepares surprises for people and that is what influences them
somehow. The first of King’s experiences that supposedly influenced his possitive
attitude to horror is from the time King was a little boy.” He does not remember what
exactly happened but his mother told him that the kid he was playing with was run over
by a train and that he probably saw it.2

When he was about seven years old he first saw a horror movie that he loved and
was scared of at the same time.®! This passion of Stephen King for horror films was
preserved till his adulthood. At approximately the same time Stephen was not allowed
to listen to radio broadcasts of Ray Bradbury’s stories because they were too scary for
kids but he eavesdropped anyway.?> When he was able to read he started with E.C.
Comics (e.g. Tales from the Crypt) and because they often started with salutation “Dear
Reader,” Stephen later became with his own “Constant Reader” beginning in his
stories.®

Stephen also remembers attending Methodist church and Sunday school whose
terrifying stories about God gave him the moral and the inspiration for future writing.®*
More importantly, Stephen was influenced by the storytelling of Uncle Clayton who had
in his repertoire Indian stories, ghost stories, legends and family stories.®®

Real treasure was found on the attic of Aunt Ethelyn and Uncle Oren’s house in

Durham, Maine—Stephen King’s father’s own writing and a collection of H. P.

¥ See King, Danse Macabre, 103.

8 See King, Danse Macabre, 103.

81 See King, Danse Macabre, 118-120.
82 See Rogak, Haunted Heart, 15.

8 See Rogak, Haunted Heart, 15.

8 See Whitelaw, Dark Dreams, 16.

8 See King, Danse Macabre, 106.

20



Lovecraft tales.®*® Knowing such facts | can state that one possible explanation of
Stephen’s talent to write is that he inherited it. But a lot of hard work still waits for him.

His effort in writing was repaid by rejection slips till 1965 when his first short
story was published.®” What is important is his perseverance in submitting the stories.
Such an experience can destroy dreams of more than one child who wants to be a writer
but King really standed behind his dream and it definitely paid him off. He uses this
motif in the stories about unsuccessful beginnings of a writer.

The fact that young Stephen King was able to write a novel during his university
studies was a merit of his everyday reading.®® He prefered to read naturalist writers as
Jack London and Theodor Dreiser but also read Gothic romances by Bram Stoker and
Mary Shelley.® Stephen complained that there were no classes of popular literature
where he could read his favourite Shirley Jackson, John MacDonald or Robert Bloch, so
he proposed himself to teach it.*® He was the first undergraduate to teach at the
University of Maine at Orono.**

His experience as a journalist cannot be ignored. He wrote a column called
“King’s Garbage Truck” for Maine Campus, a university newspaper.*? King also took a
poetry workshop which motivated him in writing his own poems not only for himself
but also for Tabitha, impressing young girl who he met there.*

From that time on Tabitha was part of his life and his inspiration. In short period
of time Stephen King became husband and parent, he gained new experience and could
conceive new stories based on it.** He successfully graduated from the university but
his first working years were not so optimistic with jobs like gas station attendant or
laundry worker.% Living in a trailer was not very satisfying as well, so Stephen decided
to work more on his writing even though he was rejected many times.*® Fortunately, he

was offered a job of a teacher at Hampden Academy, it ment bigger income but less

8 See King, Danse Macabre, 114-117.
8" See Rogak, Haunted Heart, 32-33.
8 See Whitelaw, Dark Dreams, 38-42.
8 See Whitelaw, Dark Dreams, 42.
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time for writing.”” Writing is King’s love, so he did not stop with it. He tried to publish
the novels he wrote but was unsuccessful and finally everything changed when Carrie
was accepted.®

It was the beginning of his carrier but also the beginning of his addiction to
alcohol, and the reason was primarily the death of his mother.* This part of life affected
him very much as the readers can see in his production. Problems with drinking,
however, were not the only problems Stephen King has ever had. His drug addiction put
another strain on his body in 1980s.%° Thanks to the support of his family, he decided
to quit drinking and taking drugs and again became sober.'*

The fact that his early novels were still not published stimulated King’s decision
for pseudonym Richard Bachman.'® He has also written novels together with another
horror writer and friend of him, Peter Straub.'®® Time to time Stephen King plays his
favourite rock ’n’ roll with a band of writers called Rock Bottom Remainders.***

In 1999, Stephen King was hit by a van when he was walking along the road, it
was an accident during which he was almost killed.®® Stephen was afraid very much
that he will not be able to write again, but as the pain passed he started to write
nonfiction about this harsh experience.’® This is important turning point in his life, he
was born again. Readers can distinguish his production made before and after the
accident.

Every story by King was inspired by something in his life, something what
brought his attention, something he has experience with. He was inspired by a lonely
hotel, a dog he saw when he went to repair his motorcycle, his popularity connected
with fans, his daugter’s cat’s death, deserted community in the middle of Nevada etc.'”’
There are also so many what-if questions that Stephen King asked before the creation of
his stories that | can hardly mention them all. Examples will be given in the analysis of

the character of the writer.

%7 See Whitelaw, Dark Dreams, 51.
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3. Recurrence of Themes, Characters and Setting in Stephen King’s
Works

Stephen King’s interest in repeating themes, characters and setting are
understandable. In such an amount of stories Stephen King came up with there must be
some similarity. There are plenty of authors that do the same thing. Writers who mock
contemporary society or politics are called satirists, those who criticize it are called
critics, author’s using the same setting in their works are regional writers etc. Stephen
King is usually connected with the title horror writer. He is, however, political and
social critic as well as regional writer.

Fight between good and evil is the theme used in almost all of his stories. King
tends to write them with an optimistic ending where evil is defeated by good. There are
stories in Stephen King’s production which involve political themes. They are
sometimes not the major themes but they occur for example in the novels The Stand
(1978), The Dead Zone (1979) and Firestarter (1980). Stephen King’s social criticism
makes part of the novels ‘Salem’s Lot and The Tommyknockers in which he describes
the life of small community people. Children’s fears are describes in The Shining, Cujo,
The Girl Who Loved Tom Gordon and especially in It. Supernatural ability stories are
also King’s favourite, among the most known belong Carrie, The Shining, The Dead
Zone and Firestarter. Alcoholism is the theme that occurs mostly with the theme of
writing as you will see in the following chapter because it is nearly connected with
Stephen King himself. Theme of domestic violence is part of his Dolores Claiborne
(1992) and Rose Madder (1995). This is only to exemplify some of the themes he uses
more than once, there exist, of course, a lot more.

Children are King’s favourite characters because they perceive the world
differently than adults.’® The connection of an innocent children with horror makes the
reader identify with the character and at the same time he is scared more. Some of his
children characters survive some of them die. Some of his readers think that King could
let the kid character in Cujo stay alive but King claims that even in reality children

sometimes die, so he wrote it how he felt it should be.’® Stephen King also likes to

198 See King, Danse Macabre, 121.

19gee Stephen King, “Interview with Stephen King,” by Mat Schaffer, Bare Bones: Conversations on
Terror With Stephen King, ed. Tim Underwood and Chuck Miller, (1983; New York: Mcgraw-Hill,
1988), 114.
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place strong woman characters into his stories. They are both possitive (Dolores
Claiborne in Dolores Claiborne, Lisey Landon in Lisey’s Story) and negative characters
(Annie Wilkes in Misery). | would say that even things that are endowed with life can
be considered characters and they are really abundant in King’s stories. A car that has
personality typical for human can be found in Christina, a short story “The Monkey”
tells a story of an evil living monkey toy, a vehicle revolt is evoked in “Trucks” etc.'*°
When talking about setting, Maine is King’s. George Beahm says: “Stephen
King had laid claim to Maine the same way that Steinbeck claimed Salinas Valley, in

»1 Eirst of all, King’s

the same way that Faulkner claimed Yoknapatawpha County.
stories take place in King’s fictional towns of Maine—mostly in Castle Rock and Derry,
then also in Haven and Jerusalem’s Lot.**> But he likes to place them also into real
towns and cities of Maine as for example Bangor, city where Stephen King lives.*®
Majority of King’s stories with the character of the writer takes place in Maine as well.

So Stephen King can be rightly called regional writer.

195ee Collings, The Many Facets of Stephen King, 95.
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4. The Character of the Writer

One of the most visible recurrences in Stephen King’s works is the recurrence of
certain character. | will focus on the character of the writer, regardless the genre of the
work. Needless to say, it concerns mostly horror fiction even though Stephen King can
produce literature of different genres. | asked myself several questions: “What is the
meaning of the character of the writer?” and, “Is this character important in King’s
stories?,” “Why it could not work with a different character?.” The answers are given in
my analysis.

| chose to analyze six of Stephen King’s stories in which the character of the
writer is the main protagonist and is the most important of all characters: The Shining,
“The Body,” Misery, The Dark Half, “Secret Window, Secret Garden,” and Bag of
Bones. There is a plenty of other works by King where the writer occurs as one of the
main characters or as a minor character. It is obvious that in those stories less attention
is paid to this character because the writing process or storytelling is not the crucial
subject matter. Nevertheless, | decided to include to the analysis those cases as well. |
will briefly comment on: Salem’s Lot, The Plant, The Tommyknockers, “Umney’s Last

Case, ” Desperation, “The Road Virus Heads North” and Lisey’s Story.

4.1 Major works with the character of the writer

There are six stories that deal with the theme of writing. Because of the theme
the character of the writer is one of the requirements for the story. What is not the
demand is the similarity of the character with the author of the story. Five of these
stories are horror fiction. Misery and “Secret Window, Secret Garden” are of the
realistic kind, whereas The Shining, The Dark Half and Bag of Bones deal with the
supernatural. The only story, “The Body,” is from the category of mainstream fiction.

What | found interesting in Stephen King’s novels, novellas and short stories is
their plausibility. Especially works in which the main character is the writer seems to
me very real even though they are horrors. | tried to look closer to this character and
discovered that there is conspicuous correspondence between the character of the writer
and Stephen King himself. | will prove that there are autobiographical features in the
stories. The character of male writer with habits and rituals identical to those of his
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creator makes the story closer to the reader. If | substituted the character by a different
one the story would not make a sense. The fact that there is significant number of works
by Stephen King in which the character of the writer occurs proves that this character is
indispensable for King. Without this character tens of King’s stories would not come
into being. The importance of the character of the writer is thus indisputable. Let the
fact be first stated, and later examined.

The meaning of the character of the writer is to bring real into fiction. In case of
Stephen King, his characters are “ordinary people in extraordinary situations.”*** As he
considers himself an ordinary man, he admits he is the perfect model for his stories.*

He little bit patterns his characters after people he knows.*°

Who else Stephen King
should know better than himself. He always writes about the places he know, he also
writes about the things he has experience with, as for example writing. Once he wanted
to write about New York City abandoned subway tunnel, but he did not know the city
well so he decided not to write about it at all.**’ | dare to say that all of his stories are
based on something real that influenced him. However, when he tried to write a story
completely according to the real events, he failed. The kidnapping of the girl Patricia
Hearst was planned to be the theme of his nonfiction book The House on Value Street
but the story has never been written."*® He has never completed the work because he is
conscious of the fact that nobody wants to read about something what happened in our
life.**® On one hand there must be something real in fiction to make it a believable
story. On the other hand readers do not want to read a hundred percent true story. They
want to know that they are safer in our world than in the world of fiction. They have the

opportunity to visit the world where there is supernatural but they have to identify with
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the character. They should not be scared of the monster but they should be scared for

the character.!?°

Aristotle already expressed his thought on characters and feelings that
accompany them in his Poetics. According to Aristotle the audience should feel pity and
fear for the character.®* Only through this stage of identification with the character it
can lead to catharsis, the only right ending of the tragedy.'**

When there is the character of the writer in Stephen King’s works readers are
assured that the character could be real because he was modeled on the real author.
Readers thus feel fear for the character and the story is more believable. So the presence
of Stephen King in Stephen King’s stories is necessary especially when the theme of the

story is connected with writing.

4.1.1. The analysis of The Shining

| decided to start with the analysis from the oldest piece of fiction by Stephen
King with the main character of the writer and the theme concerning the process of
writing—The Shining. Jack Torrance, an ex-teacher of creative writing, applies for a
new job as a housekeeper of the Overlook Hotel in Colorado. Owner of the hotel, Al
Shockley, used to drink alcohol together with Jack and offered him this position. Jack’s
task is to keep the hotel in control during winter when the hotel is closed. He is accepted
for the job and he moves there together with Wendy, his wife, and Danny, his five-year-
old son. The family has no other choice because they need the money. In the Overlook
Hotel Jack wants to finish his play he is working on. He is acknowledged with the the
fact that his predecessor Mr Delbert Grady became crazy during winter in Overlook and
killed his two daughters, his wife and himself. Jack discovers whole gloomy past of the
hotel from the articles he finds in the cellar. He plans to write a novel about it. Danny is
an extraordinary kid who has inherited a special God’s gift—the shining. He is able to
see future or to visit people’s minds. However, he is not the only one who feels that

there is something wrong with the place they live in now. Jack as an ex-alcoholic feels
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the need of drinking more and more. Wendy thinks her husband has changed during
their stay in the hotel. Danny encounters the worst appearance of evil in the room 217.
The snow is too high to leave the place, phone does not function, only Danny’s sixth
sense can help them to get out of this situation.

The Shining is the first story Stephen King has written in his career in which the
character of the writer plays an important role. At first, | hesitated which character is the
major one. Both, Jack and Danny, are indispensable for the story and both of them
possess autobiographical features.

The book is called The Shining so | propose Danny as a major character about
whom the readers know he is shined on. The first thing that points out that Danny
Torrance could be Stephen King is Danny’s favour in watching horror films. When
Torrance family is shown their room in Overlook Hotel by Mr Ullman, the director of
the hotel, Danny compares a dumbwaiter shaft to a secret passage from Abbott and
Costello movie.*?® “Abbott and Costello Meet...” films are horror comedies which
introduce classic monsters as the Frankenstein Monster, the Wolf Man, Dracula, the
Invisible Man etc.*®* Though these films consist of comic elements, horror enthusiasts
enjoy them, especially the one called Abbott and Costello Meet Frankenstein.'?> In my
view this movie is enough scary for a five-year-old boy, if we take into consideration
dead monsters coming back to life and a man transforming into the Wolf Man. In 1954
Abbott and Costello hosted NBC's Colgate Comedy Hour and they met the Creature
from Creature from the Black Lagoon which was to be released soon.'?® Exactly this
movie was the first horror movie Stephen King saw when he was six or seven years
0|d.127

Danny is eager to know how to read and write even though he is too young for

schooling yet.'?®

Whereas Jack is working on his play, Wendy, Danny’s mother, teaches
Danny. King’s experience with the first reading and writing comes during his first

grade.'?® However, because of his problems with health, he was at home and his mother

123 See Stephen King, The Shining (1977; London: Hodder, 2011), 105.

124 See Dan Johnson, “A&C meet The Creature,” Monster Kid Online Magazine, no. 3 (2002): 1, accessed
February 19, 2014, http://gammillustrations.bizland.com/monsterkid3/ntml/ac_crel.html.

125 See Johnson, “A&C meet The Creature,” 1.

126 See Johnson, “A&C meet The Creature,” 1.

127 See Winter, The Art of Darkness, 18.

128 See King, The Shining, 132-133.

129 See Winter, The Art of Darkness, 18.

28



Ruth taught him by reading him books."*® At the age of six when he was able to read for
himself he also started to write."*

There is a sameness between Danny Torrance and Stephen King even in the act
of sleeping. They like to sleep with the light on. Danny sleeps with the lamp on in his
bedroom in Hotel Overlook.'** Stephen likes to have a light on in the bathroom when he
is in a hotel so there is not full dark in the bedroom.**

After reading King’s dedication to his son Joe I realized that Danny could rather
be the representation of his son Joeseph Hillstrom King. Twenty-two years after King
first saw Creature from the Black Lagoon his son Joe experienced it t0o.** It is the
evidence that Joe was interested in horror movies as well as his father Stephen. Lisa
Rogak states: “Joe, nine years old at the time, was turning into miniature version of his
father. They loved to go to horror movies together, and Joe said that when he grew up,
he wanted to be a writer like his dad.”*® If | take into consideration the fact that Joe is
today successful writer, publishing under the name Joe Hill,** | am not far from the
idea that Danny was conceived on the basis of a want-to-be-writer child. It is hard to say
whether Danny is like Stephen King because there is information only about Danny’s
childhood in the book. Danny’s future is clarified in Doctor Sleep (2013), sequel to The
Shining, and | can say that his profession has nothing to do with writing at all. Danny in
The Shining desires to read because he is given messages by Tony, his older ego, and do
not know what they mean. Danny does not wish to be a writer as his father, therefore |
would say he is not the character of the writer. He definitely is important for the story
and one of the main characters.

Stephen King admits that when he was writing The Shining in Boulder,
Colorado, he felt that he was more impatient with his own kids and that he could hurt
them, especially Joe.*’ Little Joe—three years old—thought he could write like his dad,
so he took one of Stephen’s manuscripts and drew little cartoons all over one of them

with his coloured pencils.**® There is evidence in the book of Jack breaking Danny’s
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arm when Danny destroyed his papers by spilling beer on it."** Nevertheless, | would
not say that Jack is a brute. Jack searches his conscience and readers know he did not
want to do it, it was an accident and he is not inwardly violent person according to my
opinion. In The Shining Danny’s dependence on father is bigger than that on his mother,
he is even more ‘connected’ with his father Jack. “He [Danny] loved his mother, but he
was his father’s boy.”**° Readers of literature about Stephen King know that King has
always had a good relationship with his children. There is no piece of information about
King as a bad or even violent father. Stephen did not hurt Joe when he devalued his
work, he was a bit annoyed as parents sometimes are.**! Joe, as an adult and
experienced writer, warns his fans against reffering to his own father when he writes
about bad fathers.'*?

It is the matter of alcoholism that makes them both, Jack Torrance and Stephen
King, worse persons. At the beginning of the story Jack is already abstainer. He used to
drink with Al Shockley, his friend and the owner of the Overlook Hotel. He had taken
his first drink when he was at his sophomore year in high school.*** When Jack drinks
he is like his father, he breaks Danny’s arm, he goes berserk easy. It was not him when
he drank, that is probably why the hotel tries to persuade him to drink again—to
become a cruel and merciless person. Jack was not intentionally cruel when he was
sober.** | am indeed far from thinking that Stephen King is just like Jack Torrance.
King has not gone mad and vicious. | can only prove that King has had problems with
alcohol just like him. He had his first experience with drinking when he studied at high
school and probably was not of the drinking age, at the time eighteen.'* Later when he
and Tabitha lived together, they had already two children and he was still unsuccessful
in publishing any of his novels, he sometimes spent the money, family needed for food,
on drinking.**® The problem of drinking out of control came along with the death of his

mother, it was even before Carrie was published, in 1973.%*" When he was writing The
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Shining he was already heavy drinker.* It is interesting that he modeled Jack on the
real man. The purpose for drinking is the same for both of them—inability to publish
what they have writen. Nancy Whitelaw writes about the fact aptly: “It took King many
years to realize he was also depicting his own personal dysfunction as a drinker and
failing parent and husband.”**°

Stephen King used to be as unsuccessful writer as Jack Torrance. He also sent
short stories to various magazines and raised some money thanks to their publication.
King’s perseverance in submitting short stories to magazines brought him the money he
urgently needed, for example for pills when their daughter Naomi was getting ill.**° The
act of celebration takes place when one of Jack Torrance’s short stories is sold to
Esquire magazine.™

Jack Torrance is a writer who used to be a teacher of creative writing until he
had incident with one of his students. He writes at night usually after he has done all of
his duties.’® In 1971, Stephen, Tabitha and their daughter Naomi were living in a rented
trailer in Hermon, Maine, and Stephen started to teach English at Hampden
Academy.'®® After teaching, spending time with his family, King continued to write.**
Having little space in a trailer (Kings shared it with Stephen’s friend Chris Chesley),
Stephen was still able to find a place for his writing, furnace room, where he spent
about two hours every night.™
King was not always popular, he went through several odd jobs—one of them

being at gas station.*®

When Jack thinks about leaving Overlook, he tries to imagine
what else he could do: “A man with his sterling record of alcoholism, student-beating,
and ghost-chasing would undoubtedly be able to write his own ticket. Anything you
like. [...] The culinary arts, perhaps, washing the dishes in a diner. Or possibly a more

responsible position, such as pumping gas.”™’ What a coincidence!
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Jack and Wendy have met in college.*®® Now, they are married and have a child,
they still do not have enough money to support themselves, so Jack hopes to earn
money from publication of his play which he plans to finish in Overlook. Stephen and
Tabitha King were in similar situation. After they met at the University of Maine at
Orono, they married and had a child even though their income was unsatisfactory.*®

Jack’s play Little School serves as another link between him and the author.
Jack’s plan is to write a play of five acts.'®® Stephen King said that the novel The
Shining is conceived as a play: “Originally I set the book in form of Shakespearean
tragedy, [...]. It was going to be in five acts, which finally translated themselves into
parts [...].”*** The Shining contains epilogue, also typical element of drama.

As King proceeds to the end of the novel, Jack tries to finish his play. The fact
that they both like their characters cannot be omitted. Jack normally likes both positive
and negative characters on the same level.**? Stephen likes them too, regardless of their
qualities.'® Jack’s failure to finish his play and his inability to accept his characters and
like them as they are is caused by the place where he is writing—the Overlook Hotel.

Jack’s play comprises of autobiographical elements as well as King includes
them in his own writing. Narrator of The Shining gives readers a piece of information
about one of Jack’s favourite stories he has written—“The Monkey Is Here, Paul
DeLong.” Some of the characters in the story resemble Jack’s parents: the father is
agressive alcoholic and beats his wife who is silent about it.*** Jack writes about people
he knows, people who are close to him. If I compare Jack Torrence to Stephen King in
respect of including his relatives in his writing, the result is they are the same. Stephen
and his older brother David have gone through difficult times during their childhood
staying only with their morther, Nellie Ruth King, who took several jobs to support
them.'®® The readers of the novel know Jack was his father’s favourite child, but they do

not know his attitude toward him. This is how King probably perceives his own father.
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He has neutral relationship with him because he did not have a chance to get to know
him. Donald Edwin King, Stephen’s father, left the family when Stephen was two years
old and has never returned.*® It is because of the lack of information about Stephen’s
father that | cannot prove he was like that of Jack. | can only speculate, as Stephen King
probably did, that his father tended to alcoholism and it is the thing Stephen inherited
from him. The idea that the character of Jack Torrence inherited some of his father’s
bad habits would be correct if | considered him based on the real person, the author of
the book—Stephen King.

This story is the least dependent on the character of the writer. Writing seems
not to be so important as the fact that the hotel is haunted. So | tried to find out whether
the story would work with a different character. Jack as a writer has a chance to work
on his writing after he finishes the work in the hotel. It is a lonely place, there is no
disturbance. It is the advantage for a writer, that is what King is well aware of. He can
also organize his time, there is nobody who tells him what to do right now, he only has
to complete the tasks before new season begins. Jack is interested in hotel’s past and
wants to write a novel about it. If Jack was not a writer he would not have a conflict
with Al Shockley who is against the revelation of what happened there, he would not be
searching for more information about the hotel in local library and thus the readers
would not be informed about hotel’s past. The hotel does not need a writer to be inside,
it can kill anybody. However, writer’s imagination is more extensive and more pliant
than imagination of anyone else. Moreover, it gives Jack the power to write. It is similar
to Bag of Bones, the book King has written more than two decades after The Shining.
The writer suffers writer’s block but as soon as he enters the haunted place his ability to
write comes back. It is the thing King experienced a bit too. He visited Stanley Hotel in

167

Estes Park, Colorado, to relax and gain some inspiration.™" And that is exactly what

happened. He and Tabitha spent one night in the hotel, they were the only guests
because the next day hotel closed for winter.'®® It was a silent place, one could get lost

d.169

in the corridors, perfect place to be haunte After such experience King could not

come out with the story without the character of the writer.
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4.1.2. The analysis of “The Body”

The only mainstream story important for the analysis of the character of the
writer is “The Body.” Gordon Lachance, a writer, tells a story from his childhood about
his and his friend’s adventurous journey to find a dead boy. The boys want to became
famous as the discoverers of the body of a boy, who was of approximately the same age
as they were. During the journey they risk their lives several times. They are almost run
over by a train, they compete with a group of older boys and receive a few wounds. By
the end of the story readers are acquainted with the fact that the only survivor of the
four friends is Gordon, the rest of them having experienced miserable lives, died
miserable deaths.

Even though it seems that it is Stephen King’s most truthful story, the opposite is
the truth. King borrowed the story by George MacLeod, his friend from the university
who wanted but has never written about his childhood experience, and dedicated it to
him.}" The story, however, contains many autobiographical features.

Gordon Lachance’s mother got pregnant five years after she was told by the
doctor that she would never have a baby.'”! Stephen King’s mother Ruth was
established the same diagnosis, so she and her husband decided to adopt David Victor,
but soon she discovered she was pregnant.'’

One of Gordie’s stories introduced in “The Body” is about a boy mourning for
his dead brother.}”® He partly writes about one of his life experieces—death of his

brother Dennis.*"

As this study proves Stephen King is the author who tends to put
details about his personality into his fiction. I can only speculate, whether King writes
about himself intentionally or not, but it is the fact that he does it quite often.

On the way to the body Gordie is asked to tell a story because he is really good
at storytelling. He, boy influenced first by comics, admits that his dream is to become a
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writer one day.”"> All about Stephen King and the beginning of his production was

already described in chapter 1.1.6. where I stress the importance of comics. Gordie’s
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attitude to writing is the same as Stephen’s, and the presence of comics strengthens the
fact that King writes about himself.

Gordon Lachance was accepted at the University of Maine at Orono.® Stephen
King was good enough in high school to be offered a partial scholarship to a university
in New Jersey but his mother could not afford it though, so Stephen decided to apply to
the University of Maine at Orono.*"”

At the end of the story Gordon says he is a writer, he is married and has three
children. His first three books were made into movies and they had good reviews, better
than the books themselves.'” Stephen King perfectly described his own life in this final
part. Novella “The Body” was published in 1982 in the collection of four novellas
Different Seasons and at that time King was eleven years married, had three children
and Carrie, "Salem’s Lot and The Shining already had their film adaptations.'”

The word “stressaches” is used in the connection with Gordon Lachance.'®
Stephen Spignesi points out that it is a word Stephen King “used to describe his own
headaches.”*®!

Being the only analysed non-horror story “The Body” can be considered one of
the most autobiographical stories. The story needs someone to narrate it and who else
could do it better than a writer. Moreover, three of four possible storytellers are not
alive yet. King probably wanted to be sure there is no other way of telling the story
because in the presentation of someone else it could lost its glamour. It is thus

nonsensical to change main protagonist’s occupation.

4.1.3. The analysis of Misery

Next novel, which is centred on the theme of writing, more realistic and
touching the author himself, is called Misery. Paul Sheldon, the acclaimed author
known for his bestsellers with the main character Misery Chastain, finished a new book.

He decided to put an end to Misery stories and his new novel Fast Cars will probably
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not be attractive for his existing devoted readers, generally women. He is on his way out
of Boulder, Colorado, (he is used to write and finish his novels in Boulderado Hotel) but
the snow storm caused his automobile an accident. Fortunately, and unfortunately at the
same time, his fan number one, Annie Wilkes, saves his life. Paul awakes in an
environment he does not know, he is near Sidewinder, still in Colorado. He is at
Annie’s home far from the civilization. She takes care of him, it is not problem for an
ex-nurse. Paul suffers unbearable pain because his legs got smashed during the accident.
He wonders why he is not in the hospital. He later understands that it is not a good idea
to discuss or even disagree with Annie. If he did, it would have fatal results.

First of all, Paul is used to smoke. He also does not disdain alcohol. Both,
smoking and drinking, caused Paul’s present situation. He was acquainted with the fact
that storm is coming, he decided to leave hotel Boulderado though. The storm changed
its direction, coming right at Paul and Paul was “just drunk enough to think he could
drive his way out of it. [...] He could remember leaning forward to get his cigarettes off
the dashboard and that was when the last skid began [...].”**2 When he is in Annie’s care
he is deprived of all these bad habits. Not only because of the lack of addictives he feels
misery. Stephen King himself told that when he was writing the novel he really felt in
the state which is identical with the title of the book.'®® By 1985 he was in deep trouble
with alcohol as well as with drugs.®* He took cocaine, was addicted to Valium and
Xanax and sometimes drank Listerine for oral hygiene when there was no alcohol
available at the moment.'®® Ten days after Paul came to consciousness he realizes that
he starts to be dependent on pain-killer he is given by Annie.'®® Instead of breaking the
habits of smoking and drinking, his addiction was extended by drugs. | cannot judge
whether Paul’s state was worse than that of Stephen King or vice versa, | can only
mention the fact that the state of mind of both of them was not well and they, both, were
still able to work on a novel. Paul was forced by Annie to write a new sequel to Misery
Chastain novels to be given his drug, Novril. Stephen was writing the novel Misery
because writing is his primary drug.*®’

Paul is an experienced writer when he meets Annie. In 1974, he started with the
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habit of finishing his novels in Boulder, Colorado.'® Stephen King is rightfully proud
when his first novel Carrie is published in 1974, but this year is also known for King’s
moving to Boulder, Colorado.’® Overlook Hotel, a haunted place from his previous
novel The Shining, is mentioned in the book: “It was a famous old hotel called the
Overlook. It burned down ten years ago. The caretaker burned it down. He was crazy.
Everybody in town said so. But never mind; he’s dead.”™® It seems as if the worlds of
The Shining and Misery were connected. It is not only the place they have in common, it
is the character of the writer which conspicuously resembles their author.

Paul’s traditional finishing of the novels has its process. The last step is to
celebrate the finished first draft of the novel—he prefers to drink champagne.’" In
Stephen King’s manual On Writing | found the recommendation from the author to
those who finished their first drafts: “Congratulations! Good job! Have a glass of
champagne, [...].”*%? I am not sure of the author’s celebratory finishing of the novel but
this was definitely the first thing which came to his mind when he advised on the theme.
The same issue is included in Bag of Bones, the book written when King was already an
ex-alcoholic. If | take into consideration the fact that some features typical of King
repeat in his works with the character of the writer, | have to state that it is probable
King used to drink champagne to celebrate a new work because he has written about it
at least twice.

What | found interesting was the matter of typewriter. Annie buys Paul an old
Royal typewriter where the key “n” is missing.'®® He has to fulfil all n’s to the
manuscript by hand when he is writing a new Misery novel for Annie. As the time goes
and Paul writes, the typewriter’s keys start to break one after another. Stephen King got
his first typewriter, Royal typewriter, when he was eleven from his mother.®* “The
missing n key on his typewriter did not bother him. After he took the paper out of the
typewriter, he pencilled in an n in each space left by the missing key.”'*® The typewriter

was used by King very often so its damage was unavoidable.
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By the end of the story Paul decides he will not write a nonfiction book because
he does not want to think about his past connected with Annie Wilkes anymore and
moreover because “[h]is job was writing novels.”*® This opinion is as Paul’s as
Stephen’s. Even though King has already written two nonfiction books, he does not
intend to proceed in writing factual works. He claims that working on the book On
Writing was more as a punishment than for fun.'®” King in interview about “The Body,”
story considered autobiographical, claims that fiction is more beckoning for the readers
than the story from real life, that the author has to embellish the story to be gripping.'*®
He does research, of course, when it is necessary for the story but he prefers to write the
book first and then to do the research because he does not want to be confused with so
many facts.'*® The most important in writing is for Stephen King the story and the
characters, he does not care much about what is true or not because true facts do not
mean a good story.?%

As in The Shining and “The Body,” the character of the writer works well in
Misery. This is probably because the subject matter of the novel is connected with
writing—crazy fan. King has already experienced literally mad admirers and their
opposites. Whole buses of tourists come to Bangor to make a photo of his house.?* |
believe he has many devotees who consider themselves fan number one. | thought who
else the story could be about if not about the writer. There are sport fans, music fans,

292 50 he could use this theme as well.

film fans etc. Baseball is King’s favourite sport,
What would do a baseball fan to his favourite baseball player if he did not meet his
expectations? He could do the same as Annie but with his legs broken he could hardly
move, thus he would hardly improve. The only thing a captive can do is to kill time with
reading or writing. Paul Sheldon, well-read person, thinks about The Collector by John
Fowles.?® The girl who is hold against her will by a man in the underground room
resorts to writing a diary. The writing was keeping her alive. Paul relied on writing, as
Miranda did in The Collector. Writing is significant in the book and it is also important

for Stephen King. It is the sole drug he has now and it is what keeps him alive.
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4.1.4. The analysis of The Dark Half

The Dark Half is another story to which Stephen King inserted his self. Main
protagonist, Thad Beaumont, started a new life when he was eleven years old. At first,
his short story was awarded an Honorable Mention and it means it is the beginning of
his success as a writer. Secondly, he underwent a brain operation during which the
doctor discovered that Thad absorbed his twin brother and the rests were still in his
head. It happens sometimes to identical twins that the stronger absorbs the weaker.
Doctor, however, has never said Thad or his parents that it was not tumor he removed
from Thad’s head. A long time later Thad is married to Liz and has two kids—twins
William and Wendy. As a writer he does not catch so much attention of readers as
George Stark. Stark is actually part of Thad, it is his pseudonym. Thad was more
prolific when he wrote as Stark, nevertheless, he and his wife decided to reveal his
secret to the public after the pressure of Frederick Clawson. Thad and Liz buried Stark
as if he was really alive. Stark’s stories were full of violence and gore so Thad does not
regret it. They made a few photos with a fake tombstone of George Stark and placed it
in the magazine. Shortly after the magazine was published, Allan Pangborn, Sheriff of
Castle Rock, comes to arrest Thad for murder. Thad’s fingerprints were found at the
crime scene. Thad has a summer house in Castle Rock, but he is sure that he did not kill
anybody. Thad continually discovers that he who commited the murder and finally
many other murders is George Stark who came back from the dead.

One of the first tokens of the similarity between the main character Thad
Beaumont and Stephen King is in Thad’s sending short stories to magazines when he
was a kid. “He continued to write, gaining confidence and polishing his emerging style,
and he sold his first story - to American Teen - six years after his real life began.”?*
Stephen King as a boy tried to contribute to various magazines, he started to submit
when he was twelve, but he was rejected many times.”® His first story “I Was a
Teenage Grave Robber” was published in Comics Review in 1965, it was when King
was eighteen years old.?®® He did not receive any money for the first time, he was given

only a couple of magazines, but he was finally published.?*” Thad were approximately
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of the same age when he published his first short story and his father reproaches him the
uselessness of his writing when it is not for money.?® Thad’s and Stephen’s attitude to
writing is the same—they continue to write even though they do not have a profit from
it. Stephen King claims that without writing his life would be aimless and that he
definitely does not write for money.?*®

Thad Beaumont is not only a writer, he is also a teacher at the university.
Stephen King decided to quit teaching at Hampden Academy when he knew his first
novel Carrie is going to be published.?™ Later in 1978 he was offered an opportunity to
teach for a year at the University of Maine at Orono where he graduated so he accepted
and experienced the role of a university teacher.?** Knowing the routine of a university
teacher, his character can occupy this position without problems. It is another thing
which is close to King, except writing.

The most evident issue which needs to be introduced is the issue of pseudonym.
Thad Beaumont is not as popular writer as George Stark, even though Stark does not
exist, it is Thad’s pen name. Thad, writing as Stark, is completely different from
‘normal’ Thad: he uses pencils for writing, he was drinking alcohol and smoking, he
used vulgar expressions and language that was too violent. Thad made him up, his life,
his qualities and then buried him. Stark, nevertheless, really came to life because he did
not want to be buried when he was so successful and popular. Stephen King also came
up with detailed description of Richard Bachman, his own pseudonym. Richard
Bachman is a New Hampshire “chicken farmer with a cancer-ravaged face,” too shy to
give an interview.”*? Stephen admits that writing like Bachman was different; he says
that King’s books usually ends hapilly whereas Bachman’s novels have not always
involved happy endings.?** Even though there are some victims that succumb in King’s
stories, the evil is defeated by the good. Rage, the first Bachman book, contained a lot

of violence and because King thought it was giving a blueprint for commiting violence
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he himself forbade to publish any more copies of it.** The Long Walk and The Running
Man were also dealing with brutality of mankind but also these two novels are rather
considered science fiction than horror.?*> Stephen King was connected only with horror
fiction so writing sci-fi was aberrant for him. There are some differences in the
conception of the stories by King and by Bachman but the style is still the same.?*® The
most loyal King’s readers gradually revealed his secret and it was officially announced
in 1985 that Richard Bachman is Stephen King.?*’

When Thad was interviewed by a magazine he admits that he does not use a
typewriter when he is writing Stark’s novels but only pencils. Thad says about his
writing: “I flipped back through the notebook and saw 1’d written sixteen pages without
a single scratch-out.”?*® It reminds me King’s experience with writing Misery. When
King has an idea, he has to put it down. When he and Tabitha flew to London, he got
the idea in an aeroplane during sleeping. When they lodged at Brown’s Hotel he had to
put it on the paper. He worked longhand and “filled sixteen pages of a steno
notebook.”** Originally, the story called “The Annie Wilkes Edition” was intended to
have an unhappy ending—Paul being eaten by Annie’s pig Misery and his skin being
used as a binding for a new Misery book in Annie Wilkes Edition.??° This fact makes
me think that King was writing as Bachman. The story is really scary because the
readers have feeling that it can really happen. It would be even more horrific if Paul
Sheldon did not survive because it would pose violence and downbeat ending typical of
Richard Bachman writing.

King mentions Earnest Hemingway three times in the text. With or without
ironic meaning it concerns Thad in all cases. That is not only unitentional remark, in my
view it has a symbolic meaning. Hemingway, except for being one of the greatest
authors ever, was a heavy drinker. King made defenses as an alcoholic and was not able
to admit that he is addict. He compares his defenses to those of Hemingway.?** Thad
have obviously had problems with drinking too. When Sheriff Pangborn comes to see
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Liz and Thad, he brings beer with him. Thad is the only one who drinks Pepsi.?*
Finally, both of them, Stephen King and Thad Beaumont, stopped continue with this
bad habit than it was too serious.

Before King has written The Dark Half he quitted drinking alcohol and smoking
t00.%% This fact and the fact that he used to smoke his favourite Pall Mall cigarettes
moves me to another point of the analysis.”** Readers discover that Thad is a nonsmoker
now, but when he was smoking he preffered Pall Malls t00.?*®> Thad has noticeably the
same tastes as Stephen King. And what is evident is King’s longing for cigarettes even
after quitting it. He, however, cannot lay the blame for it on Richard Bachman, his pen
name, because he “died of cancer of pseudonym” already in 1985.%° Thad also thought
his pseudonym George Stark has already died. In the present his imagination, George
Stark, lives and causes Thad new temptations to smoking but also drinking.

As in The Shining the relationship between an adult and a child is important
issue. Thad takes care of his two children, he is a good father, even though he is not as
experienced as Liz, his wife. When George Stark, in the stadium of decomposition,
encounters the children, he acts as father as well. Though being only Thad’s alter-ego
which is alive he gives William and Wendy the same amount of love as Thad. The
children are not scared of him at all, Wendy even does not protest to be cradled by
repulsive Stark.??” As Thad sometimes feels Stark in himself, there is something from
Thad in Stark. Something good. Good relationship with children is the only good thing
about Stark. King admits that one of his darkest fears is to find his kid dead.?® King as
a full-time writer has a chance to spend more time with his children and he does
because he is appalled by the fact that fathers spend an average of twenty-two minutes
with each of their kids per week.?® It proves that King, no matter under which name he

IS writing, possesses possitive relationship to children like to his characters.
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Rawlie DelLesseps is Thad’s colleague at the university who helps Thad to get to
Castle Rock to save his family. He lends him his car and some other stuff that will help
him to disguise. “He handed the bag to Thad, who looked in and saw a pair of
sunglasses and a Boston Red Sox baseball cap which would cover his hair quite
nicely.”?® This is the only sign in this story that gives readers the evidence about
King’s favourite baseball team.?** Thad wears a baseball fan cap as King probably does
as an avid fan when he goes to support his loved team.

This chapter proved that as King receives more experience as a writer in the
course of time his characters are more complicated and especially the character of the
writer. More attention is paid to this character in comparison with the first stories with
the writer as, for instance, in The Shining. That is also the reason why it is neccessary to
maintain this character in The Dark Half. The subject matter of the novel is close to
writing, it is about what belongs to writer’s life. It is the same as for Misery, fans are
part of writer’s life, but there are lots of different stories that can happen to a writer.
King’s experience with pseudonym added another terrifying story to his list of stories
about a writer and there is no way how to substitute the character for a different one.
The credibility of the character strengthens the suspense and the readers have to stand
by him and hope that the real will win over the supernatural.

4.1.5. The analysis of “Secret Window, Secret Garden”

Novella “Secret Window, Secret Garden,” from Four Past Midnight, collection
of four novellas, introduces Morton Rainey, a writer who is just after the divorce. He
lives in his summer house in Tashmore Glen and without any doubts suffers a writer’s
block. His favourite activity is sleeping, he cannot do anything else because he thinks
on Amy’s cheating all the time. One day a man with a significant cap blames Mort of
plagiarism. John Shooter, an unknown man from Mississippi, claims that Mort stole his
story “Secret Window, Secret Garden.” Mort knows that he did not steal his story but is
unable to give Shooter an evidence that his story was published earlier than Shooter
wrote his. It starts with dead cat, proceeds with the house in Derry, now Amy’s house,

burnt down and ends with dead people.
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In a note on “Secret Window, Secret Garden” Stephen King reveals that he
discovered in his house a room in a laundry with small window and that when he looked
out of this window, he saw his wife’s plants in pots—a little garden.?** Similar image
has Mort Rainey in his mind when he remembers looking out of the window from his
and Amy’s house in Derry: “It was the window in the little room next to the laundry.
[...] She [Amy] liked to look out of the window every now and then, at her flowers
growing in the deep corner formed by the house and the study well.”?*® It seems that
both, Kings and Raineys, possess a secret window to a secret garden. The title also
works on a symbolic level. “Secret Window, Secret Garden” is the story of a writer.
What writers usually do is to look out of an imaginary window to the world of fantasy
and to put down what they see. When the window breaks the reality and fantasy mix
together and it is difficult to distinguish one from another.?** Stephen King delved into
very many different fantastic worlds. He integrates the elements of reality into his
writing, including his own ego. That is exactly what | try to achieve by this thesis—to
show that King’s self is present in his work. He is mingling natural with supernatural,
ordinary with extraordinary, reality and unreality. King in his life deals with both sides
of the window. That is why | suppose that King has much in common with this story
than it seems for the first sight.

“He sat in front of the word processor every day from nine to eleven [...].”%% It
is Mort Rainey’s daily routine as a writer. The best time for writing according to King is
morning, in the afternoon one should do revising and of course reading.”*® Every single
author has a daily routine according to his needs. Mort shares his writer’s plan of the
day with King, even though he is not able to create anything worthy.

When Mort searches for his short story “Sowing Season,” the story Shooter
claims is his “Secret Window, Secret Garden,” he finds the short story collection. He
also remembers that most of his stories were published earlier in the men’s

magazines.?®” That is exactly as King’s biography. Some of King’s early short stories,
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which were later published in short story collections, were published in men’s
magazines as for instance in Cavalier.?*®

As a student Mort submitted stories to a magazine, Aspen Quarterly. He was
rejected by the magazine and none of his stories were published until he decided to
submit schoolmate’s story with his name on it.**® Stephen King have not copied
anyone’s story but he underwent the same process of rejections. He knew his early
stories were not good enough for publication, so he decided to polish his style and has
been sending the stories to various magazines and persevered till they published the first
one.?*° As Jack Torrance in The Shining, Thad Beaumont in The Dark Half, also Morton
Rainey in “Secret Window, Secret Garden” underwent the process of rejection as an
unexperienced writer.

The issue that never lost its attraction is bad habit of smoking and drinking. Mort
Rainey stopped smoking four years ago but he starts again when he is blamed for

241 As in the previous story, The Dark Half, Thad has a strong temptation of

plagiarism.
smoking when he feels Stark is back again and it is the same with Mort. He succumbs
the cigarettes again and it means he has got in trouble. Hemingway is mentioned in the
novella as well to depict the problem of addiction on alcohol. Writing about things
Stephen King used to have problems with is maybe a part of the therapy for him. It was
very hard for him to stop. In 1988 King was abstaining, going to Alcoholics
Anonymous meetings and it was the year he have not published anything.?** When he
connects drinking and smoking with horror it is more probable that he will not return to
it because he is afraid for himself. King is a bit superstituous and has very many fears
including number thirteen and the dark.>*® So the characters undergo some kind of a
test, when they hold on with the abstinence, the evil cannot hurt them.

Stephen King places the story in his favourite setting—Maine.>** It is not the
first time when the character of the writer possess a summer house. The part of the The
Dark Half sets in Castle Rock, Maine, where Thad Beaumont has his summer house.

The story of “Secret Window, Secret Garden” takes place most of all in Mort’s summer
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house in Tashmore Glen, Maine, and its surroundings. It seems that it is a must for a
writer to stay in a house where he has good conditions for writing—quiet, privacy and
nature around himself. Stephen King has a weakness for summer homes. At first he
rented a house near Sebago Lake in North Windham, Maine.?*® Later he purchased a
lakefront home in Center Lovell, Maine.?*® He has spent most of his life with his family
in Bangor, Maine, where he still lives, but he still keeps his summer house in Center
Lovell too.?*’

It is obvious that several features are repeated in works of Stephen King. It is
maybe a tradition. With “Secret Window, Secret Garden” the reasons for using a writer
as a main character are the same as in Misery and The Dark Half—main subject matter
concerns writing. Plagiarism poses a threat to writers. Especially writers of nonfiction
that work with many sources should be aware of it. When they do not cite the sources
correctly, they can unintentionally plagiarize. It is a different case to be blamed of
copying someone’s piece of fiction. When Stephen King was finishing The Stand
(1978), Terry Nation’s novel Survivors appeared in his hands and after he went through
the book, he realized that the story is almost the same as his The Stand.?*® He had not
read Terry Nation’s novel before he started to write his own on the identical topic. It is
possible for two or even more authors to came up with the same ideas for the story
without knowing about each other’s plans. The only experience Stephen King has with
copying is from the time when he has not published yet. As a six-year-old boy, he
started writing—he copied stories from comics.?*® However, he was advised by his
mother that he should write stories of his own and he did from this point on.?*® He did
borrow a story spoken or published when it was a good story but he did not copy it
word for word. As Sandy Phippen, friend of Stephen King, says: “[...] Shakespeare did
the same thing; | mean, the story belongs to him who tells it best.”*** King was inspired

by a story by cousin of Rod Sterling, the author of the Twilight Zone anthologies, for his
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Christine.®? He also borrowed the story “The Body.”?*® He did not plagiarize but he
was blamed for it several times. In 1991, when Tabitha King was at home alone, a man
got into the house and claimed that Stephen King has stolen his aunt’s story—Misery.?>
After that a New Jersey woman, Anne Hiltner, who had sent many unpleasant letters to
King, sued him for plagiarism.?>> She claimed King has stolen Misery from her, basing
the character of Annie Wilkes on her but the suit was dismissed, even though Hiltner
accused King of other wierd offences.?® This was not an inspiration for King because it
happened a year after the publication of the novella. It inspired the perpetrator.
Sometimes the stories are too believable that they can really become true. So Stephen
King should be more aware of what he is writing about, especially in the stories with the

character of the writer.

4.1.6. The analysis of Bag of Bones

The novel Bag of Bones (1998) is narrated by Mike Noonan, the writer of
successful novels, but never number one in top ten or top fifteen bestsellers. He tells the
audience the story that just happened. After his wife’s death he finishes his last novel
and then suffers writer’s block. He, however, publishes the books he has written when
he had more prolific period. When there is no book to publish he decides to move to
their lake house in western Maine to gain new inspiration. He meets Kyra and Mattie
Devore. Mattie, a young destitute widow who loves her daughter Kyra more than
anything else, is in battle for her with her father-in-law, Max Devore. Max is a
snobbish, egoist and dangerous millionaire in his eighties. Mike enters the battle while
revealing the gloomy past of the town. He discovers the secrets his wife let for herself
about the house called Sara Laughs (named after Sara Tidwell, a negro singer), the
house he lives in now. The house, though inanimate, lives its own life and even
endangers the life of Mike himself. His task is to help Mattie and Kyra, reveal the

secrets of his dead wife and find out what is wrong with the house and whole town.
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This is a novel where | found the highest number of autobiographical features of
all the works | have analysed. It is the longest one and the character of the writer is
more elaborated.

Mike Noonan is not able to write during his writer’s block so he finds a new
hobby to kill the time—playing the guitar.?®” In almost every biography of Stephen
King we are acknowledged of the fact that King is a member of Rock Bottom
Remainders, an amateur group of writers who supported charities with what they earned
during their concerts.”®® King plays the guitar.”®® He actually started playing this
musical instrument when he was at high school: “[...] Steve managed to retrieve a guitar
he had hocked earlier at a Lewiston pawnshop. He, Chris [Chesley] and a few others
formed a ragtag band and played together.”?®® King admits that even though he is
playing the guitar for such a long time he is not good enough.

Mike is also acquainted with the fact that it is impossible to publish more than
one book a year even though he has written more.?** So he leaves his finished works for
later. This is a practice Stephen King knows very well. He has also written more than
one piece a year and he knew that publishers did not want to publish more because it
would cut into the sales of others.?®> He came up with the idea of pseudonym.?®® To use
a pen name of Richard Bachman was the only way how to publish all the works he has
written in one time.?*

An interesting fact about Mike Noonan is that he was writing after being
inspired by something he experienced and then asked himself what-if question. Mike
states about his ideas: “Most were glimmers, little ‘what-ifs’ that came and went like
shooting stars while | was driving or walking or just lying in the bed at night and
waiting to go to sleep.”®®® We, Constant Readers of Stephen King, know well that he
used to walk a few miles a day and it became his routine.?®® We also know that most of

his ideas came to his mind when he was in an ordinary situation and asked himself
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what-if question.?®” King was inspired to write Thinner when he had started to loose
some weight on his doctor’s advice and he did not really want t0.?*® King comments on
it: “Then I began to think about what would happen if somebody started to lose weight
and could not stop.”269

The readers of Bag of Bones are given a piece of information about Mike and
Johanna Noonan, his wife: “Certainly Jo and | had cast a shadow in the area; we had
made significant contributions to the little library [...].”2"® It is another similarity with
King’s life. Stephen and Tabitha King family contributed, besides other things, to The
Bangor Public Library, Maine, and their names are inscribed on one of the tiles on the
library wall 2"

Mike reads a lot. He is a writer, so he should. There are many references to other
authors: Thomas Hardy, Herman Melville, Daphne du Maurier. As the story is narrated
by Mike it is obvious that he is well-read. There is no doubt about King’s erudition. He
recommends to those who want to be writers the Prime Rule: “Write a lot and read a
lot.”2"? King reads every day and reads everything so it is obvious that he has a large
overview of authors of contemporary literature as well as of literature of preceding
periods.273 This is one of King’s books that I would not recommend to beginners in
reading. It should be read by readers who are familiar with American and English
literature.

Many issues that were present in preceding works can be found in Bag of Bones
as well. First of all, Mike Noonan starts drinking too much when he spends his vacation
on Key Largo. Mike admits: “[...] I’d been drinking too much even before | left. The
kind of drinking that could get out of hand in no time at all. The kind that could get a
man in trouble.”?”* Alcoholism is again made part of the writer’s experience. This time
the character wanted to get out of the situation of a widower with writer’s block. The

alcohol is not a good solution. Stephen King knows it, he decided to stop drinking with
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the help of his family and friends.?”® In the time of publication of Bag of Bones, in 1998,
he was almost ten years sober. Mike handles his excessive drinking in good time too.

Mike’s attachement to Kyra is formed during the course of events. They, Mike
and Jo, were planning to have a baby. Jo was pregnant when she died.?”® At the end of
the story Mike takes care of Kyra as if she was his own daughter. He is so caring that
“[he] came back from checking Kyra for the third time” during the night.?”” He has had
feeling that he could hurt her.?”® It is similar as in The Shining. The relationship between
Jack and Danny is good, except the moments he was drinking, till the time they went to
the haunted hotel. When Mike spends some time in Sara Laughs, his summer house
near Dark Score Lake, he feels that a part of his personality is changing. His writer’s
block disappeared, he was even writing in a different genre. Though Mike’s and Jack’s
relationship to children does not differ, their fates are not the same. Mike, probably
because of his refusal of drinking alcohol, is not absorbed by the haunted place so much
as Jack Torrance and that is why he never hurts Kyra.

Before the death of his wife Johanna, Mike has a little ritual when he finishes a
book—he and Jo drinks champagne.?”® The same way as Paul Sheldon did in Misery.

Mike and Johanna met at the university®®°

as Jack and Wendy Torrance in The Shining.
Noonans rent a summer house near Dark Score Lake, the story is set in western
Maine.?®!

| tried to give you an evidence that there certainly is correspondance between the
character of the writer in Bag of Bones and Stephen King himself. The character of
Mike Noonan is important in the story. | tried to substitute a male writer for a female
writer and it does not work. If Mike was not the main protagonist and the role was on
Jo, there would not be any love story, thus any conflict with Max Devore, Kyra’s
grandfather. She would help Mattie if she wanted to. Jo was pregnant so she would
rather need the money for her own baby. By the way she and her baby would be
endangered more in the house Sara Laughs because of the baby’s name was supposed to

begin with “K”. All of the descendants of the murderers of Sara Tidwell and her son
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Kito, whose names begin with the same letter as the name of Sara’s son, died. Mike
Noonan is a relative of one of the murderers and that is why his unborn daughter Kia
died. If there was not any reason for what her husband was killed by the haunted house
he would die in vain. It does not make a sense to have a woman the main protagonist if
the story works well with the male character. If Mike was not a writer, it would not
work as well. Providing he was a plumber, he would not have so much money to help
Mattie. If Mike was a lottery winner, he would have the possibility to help Mattie.
Nevertheless, he would not decipher what Jo as a ghost tried to tell him. It was to be
found in his writing. The story is dependent on the character of the writer. Without
Mike Noonan, indispensable main protagonist, the story would lost its brillance.

4.1.7. Results of the Analysis of Major Works with the Character of the Writer

| noticed that all of these stories involving as a main character (or one of the
main characters in case of The Shining) the character of the writer represent their
author’s fears. I mean Stephen King identifies with the character but he puts the
character in a difficult situation which he would not like to experience in reality. King
once said about writing horror: “ [I]t’s a kind of psychological protection. It’s like
drawing a magic circle around myself and my family. [...] I’'ve always believed that if
you think the very worst, then, no matter how bad things get, [...] they’ll never get as
bad as that.”?®* Except of being afraid for his kids, one of his biggest fears is writer’s
block.?®® As | explained writing is his only addiction now, so he cannot live without it.
If I look at the six stories | find out that four of them deal with the fact that the writer is
not able to write. Jack Torrance in The Shining is not able to conceive his play. Thad
Beaumont in The Dark Half comes up with the idea of pseudonym because he himself
writes nothing worthy. Mort Rainey in “Secret Window, Secret Garden” sits in front of
his word processor and no story comes to his mind. And finally Mike Noonan in Bag of
Bones suffers writer’s block shortly after his wife’s death. But it is not King’s only fear.
He is afraid of crazy fans that could be dangerous for him and his family. He express his
fear in Misery. He is probably afraid of lonely places, especially large lonely buildings,

where he could become mad as Jack Torrance. Schizophrenia makes a threat for King as
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well. If he had split personality he could hurt people he knows and loves. It scares him
as John Shooter scares Mort Rainey’s world. These are fears that, fortunately, have not
happened to Stephen King.

It is interesting that King in his writing deals with an evil he has experienced. |
mean his addiction on alcohol, drugs and smoking. Almost all of these stories involve
drinker writer, in one story the writer even takes drugs in the form of painkillers. It
perfectly copies Stephen King’s life. In The Shining King expresses his feelings of a
writer unsuccessful in publishing his stories and the beginning of drinking problems.
When writing Misery King added drugs to his addiction list. In The Dark Half King
shows that he is already abstainer but also that he has temptations to have a drink.
“Secret Window, Secret Garden” depicts that King is unable to stay without cigarettes
so he smokes a bit again. Later, when he was writing Bag of Bones, he wholly refused
the idea of drinking, he was almost a decade sober. The addiction was a test for King.
Now, King tests his own characters. Characters that are so close to him win or fail the
battle with evil according to their own attitude to drinking. If they manage to quit it they
are safe (as in Misery, The Dark Half, Bag of Bones), if not their fate is to lose
everything (as in The Shining, “Secret Window, Secret Garden™). It is like hidden
King’s advice to readers. Message that says what not to do.

Stephen King writes repetitively about things he likes, about things nearly
connected to him. The character of the writer is often connected with Boston Red Sox,
King’s favourite baseball team (The Shining, The Dark Half, Bag of Bones). As a boy
he likes to read comics (“The Body”) and watch horror movies (The Shining). The
character lives in or rents a summer home (The Dark Half, “Secret Window, Secret
Garden,” Bag of Bones). The writer is or used to be a teacher (The Shining, The Dark
Half). His character of the writer shares the same daily routine and habits as King:
writing in the morning (“Secret Window, Secret Garden”), using Royal typewriter
(Misery). His writers read a lot, there are references to real authors and their works
(Misery, Bag of Bones). The writer shares the tastes with King, with regard to the brand
of cigarettes (The Dark Half, “Secret Window, Secret Garden”). The writer finds his
love at the university (The Shining, Bag of Bones). Stephen King gives the readers a
chance to discover his life—nonfictional—in his fictional stories. He brings,

intentionally or not, reality into fiction.
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Another interesting fact is the genre in which his characters write. All of the
characters from these six stories have their own favourite genre. In horror stories writers
choose genre which is different from horror fiction. In “The Body” the writer by
contrast writes “about people who can do such exotic things as read minds and
precognit the future,” as King writes in his horror stories.”® There is at least a piece of
work, in almost all cases, that does not fit their genre. The last of Misery novels Paul
Sheldon is forced to write in Misery seems rather like a gothic romance than a love
story for women. In The Dark Half Thad Beaumont writes about violent acts only as
George Stark. In “Secret Window, Secret Garden” Mort Rainey wrote a horror short
story “Sowing Season,” the story John Shooter claims is his “Secret Window, Secret
Garden.” It is not genre typical of Mort. Bag of Bones represents the best example:
Mike Noonan, whose readers are in majority women, writes a story in Sara Laughs
which is totally different from his preceding works. It is King who tells that there is not
necessarily one genre for one author. It is obvious that a writer usually tends to write in
his favourite genre but he should not be pigeon-holed. His writer characters are in
majority writers of genre different from that of King. And when they write something
like horror, it seems like they are warped. However, they are not. The exception makes
the rule, so even mainstream writer can produce horror fiction as well.

I would like to say that King leaves us his opinions, his own attitudes to different
issues in his writing. On one hand he shows his fears and on the other what he likes.
Moreover, plausibility of the character of the writer enables the reader to identify with
the character, and thus the character is more attractive and the story more gripping.
Michael R. Collings says that King introduces all of this so realistic that even element

285 1t is true. If I read about the character whom I think can

of supernatural is believable.
really be my favourite author then | can hesitate whether the supernatural is not closer to
my reality than | originally thought.

| brought into consideration also the narrative point of view of the stories.
Majority of them are narrated in the third-person point of view. Two stories (“The
Body,” Bag of Bones) are narrated by their main protagonists. King’s choice of the first-
person point of view can be explained simply as a sympathy for the main character.

Nevertheless, it is not an accident that these two stories are prefered by King. They are
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the two most autobiographical pieces of his work and it is possible that King shares his
opinions and attitudes with both main protagonists, Gordon Lachance and Mike
Noonan.

Finally, the stories with autobiographical features are with no doubt King’s own.
| try to say that thanks to them the stories cannot be plagiarisms. All of the similarities
attest the origin of the stories—Stephen King’s mind.
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4.2. Other Stephen King’s Works with the Character of the Writer

There are many stories which in comparison to the six preceding stories are not
so important although they involve the character of the writer. They are stories with a
female writer character as one of the main protagonists and a male writer character as
one of the main protagonists. The works are of horror genre, science fiction as well as
fantasy. They are novels and short stories. What makes the major difference from the
preceding works is the theme of the stories. Themes differ story to story. 'Salem’s Lot
renews Bram Stoker’s tradition of vampirism. In The Plant the revenge of an
unsuccessful writer is evoked. The Tommyknockers solves a problem of the existence of
extraterrestrial life. “Umney’s Last Case” shows transition from our world to the literary
world. Desperation deals with an evil supernatural entity, different from an evil which
is part of people’s character. “The Road Virus Heads North” is about a piece of art
coming to life. Finally Lisey’s Story has its power in memories of the main character
trying to come to terms with the death of a loved person.

4.2.1. Female Writer as one of the Main Characters

The only piece of fiction where the readers can find a female writer character is
The Tommyknockers. It is the story in which the main attention is paid to an
unidentifiable object who was found by Roberta Anderson, famous western writer. This
object is causing gradual destruction of the small community in Maine called Haven.

The character of the writer which is not of the same sex as the author of the book
is unusual for Stephen King. | have to state that the only thing Bobbi Anderson has in
common with King is the fact that she lives in Maine. In such an extensive work | could
not find any link between her and Stephen King. Bobbi is not his first woman character,
he is able to describe daily routine of a woman or a girl. His wife Tabitha King helped
him with description of the girl’s world in his first novel Carrie and from that time his
perception of woman has developed.?®® Bobbi is, however, his first woman writer
character, so it is different case. Writing is what he knows well, but conceiving Bobbi

was difficult. He was not able to identify with Bobbi and pass on his qualities to her. It

286 See Rogak, Haunted Heart, 66-67.
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could be also caused by King’s excessive drug use and alcohol drinking when he was
writing The Tommyknockers.”®’

The fact that Bobbi Anderson does not resemble Stephen King in any point does
not mean that the character is not believable. But as King did not identify with this
character, it is more difficult for the reader to identify with her as well. The question of
female writer character is thus for Stephen King still open.

4.2.2. Male Writer as one of the Main Characters

In The Tommyknockers there is another character of the writer, he is male and
his name is Jim Gardener. Maybe because of the presence of this character, King did not
develop his female writer character. Jim is a poet and has problems with alcohol. Jim
has a steel plate in his skull and sometimes he is able to hear radio broadcasting in his

head, one of the radio stations is WZON.®

WZON is radio station in Bangor, Maine,
that Stephen King bought because there was no rock ’n’ roll radio station in the
surroundings.?® Jim Gardener is definitely the character that is closer to King than
Roberta Anderson.

‘Salem’s Lot is the very first story where the character of the writer occurs. |
decided not to include this story to the major works with the character of the writer
because the writing of Ben Mears, one of the main characters, is not the most important
of the themes present in the story. He wanted to write about his childhood fear—
apparition of a hanged man in Marsten House, the most scary house in the community
of Jerusalem’s Lot. However, he is interupted and in the centre of the action suddenly
stands night-living creatures. Ben Mears likes rock “n’ roll like Stephen King.?* Unlike
Stephen King Ben writes for money and does research before he writes.?®* King does

the research after he writes the story, his attitude is: “don’t confuse me with facts.”?%?

%87 See Rogak, Haunted Heart, 154.

288 See Stephen King, The Tommyknockers (1987; Sevenoaks, Kent: Hodder, 1988), 45-46.
See Beahm, Stephen King Country, 73-74.

See Stephen King, 'Salem’s Lot (1975; London: Hodder, 1982), 183.

See King, 'Salem’s Lot, 184, 312.

King, “Interview” by Moore, Bare Bones, 70.
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King also claims that he definitely does not write for money, it has nothing to do with
his writing.?*®

The Plant is an epistolary novel that has never been printed, but its six parts are
available for downloading on the offical Stephen King’s website. Carlos Detweiller, a
worker in a greenhouse, has written a book and wants it to be published. The publishers,
however, reject his novel. This decision is the starting point of Detweiller’s revenge. I
would say that Carlos is so called wannabe writer because there is no piece of
information about his previous efforts in writing or publishing. He tries to publish his
first novel but he is not successful, it probably means he is not writer at all. It is hard to
say because readers are given description only through the letters and in the synopsis on
the beginning of new part. Any similarity between Stephen King and Carlos Detweiller
can be excluded for the lack of info in the story.

“Umney’s Last Case” is a fantastic short story about writer Samuel D. Landry
who is not satisfied with his life in our world and decides to change his place with one
his characters from his books, detective Clyde Umney. Regarding the writer’s life there
is nothing similar with Stephen King, except the name of his agent—Verrill.*** Chuck
Verrill was Stephen King’s editor.”® So there is at least a little a sign that it has
something common with Stephen King.

In Desperation the writer character John Edward Marinville goes through
Nevada on his Harley-Davidson but, unfortunately, encounters strange police officer
and visits deserted community called Desperation. John shares his passion for
motorcycle with King. When Insomnia was published Stephen did promotional book
tour on his motorcycle throughout the country.?®® John’s wife was his sharpest critic.®’
Tabitha King is Stephen King’s first reader and, of course, critic.?*® John Marinville was

an alcoholic and drug addict but it is all over.?

It is the last trace of King’s
autobiography because otherwise there is nothing in John what resembles Stephen. John
is divorced and his children are not in contact with him, it is complete opposite of

Stephen King.

% 5ee King, “Playboy Interview,” by Norden, Bare Bones, 54.

2% See Stephen King, Umney’s Last Case (1993; New York: Penguin Books, 1995), 85.
2% See Spignesi, The Essential Stephen King, 225.

2% 5ee Rogak, Haunted Heart, 180.

297 See Stephen King, Desperation (New York: Viking Press, 1996), 77.

2% See Rogak, Haunted Heart, 66.

%9 See King, Desperation, 92.
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“The Road Virus Heads North” is the story about Richard Kinnell, successful
horror writer, who experiences the worst horror in his life due to strange painting
coming to life. The fact that Richard is writing in horror genre and that he prefers
driving the automobile to flying proves that he is like King.>* Stephen King definitely
does not like planes, it is one of plenty of his fears.*** Short story does not provide so
much space for the description as novel so there are only few facts about the character
of the writer. It is possible that Stephen King identified with Richard Kinnel.

Lisey’s Story is, as the title presents, more about Lisey Landon, wife of a
deceased writer Scott Landon. It is true that there would not be any story without the
writer character but Scott is not so much “Kingish” in his behaviour. Scott Landon did
not mind turbulences in an airplane and Boston Red Sox caps were unwanted for him.3%
Even Stephen King himself admits that this story is not about him and his wife.3* The
last story with the character of the writer did not prove any autobiographical features. It
was probably King’s intention to omit the features to avoid labeling Lisey’s Story

autobiographical novel.

4.2.3. Results of the Analysis of Other Stephen King’s Works

The writer character in the stories in which the attention is not paid much to
writing or storytelling are not indispensable. If | substituted the character of the writer in
the stories The Tommyknockers, 'Salem’s Lot, Desperation and “The Road Virus Heads
North” for a different one the story would make a sense though. However, The Plant,
“Umney’s Last Case” and Lisey’s Story are the stories where to change the character of
the writer means to change whole storyline. The stories are not full of autobiographical
features as those in the analysis above and sometimes there are none. There are not so
much information about the character in some cases to find out whether the character
and Stephen King are of the same type. One reason is the length of the stories, some of

them are too short to develop the character. One of the stories is composed of letters so

30 5ee Stephen King,“The Road Virus Heads North,” Everything’s Eventual (London: Hodder, 2002),

329-332.

See King, “Billerica Library,” Bare Bones, 2.

302 e Stephen King, Lisey’s Story (London: Hodder, 2006), 36, 48.
303 See Rogak, Haunted Heart, 231.
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detailed description is missing as well. Some of the writer characters are King’s
opposites in some points.

In my view the character of the writer in these stories does not make an
impression of Stephen King’s copy. They are different because it would be useful to
write about the characters that are still same.

What remains the same is King’s expression of fears in the stories. Stephen is
worried for his children and wife and he definitely would not like to be in the situation
of Samuel D. Landry from “Umney’s Last Case” story who lost his loved family. These
fears, nevertheless, concerns him as a husband and parent not as a writer.

Stephen King definitely leaves the message in every of these stories but the

difference is whether he leaves it via the character of the writer or via the story itself.
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Conclusion

Knowing King’s life, his daily routine as a writer, his habits, his hobbies in free
time, I was able prove that there are similarities between King’s character of the writer
and King himself. There are six fundamental stories in which the character of the writer
is indispensable: The Shining, “The Body,” Misery, The Dark Half, “Secret Window,
Secret Garden,” and Bag of Bones. His presence in these stories is important because
they share the theme of writing. The omission of all autobiographical features would
make the stories void of credibility. The more the character resembles Stephen King,
real person, the more plausible the fictional story, even horror, is.

King is playing with the character of the writer quite a lot. Seven other stories
contain writer as one of the main protagonists or as a minor character: Salem’s Lot, The
Plant, The Tommyknockers, “Umney’s Last Case, ” Desperation, “The Road Virus
Heads North” and Lisey’s Story. Their themes, nevertheless, differ and therefore the
presence of the character of the writer is not necessarily important. These stories do not
have so much in common with Stephen King’s life in comparison to those about
writing.

The character of the writer’s meaning is primarily to bring reality into fiction.
This character enables the reader to identify with him. It is necessary to believe that it is
possible that the story he is reading could really happen to him. The writer character
also gives the reader at least a small evidence that Stephen King’s opinions are hidden
in the story, especially thanks to the first-person point of view.

The fact that writer character can be part of the stories of different genres
indicates that this character is indispensable and that Stephen King is able to write not
only horror fiction. However, horror genre is the most important in King’s production
and thus the character of the writer occurs mostly in horror.

Thanks to the research of all the autobiographical features that make part of the
stories about the character of the writer | can state that the stories are with no doubt
King’s own products. There is the possibility that he borrowed some stories but they are
definitely not plagiarisms because all the facts about King are usually involved.

There exist also stories by Stephen King without the character of the writer that
contain autobiographical features. Not only the writer character is so similar to King. |

dare to say that all of his stories possess at least one sign that shows that the author is
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Stephen King. His favourite baseball team, the name of the character that resembles real
person from King’s surroundings, the setting in his native land, these are things that
interwave King’s work. This statement would deserve more attention but it should be
the part of a different study.

To conclude I would like to say that even if all of King’s stories involve signs
typical for him, the most autobiographical are those with the character of the writer. On
one hand autobiography is a nonfiction genre, on the other hand horror, science-fiction
and fantasy are genres of fiction. Together they can make something supernatural but
still believable, something what the readers can find in Stephen King’s stories with the
character of the writer.
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Resumé

V historii hororové fikce existuje pouze n¢kolik malo jmén, kterd jsou zndma po
celém svété. Titul nejoblibengjSiho hororového spisovatele soucasné literatury je
S nejvetsi pravdépodobnosti piipisovan Stephenu Edwinu Kingovi. Mnoho lidi si mysli,
ze Stephen King umi psat pouze horor. King je ale vSestranny autor, schopny tvofit fikci
rizného zanru, ale téz literaturu faktu. Jeho specializace je Sirokd. Krom¢ hororové
fikce jeho tvorba zahrnuje literaturu hlavniho proudu, science fiction, fantasy,
kriminalni fikci a komiks. Co shledavam zajimavym je fakt, Ze jeho postavy predstavuji
lidi z dne$niho svéta a to ve vSech Zanrech, ve kterych piSe. Jejich hlavni roli je
ztotoznit se skuteCnymi lidmi. Kdyz ctenat ¢te o obycejnych lidech a jejich
kazdodennich zivotech, muze si jednoduse piedstavit sebe jako protagonistu. Diky této
skutecnosti miize byt i hororovy piibéh blizky ctenafi. Postavy z dél Stephena Kinga,
které vytvaii dojem skutecnosti, jsou ucelem mého zkoumani. Zamétim se na postavu
spisovatele a zkusim dokdazat, ze je alespon z Casti zalozena na Stephenu Kingovi
samotném.

Je zfejmé, ze Stephen King rad piSe a to nejenom v hororovém Zanru. Tti ze
&tyt novel z jeho sbirky Ctyri rocni doby jsou napsany v nehororovém Zanru. Jednou
z nich je novela “T¢lo,” znama je i jeji filmova adaptace Stiij pri mé. Literatura hlavniho
proudu napsana Stephenem Kingem ma diky této novele zastoupeni v analyze postavy
spisovatele.

Postavu spisovatele v§ak nejvice obsahuji dila hororového zanru, jelikoz v tomto
zanru Stephen King tvofil nejvice. Rozhodla jsem se tento Zanr rozdélit na dvé skupiny:
horor s nadpfirozenem a realny horor. Hororové piibéhy Stephena Kinga, kde se
vyskytuje néco nadpfirozené¢ho, jsou vétSinou piibéhy o lidech s abnormalnimi
schopnostmi, o vécech ¢i preludech, které ozivaji, o ridznych lidskych fobiich
zahrnujicich strach ze smrti, tmy a samoty, stejné jako klasické ptibéhy o upirech ¢i
vlkodlacich. Mezi nejznaméjsi patti: Carrie, Prokleti Salemu, Osviceni, Rbitov zviratek,
To, Temna piile, Nezbytné veci, Beznadéj, Pytel kosti a dal$i. Druhou skupinu tvoii
horory realného charakteru, které dési mnohem vic pii pomysleni, Ze se ndm mohou ve
skute¢nosti opravdu stat. Jsou to ptibéhy: Cujo, Misery, “Skryté okno do skryté
zahrady,” ale také psychologické horory jako Geraldova hra nebo Holcicka, ktera méla

rada Toma Gordona.
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Stephen King také vytvofil fadu dél v zanru science fiction, i pfestoze ve Skole
nijak nevynikal v pfirodnich védach, jako je napiiklad fyzika a chemie. Jeho tvorba
zaCinala psanim sci-fi pfibéhl, nebyly vsSak nikdy publikovany. Romany Dlouhy
Pochod a Running Man vydané pod pseudonymem Richard Bachman, jsou Kingovi
ptibéhy z blizké budoucnosti a nové technologie jsou nezbytnou soucasti téchto
ptibéhll. Pod svym jménem pak vydal science fiction: Tommyknockeri, Pavucina snil,
Pod kupoli a Dallas 63. | vtomto Zanru se nachazi postava spisovatele, ne uz vsak
Vv takové mite jako v zdnru hororovém.

Fantasticka literatura je také hojné zastoupena v produkci Stephena Kinga. Jeho
dcefi Naomi, ktera preferovala fantasy pied hororem, napsal Draci oci. Inspirovan basni
Roberta Browninga napsal sérii osmi knih pod nazvem Temnd véz. S Temnou veézi jsou
uzce spjaty i piibehy Nespavost, Srdce v Atlantidé a dva romany napsané ve spolupraci
s Peterem Straubem Talisman a Cerny diim. | vtomto Zanru miZeme najit piibéh
pojednavajici o postaveé spisovatele.

Stephen King také experimentuje s kriminalni fikci. Jako Bachman publikoval
knihu o postizeném kriminalnikovi s nazvem Blaze. Prvni kriminalka pod jeho vlastnim
jménem, The Colorado Kid, zatim nebyla pieloZzena do Cestiny. V nedavné dobé se
vénuje psani kriminalni fikce mnohem vice. Jeho Lunapark byl vydan minuly rok a
letos ma vyjit detektivka Mr. Mercedes. Tento zanr je nejméné vyznamny pro moji
analyzu postavy spisovatele, ktery se v tomto Zanru nevyskytuje.

Komiksy se také nachazi v produkci Stephena Kinga. Byl ovlivnén zejména tzv.
E.C. komiksy, které byly zaméfeny na horor, sci-fi a vojenské piibéhy. V tomto duchu
byl vytvofen komiks Creepshow. King se také podilel na vzniku komiksové knihy
Americky upir. Komiksy hraji v zivoté Stephena Kinga diileZitou roli, protoZze diky nim
zacal psat. Jako maly chlapec opisoval komiksové piibehy a obcas si pfidaval svoje
vlastni popisky.

Literatura faktu je oproti jeho fikci v mensing, avSak napsal néco malo o svém
zivoté, o hororovém zanru v literatufe a o psani knih. Jsou to Danse Macabre a O psani,
knihy velmi uZzitecné pro miyj vyzkum v této praci.

Inspirace Stephena Kinga pochazi z jeho zkuSenosti jakoZto muze, manZzela, otce
a samoziejmé spisovatele. Zivot ob&as lidem pfipravuje prekvapeni a ta je néjakym
zptisobem ovliviluji. Jako maly chlapec byl Stephen svédkem nehody, pii které byl jeho

kamarad srazen vlakem. Stephenovo prvni setkani se smrti idajné ovlivnilo jeho
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pozitivni pfistup k hororovému Zanru. Asi v sedmi letech vidél svlij prvni hororovy
film, ktery ho désil a ktery miloval zaroven. Kdyz uz umél ¢ist, zacal s E.C. komiksy.
V nedélni Skole byl inspirovan straslivymi biblickymi piibéhy. Jeho stryc Clayton byl
vybornym vypravécem raznych historek a legend a tak se Stephen nechal inspirovat i
jimi. Zjistil také, Ze i jeho otec se pokousel psat a tak si zanechal jeho sbirku H. P.
Lovecrafta. Kingovi povidky byly mnohokrat zamitnuty editory riznych magazint, ale
diky jeho vytrvalosti se to zménilo. Jako student univerzity byl schopen napsat svij
prvni roman. Cetl kazdy den, mél rad naturalistické autory, autory gotickych romant,
ale také mél oblibence v popularni literatufe. Ti, ale nebyli soucasti zddného z kurzi a
tak se rozhodl tuto literaturu vyucovat sim. Na kratkou dobu ptsobil jako zurnalista,
psal do univerzitniho platku zvaného Maine Campus a mé¢l tam pro vyhrazené misto
svij sloupek. M4 zkuSenost 1 s psanim poezie. Dalsi velkou ¢ast jeho Zivota tvoii Zivot
s Tabithou, jeho Zzenou. Stal se manzelem a zanedlouho i otcem. Nez vSak publikoval
svij prvni roman Carrie, prosel si riznymi zaméstnanimi od obsluhy benzinové pumpy,
ptes pracovnika pradelny az po ucitele na stfedni Skole. Zacatek jeho kariéry spisovatele
vSak doprovazi nepftili§ Stastné udalosti. Zemfela jeho matka a on zacal byt zavislym
alkoholikem. K problémtm s pitim vSak v 80. letech piibyla jest¢ zavislost na drogéch.
Diky podpote jeho rodiny dokéazal pfestat s obojim a stat se znovu stfizlivym.
pseudonym Richard Bachman. Psal také ve spolupraci s hororovym autorem a pfitelem
Peterem Straubem. Nehoda, pfi které byl King témét zabit, ho téz hodn¢ ovlivnila.
Kazdy jeho ptibéh je zalozen na n¢jaké jeho zkuSenosti €1 zazitku. Pokazdé si polozil
otazku zacinajici “co kdyby” a je jich opravdu nespocet.

Stephen King rad opakuje ve svych dilech stejnd témata, postavy i prostiedi.
Néktera jeho dila obsahuji prvky politické kritiky (napt. Svédectvi, Mrtva Zona,
Zharka). Kritizuje také spolecnost, Zivot lidi v malych méstech (nap¥. Prokleti Salemu,
Tommyknockeri). Lze tedy prohlasit, ze Stephen King mize byt prdvem povazovan za
politického a socialniho kritika. Déti jsou postavy, které King Casto pouziva ve svych
ptibézich, protoZze vnimaji svét jinak nez dospéli. Opakujicimi se postavami jsou také
silné Zzenské protagonistky, at’ uz v negativnim (napi. Annie Wilkesova v Misery) tak i
V pozitivnim smyslu slova (napf. Dolores Claiborneova v Dolores Claiborneové, Lisey
Landonova v Lisey a jejim pribéhu). Povéstné je zejména prostiedi, do kterého King

zasazuje své piibéhy. Ve velké vétSin€ je to Maine, Kingliv rodny stat. King piib&hy
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umist'uje jak do fiktivnich mést (Castle Rock, Derry, Jerusalem’s Lot a Haven) tak i do
mést skutecnych (napt. Bangor - mésto soucasného Kingova pobytu). VéEtSina pribeht
S postavou spisovatele je téz zasazena do prostiedi Maine.

Samotna analyza postavy spisovatele sestava ze dvou casti. Nejprve to jsou dila,
ktera obsahuji postavu spisovatele jakozto postavu hlavni nebo jednu z hlavnich. Tato
dila maji spole¢nym tématem téma psani ¢i vypravéni ptibehu. Je to Sest zakladnich dél:
Osviceni, “T¢lo,” Misery, Temna piile, “Skryté okno do skryté zahrady” a Pytel kosti.
Pro vznik téchto ptibehii je spisovatel nezbytnou soucdsti obsazeni. Nutno fici, ze
vSechna tato dila s vyjimkou jediného jsou hororového zanru. Druhd ¢ast obsahuje
kratky komentai ostatnich dél, ve kterych se postava spisovatele vyskytuje. Tato
postava neni jiz nepostradalna pro ptib&hy: Prokleti Salemu, Rostlina, Tommyknockeri,
“Posledni Umneyho ptipad,” Beznadéj, “Silni¢ni virus mifi na sever” a Lisey a jeji
pribéh. Tyto roméany a povidky jsou smési riznych zanrt, od science fiction, pies
fantasy az k hororové¢ fikci.

Co shleddvam zajimavym na Kingovych dilech je jejich vérohodnost. Zejména
ta, kterd pojednavaji o postavé spisovatele, mi pifipadaji velice realnd, i kdyz se jednd o
horory. SnaZila jsem se podivat pozornéji na tuto postavu a zjistila jsem, ze je tu
napadna podobnost mezi postavou spisovatele a Stephenem Kingem samotnym.
Kdybych tuto postavu nahradila jinou, ptib&h by nedaval smysl. Také fakt, Ze existuje
vyrazné mnozstvi dél od Stephena Kinga, ve kterych se postava spisovatele vyskytuje,
dokazuje, Ze je tato postava pro Kinga nepostradatelna. Dulezitost postavy spisovatele
je tudiZ nepopiratelna.

Vyznam postavy spisovatele je pfinést do fikce redlno. V piipadé¢ Stephena
obyc¢ejného Cloveka, pfiznava, ze je perfektnim modelem pro jeho ptibehy. Lid¢, které
zna, mu slouZi Casto jako pfedloha. Koho jiného by mél Stephen King znat 1épe nez sam
sebe. Pise o mistech, ktera znd moc dobie a také piSe o vécech, se kterymi ma
zkuSenosti, jako naptiklad psani. Troufam si fici, Ze vSechny jeho piibchy jsou zaloZeny
na néfem realném, co ho ovlivnilo. Nicméné, kdyz se snazil napsat pribeh zcela podle
pravdy, tak se mu to nepodafilo. Na jedné stran¢ tu ve fikci musi byt néco realného, aby
Chtéji si byt jisti, Ze jsou v bezpeci v nasem svété nez ve svété fikce. Maji moznost

uniknout do svéta, kde je néco nadpfirozeného, ale musi se ztotoznit s piedstavitelem.

65



Nemeéli by byt vystraSeni monstrem, ale m¢eli by se bat o piedstavitele. Uz Aristotelés
vyjadiil své myslenky ohledné postav a pocitd, které je doprovazi, v Poetice. Podle
Aristotela by mélo publikum citit soucit a zaroven strach o pfedstavitele. Jedin¢ diky
této fazi identifikace s postavou to muze vést ke katarzi, jedinému spravnému ukonceni
tragédie.

Prvni roman Stephena Kinga, jehoz tématem je psani a vyskyt postavy
spisovatele je nezbytny pro ptib¢h, je Osviceni. Jack Torrance je byvaly ucitel, ktery se
uchazi o post hlidac¢e hotelu Overlook v Coloradu. Spole¢né se svou Zenou Wendy a
pétiletym synem Dannym se prestéhuji do hotelu, kde by méli zlstat sami az do jara.
Danny je neobycejné dité, které bylo obdarovano osvicenim. To je schopnost vidét do
budoucnosti nebo do mysli lidi. Jack planuje, Ze v priibéhu zimy napiSe novou hru, ktera
by zahdjila jeho kariéru spisovatele. Néco je vsak s hotelem v neporadku a tato trojice
okusi jeho zaludnosti.

Jack i Danny Torrenceovi jsou nepostradatelni pro pfibéh a oba vlastni
autobiografické prvky. Nejprve jsem si myslela, Zze Danny je tim hlavnim
predstavitelem, jelikoZ ndzev knihy poukazuje na jeho schopnosti. Danny ma stejné
zajmy, jako mél Stephen King, kdyZ byl chlapec. Rad sleduje hororové filmy a snazi se
co nejdiive se nauclit ¢ist. AvSak po pfecteni vénovani knihy jsem si uvédomila, Ze
Danny je podobny Kingovu synovi Joesephu Hillstromu Kingovi, ktery téz jako maly
chlapec rad sleduje horory a chce se stat spisovatelem jako jeho otec. Celkové mame jen
malo informaci o Dannyho budoucnosti. Ta je soucésti knihy Doktor spanek,
pokraCovani Osviceni. Danny se vSak nestane spisovatelem a tudiz jeho postava neni
dilezita pro tento rozbor. Zistava vSak dillezitym pro tento piibch.

Jack Torrance je ten, kterému by méla byt vénovéana pozornost. Je tu podobnost
mezi Kingem a Torrancem Vv tom, ze kdyz psali sva dila, byli dost netrpélivi se svymi
détmi. V domnéni, Ze pomahaji svym otcim v psani, jejich synové znicili nckteré
rukopisy dél. Jack nechténé€ zlomi Dannymu ruku, ale tim neztraci Dannyho naklonnost.
Stephen ma neskute¢né dobré vztahy se svymi détmi, nikdy by jim neublizil a neni o
ném nikde ani zminka jako o Spatném otci. Jack a Stephen maji spole¢nou vaseil v piti
alkoholu. Jack je uz ex-alkoholik, ale ve svych ptedstavach stle pije. Stephen je zrovna
ve stadiu, kdy se jeho piti stalo nezvladatelnym. Stephen King byl z po¢atku neuspésny

Vv publikovani svych povidek, stejn¢€ je na tom Jack Torrance. Je zde podobnost mezi

vvvvvv
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potkali své budouci manzelky na univerzité. Jack piSe divadelni hru o péti jednanich.
Samotna Kingova kniha Osviceni je rozdélena do péti casti, tudiz ma formu
Shakespearovské tragédie. Jack zahrnuje do svych d¢€l autobiografické prvky stejné jako
King do téch svych.

Tento ptibeh by se mohl zdat nejméne zavislym na postavé spisovatele oproti
ostatnim, avSak psani je tu dosti vyznamnym tématem. Zda se, Ze nejvice pozornosti je
vénovano faktu, ze v hotelu strasi, ale neni tomu tak. Kdyby Jack nebyl spisovatelem,
nechtél by napsat knihu o tom, co zvlastniho se délo v hotelu, ve kterém pobyva,
nehledal by dalsi informace v mistni knihovné€ a tudiz by ani ¢tenéii nebyli seznameni
S pochmurnou minulosti tohoto hotelu. Spisovatelova fantazie je mnohem rozsahlejsi a
ptizplisobivéjsi nez fantazie kohokoli jiného, tudiZz si s nim hotel muze pohrdvat
mnohem vice nez s jinymi.

Jedinym piribéhem v analyze hlavnich d€l, ktery nespada do hororového Zanru, je
“T¢lo.” Gordon Lachance je spisovatelem, vypravéjici ptibéh ze svého détstvi o
dobrodruzstvi, které podnikl on a jeho tfi kamaradi aby nasli télo mrtvého chlapce.
Béhem cesty riskuji své Zivoty, avSak vyvaznou bez vEtsi uymy. Nakonci novely jsou
Ctenafi obeznameni s faktem, ze v pfitomnosti je jedinym pteziv§im z téchto pratel
pravé Gordon.

Gordie se vzdycky chtél stat spisovatelem. Mezi jeho oblibenou Cetbu a také
inspiraci k pozdé€jsimu psani mu byly komiksy, stejné jako pro Stephena Kinga. Jeho
prvni piibéhy obsahuji téz autobiografické prvky. Gordon studoval na Mainskeé
univerzit¢ v Oronu, ozenil se, ma tifi déti, a jeho prvni tfi knihy byly uspé$né
zfilmovany. Tato fakta se presn¢ shoduji s Kingovym vlastnim Zivotem.

Nahrazeni vypravéce piib&hy je v tomto piipadé nemozné. Jednim divodem je
to, ze uz tu vlastné krom¢ Gordona neni nazivu nikdo dalsi z ucastniki dobrodruzstvi.
Zadruhg, neexistuje lepsi vypravec nez prave spisovatel.

Piibéh Misery vypravi o nestastné nehodé spisovatele Paula Sheldona a jesté
nestastnéjSim utrpeni, které zaziva poté v péci byvalé zdravotni sestry Annie
Wilkesové. Annie je jeho fanynkou cislo jedna. Kdyz zjisti, Ze hrdinka Paulovych
romand Misery Chastainova v poslednim romanu zemfe, donuti ho napsat pokra¢ovani,
ve kterém Misery zivot vrati. Kdyby se Paul rozhodl nesplnit jeji podminky, zemiel by

On sam.
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Paul Sheldon je zvykly pit i koufit. To se mu vSak stane osudnym a kviili témto
zlozvykiim si zpiisobi nehodu. Kdyz je vSak v pé¢i Annie, nema jinou moznost nez
spokojit se s prasky mirnici bolest, jelikoZ nic jiného mu neni povoleno. Zacina vsak na
nich byt zavisly. Piesné jako Paul Sheldon se citil i Stephen King. Roman Misery byl
napsan v dobé, kdy byl King jiz plné zavisly na drogach. Zajimavym faktem je pak
psaci stroj, ktery Annie koupi Paulovi, aby mohl napsat novy roméan. Nejenomze byl
znacky Royal, ale chybéla mu kldvesa “n,” takze Paul musel vSechna tato pismena
pozdéji doplnit tuzkou. Kdyz byl Stephen King zaCinajicim spisovatelem, matka mu
koupila naprosto identicky stroj, jaky mél Paul Sheldon, protoze si jiny nemohli dovolit.
Paul sdili s Kingem také svou nechut’ k psani literatury faktu.

| vtomto pfib¢hu je pfitomnost postavy spisovatele nezbytnd, jelikoz je hlavni
téma uzce spojeno s psanim. Sileni fanousci, to je néco co Stephen King poznal na
vlastni ktzi, 1 kdyz ne tak jako Paul Sheldon. V Misery je zminén romén Johna Fowlese
Sberatel, jehoz obsah dosti odpovida situaci v tomto pfibehu. Jedinym zptisobem jak se
mize uneseny zabavit je ¢teni a psani, to déla jak Paul v Misery, tak Miranda ve
Sherateli.

Dalsim ptibéhem spisovatele je Temna pule. Hlavni piedstavitel, Thad
Beaumont, zacal svlij novy zivot, kdyZ mu bylo jedenact let. Jeho prvni povidka byla
ocenéna, coz znacilo zacatek jeho spisovatelského Uspéchu, a také podstoupil operaci
mozku, ze kterého mu odstranili zbytky identického dvojcete, které absorboval. Po
letech se Thad oZeni a ma dvé déti - dvojCata. Mezi ¢tenafi nebyl pfili§ oblibeny a tak
prisel s napadem psat v jiném Zanru a pod pseudonymem George Stark. Jeho nejvérnéjsi
¢tenafi vSak odhalili Thadovo tajemstvi a tak se Thad vefejné pfiznal a soucasné
symbolicky pohtbil George Starka. Zanedlouho se stala vrazda a Serif z ni obvinil
Thada, jelikoZ se na misté ¢inu nasli jeho otisky. On vSak vi, zZe nic neud¢lal a tak se
spolecné se Serifem rozhodnou vysettit, co se to tu déje. Jedinou spravnou odpovédi je,
ze George Stark se opét vratil k zivotu.

Thad Beaumont posilal své prvni pfibéhy do magazini, stejné jako to kdysi délal
Stephen King, kdyZz chtél, aby je publikovali. Stephen King si také na jeden rok
vyzkousel praci univerzitniho profesora, tudiz mohl dat vznik Thadovu povolani. Tim
nejdulezitéjsSim je vSak pseudonym. Stephen King s timto napadem pfisel ne proto, ze
by se jeho jménu dostavalo mélo pozornosti, ale praveé naopak - nemohl totiz publikovat

pod svym jménem vice nez jednu knihu ro¢né&, protoze by byl trh zahlcen. A tak vznikl
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Richard Bachman. Ten ovSem musel zemfit na rakovinu pseudonymu, jelikoz byl v roce
1985 odhalen. Kingiv pseudonym nastésti z mrtvych nevstal. Sam Stephen King
priznava, ze knihy Richarda Bachmana jsou Vv urcitych ohledech jiné nez ty vydané pod
jménem King. King je znam psanim hororovych ptibéhti avsak konc¢i pfemozenim zla.
Bachmanovi knihy obsahuji nasili a teror, ale zaroven pesimistické konce. Tento fakt je
dosti podobny skutecnostem v Temné puli, kde Thadovi knihy napsané pod jménem
Stark maji vétsi sklon k nasili nez ty vydané pod jeho vlastnim jménem. Zminka o
Ernestu Hemingwayovi by neméli byt piehlizena. Mohlo by to byt symbolické
vyjadieni sklonu k alkoholismu, jak u Stephena Kinga tak u Thada Beaumonta, i kdyz
oba dva uz abstinuji. Oba dva téz prestali koufit, alespon tedy prozatim. AvSak
v dobéach, kdy holdovali této vasSni, preferovali stejnou znacku cigaret. Postava
spisovatele nosi téz cepici Stephenova oblibeného baseballového tymu Red Sox.

Vynechani postavy spisovatele v tomto pfibéhu by znamenalo jeho upny zanik.
Soucasti spisovatelova zZivota byvaji fanousci stejn¢ jako pseudonymy. Diky tomu, ze
King ma s timto zkuSenosti, mohl je pouzit jako ptfedlohu pro svou knihu. Postava
spisovatele je vérohodna, jelikoz si mizeme piedstavit Kinga samotného v hlavni uloze
tohoto ptibéhu.

Ptedposledni piibéh s ndzvem “Skryté okno do skryté zahrady” nam vypréavi o
Mortonu Raineym, spisovateli, ktery je pravé po rozvodu. Zije ve svém letnim domé u
jezera a ma zrovna spisovatelsky blok. Jeho oblibenou ¢innosti je spanek, kdyz zrovna
nemysli na to, jak ho jeho Zena Amy podvedla. Jednoho dne ho navstivi muz
Z Mississippi jménem John Shooter, ktery ho obvini z plagiatorstvi. Mort se mu bude
snazit dokazat, Ze on byl prvni, kdo ptib&éh vydal, ale nebude to jednoduché. Zac¢ina to
mrtvou kockou, pokracuje vypalenym domem a kon¢i mrtvymi lidmi.

Nejprve je nutné fici, ze oba dva Morton Rainey i1 Stephen King vlastni takové
malé skryté¢ okno, které vede do skryté zahrady. Dozvidame se, Ze Mort sedi u svého
pocitace kazdy den od deviti do jedenacti hodin za uc¢elem néco napsat. Stephen King
tvoii nové piibéhy vyhradné dopoledne, odpoledne pak slouzi k revizi toho, co uz
napsal nebo ke Cteni. Mort stejné¢ jako Stephen publikovali své povidky v panskych
Casopisech, jednim z nich je magazin Cavalier. Stejné jako Jack Torrance v Osviceni a
Thad Beaumont v Temné puli i Mort Rainey ve “Skrytém oknu do skryté zahrady”
posilal své prvni povidky do riznych ¢asopisti a byl mnohokrat odmitnut. Mort nyni

zije ve svém letni domé u jezera v zdpadnim Maine. Je zndmo, Ze King rad pobyval ve
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svych letnich domech, at’ uz pobliz jezera Sebago, nebo v Center Lovell, oboji to bylo
v Maine.

Je vidét, ze King dokéze pftijit s nékolika raznymi ptibéhy, ve kterych se sice
shoduje obsazeni, ale obsahov¢ jsou velmi rozdilné. V tomto ptibéhu, kde se vyskytuje
téma plagiatorstvi, je nezbytné si zachovat postavu spisovatele. King sdm nikdy zadny
ptibéh neukradl, i kdyz z toho byl parkrat obvinén. Rad si ptibehy pijcoval a upravil si
je podle svého. Jeden Kinguv pfitel fekl, ze ptibéh je toho, kdo ho umi nejlépe vypravét.
A v tom ma pravdu. Kingovy piibehy se zdaji tak realné, ze by si mél dat pozor, o cem
piSe, zejména v piipadé pouziti postavy spisovatele.

Velmi dilezitou soucasti rozboru je roman Pytel kosti. Mike Noonan nam
vypravi o tom, jak se mu zménil zivot, kdyz mu néhle odesla jeho milovana Zena.
Nemuze psat, a tak se rozhodne, Ze se na €as piestchuje do svého letniho domu u jezera
Dark Score. Tam potkava Kyru a Mattie Devorovi a zaplétd se do sporu o péci o dité.
Mattie zije s Kyrou sama, poté co ji zemiel manzel. Jeji tchan, déde¢ek Kyry, milionaf
Max Devore tvrdi, Ze Mattie neni schopna se o dit¢ sama starat a tak proti ni zahdji
fizeni. Mike Mattie pomiize soud vyhrat, to ale zdaleka neni konec bitvy. Zaroven také
zjistuje, ze sjeho domem, ktery nese jméno Sméjici se Sara, neni néco v potradku,
stejné jako s celym meésteckem. K rozlusténi zahady bude potifebovat pomoc své Zeny
Jo, kterd uz na mnohé pfisla pred svou smrti.

Toto je pfibch, ve kterém se vyskytuje Uplné nejvic autobiografickych prvka.
Mike se snazi zapomenout na smrt jeho zeny, ale psat se mu nedafi, tak se uc¢i hrat na
kytaru. Stephen King hraje na kytaru v amatérské skupiné spisovateli s nazvem Rock
Bottom Remainders. Mike je sezndmen s faktem, Ze nemiize publikovat vic nez jednu
knihu za rok, pfesné jako King. Mike a jeho Zena pfispéli mistni knihovné vyznamnou
¢astkou. Kingovi tak udélali ve mésté svého soufasného pobytu - v Bangoru.
Problematika alkoholu je zde také lehce dotCena, ale spisovatel mu tentokrat nepropada,
protoze v dobé psani romdnu Pytel kosti je King uz skoro deset let vylécen
z alkoholismu. Dalsim dikazem podobnosti mezi Noonanem a Kingem je jejich kladny
vztah k détem. Mike se potkal se svou zivotni laskou na univerzité jako King. Mike
obyva letni diim u jezera jako King. Zkratka dalo by se fici, Ze Mike Noonan a Stephen
King jsou ve svych postojich a chovani jedna a tataZ osoba.

Postavu spisovatele nelze nahradit a to ani tak, Ze bychom misto spisovatele

muze umistili do ptibéhu Zenu. Kdyby byla hlavni postavou spisovatelka, nevznikla by
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tu zadna love story s Mattie Devorovou. Kdyby byla hlavni postava instalatér, neméla
tajemstvi jezera Dark Score, které je skryto v psani Mikea Noonana. Pfib¢h je tudiz
zavisly na postave spisovatele stejné jako ptibehy predeslé.

Jsou tu ale také ptibehy, které obsahuji postavu spisovatele, ale jejich pfitomnost
Vv pfibehu neni tak dalezita. Tyto pfibéhy maji téma odlisné od psani a tak se ani postava
spisovatele moc nepodoba Kingovi samotnému. V piibéhu Tommyknockeri se
setkivame hned se dvéma spisovateli - zenou a muzem. Co se tyCe Roberty
Andersonové, neshledala jsem zadnou podobnost mezi ni a Kingem. Usoudila jsem, Ze
proto je vyskyt spisovatelek v jeho knihach tak nizky. Jim Gardener je basnik alkoholik.
Ma alesponi néco spole¢ného s Kingem, ale vtomto sci-fi piibéhu je jeho psani
zanedbatelné. Prokleti Salemu je vibec prvnim piibéhem, ve kterém King pouziva
postavu spisovatele. Nazory hlavniho pfedstavitele Bena Mearse jsou vSak odlisné od
Kinga v tom, ze on piSe pro penize. Rostlina je Kingtv dvojity experiment. Je to kniha
psana ve formé& dopisii a navic vydavand na pokracovani v elektronické formé. Pravé
kvili jeji formé zde chybi potfebné popisy hlavnich postav vcetné postavy Carlose
Detweillera, neuspésného spisovatele. “Posledni Umneyho piipad” je fantasticka
povidka, ve které spisovatel Samuel D. Landry touZi zit Zivot své postavy. V povidce
ma King opét omezeny prostor pro popis postav, ale presto tam vkusné umisti jméno
spisovatelova agenta, které se shoduje se jménem jeho dlouholetého editora. Roman
Beznadej vypravi piibéh nékolika postav, ale obsahuje téz postavu spisovatele. John
Edward Marinville mé slabost pro motorky, stejné jako Stephen King. Byl zavisly na
drogach a alkoholu, to uz také pominulo jako u Kinga. Vztah postavy spisovatele s jeho
vlastnimi potomky vSak neni dobry a tak se neshoduje se zdkladni Kingovou vlastnosti.
“Silni¢ni virus mifi na sever” je ptibéh hororového spisovatele Richarda Kinnella, ktery
nema moc Vv lasce 1étani. Tato fakta mohou svédCit o tom, Ze postavou spisovatele je
skute¢né Stephen King, ale je tu pramalo informaci neZ abychom mohli délat takovéto
zaveéry. Na poslednim misté je Lisey a jeji pribeh, ptibéh spise o Lisey Landonové, nez
0 jejim zemfelém muZi, spisovateli Scottu Landonovi. Diky faktim jako je odmitani
Red Soxu a libovani si v 1étani 1 pii turbulencich, jsem zamitla moZnost, ze by tato
postava mohla mit néco spole¢ného se Stephenem Kingem. King sdm ptiznava, ze to

neni piib&h o ném a jeho Zené Tabithé.

71



Postava spisovatele v dilech Stephena Kinga je nepostradatelna v pfipad¢, ze se
jednd o ptibeh, kde je jednim ztémat psani nebo vypravéni piib&hii. V ostatnich
piipadech, se jedna o ptribehy, ve kterych se postava spisovatele da nahradit postavou
jinou. Cim vice autobiografickych prvkil postava spisovatele obsahuje, tim vice se
ptibchu, at’ uz se jednd o jakykoli zanr literatury. Diky podobnosti mezi Stephenem
Kingem a postavou spisovatele miizeme konstatovat, ze schopnost ¢tenafe vcitit se do
postavy je mnohem vyssi. King do ptibéhti vsazuje své zkuSenosti spisovatele, své
oblibené zajmy, ale také rizné druhy obav a strachu. Mtzeme tedy s jistotou tvrdit, Ze
jeho pribéhy nejsou plagiaty, jelikoz obsahuji mnoho informaci z jeho osobniho Zivota.
Autobiografie je sice zanrem literatury faktu, ale jeji prvky mohou byt pouzity i ve
fikci. Diky nim pak mulZze horor, science fiction i1 fantasy nabyt neskute¢né vlastnosti

naprostého pohlceni ¢tenaie do déje pribehu.
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Anotace: Tato diplomova prace pojednava v anglickém jazyce o dilezitosti a vyznamu
postavy spisovatele v dilech amerického spisovatele soucasné literatury Stephena
Kinga. Jeho jméno byva Casto spojovano vyhradné s hororovou fikci. Prvni kapitola
odhali, Ze King je schopen tvofit v riznych zanrech fikce, v literatute hlavniho proudu a
také v literatufe faktu. U jednotlivych ZanrG je popsana cetnost vyskytu postavy
spisovatele. Druha kapitola se vénuje autorové inspiraci, kterou ziskal svymi
zkuSenostmi muze, manzela, otce a pfedevSim spisovatele. Treti kapitola informuje o
Kingove zalibé v opakovani stejnych témat, postav, ale 1 prostfedi, ve kterém se jeho
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také vyznam, ktery tato postava vlastni.
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