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1. Introduction

The movement Angry Young Men started in the 1950s and its life span
was not long. Nevertheless, the authors of the generation were publishing during
other decades as well. The writers were concerned mainly with the male
characters and their rebellion against the society. The aim of this thesis is to
explore and analyse their approach towards the women protagonists and how it

varied throughout the second half of the twentieth century.

The authors, that were chosen for the analysis, are two seemingly
uncomparable representatives of the movement — Kingsley Amis and Alan
Sillitoe. Their differences are obvious — they wrote about different social classes,
even their classification to the generation is rather doubtful. In reality, the label
and the common features of the generation were part of a big discussion as we
will see later in this chapter. Our goal is not to provide any solution to the

problem but to discuss the approaches of the two writers.

In the 1950s they were both young and their published novels marked the
beginning of an era. Moreover, few writers of the generation were productive in
the 1980s, those two remained more or less popular and influential until their
deaths. That is why we have decided to analyse those two authors. One of our
concerns is to provide sufficient evidence that those authors may be compared and

that they are even comparable.

The society of the 1960s was called permissive and its start is already
reflected in the work of the Angry Young Men. We will analyse what influence it
had in the 1980s and how the changes in the society, in the general attitudes
towards women and their position were shown or not in the works of the
mentioned authors. Therefore we have chosen one novel by Kingsley Amis and
one novel by Alan Sillitoe of the 1950s and of the 1980s. Take a Girl Like You
(1960) is not a debut of Kingsley Amis, he was already an established writer. On



the other hand, it fits to the time span and moreover comments on the era from a
female perspective. Saturday Night and Sunday Morning (1958) by Alan Sillitoe
was his first success and he became a speaker of the 'working-class'. In the later
decades Kingsley Amis published novels dealing with the relationships between
men and women such as The Green Man (1968), Jake's Thing (1978) or Stanley
and the Women (1984). We have analysed the last one because it is the youngest
and best reflects some features of the society. The final decision about the most
suitable novel by Alan Sillitoe was more difficult. His work of the 1980s is not
primarily concerned with female characters. What is more, the availability in the
Czech Republic is practically zero. From the few possibilities we have decided to
analyse Her Victory (1982) which does have a main female protagonist and
therefore it is relevant for our thesis. The novel is concerned with more
relationships and only one of them takes place in the 1970s. That is why we have
decided to analyse only those parts that deal with the contemporary couple and its

connected affairs.

Concerning the secondary sources, we have consulted three main types of
works. The general historical and social researches were used to provide basic
details for the introductory part. Moreover, we have contrasted its points with
approaches of the authors in different decades, dealing mainly with divorce,
women employment or domestic violence. Another important source was, of
course, literary criticism that helped us to back our opinions. We have also
employed works concerned with the culture, society and its changes, such as
Society and Literature 1945-1970 or The Impossibility of Auto/Biography by
Mary Evans.

We have used the structural approach to the novels. David Lodge
comments on its advantages and disadvantages in his work Language of Fiction.
He uses this metodology mainly to the language, though. We apply it to the
general presentation and progress of the characters. We discuss the works in their
whole lengths and we do not emphasise on part over another. On the other hand,

we have to take into account the complexity of the texts and thus, as Lodge
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suggests, we have employed the technique intuitively, throughout the reading

itself.!

At the beginning we introduce historical and social background of the
second half of the twentieth century. We include a separate part on the position of
the women in the society because the sex is the main concern of our thesis. Then
we continue with the explanation of the term Angry Young Men and provided the
discussion it created. There is an introductory part to the main body of the thesis
dealing with the general characteristics of the female protagonists. For the sake of
the length of the thesis, we explore those significant points contained in the
analysed novels: family background, relationships between women, relationships
between men and women and marriage and motherhood. The last two parts are
probably the most important as the changes of the society in those areas are the
most crucial. To the section called Marriage and Motherhood we include not only
those two problems but it is also concerned with connected elements such as

divorce, abortion or domestic violence.

1.1. Political and Social Background

The post-war Labour government had to deal with the immense debt and
its task was to lead the country from economic and social uncertainty. The vision
of the Prime Minister, Clement Attlee, was to nationalize main sectors of industry
and British economy (almost 20%) and to promote and systematise the education.
One of the most important events was the establishment of National Health
Service in 1948. It was quite a controversial topic as it encouraged “the publicly-
financed social welfare, popularly dubbed 'the welfare state'.”> Next year Britain
joined the N.A.T.O. As for the international relations, Attlee was concerned with
the possibility of third-world war and it was the reason for his conciliatory

attitude in the Corean war.’

1 see David Lodge, Language of Fiction. Essay in Criticism and Verbal Analysis of the English
Novel (New York: Columbia UP, 1967) 78-82.

2 H. C. G. Matthew and Kenneth Owen Morgan, The Oxford History of Britain. The Modern
Age, Vol. 5. (Oxford: Oxford UP, 1992) 118.

3 see André Maurois, Déjiny Anglie (Praha: Lidové noviny, 1995) 442.



In the 1950s there were the Conservative governments of Sir Winston
Churchill (1951), Sir Anthony Eden (1954), of Harold MacMillan (1957), and of
Sir Alec Douglas-Home (1963). They supported denationalization (steel industry,
road transport) and building of new houses. It was an era of relative prosperity as
people got in touch with “luxurious” articles such as televisions, cars or
refrigerators. In 1952 Queen Elizabeth II acceded to the throne and she reigns

until these days.

The biggest international issue of the 1950s was the Suez crisis in 1956
when Egyptian President Nasser nationalized the Suez Canal. Joint armies of
Britain, France and the Israel invaded the canal without the consent of the United
Nations and the USA. The government had no support of British people and,
shamefully, had to retreat.

The 1960s was the era of freer moral standards as the contraceptive pills
allowed sexual possibilities. It also led to smaller families and to the low birthrate
in the 1970s.* It was called the 'permissive' society, “in which drink and drugs
were freely available, skirts spectacularly shorter, sexual restraint much less in
evidence.” It is the origin of changing social attitudes and values, not only
towards the standard family and the position of a woman, but towards
homosexuality, abortion and divorce as well. All those changes are closely
connected with the Campaign for Nuclear Disarment which had its supporters

mainly among young people, particularly students.

From 1964 to 1970 it was the time of the Labour governments of Harold
Wilson marked by the devaluation of the pound sterling in 1967. Wilson was
succeeded by the Conservative Edward Heath and during this cabinet Britain
became a member of the E.E.C. (European Economic Community, the

contemporary European Union) in 1973, after 10 years from the first attempt in

4 see Susan McRae, “Women”, in Contemporary Britain: an annual Review 1990, ed. by Peter
Catterall (Oxford: Blackwell Publishing, 1990) 385.
5 Matthew, The Oxford History of Britain 128.



1963 when the attempt was vetoed by the French President de Gaulle.
Nevertheless, it was also a year of the state of emergency which led to a great
tension and consequently, to many strikes. According to Kenneth Morgan,
“Britain now provided a classic example of the post-Keynesian phenomenon of
'stagflation', with industrial recession and high inflation at one and the same
time.”® Thus the 1970s were not so prosperous as the preceding decade and hand

in hand with this situation went the growing uncertainty and discontent.

In 1974 Harold Wilson from the Labour Party won the elections again and
in 1976 he was replaced by James Callaghan. At that time the big exploitations of
oil reserves were started at the British shore which helped the economy
significantly. It is important to mention the Irish question which no government

successfully solved during the second half of 20" century.

Margaret Thatcher became the first female Prime Minister in 1974. She
was known for her strict policy and firmness. The most important affair was the
war of the Falkands when Argentina invaded the islands in 1982. Britain sent its
troops there and Argentina had to yield. It increased national patriotism and
British people were once again proud of their country after almost 40 years of
loosing colonies all over the world. This led to the establishment of the British
Commonwealth of Nations which replaced the British Empire. It was a severe
blow for British self-confidence and pride. It meant gradual decline in the role of

the world power.

Notwithstanding, the economy did not go so well and it went to the
increase of prices and of unemployment. The government used the policy of
privatization which quite helped the situation. Another important event was the
Channel Tunnel Treaty, signed in 1986 between Margaret Thatcher and the French
president Francois Mitterand. The tunnel was built and set to work in 1994. It was

the symbolic end of the British policy of isolation (splendid isolation”) and great

6 Matthew, The Oxford History of Britain 133.
7 see Maurois, Déjiny Anglie 452.



change in the typical anti-Europeanism.

The late 1980s became quite prosperous and the society was calmer and
more optimistic. For example, the home-ownership was spreading till it reached

the rate of two-thirds of population.®

In 1990 John Major, another Conservative, replaced Margaret Thatcher in
the position of the Prime Minister and had to deal with another great recession

and with painful international affairs such as the Gulf War.

1.2. Position of a Woman in the Society of the 1960s and onwards

For our thesis the crucial period is between the 1960s and the 1980s.
Nevertheless, the craddle of the women's rights is found at the beginning of the
20™ century. Therefore we include a brief account of the first steps towards the
acknowledgment of women's position in the society. The most important event
that marked and changed the general development of women's question was the
Representation of the People Act from 1918. It introduced the suffrage for women
over the age of 30. In the same year women got right to be elected into the House
of Commons. It was called the Parliament (Qualification of Women) Act. In 1928
the minimum voting age was equalled with the men's, to 21. Another key
difference was that women started to enter paid employment and it was the
beginning of becoming equal with men. On the other hand, the jobs contained

only the typical women occupations such as catering, hairdressing or education.

Nevertheless, it was crucial to change the general attitude towards women.
Thanks to the Great Wars when women contributed in various ways they could
start working in more technical jobs or got more responsible positions (as in the
political sphere). Of course, during the peace the circumstances were not the same

but the change has continued. In the 1960s and the 1970s a renewal of feminist

8 see Matthew, The Oxford History of Britain 140.
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movement helped to promote important acts of equality between men and women.
It was the Equal Pay Act from 1970 which, as its name suggests, meant the same
pay conditions. The Sex Discrimination Act from 1975 prohibits any kind of
discrimination in employment and in other areas. To supervise the fulfillment of
the acts there was established the Equal Opportunities Commission. As for the
social benefits the Social Security Pensions Act from 1975 was promoted that

guarantees the equality in this area.

In the 1970s the general pattern for marriage was this: weddings were
becoming more common and the brides were younger (average age was 22). More
than 90% of women were married before celebrating 30. Families had less

children.’

Since 1986 there is the Ministerial Group on Women's Issues which cares
for health, employment and education topics. In the 1980s there were some
amendments to the Sex Discrimination Act to meet European standards. It is
important to mention that the results of those acts were not always success. For
example, in the 1990s the women's pay was three-quarters of the men's despite the

Equal Pay Act 1970.

1.3. General Characteristics of the movement Angry Young Men

As the symbolic beginning of the movement is considered the introduction
of the play Look Back in Anger by John Osborne in 1956. Nevertheless, the
whole 1950s were full of the type of protagonist represented by Osborne's Jimmy
Porter — young, unhappy, misunderstood and rejected by society, unsuccessful and
consequently angry. It is closely connected with The Movement, a group of poets
writing in the 1950s. Carter describes the distinction between the Movement

(1946-1957): “A group of writers seen as sharing anti-romantic, lower-middle-

9 see United Kingdom National Commisision for Unesco, Status of Women in Britain. Women in
Britain: National Inventory for the Programme “Exchange of Information and Experience
between Women in Member States and the Encouragement of Women's Efforts for Peace”,
([UNESCO], 1976) 1-2.
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class values, in both poetry and the novel” and the Angry Young Men
(1956-1965): “Playwrights and novelists introduced a feeling of bitterness and
political discontent. Another movement at the same time was kitchen-sink drama
where realistic plays were set in lower-class homes rather than the drawing rooms

of rich people.”"’” We note the similarities in the point of view and applied tone.

The movement is named after a novel by Leslie Paul Angry Young Men.
Eighteen autobiographical essays are already marked by the ‘“angry” tone.
However, it is only the predecessor of the authors as well as are, for example, the

works by Angus Wilson at the end of the 1940s.

Candido Pérez Gallego sums up those significant features of the generation (my

translation)':

. Impossibility of the family life.

. Tendency to solitude or uncommunication.
. Lack of religious, political or social ideals.
. Desire to advance in the social class.

. Eroticism.

. Distrust of institutions.

. “Life is a competition.” (John Wain)

. Rebellion against the Establishment.

O© 0 3 O Wn b~ W N =

. Violence as a norm of conduct.

10. Lack of defined interest.

It is obvious from what we have said that the main interest of the authors
is social criticism. As for the desire to make a progress in the social class, a lot of

protagonist adopt bourgeois attitudes (“aburguesamiento”, my translation; such as

10 Ronald Carter, and John McRae, The Penguin Guide to English Literature: Britain and Ireland
(Suffolk: Penguin Books, 1996) 149.

11 see Candido Pérez Gallego, Literatura y rebeldia en la Inglaterra actual: los “Angry Young
Men”, un movimiento social de los anos cincuenta (Madrid: Consejo superior de
investigaciones cientificas, 1968) 5.
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Arthur Seaton in Saturday Night and Sunday Morning)”. The novels are often

written as a documentary or in a documentary form.

According to Pérez Gallego, the main protagonists were: Kingsley Amis,
Lindsay Anderson, John Braine, Shelagh Delaney, Bill Hopkins, Doris Lessing,
Iris Murdoch, John Osborne, Alan Sillitoe, Kenneth Tynnan, John Wain and Colin
Wilson. He also adds Arnold Wesker, Keith Waterhouse, David Storey or William

Golding but those are yet very loosely connected.

Nevertheless, the end of the movement was as abrupt as its beginning and
yet in the 1960s the group ceased to have at least some things in common. Many
critics think that in reality it has never existed. Martin Hilsky claims that the term
is inaccurate and was used even if the authors themselves protested.” The same
opinion Malcolm Bradury holds: “. . . the most common description being that it
was the fiction of “angry young men.” This was somewhat narrow, since a lot of
authors were not angry, many were not young, and a lot of them were women.”"*
It is true that the label is very imprecise. Kingsley Amis himself, when

interviewed by Dale Salwak, adds another possible explication to the beginnings

of the movement:

As always, I think it was all certainly not one or two things. Rather, it was
a combination of accidents. One was that it so happened that three or four
writers (myself included), none of whom were from upper-class
backgrounds or had been to public schools in the British sense, emerged
at about the same time. And they were all roughly of an age, and it so
happened that there had been a kind of delayed action effect after the war.
John Wain appeared, it so happened in 1953. I think there was feeling of

exhaustion after the war ..."”

12 see Gallego, Literatura y rebeldia 6.

13 see Martin Hilsky, Soucasny britsky roman (Jinonice: H&H, 1992) 29.

14 Malcolm Bradbury, The Modern British novel (Harmondsworth: Penguin Books, 1994) 318.

15 Quoted in José Antonio Zabalbeascoa, Teatro contemporaneo en lengua inglesa (Alcalé de
Henares: Universidad de Alcala, 1998) 39.

13



Thus in fact, almost any author who somehow criticised the establishment
fits in the description and it has never been very homogenous a group. However,
our aim is not to analyze its features or title. For our purpose it is enough to

generalize the term as we already have in this chapter.

14



2. Kingsley Amis and His Work

Born in 1922, Kingsley Amis is probably the most successful of the Angry
Young Man. He was educated at St. John's College at Oxford. He edited Oxford
Poetry 1949 together with James W. Michie. He was lecturer at Swansea,
Cambridge or at Princeton. He died in 1995.

His debut, Lucky Jim (1954), is one of the most significant works of the
movement. Moreover, thanks to its university setting it has anticipated the campus
novel. That Uncertain Feeling (1955) is, according to Kenneth Allsop, “that of the
contemporary sexy madness that can drive a man into situations which he knows
can bring only disaster and ruin, but which he cannot resist.”'° It is clear that Amis
uses broad variety of themes and of genres. Nevertheless, he does not approve of
experiments as well as others of the movement. The Angry Young Men are also
considered as a reaction against the modernists such as Virginia Woolf or E. M.
Forster (especially the Bloomsbury group) and against any experiment in the

British novel."”

Among other important works are Ending Up (1974), The Old Devils
(1986) or The Riverside Villas Murder where he tries the genre of a detective
story. The Folks that Live on the Hill (1990) or You Can't Do Both (1994) belong
to his last novels. He was also interested in science fiction (New Maps of Hell,
1961) and a specialist on James Bond. He wrote several collections of poetry as
well (4 Frame of Mind, 1954; A Case of Samples, 1956). Bernard Bergonzi says
about his poetical work: “As a poet, Amis was one of the progenitors of the
Movement: he composed astringent moral observations in tight, severely metrical
forms in a manner fairly close to that of his friend Philip Larkin, dedicatee of
Lucky Jim.”"® There we see the close connection between the Angry Young Men

and the Movement.

16 Quoted in Gallego, Literatura y Rebeldia 67.

17 see Bernard Bergonzi, The Situation of the Novel. (Aylesbury: U of Pittsburgh Press, 1970)
162.

18 Quoted in Gallego, Literatura y Rebeldia 60.
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3. Alan Sillitoe and His Work

Alan Sillitoe was born in 1928 in Nottingham. He came from the working-
class that is, together with Nottingham, the basis of his work. He served with RAF
in Malaysia that is reflected in Key to the Door (1961). He died in 2010.

Saturday Night and Sunday Morning (1958) is his first work and both the
novel and the short story The Loneliness of the Long Distance Runner (1959)
were made into movies. Later novels and short stories include The Ragman's
Daughter (1963), Men, Women and Children (1973), Down from the Hill (1984)
or The German Numbers Woman (1999).

After the 1960s he remained consistent in his work as Ronald Carter
suggests: “Sillitoe has not been tempted away from the subject matter he knows
best, and has thus remained the most consistent of the new writers of the 1950s —
his semi-autobiographical Raw Material (1972) is particularly vivid.”'" It is
important to point out the contrast between Sillitooe and Kingsley Amis who
employs more varied genres and points of view. Another important difference is
that Sillitoe's protagonists come from the working class background whereas
Amis's from the lower-middle or middle class. What is more, according to Martin
Hilsky, Sillitoe's characters lack the desire to advance to a higher social class.”
Nevertheless, Hilsky also mentions some discrepancies with what Carter says.
The Death of William Posters (1965), A Tree on Fire (1967) and The Flame of
Life (1974) shows certain progress and change in the work of Sillitoe®'. Still the
theme he knows best is the Nottingham worker and his harsh life.

19 Ronald Carter, and John McRae, History of Literature in English (London: Routledge, 1997)
505.

20 see Hilsky, Soucasny britsky roman 34.

21 see Hilsky, Soucasny britsky roman 34.
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4. Brief Summary of the Novels

4.1. Take a Girl Like You by Kingsley Amis

The novel's main character is a twenty-year-old Jenny Bunn. She is a girl
from a small town in the north of Great Britain who comes to south to teach. She
wants to become more independent and find out what it is like to live on her own.
She rents a room in the house of Martha and Dick Thompson. Another lodger in
the house is an attractive French girl Anna le Page. She starts dating Patrick
Standish, a young teacher, who is infamous for his affairs with women. But Jenny
is different. Her small-town morality and family upbringing tells her to marry as a
virgin. Patrick thinks she will sleep with him at the very first date but he is
rejected. Patrick accepts dating her for some time hoping he will eventually be
satisfied. Moreover, he has to be faithful to her and that is another novelty in his
life. On the other hand, Jenny's system of values is continuously being shaken and
she doubts her philosophy. In the end Patrick gives her an ultimatum: she will
give in or they will broke up. They split but at a party Patrick takes advantage of
Jenny being drunk and thus she losses her virginity. When she finds out what has
happened, naturally, she is angry with him. After all, she accepts the situation and
they reunite.

The whole novel deals with the problem of marriage, loss of virginity,
relationship between men and women, between women and women. That is why
it is a great example of Amis's work with respect to the image of women he

describes in his novels.
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4.2. Stanley and the Women by Kingsley Amis

The novel describes a middle-aged editor Stanley and his relationships
with women. His wife Susan has just thrown a successful party when the doorbell
rings and there is Stanley's son from the previous marriage, Steve. Apparently, he
is disturbed. He spends some days in their house and then he visits his mother
Nowell and there he suffers a mental breakdown. So he is taken to a hospital and
treated with schizophrenia. After some time, his doctor, Dr Collings, decides that
he is able to spend nights at home, even though Steve does not look better at all.
Consequently, he visits the Jabali Embassy and gets arrested. It turns out that the

Arabs wanted some information from him but the plan did not work out for them.

Moreover, Susan finds a knife in Steve's bedroom and the situation is
tensed up. One day, Stanley gets a message to go home immediately. There is
Susan with injured arm and she accuses Steve of attacking her. Nevertheless, he
does not remember it at all. Surprisingly, Susan tells Stanley that she knows he
thinks she has invented the attack and that he thinks she has done it herself. That

is why she leaves him.

Stanley is totally upset not only because of Susan but also because
Steve's state is not getting any better. He meets his friend Lindsey in a pub and
talks about Susan and she reveals to him that Susan is not the perfect woman she
seems to be. She does not like lack of attention and is able to do anything to be in
the centre of events. This suggests that she really did injure herself. The novel

ends when Susan calls Stanley and begs him for forgiveness.
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4.3. Saturday Night and Sunday Morning by Alan Sillitoe

The novel is set in the working-class background. Arthur Seaton is a man
of twenty-one (years) and works in a bicycle factory in Nottingham. He has a
relationship with a married woman, Brenda. She gets pregnant and wants to abort.
She does it by having a bath in a very hot water and drinking a lot of gin. Later on
Arthur gets involved with her sister Winnie as well. Of course, both husbands
suspect that something is happening and are jealous. John, Brenda's husband, is
Arthur's friend and he does not want to harm him. He warns him that Winnie's
husband has hired rough men to get him beaten. Nevertheless, Arthur stays
careless and continues in both relationships. Moreover, he starts dating a girl
Doreen who falls in love and wants to marry him. John loses patience and tells the
guys where Arthur is and he gets beaten. Doreen helps him to recover. He breaks
up with Brenda and Winnie and starts dating Doreen more seriously. In the end he

gets engaged to her and wants to lead a secure life.

One of the major themes in Sillitoe's writings is the fight between us (the
working-class) and them (such as government, police, etc.).”> This is one of the
reason why the protagonists act as rebels. We see it in the example of Arthur who
protests against the establishment by drinking, by destroying families and having
affairs with married women or by his unwillingness to get married. This is what

makes him an angry young man.

22 see Stanley S. Atherton, Alan Sillitoe. A Critical Assessment (London: W. H. Allen, 1979) 73.
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4.4. Her Victory by Alan Sillitoe

The main protagonist of the novel is Pam. She leaves her husband George
because she is unhappy in the marriage. She starts living in a London flat where
she meets independent Judy. Nevertheless, Pam is not able to find the certainty
she has been looking for and tries to commit suicide. Her neighbour Tom, sailor
who has come back from the sea, wants to borrow sugar and smells gas. Thus he
saves her. They start an affair that develops into a relationship. Tom is on shore
because he has inherited property after his aunt's death. His mother died shortly
after his birth and he was brought up in an orphanage. The inheritance makes it
possible for him to discover the truth about his origin and about himself. He goes
with Pam to his family country house and studies old diaries. He finds out that he
is a Jew and that his mother committed suicide. Later on, they come back to

London and he starts learning Hebrew to get to know the culture he comes from.

George does not want to come to terms with the separation and goes with
his brothers to London to bring Pam back home to Nottingham. He attacks her in
her flat but Tom saves her again. They decide to go travelling to Europe. There
Pam reveals to Tom that she is pregnant and they return to England. She gives
birth to a girl called Rachel. However, Tom is unsettled in England and he wants
to go to Israel. They decide that Tom will travel there and after some time Pam

and Rachel will follow him.
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5. Women Characters in the Works of Kingsley Amis and Alan
Silllitoe

5.1. General Characteristics of Women Characters

In the first part of the analysis we present basic characterization of female
protagonists. It is a generalized overview of the types of women appearing in the
novels. We have chosen only those characters that reflect the position of a woman
in the society. Moreover, other protagonists are mentioned in the following parts

of the thesis.

In Take a Girl Like You by Kingsley Amis the narrative is focused on the
main female character Jenny Bunn. She is a strange mixture of an independent
and naive girl. The characteristics of an unexperienced woman is moreover
emphasized by her name (Bunn) that refers to a bunny. It implies her innocence
and even naivity. She has no big problems with adaptation in a new environment,
even though she often mentions what someone from her family would say or says,
especially her father.”” Bergonzi suggests that even though she clings to the idea
of virginity before marriage she has left the traditional values of her home by
going to London.* Therefore she represents the slow and gradual giving up of the
past. She is only twenty but she is able to be respected by the children at school.
She has an advantage that she has a younger brother and uses some of their tricks
on unrully kids.”® Thus, despite her age, she is successful in her first job even on
her very first day. It is also her beauty that helps her to carry on the role of a
young nice teacher. Concerning her occupation, she represents a typical working

woman of the time.”

Anna le Page, Jenny's flatmate, functions as a foil for Jenny, open-minded,

23 see Kingsley Amis, Take a Girl Like You (London: Penguin Books, 1962) 54.
24 see Bergonzi, The Situation 166-167.

25 see Amis, Take a Girl 25.

26 see Unesco, Status of Women 24.
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free from any moral prejudices, with artistic feeling. She is not a stereotype of a
girl as Jenny is. She is described without any clichés. However, Amis overturns
this depiction in the end, because we find out that she has pretended to be a
French, as she explains: “Playing a part's the only thing left these days, it show
you won't deal with society in the way it wants you.””” This revelation changes
our whole view of her. She is presented as an open-minded, independent girl, but
actually her reputation is based on a lie and pretentiousness. We trace in her
character elements of masculinity which started to be visible in women at that
time. An example of the masculine influence is Twiggy as the ideal of female
beauty in the 1950s.® With this prototype we rather associate slim Jenny than
Anna. On the other hand, Mary Evans also finds another features of this effect on
women: “The influence of masculinity can equally be seen in the dress and the
behaviour of women. Wearing trousers and choosing short haircuts became a
fashion for women.”” Descriptions of Anna le Page are never so accurate to tell
us something about her clothes or haircut but, nevertheless, the refuse to shave her
armpit can be considered as a revolt against the acknowledged rules for women.*
Thus Anna approaches herself more to men than to women. Moreover, her
unsuccessful attempt of intercourse with Jenny is seen through the conventional

view of a lesbian at that time: a masculine and nonconforming archetype.’'

Susan from Stanley and the Women by Kingsley Amis is an example of a
perfect woman. She is described as caring, successful, yet listening to her husband
and supporting him. She is pratical as well. For example she gets new clothes for
her stepson®. However, as the novel develops, her character becomes rather
unclear and so the real causes of her confusing and ambiguous behaviour. As in
the scene where she gets angry with a police officer because of his attitude, “And

the way he sneered at me for being your second wife . . . Who the hell cares /e

27 Amis, Take a Girl 299.

28 see Alan Sinfield, Society and Literature, 1945-1970 (London: Methuen & Co, Ltd., 1983) 42.

29 Mary Evans, Missing Persons: The Impossibility of Auto/Biography, 1999, PROJECT
EBRARY, 15 Feb. 2011, <http://site.ebrary.com/lib/upol/Doc?id=10017171&ppg=118>. 110.

30 see Amis, Take a Girl 89.

31 The status and development of lesbians is described in Paul Addison, and Harriet Jones, eds, 4
Companion to Contemporary Britain 1939-2000 (Oxford: Blackwell Publishing, 2007)
145-156, 393-395.

32 see Kingsley Amis, Stanley and the Women (Harmondsworth: Penguin Books, 1985) 72.
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thinks?”* Actually, he only assumed Steve being her son and it was her who
corrected him abruptly. The climax comes when Susan herself accuses Stanley
that he does not believe her that Steve has cut her, “I was watching you when
Cliff told you Steve had said he didn't know anything about it and you stood there
weighing it up. Weighing it up.”** This comes totally unexpected because Stanley
has never doubted it was Steve but it is this statement that makes him uncertain.
Moreover, Susan even indirectly confesses her reasons: “Or rather what it reveals
about what you think of me. You think I'm so neurotic, so self-centred, . . . just for
what? Attention? Is that what I was after?”” The same opinion gives Stanley's
friend Lindsey when they are discussing the situation. It is the first time she
reveals to him everything she knows about Susan as they went to school together.
There we find out that she really is capable of doing anything to be in the centre
of attention. Still, the conclusion is not altogether clear. Stanley, as the narrator,
does not know what to believe and the resume ends up ambiguous. The same way
as Susan is. She resembles Anna le Page from Take a Girl Like You in the
independent behaviour and ambiguity of their character. We may also compare
Susan with Jenny from Take a Girl Like You. We see a slight change concerning
the occupation. As Jenny represents the typical working woman, Susan's job (she
is a writer) is not very common for women. On the other hand, the numbers of
men and women in this area were very similar at that time.”® In Sillitoe's Her
Victory he mentions the impossibility for women to be sailors but he thinks that
with proper training they might become ones in the future.”” Therefore there is

progress concerning the approach towards women's job.

Another important woman in Stanley's life is his exwife Nowell. As in the
example of Jenny Bunn her name tells us a lot about her. Nowell stands for Noel,
Christmas, but mispelled by her mother and by Nowell herself. As Christmas is a

time of peace and tranquility the wrong spelling implies her opposite features. She

33 Amis, Stanley 248.

34 Amis, Stanley 267.

35 Amis, Stanley 268.

36 see Nicholas Abercrombie, and Alan Warde, et. al., Contemporary British Society (Oxford:
Polity Press, 1992) 113.

37 see Sillitoe, Her Victory (London: Granada, 1982) 460.
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is hysteric, nervous, pathetic. “No well” is what her name would actually mean.
Lindsey describes her through a role she had on television: “she was . . . the
woman who shoots her boyfriend and then says he was trying to rape her when
really he was trying to ditch her. We, uh, we thought she was just right for that.”**
This statement agrees with Stanley's opinion about his ex-wife which he repeats
throughout the whole novel: “it was Nowell, no question, not just the tune being
more important than the words . . . but also the sort of substitutional effect, saying
A and meaning X, or rather talking about A but really talking about X, and not

¥ He even compares her to the communists: “She makes the

caring who knew it.
past as she goes along. You know, like communists.”*’ Those anti-left opinions of
Amis are apparent throughout the novel. For example, Susan's exlover was a left-
wing playwright or a male character compares women to the Russians. Amis's
political opinions were displayed in a lecture at Oxford where he explained why
he changed his preferences for the right-wing policies.*’ According to Stanley,
Nowell has the idea that he did not care properly for his son and did not spend
much time with him, which he denies. As it is the first-person narrative, it is
highly subjective and thus it is difficult to judge the actions. Nevertheless, Nowell
surely acts according to what is most suitable for her, as we will see in the chapter

5.5.5. called Marriage and Motherhood where we explain her reasons for new

marriage.

In Saturday Night and Sunday Morning by Alan Sillitoe the narration is
centered on the main male protagonist, Arthur Seaton. That is why he is the most
developed and most profound character. On the other hand, his affairs with
women are the most interesting and most elaborated relationships that makes the
novel worth comparing. We have to say that the female characters are not so
deeply analysed as in Amis's work or if we compare it to Arthur himself. One of
the reasons is that the working class environment was dominated by men.*

Nevertheless, we examine the women protagonists as minutely as possible.

38 Amis, Stanley 28.

39 Amis, Stanley 248.

40 Amis, Stanley 123.

41 see Kingsley Amis, Lucky Jim's politics (London: Conservative Political Centre, 1968).
42 see Abercrombie, Contemporary British Society 168.
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Brenda is the one who introduces her lover Arthur to the world of adults.
She is very mature and she is able to run family, raise children, care for her
husband and her lover at the same time. It is astonishing that she lets her children
to meet Arthur and he even plays with them as an uncle. Moreover, they had no
scruples and kiss before the kids. After a night spent together, Brenda prepares
breakfast for Arthur the same way as a good housewife does.* It implies that their
relationship is a bit more serious than just an affair. Arthur himself admits he
would like to live with her.* The obstacle is her husband and the fact that Brenda
is married makes their relationship as it is. All in all, breakfast obviously is a sign
of the functionality of a relationship. As Hoggart writes “women are simply
expected to look after such things.”* Brenda has no problems with cooking for
Arthur but Pam from Her Victory by Alan Sillitoe refuses to cook for her husband
George all the time and it reflects the disagreements they face. What is more,
George finds the cooking a crucial thing of marriage and what a wife is supposed

to do.*

Brenda from Saturday Night and Sunday Morning by Alan Sillitoe is
aware of certain ephemerality of love, “I know you love me now, but you might
not in six months.”* This fatalism and lack of naivity makes her more mature
than Jenny from Take a Girl Like You by Kingsley Amis. The same way of
thinking is present in Sillitoe's Her Victory as well.* Arthur also realizes there is
no future for them. It seems he thinks about them quite seriously because in
reality there is no danger of real commitment.”” The maturity and decisiveness
makes Brenda similar to Susan from Stanley and the Women by Kingsley Amis.
Brenda also shows a great deal of determination when she does not want to argue
about having a baby or not and she herself decides she will have an abortion.
What is more she accuses Arthur of the pregnancy that he was not more careful.

This disagreement is contrary to Hoggart's idea that women were expected to take

43 see Alan Sillitoe, Saturday Night and Sunday Morning (London: Flamingo, 1994) 22.
44 see Sillitoe, Saturday Night 128.

45 Richard Hoggart, The Uses of Literacy (Harmondsworth: Penguin Books, 1966) 42.
46 see Sillitoe, Her Victory 14.

47 Sillitoe, Saturday Night 136.

48 see Sillitoe, Her Victory 510.

49 see Sillitoe, Saturday Night 58.
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care of contraceptive precautions.’® It suggests that she is more unconventional
that it might seem. On the other hand, she also shows more sensitive side when
she cries because of the situation’’. However, it seems that she does not feel any
remorse over the unborn baby and thus the cry is rather over the circumstances

than a loss of a child.

Doreen, Arthur's girlfriend, resembles Jenny from Take a Girl Like You by
Kingsley Amis in many ways. She is young, naive, eager to get married.
Therefore the desire to get married is the same throughout the social classes.> On
the other hand, she does not care about being virgin or not before the wedding
night. That is why she consequently gives up to Arthur, though it takes quite a
while comparing to the other women. The crucial thing for her is being engaged.
She cares about what other people say, especially women at work.™ He is her first
serious boyfriend and therefore she tolerates his drinking, lying or even
unfaithfulness. In the end, she gets what she was up to, they get engaged and plan
a life together. Another similarity with Jenny is their naivity. Same as Jenny,
Doreen believes in changing a man. “But I'll tame you, you see if I don't,”>* she
says to Arthur. It resembles the situation when Jenny dreams about taming
tigers.” On the other hand, Doreen is more realistic than Jenny when she is aware
of certain compromises she has to do in order to get what she wants — get married.
As an example we have already stated her tolerant behaviour towards Arthur's

faults.

Pam from Her Victory by Alan Sillitoe is surprisingly unexperienced. She
resembles Jenny Bunn from 7ake a Girl Like You by Kingsley Amis even though
she is two generations older. The lack of experience is caused by the unsuccessful
marriage. She is frozen in the unhappy state and cannot develop herself. Therefore

the true growing up comes after she leaves her husband. Yet before we trace

50 see Hoggart, The Uses 45.

51 see Sillitoe, Saturday Night 72.

52 see Abercrombie, Contemporary British Society 243.
53 see Sillitoe, Saturday Night 155.

54 Sillitoe, Saturday Night 208.

55 see Amis, Take a Girl 264.
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certain development in her character, for example when she speaks at a literary
course, “she had broken her quietude and didn't care what he said, even if she had
sounded a fool . . . she had done it, and would speak again whenever she felt like
it.”*® As we see the inertness is created by the marriage, “she found something to
do which excluded him, George realized that she had done so because there was
no part of his life he would let her share. As a way of getting back at her he
decided there would be even less in the future.””” Therefore it is the oppression in
the marriage that makes her the way she is. The break-up enables her to awaken,
“her eyes in the mirror were not flat and vacuous in their expression any more.
They were coming back to life.””* She changes also physically. The emptiness of
the marriage is expressed by the hollowness of her eyes. The change implies that
it is the freedom that helps her to start living again. She also awakens sexually.”
The freedom makes her similar to animals, “if George had tracked her she would
bit him like a wolf. The feel of freedom made her wolfish at the idea that it might
end.”” The usage of animal metaphors is quite common in Sillitoe's work as we
will see in the chapter 5.5.4. called Relationships between Men and Women. On
the other hand, Pam is not a strong character as we see in her attempt to commit
suicide.”" She is unable to cope with the problems caused by the independence
and solitude. The reason for her uncertainty is the “overdose of matrimony.”*
However, she gradually becomes more and more determined to fight for her rights
and for herself. She matures thanks to the love she feels for Tom, “she felt like a
child, not yet a woman, an unexpected innocence which had nevertheless been
hoped for.”® Therefore we assume that she was not unexperienced before. She
was nothing and the new love helped her to be innocent (in the positive sense) and
grow up to be herself, “she was herself first and a woman second.”* Thus it is the
individuality she was looking for and that she lacked in the marriage. That is also

the reason why she does not feel any sympathy for wrecked George, as she

56 Alan Sillitoe, Her Victory (London: Granada, 1982) 54.
57 Sillitoe, Her Victory 54.
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explains.” However, the love is possible only when it does not interfere with the
gained self-knowledge.*® All in all, she starts as unexperienced Jenny from Take a
Girl Like You by Kingsley Amis and ends up as Brenda from Saturday Night and
Sunday Morning by Alan Sillitoe in the way that she gains the determination,

decisiveness and even maturity.

All in all, in the 1950s younger and naive female characters prevail,
whereas in the 1980s the authors were concerned with mature and experienced

women.

5.2. Family Background

The family background is considered to be very important in shaping the
character of a woman and it even influences her future. Those features are found

in the analysed novels and they determine the development of female characters.

In Take a Girl Like You by Kingsley Amis Jenny's way of thinking was
clearly shaped in her childhood. It is the influence of her father that is seen
throughout the whole novel. It is logical because all her refusing of having sex
with Patrick has its basis in her training and origin, as Patrick says to her after she
did not come on the very date: “I'm fed up with you and your bloody little small-
town conscience.”” Even though, her life style in London does not have much in
common with the big city life, she changes her way of thinking. All the same, she

maintains certain rules she was said to be crucial.

It is Jenny's father who is the supreme authority for her. It seems that she
is a “daddy's girl”. Notwithstanding, it is the figure of mother who is supposed to
have the biggest influence on the children. Mary Evans explains the idea: “We

have to acknowledge that it is from their relationships with these mocked,

65 see Sillitoe, Her Victory 429.
66 see Sillitoe, Her Victory 535.
67 Amis, Take a Girl 290.
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despised (and very much feared) mothers that the authors of Look Back in
Anger . . . acquired much of both their creativity and imagination.”®® Even though
she talks about John Osborne and Germaine Greer, this feature can be ascribed to
Kingsley Amis as well. The motherly character in Take a Girl Like You is Martha
Thompson, though childless. She takes care of the whole house but fails. She is
mocked, attacked by everybody but altogether misunderstood. The same says
Mary Evans about Osborne's mothers: “To their children these faults are
unforgivable, yet as readers we can see that the other side to these qualities . . . is
an understanding of fantasy and an irreverence for the apparent rules and
boundaries of the everyday world.”” She is an unsympathetic character
throughout the novel but she describes very well the unrealizable requirements on
housewives and thus she gets to the core of the problem of the position of women
in the 1960s. She also shows the naivity of Jenny in this question. Moreover,
Jenny has acquired this naive point of view during her childhood. The observation
is supported by Mary Evans when she describes Amis's point of view, comparing
him with Bourdie: “What the two men never abandoned was recognition of the
relationship between class and culture.”” It is logical that Amis's characters are
determined not only by education but by class as well. However, Saul Maloff
holds quite a different opinion, “for all the comedy of class and manners, Amis's
protagonists are classless, deracinated, occupying ground that allows them a wide
— though superficial — comic perspective.”” Sillitoe confirms this statement about
his own characters: “People do not live in classes and masses, nations or groups.
They are all of them individuals.”” Stanley Atherton sees the idea rather as a
gradual development that starts already in the 1970s, “the later work should be
seen as a series of explorations, some tentative and some more boldly assured, of
the ways in which individuals are directed and controlled by environmental and
social influences.”” It is mostly seen in Sillitoe's Her Victory, for example in

George's violent behaviour that is influenced by his brothers or in the meeting of

68 Evans, Missing Persons 115.

69 Evans, Missing Persons 116.

70 Mary Evans, Killing Thinking: The Death of the Universities, 2005, PROJECT EBRARY. 15
Feb. 2011. <http://site.ebrary.com/lib/upol/Doc?id=10250558&ppg=1>. 11.

71 Saul Maloff, “Eccentricity of Alan Sillitoe,” in Contemporary British Novelists, ed. Charles
Shapiro (Carbondale and Edwardsville: Southern Illinois UP, 1965) 96.

72 Alan Sillitoe, Mountains and Caverns (London: W. H. Allen, 1975) 159.

73 Atherthon, Alan Sillitoe 181.

29



Pam and Tom through her suicidal attempt. Thus the generalizations about classes
are not so important in both authors' cases. Therefore we see their characters as
general representatives of the whole society, without emphasising any particular

social class.

On the other hand, the class criticism is apparent when lady Daly in
Stanley and the Women appears on the scene. “Mum was what I had called my
first mother-in-law but this one had other ideas. I thought they were on the wrong
lines. Lady Daly had to be dodgy thing to be called in the first place and the
nickname or whatever it was reminded you of that dodginess.””* Amis implies the
double relationship with the upper class where lady Daly belongs. Stanley calls
her mum but at the same time maintains certain distance and insecurity. She is his
mother-in-law and he feels the real parental relationship with her but the disdain

prevails.

Also I very much doubted whether she had ever done what I once had out
of curiosity and looked up the word in The Concise Oxford Dictionary.

Apparently to use it in the vocative and the singular, which was what I had
just been up to, could only be either poetical or vulgar, nothing in between.

I thought that was very interesting.”

This is Stanley's relation towards the upper class — a mixture of typical British
pride and refusal. The stiffness of higher society is supported by the image of a

chain on the glasses lady Daly wears.

Stanley feels the same attitude towards Susan's sister Alethea, “although
we have met a dozen of times over the years I had never learnt to be altogether
ready for the way she talked, which sounded to me like a fellow trying to get you

to hate and despise the upper classes by ridiculously overdoing their accent.””
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Here he points out another feature of the higher society and even mocks it. He
does not know how to behave with her and so he directs himself more cordially
towards lady Daly. He seeks a sanctuary of her and this again supports the idea of
the maternal relationship with older upper class. Margaretta Jolly also finds
crucial the difference between conduct and class.”” Therefore we have to
emphasise this difference between the older and young upper class. Even though
Susan comes from this family, she has accepted Stanley's middle class way of
thinking and way of life. On the other hand, her attention-seeking attempts derives
from the childhood. As Lindsey suggests, she was a spoiled child. Mainly the
relationship with her father was the typical one of the highly proud father and a
girl getting everything she wants. This supports the idea that Susan really did cut
herself because she was not in the centre of actions and through this she wanted to
get what she wanted — the attention. There comes the possibility of comparing her
to Jenny from Take a Girl Like You by Kingsley Amis. Both women are
influenced mainly by their fathers but the result is much different. Susan becomes
an unbalanced individual whereas Jenny, though naive, is able to cope in the new

conditions.

In Saturday Night and Sunday Morning by Alan Sillitoe the family
background of female characters is not described at all. Nevertheless, Arthur's
family is. That is why we are going to analyse the character of his mother. She has
influenced him, especially his perception of a woman and her role in the man's
life. This is the reason why she represents the family background in the novel.

Richard Hoggart also stresses the importance of working-class mother.”

One of the first references to her is when Arthur presents her opinion about
work, “so he settled for a comfortable wage of fourteen pounds. Anything bigger

than that would be like shovelling hard-earned money into the big windows of the
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income-tax office — feeding pigs on cherries, as mam used to say . . .”” This
comment resembles Jenny's father from 7ake a Girl Like You by Kingsley Amis.
He has also influenced Jenny that she recalls similar quotations throughout the
novel. However, in Saturday Night and Sunday Morning Arthur's mother
functions as a single character. For example, she cares for her son after having
been beaten. She gives him advice to stop getting involved with married women,
“you can't play with fire without getting your fingers burnt.”*® She represents the
typical common-sense approach of experienced mothers. As opposed to John
Osborne who, according to Valerie Walkerdine and Helen Lucy, “the focus of his
anger was a working-class kitchen, with a mother leading a stultifying life,”'
Alan Sillitoe rather idealizes her personality. He does a similar thing with Arhur's
Aunt Ada, “as a character in the novel, she is a wholly sentimental conception —
not so much a woman as a kind of working-class earth-mother, an emotional and
psychic cornucopia . . . keeper of birth and death.”® She resembles Arthur's
mother in the sentimentality and on certain occasions she even replaces her, for
example at Christmas, or when Arthur asks her for advice about the abortion.
Arthur's mother is a motherly woman as Martha Thompson from 7ake a Girl Like
You by Kingsley Amis. However, Arthur's mother does not fail in her role. It is
influenced by the class system and its possibilities. We will see in the chapter
5.5.5. called Marriage and Motherhood the problem of domestic violence, that is
connected with Arthur's mother and her position, and of divorce within the

working class.

The importance of family background is clearly shown in Her Victory by
Alan Sillitoe. Yet at the wedding of Pam and George his brothers get into conflict
with her and her family. George's brother wants to seduce Pam. It obviously is a
normal behaviour in their family.¥ George's brothers are the biggest problem and

they cannot come to terms with her family which is richer and higher on the social
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32



scale, though not so much.* Both George and Pam are determined not to have
anything in common with them. George runs a successful business, contrary to his
brothers who cannot find a decent job. It is mainly Pam's decision, “in order to
prevent him behaving in the way his brothers were seen to treat their wives . . .
she helped him through the complications of starting his business.”®
Nevertheless, in the end it is the family or his brothers, to be specific, who make
him to attack Pam in order to come back to him. Thus George stays the same as
they are and it is impossible for him to break the connections with them. As we
will see in the chapter 5.5.5. called Marriage and Motherhood the family
background influences also domestic violence that is present in the marriages of

all the brothers. To sum up, fathers have the biggest influence on women, whereas

male characters are influenced by mothers.

5.3. Relationships between Women

Relationships between women are never uncomplicated, maybe more
complicated than between women and men. That is why this chapter dealing with

women's friendship, jealousy and sisterhood is included.

We see in Take a Girl Like You by Kingsley Amis that Anna's and Jenny's
formation and family background is very different. It is impossible for Jenny to
maintain a conversation with Anna in the way she wants*® as it is difficult to
maintain the typical girl friendship with her. Jenny after their first big
conversation describes her as “mercurial.” She sticks to the labelling throughout
the novel and the revelation of Anna not being French even emphasizes the
description. Etymologically, the expression refers to the god Mercury.” He was
the Roman god of protection, messenger and a guide. He is derived from the

Greek god Hermes.* That is why Anna functions as a guide for Jenny. As Anna is

84 see Sillitoe, Her Victory 68.

85 Sillitoe, Her Victory 71.

86 see Amis, Tuke a Girl 89.

87 see Amis, Take a Girl 97.

88 “Mercurial.” Oxford Advanced Learner's Dictionary, 7" ed, CD-ROM, Oxford: Oxford UP,
2005.

89 see Ludvik Svoboda, ed., Encyklopedie antiky (Praha: Academia, 1974) 230.

33



more experienced, she is someone like a mentor to her. She embodies the motto
that Simone de Beauvoir stated as the first one: “You are not born a woman, you
become one.” This opinion gradually became true in the 1970s and Anna with

her recreated “French” individualism is the example of its realization.

Another common feeling among women is that of jealousy. In 7ake a Girl
Like You Martha acts very hostile towards Jenny because she is afraid she will
seduce her husband. In fact, it is the other way round. It is Dick who wants to
seduce her and as it is natural to Jenny she refuses any such a relationship.
Generally speaking, Martha leaves her husband because of those false
accusations. We will analyse her reason more deeply in the chapter 5.5.5. called

Marriage and Motherhood.

Similar situation of jealousy is revealed in Stanley and the Women by
Kingsley Amis between Susan, Stanley's wife, and Lindsey, his friend and
exlover. The feeling is also present between Susan and Nowell, though Susan has
never said anything against her until the end of the novel. Stanley comments on
these relations that there ought to be: “. . . the regular blanket ban on mentioning
as much as the name of one female to another unless it was absolutely
necessary.””' It is important to point out the usage of word female instead of
woman in the citation. It does not imply any scornful feelings towards women but
rather it is an alienation from the description and this way Amis's sense of humour
works. All in all, the female behaviour is a bit exaggerated but it well
demonstrates women in the novel. They are overwhelmed and ruled by their own
feelings, for example when Susan cuts herself. Another example is when dr.
Collings wants to seduce Stanley. She accuses him of not caring enough for his

son. It is probably her mode of flirting. Susan gives her point of view of it to
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Stanley: “None of it would have been conscious. She'd have said she was doing a
perfectly ordinary piece of objective analysis. You know what women are like.””
Not only Susan but also Nowell has the same opinion. What is crucial is that
women are capable of the analysis of one another but in fact everyone of them
acts the same way. Both Susan and dr. Collings act according to their emotions

and sudden ideas created on the spur of the moment.

Talking about dr. Collings and her attack on Stanley, it is important to
mention that in this scene we find the example of typical women cooperation.
Nowell, his exwife, and dr. Collings unite their forces to blame Stanley of his
son's illness, “she went and sat down on a chair just like mine but ended up rather
nearer Collings than me, underlining the two-to-one effect. Intentionally? Not a
useful word when talking about Nowell.”” Here again Amis suggests that women
do not act deliberately but rather unknowingly. It applies especially to Nowell as
we have seen in the previous chapters. It is very similar to the idea that she talks

about something but actually means something else.

Lindsey, whose character functions more as a commentator rather than a
protagonist itself, sees the situation clearly when she talks with dr. Collings.
However, she does not understand the situation the same way as Susan does.
Collings tries to get some information on Susan from Lindsey and with Stanley
present it seems like they are lovers. Collings says it was just “gathering

»* which confirms the theory of Susan that the doctor is not aware of

information
what she is doing. Lindsey's function as a commentator makes her character too
flat, the same way as Jenny is inert. Patrick Swinden provides an interesting
opinion dealing with this problem. He suggests that Amis does not want to insult
them as he does with men. Because of this carefulness he is not able to create free

characters.”” On the other hand, we will see in the chapter 5.5.4 called
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Relationships between Men and Women that this explication is not black and

white and carries other disadvantages for women characters.

The relationships between women in Saturday Night and Sunday Morning
by Alan Sillitoe are not so developed as in Amis's works because the novel is
focused on the male character of Arthur and his relationships with women.
Stanley Atherton provides the reason for this concentration on men: “Sillitoe
prefers to focus on his male characters, who can be expected to have a range of
practical experience unavailable to the average 'mum'.”” On the other hand, we
have already seen the importance of mother in the working-class background. All
in all, the main section for this work is the next chapter 5.5.4. called Relationships
between Men and Women. Notwithstanding, we are going to analyse certain

aspects between women as well.

Even though Winnie and Brenda are sisters, we do not know much about
their relation. They go to pubs together and thus we suppose they are friends.
However, Winnie gets angry when she finds out Arthur is Brenda's lover as well,
“Winnie knew all about Brenda and called him a dirty dog and a naughty boy .””’
There we see that she also has no scruples as Brenda as we have mentioned before
in the chapter 5.5.1. called General Characteristics of Women Characters.
Nevertheless, it does not end their affair despite her obvious jealousy. This feeling
is not much analysed, though it would be quite opportune considering the “love
quandrangular”. Certainly, jealousy is present but seen rather from the men's point
of view. As Arthur comments: “Anything satisfies them if they get jealous.”® It is
clearly true for Jack, Brenda's husband who the statement is about. On the other
hand, we have to emphasise that he is Arthur's friend and they get on well. That is
why he is able to suppress his desire for revenge which Winnie's husband is not
capable of. In the end Jack betrays Arthur cowardly, though. It is astonishing that
the women do not know about their opponents. Actually, it does not mean much

as both Winnie and Doreen, when she finally discovers the truth, forgive him and
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suppress their jealousy. Compared with Kingsley Amis, jealousy is much more
complex feeling in his works than in Saturday Night and Sunday Morning by Alan
Sillitoe.

The most serious confrontation between the women from Saturday Night
and Sunday Morning by Alan Sillitoe takes place at an annual fair in Nottingham.
Arthur takes both Winnie and Brenda as his date, managing that no one of the
girls is aware of it. A situation worth exploring develops with Winnie and Brenda
when Arthur buys them hat, “'Kiss me quick' hat for Winnie and 'You've had it' hat
for Brenda.”” A moment later Brenda thinks she has lost her hat, then she finds it.
It suggests that she lost control over the relationship (the situation of abortion) but
she managed to get it back. After a ghost ride they change the hats. It implies that
their situation, though changing all the time, is comparable and similar. Not only
because they are sisters but mainly because Arthur clearly does not prefer one
over another. Then Doreen sees them in the crowd and later on disappears,
disappointed with him. Sillitoe describes the situation that “she had been swept
away into a sea of swaying heads and paper hats.”'” As Winnie and Brenda wear
the paper hats, Doreen clearly is the one who loses at this point, being defeated by
the sisters. She is the one who gets engaged to Arthur after all, though. We have to
mention that it is only her goal and not of the sisters because they are already

married and do not care about the legal state at all.

Contrary to Take a Girl Like You by Kingsley Amis, the notion of lesbian
relationship is completed in Her Victory by Alan Sillitoe. Pam gets involved with
her neighbour Judy. The connection between them is rather of companionship and
shared suffering as both have left their husbands. Judy is the one who is most
radical in her ideas about men, “men are the most boring objects in the world as
far as I'm concerned.”'”" In her opinion the position of the women has not changed

much from the previous generations, “you work like hell for a Lord of Creation
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because that's what your mother told you to expect out of life.”'” Nicholas
Abercrombie does not agree with her in his research Contemporary British
Society, especially in the question of marriage.'” Judy is more experienced than
Pam is and therefore she gives her advices for life, “you've got to beat the system,
because if you don't it'll beat you, specially when you're a woman.”'*™ She is quite
successful in that area as she is able to live out of National Assistance and
children's allowance.'” It also suggests that system for allowances was more
reliable than in the 1960s.'” There is apparent the development of Sillitoe's work.
In Saturday Night and Sunday Morning it was Arthur, a man, who fought against
the establishment. In Her Victory it is a woman who gets her chance to survive in
the society. Pam is not concerned so much with the opinion about men in general.
She mostly thinks about George and Tom individually. On the other hand, she
differs the unfaithfulness with a woman and with a man.'” She considers her
affair with Judy a part of the relationship with Tom because, according to Pam, it

represents the secret that is needed for every couple.

We have found out that women are able to cooperate, especially the older
ones. On the other hand, the most common feeling is jealousy that is not,

surprisingly, deeply analysed in the novels as we may think.

5.4. Relationships between Men and Women

This chapter is going to provide the analysis of the relationships between
men and women. We will be concerned mainly with love, behaviour inside the
couple and with the men's attitude towards women. We do not include marriage
because we have a separate chapter on the issue (5.5.5. Marriage and

Motherhood).
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In Take a Girl Like You by Kingsley Amis the narration is centered on
Jenny and her relationship with her suitors. Nevertheless, in the beginning we find
a hint that marks the mood of the whole novel. There is a writing on a wall near
school: “All the boys we know are nasty and ugly.”'® The little girls are able to
comprehend the treatment that supposedly awaits them in their future, it affects
them even now. “All that horrible universe of men, it's miraculous how we
manage to survive.”'” This statement made by Anna le Page indicates that the
opinion towards men survives from the childhood to the very adulthood.
However, the opinions of women said by men are more often and more
emphasised. Patrick visits a nightclub with his friend Julian Ormerod who
expresses his masculine ideas about women and, we can say, even about "their

function":

Same sort of thing goes for Monroe and Bardot and that lot — sexy without
being stimulating, so there are all those curves and black stockings and
stuff, and all that propaganda, and here we are feeling just cheerful and

benevolent, jolly impressive and normal for us, what?'"’

Thus it seems that it is the woman who wants a man to feel like this. Patrick says
something similar about his lover Joan: “In fact not having to be talked to was the
second best thing about her.”'"' The same goes for the thought Patrick has after a
quarrell with Jenny: “Patrick first expounded to himself the concept of hysterical,
then the larger one for women.”'"” It also happens in another argument, where
Patrick attacks her: “You realize what you sound like? Like a bloody woman. /
know it's bad, but. 1 thought you were supposed to be cut above that.”'" In all
those statements Amis provides what Patrick thinks about women: unpleasant
companions, exaggerating and contradicting themselves. In Stanley and the

Women by Kingsley Amis the idea is put even further: “I naturally wondered,
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when he came out with that about all women being mad.”"'* The "women
madness" goes along with the mental illness of Stanley's son. At/in the point when
Susan cuts herself it even equals. Nevertheless, older man provides this opinion
and there again we see the slowly changing attitude towards women. On the other
hand, Cliff, who is not so old, provides a similar opinion. He compares women to
the Russians. According to him, a woman can be realistic if a man treated her as
she wants.'” This is a far more analytical view than the first opinion, still with
certain traces of sexism (we will be concerned with sexism later in this chapter).
Patrick Swinden argues that in this cases, especially when they are concerned with
sex, male characters state Amis's own opinions."'® Those attacks on women are
found in Saturday Night and Sunday Morning by Alan Sillitoe as well, for
example when Arthur goes from his lover's house after she aborted their child or
in his rage against women in general. We will comment on his feelings later in

this chapter.

Nevertheless, we find men's admiration towards women as well. In the
only scene in which Stanley and his exwife Nowell get along with each other,
Stanley notes that: “the Eternal Woman once more looked out of Nowell's
eyes.”'"” The view is quite ambiguous because he knows Nowell very well and
knows what to expect from her. She goes away with the air of “the Eternal
Woman” and she stays this way, despite all her faults and bad qualities. Therefore

it is both negative and positive label.

Jenny Bunn from 7ake a Girl Like You by Kingsley Amis is very attractive
and so many men seduces her. Her ideas about men are, though, quite childish.
She tries to change Patrick and even thinks it is possible, even though she realizes
what he is really like as she tells him: “I know all about you and you won't do

anything. I've read about you in books.”""® We can go even further and apply this
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on her whole opinion about life and how things work because she often uses a
tactics she has read in a magazine for women, “asking Patrick to do the choosing
for her - a good tip from Woman's Domain -”'"° Those magazines supported the
typical view of a woman. Martin Pugh holds this opinion as well: “The post-war
backlash against feminism flourished through the 1950s, especially in the pages of
the women's magazines.”'*’ The situation did not change much even in the 1970s,
“stories in the magazines recreate the dilemmas that women face . . . with a final
resolution in a traditional direction.”®" Thus the very propaganda against the

change of the role of a woman was lead in magazines of both periods.

Jenny's feeling towards Patrick and her refusal is described using the
metaphor of flower (Patrick) and thirst. Towards the end of the novel she muses
on the sexual abstention between them: “Her eye felt on the yellow-berried plant,
and she felt guilty for not having wateraed it for so long. She really must give it a
drink soon, leaves and all. But not just yet.”'** She feels her conviction not only
cannot stand in the changing society but moreover her own conscious and body is
against it. Therefore she continuously allows Patrick to heighten the pressure

more and more.

Natural metaphors, especially of animals, are used in Saturday Night and
Sunday Morning by Alan Sillitoe as well. The author compares a furious woman,
who gets in conflict with Arthur in a bar, to a tigress.'” At the end of the novel
Sillitoe employs the metaphor of a fish in several different ways. Arthur goes on a
walk with his girlfriend Doreen and they buy a lemonade from a woman who
apparently knows Arthur. She asks him if he is going fishing'** and he answers

that he is on a serious date now and adds: “There'll still be time for fishin', I
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expect.”'” Therefore the fishing means enjoying unimportant affairs as was
typical for Arthur before. Still he thinks that even though he is dating seriously
with Doreen he could go back to this life again. It implies that he does not take the

relationship so earnestly and supposes it will not last forever.

Another natural image explored in Saturday Night and Sunday Morning by
Alan Sillitoe is the water. The canal which Arthur and Doreen are passing by is
shallow but seems clear, deep and silent'*® as their relationship is at this very
moment. The calmness is not eternal, though, “a ripple appeared in the middle of
the water, expanded in concentric rings, and burst by a timeless force of power.”"”’

It implies that Arthur will after all give in and will marry Doreen, disregarding

what he wants. It is natural. It always has been and always will be so.

One of the biggest differences between the main pairs in Amis's works
(Patrick and Jenny, Stanley and Susan) is the way they behave towards each other.
As Susan is not a naive girl as Jenny is, she is able to get what she wants from
Stanley. On the contrary, in Take a Girl Like You it is the man (Patrick) who in the
end gets what he wants whether Jenny likes it or not. However, Susan's tactics is
apparent to Stanley: “Susan did it just right, appealing to me without putting the
pressure on . . . Susan knew that perfectly well, and I was just going to remind her
of it when I realized she had not tried to use my perhaps difficult son as an extra
reason why I ought to be around. I thought that was excellent.”'” An essential
label Amis uses is the "female freeze-out."'” It is the ability to ignore a man and
behave coldly towards him when he has done something inappropriate. It is
another tactics Susan uses. Her greatest “achievement” is cutting herself in order
to be in the centre of attention but it is this very action Stanley is not able to see
through. It is Lindsey who helps him to understand it, although he remains very

perplexed. Thus Stanley who seems to be a great expert on women behaviour fails
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to recognize the most important situation.

Another difference in the two pairs is the way they communicate with each
other. Stanley and Susan talk between themselves with respect and equality, even
with love'. It is this older couple that uses the words like darling, love and so on,
in contrary to the younger pair that does not do so. This can also be put alongside
with Susan's tactics: to be nice to a man and he will do what she wants. Compared
with both Sillitoe's novels, the pairs employ the expression “duck”"', not “love”
as in Stanley and the Women by Kingsley Amis. We have to mention that in Her
Victory by Alan Sillitoe it is only the husband who uses it as Pam is unhappy in
the marriage."”> Oxford Dictionary presents the definition of duck: “a friendly way

of addressing somebody”'**

, compared to love: “a person, a thing or an activity
you like very much.”"* It suggests that their relationship is less serious, more
friendly, less deep. Nevertheless, it has to be mentioned that we compare two
different social class, the working-class and middle or upper-middle class, so the

vocabulary used differs and this is an example of such difference.

The changing status and attitude towards women is suggested in the
description of a bar Stanley visits, La Botella, which used to be only men's local.
Even though women could enter now, they still were treated with disrespect.'”’
Similar treatment, only a little bit more cruel, we find in Her Victory by Alan
Sillitoe. The approach to women is conditioned by the family background which
we see at the wedding of Pam and George, “most of the women talked among
themselves at other tables, knowing better than to bother hearing jokes that could
make them feel as if every man in the world wanted them only for that.”"
According to Mary Evans in her work Missing Persons: The Impossibility of

Auto/Biography, the opportunity of equality imposed on men “some degree of
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uncertainty about 'being' male.”"”’ That is why the situation for women was far
from ideal as it was in the society itself. It is questionable what difference there is
between not being allowed to enter to the bar and to be allowed to enter but not to
be served. Therefore the difference in the social classes is connected with a kind
of hypocrisy in the middle class. Those types of question can be asked about the

state of society as well.

Physiologically, what Stanley appreciates most on women are the breasts.
Nevertheless, those of dr. Collings do not have the usual effect which suggest his
uneasy feelings towards her. Moreover, a couple of times Stanley emphasises that
she is a doctor. The uneasiness can be traced to this very opinion about doctors-
women and certain prejudice against them, “I just felt a dull horror that a doctor, a
woman, anybody could turn a madmann loose to avenge a passing slight.”"*
Notwithstanding, the idea is less intensive when Stanley realistically judges the
situation that it could be done by anyone. Still the feeling of sexism prevails. It
also supports the main theme of the novel that is assumed to be “women’s

conspiracy against men.”"”

The mysogynistic behaviour of some Amis's
characters is a subject of big discussion to what extent we should connect
characters' opinions with Amis's ones. According to Patrick Swinden, his
characters “are expressions of his own temperament, usually in a very direct way .
. . they tend to 'stand for' him.”"* On the other hand, later on Swinden alters his
point that “male characters speak in his tone of voice though they might not
invariably express his own opinions.”'*" We trace elements of contradiction In
Swinden's comments. Ralph Caplan provides a better explanation. He suggests
that in Amis's works it is not important what somebody is telling but the way he is

142

telling it."** David Lodge holds the same opinion.'* Amis himself talks about the

issue in an interview for Paris Review. Even though he explains the anti-
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Americanism in his novel One Fat Englishman, it clearly shows that he does not
always use his own opinions."** Nevertheless, the critics mostly agree in the point
that in reality the characters do speak for the author, especially in Stanley and the
Women. Thus there are two possible explanations, either the critics do not
understand Kingsley Amis or he does not want to admit that the protagonists
reflect his own attitudes. As we will see later in this chapter, the danger of
misinterpretation is present and therefore we have to be very careful and not to
analyse the novels outside the context. Moreover, his rough sense of humour adds
an air of aggression to his characters. All in all, it is important not to connect

everything a character says with the author.

The same effect of breasts is traced in Saturday Night and Sunday
Morning by Alan Sillitoe. The main protagonist Arthur even gets hold of
important information from the shape and size of breasts.'* He also imagines how
they talk to him and what “message” they contain, “you touch me, they said, and
see what a smack you get.”'* Therefore Sillitoe gives his female characters
certain independence and advantage, considering the breasts, not so Amis in
Stanley and the Women, even less in Take a Girl Like You. In Sillitoe's other novel
Her Victory the physical appearance of a woman is connected with self-revelation
and self-knowledge. For example Pam finds her freedom through masturbation

and through cutting her hair short.'"’

Stanley from Stanley and the Women by Kingsley Amis often comments
on the character of women in general. He provides such a commentary after a
conversation with Nowell that also emphasises her characteristics described in the
previous chapters: “It was also the sort of thing some females did in real life

distracted or not, and that went to show, really show, how wrapped up in
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themselves they were.”'** As we see the novel is sometimes quite critical towards
women, still we find traces of admiration as in the scene with the Eternal Women
already described. The criticism continues in the description of the women's
tactics on men. Stanley suggests that “in fact women only want one thing, for men
to want to fuck them . . . if you want to fuck a woman she can fuck you up. And if
you don't want to she fucks you up anyway for not wanting to.”'* Therefore a
woman can do anything with a man not only because he wants her sexually but
also for not wanting her sexually. This concludes the whole women's tactics
described in the novel, mainly in the character of Susan. Take a Girl Like You also
deals with women's strategy and with “the war between men and women.”' It
confirms the idea that similar themes Amis employes throughout his work."" All
in all, the ambivalent attitude towards women is present not only in Stanley and
the Women by Kingsley Amis but also in Saturday Night and Sunday Morning by

Alan Sillitoe as we will see later in this chapter.

Saturday Night and Sunday Morning by Alan Sillitoe is more concerned
with the men's approach towards the women. Yet at the beginning we are
presented an opinion that prevails throughout the whole novel, “you followed the
motto of 'be drunk and be happy', kept your crafty arms around female waists, and
felt the beer going beneficially down into the elastic capacity of your guts.”'
Therefore a relationship with a woman is a part of spending the free time
pleasantly and may be equaled to the very drinking. Also when Arthur reads
newspaper he looks for pretty women but when he does not find them, he gets

bored."”® Women are clearly a part of his free time and rather a 'hobby' than a part

of his whole life.

Nevertheless, it has to be stated that the opinion towards women is very
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ambiguous and changing. Arthur says he does not “believe in tormenting
women”">* when he lies to his boss that he did not frighten his fellow-worker, a
woman, by a mouse. He might not believe in it but he certainly does it, as with
Doreen. In the end he gets engaged to her that suggests that he really does not like
to torment them. When he realizes that he has been hurting her he wants to undo
his doings. Arthur embodies this opinion with his ambivalent and changing

opinions towards women that we will continue to analyse in this chapter.

Arthur also presents some nicer ideas about women. They “were more
than ornaments and skivvies: they were warm wonderful creatures that needed
and deserved to be looked after, requiring all the attention a man could give,
certainly more than the man's work and a man's own pleasure.”” However,
Arthur adds that “a man gets a lot of pleasure anyway from being nice to a
woman.”"*® Therefore the former idea suits him because he gains enjoyment from
this attitude. This behaviour is explored in Society and Literature as well: “Men
are strongly individuated, whereas women exist primarily to ratify men . . . they
are appreciated as givers of pleasure.””’ Later on, Arthur's musing develops to an
attack on women, “then on the other hand where were women who wouldn't let
you be nice to them . . . who rattle a big fist at you and roar: 'Do this, do that, do
the other, or else' - and you could try all you liked to be kind to them, but they
wouldn't have any of it.”'*® Sometimes those generalization are made more
particular, for example. when Arthur comments on Nottingham women."” This
changing way of thinking represents Arthur's life as a roller coaster and confirms
the ambiguity which the novel presents, both Arthur's dependence on women and
his revolt against it. Still the first statement presents a nicer side of Arthur.
Moreover, it confirms one of the features of the movement, “the Angry Young
Men emphasized the importance of instinct and will.”'® That is why Arthur's

behaviour is not so coherent, rather instinctive and spontaneous.
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The central relationship developed in the majority of the novel is that
between Arthur and Brenda. Its importance for Arthur lays in the danger that is
connected with an affair with a married woman. It also introduces him to the
world of adult men but he is not aware of it, “Brenda had known this room for
seven married years, yet could not have become more intimate with it than did
Arthur in the ten seconds while she fumbled with the key.”'®" We see Arthur's
ability to get acquainted with new situations such as being in a house of his
opponent — Brenda's husband. He stumbles on a bike, though, that refers to the
dangerous future there is for him if he continues in the relationship.'” It is a
friendly warning made unconsciously by Jack himself but Arthur is unable to

recognise it.

Arthur is aware that there is no future for him and Brenda and she, as we
have seen in the chapter 5.5.1. called General Characteristics of Women
Characters, thinks the same way. This mutual comprehension makes the
relationship the way it is, “Brenda was a good woman to know, and he wouldn't
stop until things cracked up, as they must, he didn't doubt, sometime, one way or
another.”'® It enables Arthur to get involved with her more freely, without any
serious thinking or problems. It even seems that the abortion does not mean
anything important for him, “he couldn't have cared less . . . if he had made
twenty thousand women pregnant and all their husbands were at his back,
brandishing sickles and after his blood.”'* On the other hand, it is important to
mention that a vision of Brenda in the bath comes a while later and he is not
altogether unaffected as it might be supposed from the last citation, “it's her fault
for letting such a thing happen, he cursed. The stupid bloody woman.”'® This
citation clearly resembles Patrick from Take a Girl Like You by Kingsley Amis as
we have already seen at the beginning of this chapter. On the other hand, contrary

to Patrick, Arthur “is possessed by a nihilistic destructive energy.”'® It may seem
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at first sight that Arthur is cruel and insensitive but he is rather enraged with the
whole situation of unexpected pregnancy as we have to take into account his
former carelessness and the infuriated behaviour later. There we see that he is
quite unstable and immature yet as he cannot grasp and comprehend the situation.
However, it would not be Arthur if his next steps did not lead to the bar where he

starts an affair with Brenda's sister.

This type of behaviour reflected in both Arthur from Saturday Night and
Sunday Morning by Alan Sillitoe and Patrick from Zake a Girl Like You by
Kingsley Amis is studied in Society and Literature 1945-1970: “The celebration
of masculine vigour and the contempt for physical and moral weakness had for
them an ostensibly political purpose. The conservatives, they believed, had
appeased Hitler; the socialists had appeased Stalin.”'’” Both Patrick and Arthur
embody the appraisal of masculinity. The hidden political importance is
represented mainly in Arthur's character whose anger is not directed to anyone, it
is just anger against nobody in particular. Mary Evans suggests that this behaviour
is a part of defense against the changing patterns of society: “The crisis of
masculinity . . . is not, therefore, a crisis about the disappearance of the social and
political power of masculinity, but about its legitimacy.”'® Therefore Arthur's
behaviour is instinctive. Another example of the defensive tactics we will find in
the paragraph concerned with the bar La Botella in Stanley and the Women by
Kingsley Amis in this chapter. Nevertheless, we should add that similar behaviour
some women also presents, for example when Brenda's friend Em'ler argues with
Arthur during the abortion, “I'm not so daft as you think. Not half so daft as you
men, I can tell yer.”'” Therefore it is important to mention, to be just, that not

only negative opinions of women are stated but of men as well.

The anger with women develops to the anger with the whole society.

Arthur gets mad with a policewoman who does not want to let go a man who
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threw a stone through a window, “she's a bitch and a whore.”'” The cursing
becomes an attack on all the “others” which is the most important theme in
Sillitoe's work. The policewoman represents everything Arthur hates, police,
establishment, government's tool of oppression, emphasised by female sex. In
this point we clearly see the difference between Sillitoe's and Amis's characters.
Ralph Caplan suggests that “instead of being blinded by rage, Amis's characters
are able to see clearly by its light. Anger is an instrument of revelation. And of
self-revelation.”"”" On the other hand, Arthur is obsessed with the anger but it is
also a tool of self-revelation for him. “He courts, not women, but violence.”'"
Women stands for the violence or, in a broader sense, for the society. Therefore

the rage with women is just a representation, a tool, or rather part of his rage with

the whole world.

When Arthur falls in love in the end, it is quite a battle for him. He is
aware that he must give up one of his rebellious missions — the one against love
and even marriage, “if he was not pursuing his rebellion against the rules of love, .
. . there was still the crushing power of government against which to lean his
white-skinned bony shoulder.”'” Thus the opposition against establishment goes

on. At the end Arthur gets settled with the new way of life,

Arthur was subdued, his mind blocked with questions and unsatisfying
answers, fighting the last stages of an old battle with himself, and at the
same time feeling the first skirmishes of a new conflict. But he was good
in his heart about it, easy and confident, making for better ground than he
had ever trodden on before. I must be drunk, he thought. No I'm not. I'm

stone-cold sober.'”

There we see the gradual development of giving up the old system of

170 Sillitoe, Saturday Night 113.
171 Caplan, “Kingsley Amis” 9.
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thinking and rebellion against conventional love, represented in his affairs with
married women. Saul Maloff argues that what Arthur feels is not love, rather class
loyalty.'” It is true that Arthur stays within his own class. On the other hand, we
have to point out that no other women are present but those from the same
environment. It is a question what Arthur would have done if he had met a woman
from different society. Concerning his anger, Frank Kermode suggests that “he
represents the indesctructible cunning and evasiveness . . . admirable in some
ways, his is a way of life that has to be destroyed on the way to self-
fulfillment.”'” Even though Kermode talks about another Sillitoe's character Bill
Posters it applies to Arthur as well. The novel explores his gradual way towards
self-discovery'”” and towards love, or even certain freedom, that is represented by
the drunkness mentioned in the citation above. Doreen represents “Arthur's refuge
from a rampaging sexuality that is fed as much by bitterness as desire.”'”® Thus
we get to the beginning of this thesis where we have written that drinking was a
part of pleasantly spent free time. Therefore the “normal” love becomes a part of

it.

Her Victory by Alan Sillitoe describes two relationships relevant for this
thesis — the one between Pam and Tom and the one between Pam and George. We
will deal with the later in the next chapter called Marriage and Motherhood as
they were married, contrary to the relationship with Tom. The essential reason
why the relationship with Tom functions is that he is not George. Moreover, he is

179

obviously different in many aspects. He dresses differently ”, he likes silence and

lets her be silent'®, he gives her freedom."™’

They are connected not only by being
lonely but also by the search for the personality and individuality. Tom looks for
his origin, Pam for the person she really is. Moreover, contrary to George, he

treats her like a human being.'** George thought about her more machine-like, “he
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treated anyone close to him like a machine, and only those people he had to deal
with in business like human beings.”"® He thinks that everything might be
expressed in calculations.” It is conditioned by his ambition to be successful

businessman and to cut off the bonds with his family.

In conclusion, we have seen that in the 1950s both authors fought against
the new approach towards a woman. In the 1980s they already came to terms with
the situation and found in women useful material for their work. We have noticed

that the friendship between a woman and a man is not very common.

5.5. Marriage and Motherhood

Marriage is considered to be the ultimate goal in a woman's life. Therefore
it is crucial to include a chapter dealing with this issue. It is closely connected
with motherhood that is also analysed in this chapter. Other similar topics

discussed are domestic violence, divorce or abortion.

Above all, the topic is dealt in Take a Girl Like You by Kingsley Amis.
Jenny is all the time obsessed with what is right and what is not. It is not only the
virginity or marriage but she analyses in this way almost everything, for example
Anna's free behaviour and manners." There are many reasons why Jenny is
against sex before marriage. It is not only her education but also the naivity and
the search for "the Right man". All the books and magazines makes her believe in
it and what is more she does not admit any other possibility, “The reason I'm still
a — it's just that I don't belive in any of that kind of thing before I'm married.”'™ It
is really vague to put it like that but in principle this is the way it is. It must be in
her education because basically all the other women characters in the book talk
about virginity differently. Even Mrs Thompson, the landlady who is older than

she, almost criticises her: “She's a reet champion lass with her head screwed on
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and her legs together, is our Jenny.”'"’ Notwithstanding, Martha's character
functions as the prototype of a housewife, despite her setback. The failure
suggests the cracking perception of a housewife that started to be visible at that
time. On the other hand, women's sexual engagement before marriage was
slightly criticised even in the 1970s and the 1980s.'"™ Therefore it is the
permissive society of the 1960s that is visible in Amis's work that makes it

possible for him to treat the theme in more open way.

But finally, Jenny surrenders to Patrick. The whole 'virginity-thing' even
haunts her in dreams where we find out that it is essential to give men what they
want, because then they may be more tamed and in favour of doing things they do

not want to do,

She dreamt that she had found out the best way of taming tigers: you

gave them a lot of green apples and then a lot of ice-water to drink. Then
when their stomach-aches got really terrible you rubbed their stomachs for
them, which they could not do themselves, and after that they would do

anything for you.'”

Amis presents the circumstances of her changing attitude throughout the
whole novel and in the end suggests that even a woman can be happy if she gives
a man what he wants. Therefore Jenny's conviction is not so strong in the end and
she even asks her companions at a party. The people attending the party are
generally from upper-class society and moreover they lead bohemian way of life
so it is obvious that their opinions will be different but here we get to the very
point of the problem, as Wendy comments on it: “I told you, it's no use asking me.
I thought it was all to do with arranged marriages and betrothals and dowries and
99190

purdah and all that. I thought the whole thing had more or less blown over.

There we see that, generally speaking, it is Jenny's old-fashioned, traditional

187 Amis, Take a Girl 150.
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feeling that creates the whole exaggerated problem with the loss of virginity.

Notwithstanding, the change in the role of a woman came in the 1950s.
The movement Angry Young Man was the reaction against this progress because
the men were no longer certain of their position.'”’ Mary Evans comments on it:
“The British class system . . . was sufficient to create an unhappy negotiation
between class and gender, in which women were often forced to identify with a
masculine symbolic and intellectual order . . .”"* Therefore Jenny struggles in
order to keep up with values that are no longer relevant. David Lodge provides
the same opinion, “no alternative set of values is established in the novel which
would make Jenny's preservation on her virginity meaningful.”'” The new system
is missing not only in the novel but in the society itself. It is why a woman

actually follows the path of a man.

Marriage and the role of a woman in it is the crucial theme in the novel.
Logically, for Jenny it is something she desires the same way as Doreen does
from Saturday Night and Sunday Morning by Alan Sillitoe. Jenny wanted “a hero
for a husband, and . . . the hopes invested on that hero limited the likely success of
a real marriage.”'* It is the reason why her conviction and ideas about marriage
does not survive. As we will see later in this chapter Martha used to have the same
ideals about the institution and the failure is the reason why she leaves Dick in the
end. Throughout the novel we find remarks about the real marriage, not the one

Jenny has the notion of:

And even marriage itself, coming back to that, could have its less ideal
side, as she had heard at first hand (reading it was different) from the
married woman on the staff at Albert Road. Mrs Carter seemed to divide

her time between school, trying to get her husband to leave her alone, and

191 see Wyllie, Sex on Stage 52.
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baking steak-and-kidney pies for him.'”

That is why Jenny is forced to gradually give her ideology up. Mrs
Thompson provides us, and Jenny herself, with one of the most realistic views on
marriage. Marta Thompson knows what she is talking about, she has been married
to Dick for a long period of time. Actually, it is an attack against these type of
girls as Jenny who are oldfashioned and unrealistic in their ideas and who thought
everything is easy and idyllic in marriage and that they can read everything about

it from books and magazines.

How would you know? You think you could handle the whole thing, don't
you? - putting on your smart little apron and getting going with your
little wet rag and your polishing cloth on the house and Dick until they're

both as bright as new pins, just like Woman's Domain says they ought to

be 196

Jenny's opinion about wife's duties is identical with the opinion of men in
the 1950s when “the good housewife still cooked and cleaned and sent home
reports of domestic competence and good behaviour.”"” In her monologue,
Martha protests against this system and she demonstrates it more rebelliously in
her departure. She symbolizes the cracking system of values in domestic life.
Jenny is supposed to be the last one who wants to live by those rules. In the end,

even she finds out that the change is inevitable.

Of course that Martha's monologue was said theatrically. Moreover, it is
surely influenced by her relationship to Jenny that is quite hostile. She is jealous
of her appearance and is afraid that she will "steal" her husband from her. That is
why she mentions his name as Jenny's potential partner. Even though, it does not

change the impact it successively has on Jenny, which ends up with her surrender
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to Patrick and gradual maturity. As we observe in the end, the opinion of Susan,
one of the participants at the party mentioned before, is also a realistic one,
although a little bit more sour than Mrs Thompson's: “Oh, I was the same, I used
to think a lot about meeting Mr Right and the rest of it, but the way I look at it
nowadays, I'm lucky if I can hold on to Mr Not-too-bad.”'”® Even though this
point of view is that of the upper class, we observe that the opinion on marriage

does not differ much between social classes.

Obviously, the author wants to examine the impact of marriage on women
rather than on men. When Patrick meets lady Edgerstoune, he comments on her:
“Patrick decided he had never seen anyone who more clearly bore the marks of
multiple marriage — something about eyebrows, was its, or the vertical hair-
do?”'” David Lodge sees the whole situation concerned rather with sexual
weariness than with marital tiredness.”” Nevertheless, the two concepts do not
contradict each other, rather on the contrary. The sexuality and marriage are
closely connected. If we compare lady Edgerstoune and Martha Thompson, it is
evident that the influence of marriage is the same in every social class. Even in
Saturday Night and Sunday Morning by Alan Sillitoe the same idea of physical
influence of marriage but on a man.**' As Arthur has a system of husbands (as we
will see in the chapter 5.5.5. called Marriage and Motherhood), he also has a
system of single and married women that is again based on the appearance.*”
Thus we have enlarged the term of social class with the lowest one and therefore
we apply this feature to the whole society that the physical influence is visible

everywhere.

In Amis's works it is usually men who play the major role in the novel.
However, in Take a Girl Like You they are somewhat in the background. It were

the male demands that created the perfect housewife. As Mary Evans comments
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on it: “To be a 'good woman' you had to accept both sets of male assumptions
about the world: the code which assumed male heterosexual desire and the code
which assumed female responsibility for male morality.”*” That is why Patrick
goes to a strip club after the unsuccessful encounter with Jenny. What is more, he
makes her responsible for it. And she changes. At this point, we see that “Amis
longed for apparently undomesticated women and fantasised about living lives
unlike those of their mothers.” That is why Martha leaves the role of a housewife
and that is why Jenny changes her attitude towards virginity and the role of a

woman in general.

Nevertheless, it might be said that it is a man who wins. Mary Evans
observes it in her work Missing Persons: The Impossibility of Auto/Biography:
“Thus a generation of women and men came together in a protest against a
domestic role for women, but it was a protest which, perhaps inevitably, was
weighted towards male interests.””** Jenny losses her virginity with Patrick and
that is what he wanted. By Martha's leaving, she allows Dick to do whatever he
wants now, even though we do not know his reaction to her conduct. As we have
already stated she also used to have the same ideas as Jenny has. However, the
ideal prototype of a perfect housewife and spouse fails because of both women's
and men's unrealistic demands. Lynne Segal comments on the changes in the
1950s when the system tried to “trap, tame and emasculate men . . . turning their
anger against the ideals of heart and home . . . against women, against powerful
mother in the home . . .”*” Naturally, men were afraid and this fear is symbolized
by the failure of Thompson's household. Andrew Wyllie suggests that “these
masculine anxieties, which were eventually given literary expression through the
'angry young men', had their roots in the presence of less biddable women at
home . . .”*® It is evident that the generation Angry Young Men had a lot to do
with those preoccupations, Kingsley Amis is no exception. Moreover, the

importance of education and family background is supported by this observation.

203 Evans, Missing Persons 124.

204 Evans, Missing Persons 124.

205 Quoted in Willie, Sex on Stage 14.
206 Wyllie, Sex on Stage 14.

57



Although Martha tried to be a good housewife, she fails and thus Dick cannot rely
on her anymore. She represents the loss of men's ideals and expectations they

have had.

In Stanley and the Women marriage and family itself is one of crucial
themes. Despite all Susan's faults, Stanley is quite happy in the marriage: “You
don't think I know what I'm getting, do you? Well, I think I do, by and large. I like
most of it, and the bits I don't like so well I can put up with quite easily. . .”*"
Amis also analyses the reasons for marrying someone, especially in Susan's and
Nowell's case. Lindsey says that Susan has married Stanley because he is
successful enough but not so much to compete with her. According to her, she
“was as fond of him as she could be of anybody.”*” Nowell also had reasons
different from love for marrying him. And for divorcing as well. She chooses a
man who is inside the film business to help her with the movie carrier. She is
described as a typical golddigger.”” Because of that and because of all her
character, Bert, her contemporary husband, has invented a rule how to survive in
marriage. He has to be upset or angry all the time which means no trouble with
her. In reality, whole novel is full of tricks how to be happy in marriage. Harry, an
acquaintance of Stanley, analyses the situation: “When I got married I told myself
I could be happy or I could be right, and I've been happy now for twenty-two

years.””'’ Thus the conclusion of the institution is quite bitter. Nevertheless, there

is no criticism of the marriage itself.

Moreover, if the marriage is unhappy it has nothing to do with the person
involved, as Stanley comments: “I had never felt I had had too much to do with
either marrying Nowell or not being married to her.”*"" On the other hand, he later
contradicts himself a little by saying: “Stopping being married to someone is an

incredibly violent thing to happen to you, not easy to take in completely, ever.”*"
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It is not only cruel from the pair perspective but also because of the children or
the relationship child-parent in general. Therefore Stanley is not able to remember
any details from Steve's childhood. In the 1970s and the 1980s there was an
increase in the mental illnesses such as schizophrenia as it is described in the
novel. Many psychologists such as R. D. Laing blamed the changing pattern of
the family.*" It is obvious that Stanley and the Women reflects this particular

problem of society.

The attitude towards women in marriage can be full of fear and
uncertainty. It is Harry, Stanley's friend, who is afraid of the costs connected with
family life. He suggest that it is the ideal for most women but not for every
men.”'* Notwithstanding, the seemingly idyllic institution is disrespected by the
commentary on the assaults in marriage, “twenty-five per cent of violent crimes in
England and Wales is husbands assaulting wives . . . You'd expect it to be more
like eighty per cent. Just goes to show what an easy-going lot English husbands
are . . .””" It is not surprising that Amis was critisised for mysogyny. Yet it was
also connected with the masculine sexual anxiety that was traced in the whole

' On the other hand, he does a lot of those statements in the name of

movement.
humour and moreover, the character adds to the commentary: “No, it does not
mean that, does it?*"” Therefore in the works of Amis there is great danger not
only of misinterpreting what a character says but also of interpreting the citations
outside the context. We have seen a similar point in the previous chapter when we
were talking about the effect of breasts. We have already stated that he also

reflects the attitudes of the society in the 1980s.

As we have seen in Saturday Night and Sunday Morning by Alan Sillitoe,
Arthur is settled with the idea that the relationship with Brenda is not forever, he

is even happy about it as divorce is out of the question, “he would never make a

213 see Sinfield, Society and Literature 61.
214 see Amis, Stanley 289.

215 Amis, Stanley 314.

216 see Sinfield, Society and Literature 65.
217 Amis, Stanley 314.

59



divorce. It would cost too much, one way or another. And no woman is worth
making a divorce over.””'"* We see that in the 1960s the divorce was not a common

Y And if was it was connected with a certain ridicule, for example when

act to do
Doreen's mother celebrates the silver wedding, even though she is separated from
her husband.”’ The gradual change in this area is seen in the 1980s novels such as
Stanley and the Women by Kingsley Amis where the separation is a normal part of
life and nobody contributes it much importance. The same feature is visible in
Sillitoe's Her Victory where Pam signs the divorcing papers and does not have to
hear more about the matter.””' Even the attitude towards divorcing a woman
expressed by Arthur is a clear demonstration of his anger at women and at the

establishment at the same time as the divorce is perceived as a tool of government

to control the people.

An essential feature present in Saturday Night and Sunday Morning by
Alan Sillitoe is domestic violence. It is very common in Arthur's environment, his
mother and sister are both among the victims. Obviously, the pattern is changing.
Arthur says that his father has not beaten his mother since the children has grown
up.”* Therefore it is possible to assume that most of the violence is present when
men are young as Arthur is. However, Arthur is violent in his own way and does
not aim his anger at anything in particular. Moreover, the access of technological
innovations has influenced the situation as well. Arthur's sister says: “So
whenever he gets on me, I can just switch on the pictures and forget him.”** It is
cruel to state it this way, nonetheless it is the reality. Hard to say if it is much of a
consolation. All in all, the situation was changing but the government was not
interested in the problem until the 1970s.*** That is why the novel does not
provide any solution. Domestic violence is realistically described as a part of the
family life as it was at that time. In other Sillitoe's novel Her Victory the domestic

violence is again present but obviously conditioned by the family background.
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George's brothers has no problems with hitting a woman® and, however, George

does not want to be like them he does it all the same.?**

We may also draw a
parallel between Take a Girl Like You by Kingsley Amis and Saturday Night and
Sunday Morning by Alan Sillitoe. In both novels the violence on women is
present. In the first case, Patrick actually rapes Jenny when he takes advantage of

her being drunk. We have already described the violence in Sillitoe's work.

Another change that is visible is reversed domestic violence. At Christmas
party his cousin Jane breaks a glass on her husband's forehead accusing him of
saying something inappropriate but not mentioning what exactly he has said. The
man is unable to react.””’ That is where Arthur realizes he wants to control
everything in his own way, “to break any man, or woman, that came for him, to
turn on the whole world if it bothered him too much, and blow it to pieces.”*** He
clearly sums up everything that he loathes not men or women individually but the
society altogether. It is a changed attitude, before he directed this anger to women,
“If ever I get married, he thought, and have a wife that carries on like Brenda and
Winnie carry on, I'll give her the biggest pasting any woman ever had.”*”
Nevertheless, it is also his influence that makes Brenda and Winnie the way they
are. They are his lovers and those free affairs make their behaviour freer, as might
be expected. Another influence that enables this kind of relationship is the
absence of husband at home as is implied in the Arthur's first flirting with Winnie
when she says: “I might as well not be married, with him in the army.”**
Therefore the blame for those affairs lays not only on Arthur but on the husbands
as well, especially on soldiers and the 'slow ones' as Arthur calls them. Later on,
Arthur again directs the anger on a singular person, in this case on Doreen.
Doreen is able to threaten him with violence as well, though. He pays her back
with the same coin, again only verbally.”' It suggests that future might be more

just, in the sense of 'an eye for an eye', more equilibrated and more equal.
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The situation of wives gets better over the time. It is, for example, present
in the marriages that already last a long time and the children are already grown
up. Arthur's mother is no longer being beaten by her husband and manages a lot
better with more money in the household. His aunt is able to run an incredibly big
family. The women get their dignity by degrees. Some women are even superior
to men as Mrs Bull makes her husband to visit Arhur and investigate him whether
he shot at her from an air gun, “when Fred saw his punched and harassed face he
knew he had bullied into the visit by his wife . . . Some women won't let their
husbands live, he thought. Some won't let anybody live.”*** This way of thinking
seems as Arthur's but actually it is his brother Fred. Therefore we assume he lives
the same life as Arthur does and has the same or at least similar problems as
Arthur has. That is why we generalize a bit on the characters. Arthur says
something similar as Fred after Mr Bull's mission has been unsuccessful: “The
poor bleeder's got to face his missis now . . . some blokes are born unlucky.”*” It
is obvious that some women are able to have their husbands henpecked and make
them do what they want. Nevertheless, the process towards this kind of
independence is continuous that we see in the difference between the naive

tolerance of Doreen or Jenny from Take a Girl Like You by Kingsley Amis and the

maturity and self-consciousness of Brenda and Winnie.

In Saturday Night and Sunday Morning by Alan Sillitoe the sense of
motherhood is explored in the character of Brenda, Arthur's lover. She has two
children and she cares for them quite good, at least we are not told otherwise.
What is surprising is that she lets them get in touch with Arthur and call him
uncle. She even kisses with him in front of them. We have already discussed this
in the chapter 5.5.1. called General Characteristics of Women Characters.
However, the fact that she already has children influences her decision over the
abortion.” It was a typical reason for the decision at that time. Mothers were

convinced they could not provide the same care for other child and therefore
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decided to concentrate on the education of the born children.”® Moreover, until
the Abortion Act in 1967 the possibilities for legal abortion were very limited.”*
As we have already stated no remorse over the unborn child is visible in Brenda's
behaviour. It is important to mention that the expected blame over the pregnancy
is directed both ways — Arthur blames Brenda, Brenda blames Arthur. She has the
last word about the abortion, though. It is her decision. Nevertheless, it seems that

Arthur does not care much as we have also seen in the first chapter.

The reasons for the break-up of Pam's marriage in Her Victory by Alan
Sillitoe are not easy to explain. She herself admits she does not have the answer.”’
Bradford suggests that it is “for the simple reason that she wants to.”** Another of
possible explanations is that she was not able to develop her personality. We have
already talked about her awakening that starts after she has left George. Saul
Mallof provides the same opinion about Saturday Night and Sunday Morning,
“the intention of Sunday Morning, and of the novel, is reconciliation.”*’
Therefore Sillitoe's aim remains the same throughout the decades. The idea of
self-revelation is emphasised by the image of mirror that is present throughout the
novel, “before marriage there had been one mirror in the house, over the
bathroom sink. The bond had broken under the strain.”>*’ It is obvious that the
mirror cannot reflect the marriage, there is nothing to reflect because the
relationship does not function. The metaphor is like the one of fish that Sillitoe

employs in Saturday Night and Sunday Morning we have seen in the chapter
5.5.4. called Relationships between Men and Women.

George is content in the marriage and does not want her to leave him. He
fights to get her back and even accepts help from his brothers with whom he does

not want to be in contact. The reason for his strong feelings is that she is like a
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mother for him.**

He probably feels some love for her but it is not love that
should be present in the marriage. On the other hand, Pam is not sure that she
loves Tom because in the relationship with George they thought there was love
between them but it was not so.*** Therefore she is not certain about the new
relation either but, at least, it is better than with George. The conclusion we get
from the book is the unimportance and even nonsense of marriage. That is why
Tom and Pam do not get married, “I feel we've been married for decades.”**
Sillitoe suggests that the document is not what is important but the feeling inside

the pair.

The changes concerning marriage or divorce are best reflected in the
works of both authors. For example, in the 1950s divorce was not a common thing
to do whereas in the 1980s we find it not only in the society but in the analysed

novels as well.
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6. Conclusion

In this thesis we have studied the portrayal and development of female
characters in the works of Kingsley Amis and Alan Sillitoe. We have concentrated
on the progress from the 1950s to the 1980s. We have taken into account how they
reflect changes in the society that were happening during those decades. Take a
Girl Like You by Kingsley Amis is concerned with the break up of the system of
traditional values. It is described through the importance of virginity for a young
girl. Stanley and the Women by the same author reflects the changes of the pattern
of a family and its influence on the children. Alan Sillitoe describes different
social class but still he reflects the same changes. In Saturday Night and Sunday
Morning we see the limited possibility of divorce and abortion. On the other hand,
in Her Victory when protagonist is unhappy with his or her life, he or she may

actively change it.

In the 1950s both authors were concerned with young girls. They all are
naive and unexperienced. The desire that connects them throughout the classes is
to get married. Moreover, they also express the immature idea that they can
change a man to behave as they want. The only exception is Anna from Take a
Girl Like You who, however young, acts as a mentor and an example how to

become a woman.

The class differences that are supposed to be present in those authors are
not so apparent if we talk about women characters. One of the reasons is that the
troubles and preoccupations of a woman are the same in all social classes. Of
course, there are traces of different background such as vocabulary or domestic
violence that is more visible in the lower class. It is the domestic violence that is
described by Alan Sillitoe as inherited and determined by the family background.
Nevertheless, themes as love, marriage, divorce or abortion are so universal that
they connect all the female characters. Even the domestic violence is described in

the middle class, though only in the scene of Jenny's rape in Take a Girl Like You
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by Kingsley Amis. We have seen that Sillitoe emphasises the role of a mother in
the lower class. He idealizes her and she has the biggest influence on her sons.
Fathers have the main impact on female characters and that is how we explain the

greater masculinization of women that started in the 1960s.

The changes that were taking place in the 1960s in the so-called
permissive society are reflected in the works of both authors. In reality the
destruction of the system of traditional values started the movement Angry Young
Men. Both authors were afraid of greater emancipation for a woman and they
protested against it. They were uncertain about their own position and how they
should manage in the new society. Therefore in the novels of the 1950s they
appraised the image of masculinity. The uncertainty was also created by the
masculinization of a woman. The change in a woman was supported by society.
Only women magazines led the campaign supporting a typical woman caring for
her husband or giving tips concerning the tactics on men. Thus woman had to stay
a woman but at the same time adopt the new masculine features. That is why not
only men but women as well protested against this new vision of womanhood. In
the 1980s both authors already came to terms with the idea and reflected different
issues of the contemporary society. It was influenced by the realization that the
emancipation of a woman means advantages for men as well. The society of the
1980s provided greater opportunity to get divorced and that could not be left
without consequences. Amis reflects the problem in Stanley and the Women. The
new pattern of a family were the reason for an increase of psychological problems
of children from those families. The most common illness was schizophrenia.
Sillitoe describes rather the positive changes of society in the issues of divorce,

abortion or social care.

We see the greater possibility for divorce in the 1980s in Sillitoe's Her
Victory. In Saturday Night and Sunday Morning he describes this change of status
as unrealistic whereas in the 1980s it became an option for an unhappy marriage.
The same opinion is valid about Amis's works. Only the question of domestic

violence was not satisfactorily solved. In both decades it is a crime that goes
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unpunished. The only new solution in the 1980s was the already mentioned
divorce. In both novels from the 1980s authors criticise the institution of
marriage. They do not ascribe any real importance to marriage and reflect the

problems that are caused by the legal connection.

Male characters often criticise women and that is why the authors were
accused of mysogyny. We have found out that in both cases we cannot take what a
character says to be the same what the author thinks. Mainly Amis caricatures his
men protagonists through their hatred of women. What is more both authors
celebrate the womanhood in many ways. Nevertheless, female characters are
rather flat and inert, often described through clichés. The reason for it is that Amis
does not want to insult them the same way as he insults men and Sillitoe finds

better material for his work in the male world (at least in the 1950s).

The authors clearly reflect the changes in the society in the second half of
the twentieth century. At the beginning they were afraid of the progress and
fought against it. Gradually, the uncertainty faded away and in the 1980s they
were already concerned with stronger and emancipated female characters. It was
enabled by the development of the society and greater possibilities for a woman in
the real world. Therefore it established greater options for a writer to deal with a

female protagonist.
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7. Summary

Cilem této bakalaiské prace bylo zachytit zobrazeni Zenskych postav v
dilech generace Rozhnévani mladi muzi. Kingsley Amis a Alan Sillitoe jsou jedni
z nejvyznamnéjSich predstavitelli tohoto hnuti a pravé jejich romany z padesatych
a osmdesatych let 20. stoleti byly analyzovany. Pozornost byla soustiedéna na
spolecenské zmeény, které v téchto dekddach probihaly ve Velké Briténii a bylo

porovnano, jakym zpisobem se odrazeji v jejich dile.

Zatimco Alan Sillitoe se zabyva spiSe délnickou tfidou, Kingsley Amis
piSe o stfedni spoleCenské vrstve, ale 1 pfesto najdeme v jejich dile spole¢né
prvky. Navic jako jedni z mdla pfedstaviteli tohoto hnuti byli produktivni celou
,rozhnévanych mladych muzi“. Celé hnuti zacalo v padesatych letech a také
velmi rychle skoncilo. Nazev generace je velmi diskutabilni a spousta autorti se
proti nému i ohradilo. Takto ozna¢ovani byli hlavné literarnimi kritiky a historiky
a sami spisovatelé nevytvoftili organizované hnuti. Nicméné cilem této prace neni
rozebrat problém pojmenovani. Termin jsme pouzili pouze jako zafazeni obou
autorti do ¢asového obdobi s tim, Ze je navic spojuje i jista rebelie a protest proti

soudobé britské spolecnosti.

Vybrali jsme roman Divka jako ty (Take a Girl Like You) od Kingsleyho
Amise. Ackoli byl vydan v roce 1960, zobrazuje zmény, které zacaly jiz v
padesatych letech a jejich dopad se posléze projevil v letech Sedesatych. Roman
Alan Sillitoea ze stejného obdobi se jmenuje V sobotu vecer, v nedeli rano
pocin. Tyto knihy jsme porovnavali s jejich dilem z let osmdesatych, konkrétné s
Amisovym romanem Stanley a jeho Zeny (Stanley and the Women) a s knihou Jeji

vitezstvi (Her Victory) od Sillitoea.

Argumenty byly podlozeny tfemi zakladnimi typy sekundéarnich zdroji. V
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uvodu byly pouzity historické a sociologické studie, které popisuji dané obdobi.
Navic byly vyuzity i ve vlastni analyze, abychom porovnali redlnou situaci a jeji
zobrazeni ve vybranych romanech. Dal$imi dilezitymi zdroji byla samoziejmé
dila literarni teorie a kritiky, které se zabyvaji zkoumanou generaci. V neposledni
fadé byly zatazeny vyzkumy, které kontrastuji literaturu a spole¢nost podobnym
zpusobem jako tato bakalatska prace. Pristup k romantim byl striktné strukturalni,

romany byly rozebrany jako celek a nebyla zdliraznéna ta i ona Cast.

V uvodni ¢asti byl struéné nastinén historicky a socialni vyvoj Britadnie od
padesatych do konce osmdesatych let. Sedesatd léta byla dobou takzvané
permisivni spolecnosti. Diky novym technologickym a I1ékarskym poznatkiim se
rozsifilo nejen vlastnictvi televize, lednice a dalSiho spotfebniho zbozi, ale i
uzivéani antikoncepénich metod. To vedlo k uvolnéni mravl a postupnym zménadm
v legislativé v oblasti rozvodu, interrupce nebo zenské otdzky. Dalsi kapitola se
zabyvala pravé vyvojem zenskych prav. Elementdrni zmény probéhly jiz na
zacCatku 20. stoleti. Nicméné hlavni vyvoj vnimani a postoje vici zendm zacal az
Také byly shrnuty zakladni znaky generace Rozhnévani mladi muzi. Bylo
vysvétleno tskali jejiho pojmenovani a pro¢ vzbudilo takovou diskuzi. Hlavnimi
charakteristikami literarniho protagonisty je nespokojenost s vlastnim osobou,
zivotem a celou spole¢nosti, dale osamélost, nedostatek ideald, silny erotismus a

nasili jako norma chovani.

V hlavni analyze byly nejdiive charakterizovany hlavni Zenské postavy v
dilech obou autort. Bylo zji$téno, Ze v padesatych letech pievladaji mladé¢, naivni
a nezkuSené divky. Jejich spoleé¢nym pianim je vdat se a také jsou si podobné ve
snaze zménit muze k obrazu svému. V mladSich roménech se jiz autofi zabyvaji
vyzralejSimi a silné¢jSimi charaktery. Tyto zeny jsou vétSinou rozvedené a

pouzivaji typickou taktiku jak muze ovladat a ovlivnit jeho chovani.

Dalsi podkapitola byla nazvana Rodinné prostredi (Family Background) a
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zabyva se vlivem rodiny a détstvi na hlavni postavy. U zen ocividné ptevlada vliv
otce, kdezto u muzi matky. Hlavné Alan Sillitoe zdlraziuje jeji roli v niZSich
spolecenskych vrstvach a idealizuje tuto postavu jako matku-zemi, ktera
poskytuje zrozeni 1 smrt. To ale neni jediny rozdil tykajici se popisu socialnich
ttid, ktery u obou autord najdeme. Lisi se také v uzité slovni zasobé (osloveni
,»lasko® nebo ,,milacku® mezi partnery stfedni vrstvy a ,.koté¢*“ nebo ,,kocko* v
dé€lnickém prostiedi), v chovani mezi partnery nebo v mife domaciho nasili. Praveé
Sillitoe popisuje posledni znak jako podminény socidlnim prostiedim. I pfesto ho
najdeme i v Amisové dile, konkrétné ve scéné kdy je mlada divka znésilnéna
svym pfitelem. Nicméné témata jako laska, manzelstvi nebo rozvod jsou natolik
univerzalni, Ze se projevuji nejen ve vSech vybranych dilech, ale i1 pfistup

zenskych hrdinek k témto namétim je stejny bez ohledu na spolecenskou vrstvu.

Dalsi ¢ast se jmenuje Vztahy mezi Zenami (Relationships between Women).
Ty castokrat komplikovanéj$i nezli vztah mezi muzem a Zenou. Bylo zjisténo, ze
vSechny protagonistky jsou si podobné v tom, Ze jsou velmi ovliviiovany
vlastnimi pocity, n€kdy aZ nekontrolovatelng. Jak jiZ bylo naznaceno, v roméanech
je patrny rozdil mezi mladSimi a star§Simi Zenami. Vyzralé Zeny jsou schopné
spoluprace mezi sebou i vyuzivani taktického chovani. Nicméné Amisovy hrdinky
obcas postradaji hloubku i1 uvétitelny vyvoj. Diivodem je to, ze autor nechce Zeny
urazet stejnym zpusobem jako muze. Ty totiz zesméSiiuje skrz své protagonisty,
kteti se cCasto vyznaCuji antipatiemi k Zenam. Sillitoe, narozdil od Amise,
nenachazi v Zenach vhodny materidl pro své psani a tak se vénuje radéji muzim.
Tento piistup se zménil v osmdesatych letech, kdy napsal analyzovany roman Jeji
vitézstvi (Her Victory), jehoz hlavni postavou je Zena. Castéji nez pratelstvi se
mezi zenami objevuje zarlivost. Pfekvapivé ale neni v romédnech prozkoumana do

hloubky, i kdyz bychom to diky milostnym zapletkdm ocekavali.

vvvvvv

mezi zenami a muzi. Jak jiz bylo feceno, jedna se hlavné o vztahy milostné. Také
se objevuje popis taktickych manévra zen, aby doséhli od muzii toho, o¢ usiluji.

Bylo zjisténo, Ze jednim z hlavnich diivodii zmény v postaveni Zeny byla kampan
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vedena v ¢asopisech pro Zeny. Podporovaly vizi typické Zzeny v domécnosti, kterd
se stard o svého manzela 1 diim a pfitom dokaZze byt stdle upravena a krasna. Na
druhou stranu se objevila tendence maskulinizace Zeny. Projevovalo se to nejen v
oblékani, ale i ve zméné vnimani Zenské krasy. Vzpomenime si na kluci¢i vzhled
modelky Twiggy. Generace Rozhnévani mladi muzi se boji o svoji pozici a ve
svych dilech protestuji proti témto zménam. Jejich obranou je oslava extrémné
maskulinniho muze. Proto se v jejich knihach objevuji hlavné silni protagonisté.
V osmdesatych letech se uz smifili s emancipaci Zeny a diky tomu se mohli
vénovat zajimavejSim a vyzralej§im hrdinkdm. Amis vidi vyvoj v postaveni Zeny i
v moznosti navstévovat bary, které diive byly urené pouze pro muze. Je si
védom této zmény, ale druhym dechem dodava, ze situace stale jeste neni idealni.

Stejné nevyhody jsou patrné i v romanu Jeji vitezstvi (Her Victory) od Sillitoea.

Posledni ¢ast se zabyvala manzelstvim a matefstvim. Byla zminéna i tzce
spojena témata jako je rozvod, interrupce nebo domaci nasili. Vlivem permisivni
spolecnosti doslo k rozpadu tradi¢niho systému hodnot, coz se Amisové romanu
Divka jako ty (Take a Girl Like You) projevuje v postavé Jenny. Uzkostlivé si
chrani své panenstvi a ¢ekd na toho pravého. Paradoxné o panenstvi pfijde, kdyz
je znasilnéna svym pritelem Patrickem. Amis tedy naznacuje, ze podobné hodnoty
nemuzou v moderni dob¢ pfezit. Stejny nazor je vyjadien v postavé Marthy, ktera
selhdva jako Zena v domacnosti. Sillitoe zobrazuje permisivni spole¢nost ve
vétSich moznostech kontraceptivnich metod 1 interrupce. V romanech z
osmdesatych let byl vice kladen diiraz na moznost rozvodi, které byly diky
zménam v legislativé Castéjsi. Nasledkem byl rozpad tradi¢niho modelu rodiny,
ktery ovlivnil vétsi pocet psychickych problémit u déti z téchto manzelstvi.
Ptikladem za vSechny je Steve z Amisova romanu Stanley a jeho zZeny (Stanley
and the Women), u kterého se objevi schizofrenie, jejiz vyskyt v osmdesatych
letech prudce stoupl. Sillitoe v Sedesatych letech zdaraziioval hlavné vliv
vlastnictvi televize na snizeni vyskytu domaciho nésili, o dvacet let pozdéji
vyty€uje moznost rozvodu a zlepSeni statni péce o matku a dit€, hlavné v oblasti

socialnich davek.
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Oba autofi pii vyjadfovani téchto ndzort hojné vyuzivaji metafor a
symbolll. Amis naznacuje povahu protagonisty skrze jeho jméno (Jenny Bunn,
Nowell). Sillitoe pouziva metaforu rybafeni k popsadni manzelstvi i milostnych
afér, konkrétné¢ v romanu V sobotu vecer, v nedéli rano (Saturday Night and
Sunday Morning). Podstata vlastniho flirtovani je vidéna jako chytani ryby. Rybou
muze byt nejen Zena, ale 1 muz. Obraz vody vyuziva Sillitoe k popsani vztahu
mezi Arthurem a Doreen, ktery se v danou chvili jevi jako klidny. Pak ale hladinu
rozcefi kdmen a objevi se kruhy, které symbolizuji prudkou zménu, kterd ale ma
trvalejsi charakter. Tou zménou je snatek, ke kterému se mezi nimi schyluje a
ocividné nebude prochdzkou rizovym sadem. Kritika manzelstvi se objevuje
nejen v dile Alan Sillitoea, ale i u Amise. Oba dva naznacuji, ze vzniklé problémy

jsou zplsobeny pravé timto svazkem.

V dilech obou autori se viditéIn¢ odrazeji zmény, které probihaly v druhé
poloving 20. stoleti. Ze zacatku, tedy v padesatych letech, méli z vyvoje obavy a
bojovali proti nému. Nejistota, kterd vznikla zdanlivym oslabenim pozice muze,
ale postupné zmizela a v osmdesatych letech se autofi mohli plné€ vénovat
siln€j$im a emancipovanym Zenam. Divodem odliSného pojeti protagonistek byly
vyse popsané zmény ve spoleCnosti a veétsi moznosti pro zenu v readlném sveéte.
Oba autofi se tak mohli vénovat zajimavéjSim zenskym postavam, které dokazali

komplexnéji zpracovat.
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