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Anotace

Cilem této bakalaiské prace bylo prozkoumat zastoupeni britského piizvuku
v televiznim seridlu Outlander. Hlavnim cilem bylo provést podrobnou fonetickou
a sociolingvistickou analyzu rGznych britskych piizvukli zobrazenych v serialu.
Vyzkum zahrnoval komplexni studii Received Pronunciation a Standard Scottish
English a identifikaci klicovych fonologickych ryst, které tyto piizvuky odlisuji.
Metodologicky studie vyuzivala percepcni analyzu a akustickd méfeni pomoci softwaru
PRAAT se zaméfenim na vybrané fonémy a jejich formantové frekvence (F1, F2).
Fonetickd analyza potvrdila pfitomnost rysi RP a SSE v projevu hlavnich postav.
Sociolingvistickd analyza odhalila, jak tyto pfizvuky odraZeji socidlni stratifikaci
a historicky kontext, pfi¢emZ RP je Casto spojovan s vySSim socidlnim statusem a SSE
s mistnim skotskym obyvatelstvem. Zavérem bylo zjiSténi, Ze pfesné zobrazeni
pfizvuki v seridlu Outlander vyznamné zvySuje autenticitu a hloubku vypravéni,
zdlraziluje vyznam jazykové rozmanitosti v médiich a poskytuje cenné poznatky pro

obory sociolingvistiky a fonetiky.

Klicova slova

Akcent, Received Pronunciation, Standard Scottish Accent, foneticka analyza,

sociolingvisticka analyza, PRAAT



Abstract

This bachelor’s thesis aimed to explore the representation of British accents in the
television series Outlander. The primary objectives were to conduct a detailed phonetic
and sociolinguistic analysis of the different British accents portrayed in the series. The
research involved a comprehensive examination of Received Pronunciation (RP) and
Standard Scottish English (SSE), identifying key phonological features that distinguish
these accents. Methodologically, the study used perceptual analysis and acoustic
measurements using PRAAT software, focusing on selected phonemes and their
formant frequencies (F1, F2). Phonetic analysis confirmed the presence of RP and SSE
features in the speech of the main characters. Sociolinguistic analysis revealed how
these accents reflected social stratification and historical context, with RP often
associated with higher social status and SSE with the local Scottish population. The
findings concluded that the accurate portrayal of accents in Outlander significantly
enhanced the authenticity and depth of the narrative, highlighting the importance of
linguistic diversity in the media and providing valuable insights for the fields of

sociolinguistics and phonetics.
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Accent, Received Pronunciation, Standard Scottish Accent, phonetic analysis,

sociolinguistic analysis, PRAAT
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Introduction

Language and its various accents are powerful tools for conveying identity, culture, and
historical context in the world of storytelling. Accents not only define characters but
also breathe life into narratives, providing a rich layer of authenticity to the overall
experience. The television series Outlander, adapted from Diana Gabaldon's book
series, has garnered international acclaim for its compelling narrative and vivid
portrayal of historical events in Scotland. One of the distinctive features of the show is
its commitment to linguistic authenticity, as it blends various British accents,
showcasing the linguistic diversity of the region. This thesis was created by the author’s
interest in the language diversity in the TV series Outlander and the Scottish accent in
particular. The topic of this thesis is, therefore, the analysis of British accents from a
phonetic and sociolinguistic perspective used in the series.

This thesis explores the variety of British accents within the context of Outlander.
It aims to analyse and interpret the intricate nuances of accents presented in the series
from both a phonetic and sociolinguistic perspective. Through this investigation, the
author seeks to elucidate how accents are employed as a storytelling device.

The primary objective of this thesis is to conduct a comprehensive analysis of
British accents featured in Outlander. This analysis will be approached from two key
angles:

1. phonetic perspective: to examine the phonetic characteristics of various British
accents portrayed in the series, to identify specific phonological features that
distinguish different accents

2. sociolinguistic perspective: to understand how actors' performances contribute to

the authenticity of these accents, to explore the sociolinguistic factors that
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influence the use of accents in Outlander, to investigate the role of accents in
conveying social hierarchy, power dynamics, and historical context within the

narrative.

Understanding the role of accents in a historical drama like Outlander is not
merely an academic endeavour; it also contributes to broader appreciation of how
accents function in storytelling. This research offers insights into the creative decisions
made by the production team and actors in portraying authentic accents.

By the conclusion of this thesis, the author provides a comprehensive analysis that
not only enriches our understanding of accents in Outlander but also contributes to the
broader conversation surrounding accents in storytelling and sociolinguistics.

The theoretical research begins by analysing the accents of English used in the
series. Firstly, Received Pronunciation is described and examples provided, as it is the
accent to which all the others are compared, as well as the accent of the main character,
Claire. Secondly, the focus moves to the Scottish accent, as the first season is set in

various places around Scotland.
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1 Theoretical Background

1.1 The Series Outlander

Outlander is a popular television series based on Diana Gabaldon's book series. It
was directed by John Dahl and produced by Tall Ship Productions, Story Mining &
Supply Company, and Left Bank Pictures. The series has been nominated for and won
several awards, including Saturn Awards, People's Choice Awards, and Critics' Choice
Television Awards (Internet Movie Database, n.d.).

It combines elements of historical drama, romance, and time travel. The series
prominently features a central romantic storyline, particularly the relationship between
Claire Randall and Jamie Fraser. The show explores the historical and political events of
18th-century Scotland, including the Jacobite risings and 18th-century Colonial
America.

The series has extensively used the picturesque landscapes of Scotland for its
filming locations, capturing the historical and natural beauty of the country. Specific
locations in Scotland include places like Doune Castle, which served as the fictional
Castle Leoch, and the town of Falkland, which represented 1940s Inverness (National
Trust for Scotland, n.d.).

It is known for its well-developed characters, intricate historical settings, and a
mix of romance and adventure. The show has been praised for its attention to historical
detail and its strong character development. Caitriona Balfe, who plays the lead role of
Claire Randall, received particular acclaim for her performance. It has several seasons
and has received critical acclaim for its production values, storytelling, and

performances.
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It has a dedicated fan following, which presents its own challenges. The
production team had to choose what to include, condense, or modify to fit the
constraints of a television series.

The characters in Outlander exhibit a variety of accents, reflecting the diverse
backgrounds and regions portrayed in the series. This includes Scottish accents, English

accents, and others depending on the characters' origins and social standings.

Table 1: Characters

Actor’s name: Character’s name: Origin:

Caitriona Balfe Claire Randall (Fraser) Irish actress and former
model

Sam Heughan Jamie Fraser Scottish actor

Tobias Menzies Frank Randall / Jonathan English actor

,,Black Jack* Randall

Richard Rankin Roger Wakefield Scottish actor
Sophie Skelton Brianna Randall Fraser English actress
Graham McTavish Dougal MacKenzie Scottish actor
Gary Lewis Colum MacKenzie Scottish actor
Grant O'Rourke Rupert MacKenzie Scottish actor
Lotte Verbeek Geillis Duncan Dutch actress
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Duncan Lacroix

Murtagh Fraser

English actor

Stephen Walters

Angus Mhor

English actor

Laura Donnelly

Jenny Fraser Murray

Irish actress

Simon Callow

Duke of Sandringham

English actor

Bill Paterson

Ned Gowan

Scottish actor

David Berry

Lord John Grey

Australian-American actor,

born in Canada, grew up in
Australia and later moved to

the United States

I would like to point out some interesting facts and statistics about The Outlander
that highlight the depth and appeal of the series. It blends several genres, including
historical fiction, romance, science fiction, and adventure. This unique mix contributes
to its broad appeal. The book series, which the TV show is based on, began as a practice
writing exercise for Diana Gabaldon. She wanted to improve her writing skills and
chose the 18th century as a setting because she had no experience with it and wanted to
challenge herself. Much of the series is set in Scotland, and the show has contributed to
increased interest in Scottish history and culture. A Gaelic coach was on set during
filming to ensure good pronunciation and delivery (The Scots Magazine, n.d.). The
author said she chose Scotland because: ,,What I learned from my research and contact
with Scots is that Scots are and historically were very literate. They wrote down things.
They also have a very strong oral culture; they told their stories. They also have a lot of

history available. Then there is the nature of Scottish history, it has a lot of heroes and
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heroines as well as conflict, which is what you need for a good story.“ Diana Gabaldon,
the author of Outlander, inaugurated the 1st Outlander conference at the University of
Glasgow, offering captivating insights into her creative writing process (University of
Glasgow 2023).

The term ‘Outlander’ is searched on Google 2.63 million times per month, with
803,000 of those searches coming from the US alone. Compared to the similar show
“The Last Kingdom’, which is only searched 1.8 million times per month, this highlights

the popularity of the show. A UK survey, which asked 1,000 adults, shows that:

Slightly more men than women have watched the series Outlander

e The show unsurprisingly seems to be most popular in Scotland, as 90% of Scots
said they’d at least heard of the Outlander series

e Qutlander also seems to be popular in Ireland, with 87.5% of respondents in
Ireland saying they’ve heard of the series.

e In England, 76.5% and in Wales, 71.5% of people have heard of the show.
Things Outlander Got Factually Correct:

e The Battle of Culloden was factually accurate.

e Jamie Fraser’s character was based on a real-life Jacobite soldier who survived
the Battle Of Culloden.

e In Scotland, women were viewed as men’s property both in the show and in real
life.

e Lord Lovat was a real person in historical Scotland.

e Scottish people in the time were very superstitious as is depicted in Outlander.

e Before the availability of modern medicine, there were healers who used herbal

remedies to treat patients, just like depicted in Outlander.
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e The Jacobites defeated the British at Prestonpans, as shown in the show.
e Highlander Scots were mainly lower class in 1743, as depicted in the series.
e Women's costumes in Outlander were historically accurate for the time period.

(Jacobite Trail, n.d.)

1.1.1 The Plot

The story revolves around Claire Randall, a married former nurse from the 1940s
who mysteriously travels back in time to 18th-century Scotland. There, she becomes
embroiled in the Jacobite risings and is forced to navigate the complex and often
dangerous world of the past. Along the way, she falls in love with a Highland warrior
named Jamie Fraser.

The seven seasons of the series take us through various places around stunning
landscapes and historical sites of Scotland, the U.S.A. and France in the period of the
19th and 20th centuries.

It begins in the 20th century Scotland where the main character, Claire, an
Englishwoman, spends a holiday with her husband and only a few days later gets
transported 200 years back in time, where she meets her future husband, Jamie.

They spend some time in France, where they try to stop the Jacobite Rebellion
from happening. As their mission ends in failure, they both return to Scotland. Clair,
now pregnant, tries to save herself and her baby by going back to the 20th-century
England, where she reunites with her husband, Frank.

They move to Boston, where they raise Clair's daughter, Brianna. After Frank’s
death, Clair and Brianna return to the 18th century and unite with Jamie. Establishing a

home in the New World is not an easy task. They must negotiate a loyalty to the current
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British ruling class despite Clair’s knowledge of the American Revolution to come.
When the Revolution arrives, the Fraser family faces decisions that tear them apart.
Clair’s and Jamie’s daughter Briana returns with her husband Roger and their two
children back to Scotland 1980s, and mysterious things start to happen around them.
Meanwhile, in America, Clair and Jamie get more involved in the Revolutionary War

than ever before.

1.2 Basic Concepts and Definitions

1.2.1 Phonetics and Phonology

Phonetics and phonology are subfields of linguistics that study the sounds of
human speech. They are closely related but focus on different aspects of speech sounds.

Phonetics deals with the physical aspects of speech sounds, while phonology deals
with the abstract aspects of speech sounds within a particular language or languages.
Together, they provide a comprehensive understanding of how humans produce and
perceive speech sounds in their languages.

There are two main sorts of differences between accents: phonetic and
phonological. According to Roach, ,,when two accents differ from each other only
phonetically, we find the same set of phonemes in both accents, but some or all of the
phonemes are realised differently. There may also be differences in stress or intonation,
but not such as would cause a difference in meaning™ (Roach 2009, 161). An example
of a phonetic difference, where the difference doesn't lead to a change in meaning, can
be observed in Welsh, for instance. Some Welsh accents have a tendency for unstressed

syllables to be higher in pitch than stressed syllables. An example of a phonetic
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difference in stress is e.g. some Scottish and Northern Irish accents. These accents
would be stressing the final syllable of verbs ending in ‘-ise’, e.g. ‘realise’ /r1o’larz/.

Phonological differences can be divided into segmental and suprasegmental. In
segmental phonology, the most evident type of difference is where one accent has a
various number of phonemes from another. Roach mentions the accents of northern
England as an example where A and v do not have a contrast, so ‘luck’ and ‘look’ are
pronounced identically, both as /luk/. In an instance involving consonants, many accents
do not have ‘h’, so there is no difference between ‘art’ and ‘heart’, and they are both
pronounced as /a:t/ (Roach 2009, 161).

Another difference in the area of segmental phonology is that some accents have
more phonemes and phonemic contrasts. Here again, Roach gives as an example the
many accents of northern England where words like ‘eight’, ‘reign’ are pronounced
/ett/, /rem/, while ‘late’, ‘rain’ with no ‘g’ are pronounced /le:t/, /re:n/ (Roach 2009,
161).

There are also more complicated differences in accents. As an example, Roach
mentions the occurrence of ‘j” between a consonant and v, u: and 9au, e.g. in words pew,
tune, queue pronounced in BBC English as /pju:/, /tju:n/, /kju:/. However, in most
American accents and in some southern and eastern English accents ‘tune’ is
pronounced /tu:n/. Another example of the absence of ‘j’ is found in words like due and
new, pronounced /du:/, /nu:/. In Norwich and some parts of East England words like

music and beautiful are pronounced /mu:sik/ and /bu:tifl/ (Roach 2009, 162).

1.2.2 Accent vs Dialect

The terms accent and dialect are often confused. They both fall under the category

of varieties of the English language. According to Roach (Roach 2009, 3), ,,Languages
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have different accents: they are pronounced differently by people from different
geographical places, social classes, of different ages and educational backgrounds. We
use the word dialect to refer to a variety of a language which is different from others not
just in pronunciation but also in such matters as vocabulary, grammar and word order.
Differences of accent, on the other hand, are pronunciation differences only.“ Dialect is
a non-standard variety of the language.

J.C.Wells, in his Accents of English I, provides a very broad definition of the term
accent, ,,a pattern of pronunciation used by a speaker for whom English is a native
language or, more generally, by the community or social grouping to which he or she
belong™ (Wells 1982, 1). Afterwards he describes accent as ,,the use of particular vowel
or consonant sounds and particular rhythmic, intonational, and other prosodic features;
to the syntagmatic (structural) and paradigmatic (systemic) interrelationships between
these, and to the more abstract (phonological) representations which can be seen as
underlying the actual (phonetic) articulations, together with the rules which relate the
one to another; and to the relationship between all of these and the individual words or
other items which constitute the speaker’s mental lexicology or vocabulary* (Wells
1982, 1).

In order to continue with the topic of accents, one also needs to distinguish
between the standard and non-standard varieties of a particular language. The
Cambridge Dictionary defines them as follows: ,,A standard language is a variety of
language that is used by governments, in the media, in schools and for international
communication. There are different standard varieties of English in the world, such as
North American English, Australian English and Indian English. Although these
standard varieties differ in terms of their pronunciation, there are few differences in

grammar between them. In contrast, there are non-standard forms of a language that are
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used, for example, in different regional dialects and these non-standard varieties are
different from each other” (Cambridge Dictionary, n.d.).

Standard English earns its designation as ,standard“ due to the process of
standardisation. This process involves the careful selection, codification, and
stabilisation of the language, distinguishing it from other varieties that have not
undergone such formalisation. Although all native speakers learn to read and write in
Standard English, most people do not speak it. About 15 per cent of the population of
England speak Standard English and most of these 15 per cent are concentrated towards
the top end of the social scale (Trudgill and Hannah, 2017, 2). This bachelor's thesis

focuses exclusively on accents.

1.3 Types of British Accents

For the purpose of this thesis, the author will deal with the most frequent British
accents present in the series: Received Pronunciation and Standard Scottish English

accent.

1.3.1 Received Pronunciation (RP)

Received Pronunciation (RP) is a prestigious and standardised accent of British
English. It is associated with educated speakers and is often considered the standard
accent in the United Kingdom. RP has historical roots in the accent used by the upper
class in southern England, particularly around London.

RP has traditionally been associated with the educated upper class and has been
used in broadcasting, the media, and formal settings. However, it's essential to note that

the use and perception of RP have evolved, and linguistic diversity is more accepted in
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contemporary society. Many people may exhibit features of RP along with regional

variations in their speech.

RP has been described and analysed by various linguists, each providing their

perspective on this standardised form of British English. | found the terms and

definitions suggested by the linguist J.C Wells most useful and clear. He presents RP as

,»the accent which enjoys the highest overt prestige in England. It is sometimes referred

to as BBC English or even Standard English. It is what English people mean when they

say that someone ‘hasn’t got an accent’ ““ (Wells 1982, 117).

1.3.1.1 Vowels

According to J.C. Walles, RP has its proper vowel system, which he shows in the

following figure (Figure 1).

o D al au

Qs

checked Jree

Figure 1: The vowel system of RP. From: Wells 1982

There are nineteen vowels in the system, leaving /o/ out as this vowel is restricted

to weak and unstressed syllables. To illustrate the occurrence of specific vowels in

words within Received Pronunciation (RP), a set of keywords has been compiled, which

is presented in Figure (2).
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KIT I FLEECE 1 NEAR 12
DRESS ¢ FACE el SQUARE &2
TRAP @® PALM Q: START @
LOT D THOUGHT o NORTH
STRUT A GOAT 20 FORCE o
FOOT © GOOSE u: CURE 02
BATH PRICE al happy 1
CLOTH D CHOICE 8] lettER 2
NURSE 3 MOUTH ao commA J

Figure 2: RP vowels in lexical items. From: Wells 1982

Short monophthongs are /1/, /v/, /e/, /a/, /&/, /a/ and /p/. Long monophthongs include /i:/,
i/, /3:/, /a:/, /a:/, diphthongs /ev/, /a1/, /ov/, /ov/, /av/, /19/, /ed/, /va/ and triphthongs
/ato/, /aval, /oval, /etd/, /a19/. In vowel pairs, one is longer than the other such as beat
/bi:t/ and bit /bit/, bait /bert/ and bet /bet/, etc. Vowel length in RP is phonemic. /i:/ and

/1/ differ in length with /1:/ being the longer one and /1/ being the shorter.

The following figure (Figure 3) shows the monophthongs in RP:

®Lu:
e 0
q:',):
9,3
e
A
e =] D
ae |

Figure 3: Monophtongs of RP. From: Roach 2009
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1.3.1.2 Consonants

A. Hughes, P. Trudgill and D. Watt divide RP consonants into seven different

parts based on their manner of articulation — plosives, fricatives, affricates, nasals,

lateral, post-alveolar approximants, and semivowels.

Table 2: RP English consonant grid

Place of articulation

Manner of bilabial | labio- | dental | alveolar | post- palatal | Velar | glottal
articulation dental alveolar

plosives pb td kg

fricatives fv 0 o Sz I3 h
affricates tf d3

nasals m n D

lateral I

approximants( | w J

semi-vowels)

approximant

The first category is 'plosives,’ encompassing a closure at some point in the vocal

tract. Subsequently, air compression occurs behind the obstruction, ultimately releasing

the air in a manner resembling an explosion. In RP, plosives are categorised into
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voiceless and voiced phonemes. The voiceless group, often identified by aspiration,
includes /p/, /t/, and /k/. Conversely, the voiced counterparts are /b/, /d/, and /g/. Both
sets of voiced and voiceless phonemes are further classified based on their point of
articulation, namely bilabial, alveolar, and velar, in the same order as previously
mentioned.

‘Fricatives’ are sounds that result from friction caused by a narrow gap between
the articulators in the mouth, leading to turbulent airflow. In RP, there are a total of nine
fricative phonemes, divided into voiceless and voiced sounds, mirroring the previous
group. The voiceless fricatives include /f/, /0/, /s/, /[/, and /h/, categorised as labiodental,
dental, alveolar, palato-alveolar, and glottal in that order. The glottal sound /h/
exclusively occurs in syllable-initial positions, immediately followed by a vowel, except
when found in unstressed pronouns (he, him, her, his) and auxiliary verbs (has, have,
had) (Hughes 2016, 45). On the other hand, the voiced fricatives are labiodental /v/,
dental /d/, alveolar /z/, and palato-alveolar /3/. Regarding the latter phoneme, there
appears to be a tendency among speakers to pronounce /d3/ instead of /3/ as it is
considered more ‘correct’ by many RP speakers, according to Wells (1982); however,
BBC commentators during the 2008 Beijing Olympic Games pronounced the name of
the host city with a [3] instead of [d3] (Hughes 2016, 44).

‘Nasal’ phonemes are produced when a closure occurs within the mouth before
the uvular place of articulation, and simultaneously, the velum is lowered to allow air to
escape through the nasal cavity and nostrils (Hughes 2016, 46). The three nasal
phonemes in RP include the bilabial /m/, alveolar /n/, and velar /g/. Typically, these
phonemes are voiced, but according to Hughes, there may be partial devoicing when

they follow a voiceless consonant.
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The only lateral phoneme in RP is /I/. As per Hughes, this sound involves a
continuous release of air from one or both sides of the tongue's obstruction in the
midline of the oral cavity. Typically voiced, the /I/ phoneme has three allophones: clear
[1], dark [1], and voiceless []]. The authors suggest an impact of popular London speech
on the vocalisation of /l/ in RP, as seen in instances like /'tetbu/ instead of /'tetbal/.

The post-alveolar approximant in RP English corresponds to /1/ and is exclusively
found before a vowel, rendering RP a non-rhotic accent (Hughes 2013, 46). This
phoneme has several allophones, with the most prevalent being a voiced post-alveolar
frictionless approximant [1]. Additionally, a so-called linking /1/ emerges when a word
ending in /1/ is succeeded by a vowel in historical contexts. Alongside the existing
intrusive /1/, there is also an 'intrusive /1/' phenomenon, where the phoneme is inserted
between a word ending with a non-high vowel and one beginning with a vowel.
Notably, the authors assert that this phoneme carries a prestigious connotation in RP,
socially linked to the upper class. For instance, Brian Sewell, an RP speaker employing
the post-alveolar approximant /1/, was described as 'the poshest man in the world' or 'the
only man | have ever met who makes the Queen sound common' by the British
Independent newspaper and J. Humphrys (Hughes 2013, 47), respectively.

Finally, English includes two semi-vowel phonemes, namely the approximants /w/
and /j/. These are categorised within the consonant group due to their typical placement
at syllable margins rather than nuclei, where vowels are positioned. In certain instances,
RP speakers might omit /w/ in words that begin with /kw/ to prevent anticipatory lip-
rounding, e.g. quarter /'ko:ta/ Yod-coalescence, observed in words like ,,soldier*
/'sauldzor/, is a phenomenon some speakers may consciously avoid, while younger RP

speakers might perceive it as a stylistic affectation (Hughes 2013, 48).
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1.3.2 Scottish Accent

The term ,,Scottish accent* refers to the various distinct ways in which English is
spoken in Scotland. Scotland is home to a diverse range of accents and dialects,
influenced by geographical location, social factors, and historical linguistic influences.
It's important to recognise that the term ,,Scottish accent” encompasses a wide range of
linguistic features, and there is no single, uniform accent that represents the entire
country. The diversity in accents reflects the rich cultural and linguistic tapestry of
Scotland. The accent of Edinburgh is the one most usually described.

The Scottish accent carries traces of both Germanic and Celtic linguistic roots,
with each contributing to the development of the modern Scottish accent. This blending
of languages has its origins in the movements and settlements of Celtic and Germanic
populations in the early Middle Ages.

The influence of Celtic on the Scottish accent is clearly noticeable, marked by
unique traits like rolling R's and glottal stops adopted from Gaelic, the native Celtic
language of Scotland. Even though Gaelic is spoken by a minority, mainly in the
western Highlands and Isles, its lasting impact continues to mould the Scottish accent
among English speakers in general.

The impact of Germanic influence on the Scottish accent is noteworthy,
characterised by the incorporation of numerous words and grammatical structures
derived from OId English, which subsequently evolved into Scots. Rooted in the
language spoken by the Anglo-Saxons who established settlements in England during
the 5th and 6th centuries, this linguistic influence is evident in Scotland's dialects.
Illustrative of this linguistic fusion are terms such as ,,ken* (meaning to know), ,,wee*

(meaning small), and ,,bairn* (referring to a child).
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The mixing of these two linguistic influences has given rise to a distinctive fusion
of dialects that characterises the contemporary Scottish accent.

According to Wells (1986, 393), besides Scottish English, which is made of
varieties of English language spoken in Scotland, there are languages called Scottish
Gaelic and Scots. They all have been used in Scotland throughout the centuries, and
each leaves a lasting imprint on the way the Scots sound today. Another language worth
mentioning that influenced today’s Scottish accents is Pictish.

Pictish, the extinct language of the Picts—residents of northern and eastern
Scotland during late Antiquity and the early Middle Ages—remains elusive in terms of
its auditory characteristics. Consequently, our understanding of its impact on the
evolution of the Scottish accent is limited. The sole remnants are the names of
individuals and geographic places documented on monuments, exemplified by locations
like Pittenweem or Pitlochry.

Scottish Gaelic belongs to the Celtic branch of the Indo-European language
family. Its origins trace back to Old Irish, evolving after the arrival of settlers in Argyll
between the 4th and 6th centuries. The language subsequently spread across Scotland,
gradually replacing Pictish by the 9th century. The language is still spoken by around
1% of Scotland today (Global Languages Services, 2023).

Scots is a member of the Germanic language family within the Anglic linguistic
variety. Predominantly heard in the Scottish Lowlands, its presence is not recent. Prior
to the ascendancy of English as the dominant language, both Scots and Gaelic
coexisted. Scots was prevalent in the Southeast, while Gaelic was spoken in the
Northwest. Scots developed parallely with English from Early Middle English.

Although Scots and Gaelic come from different language backgrounds, they share

similarities in how words are structured, pronounced, and the words they use. Since they
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both exist in Scotland, it's likely they influenced each other in some ways. Researchers
are still figuring out exactly which parts of the accent were influenced by this
interaction and which parts developed naturally. However, it's widely accepted that
Gaelic has had an impact on Scots, especially in creating the distinctive rhythm and
musicality we hear in the Scottish accent today. Many Scottish words and phrases are
said with a noticeable rise and fall in pitch, almost like singing.

The current norm in Scotland is Standard Scottish English (SSE). This has been
the case since the 18th century. 1707, English became Scotland’s official written
language due to the Union of Parliaments. SSE is recognized as a standardized and
prestigious form of Scottish English. In the context of Scotland, SSE is often used by
educated and higher-status individuals. This is supported by various sociolinguistic
research studies, including those that focus on accent variation and its social
implications in Scotland, e.g. ,,A Sociophonetic Approach to Scottish Standard English*
by Ole Schitzler (2015).

The way people speak with the current Scottish accent is marked by specific traits
that directly originate from Scots. For instance, there's a tendency to use fewer vowel
sounds, making words like 'caught’ and 'cot’ sound similar, unlike in England. The
accent is also known for its distinctive rolling Rs, which, interestingly, resemble the
Spanish accent but distinguish themselves from other accents in the UK. Despite
changes in the language itself, the overall accent has generally stayed consistent
between Scots and Scottish English. On account of Gaelic, another considerably distinct
accent of Scottish English had developed, termed as Gaidhealtachd or Highland

English, present in the Highlands and Islands (McClure 1994, 79).

1.3.2.1 Vowels

In Standard Scottish English, the vowel system looks as shown below.
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1 1 u
e (€) A e (Al) (3) 0
(o) ae (o1 a (a) AU D

Figure 4: The Standard Scottish English vowel system. From: Wells 1986

Wells defines the Scottish vowel system as ‘distinct typologically from the vowel
systems of all other accents of English except for Ulster’ (Wells 1986, 400). He also
points out Aitken’s Law, which is a rule stating that the duration of vowels tends to
exhibit significant variation based on the phonetic environment. E.g. there is a short
vowel in bead, it is pronounced /bid/, and its vowel is durationally similar to bid /bid/.
Another example of a word reflecting this rule is mood pronounced as /mud/ with the
vowel length as in the word good. In the morpheme-final position, on the other hand,
vowels are longer (except for /1/ and /a/ which are always short) in words such as key
/ki:/ or know /no:/ and also in the environment of /v, 9, z, r/ (Wells 1986, 400).

The most important characteristic of the Scottish vowel system is its lack of a
phoneme /u/, according to Wells. In Scottish English, the vowel in the words foot and
goose is identical in both words as opposed to Standard British where there is a
significant difference between foot /fot/ and goose /gu:s/. Wells writes /u/ in both cases.
He uses as examples words such as full — fool, pull — pool, good — mood, look — Luke, or
wool — tool. This is typical for all Scottish accents except for Ulster and northernmost
Northumberland (both have linguistic links with Scotland). Numerous speakers of
Scottish English share a singular phoneme /p/, which is prevalent in words like lot and
thought. Wells also mentions homophones such as cot — caught /kot/, knotty — naughty,

and don — dawn (Wells 1986, 401, 402). What also deserves our attention is the TRAP-
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BATH split. In contrast to RP, Standard Scottish English generally does not exhibit the
TRAP-BATH split. Both TRAP and BATH words are typically pronounced with the
same short vowel /a/ unlike in RP where the TRAP words are pronounced with /&/ and
BATH word with /a:/.

Another phenomenon mentioned by Wells is diphthongs. According to him, there
are two distinct diphthongs in PRICE words — /ae/ and /ai/. He uses the following
minimal pairs, such as tied /taed/ vs. tide /taid/, sighed vs. side, spider vs. wider.

In MOUTH words, the pronunciation can differ from /au/ or /au/ to /u/ depending
on the area. Where Scots is spoken alongside Scottish English, we can hear /au/ when
speaking English and /u/ when speaking Scots. Outside Scotland, we can hear /u/ in a
word such as house (Wells 1986, 406).

CHOICE words are usually pronounced as /p1/ or /o1/, but some speakers also use
/ai/ instead in words such as voice, making it sound like vice. In the Clyde Valley,
speakers use a disyllabic sequence (/o/ plus /i/) instead of a diphthong, thus boy /'bo.i/,
voice /vo.is/ (Wells 1986, 407).

The rules for vowels before /r/ are somewhat complicated in Scottish English.
Words like heard, word and bird are pronounced with /er/ in Edinburgh, but it is
different for most parts of Scotland. The local Scottish accent has undergone the
»Nurse merger®, a term invented by Wells (Wells 1986, 407). He explains that it has got
its roots in Middle English. Words such as heard, herd, stirred, bird and word all rhyme
in most accents of English nowadays, but this has not always been the case. ‘In Middle
English, these words had various vowels followed by the consonant /r/’, and this
situation persists to some extent in the English spoken in Scotland and Ireland. The
Nurse Merger has gone through two developments. Either ‘they have merged into a

single mid-central vowel’ or this vowel has fused with the /r/ to produce an r-coloured
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vocoid; therefore, various vowels occur before /r/ (Wells 1982, 199). E.g. words
mentioned before heard, word and bird would be pronounced the same in Edinburgh as
/herd/ /werd/ and /berd/. However, in general Scottish English, these words would be
pronounced as /herd/, /ward/ and /bird/ (Wells 1986, 407).

Scottish English has not undergone the Force Mergers. Wells describes it as
essentially combining /o:/ with /09/, resulting in words like spot, short, and caught
sharing the same rhyme. This phenomenon is known as the First Force Merger (Wells
1982, 235). As a consequence, in Scottish English, short is pronounced as /fort/, while
sport is pronounced as /sport/ (Wells 1986, 408).

The following figure (Figure 5) shows the monophthongs in SSE:

N .

%)
£ e
A®
ae (c1) @

Figure 5: Monophtong of SSE. From: Scobbie 2006

1.3.2.2 Consonants

Stuart-Smith quotes the following consonants of Scottish English: /p/, /b/, It/, Id/,
X/, g/, 1, 18/, IV, 191, Isl, 12/, If], I3/, Ix/, Im/, /W, i1, /d3/, /t/, N, /m/, l/, g/, Iw/

(Stuart-Smith 2008, 61).
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Table 3: Standard Scottish English consonant grid

Place of articulation
Manner of bilabial | labio- | dental | alveolar | post- palatal | Velar | glottal
articulation dental alveolar
plosives pb
fricatives M fv 0 0 sz I3 X h
(labial-
velar)
affricates tfd3
nasals m n D
lateral I
approximants( | w ]
semi-vowels)
approximant b
trill r

It preserves the velar fricative /x/. No other accent of Standard English acquires
it. It is observed in names such as Buchan, Strachem; borrowed words from Gaelic, like
loch; and in terms such as technical, technique. The rest of the English-speaking world

uses /k/ in all these words. It also preserves a voiceless labial-velar fricative /m/, which
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means that which /mitf/ and witch /witf/ or whales /meilz/ and Wales /weilz/ are
pronounced differently. Different are also initial p, t, k in certain accents. While in the
regions influenced by Scottish Gaelic, the strong aspiration is a rule, e.g. making the
words sound as /luhk/ (look) or /kPaht/ (cat), in some regions, many speakers use no
aspiration e.g. in words [p=]en or [t=]urn as Wells described (Wells 1992,409).

When it comes to non-initial /t/, the prevalent feature in popular Scottish English
involves considerable T Glottalling. Words such as butter or sentimental are pronounced
as /'ba?a/ and /'sen?1 ' men?l/. Wells (1986) also claims that not only /t/ but also /k/, /tf/
and /p/ may be a subject of glottalisation.

Although the [0] and [0] sounds are pronounced in the same way as Standard
English, there are dialects of SE where these fricatives do miss completely (Orkney and
Shetland) or specific words, where the pronunciation differs from Standard English.
Words like this /d1s/ are generally pronounced with [0] (Vahalikova 2011, 32).

Walles states that Scottish English is rhotic. The typical Scottish r is rolled,
which means that /r/ is realised as [r], i.e. with a voiced alveolar roll (trill) (Walles 1986,

410), as opposed to alveolar [1] of RP.

1.3.3 Suprasegmental Differences between Received Pronunciation English

and Standard Scottish English

It is important to note that English also employs suprasegmental (prosodic)
features such as stress, pitch, intonation, and rhythm, which operate across sequences of
sounds or syllables to convey meaning, emotion, or grammatical distinctions. The
suprasegmental differences between RP English and Scottish English contribute to each
of their distinctive sounds. The amount of publications regarding Scottish prosody is not

sufficient (Aitken 1984, 102) however, the works by John C. Wells served as the
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background sources. Differences in prosody between Received Pronunciation and

Standard Scottish English are mainly discussed in aspects of stress, intonation and

rhythm. Here are detailed descriptions of these suprasegmental differences:

Table 4: Prosodic features

RP English

Scottish English

Stress

— tends to stress the first
syllables in verbs suffixed
by -ize: advertize, baptize,

realize, recognize

— in words porpoise and
tortoise — the main stress
lies on the first syllables

— in words lamentable and
preferably — the main
stress is on the first

syllable

— stress might be placed on
different syllables
compared to RP:

advertize, baptize, realize,
recognize — the main stress
on the final syllable

— in words porpoise and
tortoise — equal stress on
each syllable

— in words lamentable and
preferably - the main
stress is on the second

syllable
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Rhythm

— exhibits a stress-timed
rhythm, where the length
of time between stressed
syllables is  relatively
constant, and unstressed
syllables are shortened;
this creates a rhythm
where the speech can seem
to move from one stress to
the next, regardless of the
number of syllables in

between

— tends to be more
syllable-timed, with
syllables more evenly
spaced in terms of
duration; this gives SSE a
steadier, more uniform
pace, which contrasts with
the more variable rhythm

of RP
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intonation

— uses intonation patterns
that are relatively
controlled, with a specific
rise and fall pattern for
asking questions,
indicating statements, or
expressing emotions; the
range of pitch change is

usually more moderate

— EX.: ,,Are you coming?*“
might end with a rising
intonation to signify a

question.

— intonation patterns can
be more varied and
expressive, with a broader
range of pitch changes,
which can make the speech
sound more dynamic and

emotionally expressive

- Ex.: ,Are  you
coming?“may not only rise
at the end but could exhibit
more pronounced pitch
variations throughout the
phrase to convey different

nuances or emotions.

These suprasegmental features significantly contribute to the distinctiveness of RP and

Scottish English, affecting not just pronunciation but also the conveyance of meaning

and emotion in speech.

1.4 British Accents From Sociolinguistic Perspective

Sociolinguistics is a subfield of linguistics that focuses on the relationship

between language and society. It explores how language is used and how it reflects and

shapes social identities, communities, and interactions.
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Several key concepts and theories in sociolinguistics are relevant to the analysis of

accents in Outlander:

a)

b)

Social Stratification refers to the hierarchical arrangement of
individuals or groups in a society. It often involves categories such as
social class, education, and occupation. | will analyse how accents in
Outlander may reflect social stratification and consider if characters from
different social backgrounds use language to assert their status or
identity.

Linguistic accommodation involves adjusting one's speech to align with
or differentiate from the speech of others. I will explore instances in
Outlander where characters engage in linguistic accommodation,
adapting their accents based on their social relationships or the context of
the interaction.

Gender and language research investigates how language use varies
between genders. | will explore how gender influences accents in
Outlander and consider if there are gender-specific speech patterns or if
characters adopt linguistic features associated with masculinity or
femininity.

(Trudgill, 1983)

1.4.1 The Sociolinguistic Status of Received Pronunciation

Received Pronunciation (RP) historically held a prestigious sociolinguistic status

in British English. It emerged as a standardised accent associated with the educated

elite, particularly in the South of England, including London and the surrounding areas.

RP served as a marker of social class, education, and cultural capital, and it was
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commonly heard in prestigious institutions such as Oxford and Cambridge universities,
the BBC, and in professions such as law, medicine, and government.

The social and cultural role of Received Pronunciation (RP) in British English has
changed a lot in recent years. There was a time when RP was seen as the standard or
‘proper' way to speak in the UK. But now, things are different. Society has become more
open and diverse, with people from different backgrounds moving up in the world,
cultures mixing more than before, and more people getting access to education and
media. These changes have made people think differently about RP.

Nowadays, not as many people think of RP as a sign of being high class or in
charge. Some even find it old-fashioned or too exclusive. Instead, there is more respect
and value for different ways of speaking English from around the UK. This shift shows
that people are starting to appreciate the wide variety of languages and reject unfair
judgments based on how someone speaks.

But RP hasn't disappeared. It is still used in some situations. For example, in
English classes, especially for people learning English as a new language, RP might be
taught as a kind of neutral or widely understood English. It is also still heard in places
like certain old institutions, in theatres, and in some parts of the media.

Even though RP is not as dominant as it used to be, it has not lost all of its
importance. It is part of the big picture of how English is used and understood, and it
tells us something about English history and the variety of the language. But the way
people see and use RP today shows how society's attitudes toward language and

communication are evolving (Mugglestone, 2007).

41



1.4.2 The Sociolinguistic Status of Scottish Accent

The Scottish accent is a unique and well-recognized form of English. It is known
for its distinct sounds and words and has been studied a lot because of its special place
in the UK. Even though people have not always fully appreciated it, the Scottish accent
is very important culturally and socially.

This accent's history is closely tied to Scotland's own history, including its
relationships with England and nearby areas. It started to form from a mix of old
languages like Celtic, Norse, and Anglo-Saxon. These influences, plus changes in
society like people moving around, cities growing, and changes in schools, helped shape
the Scottish accent we hear today.

How people see the Scottish accent has changed over time. In the past, it was
often made fun of or seen in a bad light, suggesting Scots were hard to understand or not
very educated. But nowadays, there is more respect and pride for the Scottish accent. It
is seen as an important part of Scotland's culture and language (Global Language
Services, 2023).

The accent is more than just a way of speaking; it tells us where someone is from,
their social background, and part of their identity. For many Scottish people, their
accent is a big part of who they are and their country's history.

Nowadays, the Scottish accent is everywhere, from daily life to politics and TV.
Although attitudes are changing for the better, there are still challenges. Not everyone
values the Scottish accent equally, especially in official settings and the mainstream

media.
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1.4.3 Social Stratification

According to Trudgill ,,social stratification is a term used to refer to any
hierarchical ordering of groups within a society.* In the Western world, this takes the
form of stratification into social classes (Trudgill 1983, 35). They are not clearly
defined entities but groups of people with similar social and economic characteristics
where movement up or down the social hierarchy is possible (Trudgill 1983, 37). In the
case of English, linguists have known for a long time that different dialects and accents
are related to differences of social-class background (Trdudgill 1983, 40). In the
situation of accents, the Figure 6 shows that ,,at any given point in England, and at least
in parts of the rest of the United Kingdom, there is a continuum of accents ranging from
RP, through various local accents, to the most localised accent associated with the

lowest social class ““ (Trudgill 1983, 41).

X + Haghed clsa: RP

Seiercial warialson

Lo clads
modl b sired

% spcenl

S —

- =
gl varigsed

Figure 6: Social and regional accent variation. From: Trudgill 2000
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1.4.4 Linguistic Accommodation

Linguistic accommodation, within the context of sociolinguistics, refers to the
phenomenon where individuals adjust their speech patterns, vocabulary, and other
linguistic features to match those of the person they are interacting with.

Linguistic accommodation can manifest in various ways. Individuals may
accommodate towards another person's speech (convergence) or away from another
person's speech (divergence) depending on the social context or their own identity. For
example, speakers might adjust their accent or vocabulary to align more closely with
their own regional or social group, or to make themselves more understandable. This
accommodation might involve adopting certain phonetic features, such as specific

vowel sounds or intonation patterns (Holmes 2013, 245).

1.4.5 Gender

Gender as a sociolinguistic theory manifests in various ways, including
differences in speech patterns, intonation, vocabulary choice, and even non-verbal
communication. Though both women and men use particular forms, one gender prefers
them more than the other. Women tend to use more of the standard forms than men do,
while men use more of the non-standard forms. According to Holmes, it is claimed
women are more linguistically polite than men, for instance, and that women and men
emphasise different speech functions (Holmes 2013, 158). In many speech
communities, when women use more of a linguistic form than men, it is generally the
standard form — the overtly prestigious form — that women favour. When men use a
form more often than women, it is usually a non-standard form, one which is not
admired overtly by the society as a whole, and which is not cited as the ‘correct’ form.

This pattern has been found in Western speech communities all over the world (Holmes
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2013, 166). As an example, Holmes uses the pronunciation of [in] vs [in]. In every
social class where surveys have been undertaken, women use more -ing [in]
pronunciations and fewer -in’ [in] pronunciations than men in words like swimming and
typing (Holmes 2013, 163). This pattern is evident from a very early stage (Holmes
2013, 166). The sociolinguists asked themselves why women use more standard forms
than men and at least four explanations were suggested.

The first draws on the concept of social class and its associated status for its
explanation. As explained by Holmes, some linguists have suggested that women use
more standard speech forms than men because they are more status-conscious than men.
The claim is that women are more aware of the fact that the way they speak signals their
social class background or social status in the community. Standard speech forms are
generally associated with high social status, which is why women use more standard
speech forms to claim such status. It has been suggested that this is particularly true for
women without paid employment since they cannot use their occupations as a basis for
showing social status (Holmes 2013, 167).

The second explanation addresses the societal role of women. As indicated by
Holmes, society expects ‘better’ behaviour from women than from men thus women to
speak more correctly and standardly than men (Holmes 2013, 167).

The third explanation highlights the position of women as a marginalized group.
By using more standard speech forms women are looking after their own need to be
valued by the society. (Holmes 2013, 167)

The fourth explanation discusses the role of language in conveying gender
identity, with a particular focus on masculinity. Men tend to favour non-standard forms
as they are associated with notions of masculinity and toughness. Standard forms tend to

be related to female values and femininity (Holmes 2013, 167).
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2 Method

The aim of this thesis is to conduct a detailed analysis of the diversity of British accents

occurring in the series from both phonetic and sociolinguistic perspectives.

Research questions are:

1) Which specific British accents occur in the series and to what extent?

2) How accents are portrayed in the series from a sociolinguistic perspective?

After the theoretical part of the thesis in which the author described the Received
Pronunciation accent, and Standard Scottish accent, this chapter is going to focus on the
practical part of the thesis.

Firstly, the practical part aims to determine whether the accents of selected actors
realised in their speeches correspond to the theoretical background established in the
previous chapters and to what extent. Eventually, if the analysis of actors’ accents
matches the theoretical framework of chosen accents, we can assume that given the
detailed theoretical description of varieties, one can detect which regional British accent
is used in the speech. This knowledge could also be applied not only to actors’ speech
but also in real life when talking or listening to a native speaker of British English. In
Chapter 1, the author discussed what British accents are presumably used by the main
characters of the series. The author also established a theoretical background of these
accents - RP and SSE where the most salient features of each accent were analysed and
identified. In this chapter, the goal is to confirm whether the actors are using the

assigned accents in accordance with the theoretical analysis of selected accents. Each
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accent contains and lacks certain features, which will be the main key to determining
accents.

Secondly, by analyzing the speech patterns of selected male and female characters
representing SSE and RP, this study aims to uncover how accents are portrayed
sociolinguisticaly in the series.

The analysis will use the method of perception. For this method, the author will
listen to the speeches of the selected actors, which are presented as filmed episodes of
the series available on Netflix. Each speech will be transcribed only with the phonetic
transcription provided for the words assumed to feature the accents’ characteristics. The
contexts assumed to feature the accent characteristics will be highlighted in bold.

In addition, it was essential to become acquainted with the PRAAT program, a
computer software that analyses speech in phonetics, which also helped with the
evaluation of the recording (the method of measurement is presented). PRAAT was
used as a supporting tool for the analysis. The selected phonemes needed to be repeated
there at least four times to ensure that the participants actually pronounced the word
with RP or SSE.

This research method was inspired by the American linguist William Labov and
his research method applied in his study The Social Stratification of English in New
York City (1966), focusing on the social stratification of /r/ in New York City
department stores. Participants in this study also repeated words with /r/ several times
(Mather 2011, 2).

Based on the vowel measurements made in PRAAT, two comparison baseline
tables were created for later research (Table 5 and 6). The first table was created for RP
accent, male and female voice and the table for Standard Scottish accent was created in

the same way. Thus, for each of these characters, four words with a given phenomenon
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characteristic of that accent were selected and values of the formants F1 and F2 in
PRAAT were measured. These measured values were then averaged and used as the
comparison baseline. For the purpose of this thesis, only monophtongs were measured
due to the fact that to determine the accuracy of the diphthong's quality is tricky and
time-consuming. Gay (1968) suggests that to measure the quality of diphthong, it is
better to use the rate of change (ROC) approach. This approach allows us to perceive
the distinction of diphthongs rather than looking at the beginning or end of the

diphthongs. The formula is shown below:

Flend — F2 onset / duration in Seconds = ROC (Hz/ S)

To answer the second research question how accents are portrayed
sociolinguisticaly in the series, the methodology the author decided to use involves
selecting three formal and three informal situations for each character across different
episodes, followed by phonological transcriptions of their speech. Key vowels that
distinguish SSE from RP are then identified and measured in PRAAT. The next step is
to compare the measured values of formant frequencies (F1, F2) against a comparison
baseline tables (Table 5 and 6) established from earlier linguistic research. As the author
mentioned earlier, PRAAT is only a supporting tool for our analysis, more weight is
given to auditory assessment, therefore it is central for us. The measurement of vowels
in PRAAT software can be influenced by various factors such as the quality of the
recording, background noise, individual speaker variations and the accuracy of manual
or automatic annotation. Variations in formant measurement can be influenced by
individual speaker characteristics and technical aspects of measurement. Nevertheless, a

range of deviations can be identified that are considered acceptable in accent
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identification.  The author is aware that there are studies available reporting
measurement variations, but for the purposes of our work it was decided that 100Hz
would be the criterion. The deviations reported in the literature are likely to be
measured under laboratory conditions, which is not appropriate for our work, given the
audio conditions of our measurements. Measurements that exceed the permissible
deviation are marked in red. As a next step, the author discusses how the selected scenes
reflect the sociolinguistic concepts that were outlined in Chapter 1 (social stratification,

linguistic accommaodation, and gender differences in language use).

Social Stratification: I will focus on how characters of different social classes, such as
nobles versus commoners, use language differently. I will also discuss whether there is
a correlation between the characters' accents and their social status or power dynamics

within the scene.

Linguistic Accommodation: | will identify scenes where characters adjust their speech
in response to their interlocutors, such as trying to sound more formal or adopting a

local dialect to blend in or assert superiority.

Gender and Language: | will analyse the speech of male and female characters to
determine if there are distinct linguistic features that align with traditional gender roles

or if characters challenge these roles through their language use.

This comparative approach highlights the phonetic and phonological differences

that define SSE and RP. It also provides insights into how these accents function as

markers of identity and social positioning within the series.
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3 Analysis of characters’ speech and accents

1) Consonants:

a) Non — rhoticity in Received pronunciation:

Claire Randal (S1E1)

., Strange the things you remember.

/' membo/ (0:37)

., Like the moment I realised, I'd never owned

¢

avase. "

/'neva/ (0:47)

It was a Tuesday afternoon, six months after

the end of the war. “

/a:fta/, /wo:/

(1:06)

I sometimes wonder what would have
happened if 1'd bought that vase and made a

home for it. “

/"'wanda/ (3:30)

Frank Randal (S1E1)

., There’s a stain just like it on the house next

door. “

Ido:/ (6:15)

., The Earth went over Odhran’s eyes. “

/"auva/ (7:48)

., A brigadier once dressed me down because
1I'd drew it in the margins of a report for the

minister. “

/'minista/ (10:55)
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b) Rhoticity in Standard Scottish English:

Jamie Fraser (S1E1)

., 1t doesn’t hurt anymore.

/hart/ (47:15)

., 1 couldna manage a horse.

/hors/ (45:50)

Murtagh Frazer

(SLE1)

,,Dougal, I've no idea what she might be or
who, but I'll stake my best shirt she’s no a

‘

hure.

/or/ , /[3rt/ (45:02)

Dugal MacKanzie

(SLE1)

., We’ll puzzle it out later.

/'ler.tor/ (45:23)

., We’ve got a good distance to go tonight and

we must do something about Jamie first.

[first/ (45:25)

c) Voiceless velar fricative /x/ in Standard Scottish English:

Rupert MacKenzie

(SLE16)

,,Not Leoch, not Lallybroch.

/'1i:0x/, /'1alobrox/

(32:36)

Jamie Frsaer (S2E1)

., You tell me, Sassenach.

/'sasonox/ (46:14)

., 1 should think the Stuarts would value the

support of Laird Broch Tuarach.

/brox/, /'tu:orox/

(49:42)
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d) Velar plosive /k/ in Received pronunciation:

Claire Randal (S1E14)

(S1E14)

(S2ES)

., If you engage with the British army to
rescue Jamie, then Lallybroch can face

retribution from the crown.

/'lelibrok/ (3:20)

.1 scarcely knew the terrain around

Lallybroch.

/'leelibrok/ (4:05)

,,Over the last 50 years , Lord Simon Fraser
of Lovat had been alternately loyal to both
the exiled King James and the monarchs

sitting on the British throne.

/'monaks/ (18:10)

e) Voiceless labial — velar fricative /m/ in Standard Scottish English:

Jenny Fraser Murray

(SLE14)

,Where is he?

/mer/ (12:05)

Rupert MacKenzie

(SLE15)

,, After which he reads his Bible. "

Imitf/ (15:32)
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Column MacKenzie

(S2E8)

., A gross overstepping of her place for

which I had her beaten. “

Imtf/ (19:52)

Roger MacKenzie

(S5E8)

., No matter what, no matter where.x

/mer/ (1:01:21)

f) Voiced labial — velar approximant /w/ in Received Pronunciation:

Claire Randal (S1E14)

I believe he took a shine in me when | met

him at Brockton.

/wen/ (8:30)

,,And from what | observed, he holds

Randall in absolute contempt.

/wot/ (8:35)

Frank Randal (S1E8)

,Where or when would that be? “

Iwea/, / lwen/

(32:35)

g) p,t, kaspiration in Standard Scottish English:

Jenny Fraser Murray

(SLE14)

,,God, our father, your power brings us to
birth, your providence guides our lives and

by your command we return to dust, amen.

¢

/"prrovidons/

(5:53)

., They have a cart.

/khart/ (6:18)
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Murtagh Fraser (S1E14)

,, Until we ken otherwise, we go back to the

beginning and start again. “

Iken/ (42:21)

(S1E15) _
., Lass, we don’t have the time. “ /tatm/ (24:40)
h) p,t, k aspiration in Received Pronunciation:
Clair Randal (S1E14) ., I scarcely knew the terrain around [tha'rem/
Lallybroch. * (4:05)

., could live for a time off the land, but for

how long? “

/tharm/ (4:10)

Captain Jack Randal ., Surrender this pride that you hide behind* | /p'raid/
(S1E15) (22:25)

i) Glottalisation in Standard Scottish English:
Jenny Fraser Murray ,,No, because it bothers you and there is no | /sen?rmon?/
(S1E14) room for sentiment like that here. * (14:15)
Rupert MacKenzie ., Every day, 25 minutes of quiet reflection. “ | /'’kwaia?/
(S1E15) (15:45)
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Angus Mhor (S1E15) ., A half dozen or so would give us a fighting | /' far?m/
chance. (51:50)
Jamie Fraser (S1E16) ,,Die like an animal in the woods with his /fu?/ (36:32)

foot caught in a trap.

1) Vowels:

a) Vowel length in Received Pronunciation:

Claire Randal (S1E1)

,, You can give me a bath. “

/ba:0/ (17:06)

,Well, am I going to meet a tall, dark

stranger?

/ da:k/ (20:41)

., The war had taught me to cherish the
present because tomorrow might not ever

come to pass. “

/toit/,  /pazs/

(23:51)

Frank Randal (S1E1)

,,Did you have many Scots in your charge

during the war? *

/tfa:dz/

(26:09)

I thought he might be someone you

nursed. “

/00:t/ (26:52)
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., That reminds me [ want to set an alarm. “

/a'la:m/

(28:54)

, There is a local group who still observe | /gru:p/ (29:15)

rituals there. *

., Are you laughing at me?

Nla:fiy/ (35:36)

b) Vowel length in Standard Scottish English:

Jamie Fraser (S1E1)

(SLE7)

,, I couldna manage a horse.

/hors/ (45:50)

,, Get my plaid 100se to cover you. /lus/ (49:43)
,,Of course. “ /khors/
(10:12)

Colum MacKenzie (S1E2)

.My name is Colum Ban Campbell

MacKenzie, laird of this castle.

/"kaesal/ (19:18)
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Vowel quality

c) FOOT — GOOSE split in Standard Scottish English:

Jamie Fraser (S1E3)

(SIE10)

., Still, I wouldna even be likely 0.1 was

afraid to. “

/ta/ (19:37)

/ta/ (21:40)

,,Good night, mistress Beauchamp. “

/gad/ (23:40)

,, To tell the truth, visiting the Black Kirk
and living to tell the tale is a way to prove

your manhood.

/trab/ , /prav/,

/'manhud/(44:01)

,,According to Ned, how did he put it? *

/put/ (23:51)

Jenny Fraser Murray

(S2E8)

(S3E2)

(S3E2)

(S3E8)

., Wipe yer feet and take of yer filthy

boots. “

/buts/ (3:56)

,, But what the daft loons don 't realise is,

the British hate them just the same. “

/lanz/ (7:08)

,, 500N enough you'll have ballads sung in

your honor

Jsun/ (9:54)

,, Ye remember holding Maggie in this very

room. “

/ram/ (8:34
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d) FOOT — GOOSE split in Received Pronunciation:

Claire Randal (S1E3)

(S1E5)

L All right, so let’s have a look at that

shoulder

/lok/ (21:26)

,,Good night, Mr McTavish.

/gud/ (23:45)

,, Yes, yes I would.

/wud/ (33:14)

.1 had an unusual childhood. /'tfarldhod/
(40:35)
., 80 when you would come here as a boy | /pru:v/,  /wod/,

to prove your manhood, what exactly

would you do?

/du:/ (45:26),

., 1 can give Tammas something to counter

the poison, but we have to move quickly.

/mu:v/

(46:58)

., Is that goose feather? “

/qu:s/ (4:17)

Duke od Sandrigham

(S2E11)

,» They claim that they are resting and

resupplying before they move on.

/mu:v/ (34:49)

.,/ assume that your dashing husband
must be intent on rescuing you even as we

speak.

/a'sjurm/ (35:05)
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,, As I want to be recused t00, I'm coming
with you, and that couldn’t happen if [

had told the soldiers your name.

/tu:/ (25:19)

., The cook is here only three days a

week.

/kouk/ (33:49)

., How could he? “

/kod/ (35:41)

., The only way that he could know your

location is through my good offices.

/gud/ (35:47)

., You wound me, madam. “

/wund// (36:57)

,,80 I managed to persuade Monsieur le
Comte that simply having you raped was
sufficient revenge for the loss of his

goods.

/gudz/ (42:25)

e) LOT - THOUGHT split in Standard Scottish English:

Jamie Fraser (S1E3)

(SLE5)

., He taught me Latin and Greek and such,
not childhood stories of fairies, devils,

water horses in lochs. “

/stor1z/, ['horsiz/

(44:57)

., But I am also a highlander, born and

bred.

/born/ (44:58)
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A man has to, to choose what’s worth

fighting for.

/for/ (37:37)

Jenny Fraser Murray

(S1E12)

(S1E13)

(S1E14)

,, Thought you ’d want to visit father’s

grave.

/0ot/ (30:05)

,,Did ye not even consider talkin’ to me

before ye pulled out yer fists? *

/ba'for/ (39:13)

,, Well, I've had no morning sickness and a
taste for salty food, and I'm caryying low,

‘

same as wee Jamie.

/"mornin/

(16:55)

,, Those few sodliers back in the glen were
taking MacQuarrie to the sheriff’s court in

Beauly. *

/kort/ (13:12)

Murtagh Fraser (S1E5)

,, The watch would turn him over in a
minute, if they thought there was profit

involved. “

/00t (27:10)
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f) LOT — THOUGHT split in Received Pronunciation:

Clair Randal (S1E3)

(S1E5)

(S1E7)

,,Good Lord. “

/lo:d/ (50:13)

., What finally brought me out of my room
was the oblivion promised by Colum’s

Rhenish.

/bro:t/ (51:27)

., 1I've seen you at the hall.

/ho:l/ (3:50)

., He was charming, a born storyteller like

“«“

most Scots.

/ba:n/ (11:05)

Frank Randal (S1E1)

., There’s a stain just like it on the house

next door.

/do:(r)/ (6:10)

,A brigadier once dressed me down
because 1'd drew it in the margins of a

report for the minister. “

/1 pa:t/ (11:05)

Duke of Sandringham

(S1E10)

,, I look forward to helping your husband

to restore his good name. “

/1’ sto:(r)/

Captain Jack Randal

(S1E15)

,, You could fall on your sword like

Brutus!*

/sa:d/ (23:20)
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g) TRAP —BATH split in Standard Scottish English:

Dougal MacKenzie (S1E4)

., I swear by the cross of our Lord Jesus
Christ, and by the holy iron that | hold, to
give ye my fealty, and to pledge ye my

loyalty to the name of clan MacKenzie.”

/klan/ (19:20)

Angus Mhor (S1E4)

, Until I'bag a lass for the evening. *

/bag/ (22:00)

Jamie Fraser (S1E4)

., Well I hope ye left a good mark so he

remembers his error in judgment.

/mark/ (31:42)

., My sister Jenny says it’s harder than an [ /"hardar/
iron pot. (33:57)
Murtagh Fraser (S1E4) ., If enough clansmen want Jamie to be /0at/ (35:36)
laird, then there it would be, and a
terrible thing at that.
Jenny Fraser Murray ., That’s a damnable shame. “ /'damnabl/

(S3E2)

(S3E8)

., A deed like that would bring the whole
garrison to Lallybroch to kill us all,

yourself included. *

/'garisan/ (9:45)

., 1 just want you to have some

happiness.

/"hapinis/

(20:14)

,, Well, there’s no denying trouble finds my

brother, but ye didn’t help matters much. *

/'matarz/ (29:06
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h) TRAP — BATH split in Received Pronunciation:

Clair Randal (S1E4)

,,So far, I had found at least two possible
escape routes and left breadcrumbs to

mark my way to freedom. *

/mack/ (4:41)

,, The victory day celebrations in London
and Paris far exceeded the gathering of
the MacKenzie clan in terms of sheer size,

but this was something different. **

/'peeris/, /fa:/,
/' gaedary/,

/klen/ (5:33)

., The MacKenzies were simply glad to see

one another.

/gleed/ (5:40)

,, Despite my eagerness to leave, my heart
lifted whenever | walked through the
encampment and a small part of me

‘

regretted my imminent escape. *

/pa:t/ (5:52)

., I needed them to relax, to let down their
guard and enjoy the festivities if I was to

distract them later.

/ga:d/ (15:52)

63




Captain Jack Randal (S1E6)

., All this time living with savages, |
have to wonder if Dougal MacKenzie
shared more than just bread and

shelter with the lady.

/'sevidz/ (16:41)

., Having seen him on a horse, he’ll be

lucky to stay in the saddle.

/'saedl/ (20:52)

Frank Randal (S1E6)

<It’s the beautiful hand that holds it. *

/haend/ (21:25)

Captain Jak Randal (S1E6)

,, Take my things back to my loggings
and come back and see to it that we

are not disturbed.

/baek/ (22:55)

Frank Randal (S1E1)

., We seem to be surrounded by homes

marked with blood. “

/ma:kt/ (6:31)

., There will be some sort of sacrificial
ritual but it’s a bit pagan rather than

Hebrew. “

/'ra:0a/ (6:56)

, Well, I think it’s fair to say that Mrs
Baird will be kept apprised of any

renewed attempts to start a family.

/sta:t/ (9:29)

., When he pushed past me, he was
close enough that I should have felt
him brush my sleeve as he passed but |

didn’t.*

/pa:st/ (25:45)
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i) The Nurse Merger (fern — fir — fur split): /3:/ — /erl, hir/, /ar/ in Received

Pronunciation:

Clair Randal (S1E12)

., You missed the whirlwind.

/'w3:lwimd/

(19:10)

., They tore through here like

dervishes.

/'d3:vif/ (19:25)

(SLE13)

¢

., We’re going to have to turn him. *

/t3:n/ (18:37)

., 1've seen childbirth.

//tfa1ldb3:6/

(18:51)

Duke of Sandringham

(SLE10)

(S2E11)

., Madam, it’s a dangerous thing to hurl

slanderous charges with such reckless

‘

abandon.

/h3:1/ (27:39)

,,You determined to make me your

enemy? "

/d1't3:min/

(27:36)

,,His grievances deserve to be heard. “

/h3:d/ (28:30)

., The last thing I would do, my dear is

to blurt. “

/blz:t/ (34:08)
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J) The Nurse Merger (fern — fir — fur split): /3:/ — /er/, hir/, /ar/ in Standard

Scottish English:

Jenny Fraser Murray

(S1E12)

(S1E13)

(S2ES)

(SLE13)

,, Four years and no word.

/ward/ (6:32)

., Last time I saw you, bloodied and

broken, strung up by yer wrists in that

archway, and then leaving me to think

ye re dead or certain never to return

‘

again.

/'ser.ton/ (8:12)

LI didn’t hear the word he said. “

/ward/ (10:59)

.. lan, you're hurt.

/hart/ (54:30)

,, Our brother Willie carved that for

Jamie for his fifth birthday.

/"burd.der/ (36:33)

., Father must be birling in his grave. *

/"brl/ (10:50)

., Nearly put a gun to his head myself

when | heard.

/hard/ (3:35)

., Willie’s buried out there. “

/"barid/ (37:02)

Marsali MacKimmie Fraser

(S3E11)

., Why would I have nerves? “

/nervz/ (44:23)

,, But for now, with Fergus, I just ... “

/' fergos/ (45:13)

,,Once we passed the first time.

/first/ (45:30)
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Aunt Jocasta Cameron

(S4E10)

., Oh, my sweet Qirl.

/girl/ (49:10)

Jamie Fraser (S1E12)

(SLE2)

It was at Fort William, a week after I'd

been flogged the first time.

/first/ (22:01)

., could scarce bare my shirt.

/shirt/ (25:22)

,,And he bandied words for a while.

/wards/ 24:02)

., At least ye’ll be able to serve decent

bannocks at my wake.

/s3rv/ (41:16)

I was up in the fields when I heard

shouting. *

herd/ (9:26)

Colum MacKenzie (S1E2)

,It’s true that Captain Randal has a

certain reputation.

/'s3rtn/ (21:38)

Dougal MacKenzie(S1E2)

., Best place for him under the

circumstances. “

/'sirkom stansiz/

Jamie Fraser (S1E2)

., She’s just a Qirl with spirit is all..

/girl/ (33:11)

Colum MacKenzie (S1E3)

,, He went up to the Black Kirk. *

/kirk/ (15:30)

Jamie Fraser (S7E7)

,»No, but a wee prayer for me tonight

couldna hurt.

/hart/ (21:57)
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(STE3)

..My dearest daughter, it seems strange
to ask you to pray for the safety of a
voyage, which will have been long
completed by the time that you learn of

it.

/lern/ (45:07)

Roger MacKenzie (S7E4)

(STES)

., 1t’s your new colleagues I should be

‘

worried about, not you.

/'warid/

,,My son only cursed because that

woman damn near tore his ear off.

/kar.st/ (8:25)

Diphthongs:

k) PRICE words: /ai/ — /ae /—/ai/ in Standard Scottish English:

Jamie Fraser (S1E7)

(SLES)

,.Murtagh was right about that, then.

/ratt/ (18:53)

,,She wants them back by tomorrow

night. «

/nait/ (24:39)

., And not one that’s mine.

/mam/ (43:12)

»There’s a chance to get the price lifted

from my head.

/prais/ (11:11)
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I) PRICE words: /ai/ — /ae/ — Ai/ in Received Pronunciation:

Clair Randal (S1E7)

(S1E10)

. I reciprocated in kind ...

/kamd/ (10:53)

,, Generally getting to know our new

spouses for the first time.

/taim/ (10:56)

,,He was charming, a born storyteller

“«“

like most Scots.

Nlaik/ (11:07)

,, You're mistaken, child.

/tfa1ld/ (9:44)

m) MOUTH words: /av/ — /aw/, 4/ in Standard Scottish English:

Jamie Fraser (S1E10)

., It’s dangerous to be out here all alone,

Sasssenach.

/nat/ (22:52)

,It’s not about what I believe.
., I know ye have yer doubts about

Sandringham. *

/3'bant/ (23:02),
/dauts/, /a'baut/

(24:16)

Dougal MacKenzie (S1E10)

., I’d drown my sorrows if I could. *

/drasn/ (30:47)

Jenny Fraser Murray

(S1E12)

., I went with him into the house. “

/haus/ (10:35)

n) MOUTH words: /av/ — /au/, lu/ in Received Pronunciation:

Clair Randal (S1E10)

., At first, I found it puzzling. *

/faond/ (17:54)
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., What the hell are you talking about? “

/a'bavt/ (19:21)

., [t might very well not survive the night

out in the open. “

/avt/ (19:43)

Duke of Sandringham

(SLE10)

,,Now then. “

., He’s such a good lad, stout-hearted. “

/mav/ (26:57),
/ staut "ha:tid/

(28:30)

0) CHOICE words: /o1/ — /o€el, /ail, /o1/ in Received Pronunciation:

Duke of Sandringham

(SLE10)

., Your concern for your husband is
commendable, but may | point out that it
is | that will be faced with the

disagreeable end of the pistol. *

/pomt/ (40:27)

Clair Randal (S1E10)

(S1E12)

,,He’d been poisoned

/'porznd/

(42:21)

,,JoIN your friends? *

/dzom/ (34:16)
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Captain Randal (S1E12)

., I'm afraid he was disappointed when |

/ diso'pomtid/

told him your charges are of such a (22:52)
serious nature that you cannot be bonded
without a written clearance from the
Duke of Argyll. “
p) CHOICE words: /o1/ — /o€/, /ail, /p1/ in Standard Scottish English:

Jamie Fraser (S1E10) ., I expected noisier displeasure. Inoezir/ (46:32)
., 1'd hardly tiptoe here as a boy. /bo1/ (20:41)

(S1E12)

(S1E12) ,, Likes to play with his toys. /to1z/ (24:04)

Jenny Fraser Murray (S1E12)

,,Rabbie’s granny and I were working

on Ronald’s sister to take the boy.

/oor/ (39:01)

Measured values of individual vowels in PRAAT can be found in Appendix B.

A sample of vowel /a:/ in RP in spectogram:
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0228880 0311521
Visible part 0 855730 seconds

Figure 8: Spectogram of vowel /a:/
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For more vowel spectograms, see Appendix C.

Table 5 : Comparison baseline for RP in connected speech

RP

F1 F2
phonemes

Male Female Male Female
o/ 474 443 1921 1950
lu:/ 357 508 2220 2021
5./ 451 577 2406 1694
/a:/ 523 837 1645 1584
e/ 667 900 1396 1778

/3:/ 479 704 1368 1776
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Table 6: Comparison baseline for SSE in connected speech

SSE

F1 F2
Phonemes

Male Female Male Female
la/ 722 442 1796 1904
o/ 621 535 1845 1253
fa/ 900 955 2087 1582
[er/ 666 576 1732 1974
it/ 586 784 1644 1736
/At/ 673 620 1423 1346
Trilled /r/:

On a spectrogram, vowels show well-defined horizontal bands corresponding to the
formant frequencies (F1, F2, F3). These bands are relatively stable over time, allowing
for precise measurement.

The spectrogram of a trilled /r/ shows periodic vertical stripes due to the tongue's rapid
contacts. The formant frequencies appear as wavy patterns, reflecting the dynamic
changes in the vocal tract. These patterns are less stable and more complex than those of
vowels, making it difficult to pinpoint exact formant frequencies. Here are the standard

frequency ranges of F1, F2 and F3 for trilled /r/:

F1 range: approximately 300 to 1000 Hz

F2 range: approximately 850 to 2500 Hz

F3 range: approximately 2400 to 3000 Hz
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Figure 9 shows a sample of a spectogram of trilled /r/ in Standard Scottish English

accent, famale voice:

LALLL DL P )

nreasTasT |"

: | 0 50002
0345 030 Vil pat 0 831047 secanch AL RIS
3 200400 wecores.
™ » - - - i - e
W O et = vy mn QO C @ G U T Pircwnh o Dw gt TR

Figure 9: Spectogram of consonant /r/

The F3 of a trilled /r/ on a spectrogram is characterized by regular, periodic modulations
that create a wavy pattern. These modulations are subtler than those in F1 and F2 but
are still indicative of the dynamic articulatory movements involved in producing the
trilled /r/.

The same way the author proceeded in other instances. For other measurments in

PRAAT see Appendix A.
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3.1 What specific British accents appear in the series and to

what extent

In this chapter, the author attempts to answer the question of what specific
British accents are present in the series and to what extent. The first and last episodes of
each series are chosen for this analysis. These episodes tend to have the biggest plot
twists and are also the most emotionally intense. In each episode, the author will focus
on four important scenes where a plot twist occurs and analyse the accents that occur

there, based purely on listening.

S1E1 Scene 1

There is an important scene in the 6th minute of this episode when Frank and Claire
Randal arrive in Scotland for their holiday after World War 1l ended. It is on this
holiday that Claire comes across the stones in Craigh na Dun that transport her back in
time.

Only RP is present in this scene.

Frank: What do you suppose that is? Frank: wot du: ju: so'povz 0zt 12?
Claire: Huh? Oh, good Lord. Blood. Claire: ha? au, gud lo:d. blad.
Frank: Are you sure? Frank: a: ju: [0:?

Claire: I think I should know the look of Claire: a1 Ok a1 fod nov 09 luk pv blad

blood by now. bar nao.

Frank: There’s a stain just like it on the Frank: 0eoz o stemn d3ast laik 1t pn 8o haus
house next door. nekst do:.

Claire: There's two more over there. Claire: 0eoz tu: mo:r "auve 0ea.

Frank: We seem to be surrounded by Frank: wi: si:m tu: bi: sa'ravndid bar
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homes marked with blood.

Claire: Perhaps Pharaoh has refused
Moses, and the spirit of death will travel
the streets of Inverness tonight, sparing
only those who mark their doors with
lamb’s blood.

Frank: You may be closer than you think.
There will be some sort of sacrificial
ritual, but it’s a bit pagan rather than
Hebrew.

Claire: | had no idea Inverness was such a
hotbed of contemporary paganism.

Frank: Well, my dear, there’s no place on

houvmz ma:kt wi0 blad.

Claire: pa'haeps 'feorov haez r1'fju:zd
‘movziz, &nd 09 ‘spirtt bv ded wil ‘traevel
09 stri:ts DV Inva nes to nait, ‘spearir
‘ounli 0o0vz hu: ma:k des do:z wid lemz
blad.

Frank: ju: mer bi: 'klouzo 0zn ju: k.
0ed wil bi: sam so:t ov  sekrr fif*l ‘rifual,
bat 1ts o bit ‘pergen 'ra:09 dan ‘hi:bru:.
Claire: a1 heed nov ar'dio . mvo 'nes wpz
sAf @ 'hotbed pv kon'temp°reri ‘pergenizem.
Frank: wel, mar dio, deaz nouv pleis on 3:0

wid mo: madsik @&nd ‘su:postifPn mikst

earth with more magic and superstition ‘mtu: 1ts ‘derli larf Ozn 080 skotif
mixed into its daily life than the Scottish ‘harlondz.

Highlands.

S1E1 Scene 2

There is an important scene in the 18th minute when Frank discovers his ancestor,

Captain Jack Randal, who plays a significant role in the future course of the series.

Only RP is present in this scene.

Claire: Him? Is it Walter?
Frank: No, darling, Jonathan. Jonathan
Wolverton Randall, finally.

Claire: Captain of dragoons in the British

Claire: him? 1z 1t 'wo:1ta?
Frank: nou, 'da:lm, "d3onabon. d3onobon
Wolverton Randall, 'famqli.

Claire: 'kaeptin ov dro'gu:nz m 89 "britif
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army, and your direct ancestor.

Frank: Exactly. Otherwise known as
»Black Jack®. A rather dashing nickname
that he probably acquired while he was
stationed here in the 1740s. The reverend
has found a a series of army dispatches
that mention the Captain by name.
Claire: How exciting.

Frank: Mmm, it is.

Claire: Good to see all your sleuthing over
the past week has paid off.

Frank: Yes, | was beginning to wonder.

‘a:mi, &nd jo: dar'rekt’ @nsisto.

Frank: 1g'zeektli. 'Adowaiz novn &z ,,blaek
dzek™. o 'ra:00 ‘defin ‘niknerm det hi:
‘probabli o 'kwarad wail hi: woz ‘sterf*nd
hior m di: 1740¢es. 09 'revernd haz favnd o
o 'stori:z pv ‘a:mi dr'spaffiz det ‘'menf*n
09 'kaptin bar neim.

Claire: hao 1k 'sart).

Frank: Mmm, 1t 1z.

Claire: god tu: si: 0:1 jo: 'slu:01m 'auva 09

pa:st witk hez peid of.

Frank: jes, at wpz b1'gmiy tu: ‘wanda.

S1E1 Scene 3

There is a major scene in the 41st minute when Claire enters the past through the stones

and encounters Captain Jack Randal for the first time.

Only RP is present in this scene.

Claire: Frank? What the devil are you
doing? You’re not Frank.

Captain Jack Randall: No, madam. ’'m
not.

Claire: Who the bloody hell are you?
Captain: 1 am Jonathan Randal Esquire,
Captain of His Majesty’s Eighth

Dragoons. At your service. Who are you?

Claire: freepk? wot 8o 'dev?l a: ju: "duig?

jo: not frepk.

Captain Jack Randall: nov, ‘maedom. aim

not.

Claire: hu: 0o 'bladi hel a: ju:?
Captain: a1 @m 'd3onofon Randal

1s 'kwaro, ‘keepti ov hiz ‘'medzostiz ertd

dro'gu:nz. &t jo: 's3:vis. hu: a: ju:?
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Claire: My husband is expecting me. If
I’m not back in ten minutes, he’ll come
looking for me.

Captain: Your husband? What’s his name?
Claire: Frank.

Captain: Frank what?

Claire: Frank Beauchamp. He’s a teacher.
Captain: Well, it’s a pleasure to meet you,
Mrs. Frank Beacuhamp, a teacher’s wife.
You must think me the fool. YOu would
be well advised to tell me exactly who you

are and why you’re here.

Claire: mar "hazbond 1z 1k 'spekty mi:. if
arm not baek m ten 'minits, hi:l kam "lokiy
for mi..

Captain : jo: 'hazbond? wots hiz nerm?
Claire: frepk.

Captain: freenk wot?

Claire: frenpk 'bi:ffom. hi:z o 'ti:ffa.
Captain : wel, 1ts 9 'ple3o tu: mi:t ju:, Mrs.
freegk Beachamp, o 'ti:ffoz warf. ju: mast
Ok mi: 09 fu:l. ju: wod bi: wel ad 'varzd
tu: tel mi: 19’ zaektli hu: ju: a:r &nd war jo:

hra.

S1E1 Scene 4

In the 49th minute of this scene Claire meets Jamie for the first time in his own era in

the 18th century in Scotland. They are riding together to see his uncle to castle Leoch.

RP as well as SSE are present in this scene.

Claire: Thank you, but I am fine, really.
Jamie: You’re shaking so hard, it’s making
my teeth rattle. The plaid will keep us both
warm but I canna do it one-handed. Can ye
reach? We don’t want you to freeze before
sun-up.

Claire: Sun-up? You mean we’ll be riding

all night?

Claire: Onk ju:, bat a1 &m fain, 'r1oli.
Jamie: jur ‘[eikin so 'hard, 1ts ‘'mekiny mar
ti0 'ratl. 0o plad wil kip As bo® warm bat
A1 'kana du 1t wan-"handid. kon j1 riff? wi
don wan ju to friz b1 for ‘san-ap.

Claire: 'san’'Ap? ju: mi:n wi:l bi: ‘rardm o:1
nart?

Jamie: ol nart, on 0o nekst wan tu, AI
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Jamie: All night, and the next one too, |
reckon. Fine time of year for a ride,

though.

rekon. Famn tamm ov jir for o raid, do

S1E16 Scene 5

The 7th minute of this scene shows Claire and a group of Scotsmen rescuing her

husband Jamie from a prison from the clutches of Captain Jack Randall who will

negatively affect Jamie's life for the rest of

his life.

In this scene there is mostly SSE, but also RP English.

Claire: Is he alive?

Murtagh Fraser: Aye, he needs tending,
but it’ll have to wait.

Claire: The hell it will. I can’t believe you
actually did it.

Angus Mhor: Those Redcoat drummer
boys were making such a racket, the
garrison didn’t know we were there, cattle
and all, until we were inside the place.
Rupert MacKenzie: We must make haste.
They’ll be coming for us straight away.
Claire: God. What did Randall do to you?
Rupert MacKenzie: I don’t mean to speak
ill of the lad, but he positively reeks.
Claire: It’s oil of lavender. It’s used to

relieve pain.

Claire: 1z hi: o'larv?

Murtagh Fraser: a1, hi nidz "tendiy, bat 1t
hav to we:t.

Claire: 09 hel 1t wil. a1 ka:nt br'li:v ju:
‘ekffusli did 1t.

Angus Mhor: doz 'red kot 'dramar boiz
war ‘'mekin satf o ‘rakit, 89 ‘garison 'didn
‘no wi war Ocr, 'katl an ol, an'til w1 wor
m'said 89 ples.

Rupert MacKenzie: wi mast mek hest. deil
bi ‘’kamin for As stret o' we.

Claire: god. wot did Randall du: tu: ju:?
Rupert MacKenzie: a1 do? min ta spik 1l ov
09 lad, bat hi pozrtivli riks.

Claire: 1ts o1l pv 'laevindo. 1ts ju:zd tu:

r1'li:v pern.
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Murtagh Fraser: Someone tried to tend
him, then?

Claire: Maybe.

Murtagh Fraser: Go back and watch the
road behind us. If ye see any sign of
pursuit, come running like the devil and

we’ll have to take our chances.

Murtagh Fraser: 'sam wan 'traid to "tend
1m Oden?

Claire: 'merbi.

Murtagh Fraser: go: bak and wof 09 ro:d
bo'haind os. 1f ji: si: eni sAin av par'su:t,
kam ‘ranm latk 8o 'deval and wi:l hav to

te:k or 'ffansiz.

S1E16 Scene 6

In the 17th minute of this scene, which takes place in the monastery after Jamie is

released from prison, Claire tries to save his badly injured hand. Jamie does not want to

live anymore after his wretched experience with Captain Jack Randall in the prison.

Both RP and SSE occur in this scene.

Claire: Jamie, I’'m about to set nine bones
in your hand,

Jamie: Randall made me crawl. Made me
beg. Before he was done, he made me
verra badly to be dead.

Claire: Well, you’re not dead, and I refuse
to let you spend the rest of your life a
cripple. So let me do my job.

Jamie: Do as you wish. It matters not to
me.

Claire: Jamie. | need water and a clean

cloth.

Claire: 'dzermi, aim 9'baot tu: set namn
bounz m jo: hend,

Jamie: ‘randsal meid mi "krol. meid mi beg.
b1 for hi woz dan, hi meid mi ‘vera 'beaedli
to bi ded.

Claire: wel, jo: not ded, @nd a1 r1' fju:z tu:
let ju: spend &9 rest pv jo: larf o "kripol. sou
let mi: du: mar dgob.

Jamie: du oz ju wif. 1t ‘'matorz not to mi..
Claire: 'dzermi. a1 ni:d 'wo:tor @nd o kli:n
klo6.

Brother Paul: a1 hov dom 'redi for ji. deor
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Brother Paul: | have them ready for ye.
They’re over near the basins.

Clair: What about thread?

Brother Paul: I have clean thread, too.
Claire: During the war, | had treated men
in far more shape, their horrific injuries
almost unfathomable to the human mind,
but none of them were my husband. It was
a long, nerve-wracking job. Some parts,
such as the splinting of the two fingers
with simple fractures went quite easily.

Others did not.

‘ovar nir 09 'besinz.

Claire: wot o'baovt Ored?

Brother Paul: ar hrv klin Ored tu.

Claire: 'djuoriy 0o wo:, a1 had 'tri:tid men
m fa: mo: feip, deo ho'rifik 'mdseriz
"0:lmoust An'faedomab?l tu: 39 "hju:mon
maind, bat nan pv dem w3: mar "hazband.
1t wpz 9 lon, n3:v-'reekiy dzpb. sam pa:ts,
sAf @&z 8o 'splintiy pv 09 tu: 'fingoz wid
'simp°l ‘freekffoz went kwart '1:z°1i. 'A09z

did not.

S1E16 Scene 7

An important scene occurs at the 46th minute, when Claire converses with Jamie about

her fear of losing the essence of life should Jamie choose to surrender. It is a very

emotional scene where Claire expresses her boundless love for Jamie.

Both RP and SSE occur in this scene.

Claire: Were you afraid | wouldn’t forgive
you? There’s nothing to forgive. Jamie,
it’s... It’s all right.

Jamie: Don’t you see? I canna be your
husband any longer. And I will not be less
to you.

Claire: You did what was necessary to

Claire: w3: ju: o 'freid a1 ‘'wod°nt fo'grv
ju:? 0eaz ‘nabm tu: fo'grv. ‘dgermi, 1ts...
its o:1 rart.

Jamie: do?n tfo si:? a1 'kana bi: jor
‘'hazbond eni ‘lonor. @&nd a1 wil no? bi les
to ju..

Claire: ju: did wot wpz 'nesasqri tu:
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survive. That’s all.

Jamie: No. No, he broke me. He broke me,
Claire. He knew it, we both did.

Claire: You belong to no one else but me.
And | belong to you. And nothing will
ever change that.

Jamie: Those are just weak words, Claire.
I lie here, feeling I will die without your
touch, but when you do touch me, | want
to vomit with shame.

Claire: No! You are my husband, James
Fraser. How dare you give up on me
now!You swore to me, you promised me

the protection of your body if need be.

so'varv. dzts o:l.

Jamie: no:. no:, hi brok mi hi brok mi kler.
hi nju: 1t wi bo6 did

Claire: ju: br'lon tu: nov wan &ls bat mi:.
@nd a1 br'loy tu: ju:. @nd 'nAbm wil ‘evo
feinds Ozt.

Jamie: Those are just weak words, Claire.
| lie here, feeling I will die without your
touch, but when you do touch me, | want
to vomit with shame.

Claire: nov! ju: a: mar "hazband, dzeimz
‘fre1zo. hav des ju: grv Ap pn mi: nav!ju:
swo: tu: mi:, ju: ‘promist mi: 09 pra tek[*n

v jo: 'bodi 1f ni:d bi..

S1E16 Scene 8

In the 50th minute of this scene Claire and Jamie say goodbye to their loved ones before

departing for France. It is another turning point in their lives. In France, they want to try

to prevent the spread of preparations for a Jacobite revolution, and thus prevent the

terrible fate that will befall the Scottish nation.

Both RP and SSE appear in this scene.

Claire: I doubt everyone is as sad as you
are to see us go.
Rupert: It’s nothing personal, mistress, but

keeping you and Jamie out of harm’s way

Claire: a1 davt "evriwan 1z &z s&d &z ju:
a: tu: si: As gou.
Rupert: 1its 'nafm 'p3rsanal, ‘mistris, bat

'kipin ju& ond 'dzemi aut pv harmz wer
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proves to be a full time occupation.
Angus: That’s very true.

Murtagh: Time to go.

Angus: Mistress Claire. May | kiss you
farewell?

Claire: No, you may not. That is far too
final. You may kiss me au revoir.
Claire: Seriously?

Angus: Apologies, mistress, | lost my
head.

Rupert: Goodbye to you, Claire. God
bless.

Claire: Very gallant.

Rupert: See, that’s how you take your
leave of a lady.

Murtagh: All right, piss off the lot of you.
Angus: If you happen to run into the
rightful King across the water, you tell
him Angus Mohr sends his best, eh?
Rupert: King James is in Italy ye fool, not
France.

Angus: [ meant if he... I meant when he
goes to Italy.

Rupert: Yer arse, ye did.

pravz tu bi o ful taim pkjo'perfan
Angus: dzts 'veri tru..

Murtagh: taim tu: gou.

Angus: ‘'mistris kler. me ar kis ju ‘ferwel
Claire: nov, ju: mer not. 0zt 1z fa: tu:
‘famn?l. ju: mer kis mi: ov revoir.

Claire: 's1oriosli?

Angus: o'polod3ziz, ‘mistras, ar Inst mar
hed

Rupert: god'bar to ju, kler. god bles.

Claire: 'veri 'galont.

Rupert: si:, dats hau ju te:k jur liv av o
le:de.

Murtagh: ol rait, p1s of da lot AV ju
Angus: 1f ju hapan to ran intu s rartful ki
o'kros do watar, ju tel him a&engos mo:r
sendz hiz best, €?

Rupert: kip dze:mz 1z 1n 1tale ju fu:l, not
frans.

Angus: ar ment 1f hi:... at ment wen hi:
go:z to 1tole

Rupert: jur ars, ju did.
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S2E1 Scene 9
There is an important scene in the 7th minute when Claire, having returned to 1948,

meets her first husband, Frank, whom she left behind in her time. It is an emotional

scene because Claire cannot deal with the fact that she had to leave Jamie.

Only RP appears in this scene.

Claire: Can you turn that bloody thing off,
please? So noisy here.

Frank: Claire?

Claire: Frank. Hello. I’'m back.

Frank: And | am so grateful.

Claire: Are you?

Frank: Of course. With all my heart. ’'m
SOITy...

Claire: No. It’s not you.

Frank: Clair, I’ve spoken to Reverend
Wakefield, and he’s prepared some rooms
for us while you convalesce. No one will
bother us there.

Claire: Do you know if Mrs Graham is
still in his employ?

Frank: Mrs Graham? I didn’t ask, but I
would assume so.

Claire: I need to speak with her. I’'m going

to need some clothes.

Claire: kaen ju: t3:n 0zt 'bladi 01y of,
pli:z? sov 'noizi hie.

Frank: klea?

Claire: freepk. he'lov. aim bak.

Frank: @nd ar @m sou 'grertfl.

Claire: a: ju:?

Frank: ov ko:s. w10 o:1 mar ha:t. atm

'sDri. ..

Claire: noo. 1ts not ju..

Frank: kleo, arv 'spouvken tu: ‘reverond
Wakefield, @&nd hi:z pr1 ' pead sam ru:mz
forr as wail ju: konva'les. nav wan wil
‘bodar As dea.

Claire: du: ju: nov 1f Mrs ‘grerom 1z stil in
hiz 1m 'plo1?

Frank: Mrs 'grerom? a1 "did°nt a:sk, bat a1
wod o'sjuim sov.

Claire: a1 ni:d tu: spi:k wid hs:. aim 'govin

tu: ni:d sam klovoz.
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S2E1 Scene 10

In the 30th minute of this scene Frank Ra

ndall accepts the fact that Claire is pregnant

with a child that is not his. They agree to move to America, where Frank has been

offered a professorship at Harvard. It is an

other turning point in Claire's destiny. It will

take her to the United States, where the next stage of her life will begin.

Only RP occurs here.

Claire: Just like that? We just pick up
where we left off? Are you sure about this,
Frank? Perhaps you should take some time
to think...

Frank: I’ve had too much time to think.
Two years to contemplate the prospect of a
solitary existence. | want us to be together.
Man and wife. And child. We start over. |
have been offered a post in Harvard. | was
going to turn it down. But now | have a
mind to take it.

Claire: To Boston.

Frank: Yes...The story of the lady taken
by the fairies. As long as you’re here, the
British press will flog it...

Claire: Please, Frank...Don’t ever use the
word ‘flog” in my presence again, is that
understood?

Frank: Very well. 1 also have conditions,

Claire: dzast latk 0zt? wi: dzast pik Ap
weo wi: left f? a: ju: fo:r 9'bauvt drs,
freegk? pa heeps ju: fud tetk sam taim tu:
Omk...

Frank: arv haed tu: maff taim tu: Oigk. tu:
jroz tu: 'kontemplert 0o ‘prospekt pv o
‘splitri 1g 'zistns. a1 wont As tu: bi:
to'geda. maen @&nd waif. @nd faild. wi:
sta:t ‘auva. a1 hev bi:n 'pfad o pavst in
‘ha:vad. a1 wpoz 'goury tu: t3:n 1t davn. bat
naov a1 hev 9 maind tu: teik 1t.

Claire: tu: "bostn.

Frank: jes...00 'sto:ri pv 00 ‘lerdi "teik°n
bar 09 ‘feariz. @z loy &z jo: hio, 09 'britif
pres wil flog 1t...

Claire: pli:z, freegk...dount "evo ju:z 89
w3:d flog m mar ‘prezens o'gen, 1z deet
.Ando'stud?

Frank: "veri wel. a1 "o:1sou haev kon'dif*nz,
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We will raise this child as our own, Ours.
Yours and mine.
Claire: Raised in a lie?

Frank: No, with a father.

wi: wil reiz d1s ffaild &z "aver sun, 'avoz.
jo:z @nd main.
Claire: rerzd m o lar?

Frank: nou, wid o 'fa:do.

S2E1 Scene 11

There is an important scene in the 38th minute when Claire, Jamie, and his godfather

Murtagh land in Le Havre, France. They want to start a new life there and try to prevent

the Jacobites from their uprising.

Both RP and SSE appear in this scene.

Claire: To new beginnings.

Jamie: Aye.

Claire: | thought you were going to knock
people over trying to get off that gangway.
Jamie: I couldn’t take another moment on
that rolling, creaking, leaking tub.

Claire: So I guess a trip to Boston is out of
the question?

Jamie: Not unless ye want to bury me at
sea.

Claire: Well, there were times | thought it
would be the merciful thing to do.
Murtagh: France. Reeks of frogs. Just as |
remember it.

Claire: I think you’ll find what you smell

Claire: tu: nju: b1 ginmz.

Jamie: ar.

Claire: a1 0o:t ju: w3: 'govuly tu: nok 'pi:p°l
‘duvo 'tramm tu: get of det ‘genwer.
Jamie: a1 'kod°nt tetk 0 ' nAdo ‘'movmont pn
oxt ‘rouliy, 'kri:kiyg, 'lizkiy tab.

Claire: sou a1 ges 9 trip tu: 'bost’n 1z avt
pv 80 'kwestfon?

Jamie: not on'les ji: wont tu: 'beri mi: &t
si..

Claire: wel, 0ea w3: tarmz a1 05:t 1t wod bi:
09 ‘'m3:s1fl 0 tu: du..

Murtagh: fra:ns. ri:ks ov frogz. dzast &z a1
1 membar 1t.

Claire: a1 O1gk ju:l faind wot ju: smel 1z fif,
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Is fish, and I doubt there’s a seaport in all
the world that smells any different.

Murtagh: I’1l arrange for some rooms for
us somewhere, Somewhere away from all

this stink.

@nd a1 davt deoz o 'si:po:t m o:1 0o wa:ld
Ozt smelz "eni "dif*rent.

Murtagh: ail o'remd3 fo: sam ru:mz fo:r As
‘samwed, ‘samwear 9 'wel from 9:1 01

stigk.

S2E1 Scene 12

There is an important scene in the 49th minute when Jamie meets his cousin Jarred

Fraser who lives in France. Jamie wants to
what their plans and strategies are to ach
connected cousin for this very purpose.

In this scene, SSE is predominant.

get into the circle of Jacobite leaders to learn

ieve their goal. He will use his fairly well

Jarred Fraser: What is it exactly that you
would wish me to do?

Jamie: | want to meet the Jacobite leaders
face to face. | want to hear their plans,
how they mean to carry them out.

Jarred: Why should they meet with you? A
wanted man in his own country now come
to France with a price on his head and not
much more than the clothes on his back?
Jamie: | should think the Stuarts would
value the support of Laird Broch Tuarach,
and the Fraser clan, should they plan on

returning back to Scotland in the near

Jarred Fraser: wot 1z 1t 19 zaektli 0zt ju:
wod wif mi: tu: du:?

Jamie: a1 wont tu: mi:t 0o ‘dzaekobart
'li:daz fers tu: fers. a1 wont tu: hio dea
plenz, hav der min tu: ‘keri dem avt.
Jarred: war fud der mi:t wid ju:? o ‘'wontid
men m hiz oun ‘kantri nav kam tu: fra:ns
w10 9 prais pn hiz hed &nd not mag mo:
daen 09 klovdz pn hiz baek?

Jamie: a1 Jud Ok &9 ‘stju:ots wod ‘veelju:
09 so'po:t bv lead Broch Tuarach, &nd 8o
‘fre1zo klaen, [ud der plaen pn 11't3:n1m) baek

tu: ‘skotlond m 89 n1o ‘fju:ffo.
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future.
Jarred: Perhaps. | shall give it some
thought. But in the meantime, | believe we

can be of help to one another.

Jarred: pa'haeps. a1 [l grv it sam 0o:t. bat
m 05 'mi:ntarm, a1 bi'li:v wi: kaen bi: pv

help tu: wan 9'nada.

S2E13 Scene 13

The 16th of April 1746, the battle of Culloden is about to happen. In the 14th minute of

this episode, Jamie tries to prevent this battle from happening by persuading Bonnie

Prince Charlie to wait for the right moment to come.

Both RP and SSE occur in this scene.

Jamie: | tell you, the army is not ready for
battle this day. We must retreat to safer
ground before the British realize their
advantage and destroy us all.

Bonnie Prince Charlie: You are my
Thomas. It was the Apostle Thomas who
doubted the Lord who had risen from the
dead... Not until he felt the wounds,
pressed his fingers where the nails had
been. The Lord said to him: ,,Because you
have seen, you believe, but blessed are
those who have not seen and yet believe®.
But today is the day, James. And mark me,
before this day is over, | will make a

believer of you.

Jamie : ar tel ju:, 81 'a:mi 1z not 'redi fo:
'beet’l d1s der. wi: mast r1'tri:t tu: ‘serfo
graond br ' fo: 89 "britif ‘riolaiz deor
od'va:ntids @&nd d1 'stror as o:1.

Bonnie Prince Charlie: ju: a: mar "tbmas.
1t wpz 01 9 pps’l 'tbmos hu: 'davtid 09 lo:d
hu: hed 'r1z°n from 0o ded... not on'til hi:
felt 0o wu:ndz, prest hiz 'fingoz wes 09
neilz had bi:n. 85 1o:d sed tu: him: ,,br ' koz
ju: haev si:n, ju: br'li:v, bat "blesid a: dovz
hu: hev not si:n @nd jet br'li:v*. bat
to'der 1z 8o der, dzermz. @nd ma:k mi:,
br'fa: d1s der 1z "ouvo, a1 wil meik o

br'li:ver ov ju..
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S2E13 Scene 14

In the 5th minute of this episode Claire and her daughter Brianna visit Scotland from
America to pay their respects to the late Reverend Wakefield. Claire meets his son
Roger for the first time in many years and Roger meets Brianna, who would later
become his wife. It is a significant scene, since Claire is reunited with the past she has
spent her life trying to forget.

Both RP and SSE are present in this scene.

Claire: Roger. Well, I can’t believe it Claire: 'roudso. wel, a1 ka:nt br'li:v 1t

after all these years. ‘a:ftor 0:1 0i:z j1oz.

Roger: I'm sorry, but do I know you? Roger: aim "sori, bat du ar nov ju?

Claire: Of course, you wouldn’t
remember me. Last time | saw you, you
were about seven or eight years old. I'm
Clair Randall. I was an old friend of your
father’s. Very sorry to hear about his
passing.

Roger: Thank you.

Claire: I see you’ve met my daughter.
Roger: Actually no, I haven’t been

formally introduced.

Claire: v kos, ju: "'wod°nt r1'membo mi:.
la:st tarm a1 so: ju:, ju: w3:r o 'baot ‘seven
or ert j1oz ould. aim kles Randall. ar woz
on duld frend ov jo: 'fa:09z. 'veri ‘sori tu:
hior 9'baot hiz ‘pa:sm.

Roger: 6znk ju:.

Claire: ar si: ju:v met mar 'do:ta.

Roger: "akffusli nou, a1 "havent bin

‘formorli mtro’dzu:st.

S2E13 Scene 15

There is an important scene in the 76th minute. Claire has to go back to her own time
through the stones because the day of the Battle of Culloden has arrived and she made a

promise to Jamie that she will return on that day to save herself and their unborn child.
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Both SSE and RP are present in this scene.

Claire: How will I explain all this? How
can | go back?

Jamie: To Frank. All that I leave to you.
Tell him what you will about me...About
us, It’s likely he’ll no want to hear, but if
he does...Tell him I’'m grateful. And tell
him | trust him and tell him I hate him to
the very marrow of his bones.

Claire: The buzzing. It’s so loud. I’'m not
ready, Jamie. I’'m not ready. Come with
me. Come with me through the stones.
Jamie: Na, I can’t.

Claire: You could try. You hear it, right?
The buzzing?

Jamie: I don’t hear anything, Claire. Even
if I could...Go back through the
stones...It’s not my place. My destiny
lies on Culloden moor. But I’ll find you. I

promise.

Claire: hav wil a1 1k 'splemn o:1 d1s? hav
kaen ar gou baek?

Jamie: tu: fraepk. o:1 0t ar litv tu: ju:. tel
him wot ju: wil 9'bavt mi:...a'bauvt s, 1ts
‘laikli hi:1 nov wont tu: hio, bat 1f hi:
daz...tel him aim 'grertfl. @nd tel him ar
trast him @nd tel him a1 hert him tu: 8o
'veri ‘'maerov pv hiz baunz.

Claire: 09 'bazm. 1ts sou lavd. atm not
‘redi, ‘dzermi. arm not ‘redi. kam w10 mi:.
kam wid mi: Oru: 09 stounz.

Jamie: Na, a1 ka:nt.

Claire: ju: kod trar. ju: hior 1t, rart? 8o
‘bazin?

Jamie: a1 doont hior 'enify, klea. "1:ven 1f
a1 kod...gou baek Oru: 09 stounz...1ts not
mai pleis. mar 'destini laiz pn Culloden

mua. bat ail faind ju:. a1 ‘promus.

S2E13 Scene 16

There is an important scene in the 85th minute when Claire learns from Roger

MacKenzie and her daughter that Jamie did not die at the Battle of Culloden. She

90



decides that she must go back to the past to find him. All this time, she thought Jamie

died in this battle. It is a very emotional and, again, a crucial scene.

Both SSE and RP are present.

Roger MacKenzie: Some research the
Reverend did at the request of your
husband. Your husband Frank. I’m not
certain if he ever sent it on to Boston.
Claire: Well, what does it say?

Roger: After the battle at Culloden, a few
Jacobite soldiers, all seriously wounded,
took refuge in an old house for two days,
then they were all taken out to be shot, but
one of them, a Fraser of the Master of
Lovat’s regiment, escaped execution.
Claire: There were a lot of Fraser on the
field that day.

Roger: But only five Fraser officers and
four of them have their names
memorialised on a plaque in the church in
Beauly, so... We know for certain they
were killed.

Claire: Who was the fifth?

Brianna: James Fraser. My father.

Claire: Jamie. He didn’t die at Culloden?

Roger: Well, he meant to die, but... He

Roger MacKenzie: sam r1's3:f 0o 'revernd
did &t 89 r1'kwest pv jo: "hazband. jo:
‘hazbond frepk. aim not ‘s3:t°n 1f hi: "eva
sent 1t DN tu: 'boston.

Claire: wel, wot daz 1t se1?

Roger: "a:fto 09 'beet’l &t Culloden, s fju:
‘dzaekobart ‘souldzoz, o:1 ‘storiosli
‘wu:ndid, tok ‘refju:dz m on ovld havs fo:
tu: derz, 0en der wa:r 9:1 "terkn aot tu: bi:
Jot, bat wan pv dem, o 'freizor pv 0o
‘ma:stor ov Lovat's ‘redgimant, 1'skerpt
.ekst'kju:f°n.

Claire: des w3:r o ot pv 'freizor pn 39 fi:ld
ozt der.

Roger: bat "ounli farv 'freizor 'pfisoz @nd
forr v 0em haev des nermz mo 'mo:riolaizd
pn 9 plak m &9 §3:4 n "bovli, sov... wi:
nav fo: 's3:t°n der w3: kild.

klClaireea: hu: woz 09 fifd?

Brianna: dsetmz 'freizo. mar ‘fa:09.
Claire: 'dzemmi. hi: 'did°nt dar &t

Culloden?
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didn’t.
Claire: He survived. If that’s true then,..I

have to go back.

Roger: wel, hi: ment tu: dai, bat... hi:
‘dident.
klea: hi: so'varvd. 1f deets tru: Oen,..a1 haev

tu: gou bak.

S3E1 Scene 17
There is a scene in the 30th minute of

American citizenship in order to complete

this episode where Claire considers getting

ly detach herself from her native England, of

which she has unforgettable memories that prevent her from having a happy marriage. It

is an emotional scene again because her husband Frank does not understand her reasons.

Both RP and SSE are present in this scene.

Claire: I’d like to apply for citizenship.
Frank: Really?

Claire: Well, I’ve lived all over the world
and I’ve never really had a strong
attachment to England. And | want our
child to have a real home.

Frank: Our child. Since when were you
never attached to England? Can you walk
away from your heritage that easily?
Hastings and Magna Charta, Drake,
Marlborough, the Tudors, Stuarts, the
Plantagenets. These are things I fought the
war for.

Claire: It’s just something I want to do.

Claire: aid laik tu: o'plar fo:r ‘sitiz°nfip.
Frank: 'r1oli?

Claire: wel, arv livd o:1 "auvo 6o w3:1d &nd
arv ‘nevo ‘r1oli haed o stron o 'tefmaont tu:
‘mmglond. @&nd a1 wont ‘ave ffaild tu: haev o
1ol hovm.

Frank: "avo ffarld. sins wen w3: ju: ‘nevor
o'tefft tu: ‘mglond? kaen ju: wok o'wer
from jo: "herrtids 0zt '1:2°11? "heistinz &nd
‘magnd Charta, dretk, ‘'mo:1b°ro, 09
‘tju.doz, ‘stju:ots, 8o Plantagenets. 01:z a:
Omz a1 fo:t 9o wo: fo..

Claire: 1ts d3ast 'sam61m a1 wont tu: du..

Frank: mar im plormant pro'vaidz as wid
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Frank: my employment provides us with
residency indefinitely.

Claire: That’s not what this is about.
Frank. No. That’s not what this is about.
It’s about that. A wife who won’t let me
touch her. Admit it. You are using this
pregnancy to keep me at a distance. You
have retreated further and further into your

shell ever since we got here.

‘rezid®nsi ' definatli.

Claire: dats not wot 01s 1z o bavt.

Frank. nou. deets not wot O1s 1z o 'baot. 1ts
9'bavt dzt. o warf hu: wount let mi: taff
h3:. od'mit 1t. ju: a: ‘ju:ziy 018 ‘pregnansi
tu: ki:p mi: @t o ‘dist°ns. ju: haev r1'tri:tid
'f3:00r @nd 'f3:00r 'mtu: jo: fel ‘evo simns

wi: got hio.

S3E1 Scene 18

In this scene Claire settles uneasily in her new life in Boston. In the 14th minute Frank
introduces their new home to her. This scene is very emotional given that Claire had a

real home with her beloved Jamie in the 18th century and the thought of a new home

with Frank is unimaginable and painful for

Only RP occurs in this scene.

her. However, she must overcome this.

Claire: Are you sure we can afford all
this?

Frank: It’s a little tight but you’ve always
said you wanted a real home.

Claire: It certainly is real. All this space
just for the two of us?

Frank: Soon to be three.

Claire: Yes. The history professor’s study,

| presume?

Claire: a: ju: fo: wi: keen o'fo:d o:1 d1s?
Frank: 1ts o "lit’l tart bat ju:v "o:lweiz sed
ju: ‘'wontid 2 r1ol haom.

Claire: 1t 's3:t°nli 1z r12l. 0:1 15 spers dzast
fo: 0o tu: DV As?

Frank: su:n tu: bi: Ori..

Claire: jes. 8o "histri pro'fesoz 'stadi, a1
pr1’'zjum?

Frank: wel, ‘meibi. 09 'stadi keen bi:
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Frank: Well, maybe. The study can be
wherever the lady of the house desires.
Claire: Well, the lady of the house desires
it thus.

Frank: The kitchen, where, presumably the
lady of the house, will be rustling up
various appetising dishes and ...

Claire: ,,Rustling*?

Frank: That’s what they say in America.

wea 'revo 09 'lerdi pv 09 havs di'zaioz.
Claire: wel, 0o 'lerdi pv 09 haus di'zaroz 1t
OAS.

Frank: 0o 'kitf>n, weo, pr1 zju:mabli do
‘lerdi pv 8o haus, wil bi: "ras’lig ap
'veorios ‘@prtarziy 'difiz nd ...

Claire: ,, ras?lig“?

Frank: dats wot Oer se1 i o' merikoa.

S3E1 Scene 19

There is a key scene in the 42nd minute of this episode. After the Battle of Culloden,
several Jacobite soldiers manage to hide in a barn where they are discovered by British

soldiers and shot one by one. However, Jamie is saved from death by the brother of his

friend Lord John Grey, who owes him a debt of honour.

Both RP and SSE occur in this scene.

Lord Melton: You men, who are unable to
walk shall be carried outside to face your
sentence. Does any man wish to go first?
Jamie: Aye. Get this over with.
Clerk:Name?

Jamie: James Alexander Malcolm
MacKenzie Fraser of Broch Tuarach.
Lord Melton: Fraser? Are you the

Jackobite known as ,,Red Jamie*“?

Lord Melton: ju: men, hu: a:r an'erb°l tu:
wok [eel bi: 'keriid avt'said tu: fers jo:
‘sentons. daz "eni man wif tu: gou f3:st?
Jamie: a1. get 01s "'ouvo Wid

Clerk:nerm?

Jamie: dzeimz  @lig'za:ndo ‘'malkom
mo kenzi ‘freizor pv Broch Tuarach.
Lord MeltonLord Melton: ‘freizo? a: ju:

09 Jacobite nouvn &z ,,red ‘dzermi‘*?
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Jamie: I’ve been called that by my
enemies.

Lord Melton: God’s blood. Does any other
man wish to go next?

Jacobite soldier: Aye. I'll go.

Lord Melton: Does the name John Grey
mean anything to you? Listen to me. Grey.
John William Grey. Do you know that
name?

Jamie: Look...either shoot me ...or go
away.

Lord Melton: Near Corrieyairack. A boy,
about 16. You encountered him in the
woods.

Jamie: Aye. The one that tried to kill me
when | was taking a pish. I broke his arm,
I recall.

Lord Melton: John Grey is my brother. He
told me about his meeting with you, that
you then spared his life, and he made you
a promise. Is that true?

Jamie: Aye, he promised to kill me. But |
dinna mind if you do it for him.

Lord Melton: He said he owed you a debt

of honour.

Jamie: arv bi:n ko:1d det bar mar "enomiz.
Lord MeltonLord Melton: gndz blad. daz
‘eni 'A00 maen wif tu: gou nekst?

Jacobite soldier: ar. a1l gov.

Lord Melton: daz 83 nerm d3on grer mi:n
‘enifm tu: ju:? 'lis*n tu: mi:. grer. dson
‘wiljom grer. du: ju: nov det nerm?

Jamie: lok... a109 fu:t mi: ...0: gou o' wer.
Lord MeltonLord Melton: nio
Corrieyairack. o bor, 9'bavt 16 .ju:

m 'kaontod him m 83 wodz. Jamie: a1. 0o
waAn Ot trard tu: kil mi: wen a1 woz
‘teikin o p1f. a1 brovk hiz a:m, ar r1'ko:1.
Lord MeltonLord Melton: d3pn grer 1z mar
‘brada. hi: tovld mi: o'bavt hiz ‘'mi:tig wid
ju:, Ozt ju: 0en spead hiz larf, @nd hi:
meid ju: o ‘promis. 1z det tru:?

Jamie: a1, hi: "promist tu: kil mi:. bat ar
dinna maind 1f ju: du: 1t f5: him.

Lord MeltonLord Melton: hi: sed hi: sud

ju: o det pv ‘pno.
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S3E1 Scene 20

Claire and Jamie have their daughter, Brianna. She's born in the 50th minute of this

episode, in the present day, in Boston. Claire is back with her first husband Frank, in her

own time. He becomes Brianna’s raising father. A new life means a new beginning for

Claire and Frank.

There is only RP in this scene.

Claire: Where’s my baby?

Frank: It’s all right, here she is. There she
is, it’s a baby girl.

Claire: She’s all right.

Frank: She’s perfect, Claire.

Claire: Ah. You are so beautiful.

Frank: Just like her mother.

Claire: Frank. I’ve been so horrid to you.
Frank: No, no, no. Forget all about that.
This is all that truly matters now.

Claire: Yes, yes.

Frank: It’s going to be all right. We're
gonna be all right. I promise.

Claire: Maybe this realy...realy can be a
new beginning.

Frank: Yes.

Claire: For all of us.

Frank: Yes. Let’s make it so. I love you.

Claire: weoz mar 'berbi?

Frank: 1ts o:1 rat, hio fi: 1z. 0eo [i: 1z, 1ts 9
‘berbi g3:1.

Claire: [i:z o:l rat.

Frank: [i:z 'p3:fekt, klea.

Claire: a:. ju: a: sou 'bju:tifl.

Frank: dzast laik h3: ‘'mada.

Claire: freenk. arv bi:n sov "horid tu: ju:.
Frank: nov, nou, nov. fo'get o:1 o'bavt dt.
01s 1z 9:1 0zt "tru:li ‘'maetoz naov.

Claire: jes, jes.

Frank: 1ts 'govuiy tu: bi: o:1 rait. wis'gona
Claireo:1 rart. ar "promis.

Claire: ‘'meribi 01s realy...realy kan bi: o
nju: br giniy.

Frank: jes.

Claire: fo:r o:1 pv as.

Frank: jes. lets meik 1t sov. a1 1av ju..
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S3E13 Scene 21

There is an important scene in the 11th minute of this episode when fate brings Claire

back to her friend Geillis, whom she once met. Now their fates have met again, in

Jamaica, with Geillis holding lan, Jamie's nephew, captive, whom she wants to use as a

human sacrifice to get back to the future. Here Claire learns that Geilis is obsessed with

the Jacobite rising.

SSE and RP occur in this scene.

Claire: Then Jamie and I arrived here. In
Jamaica.

Geillis Duncan: That’s a braw tale. But ye
seem to have omitted one detail. Why are
you here?

Claire: 1 just told you.

Geillis: Twenty-five years ago, you
dropped out of the sky into my life, and
now, again, you appear on my doorstep.
Strange how fate keeps bringing us
together. | never met another traveller.
Only you. We share a bond...Somethin
even you and Jamie can’t share.

Claire: | suppose we do.

Geillis: 1 befriended you, and because of
that, I let my guard down. I sacrificed all
for you, and still you come into my home

and lie to me. You’ve been lying since we

Claire: den 'dgermi @nd ar o 'rarvd hia. i
d30 'metko.

Geillis Duncan: dzts o bro: teil. bat ji: siim
tu: heev o'mitid wan ‘di:terl. war a: ju: hio?
Claire: a1 dzast tould ju:.

Geillis: "twenti-farv j10z 9'gou, ju: dropt
aut pv 09 skar 'mtu: mar laif, &nd nao,
9'gen, ju: 9 pror on mar ‘do:step.stremds
hao fert ki:ps 'briim as to'gedoa. a1 ‘nevo
met 9'nadd "trevela. ‘ounli ju:. wi: fear o
bond... sam61y i:v°n ju: @nd ‘dzermi
ka:nt Jeo.

Claire: a1 so'povz wi: du..

Geillis: a1 br ' frendid ju:, &nd b1 koz pv
Oaet, a1 let mar ga:d davn. a1 "sekrifaist o:1
fo: ju:, @nd stil ju: kam "mtu: mar haom
@nd lar tu: mi.. ju:v bi:n 'lamny sms wi:

met.
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met.

Claire: I’'m not lying to you, Geillis. I now
see it was you who poisoned Colum’s
mind. Ye turned him against Dougal and

against the Rising.

Claire: aim not 'lanm tu: ju:, Geillis. a1 nav
si: it woz ju: hu: ‘porzend Colum's maind.
ji: t3:nd him o'genst Dougal &nd o'genst

09 'raizim.

S3E13 Episode 22

Lord John Grey saves Jamie's life for the second time in the 10th minute of this episode.

Had it not been for John Grey, Jamie would have been imprisoned and taken to

Scotland, away from his beloved wife Claire.

There are both RP and SSE present in this episode.

Lord John Grey: Were he captured at sea?
However, your authority ends at the
water’s edge, which is precisely where my
authority begins. And until such time as |
am satisfied as to validity of this alleged
warrant, this man will retain his liberty.
Captain Leonard: Your Excellency...
John: Thank you, Lieutenant Leonard.
Jamie: Seems I’'m indebted to you yet
again for saving my life .

John: Seems we’ve been indebted to each
other so many times I lost count.

Jamie: Until the next time, then. Goodbye,

John.

Lord John Grey: w3: hi: 'kaptfad et si:?
hav 'evo, jo:r o: ' Ooroti endz &t do 'wo:toz
eds, wiff 1z pri1 saisli weo mar o: 'Oorati
br'ginz. @nd an il saf tarm @z a1 @m
‘seetisfaid &z tu: vo'lidoti pv O1s o'ledzd
‘'worent, 61s man wil r1'tein hiz 'libati.
Captain Leonard: jo:r "eks°lansi...

John: Oznk ju:, lef tenont 'lenad.

Jamie: si:mz aim 1 'detid tu: ju: jet 9'gen
fo: "serviy mar laif .

John: siimz wi:v bi:n in'detid tu: 1:§ "'Ado
sou 'meni taimz ar lost kaont.

Jamie: on't1l 00 nekst tarm, den. god 'bar,

dzon.
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John: Goodbye, Jamie. And ...Good luck.

John: gud'bar, 'dzemmi. &nd ...god lak.

S3E13 Episode 23

There is an important scene in the 28th minute of this episode when Claire and Jamie try

to save their nephew lan from the clutches of Geillis, who wants to sacrifice him to get

through the portal to her time. Gailis does not believe that time travel is possible without

sacrifice. She wants to take lan's life at any cost.

Both RP and SSE are in this episode.

Geillis: So you came, did you?

Jamie: lan!

Geillis: Don’t come any closer, fox.
Persist, and Hercules will put a bullet in
your head. | only spare ye, because Claire
is fond of you.

Claire: Geillis, don’t! Geillis!

Geillis: A life for a life, sweet Claire. |
saved you from the pyre after the witch
trial. Ye own me a life.

Claire: He’s just a boy.

Geillis: He’s just fodder for my passage.
It’s your daughter’s life ye own me. I have
to, Claire, for the greater good.

Claire: It was then I realised that the pool
was the portal.

Geillis: We are the chosen, you and 1.We

Geillis: sou ju: kerm, did ju:?

Jamie: 'i:on!

Gelillis: dount kam 'eni 'klovza, foks.
pa'sist, @nd 'h3:kjoli:z wil put o 'bolit in
jo: hed. a1 "ounli spea ji:, b1 'koz klear 1z
fond ov ju..

Claire: Geillis, doont! Geillis!

Geillis: o larf fo:r o larf, swi:t klea. ar servd
ju: from 89 "paror ‘a:fte do wiff traial. ji:
oun mi: 9 larf.

Claire: hi:z dzast o bor.

Geillis: hi:z dgast ‘fpdo fo: mar ‘peaesidz. 1ts
Jo: 'do:taz larf ji: oun mi:. a1 haev tu:, kles,
fo: 8o ‘grerto goud.

Claire: 1t wpz O0¢en a1 ‘rislaizd da&t 09 pu:l
Wz 09 ‘po:til.

Geillis: wi: a: 80 'ffouz’n, ju: @nd ar.wi:
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have a responsibility to change history.

haev o 11, sponst bilati tu: femnds "histori.

S3E13 Episode 24

After a shipwreck at sea on their way back from Jamaica, Jamie and Claire wake up on

the beach to find out that they are finally on land, in America, where they truly wanted

to end up. This important moment occurs in the 49th minute of this episode.

Both RP and SSE appear in this episode.

Jamie: | thought you were dead.
Claire: I told you I’d never leave you
again.

Jamie: You scared me half to death.
Claire: Where are we?

Jamie: I dinna ken.

Claire: The Artemis?

Man: You are all right,man?

Jamie: Aye...We...We have all our limbs.

You must be from the ship, or what’s left
of it. She’s run aground on the mud flats
four miles south of here.

Jamie: Are there any survivors?

Man: Aye, the folks have gone down to
care for them.

Woman: What a mercy it is that you were
saved. I’ve never seen such a dreadful

blow this time of year.

Jamie: a1 0o:t ju war ded.

Claire: a1 tould ju: aid 'neva li:v ju: 9'gen.
Jamie: jv skead mi: ha:f tv def.

Claire: weor a: wi:?

Jamie: a1 'dmo ken.

Claire: 01 'a:trmrs?

Man: ju: a:r o:l rarit,maen?

Jamie: a1...wi:...wi: haev ol "awr limz. ju:
mast bi: from 09 [ip, or wots left v 1t. [iz
ran o 'grasnd pn 8o mad flats for mailz
Sad pv hia.

Jamie: ar der 'eni sor'varvarz?

Man: a1, 8o fouks hav gon davn tu: kes fo:
dem.

‘'woman: wot 9 ‘'m3:si 1t 1z 0t ju: w3!
servd. arv ‘neva si:n saf o ‘dredfl blov d1s
tarm pv j10.

Man: aim ‘dzovzif ‘pliva. d1s 1z mar warf
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Man: I’'m Joseph Oliver. This is my wife
Patsy and our daughter,

Jamie: James Fraser and my wife Claire.
This may seem strange, but... Where are
we?

Man: We call it ,,.Les Perles*.

Claire: What we mean to ask is ... What
island is this?

Man: You’re not on an island at all.
You’re on a mainland in the colony of
Georgia.

Jamie: Georgia?

Claire: America.

‘peetsi @nd "ave 'do:to,

Jamie: dseimz 'freizor eend mar waif kler.
01s mer si:m streinds, bat... weor ar wi?
wi: ko:l 1t ,,Les Perles®.

Claire: wot wi: mi:n tu: a:sk 1z ... wot
‘arlond 1z 018?

Man: jo: not on on 'arlond @t o:1. jo:r pn o
‘mernlond m 09 'koloni pv 'd30:d39.
Jamie: 'dzordzo?

Claire: 2'merika.

S4E1 Scene 25

Stephen Bonnet appears on the scene, who later proves to be dangerous for the Fraser

family, especially Brianna, Claire and Jamie’s daughter. This happens in the 19th

minute of this episode.

SSE in particular, appears in this scene.

Jamie: Lesley, let’s get on with it.

Lesley: Gathering | ken what another
fellow needs. Life without him doesna
seem right.

lan: Christ alive. Where did it come from?

Lesley: From Hell.

Jamie: 'lezli, lets get pn Wid 1t.

Lesley: 'gaed°riy a1 ken wot 9'nads ‘felov
ni:dz. larf wi' daot him 'dazno si:m rart.
[an: kraist o'larv. wea did 1t kam from?
Lesley: from hel.

Ian: mer 1t r1't3:n Oear &t wans!
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lan: May it return there at once!

Jamie: Not from Hell. From gallows.
Stephen Bonnet: My apologies for
frightening ye.

Jamie: Come.

Bonnet: All right, all right.

Jamie: How long were you in the wagon?
Bonnet: Since midovernoon. I crawled up
there once the frog loaded up poor old
Hayes. I was keeping him company hopin’
that you’d be leaving town and takin’ me
with you. Stephen Bonnet, sir.

Jamie: Mr Bonnet. For what crime were
you condemned?

Bonnet: Thieving, smuggling, piracy.

Jamie: not from hel. from "gelovz.
Stephen Bonnet: mar o polodziz fo:
frartonin ji:.

Jamie: kam.

Bonnet: o:1 rait, o:1 rart.

Jamie: hav log w3: ju: m 60 'waegon?
Bonnet: sis mid o:vor nu:n . a1 kro:ld ap
0eo wans 09 frog 'louvdid Ap po:r ould heiz.
a1 woz 'ki:pm him 'kampani "hovpin ozt
ju:d bi: ‘li:vig tavn end ‘tetkin mi: wid ju:.
‘sti:vn ‘bonit, s3:.

Jamie: ‘'misto 'bonit. fo: wot krarm w3: ju:
kon'demd?

Bonnet: '01:vig, ‘'smageli, ‘parorasi.

S4E1 Scene 26

In the 33rd minute of this episode, Claire explains to Jamie what the American Dream

looks like, how crowds of people from all over the world flock to America, and how the

natives will nearly extinct one day.

SSE and RP are present in this scene.

Claire: Do you know what lies beyond
those trees?
Jamie: Aye, more trees.

Claire: Yes, a lot more. They stretch all

Claire: du: ju: nov wot laiz b1 jond dovz
tri:z?
Jamie: a1, mo: tri:z.

Claire: jes, o Int mo:. der streff 0:1 0o wer
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the way past a mighty river named the
Mississippi to the Great Plains. This is just
the start of what America will become.
Eventually, it will reach all the way to the
Pacific Ocean. North Carolina will just be
one of 50 states.

Jamie: Hmm. All filled with Scots.

Claire: Oh, there will be lots of different
people here from countries all over the
world. And all hoping to live what will be
called the American dream.

Jamie: Is that the same as our dream?
Claire: I suppose it is. A chance to live in a
place where the only limitations are a
person’s own abilities. And the will to
succeed. That’s the dream. Oh, they’ll
come here in their thousands and then
millions.

Jamie: What about those already here? The

natives.

pa:st o ‘'marti ‘rivo nermd 09 ,mist sipi tu:
09 grett plemz. O1s 1z d3ast 09 sta:t pv wot
o'meriks wil br ' kam. 1'vengffuali, 1t wil ri:ff
o:1 8o wer tu: 09 pa’sifik "'ouf*n. no:0

kaerel ama wil dzast bi: wan pv 50 stetts.
‘dzermi: Hmm. o:1 fild wid skots.

Claire: au, dea wil bi: Iots pv 'difrent
‘pi:p°l hio from ‘kantriz o:1 "avve do w3:ld.
@nd o:1 "houpiy tu: Irv wot wil bi: ko:1d 61
o'merikon dri:m.

Jamie: 1z 0@t 0o setm &z 'avo dri:m?
Claire: a1 so'povz 1t 1z. 9 ffa:ns tu: lrv i o
pleis wea 01 ‘ounli  limr1'terf>nz a:r o
'p3:s°nz oun 9 bilatiz. &nd 0o wil tu:
sok'si:d. dats 0o dri:m. ou, deil kam hior
i 0ed '0avz°ndz ®&nd den ‘'miljonz.

Jamie: wot 9'bavt dsvz o:1 redi h1a? d9

‘nertivz.

S4E1 Scene 27

In the 40th minute of this episode, the Governor of North Carolina, Tyrone, entices

Jamie to buy the land that His Majesty is offering to people to settle and lure other
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homesteaders. An important moment for Jamie, who is deciding whether to accept the

offer and settle in North Carolina.

Both RP and SSE occur in this scene.

Governor Tyron: Mister Lillington tells
me you are both a farmer and a soldier and
are newly-arrived to the Colonies. Are you
familiar with conditions here?

Jamie: To what conditions might you
refer, sir?

Governor Tyron: North Carolina, though
not as prosperous as its neighbours, still
offers wealth and prosperity for those
willing to persevere and work the land.
The Crown encourages settlement by
industrious, God-fearing families.

Jamie: His Majesty is wise to encourage
the settlement of lands so rich in
opportunity, Your Excellency.

Governor Tyron: To this end, there is
established a system of land grants
whereby large acreage may be given to
men who would undertake to persuade
numbers of emigrants to come and settle

on part of it under their sponsorship.

Governor Tyron: 'mists Lillington telz mi:
ju: a: bavb o ‘famer @nd o ‘sovldzor &nd
a: ‘nju:li-o'rarvd tu: 89 "koloniz. a: ju:

fo 'milio w10 kon'dif*nz hi1o?

Jamie: tu: wot kon'dif>nz mart ju: r1'f3:,
3.7

Governor Tyron: no:0 kaer°l 'ama, dou not
@z 'prospras &z 1ts ‘nerbaz, stil 'pfoz
wel0 @nd pros perati fo: dovz ‘wiliy tu:
p3:s1 vior &nd w3:k 09 lend. 8o kravn

i 'karidziz ‘set’lmont bar in'dastrios,
‘god, fiormy femeliz.

Jamie: hiz ‘'madzosti 1z waiz tu: m'karidz
09 'set’lmont pv leendz sou r1ff In

ppa funati, jo:r ‘eks’lonsi.

Governor Tyron: tu: d1s end, deor 1z

1 steblift o 'sistom pv l&end gra:nts

wea bar la:dz "erkorids mer bi: ‘grven tu:
men hu: wod  ando'terk tu: pa’'swerd
‘namboz pv ‘emigrants tu: kam a&nd ‘set’l

pn pa:t ov it ‘Ando ded sppnsafip.
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S4E1 Scene 28

In the 49th minute of this episode, Jamie and Claire make their decision to settle in

North Carolina. Their friends also decide to stay by their side and do not go back to

Scotland as they originally planned.

SSE is predominantly present in this scene.

Jamie: There’s enough for you as well,

Lesley.

Lesley: I appreciate it, Mac Dubh. But I’d

rather ye keep the coin if | may travel
with ye a bit longer. This is a wild
country, and... my place is at your side.
Jamie: Aye, ye may.

Fergus: We would like to stay in North
Carolina as well, Milord. Marsali would
not be well-suited to a long journey. She

is with child.

Jamie: 0eoz 1'naf fo: ju: &z wel, 'lezli.
Lesley: a1 o'pri:fiert it, mak du:v. bat aid
'ra:89 ji: ki:p 0o ko 1f a1 mer ‘treevel wid
ji: o bit 'longo. 1s 1z 0 waild "kantri,
@nd... mar plers 1z @t jo: said.

Jamie: a1, ji: mer.

Fergus: wi: wod laik tu: ster m no:0

keerl amos &z wel, mr'1o:d. Marsali wod
not bi: wel-"su:tid tu: o lon 'd33:ni. fi: 1z

wi0 ffaild.

S4E13 Scene 29

In the 3rd minute of this episode Jamie, Claire and lan go to the Indian village to buy
back Roger MacKenzie, Brianna’s husband, who was accidentally sold to them. This is
a crucial moment as Jamie promised to his daughter Brianna that he will bring Roger
back to her.

For the most part, SSE is spoken here, but RP is also present.
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Jamie: Clair.

Clair: Any sign of Roger?

Jamie: No. But the Mohawk ken we’re
here. We should make our way to the
village soon.

Jamie: We come to trade.

lan: Do you remember me? We met a few
months ago in North Carolina. The man |
sold to you, we’ve come to buy him back.
I will return this to you if you return the

man to me.

Jamie: klea.

Clair: 'eni sam ov 'rovd3o?

Jamie: nov. bat 09 ‘'movho:k ken wio hra.
wi: fod meik "ave wer tu: 89 'vilidz su:n.
Jamie: wi: kam tu: trerd.

[an: "spi:kmy ‘'movho:k. du: ju: r1'memba
mi:? wi: met 9 fju: manOs 9'gov m no:0
kaer?l'ama. 80 men ar sovuld tu: ju:, wi:v
kam tu: bar him beek. a1 wil r1't3:n 01s tu:

ju: if ju: r1't3:n 80 maen tu: mi:.

S4E13 Scene 30

Jamie decides to sacrifice himself to save his daughter's fiancé Roger MacKenzie in the

27th minute of this episode. He stays with the Indians to save him. It is a crucial

moment because Claire would lose Jamie again.

Both RP and SSE occur in this scene.

Jamie: Take me.

Claire: What?

lan: Uncle Jamie, wait.

Jamie: I’m able-bodied, strong.

Claire: No, there has to be another way.

Jamie: There isn’t. I must do this for our

Jamie: tetk mi:.

Claire: wot?

[an: "Apgkel "dzermi, weitt.

Jamie: aim "erbl 'bodid, stron.

Claire: nov, dea haz tu: bi: 9'nado wer.

Jamie: deor '1z°nt. a1 mast du: 01s fo:r ‘avo
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daughter. lan, tell the council. Convince
them.

Claire: Please, Jamie. You and lan will
take Roger back to Brianna.

Claire: No.

Jamie: As soon as can be managed,

I’11...I°11 escape, come home.

‘do:ta. '1:on, tel 89 'kavnsql. kon'vins 0em.
Claire: pli:z, 'dgemmi. ju: @end 'i:on wil tetk
‘roudzo bak tu: brr'ana.

Claire: nov.

Jamie: @z su:n @z keen bi: ‘'menidid,

ail...ail 1'skerp, kam hoovm.

S4E13 Scene 31

There is a key moment in the 39th minute of this episode when Claire and Jamie rescue
Roger from Indian captivity. He finds out why Jamie attacked him and sold him to the

Indians and where his fiancée Brianna, who was disgraced after he left, is and is

expecting an offspring.

RP and SSE are spoken in this scene.

Roger: Where is she?

Claire: She’s safe. She’s with Jamie’s aunt
in North Carolina.

Roger: She sent you for me, then?

Claire: Yes.

Roger: When | met you on the ridge, |
thought that may be the reason you beat
me. Because she said terrible things and
turned ye against me.

Jamie: No, no she didn’t. She... That was

my own notion. | didna ken who you were.

Roger: wear 1z J1?

Claire: Ji:z serf. [i:z w10 'dgermiz a:nt in
no:0 keer°l ama.

Roger: [i sent ju for mi, den?

Claire: jes.

Roger: wen a1 met ju on 09 r1d3, a1 6ot et
mer bi 09 'riz°n ju bi:t mi. b1 'koz [i sed
‘terob°l 01z &nd t3:nd ji: 9'genst mi..
Jamie: nov, nou [1: ‘did°nt. fi:... det wpz
mar oun nauf*n. ar 'didno ken hu: ju: ws..

Roger: ou, Benk god. "heviy tu: bi:t mi:
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Roger: Oh, thank God. Having to beat me
nearly to death and sold into slavery
seemed a trifle extreme, even for a woman
of her temper. Why did you beat me, then?
I mean, if ye didn’t even know who I was.
Claire: It was a terrible misunderstanding.
Roger: A misunderstanding? Claire.

Claire: Roger...Brianna was attacked.

‘nioli tu: deB @&nd sould 'mtu: ‘slerveri
sizmd o "trarfl 1k 'stri:m, 'i:v°n fo:r o
‘'women pv h3: ‘tempa. wai did ju: bi:t mi:,
den? a1 mi:n, 1f ji: 'did°nt 'i:v°n nov hu: ar
WDZ.

Claire: 1t wpz o 'terob®l misando’'steendi.
Roger: o misanda’steendm? klea.

Claire: 'roudss...Brianna woz o tekt.

S4E13 Scene 32

In the 57th minute of this episode, Jamie is on his way back to Fraser's Ridge from

River Run, where his Aunt Jocasta lives. A soldier brings him a message from Governor

Tyrone to call out the militia and fight the Regulators. His first mission is to eliminate

the fugitive Murtagh Fitzgibbons Fraser, who is his beloved godfather.

Both RP and SSE are represented in this scene.

A Redcoat soldier: We’re looking for Mr
James Fraser.

Jamie: I’'m James Fraser.

Soldier: Then I have a letter for you from
His Excellency, Governor Tyron. Good
day, sir.

Jamie: Good day.

Claire: What does it say?

Jamie: He has ordered me to muster and

lead a militia to fight the Regulators. My

A Redcoat soldier: wio 'luki forr 'misto
dzeimz freiza.

Jamie: aim dzeimz 'freizo.

Soldier: den a1 hav o 'leto fo: ju: from hiz
‘eks?lonsi, ‘gavena Tyron. god der, s3..
‘dzermmi: gud der.

Claire: wot daz 1t se1?

Jamie: hi: hez '0:dod mi: tu: ‘'mastor &nd
li:d o m1'lifs tu: fart 0o ‘regjolertoz. mar

f3:st ‘'mif°n 1z tu: hant davn @nd ... kil 9
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first mission is to hunt down and ... kill ‘fju:dzitiv Murtagh Fitzgibbons.

the fugitive Murtagh Fitzgibbons.

S5E1 Scene 33

It is just before the start of Roger and Brianna's wedding when Jamie is talking to his
wife Claire. He is nervous about the wedding and worried about losing his daughter
after such a short time when she has only just appeared in his life. He also doubts

Roger's love for Brianna, but Claire talks him out of it and believes that Roger really

does love Brianna. This is a big moment in the 8th minute of this episode.

There are both RP and SSE, spoken in this scene.

Claire: Jamie.

Jamie: I’m here.

Claire: Wait till you see her. You’ve been
busy.

Jamie: Aye. | must do What I can for her,
while I have the chance. We’ve not had
enough time together.

Claire: It was going to happen one day
And we’re giving her away to a man who
loves her. ... What? You doubt his love?
Jamie: Did he not doubt it himself?
Claire: Well, he’s here now and he loves
her.

Jamie: Well, maybe that’s what I fear. I

ken what love can make a man do. Gives

Claire: 'dzemmi.

Jamie: aim hio.

Claire: wert til ju: si: h3:. ju:v bi:n 'bizi.
Jamie: a1. a1 mast du: wot a1 keen fo: h3:,
wail a1 hav 09 ffa:ns. wi:v not had 1 naf
tarm to'gedo.

Claire: 1t wpz 'gouly tu: "hap°n wan der
@nd wio ‘givin h3:r o'wer tu: 0 mean hu:
lavz h3.. ... wot? ju: daot hiz [av?
Jamie: did hi: not daot it him'self?
Claire: wel, hi:z hio nav @&nd hi: 1avz h3:.
Jamie: wel, ‘'meibi dats wot a1 fia. a1 ken
wot Iav kan meik @ man du:. givz ju:
‘karidz, bat not o sens tu: gouv 9'loy wid 1t.

@nd nou gud 1av wil du: "ardor pv dem 1f
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you courage, but not a sense to go along
with it. And no good love will do either of
them if he gets hisself killed.

Claire: He’s a scholar. I’'m not sure if his
area of expertise covers the dangers of the

Carolina wilderness.

hi: gets his'self kild.
Claire: hi:z o 'skola. aim not fo:r 1f hiz
‘eario v  eksps:'ti:z 'kavoz 89 'demndzoz

pv 09 ker?l 'amo 'wildanas.

S5E1 Scene 34

During Brianna's wedding, Jamie learns from his friend Lord John that Stephen Bonnet

has been spotted in the province. The Bonnet who disgraced his daughter when she

travelled from her time into the 18th century to her mother's. This is an important scene

in the 26th minute of this episode.

Both RP and SSE are spoken in this scene.

Jamie: I’m always glad to hear your news,
John.

John: And I endeavour to bring you only
glad tidings. But in your letters you asked
me to undertake something for you. Do
you want one?

Jamie: Do | need one?

John: I’m afraid I have some shocking
news. There have been sightings of Bonnet
in the province.

Jamie:Bonnet.

John: | should have made certain. I don’t

Jamie: aim 'o:lweiz glad tu: his jo: nju:z,
dzon.

John: @nd a1 in'deva tu: briy ju: "sonli
gled 'tardimz. bat n jo: 'letoz ju: a:skt mi:
tu: andoa'tetk 'samOm fo: ju:. du: ju: wont
wan?

Jamie: du: a1 ni:d wan?

John: aim o'freid a1 heev sam "ok nju:z.
deo haev bin 'sartiyz pv ‘bonit m do
‘provins.

Jamie: 'bont.

John: a1 Jud haev meid 's3:t°n. a1 dount nov
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know why I didn’t. I assumed he had
perished in the rubble.

Jamie: That bastard has an ungodly way of
escaping death. Or maybe Hell is too good
for Stephen Bonnet and the Devil

wouldn’t let him in

war a1 ‘did°nt. a1 o'sju:md hi: had 'perift n
09 'rab°l.

Jamie: 0zt 'ba:stod hez on an'godli wer
pv 1'skeipiy def. o: ‘meibi hel 1z tu: gud
fo: 'stizvn ‘bonit &nd d9 ‘dev°l ‘'woudent let

him m

S5E1 Scene 35

Dressed in his clan kilt, Jamie lights the fiery cross in front of his tenants and family in

Fraser’s Ridge. He demands that the men pledge loyalty to him and in return he makes a

promise to always stand on their side. It is a very emotional moment in the 51st minute

of this episode.

Only SSE is represented in this scene.

Jamie: In the Highlands, when a chieftain
sets himself to war, he’ll burn the fiery
cross, sending a sign throughout the lands
of his clan. Now, it’s a call to his men to
gather their weapons and come prepared
for battle. We are friends, neighbours,
countrymen. No, we’re not a clan. I’m not
yer chief. But | hope that, if the time
comes, you will all stand by my side. We
cannae say what might befall us. But we
must not only be willing to make oaths to

our wives and loved ones but to our

Jamie: m 0o 'hailondz, wen o 'tfi:fton sets
him'self tu: wo:, hi:l b3:n da 'fareri krps,
‘'sendiy 9 sarn Oru:'avt 8o lendz ov hiz
kleen. nav, 1ts o ko:1 tu: hiz men tu: 'gedo
deo 'weponz @&nd kam pr1'pead fo: ‘baet?l.
wi: a. frendz, 'neibaz, 'kantrimon. noov,
wio not 9 klen. aim not jer ffi:f. bat a1
haup Ot 1f 0o tarm kamz, ju: wil o:1
stend bar mar said. wi: cannae ser wot
mart br £5:1 As. bat wi: mast not "oonli bi:
‘wilig tu: metk ou0z tu: 'avo warvz @nd

Iavd waAnz bat tu: ‘ava 'bradaz m a:mz in
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brothers in arms in this new country. Stand
by my hand.

Scotsman: | will promise to stand by your
side, Colonel Fraser, sir. | swear by the
cross of our Lord Jesus Christ and by the
holy iron that I hold ... my hand turn
against you in rebellion. I ask that this

holy iron pierce my heart.

O1s nju: ‘kantri. steend bar mar haend.
Scotsman: a1 wil ‘promis tu: stend bar jo:
sard, 'k3:n°l ‘freizo, s3:. a1 swea bar 09 kros
v 'avo lo:d 'd3i:zos kraist @nd bar do
‘houli aton 0zt a1 hovld ... mar haend t3:n
o'genst ju: 1 11 belion. ar a:sk deet d1s

‘houli aron pros mar ha:t.

S5E1 Scene 36

Jamie seeks out his godfather Murtagh in the woods, who is wanted by the Redcoats. He

wants to warn him and tell him that he is in danger. He must escape. The two say

goodbye to each other, and Murtagh is released from his vow to Jamie and his mother.

This heartbreaking scene takes place in the 57th minute of this episode.

Only SSE is represented in this scene.

Murtagh Fitzgibbons Fraser: | suppose |
should take it as a compliment that he
wants to display me so prominently at his
palace in New Bern.

Jamie: You’ve gotten under his skin wee
bit.

Murtagh: You keep telling me ye ken how
this will end. This... This war ye say is
coming.

Jamie: No. No, but if you wait, we’ll be

Murtagh Fitzgibbons Fraser: a1 so'po:z ar [
ad teik 1t o0z o 'komplomont dat hi wants to
dis'ple mi so: ‘prommontli ot hiz ‘peelis m
nju: barn.

Jamie: juv 'gotn 'andar hiz skin wi: bt
Murtagh: ju kip "telm mi jo ken haw 15 wil
end. 01S... 1S Wor jo se 1z 'kamm).

Jamie: no:. no:, bat 1f ju: wet, wi:l bi:
fartin on do se:m saed. & wo:r wil tfe:nds

0o fes av 01s la:nd.
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fighting on the same side. The war will
change the face of this land.

Murtagh: There’s always a war coming.
But it’s for us to decide...which ones we
fight.

Jamie: What are you doing?

Murtagh: Fashioning a circle. Perhaps you
can ask those that can travel to and fro to
go back and change things. Make things
here different. Clair, Brianna, Roger, they
all came to this time from another.
Because they did, ye have everything
ye’ve ever wanted. I don’t resent ye for it.
But I must do what | must. And ye cannae
resent me for that either.

Jamie: Nothing would ever make me to
resent ye. Or accost ye. It is no longer safe
for you to remain here. | know that you
stay because of the vow you made to my

mother.

And to me. Now, | release you from it. Go.

Go, please. Be hard to find.

Murtagh: derz 'o:lwerz o wor 'kamin. bat
1ts for as to dr'said... witf wanz wi faut.
Jamie: wot or ju 'dain?

Murtagh: ‘feefonig o 'sirkal. por haeps jo
kon ask 00:z 0at kon "treeval to &nd fro to
go: bak @nd tfeind3 O6iyz. meik Omz hir
‘drfront. kler, bri'@no, 'rod3zer, der o:1 kerm
to Or1s tarm from o'nadar. br'kaz der did, jo
hav "evrifi jov 'evar 'wontid. ar doont
ri'zent jo for 1t. bat ar mast du: wat ar mast.
&nd jo ka'na: r1'zent mi for dat 'i:0ar.
Jamie: 'naBm wod "evar mek mi to rr'zent
je. or o'kost je. 1t 1z no: 'longoar sef fo- ju to
ri'men hir. a1 no: 0zt ju ste br'kaz av da
vao ju med to mar ‘madar. &nd to mi. nav,
ar rr'lis ju from 1t. go:. go:, pliz. bi hard to

faind.

S5E12 Scene 37
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There is a dramatic moment in the 17th minute of this episode. Claire is kidnapped and

Jamie calls a rescue team to help him find her and bring her home. At the same time,

Roger, Brianna and little Jammie, who have failed to return to their own time, return

back to Fraser’s Ridge. Roger decides to help Jamie to rescue his wife as well.

Only SSE appears in this scene. American English is also present.

Jamie: Bree. Roger. What happened?
Brianna:It didn’t work. What is going on?
Roger: On our way back we saw the cross.
Jamie: There’s been an attack on the
Ridge.

They’ve taken your mother. | think it was
the Browns. We’re gonna get her back.
Brianna: I’'m coming with you.

Jamie: No, Briana, it’s too dangerous.
Brianna: Da...

Jamie: You stay here, with the rest of the
men, guard the ridge.

Josiah ,,Jo* Beardsley: I want to come. I’'m
a fine shot. You said so yourself. It’s not
war. It’s for Mistress Claire.

Roger: And I’'m coming too. You called
me. At the Gathering. At the fire. ,,Stand
by my side, son of my house®. Did you
mean that?

Jamie: Ye ken | did.

Jamie: Bree. 'roud3o. wot "haepond?
Brianna:it 'didont wark. wat 1z 'goouiy an?
Roger: on ar we baek wi so 8o kros.

Jamie: derz bin on o'tak on do rids.

derv ‘tekon j ur 'madar. ar Oigk 1t woz do
braunz. wior ‘'gans get ho- bak.

Brianna: aim 'kaminy wid ju.

Jamie: no:, brr'a:na, 1ts tu: 'dendzoras.
Brianna: da....

Jamie: ju ste: hir, wid 0a rest av 8o men,

gard 09 rid3.

Josiah ,,Jo* Beardsley: ar want to kam.
arm 9 fam [ot. ju Sed SO jor'self. 1ts not wor.
its for ‘'mustris kler.

Roger: ond aim 'kamin 'tu:. ju: 'kold mi..
ot o 'gadorm. ot 0o 'faror. 'stand bar mar
said, san Av mar 'haus. did ju: min det?

Jamie: ji ken ar drd.

Roger: wel, a1 min 1t, ta. der 1z o taim for
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Roger: Well, | mean it, too. There is a time
for men of peace, and a time for men of

blood. I will stand by you.

men oV pis, and o taim for men av blad. ar

wil steend bar ju

S5E12 Scene 38

Claire, after being rescued by Jamie and his team, shares her feelings with him about

everything she has been through in her life.
31st minute of this episode.

Both RP and SSE are spoken in this episode.

This emotional moment takes place in the

Jamie: The sight of you tears my
heart...fills me full of rage. I feel... [ must
kill someone.

Claire: Lionel, 1s he still...

Jamie: In the surgery, tied up. The men
gave him quite a beating. I’ll ask questions
and have answers. Find out what they
were planning.

Claire: Will you let him live?

Jamie: Is your oath so strong, then?
Claire: I'm glad the others are dead...but
I’'m sorry that I am. I don’t want you to
worry about me, [’m just a little shaken.
Jamie: Claire, I ken what it feels like...
Claire: No! I’ve lived through a fucking

World War. | have lost a child, | lost two

Jamie: 09 sart v ju: teaz mar ha:t...filz
mi: fol ov rerds. ar fi:l... ar mast kil
'SAMWAN.

Claire: 'laron?l 1z hi: stil...

Jamie: m 0o 's3:d3°r1, tard Ap. 09 men gerv
him kwart o 'bi:tiy. a1l a:sk 'kwesfonz &nd
hav 'amnsoz. faind auvt wot der ws:

‘plenm.

Claire: wil ju: let him liv?

Jamie: 1z jo:r ou0 sou stror, den?

Claire: atm gleed 01 'Adoz a: ded...bAt aim
‘spri Ozt a1 &@m. a1 dount wont ju: tu: 'wari
o'bavt mi:, atm dzast o 'lit°l “ferken.

Jamie: kleo, ar ken wot 1t fi:lz laik...
Claire: nou! arv lrvd Oru: o "fakm ws:1d

wo.. a1 hav lost o faild, a1 lpst tu:
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husbands, I’ve been starved with an army,
and I’ve been beaten, and I’ve been
betrayed, and I’ve...I’ve been imprisoned,

and I did not...I survived.

‘'hazbondz, arv bi:n sta:vd wid on 'a:mi,
@nd arv bi:n 'bi:tn, a&end arv bi:n br'treid,
@nd arv...arv bi:n im'priz°nd, @nd a1 did

not...ar s3'varvd.

S5E12 Scene 39

The morning after being rescued, Claire goes to see Lionel, whom they let live so he can

be questioned. He is lying in the doctor's office and Marsali, Jamie’s step-daughter, is

with him. Claire is a doctor who is bound by an oath and must not take anyone's life as

revenge. In this scene, she is fighting with herself because after what Lionel did to her,

she wants revenge on him. But Marsali does that for her, taking advantage of the

moment when Claire leaves the office. This dramatic scene occurs in the 36th minute of

this episode.

Both RP and SSE occur in this scene.

Lionel Brown: Have mercy on me.
Marsali: Be quiet! What do you think this
is, if not mercy?

Lionel: Can you at least loosen my bonds?
Marsali: Quiet!

Lionel: Don’t let him kill me, that husband
of yours.

Claire: Marsali...can you steep the
comfrey and prepare the syringe?

Marsali: Waste of good medicine on the

likes of you.

Lionel Brown: h&ev 'ms3:si bn mi..

Marsali: bi: 'kwarst! wot du: ju: Ok O1s
1z, 1f npt ‘'m3:si?

Lionel: keen ju: &t li:st 'lu:s°n mar bondz?
Marsali: ‘kwarot!

Lionel: dount let him kil mi:, daet "hazbond
DV jO:Z.

Claire: Marsali...ken ju: sti:p 8o comfrey
@nd pr1 pes d9 st rind3?

Marsali: weist pv god ‘'meds°n pn d9 laiks

DV ju..
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Lionel: I implore you, Mistress Fraser.
Please.

Claire: 1 will do you no harm.

Lionel: a1 im'plo: ju:, ‘mistras 'freiza.
pli:z.

Claire: a1 wil du: ju: nov ha:m.

S5E1 Scene 40

There is an important scene in the 2nd minute of this episode when Claire is kidnapped

by a group of Lionel Brown’s men for writing a column in a local newspaper under a

man pseudonym giving advice to women in different circumstances. Lionel wants to

take her to Browsnville to face the women there and confess to them.

Both RP and SSE occur in this scene.

Lionel Brown: Well, aren’t you the clever
one, doctor Rawlings? You never thought
anyone would find out about your little
newspaper column, did you?Well, now
you’re gonna repent for your sin.

Claire: I was just trying to help.

Lionel: Spreading dangerous ideas, is what
you mean. Telling women how to deceit
their husbands, how to deny them their
God-given rights? Tellin’ my wife to
avoid my bed. I’m gonna take you to
Brownsville ... and you’re going to
confess to the womenfolk there, and
they’re gonna see you for the charlatan

that you are.

Lionel Brown: wel, a:nt ju: 0o 'klevo wan,
"dokto Rawlings? ju: 'nevo 0o:t ‘eniwan
wod faind aot o'baot jo: 'lit°l ‘nju:z peipo
‘kolom, did ju:?wel, nav jo: ‘'gona 'ri:p°nt
fo: jo: sin.

Claire: a1 woz dzast 'tramm tu: help.
Lionel: 'spredin 'deinds°ras a1 dioz, 1z wot
ju: mi:n. ‘telim ‘'wimin hao tu: di'si:t deo
‘hazbondz, hav tu: di'nar dem des god-
‘grven rarts? “telin mar waif tu: ' vord mar
bed. aim ‘gono teik ju: tu: Brownsville ...
@nd jo: 'govuly tu: kon'fes tu: 09
‘wiminfovk dea, &nd dea’'gona si: ju: fo:
05 'fa:lot’n deet ju: a..

Claire: ju: "fakig ‘ba:stad! jo: ‘gouiy tu:
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Claire: You fucking bastard! You’re going

to go to hell for this!

gou tu: hel fo: 18

S6E1 Scene 41

1753 at Ardsmuir Prison, Jamie and other surviving Scottish soldiers were imprisoned

after the Battle of Culloden. Here Jamie gains the position of Mason because he is able

to unite his men in the prison, who are each of a different political and religious

mindset. This divides them as a nation and causes unrest among them. This crucial

scene takes place in the 4th minute of this episode.

Both RP and SSE appear in this scene.

Governor: Christie said you’d be a
troublemaker. And here we are.

Jamie: | have no quarrel with him though
he appears to have one with me.
Governor: Naturally. You being a
Jacobite, him being a more decent sort.
Jamie: All I want is to be left alone. To
serve my time.

Governor: Then why do you defy my
orders?

Jamie: A life was lost. The men here are
divided. The whole of Scotland’s been
torn apart by this rebellion. Some here
follow Christie because he told them if
they change their beliefs, they will not feel

afraid. But the fear is still there. They need

Governor: ‘kristi sed ju:d bi: o

‘trab’l meiko. @nd hro wi: a..

Jamie: a1 hev nov 'kwor’l wid him dov hi:
9'p1oz tu: haev wan wid mi..

Governor: ‘nef°rli. ju: 'bi:m o 'dzekobart,
him 'bi:iiy o mo: "di:s°nt so:t.

Jamie: o:1 a1 wont 1z tu: bi: left o'loun. tu:
$3:v mar taim.

Governor: den war du: ju: di' far mar
'0:doz?

Jamie: o larf wpz lpst. 89 men hior a:
dr'vaidid. 89 havl ov ‘skotlondz bi:n to:n
o'pa:t bar d1s 11 'belion. sam hio "folov
‘kristi br 'koz hi: tovld dem 1f der feindy
Oeo br'li:fs, der wil not fi:l o' freid. bat da

fiar 1z stil 0ea. Oe1 ni:d fu:d &nd 'medsn.
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food and medicine. And they also need
some peace. | think you want the same
thing as me. To fulfil your duty, move on
to greener pastures. | saw you and
Christie, your greeting. Make me a
Freemason

Governor: Why? Have you no regard for

your Pope? You’d be excommunicated.

@nd der '0:1sov ni:d sam pi:s. a1 Ok ju:
wont 02 serm 01 &z mi:. tu: ful 1l jo:
‘dju:ti, mu:v on tu: ‘gri:ng ‘pa:sfoz. a1 so:
ju: @nd 'kristi, jo: ‘gri:tiy. metk mi: o

‘fri: mers°n

Governor: wai? haev ju: nav r1'ga:d fo: jo:

poup? ju:d bi:  eksko 'mju:nikertid.

S6E1 Scene 42

In this episode Claire discovers ether, the gas needed to put patients to sleep and operate

on them painlessly. Jamie doesn't find this idea very safe though. This important

discovery takes place in the 26th minute.

Both RP and SSE appear in this scene.

Claire: It worked. I was only out for three
to four minutes.

Jamie: What the devil are ye talking
about?

Claire: I don’t have to rely on whiskey or
laudanum anymore.

Jamie: Something to confess, Sassenach?
Claire:Yes. I've recreated anaesthetic.
Well, it’s called ether.

Jamie: And it sent you to sleep?

Claire: Something deeper than sleep.

Claire: 1t w3:kt. a1 woz "oounli aot fo: Ori:
tu: fo: ‘'minits.

Jamie: wot o ‘devel a: ji: ‘to:kin o'baut?
Claire: a1 dount haev tu: r1'lar pn "wiski o:
‘Iodnom  eni'mo:.

Jamie: 'samOm tu: kon'fes, Sassenach?
Claire:jes. arv rikri ertid @nos Oetik. wel,
its ko:1d '1:09.

Jamie: &nd 1t sent ju: tu: sli:p?

Claire: 'sam01 'di:pa den sli:p.

Jamie: wot daz Ot fi:1 laik?
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Jamie: What does that feel like?

Claire: That’s the beauty of it. You don’t
feel a thing.

Jamie: Is it safe?

Claire: Safer than dying in agony of a
ruptured appendix. With ether, I could
operate on a patient and they wouldn’t feel
a thing. Not until...

Jamie: Until they wake up? Hmm. No, it
doesn’t sound very good to me, Sassenach.
Claire: No? It’s bloody marvellous.

Jamie: It would be a shame not to feel
anything.

Claire: This isn’t a standard treatment for
all my patients.

Jamie: | hope not.

Claire: 0zts 09 'bju:ti ov 1t. ju: doont fi:l o
0.

Jamie: 1z 1t serf?

Claire: 'serfo 0zn 'darmy m 'a&goni pv o
‘rapfod o'pendiks. wid 'i:09, a1 kod
‘pperert pn 9 ‘perf’nt &nd der ‘wodent fi:l o
0. not on 'til...

Jamie: on't1l der weik Ap? Hmm. nao, 1t
‘dazent saond 'veri god tu: mi:, Sassenach.
Claire: nov? 1ts 'bladi ‘ma:valas.

Jamie: 1t wod bi: o ferm not tu: fi:l "enibmy.
Claire: 01s '1z°nt o 'steendod 'tri:tment fo:r
o:l mar ‘peifonts.

Jamie: a1 houp not.

S6E1 Scene 43

In this episode Jamie meets a familiar face from his past, Tom Christie. He was the
leader of a group of Protestant settlers from Ardsmuir Prison, where he and Jamie
Fraser were once inmates. He arrives at Fraser’s Ridge and establishes a new
community, bringing a different set of religious and social dynamics to the settlement.
This turning point occurs in the 35th minute.

SSE appears in this scene.
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Jamie: There’s a face I never thought I’d
see again. Tom Christie.

Tom: James Fraser. | stand before you in
humble gratitude.

Roger: With mister Christie being an
Ardsmuir man, I assumed that... Well, I

welcomed him right away.

Jamie: OF course. Good to see you, Tom.

Roger: To stay, that is. To settle here.
Tom: Your daughter was kind enough to
offer me a bite to eat.

Jamie: Good. This is my wife, Clair

Fraser.

Jamie: 0eaz o fers a1 ‘neva 0o:t aid si:
9'gen. tom ‘kristi.

Tom: dseimz 'freizo. a1 steend b1 fo: ju: m
‘hamb°l ‘graetitju:d.

Roger: wid ‘'misto ‘kristi "bi:m an
Ardsmuir men, a1 9'sju:md Ozt... wel, ar
‘welkomd him rart o' wer.

Jamie: ov ko:s. gud tu: si: ju:, tom.
Roger: tu: ster, det 1z. tu: "set’l hra.

Tom: jo: 'do:to woz kaind 1'naf tu: "ofo
mi: o bart tu: i:t.

Jamie: gud. d1s 1z mar warf, kles 'freizos.

S6E1 Scene 44

There is an important scene in the 66th minute of this episode when the Fraser family is
preparing a welcome dinner at their house for Tom Christie, his family and some of the
new settlers who have come with him. However, Tom's son immediately comes into
conflict with the law because he steals a powder horn and Jamie has to punish him for

this theft. Jamie does not expect this behaviour from someone he is helping, offering

land, a roof over his head and a job.

SSE is used in this episode.
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Jamie: I take it this isn’t a social call.

Richard Brown: No, it isn’t. There’s a
dark-haired boy, he was out hunting with
your Indian. Where is he? There he is.

He’s a thief. We’ve come to arrest him.

Richard: He stole a powder horn. Cheeky

bastard’s still wearing it.

Jamie: And what proof do you have it
isn’t his?

Richard: Carved his initials on it. For
Phineas Brown, there. And my man says
he took it.

Tom Christie: Did you do this son?
Where did you get that powder horn?
Hmm? Do you want to end up like your

mother?

Jamie: a1 teik 1t 15 '1z°nt o "sau?l ko:1.
Richard Brown: nau, 1t '1z°nt. €3z 9
da:k-head boi, hi: woz avt "hantiy wid
joir 'indion. wear 1z hi:? deo hi: 1z. hi:z o
0i:f. wi:v kam tu: o'rest him.

Richard: hi: stoul o ‘pavds ho:n. "ffi:ki
'ba:stodz stil ‘weorm 1t.

Jamie: end wot pru:f du: ju: haev 1t '1z°nt
hiz?

Richard: ka:vd hiz 1’ nif?lz on 1t. fo:
Phineas bravn, 0ea. &nd mar man sez hi:
tok 1t.

Tom Christie: did ju: du: d1s san? weo did
ju: get det ‘pavde ho:n? Hmm? du: ju:

wont tu: end Ap laik jo: ‘'mada?

S6E8 Scene 45

Robert Brown, as the Committee of Safety, arrives with a group of other people to
Fraser’s Ridge to capture Claire, who is accused of murdering Malva Christie, the
daughter of Tom Christie. Jamie, however, will not just give up his wife. This dramatic
scene appears in the 2nd minute of this episode.

SSE is mostly used in this scene.
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Robert Brown: We’ve come to arrest her
for murder. The murder of Malva
Christie.

Jamie: You’ll leave my land, sir. And
you’ll do it now.

Robert: Oh, we’ll leave. Hand over your
wife and we’ll be gone. Vanished like the
morning dew.

Mrs Bug: Bride save us.

Claire: Mrs. Bug, go get help, now!
Jamie: By what right do you come here?
Robert: I’'m only doing what I must.
Jamie: [ ken what you’re doing.

Robert: I'm the Committee of Safety,
Mr.Fraser. | have a responsibility to the
people of these parts.

Jamie: And | have a responsibility as
well.

Robert: Oh, I know it. I’m a married man
myself. I didn’t expect you to just give
her up. But you will soon enough. You’ll

See.

Robert Brown: wi:v kam tu: o'rest h3: fa:
‘'m3:da. 0o ‘'m3:dor v Malva ‘kristi.
Jamie: ju:l li:v mar leend, s3:. @nd ju:l du:
It nao.

Robert : au, wi:l li:v. haend "suve jo: warf
@nd wi:l bi: gon. ‘'venift latk 0o ‘'mo:niy
dju:.

Mrs Bug: braid serv As.

Claire: Mrs. bag, gou get help, nav!
Jamie: bar wot rart du: ju: kam hio?
Robert : aim "ounli "du:iy wot a1 mast.
Jamie: a1 ken wot jo: ‘duin.

Robert : arm 0o ko 'miti pv 'serfti,

Mr. 'freiza. a1 hav o r1,sponst bilati tu: 0o
‘pi:p’l DV 81:z pa:ts.

Jamie: &nd a1 hav o 11, sponsi biloti @&z
wel.

Robert : ou, a1 nov 1t. aim o ‘merid man
mar self. a1 ‘did®nt 1k 'spekt ju: tu: dzast

grv h3:r Ap. bat ju: wil suin 1'naf. ju:l si:.
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S6E8 Scene 46

While Jamie and Claire are being transported to the courthouse, at the campsite where

they are spending the night, Jamie meets his nephew lan, who is ready to attack with his

fellow Indians at Jamie's command. However, Jamie doesn't think now is the right time,

because that would be admitting they are guilty. So he orders lan to keep watch and

wait for the right moment. This scene takes place in the 49th minute of this episode.

Only SSE appears in this scene.

Jamie: Christ.

lan. Your guardian angel, more like.
Jamie: We’ll need a host of them, lad.
Ian: I’'m not alone. Say the word and we’ll
come out.

Jamie:No, not yet. But stay close. The
Ridge. All is well?

lan: Idle talk. Rumours.

Jamie: Aye, there would be.

lan: | heard about the stoning.

Jamie: Aye, Brown’s been spreading the
story as we go.

lan: You wouldna countenance some of
the things I’ve heard, following in your
tracks. There’S cover in the nearby hills.
We could be safe, hidden, by dawn.
Jamie: Yeah, it wouldna do. With folks

roused against us, they’d do Brown’s work

Jamie: krarst.

[an. jo: 'ga:dion "emds’l, mo: laik.

Jamie: wi:l ni:d 2 houst pv 0em, led.

[an: arm not o'loun. ser 8o w3:d @nd wi:l
kam aut.

Jamie:nau, not jet. bat ster klovz. 09 11d3.
o:l 1z wel?

[an: "aid?l to:k. ‘rurmoz.

Jamie: a1, ded wud bi..

Ian: ar h3:d o'baut 0o 'stounm.

Jamie: e1, bravnz bi:n ‘spredin 09 ‘sto:ri
&z Wi gov.

[an: ju: "wad.no kaont°nons sam pv da
0mz arv h3:d, 'foloviy m jo: traeks. deoaz
‘kavar m 05 ‘niobar hilz. wi: kod bi: sertf,
‘hid°n, bar do:n.

Jamie: jeo, 1t ‘'wod.nadu:. wid fouks ravzd

9'genst as, derd du: bravnz w3k fo: him.
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for him. To run would be an admission of | tu: ran wod bi: an ad 'mif*>n bv gilt.

guilt.

S6ES8 Scene 47

The group of men, led by Robert Brown and accompanied by Tom Christie, arrive in
the town where Claire Fraser is to undergo a trial for the murder of Malva Christie. She
is jailed and awaits her trial. This significant scene takes place in the 57th minute.

Both SSE and RP are present in this episode.

Tom: Here. For your maintenance. Tom: hia. fo: jo: 'memt°nans.
Claire: Tom... Claire: tom...

Tom: Believe me your husband is alive. | | Tom: br'li:v mi: jo: "hazbond 1z o'larv. ar

would not have his death on my wud not hav hiz ded pn mar 'kon/’ns, no:
conscience, nor yours. jo:z.
Claire.: But where’s... Claire.: bat weaz...

Tom: Trust in God. He will deliver the Tom: trast m god. hi: wil dr'livo 8o

righteous out of danger. ‘rartfos avt pv 'demndzo.

Claire: You think I’'m righteous? Claire: ju: Ok aim ‘rarffos?

Tom: | will not leave town, Mistress Tom: a1 wil not li:v tavn, 'mistras 'freiza.
Fraser. You may trust that, too. ju: mer trast det, tu:.

Robert: I’ll see you at the gallows, Robert: a1l si: ju: &t 0o 'gelovz, ‘'mistros
Mistress Fraser. ‘freizo.

S6E8 Scene 48

In this scene Jamie finds himself tied up on the beach. Robert Brown has paid Mr.

Oakes to have Jamie taken by boat back to Scotland, only to lose sight of him while his
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wife waits in prison for her trial. This thrilling scene appears in the 59th minute of this

episode.

Only SSE appears in this scene.

Jamie: Where’s my wife? What have you
done with her?

Oakes: I ain’t done nothing Mr. Fraser.
Though what Mr. Brown may have done
well, it’s not my place to say. All the
trouble that bitch put us through, and
killing my friend, Ezra, | hope she dies.
You’re going aboard that ship. And then,
that ship is taking you on to Scotland,
where you belong. We depart for
Edinburgh within the hour.

Oakes: You’ll never see your witch of a

Jamie: weoz mar waif? wot hev ju: dan
wi0 h3:?

Oakes: a1 emt dan 'nABm Mr. 'freiza. 0ov
wpt Mr. braon mer hev dan wel, 1ts not
mai plers tu: ser. o:1 8o "trabel dzet biff pout
As Oru:, end kil mar frend, "ezro, a1
houp [i: daiz. jo: 'gouin o'bo:d det [ip.
@nd Oen, det [ip 1z "terkin ju: on tu:
‘skotlond, weo ju: br'loy. wi: di'pa:t forr
‘edmbra w1'01n 01 ava.

Oakes: ju:l 'neva si: jo: wiff pv o waif

9'gen.

wife again. Captain: ar trast ju: haev mar ‘'mani, Mr.
Captain: | trust you have my money, Mr. | ouks.

Oakes.

S7E1 Scene 49

Jamie and lan finally arrive at the prison where Claire is imprisoned, but they learn from
Tom Christie, who shouldn't have let her out of his sight, that Claire is no longer there.
The inmates tell him that she was taken by the redcoats, but they don't know where.
This gripping scene is set in the 14th minute.

Only SSE appears in this scene.
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Jamie: Mr. Christie. Glad to see you kept
your word. Where’s Claire?

Tom Christie: She’s gone.

Jamie: You were supposed to keep watch.
Tom: Guards wouldn’t allow me here all
night. When I came back this morning, it
was already too late. | did everything in
my power. The sheriff assured me they’d
treat her with dignity.

Ian: They’re saying that auntie Claire was
taken.

Jamie: Was it that bastard Brown?

lan: No. It was soldiers looking for a
healer.

Jamie: Where was she taken?

lan: They couldna tell me.

Jamie: Could not or would not?

Prisoner: Got any drink, have you, sir? Or
a few bob to pay for some? Drop off
something for my poor old throat.

Jamie: Tell me what you know.

Prisoner: A shilling more and we’ll make
it a wee dram or two, instead, shall we?
Nice lady, did my best to help her. If

anything, you probably ought to be

Jamie: Mr. ‘kristi. gleed tu: si: ju: kept jo:
w3.d. weaz klea?

Tom ‘kristi: [i:z gon.

Jamie: ju: w3: so'povzd tu: ki:p wotf.
Tom : ga:dz 'woud°nt o'lav mi: hior o:1 natt.
wen a1 kerm baek d1s 'mo:niy, 1t wpz
o:1'redi tu: lert. ar did "evrifm m mar
'pava. 8o 'ferrf o' fo:d mi: derd tri:t h3: wid
‘dignati.

[an: deo 'serm daet "a:nti kles woz "terken.
Jamie: wpz 1t 0zt 'ba:stod bravn?

[an: nov. 1t wpz 'sovldzoz 'loki forr o
‘hi:la.

Jamie: weoa woz Ji: "teik°n?

[an: der 'kovdna tel mi:.

Jamie: kud not o: wod not?

Prisoner: got "eni drigk, hav ju:, s3:?7 0:r 9
fju: bob tu: per fo: sam? drop of 'sam6iy
fo: mar po:r ould Oraut.

Jamie: tel mi: wot ju: nov.

Prisoner: o 'filig mo:r &nd wi:l meik 1t o
wi: dreem o: tu:, m'sted, [&l wi:? nais
‘lerdi, did mar best tu: help hs:. 1f "enify,
ju: ‘probobli o:t tu: bi: 'Oankin mi:.

Jamie: 1f ju: "tru:li wont tu: help, den tel
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thanking me. mi: wot ju: nav, pli:z.
Jamie: If you truly want to help, then tell

me what you know, please.

S7E1 Scene 50
There is an important scene in the 17th minute of this episode when Claire appears
aboard the ship where the Governor Josiah Martin is hiding. He is looking for a midwife

for his pregnant wife. She can't believe her eyes that the only midwife they have got is a

prisoner, and a prisoner accused of murder. But Claire wins her trust.

Only RP appears in this scene.

Mrs. Harriet: Who the devil is this?
Redcoat soldier: Healer, ma’am. Midwife,
Mistress Fraser.

Mrs. Margaret Bell: I'm told there’s not a
single midwife to be found in the entire
county. Where did you find her, the
workhouse? Or the local jail?

Claire: Jail, actually. But since the ship’s
surgeon is apparently in Fort Johnston
tending soldiers, I’m afraid you are stuck
with me.

Mrs. Harriet: God, we are not that
desperate yet, are we? Plucked from a jail.
Imagine, a governor driven out of his

palace and forced to flee for his life. My

Mrs. Harriet: hu: 8o 'devel 1z 01s?
Redcoat soldier: 'hi:lo, mam. ‘'midwaif,
‘mistros 'freizo.

Mrs. Harriet: aim tould deaz not o "sigel
‘midwaif tu: bi: favnd m &1 n'taro ‘kaonti.
wed did ju: faind h3:, 8o 'w3:khavs? o: 89
'Tlovkel dzerl?

Claire: dzeil, "eekffusli. bat sins 82 [ips
's3:d3°n 1z o paer°ntli m fo:t Johnston
‘tendin ‘souldzoz, aim o 'frerd ju: a: stak
wI0 mi..

Mrs. Harriet: god, wi: a: not dat "desprot
jet, a: wi:? plakt from o dzeil. 1 madzmn, o
‘gaveno ‘driven aot pv hiz ‘peelis @nd fo:st

tu: fli: fo: hiz laif. mar "'hazband "hantid
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husband hunted by mobs of his own
citizens. And marooned on this blasted
ship when everything’s going to hell.
Claire: I’'m sorry we’re not meeting under
better circumstances. But since your
husband did send for me, may | examine

you?

bar mobz pv hiz sun 'sitiz’nz. end
ma'ru:nd on d1s ‘bla:stid fip wen ‘evrifinz
‘goutn tu: hel.

Claire: aim "sori wio not ‘'mi:tiy 'anda
‘beto 's3:komsta:nsiz. bat sms jo: "hazband

did send fo: mi:, mer a1 19’ z&emin ju:?

S7E1 Scene 51

Jamie manages to get to the ship Claire is on. She was transported to the ship from the

prison as the only midwife to be found in the entire area. Jamie tries to negotiate with

Governor Martin who holds her on the

ship, but to no avail. Governor Martin sets

conditions under which he will release Claire from captivity. This gripping scene takes

place in the 34th minute of this episode.

Both SSE and RP appear in this scene.

Jamie: | wish to speak with the governor.
I’m James Fraser of Fraser’s ridge. [’ve
come for my wife. I humbly ask that you
allow me to take her home.

Governor Martin: | regret to inform you,
sir, that your wife is a prisoner of the
Crown. Perhaps you were aware.

Jamie: It is true, is it not, that you have

Jamie: a1 wif tu: spi:k wid 09 'gavena. aim
dzeimz freizor bv 'freizoz rid3. arv kam
fo: mar warif. a1 "hambeli a:sk dat ju: o'lav
mi: tu: tetk h3: hoom.

Governor 'ma:tm: a1 r1'gret tu: m'form ju:,
s3:, Ot jo: waif 1z o 'prizenar v d9 kravn.
po haps ju: w3:r 9'weo.

Jamie: 1t 1z tru:, 1z 1t not, deet ju: haev

declared the martial law over the colony of | di'klead 8o ‘'ma:fl 1o: "auva 0o 'kploni pv

North Carolina?

n9:0 kaerel 'amna?
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Governor: It is.

Jamie: Then you alone have control over
the custody of any prisoners. My wife is in
your custody. You have the power to
release her.

Governor: The crime of which your wife
stands accused is most heinous.

Jaimie: There’s no merit to that. Surely,
having made her acquaintance, you'd have

drawn conclusions as to her character.

Governor: 1t 1z.

Jamie: 0en ju: o'loun haev kon'trovl 'auva
09 'kastadi pv ‘eni ‘priz’noz. mar waif 1z
m jo: 'kastadi. ju: hev 8o ‘pave tu: r1'li:s
hs:.

Governor: 89 krarm v wiff jo: warf stendz
9'kju:zd 1z mavst "hemas.

Jamie: 0eoz nov 'mertt tu: dzet. '[o:li,
‘haevin merd h3:r o'kwemtns, ju:d haev

dro:n kon'klu:3°nz @z tu: h3: 'kaerokto.

S7E1 Scene 52

Tom Christie confesses to Claire the murder of his daughter Malva and the love he feels

for Claire. He put his confession down on paper and also had it published in the

newspaper so that everyone would know about Claire's innocence. This important

moment occurs in the 49th minute of this episode.

Both SSE and RP appear in this scene.

Tom Christie: | have written down my
confession. | have sworn that | killed my
daughter for the shame she had brought on
me by her wontonness.

Claire: No.

Tom: | have written another copy of this
confession and | have already left it with

the newspaper in Wilmington. They will

Tom Christie: a1 haev 'rit°n davn mar
kon'fef>n. a1 heev swo:n det a1 kild mar
‘do:to fo: 09 Jerm [i: haed bro:t bn mi: bar
h3: "'wontonnas.

Claire: nav.

Tom: ar haev 'r1t°n 9 'nAdo 'kopi pv d1s
kon'fef>n @nd a1 hev o:1'redi left 1t wid 0o

‘nju:z perpar m Wilmington. der wil
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publish it and you will go free. | have
yearned always for love given and
returned. I’ve spent my life in the attempt
to give my love to those who are not
worthy of it. Allow me this. To give my
life for the sake of one who is.

Claire: Your life has value. You can’t
throw it away like this.

Tom: | know that. If I did not, then this
would not matter. Go to your husband.
Claire: There must be something we can

do.

‘pablif 1t @nd ju: wil goo fri:. a1 hav j3:nd
‘o:lweirz £5: 1av 'grven @nd r1't3:nd. arv
spent mar larf m 81 o'tempt tu: grv mar lav
tu: douz hu: a: not ‘'w3:0i ov 1t. 9'lav mi:
01s. tu: grv mar larf fo: do seik bv wan hu:
1Z.

Claire: jo: laif haez 'veelju:. ju: ka:nt Orou 1t
o'wer laik dr1s.

Tom: a1 nou dat. 1f a1 did not, den d1s wod
not ‘'maets. gou tu: jo: "hazbond.

Claire: deo mast bi: 'sam0m wi: kaen du:.

S7E8 Scene 53

Claire is searching all night for her husband Jamie on the battlefield. The battle is over,

and luckily she finds Jamie alive. He was just knocked out by an enemy’s horse. He

doesn't remember how the battle ended. Another important moment in the series, when

Claire almost lost her Jamie again happens in the 2nd minute of this episode.

Both SSE and RP appear in this scene.

Jamie: That tickles, Sassenach.

Claire: Lie still. There’s blood on your
shirt. I’'m checking for wounds. I think it’s
from your hand.

Jamie: I think you’re right. What took you

so long?

Jamie: 0zt 'tik°lz, Sassenach.

Claire: lar stil. 8eaz blad on jo: 3:t. aim
ek fo: wu:ndz. a1 Oigk 1ts from jo:
heend.

Jamie: a1 Ok jo: rart. wot tok ju: sou lon?

Claire: arv bi:n 'luki fo: ju: o:1 nat.
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Claire: I’ve been looking for you all night.
Jamie: What happened anyway?

Claire: Why are you asking me? How
should I know? You went and got yourself
butchered like a sodding hog, trying to be
a hero again is what it looks like.

Jamie: What happened in the battle, 1
mean. | ken what happened to me,
roughly.

Claire: Why did you enter the fray?
You’'re a rifleman. You’re supposed to be
fighting from a distance, not hand-to-hand
bloody ... Oh, you vainglorious,
pigheaded, grandstanding Scot.

Jamie: Grandstanding?

Claire: Yes, you could’ve been killed.
Jamie: | thought | was, when a dragoon
came down on me wi’ his sword. I scared
his horse and it reared up, got me in the
head and ...

Claire: Stop trying to change the subject.

Jamie: wot "hap°nd ‘eniwer?

Claire: war a: ju: "a:skimp mi:? hao fod ar
nou? ju: went @nd got jo: 'self ‘botfad latk
9 'spdiy hog, 'tramm tu: bi: 9 "hiorov 9'gen
1z wot 1t luks latk.

Jamie: wot "haep°nd m 0o 'baet’l, ar mi:n. ar
ken wot "haepend tu: mi:, ‘rafli.

Claire: war did ju: ‘ento 09 fre1? joir o
‘rarflman. jo: sa'povzd tu: bi: 'fartiy from
9 'dist’ns, not heend-tu-.hand 'bladi ... sv,
ju: vem'glo:rias, 'pig hedid,
‘grendstendy skot.

Jamie: 'grendstendin?

Claire: jes, ju: 'kudov bi:n kild.

Jamie: a1 0o:t a1 wpz, wen 9 dro’'gu:n kerm
davn pn mi: wi' hiz so:d. a1 skead hiz ho:s
@nd 1t r1ad Ap, got mi: m 0o hed &nd ...

Claire: stop 'tramm tu: femnds 0o ‘sabdzikt.

S7E8 Scene 54

Roger discovers that his and Brianna's son, Jem, has been kidnapped by her work

colleague and taken back through the stones to the past. He learns about travelling in
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time from the stories and letters Roger and Bree have at home and he also learns about

the Spanish gold. Little Jem knows about this treasure from his grandfather Jamie back

from the days when he lived in the past. This thrilling scene takes place in the 15th

minute of this episode. Roger decides to go after him and save his son.

SSE appears in this scene, but also has an American accent.

Roger: He did it. Rob took Jem through
the stones. We found this.

Brianna: Oh my God.

Roger: I can’t work out why. Why would
he do this?

Brianna: It’s the gold. You said someone
got into the letters, so I looked, and the
musket ball is missing from the box. So is
one of the letters. It’s the one about the
Spaniard’s gold.

Roger: God damn him! God!

Brianna: Roger, what do we do? We can’t
call the police. Roger. What are you
doing?

Roger: I’'m going after him.

Brianna: Through the stones?

Roger: I have to, Bree. If you’re right, Rob
will be headed to Inverness for a ship to
America. | have to go tonight. Now. You

stay with Mandy.

Roger: hi: did 1t. rob tok Jem Oru: d9
stounz. wi: faond 01s.

Brianna:ou mar gad.

Roger: a1 ka:nt w3:k aut war. war wod hi:
du: 01s?

Brianna: 1ts 89 gould. ju sed 'sam wan gat
‘mtu 09 'letorz, sou a1 lukt, &nd 02
‘maskitbo:l 1z ‘misiy fram 89 baks. sov 1z
wan Av 09 'letorz. 1ts 9 wan 9 'baovt 09
‘'spaenjordz gould.

Roger: gnd deem him! Jod!

Brianna: ‘radzor, wat du wi du? wi kant
kol &0 po'lis. ‘radzor. wat ar ju "dum?
Roger: aim 'gouiy "a:fte him.

Brianna: 6ru 89 stounz?

Roger: a1 hav tu:, Bree. 1f jo: rait, rob wil
bi: 'hedid tu: mva'nes fo:r o fip tu:
o'merika. ar hev tu: gou to 'nart. naov. ju:

ster wi0 ‘meandi.
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S7E8 Scene 55

Jamie's cousin, General Simon Fraser, who is fighting on the British side, is mortally

wounded during another battle. He learns of Jamie's presence on the enemy's side and

has him called to his camp on his deathbed to say goodbye before he dies. This moving

scene occurs in the 15th minute of this episode.

Both SSE and RP appear in this scene.

Redcoat soldier: I'm here under a flag of
truce.

Jamie: Speak freely.

Soldier: You are requested in the British
camp, sir. General Simon Fraser has
learned of your presence and wishes to see
you. Before it is too late. Will you come?

Jamie: Aye. My wife and | will come.

Soldier: Thank you. I will accompany you.

Another Redcoat officer: Your kinsman
has arrived, sir.

Claire: He hasn’t long. I’'m so sorry,
Jamie.

General Simon Fraser: | must have eaten
something that disagreed with me. It is
gladness to see you once more on this
Earth.

Jamie: The last time | saw you we were

lads, running after the older boys wi’

Redcoat soldier: arm hror ‘Andor o fleeg pv
tru:s.

Jamie: spik ‘fri:li.

Soldier: ju: a: r1'kwestid m 8o "britif
keemp, s3:. 'dgen°r’l ‘'saimon 'freizo hez
13:nd v jo: ‘prez°ns @nd ‘wifiz tu: si: ju..
br'fo:r 1t 1z tu: lett. wil ju: kam?

Jamie: ar. mar waif &nd ar wil kam.
Soldier: Bzpk ju:. a1 wil o ' kampaoni ju:.
Another Redcoat officer: jo: 'kinzmon hez
d'rarvd, s3..

Claire: hi: "haznt loy. aim sov 'sori,
‘dzermi.

General Simon Fraser: ar mast oV itn
samOm dat disagrid wid mi. 1t 1z gladnis to
Si j& wans mor on 1S 3rf.

Jamie: do leest taim a1 so: j & wi: wor laedz,
‘rAnmy “aeftor 01 "o wldor boiz wr [inti stiks

‘tolar daen a'selvz. "sori 1t mast kam to o1s.
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shinty sticks taller than ourselves. Sorry it
must come to this. Away from Kin.
General Fraser: | have kin with me now.
And | am content to die among my

comrades.

o'wer from kin
General Fraser: a1 hav kin wid mi nag. and

ar om Kon'tent to dar o' man mar "komraedz.

S7E8 Scene 56

After the victorious battle, General Gates comes to see Jamie in his camp and asks him

to take his cousin's body to Scotland. It is Burgoyne's last wish before he signs the

surrender. Jamie accepts this offer because it is an opportunity for him and Claire to

finally get back to Scotland. This scene occurs in the 48th minute of the episode.

Both SSE and RP are present in this scene.

General Gates: Colonel Fraser.

Jamie: General Gates.

General Gates: | require a favour of you.
Jamie: With pleasure, sir.

General: I gather you’ve heard terms of
surrender have been reached. Generous
terms, I think you will agree.

Jamie: Oh, very generous, indeed, sir.
General: There is one additional request
from Burgoyne before he will agree to
sign the capitulation. They tell me you are
a cousin of General Simon Fraser.

Jamie: Aye.

General Gates: 'k3:n°l 'freizo.

Jamie: 'dzenrl getts.

General Gates: a1 r1'kwaior o 'fervor pv
ju.

Jamie: wi ‘plezor, sar.

General: a1 ‘gedo ju:v h3:d t3:mz v

so rends hev bi:n ri:fft. "dzen°ros t3:mz, ar
Ok ju: wil o'gri..

Jamie: o, 'verr 'dzenaras, m'did, sar
General: deor 1z wan o' dif*n?l 11 kwest
from Burgoyne b1 fo: hi: wil o'gri: tu: samn
09 ko prffo’lerfn. der tel mi: ju: a:r o

‘kaz’n ov ‘dzen®r?l ‘sarmon freizo.
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General: The general had, at one time,
expressed that should he die abroad, that
he wished to be taken back to Scotland,
that he might lie at peace thee.

Jamie: You want me to take Simon’s body
to Scotland?

General: Yes. It is Burgoyne’s last
stipulation. He says the General was much
beloved by his men, and knowing his wish
is fulfilled will reconcile them to leaving
the war, as they will not feel they are

abandoning him.

Jamie: ar.

General: 050 'dzen®rl haed, &t wan taim,

1k 'sprest det fud hi: dar o'bro:d, dat hi:
wift tu: bi: ‘tetk®n baek tu: ‘skotlond, ozt
hi: mart lar &t pi:s 0i:.

Jamie: j& wont mi to tek ‘'saimonz 'bodi to
‘skotlond?

General: jes. 1t 1z Burgoyne's la:st
stipja’lerf*n. hi: sez 09 'dzen’r’l woz maff
br'lavid bar hiz men, &nd 'noviy hiz wif 1z
fol'fild wil ‘rekensail dem tu: 'lizvin 09
wo:, @&z 0er wil not fi:]l der a:r o 'beendonin

him.
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Table 7: RP and SSE accent occurrence

Scenes RP | SSE

Scenel-4 4 1

Scene5-8 4 4

Scene 9-12 3 2

Scene 13-16 |4 4

Scene17-20 | 4 1

Scene21-24 |4 4

Scene25-28 | 2 4

Scene29-32 |3 3

Scene 33-36 | 2 4

Scene 37-40 | 3 4

Scene4l1-44 |2 4

Scene45-48 |1 4

Scene49-52 |3 3

Scene 53-56 |3 4

Result 42 | 46
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Based on auditory analysis of the fourteen episodes examined, only Received
Pronunciation (RP) and Standard Scottish English (SSE) are present as representatives
of British accents. The frequency of occurrence for these accents is 42 instances for RP
and 46 instances for SSE. This suggests a near equilibrium in the representation of these

two accents within the series.

3.2 How accents are portrayed sociolinguistically in the

series

Through this analysis, the chapter seeks to answer questions about the role of
accents in Outlander: How do SSE and RP function as sociolinguistic markers? In what

ways do formal and informal contexts influence accent usage and variation?

3.2.1 Standard Scottish English — female character:

Jenny Murray's consistent presence and significant role in the series make her the

most prominent Scottish female character in the series.

Formal Situations

1. Welcoming Guests to Lallybroch:
Jenny often takes on the role of hostess at Lallybroch, the Fraser family estate. A formal
situation where she is prominently featured is when she welcomes guests, including
important visitors such as Lord John Grey or British officials, maintaining decorum and
hospitality as befits the mistress of a Highland estate.
Season 1, Episode 12, ,,Lallybroch® — Jenny formally welcomes Claire to the Fraser’s

estate.
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Jenny Murray: Well, since the Laird’s wel sins 89 lerdz 'stenn, hi fad haev do
staying, he should have the main 'men 'bedfemba-. muav ar 0z ta 3o norod
bedchamber. Move our things to the north | ram. hav ju 'eve- ran o 'haus ba'for? den
room. Have you ever run a house before? | ji:1 hav o Ist ta lern o baut 'Kipm Ap o
Then ye’ll have a lot to learn about 'plets 1Atk O1s

keeping up a place like this.

vowel token PRAAT F1/F2 baseline SSE

female F1/F2

/er/ learn 569/1709 576/1974
e/ move 453/1734 442/1904
Io/ lot 556/1305 535/1253

Sociolinguistic Context:

Social Stratification: Jenny’s use of Standard Scottish English (SSE) in formal settings
such as welcoming guests signifies her high social status and the cultural prestige
associated with SSE. This accent marks her as an authoritative figure within her
community, reflecting the social hierarchy of 18th-century Scotland.

Gender: As a female character in a position of power, Jenny’s use of SSE challenges
traditional gender norms, where women were often perceived as subordinate. Her accent

reinforces her authority and competence in managing Lallybroch.
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2. Handling Legal Matters:
Jenny takes on significant responsibilities for the estate, including challenges that come
with running Lallybroch. She interacts with tenants and ensures the estate's operations
run smoothly despite the political turmoil and threats from the British.
In Season 1, Episode 12, titled ,,Lallybroch* Jenny discusses the poor harvests and debt
concerning their estate with her husband lan and her brother James who became the new

laird of the estate.

Jenny Murray: And sorely needed, this ond 'sarli 'nidid d1s 'kwortar. wiv haed
quarter. We’ve had poor harvests two pur ‘harvosts ta 'jirz ‘ranmn. wir ‘parlin
years running. We’re piling debt upon det o'pan det. ar "tenonts ar laik ‘famli.
debt. Our tenants are like family. Not a ndt o man, ‘'wamon ar tfarld wad Ok
man, woman or child would think about | o'bAut br'trer "dzermi to 8o 'red kowuts.

betraying Jamie to the Redcoats. Atany | &t "en1 prais. 'ion telz mi ji 'did.na

price. lan tells me ye didna collect the ko'lekt 0o rents ‘jestordi.
rents yesterday.
vowel word PRAAT F1/F2 baseline SSE

female F1/F2

lal family 935/1432 955/1582
e/ would 339/1623 442/1904
Il sorely 541/1232 535/1253
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Sociolinguistic context:

Social stratification: Jenny uses Standard Scottish English (SSE) when discussing
estate matters with her family. This highlights her high social status and education, and
shows her to be a competent estate manager. SSE is associated with the educated elite in
Scotland and reflects Jenny's authority at Lallybroch.

Gender: In this scene, Jenny‘s SSE accent also emphasises her role as a powerful
female figure. Despite being in a male-dominated society, her use of SSE in formal
matters demonstrates her ability and authority. This is consistent with Holmes' theory
that women in positions of authority often use standard forms of speech to assert their
competence and leadership.

Linguistic accommodation: Jenny‘s consistent use of SSE, without switching to a
more colloquial or localised accent, reinforces her identity and authority. This lack of

adjustment emphasises her leadership and the respect she holds in Lallybroch.

3. Formal Family Gatherings:
Jenny participates in formal family gatherings and discussions, particularly those
concerning the future of the estate or significant family decisions.
In Season 3, Episode 8, titled ,,First Wife®, she is involved in a formal discussion about

the Fraser family's future and Jamie's responsibilities.
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Jenny Murray: Aye, | ken how you make
your money, but that‘s you brother. You

could have taught young lan the printing

‘ae, A1 'ken hau ‘ju ‘'mek jor ‘'mani, bat
‘0ats ju ‘brader. ‘ju 'kad 'hav 'ta? ‘jap

‘ian 0o 'printiy ‘tred, na? haw to bi o

trade, not how to be a criminal. ‘krimmal.

vowel token PRAAT F1/F2 baseline SSE
female F1/F2

e/ could 311/1846 442/1904

lo/ not 644/1330 535/1253

lal that 990/1873 955/1982

Sociolinguistic context:

Social stratification: Jenny uses Standard Scottish English (SSE) in formal family
conversations, indicating her high social status and education. SSE shows that she is

part of the educated class in Scottish society and highlights her authority within the

family.

Gender: Jenny's use of SSE in formal discussions, particularly when talking about
important family decisions, challenges traditional gender roles. Her authoritative speech

reflects her strong role in the family and goes against the norm of male-dominated

decision-making.
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Linguistic accommodation: Even in family settings, Jenny remains consistent in her
use of SSE, which confirms her identity and status. This consistency shows her strong

presence and influence in family affairs.

Summary of SSE accent used by Jenny Murray in formal situations:

Based on listening analysis, PRAAT also confirms that Jenny Murray exclusively uses

Standard Scottish Accent in formal situations.

Informal Situations

1. Everyday Life at Lallybroch:
Jenny is often seen engaging in everyday activities such as cooking, tending to the
garden, and caring for her children. These informal moments highlight her role as a

mother and homemaker, providing a glimpse into her daily life away from formal duties

In Season 2, Episode 8, ,,The Fox’s Lair®, Jenny's informal interactions with her family

and her day-to-day life are prominently displayed.
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Jenny Murray: Wipe yer feet and take off | waip jor fit ond tek af jor filO1 bats br ' for
yer filthy boots before ye tramp all over | jo tramp 3l avar 01s rag.

this rug. It’s the bill for the seed. And one | 1ts do bil for 99 sid.

from aunt Jocasta. Good, we haven't ond wan from ant d3o 'kasto.
heard from her in months. Three French | gud, wi havn? herd from har in man0s.
novels and a book of poetry from Paris. Ori fren/ novolz ond o buk ov paatri from

Which one shall we read tonight? ‘paris.

wit wan fal wi rid to'nart.

vowel word PRAAT F1/F2 baseline SSE
female F1/F2

/er/ heard 507/1908 576/1974

lal Paris 1023/1651 955/1582

e/ book 413/1601 442/1904

la/ before 617/1351 535/1253

Sociolinguistic context:

Social Stratification: Jenny uses Standard Scottish English (SSE) while managing
household tasks. Her accent reflects her high social status within the Scottish
community, even during everyday activities. It shows her as an educated and

authoritative character, and her position in society.
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Gender: Jenny‘s SSE accent in daily chores highlights her role as a mother and
homemaker. Her speech shows warmth and authority, fitting the traditional but
respected role of women in her time. This aligns with Holmes' idea that women use
standard speech forms to assert competence and maintain social harmony.

Linguistic Accommodation: Jenny maintains her SSE accent even when speaking to
Claire, who speaks RP. This consistent use of her accent underscores her identity and
pride in her Scottish heritage. It highlights the cultural differences and mutual respect

between the characters.

2. Sibling Interaction with Jamie:
Jenny's informal and often candid conversations with her brother Jamie Fraser reveal
her straightforward and nurturing nature. These moments are marked by casual banter,
arguments, and genuine familial concern.
In Season 1, Episode 12, ,,Lallybroch®, she has a heartfelt and informal discussion with

Jamie about their past at their parent's grave.
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Jeny Murray: I‘m the one who‘s wronged
you and [‘m so ashamed. Ever since
father died, a small, dark part of me has
blamed you for his death. When they told
me what happened at Fort William, that
Randall flogged ye himself and that
seeing that is what killed father, I thought
ye must have done something to bring it
upon yerself. But then out at the mill
pond, when | saw the scars on your back,
scars made by a lash laid down with such
fury... It was me. It’s my fault that

Randall beat you so.

Amm 09 wAn huz rand ju: ond aim so

o' femd.

‘evar sims 'fa:dor daid, o smo:l, dark part
ov mi hoz bleimd ju for hiz de6.

wen 0Oe tald mi wat "hapnd at fort
‘wiljom, 0at 'randl flogd jo himself ond
Oat 'si:m 0at 1z wat kild 'fa:dar, a1 03t jo
mast ov dan ‘sam61n to bri 1t 9'pan

jor 'self.

bat Oen aut at 3o mil pand, wen a1 s3 32
skarz an jor bak, skarz meid bai o laf
lerd dawn wid saf 'fjuri... it woz mi.

1its mai falt 0at "randl bit jo sd.

vowel word PRAAT F1/F2 baseline SSE
female F1/F2

la/ happened 893/1570 955/1582

e/ who 433/1998 442/1904

lo/ wronged 678/975 535/1253

Sociolinguistic context:

Social stratification: Jenny‘s use of Standard Scottish English (SSE) in informal

conversations with Jamie reflects her high social status within their community. Her
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consistent use of SSE, even in emotional moments, maintains her identity and reinforces
her place in the social hierarchy.

Gender: Jenny‘s SSE accent during her open discussion with Jamie demonstrates her
role as a strong, caring sister. Holmes‘s (2013) theories suggest that women often use
standard forms of speech to assert their social status and competence. Jenny's use of
SSE in this intimate setting reflects her authority and emotional strength as she
navigates complex family dynamics.

Linguistic accomodation: Jenny does not adjust her accent when speaking to Jamie
because they share the same Scottish background. This consistency of accent highlights
their shared cultural identity and strengthens their family bond. Her use of SSE

reinforces her authenticity and strong sense of self within her family and community.

3. Caring for her newborn baby:
When Claire returns to Lallybroch, Jenny provides support and companionship. Their
interactions during this time are informal and focus on their bond as family.
In Season 1, Episode 12, ,,Lallybroch®, she has a heartfelt discussion with Claire about

a tradition in Scotland about bonding with babies.
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Jenny Murray: The bairn couldna sleep,
and neither could Jamie. He thought they
could keep each other company for a bit
while lan and I slept. And he°‘s trying to
get back on my good side. It‘s a start. He
can talk to a wee one in a way you canna
talk to anyone else. He can pour out yer
heart to them without choosing yer words
or holding anything back at all. And
that‘s a comfort to the soul. It‘s the way

we talk to them before they‘re born.

09 bern 'kuldnoa slip, ond 'nardor kuad
‘dze:mi/

hi 0ot de kud Kip i'tf Adar 'kamponi far o
bit mail ‘ion ond ai slept

ond hirz ‘tramy to get bak an mar gud
said.

1ts o start.

hi kon tok to o wi: wan m o we jo 'kana
tok to "entwan els.

hi kon 'por aut jor "hart to 0em wifaut
"tfaziy jor wardz or "houldiy "enifm bak
ot ol

ond dats o 'kamfort to 3o soul.

1ts 0o we wi 'tak to dem br ' for der barn

vowel token PRAAT F1/F2 baseline SSE
female F1/F2

lal heart 914/2363 955/1582

e/ could 447/2307 442/1904

la/ born 459/1058 535/1253

/nr/ words 614/1469 620/1346
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Sociolinguistic context:

Social Stratification: Jenny‘s use of Standard Scottish English (SSE) in informal chats
with Claire shows her cultural roots and social position. SSE highlights her strong
Scottish identity and the social norms of her community. Despite the casual setting, her
accent underlines her position as a member of the educated local elite.

Gender: Jenny‘s SSE accent reflects her role as a nurturing mother and supportive
sister. Her speech shows warmth and familiarity, fitting her role within the family. This
is consistent with sociolinguistic theories that suggest women often use language to
build and maintain relationships.

Linguistic Accommodation: Jenny doesn‘t change her accent when talking to Claire.
This consistency shows her confidence in her identity and maintains her cultural
authenticity. It reinforces the close family bond between them, as they communicate

naturally without altering their speech.

Summary of SSE accent used by Jenny Murray in informal situations:

Based on listening analysis of selected scenes, PRAAT also confirmed that Jenny

Murray exclusively uses Standard Scottish Accent in informal situations.

3.2.2 Standard Scottish English — male character:

James Fraser's consistent presence and significant role in the series make him

the most prominent Scottish male character in Outlander.
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Formal situations

1. Presentation at the French Court:

Jamie and Claire are presented at the French court of King Louis XV in Versailles.

In Season 2, Episode 2 — ,Not in Scotland Anymore“ Jamie is dressed in formal,

elaborate French attire. He is introduced to the king and engages in polite conversation,

maintaining a demeanour appropriate for the royal court.

Jamie: Aye. It is the breakfast of choice
in the Highlands of Scotland.

Perhaps this would be the perfect time.
It was just one duel. One very small,
insignificant duel. As I recall, | merely
scratched my opponent. The ironic thing
is, and it’s really quite funny, Annalise

ended up marrying the lucky fellow.

AL

it 1z 09 'brekfost ov §pis mn 89 ‘hailondz
ov 'skotlond.

par ‘haps 01s wad bi 0o 'p3rfikt taim/

1t woz dzost wan 'djual.

wAn ‘veri smal, msignifikont "djuol.

Oz ar r1'kal, a1 ‘'mirli skratft max
o'pounant.

01 A1 ronik 01y 1z, ond 1ts 'rili kwart
‘fani, 'ang li:z "endid Ap ‘'marmuy 8o 'laki

‘felou
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vowel token PRAAT F1/F2 baseline SSE
male F1/F2

lal perhaps 786/2342 900/2087

e/ would 336/1435 722/1796

lo/ Scotland 619/1004 621/1845

/er/ perfect 621/1429 666/1732

The F1 value for the vowel /a/ measured in PRAAT is close to the standard RP value for

/a/, which is 760Hz for F1 (Figure 7). Similarly, the measured F1 value for the vowel

/w/ 1s close to the standard RP value, which is 380Hz for the consonant /v/ (Figure 7).

The F2 value for the vowel /o/ measured in PRAAT is close to the standard RP value of
920Hz for F2 (Figure 7). Similarly, the measured F2 value for the vowel /er/ is close to
the standard RP value, which is 1480Hz for the consonant /3:/ (Figure 7). From the

measured values, it can be concluded that the selected character is close to the RP

accent with respect to the formal environment and situation in which he is located.

Sociolinguistic context:

Social Stratification: Jamie‘s SSE accent in formal situations, such as visiting the
court, emphasizes his Scottish heritage and aligns him with the educated and elite class
in Scotland. This reflects the social stratification where SSE is associated with a higher

level of social status and respectability.
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Linguistic Accommodation: Jamie‘s ability to switch between different levels of
formality in his speech demonstrates linguistic accommodation. In court, his formal
SSE accent helps him navigate the English-dominated social systems, reflecting his
adaptability of language to enforce his identity and authority. According to PRAAT
measurements, he adjusted his speech patterns to align with others, indicating

convergence or divergence.

2. Wedding Ceremony with Claire
In Season 1, Episode 7 Jamie and Claire‘s wedding is a significant formal event, despite
being somewhat hastily arranged.
The ceremony involves traditional Scottish customs, vows, and attire, including a

formal exchange of rings and blessings, signifying a solemn and legal commitment.

Jamie: |, James Alexander Malcolm A1, d3emz alek’'zandor 'malkom mo'kénzi
MacKenzie Fraser take thee, Claire ‘freirzar teik 0i:, kler 1'lizabab 'bitfom, to
Elizabeth Beauchamp, to be my wedded | bi mar 'wedid waif, to hav and ts hald
wife, to have and to hold from this day fram 0O1s de: 'far0, for 'betar or for 'wars,
forth, for better or for worse, in sickness | i 'siknas ond i "helf... til def As du
and in health... Till death us do part. part.

You are blood of my blood and bone of | ju ar blad av mar blad and bon av mar
my bone. | give you my body that we two | bon.

may be one. | give you my spirit till our | A1 grv ju mar 'badi ozt wi ta me'bi wan.

life shall be done. A1 g1v ja mAr ‘spirtt til aar larf fal bi dan.
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vowel token PRAAT F1/F2 baseline SSE
male F1/F2

lal shall 834/2414 900/2087

lo/ forth 523/1990 621/1845

/At/ worse 711/1890 673/1423

Sociolinguistic context:

Social Stratification: Jamie's use of Standard Scottish English (SSE) during the
wedding highlights his noble heritage and cultural pride. This formal setting underlines
his social status within the Scottish community and reinforces his position as a
respected Highlander.

Gender: Jamie’s SSE accent in the wedding ceremony shows his role as a traditional
and honorable man. His vows, spoken in SSE, reflect his deep commitment and the
seriousness of the occasion. This is in line with gender norms where men are seen as
protectors and providers, but Jamie's tender words also reveal his emotional depth.
Linguistic Accommodation: Jamie maintains his SSE accent, even in the formal setting
of a wedding. This consistency shows his strong sense of identity and pride in his
Scottish roots. It also contrasts with Claire’s English background, emphasizing their

union as a blend of two cultures.

3. Formal Interaction with Lord John Grey
Another formal situation involving James Fraser occurs during Season 3, Episode 4,

titled ,,Of Lost Things*. In this episode, James Fraser finds himself in a formal courtly
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setting as he interacts with the nobility at the Helwater estate. Here, he is living under

the alias ,,Alexander MacKenzie*“ and serving as a groom for the Dunsany family.

Jamie: So, even after all these months
ye’ve come all this way to Helwater for
the sake of my welfare? Or is it because
ye canna find anyone else to play chess
with?

Aye. We are acquainted, My Lady.

I wish to ask a favour of ye... No, no, I
dinna think ye would. But | would ask.

Would you look out for Willie? It would

S3, ivan "aftar al di:z manBs jiv kam 2l
O1s wer to "helwatar for 0a sek ov mAr
‘welfer? or 1z 1t br'koaz jo 'kans faind
‘entwAn els to ple tfes wif?

AL Wi ar o 'kwentid, mar ‘ledr.

A1 WIf to ask o ‘fervar ov ja... nd, NI, Al
‘dino 01k jo wad. bat ar wad ask. wad jo
lak out for "wili? 1t wad min o gret dil to

mi 1f jo wad spend tarm wib him, serv oz

mean a great deal to me if you would hiz 'fadar.

spend time with him, serve as his father.

vowel token PRAAT F1/F2 baseline SSE
male F1/F2

lal ask 877/1330 900/2087

e/ look 589/1828 722/1796

la/ all 586/1456 621/1845

/er/ serve 664/1260 666/1732

154




Sociolinguistic context:

Social Stratification: Jamie, using his Scottish accent, interacts formally with the
English nobility. This highlights the class divide and his lower status in this context.
Despite adopting the alias ,,Alexander MacKenzie“, his accent still marks him as
different and socially inferior in the eyes of the English aristocracy.

Gender: Jamie’s Scottish accent in a formal, male-dominated setting shows his strength
and pride. He speaks with confidence, which aligns with Holmes' theory that men often
use strong accents to assert their identity and status. Jamie’s speech, although respectful,
maintains his identity and confidence.

Linguistic Accommodation: Jamie does not change his accent to fit in with the English

nobility, demonstarting his resistance to losing his cultural identity.

Summary of SSE accent used by Jamie Fraser in formal situations:

Based on PRAAT measurements and listening analysis, it can be said that James Fraser
uses more Standard Scottish English in formal situations in selected scenes. However,
there are situations where, due to the environment and situation he is in, his

pronunciation in certain vowels approaches an RP accent.

Informal situations

1. Back at Lallybroch
In Season 3 Episode 8 Jamie and Claire are back at Lallybroch, Jamie’s family home,
after being separated for many years. They are trying to settle back into daily life with

Jamie’s family, including his sister Jenny and her husband lan. This scene is set during
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a conversation between Jenny and Jamie about young lan not being a child anymore and

Jamie being married for the second time.

Jamie: No, but | am an authority on being
a sixteen year old lad that lives on a farm.
Ye treat him as a child, but he’s a man
now. Ye ought to give him a taste of
freedom, while he still thinks it’s yours to
give.

I wouldn’t have ever taken a bride if
thought Claire was still alive.

| barely wanted to breathe, let alone speak

NJ, bat A1 am an 9'0dr1to on 'biimy 9
‘sikstin jir ald lad 0at livz on o farm.

jo 'trit im oz o tfarld, bat hi:z 9 man nas.
jo ot to giv 1im 9 te:st ov ' fridom, wail hi
stil Omks 1ts jorz to grv.

A1 Wadnt hav "evar tekon o braid 1f a 65t
Kler woz stil o'1a1v.

A1 'berli "'wantad to bri:0, let o'lon spik ov

It.

of it.

vowel word PRAAT F1/F2 baseline SSE
male F1/F2

lal lad 876/1646 900/2087

e/ now 754/1840 722/1796

la/ old 528/1911 621/1845
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Sociolinguistic context:

Social Stratification: Jamie's Scottish accent emphasizes his connection to his roots
and family status. It shows he belongs to the local community and is comfortable in his
family home. This accent underlines his place in the social hierarchy of Lallybroch as a
respected member of the Fraser clan.

Gender: Jamie’s use of the local Scottish accent in an informal talk with his sister
demonstrates his authority but also his caring nature. Theories suggest that men often
use standard speech forms to assert competence, but Jamie’s local accent here shows his
emotional connection to his family and his role as a protector.

Linguistic Accommodation: Jamie uses his natural Scottish accent without adjusting it,
showing he feels at home and does not try to conform to any external expectations. This
lack of accommodation highlights his strong sense of identity and belonging at

Lallybroch.

2. Gathering at Lallybroch
In Season 1, Episode 12 ,,Lallybroch, Jamie returns to his family home, Lallybroch,
after a long absence. The setting is informal as he reconnects with his sister, Jenny, and
her husband, lan. This scene features a day after the Gathering when Jamie’s sister

Jenny has a quarrel with him about yesterday’s rent collection and running the estate.

157



Jamie: What are you on about, Jenny? WAL or ju an o'baut, 'd3eni? a1 am 0s lerd
| am the Laird of this estate now. And | ov 01s 1s 'te:t naw. and A1 du nat nid to

do not need to discuss the running of it dis'kas 8o ‘raning ov 1t Wi mAr ‘sistor.
with my sister. ‘misiz kruk! O1s bred tests laik 1t woz
Mrs. Crook! This bread tastes like it was | me:d wib "peblz.

made with pebbles. wAts bin dan o' baut 1t?

What’s been done about it? al dil wi 1t mar'self.

I’1l deal with it myself.

vowel token PRAAT F1/F2 baseline SSE
male F1/F2

o/ Crook 741/1640 722/1796

o/ not 622/1714 621/1845

Sociolinguistic context:

Social Stratification: Jamie uses Standard Scottish English (SSE) in this informal
setting. His SSE accent shows his authority as the Laird and aligns him with the Scottish
upper class. It marks his return home and his role in running the estate.

Gender: Jamie's speech reflects traditional gender roles. He asserts his authority over
Jenny, reinforcing male dominance in decision-making. His command over the estate

and his tone with Mrs. Crook emphasise his leadership and control.
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Linguistic Accommodation: Jamie does not soften his accent or style to ease the
tension with Jenny. He maintains his strong SSE accent, which asserts his identity and

authority, even in a domestic argument. This shows his strong sense of self and position.

3. Celebrating Hogmanay
In Season 3, Episode 8 ,,First Wife*, Jamie and his family celebrate Hogmanay, the
Scottish New Year, at Lallybroch. The gathering is a festive occasion with food, drink,
and merrymaking. Jamie is seen dancing, drinking, and enjoying the company of his

loved ones.

Jamie: It’s been a very long time since I | 1ts bin o ver1 19y taim sins Ar trard.

tried. aftor o fju mamaonts, mar hart felt lartor.
After a few moments, my heart felt .00 mjuzik rapt oraund mi, ond A1 woz
lighter. The music wrapped around me, lafin.

and I was laughing. I realised | hadna .AI 1101A12d AT "haedns tralr lafd sins dat

truly laughed since that last time... Well, | last taim.
the last time I was with you. wel, 89 last taim ar woz wif ju.

Thank you, so are you. Ye’ve fair worked | Oank ju, sd or ju.

up my appetite.You cousin’s Aileen’s ji:v fear warkt Ap mar aprtait.

daughters? jor kazm eilinz "datorz?

Vowel word PRAAT F1/F2 baseline SSE
male F1/F2

la/ wrapped 830/1525 900/2087
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e/ few 737/2490 722/1796

Ia/ long 686/2267 621/1845

Sociolinguistic context:

Social Stratification: Jamie's use of Standard Scottish English (SSE) during the
Hogmanay celebration highlights his roots and connection to Scottish culture. His use of
SSE reflects his position in the local community as a respected figure and leader,
aligning with his family and heritage.

Gender: Jamie’s use of SSE in this relaxed, joyful setting shows his role as a warm,
caring leader. His speech during the celebration, filled with laughter and emotion,
breaks with traditional male roles by expressing vulnerability and joy. This is consistent
with Holmes' idea (2013) that men can show care and emotional depth through language
in informal settings.

Linguistic Accommodation: Jamie maintains to his Scottish accent, even in a relaxed
environment, which reinforces his identity and pride in his heritage. This lack of
accommodation highlights his role as a central figure in his community, staying true to

his roots and culture.

Summary of SSE accent used by Jamie Fraser in informal situations

Listening analysis and PRAAT measurements confirm that James Fraser mostly uses a

Standard Scottish English accent in informal situations.
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3.2.3 Received Pronunciation — female character:

Claire Fraser is the central character who speaks with an RP accent throughout
the series. Her accent reflects her background as an educated, middle-class

Englishwoman.

Formal situations

1. Claire's Trial for Witchcraft
In Season 1, Episode 11: ,,The Devil's Mark®, Claire is put on trial for witchcraft in a
formal, court-like setting. The atmosphere is tense and serious as she faces grave
accusations. The trial is conducted with a structured process, and Claire has to defend

herself against the charges in front of an official panel of judges and an audience.

Claire Fraser: She put an ill-wish under
my bed. And then tried to seduce my
husband! This girl is the reason that I’'m
here at all. She fabricated a note from
Mrs. Duncan summoning me, alls the
while knowing that the wardens were

coming to make an arrest.

Ji: put on 1l-w1f 'ando mar bed. &nd den
trard tu: s1'dju:s mar "hazbond! d1s g3:1 1z
09 'ri:z°n Ozt aim hior @t 3:1. i
‘feebrikertid o nout from ‘'misiz ‘dapkon
‘'sAmaniny mi:, 61z 0o wail ‘noviy det 09

‘'wa:d°nz w3: 'kamin tu: meik on o'rest.
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Vowel token PRAAT F1/F2 baseline RP
female F1/F2
/ol put 463/1647 443/1950
lu:/ seduce 443/2163 508/2021
3/ wardens 571/1002 577/1694
leel fabricated 974/1557 900/1778
/3:/ girl 893/1731 704/1776

Sociolinguistic context:

Social stratification: RP is traditionally associated with the educated class and high
social status, which Claire maintains even in the face of serious accusations. Her accent
differentiates her from the primarily Scottish-speaking community. It emphasises her
outsider status and the social tensions between the English and the Scots.

Gender: Claire's RP accent during the trial reflects not only her high social status, but
also her role as a strong, independent woman who challenges traditional gender norms.
In a male-dominated society women were often marginalised. Her use of a prestigious
accent in a formal setting demonstrates her rebelliousness and strength. Holmes's (2013)
theories suggest that women often use more standard forms of speech to assert social
status, and to be perceived as more competent and credible in difficult situations.
Linguistic accommodation: During the trial, Claire does not change her way of
speaking to match the local Scottish dialect, showing she is holding on to her identity

and background. This lack of accommodation can be seen as a tactical choice. She
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reinforces her position and her refusal to submit under pressure. It also emphasises the
cultural and social difference between her and the Scottish community. It adds to the

tension and drama of the scene.

2. Meeting Lord Sandringham
In Season 1, Episode 10: , By the Pricking of My Thumbs® Claire meets Lord
Sandringham at his residence in a highly formal setting. The encounter takes place in a
grand, well-appointed room, with Claire dressed in appropriate attire for the occasion.
Lord Sandringham, a high-ranking and influential nobleman, is treated with respect. The

meeting involves polite conversation and a degree of diplomatic manoeuvring.

Claire: My husband will be presenting it | mar "hazband wil bi: pr1'zentiy 1t tu: ju:
to you later today. | can assure you, Your | ‘'lerts to'der. a1 kaen o' [3: ju, ja: grers,
Grace, Jamie has no idea I’m here. Nor ‘dzsermi haz nav ar'dio aim hio. na: wod
would he approve if he did. | understand | hi: o'pru:v 1f hi: did. ar . anda'steend jo:
your reluctance. To turn against one’s 11 laktens. tu: t3:n o'genst wanz frend 1z
friend is no easy thing. Before | go Nau 'i:zi Om. b1 f3:r a1 gov 0eoz wan

there’s one question I hope you’ll answer. | 'kwestfan a1 haop ju:l "a:nso.
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VVowel word PRAAT F1/F2 baseline RP
female F1/F2
/ol would 549/1285 443/1950
u:/ aprove 456/1504 508/2021
3/ assure 579/1423 577/1694
/a:/ answer 717/985 837/1584
leel understand 924/1760 900/1778
/3:/ turn 774/1591 704/1776

Sociolinguistic context:

Social Stratification: Both Claire and Lord Sandringham use Received Pronunciation
(RP), which marks them as part of the English elite. This shared accent reflects their
high social status and education. In this formal setting, RP underlines the power
dynamics and the cultural superiority often associated with the English aristocracy.

Gender: Claire’s use of RP in this formal meeting highlights her intelligence and
assertiveness. Even in a male-dominated environment, she speaks confidently and
maintains her dignity. This is consistent with Holmes' (2013) theory that women in
high-stakes situations often use standard speech forms to assert authority and credibility.
Linguistic Accommodation: Claire’s and Sandringham’s consistent use of RP, without
shifting to local Scottish dialects, maintains their English identity. This lack of
accommodation emphasises their outsider status in Scotland and reinforces their cultural

and social authority.
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3. Presentation at the French Court
In Season 2, Episode 2: ,,Not in Scotland Anymore*, Claire attends the French court at
Versailles, adhering to strict protocols and engaging with French aristocracy in a highly
formal environment. This scene highlights the customs and decorum required in the

royal court.

Claire: Yes, I’'m quite fortunate, aren’t I? | jes, aim kwart 'f3:4*nat, a:nt ar?
Actually, he won my heart without ‘&kffuali, hi: wan mar ha:t wi'daot
having to draw his sword. ‘haeviy tu: dra: hiz s3:d.

Well, I've heard it referred to as ,,peter”. | wel, aiv h3:d 1t r1'3:d tu: &z ,, pi:to”. 090
Though there are those who prefer Oear a: 8d0z hu: pri'f3: ,,prik™.

,»prick®. its ‘ha:dli deet, aim [3:. 1f ju:l 1k 'skju:z
It’s hardly that, I’'m sure. If you’ll excuse | mi: 'leidiz, a1 ni:d tu: get sam ea.

me ladies, | need to get some air.

Vowel token PRAAT F1/F2 baseline RP
female F1/F2
u:/ excuse 426/2350 508/2021
[5:/ sword 521/1794 577/1694
/a:/ heart 713/1394 837/1584
el actually 953/1691 900/1778
/3:/ heard 749/1774 704/1776
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Sociolinguistic context:

Social Stratification: Claire’s use of Received Pronunciation (RP) at the French court
shows her high social status and education. RP is associated with the British elite,
helping Claire fit in among the French aristocracy and navigate the formal protocols of
the court.

Gender: In this scene, Claire's RP accent highlights her sophistication and confidence.
As a woman in a male-dominated environment, her precise and clear RP helps assert her
presence and command respect.

Linguistic Accommodation: Claire does not adapt her accent to the French setting,
maintaining her RP. This consistency underscores her identity and background as an

Englishwoman.

Summary of RP accent used by Claire Randall (Fraser) in formal situations:

Based on listening analysis and PRAAT measurements, it was confirmed that Claire

Randall (Fraser) uses an exclusively RP accent in selected scenes in formal situations.

Informal situations

1. Claire learning how to use a knife
In Season 1, Episode 8, after a night attack, Claire learns how to use a knife to defend
herself. The group engage in casual conversation and playful banter, reflecting a relaxed

and personal interaction outside the constraints of formal settings.

166



Claire: It’s too long and heavy for me. its tu: Iony &nd 'hevi fa mi:. A, O&nk ju:
Uh, thank you all the same, but I think I’ll | 3:1 8o setm, bat a1 6ink a1l bi: fain. ax

be fine. | become more aware of that br'’kam ma:r o'wear pv dat ‘evri der. 3l
every day. All right. So where do | aim rait. Sau wea du: a1 erm mar ‘skion ‘du:?
my Sgian Dubh? All right. Straight up. 3:| rart. strert Ap. &nd 1n. si:, got 1t.

And in. See, got it.

Vowel token PRAAT F1/F2 baseline RP

female F1/F2

lu:/ too 371/2361 508/2021
I3/ all 684/1354 577/1694
Il thank 967/1928 900/1778

Sociolinguistic context:

Social stratification: Claire's Received Pronunciation (RP) during her informal knife
training highlights her middle-class English background. RP is typically associated with
high social status and education. Despite being in a less formal setting, her accent sets
her apart from the Scottish characters and emphasises her outsider status.

Gender: Claire's use of RP, a prestigious accent, in this casual and traditionally
masculine activity highlights her breaking of gender norms. Rather than conforming to
the expectations of a mid-twentieth century woman, she learns to defend herself and

demonstrates her independence and strength. Theories discussed by Holmes (2013)
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suggest that women often use more standard forms of speech to assert social status and
be taken seriously, particularly in difficult situations.

Linguistic accommodation: Throughout the scene, Claire maintains her RP accent
without adopting the local Scottish dialect. This lack of accommodation highlights her
strong sense of identity and her determination to remain true to her roots. It also
underlines the cultural and social differences between her and the Scottish community.

It also adds to the tension and complexity of the story.

2. Mother and daughter conversation

In Season 4, Episode 10, Claire and her daughter Brianna are hanging washing and

having a casual conversation about things they miss the most from their own time.

Claire: Hamburgers. Messy
cheeseburgers, with all the fixings from
Carmi’s. Aspirin. You tell me that the
next time you have a headache. Led
Zeppelin? Maybe | would. Oh, music. To
be able to listen to it anytime you want.
Just to be able to put a record on. Some
good jazz. It’s good to have you here,

Bree.

‘'haeemb3:goz. ‘'mesi 'fi:z b3:goz, wid a:l
00 'fiksmz from Carmi's. ‘&spoarin. ju: tel
mi: daet 8o nekst taim ju: haev o "hederk.
led 'zepalin? ‘'meibi a1 wod. 3u, ‘mju:zik.
tu: bi: "erb’l tu: 'lis°n tu: 1t "enitamm ju:
wont. dzast tu: bi: ‘erb’l tu: pot o ‘reka:d
pn. sam god d&zeez. 1ts gud tu: haev ju:

hio, Bree.
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VVowel token PRAAT F1/F2 baseline RP
female F1/F2
/ol good 442/1936 443/1950
lu:/ music 470/2526 508/2021
[2:/ all 610/1487 577/1694
el hamburgers 825/1443 900/1778
/3:/ burgers 641/1734 704/1776

Sociolinguistic context:

Social Stratification: Claire’s Received Pronunciation (RP) accent in this casual setting

still shows her upper-class background. RP is linked to education and high social status,

which Claire maintains even in relaxed moments with her daughter, Brianna.

Gender: Claire's RP accent in this mother-daughter chat highlights her role as a
nurturing yet authoritative figure. Theories from Holmes (2013) suggest women in high-
status roles use standard speech to be seen as competent and trustworthy, even in
informal settings.

Linguistic Accommodation: Claire doesn’t switch her accent to a more relaxed form,
even when talking about personal and modern things they miss. This keeps her identity

as a well-educated and sophisticated woman intact. Her consistent use of RP shows she

stays true to her background, no matter the context.
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3. Relaxing at Lallybroch
In Season 1, Episode 12: ,Lallybroch®, Claire spends some time at Lallybroch with
Jamie and his family. Claire and Jamie’s sister Jenny enjoy each other's company in a
warm, familial setting without the constraints of formality. This scene illustrates the

comfort and intimacy of family life.

Claire: Well, I stitched more wounds than | wel, ar stifft md: wu:ndz da&en klavdz, bat
clothes, but I’ll give it a whirl. It’s all ail giv 1t o w3:l. 1ts a:1 rait, ar daont
right, I don’t mind. How do you know it’s | maind. hao du: ju: ndu 1ts not o 'sisto?
not a sister? No, I’m an only child. He nau, aim an ‘dounli faild. hi: sed 'i:onz
said Ian’s been like a brother to him. bi:n laik o "brade tu: him. 'dzeni, wots
Jenny, what’s wrong? All right, let’s get [ ron? 3:l rant, lets get ju: m'said. "dzeni, 1t
you inside. Jenny, it feels to me that this | fi:lz tu: mi: deet d1s 'berbi 1z bri:t.

baby is breech.

Vowel token PRAAT F1/F2 baseline RP

female F1/F2

fu:/ wounds 507/1944 508/2021

/3:/ whirl 757/1401 704/1776

Sociolinguistic context:

Social Stratification: Claire uses Received Pronunciation (RP) while chatting with
Jenny. RP highlights her English background and educated status, even in a relaxed
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family setting. This contrast with Jenny's Scottish accent shows the social and cultural
differences between them, yet it also shows mutual respect and growing friendship.
Gender: Claire’s RP in this informal, domestic scene emphasizes her role as a
competent, caring woman. The use of a standard, prestigious accent like RP in a family
context shows her ability to balance authority with warmth. This aligns with Holmes'
idea that women use standard speech to be seen as capable and nurturing.

Linguistic Accommodation: Claire does not switch to a Scottish accent while with
Jenny. This shows she stays true to her identity and background, even as she becomes
part of the Fraser family. Her consistent use of RP underlines her role as an outsider

adapting to a new environment while keeping her own cultural roots.

Summary of RP accent used by Claire Randall (Fraser) in informal situations:

Listening analysis and measurement in PRAAT confirm that Claire Randall (Fraser)

exclusively uses an RP accent in informal situations in selected episodes and scenes.

3.2.4 Received Pronunciation — male character:

Lord John Grey, who speaks with clear Received Pronunciation, is an important
friend to Jamie Fraser. He helps connect the British and Scottish characters and supports

Jamie in many difficult situations.

Formal situations

1. First meeting in prison
In Season 3, Episode 3: ,,All Debts Paid“, Lord John Grey becomes the governor of
Ardsmuir Prison where Jamie is held. They develop a complex and respectful

relationship during Jamie's imprisonment.
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Lord John Grey: | am Major John ar &@m 'merd3o dson ‘'wiljom grer, 8o
William Grey, the governor of this prison. | 'gavenar v d1s 'prizen. a1 br'li:v ju: &nd

| believe you and colonel Quarry had an | 'k3:n°l 'kwori had on  Ando’'steend. ar
understanding. | would like to continue | wod laik tu: kon'tinju: dzt. ju: 'a&ktin &z
that. You acting as spokesman for the ‘spavksmon f5 05 'priz°noz. m hio,
prisoners. In here, prisoner, if you please. | 'prizena, if ju: pli:z. deem mar aiz! its

Damn my eyes! It’s after my supper. Has | "a:fto mar ‘sapo. hez 09 "prizen got o

the prison got a cat? kaeet?
Vowel token PRAAT F1/F2 baseline RP
male F1/F2
/ol would 361/1339 474/1921
lu:/ continue 373/2192 357/2220
/a:/ after 560/1402 523/1645
el cat 781/1495 667/1396
/3:/ colonel 426/1266 479/1368

Sociolinguistic context:

Social Stratification: Lord John Grey’s RP accent in formal settings, such as his

introduction as the prison governor, expresses his high social status and authority. RP is
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associated with the English elite and positions of power. It reflects the social
stratification and power dynamics of the period.

Linguistic Accommodation: In his role as a prison governor, Lord John Grey’s
consistent use of RP, even in a Scottish context, demonstrates a lack of linguistic
accommodation. This emphasises his status as an outsider and authority figure,

highlighting the cultural and social contrast between the English and the Scots.

2. Meeting James Fraser in Wilmington
In Season 6, Episode 5: ,,Give Me Liberty”, Lord John discusses the upcoming
revolution with James Fraser who wants to attend the Sons of Liberty meeting but John

tries to talk him out of it.

Lord John Grey: I’'m informed that the aim ' f3:md daet 05 sanz pv 'libati a:
Sons of Liberty are meeting at Red ‘'mi:ti &t red ‘folken, lert to'nart. dear a:
Falcon, late tonight. There are soldiers ‘'sauldzoz 'redi @nd 'wertm tu: pot o stop
ready and waiting to put a stop to it. tu: 1t. ket dem m 0i a&ekt. bat 1f ju: 6mk
Catch them in the act. But if you think 0i:z men wil trast ju:, po'haeps ju: mart
these men will trust you, perhaps you gli:n sam  info'merf’n. ju: mi:n, o'tend
might glean some information. You @z wan pv 0em? gnd! ar &m o fu:l.
mean, attend as one of them? God! | am a

fool.
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VVowel token PRAAT F1/F2 baseline RP
male F1/F2
/ol put 419/1795 474/1921
u:/ fool 370/2400 357/2220
[2:/ informed 547/2682 451/2406
/a:/ are 519/1276 523/1645
Il act 557/1587 667/1396

Sociolinguistic context:

Social stratification: Lord John's Received Pronunciation (RP) during his formal
meeting with Jamie shows his high social status and education. RP is associated with
the British elite, which sets it apart from Jamie's Scottish accent and emphasises his
authority.

Gender: Even in a formal context, Lord John's RP accent maintains his strong,

authoritative masculine image. This scene reflects Holmes's theory that men in high

status roles use standard speech to assert dominance while maintaining respect.

Linguistic adaptation: Lord John sticks to RP and doesn't adopt Jamie's Scottish
English. This emphasises his British identity and the cultural divide between the English

and the Scots. His consistent accent highlights his British background and the different

social dynamics they face in 18th century America.
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3. Lord John Grey defending James Fraser
In Season 6, Episode 5 ,,Give Me Liberty®, Lord John tries to defend James Fraser, one
of his dearest friends, in front of Governor Josiah Martin who receives Jamie’s

resignation as an Indian agent. The Governor sees this act as a revolt.

Lord John Grey: | am certain it is only the | ar &@m 's3:t°n 1t 1z "d0nli 8o 'fo:ma. wan
former. One of my dearest. James Fraser | nv mar 'diorist. dseimz 'freizo haez swa:n
has sworn an oath to the Crown, and isa | an 906 tu: do kraon, &nd 1z 2 ma&n pv

man of his word, I assure you. | have no | hiz w3:d, ar 2'[5: ja. ar hav nau daot ar

doubt I can allay your fears. kaon a'ler ja: fioz.

Vowel token PRAAT F1/F2 baseline RP
male F1/F2

I3/ sworn 550/1134 451/2406

Il am 626/1590 667/1396

/3:/ certain 470/1446 479/1368

Sociolinguistic context:

Social Stratification: Lord John uses Received Pronunciation (RP) while defending
Jamie. RP shows his high status and education, helping him be taken seriously by the
English Governor. This formal speech aligns with his elite British background and

reinforces his authority.
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Gender: Lord John’s RP accent, even in stressful situations, shows his control and
confidence. It reflects traditional male roles of leadership and authority. His emotional

plea for Jamie also shows depth and care, challenging typical gender norms of stoicism.

Linguistic Accommodation: John maintains his RP accent when speaking to the
Governor, who also uses RP. This consistency highlights their shared high status and
social background. It reinforces the cultural and social alignment between them while

differentiating from the Scottish characters.

Summary of RP accent used by Lord John Grey in formal situations:

Based on listening analysis and PRAAT measurements, it was confirmed that Lord John

Grey uses RP accent in selected scenes in formal situations.

Informal situations

1. Lord John with William at Fraser’s Ridge
In Season 4, Episode 6: ,,Blood of My Blood*, Lord John is seen in informal moments

taking care of his adopted son, William. He shares warm, fatherly interactions with him.
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Lord John Grey: I don’t know if he’ll
remember you. Indeed. By the way, he
insists we call him William now. No.
Isobel has died. On the ship between
England and Jamaica. She and William
were coming to join me there, and she
took ill. As you’d expect. It has been a

trial. For William, especially. He’s grief-

ar daount nao 1f hi:l rr'membo ju:. m'di:d.
bar 8o wei, hi: m'sists wi: ka:l him
‘wiljom nav. ndu. Isobel haez dard. nn 6o
Jip br'twi:n 'mglond &nd d3o 'meika. [i:
&nd ‘wiljom w3: 'kamiy tu: d39m mi:
deo, &nd [i: tuk 1l. &z ju:d 1k 'spekt. 1t
haez bin o traral. fo "'wiliom, 1'spef?li. hi:z

gri:f-"strik°n. bat ar mast ki:p mar ffin Ap

stricken. But | must keep my chin up for | fo him.

him.

Vowel token PRAAT F1/F2 baseline RP
male F1/F2

o/ took 397/1815 474/1921

fu:/ you 369/2223 357/2220

Sociolinguistic context:

Social stratification: Lord John uses Received Pronunciation (RP) when speaking
informally to William. RP signals his high social status and education. This reflects his
upper-class position in British society, even in a relaxed setting.

Gender: Lord John's RP accent in an informal, fatherly context highlights his role as a
nurturing figure. Typically, men in positions of power would be expected to maintain
formality, but John's use of RP here shows his flexibility and emotional connection to
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William. Holmes's (2013) theories suggest that men in high status roles use standard
speech to maintain authority, but also to show warmth and care in family situations.

Linguistic adaptation: John does not switch to a more local or less formal accent, even
in informal moments. This consistent use of RP emphasises his identity and
background. It shows his strong sense of self and his role as an outsider who brings

British influence to the Ridge.

2. Private conversation with Jamie in Jamaica
In Season 3, Episode 12: , The Bakra“, Lord John has a private and informal
conversation with Jamie in Jamaica, discussing personal matters and reflecting on their

friendship.

Lord John Grey: I only arrived a month ar 'donli o'rarvd 0 manf o'gov mar self.

ago myself. Isobel and Willie will join me | Isobel g&end 'wili wil d391n mi: m 3o

in the summer when the journey is less 'samo wen 00 'd33:ni 1z les ‘da:nti. wel,
daunting. Well, he’s growing very fast. hi:z 'gravm 'veri fa:st. jes, hi:z o
Yes, he's a marvellous equestrian. You ‘ma:volas 1'kwestrion. ju: ta:t him wel. hi:

taught him well. He still remembers you. | stil ri'membaz ju:. from taim to taim.

From time to time.
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Phoneme token PRAAT F1/F2 baseline RP
male F1/F2
[2:/ daunting 637/2846 451/2406
/a:/ fast 590/1219 523/1645
/3:/ journey 442/1942 479/1368

Sociolinguistic context:

Social stratification: Lord John's Received Pronunciation (RP) shows his high social
status and education, even in private moments. This accent emphasises his elite British
background and distinguishes him from Jamie's Scottish heritage.

Gender: Lord John's use of RP in this informal setting demonstrates his role as a
refined, educated man. The relaxed setting allows him to express more personal
thoughts, showing warmth and deepening his bond with Jamie. According to Holmes
(2013), men in high status roles often use standard speech to maintain authority, but also
show emotional depth in private contexts.

Linguistic adaptation: John maintains his RP accent even in informal conversations
with Jamie. This consistency shows his strong identity and background, emphasising the

cultural differences between them while still maintaining mutual respect.

3. Playing Chess with Jamie Fraser
In Season 3, Episode 4: ,,Of Lost Things* at the Helwater Estate, Lord John and Jamie
often engage in informal chess games. These sessions are relaxed and personal,
allowing them to bond and discuss matters beyond their official roles.
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Lord John Grey: My elder brother taught
it to me. You wished to be shot? What
reason was that? | mean no impertinence
in asking. It is only ... At that time, I felt
similarly. | lost a particular friend at
Culloden. He was the reason I joined the
army. He inspired me. My brother was
there when I found him dying. I didn’t

even have a chance to say a proper

mar "eldo 'brade ta:t 1t to mi:. ju wift to
bi: fot? wot 'ri:z’n woz deet? a1 mi:n nau
m p3:tmons m ‘a:skig. it 1z ‘gonli ... &t
Oeet taim, ar felt 'similali. ar Iost o
pa'tikjolo frend @t Culloden. hi: wpz 09
'ri:z°n a1 d391nd 01 "a:mi. hi: m'sparod
mi:. mar 'brads woz 0es wen ar faond
him 'damny. a1 'did°nt 'i:v°n haev o fa:ns to

se1 9 'props gud bar.

goodbye.

Vowel token PRAAT F1/F2 baseline RP
male F1/F2

/ol good 405/1521 474/1921

/2:/ thought 505/2258 451/2406

/a:/ army 581/1423 523/1645

Il that 639/1479 667/1396

Sociolinguistic context:

Social stratification: Lord John's Received Pronunciation (RP) accent during informal

chess games with Jamie highlights his upper-class background. RP marks him as part of
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the British elite, in contrast to Jamie's Scottish background. This difference in accent
underlines the social divide between them, but also shows mutual respect and
friendship.

Gender: Despite the informal setting, Lord John's use of RP maintains his authoritative
and educated character. However, the relaxed nature of the scene allows him to show a
softer side, breaking with the typical male-dominated power dynamics of the time. This
is in line with Holmes's theory (2013) that men in high status roles can use standard
language to show competence while expressing warmth.

Linguistic adaptation: John does not change his accent to match Jamie's Scottish

dialect, emphasising his strong sense of identity and background.

Summary of RP accent used by Lord John Grey in informal situations:

Based on PRAAT measurements and listening analysis, it can be said that Lord John

Grey uses solely RP accent in informal situations in selected scenes.

F, | F;
Male Female Male Femuale

IH] IR0 33 2249 2654
v 3T L] 1757 2174
fef 1 Ti% L6300 Jibir 3
q Gt [ 1550 1799
int il 214 1259 1459

fazl Gl S0 1155 1316
o LR 751 147 1215
- H {15 ki RIK bt
il 379 410 1173 1340
L TH 316 1% 11wl 1437
13 178 fwibs | 1436 1695

Figure 7: Formant frequencies for RP pure vowels in connected speech . From:

Cruttenden, 2001
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4 Results

This chapter summarizes the findings from the phonetic and sociolinguistic analyses
conducted on the characters' speech in the TV series Outlander. The analyses were

divided into two main sections: phonetic analysis and sociolinguistic analysis.

4.1 Phonetic Analysis

The phonetic analysis conducted using PRAAT software and auditory assesment
answered the research question ,,what specific British accents are present in the series
and to what extent™. It has revealed distinctive features of the Received Pronunciation
(RP) and Standard Scottish English (SSE) accents as depicted by the selected characters
in the series Outlander. The analysis focused on selected phonemes and their acoustic
properties, specifically focusing on formant frequencies (F1, F2) but also consonantal

features.

Figure 10 shows the occurence of RP and SSE in selected scenes and dialogues. It can
be clearly read from the graph to what extent are RP and SSE used in the selected

scenes and dialogues.
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RP and SSE accent occurrence

B RP [ SSE

number of occurrences
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Figure 10: RP and SSE accent occurrence

Figure 11 shows in summary the ratio of RP and SSE in these selected scenes. The
overall results show that the occurrence of these two accents is almost identical in the

selected scenes.

Proportion of RP and SSE

Figure 11: Proportion of RP and SSE
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Received Pronunciation (RP)

For characters such as Claire Randall and Frank Randall, the analysis confirmed the
presence of characteristic features of RP. The non-rhoticity, as observed in the phrases
,remember* /it memba/ and ,after the war* /' a:fto 0o wo:/, aligns with the established
theoretical framework. Additionally, the vowel length and quality were consistent with
RP norms. For example, the long vowels in words like ,,bath* /ba:0/ and ,,dark* /da:k/

were clearly identified.
Standard Scottish English (SSE)

Characters like Jamie Fraser and Dougal MacKenzie demonstrated key features of SSE,
including rhoticity and the use of the voiceless velar fricative /x/. For instance, in
Jamie's speech, the words ,horse” /hors/ and ,,Sassenach® /'sasonox/ highlighted the
rhoticity and the use of /x/. Furthermore, the vowel length in words such as ,horse*

/hors/ and ,,plaid /pled/ followed the patterns predicted by Aitken’s Law.

4.2 Sociolinguistic Analysis

The sociolinguistic analysis explored how accents function as markers of social
class, identity, and relationships. Key concepts such as social stratification, linguistic
accommodation, and gender differences were analyzed.

The sociolinguistic theories the author built on, did not prove true in most cases.
Even though the characters were in formal situations, they used the accents they spoke

throughout the series.
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Social Stratification:

e Claire Randall: Her RP accent in both formal and informal settings reflects her
educated background and higher social status. This aligns with the traditional
view of RP as a prestigious accent associated with the elite.

e Jamie Fraser: His SSE accent signifies his Scottish heritage and aligns with his

character's social background within the Highland society.

Linguistic Accommodation:

e Jenny Murray: Maintained her SSE accent consistently, whether in formal
estate matters or informal family discussions. This lack of accommodation

highlights her strong sense of identity and authority at Lallybroch.

Gender Differences:

e Jenny Murray: Uses SSE to assert her competence and leadership in a male-
dominated society. Her speech in formal family gatherings demonstrates her

authoritative role, challenging traditional gender norms.
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Conclusion

This bachelor’s thesis explored the representation and use of British accents in the
television series Outlander, focusing on phonetic and sociolinguistic perspectives.
Through a comprehensive analysis, the study aimed to uncover the phonological
features of Received Pronunciation (RP) and Standard Scottish English (SSE) and
examine how these accents function as narrative tools within the series.

The phonetic analysis, using auditory assessments and acoustic measurements
with PRAAT software, showed that the series accurately represents the main features of
RP and SSE. This analysis looked at specific phonemes and their formant frequencies,
giving a detailed view of how the main characters' accents are phonetically portrayed.
The sociolinguistic analysis examined the social and historical contexts behind these
accents. RP was mostly associated with higher social status, reflecting its history as a
marker of prestige and education. In contrast, SSE was tied to the local Scottish
population, highlighting regional identity and social stratification, which adds to the
authenticity of the story.

The results showed that the accurate portrayal of accents in Outlander greatly
enhanced the show's depth and realism. Accents not only highlight social status and
cultural identity but also enrich the storytelling. This thesis emphasizes the importance
of linguistic diversity in media, showing how accents add meaning and contribute to the
narrative.

The conclusions are based on the limitations and conditions of the research. While
PRAAT is a powerful tool for phonetic analysis, the accuracy of formant measurements
can be affected by background noise, recording quality, and other factors. Phonological

transcription can be subjective because it relies on the researcher's interpretation and
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phonetic skills. Additionally, interpreting the social meanings of phonological features
can be subjective and influenced by the researcher's viewpoints. Another significant
limitation of this thesis was the size of the analysed data. The author is aware of the
wide range of scenes, words and phonemes which are the subject of analysis.

In addition, this research adds to sociolinguistics and phonetics by showing how
language and social context interact in the media. It emphasizes the need for accurate
language portrayal to boost narrative authenticity and engage the audience. Future
studies could explore other regional accents in various media settings, expanding our
knowledge of how language, society, and storytelling connect.

Finally, not only British but also English accents can be included in further

research, as English is a widely spoken language with a large number of accents.
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Appendices

Appendix A: Measurements in PRAAT

trilled /r/ in SSE, male speaker:
The first /r/: F1: 422, F2: 1720, F3: 2907

The second /r/: F1: 462, F2:1117, F3: 2523
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Appendix B: Measurement results in PRAAT

FOOT-GOOSE split (female)

Formants RP MEAN SSE MEAN

F1/o/ 417 (325 | 470 |558 |[443 F11461 |451 |457 |399 |442
fa/

F1 /u:/ 323 431 |576 |701 [508

F2 o/ 1986 | 1897 | 1985 | 1931 | 1950 F2 12034 | 1544 |1 2159 | 1879 | 1904
la/

F2 /u:/ 1842 | 2157 | 2318 | 1767 | 2021

FOOT-GOOSE split (male)

Formants RP MEAN SSE MEAN

F1/o/ 533 (352 (407 |[603 |[474 F11998 (698 |[594 |798 |[772
e/

F1 /u/ 283 328 |453 |363 | 357

F2 o/ 1880 | 2059 | 1572 | 2173 | 1921 F2 11884 | 1790 | 1766 | 1743 | 1796

F2 /u:/ 2085 | 2261 | 2281 | 2251 | 2220 e/

LOT-THOUGHT split (female)
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Formants RP MEAN SSE MEAN
F1 576 470 |655 | 605 |577 460 |547 (584 |549 (535
F2 2451 | 1008 | 1661 | 1655 | 1694 1238 | 955 | 1116 | 1704 | 1253
LOT-TOUGHT split (male)
Formants RP MEAN SSE male MEAN
F1 622 (394 | 711 (451 |545 500 (597 |692 (693 |621
F2 1278 | 1312 | 2415 | 2406 | 1853 1494 | 1327 | 2332 | 2226 | 1845
TRAP-BATH split (female)
Formants RP MEAN SSE MEAN
F1 /a:/ 919 (723 |853 |853 [837 Fl/a/ | 551 |1501 (906 |861 |955
Fl/e/ 860 [934 |855 |949 (900
F2 la:/ 1720 | 1304 | 1558 | 1754 | 1584 F2/a/ [1531 | 1657 | 1701 | 1437 | 1582
F2 /el 1734 | 1726 | 1753 | 1897 | 1778

TRAP-BATH split (male)
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Formants RP MEAN SSE MEAN
F1 /a:/ 888 889 |585 |523 (721 F1 | 758 |919 (776 | 1146|900
F1 /el 506 |602 |694 |667 |617 lal
F2 /a:/ 23512012 12241992 (1645 |F2 |2425|2332|1384 | 2206 (2087
F2 [eel 1343|1336 [ 1365 | 1539 | 1396 | /a/
the Nurse Merger (fern-fir-fur split): /3:/ — /er/, Iirl, Iar/ (female)
Formants RP MEAN SSE MEAN
F1 /3:/ 782 |580 (885 |568 |704 F1 /er/ |[585 536 |616 |568 |576
F1 /uw/ | 563 969 |641 |961 |784
F1 /ar/ | 247 550 |943 |741 |620
F2 /3:/ 1270 | 2486 | 1837 | 1511 | 1776 F2 /er/ | 2106 |1608 |2242 | 1940 | 1974
F2 /w/ | 1602 |1147 | 1734 | 2462 | 1736
F2 /ar/ | 1304 |1016 | 1380 | 1684 | 1346

the Nurse Merger (fern-fir-fur split): /3:/ — /erl, Irl, Iar/ (male)
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Formants RP MEAN SSE MEAN

F1/3:/ 426 | 419 |499 |573 | 479 F1 /er/ 653 | 348 |384 |1280 | 666

F1 /1ir/ 587 |387 |855 |[516 |°86

Fl/ar/ |672 |688 |564 |768 |©73

F2 /3:/ 1080 | 1473 | 1443 | 1475 | 1368 F2 /er/ 1802 | 1249 | 1727 | 2149 [ 1732

F2 /ir/ 1166 | 1687 | 2165 | 1558 | 1644

F2/ar/ | 2174 | 1222 | 1261 | 1034 | 1423

Appendix C: Samples of spectograms of measured vowels

Open-mid central unrounded vowel /3:/ (,,nurse* vowel)
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