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INTRODUCTION.

Section 1. The material and spiritual world as the basis of aesthetic activity

and artistic creativity.

1. Aesthetic activity and artistic creativity.

Activity has given birth to humankind, separating them from the natural environment and
advancing to a new level of development. Human activities are very diverse. One of them is
aesthetics, which reflects the attitude of a person to the world in which we live. Aesthetic
activity generates works of art. Thanks to aesthetic activity, people create new values by the
laws of beauty'. The result of aesthetic activity can be found in any of the objects created by

man. It can and should be done by everyone, but not everyone can do artistic work.”

Artistic creativity is an activity that results in the invention of something qualitatively new
and exclusive. These are material and spiritual values that did not exist before. Art can never
become an industrial production. It will always be a craft. This activity of the individual

requires all-consuming personal involvement.

Artistic creativity is the highest form of aesthetic activity. It is a reflection of the freedom of
the human spirit in its true essence. In the process of creative activity not only the world,
environment and every-day life changes, but also the cultural level of the person as a subject

of aesthetic activity grows and expands.

2. Material and spiritual dimensions of the world inhabitable by man.

The world in which we live, the world in which human consciousness functions, has material
and spiritual dimensions. Accordingly, both social and personal evaluation of our entire
existence has its material and spiritual dimension. These two dimensions can best be

described as bodily and spiritual worlds.> 4

! Lissa, Zofia. O $wiadomoséi historycznej w musyce i jej roli we wspélczesnej kulturze muzycznej. [On
historical awareness in music and its role in contemporary music culture.] Wroclaw: Muzyka, 1972.

2 Melik-Pashayeva, Karina. Space and time in music and their refraction in the French tradition.
[UIpocmpancmeo u epems 6 My3viKe U ux npejiomaeHue 6o gpanyysckou mpaouyuu.] Moscow: Soviet composer,
1975: 467 — 479.

3 Husserl, Edmund. Experience and judgment. Research of genealogy of logic. [Hdoceio i cyoacennus.
Jlocrioocenns eeneanoeii nociku.] Kyiv: PPS-2002, 2009.

4 Derrida, Jacques. Give time. [[Japyeamu uac.] Lviv: Litopys, 2008.
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It is from these positions that the need for a detailed study of the creative process and its
results is crystallized. They form new qualities of material and spiritual values. From the
standpoint of philosophical and aesthetic thought, the material and spiritual worlds of human

existence are embodied in the categories of “secular” and “sacred”.

The secular category includes anything related to simple material needs, the most mundain, or
in other words, profane. The category of the sacred belongs to man's conception of the Divine
essence, which became the root cause of our existence, and accordingly, that outlines the

spiritual world of man and their desire to establish contact with the Almighty. > ©

Most striking in this confrontation is the difference between the two types of expression. On
the one hand, it is the day-to-day exchange of information, or the communication of one's
thoughts to another person or society, most often concerning the objective world, material
values and physiological needs of the individual himself. On the other hand, it is a prayer with

which a person in solitude turns to the Almighty.

A striking embodiment of the difference between the profane and the sacred is the view of
Man as a creature that has its own physiological needs and aspirations to continue life.
Everything that relates to the very figure of man can be described as a profane and only
spirituality of man, which is invisible to his essence, which is directed to a higher authority —
to the Almighty — is a manifestation of sacredness. Thus, sacredness is the highest
manifestation of human spirituality and goes beyond its physiological essence and needs.
Thus, we define the main characteristic of the sacred category as the appeal through prayer to

the deity. 7 ®

3. Theoretical and practical synchronization of recording ideologem forms.

Sacredness is the highest manifestation of human spirituality and goes beyond its
physiological essence and needs. In the figurative terms, everything related to the concept of
profane can be outlined by the body or the figure of the person himself. The measurement of

the sacral begins beyond the human being itself and tends to penetrate into the infinite

5 Caillois, Roger. Man and the Sacred. New York: Free Press of Glencoe, 1960.

6 Caillois, Roger. Man and the Sacred. [Jlioduna ma cakpanvhe: sudanns, 0onosiene mpboma 000amkami, npo
ceKc, epy, 8iliHy 6 ixHboMy 8iOHOUeHHI 0o cakpanvroezo.| Kyiv: Vakler, 2003.

7 Caillois, Roger. (1960) op. cit.

8 Caillois, Roger. (2003) op. cit.
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universe. Thus, we define the main characteristic of the sacred category as the appeal through

prayer to the Divine.

The terms “divine” and “earthly” are the products of a person's emotional attitude to the
information contained in these categories. To transform the content of these concepts into the
sphere of scientific discourse, it is necessary to use a sign system, which is semiotics.
Semiotics (from the Greek Xnuewwtikoc — having signs, the Greek ofjpo — sign) is a science
that explores the ways in which information is transmitted, the properties of signs and sign
systems in human society. In this case, for the scientifically accurate characterization of the
categories “sacred” and “profane” and their defining symbolic symbols, we turn to the use of

the laws of semantics and pragmatics.’

The role of the semantic sense of the primitive level is played by the word. Actually, the word
contains a divine essence. Remember The Gospel of John 1: “In the beginning was the Word,

and the Word was with God, and God was the Word”."°

3.1. Artistic forms of arts that represent the essence of the ideologem.

Their semantics and pragmatics.
Ideologem is the smallest semantic unit of ideology, it is the psychological construction of an
idea.
Semantics (from the Greek semantikos — what it stands for) — examines the relationship

between a sign and its meaning.

The ideologemic of sacredness is the desire of man for The exalted and The extraterrestrial.
Along with the Word, which has the main function of the ideology of sacredness, a number of
artistic forms of arts are of great importance. In the architecture of grandeur and aspiration to

the “divine essence” there are some very striking manifestations.

These are: arch vaults, which are on the facade of the sacred building — the temple, look like
spiers and buttresses that seem to support the walls. And in the interior of the temple, the
inner image of the vault is emphasized by nervure. Their lace symbolizes a very elaborate

path to the “divine essence”.

® Orlov, Henry. Semantics of music. [Cemanmuxa myseixu.] Moscow: Soviet composer, 1973.
19 The Holy Bible. http://www.gasl.org/refbib/Bible King James Version.pdf
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Another sign of striving for the Exalted and the Eternal is the stained glass in the form of a
rosette. This form is a sign of the concentration of human consciousness on the bright and

unearthly, located in the center of the rosette.

Among the artistic forms of arts that contribute to the abstraction of human consciousness
from the earthly and everyday life, church icons play a significant role. The conditional nature
of the Holy Image is encoded in color, in the plasticity of the drawing and in the subject

attributes, in the signs inherent in the semantics of the icon.

Great importance for creating a mystical atmosphere of sacredness in the temple is played by
its acoustics. Sound waves have extraordinary, unusual characteristics. Human voice and
choral polyphony are enriched by the huge amount of harmonics that are impossible to hear in
a normal building or outdoors. This effect also applies to instrumental music, and especially
to the king of instruments — the organ. It is in the temple building that it acquires a unique

mystical sound.

Pragmatics (Ancient Greek pragmatos — action) — examines the relationship of signs with
their originators, recipients, and the context of sign activity.'!

All of the above semantic features of the sacral ideologue in terms of pragmatics require a
thorough study in several aspects:

1. to what degree a holistic image is created by the corresponding sign system and the
number of components of this sign system that make up the semantic complex of the sacral
ideologem:;

2. how the pragmatics of the created sign system influences the creation and

functioning of the context of the semantic complex of the sacral ideologem.

3.2. Prayer as a semantic manifestation of an ideologem.

The English novelist, short-story writer, and poet Thomas Hardy (1840 — 1928), who at the
turn of the 19th and 20th centuries, very accurately strikes a balance between the sacred and
the profane in human perception: “The sense of faith is not to settle in heaven, but to have

heavens inhabiting within one’s self .!*

' Yermash, Gella. Art as thinking. [Hckyccmeo kax mvtunenue.] Moscow: Iskusstwo, 1982.
12 Lewandowski, Gary, Strohmetz, David. Actions can speak as loud as words: Measuring behavior in
psychological science. New Jersey: Monmouth University Press, 2009.
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We often repeat, calling one to another, with the call of mercy: “Have God in your heart!”. It
is the Prayer that helps us settle the Almighty in ourselves. Prayer, which is the only means of

communication with the Almighty available to our consciousness.

Let us outline a rationalistic approach to the spiritual sacrament that PRAYERS carry. The
ultimate purpose of prayer is to help teach a person to focus on divinity through the process of
the inner personal comprehension of the Creator's superhuman essence and intellectual
contemplation of the fruits of his actions. Prayer is not a conversation. On the contrary: it
aims to immerse oneself in the attitude of the one who prays to the Almighty through the
awareness of one's self. In Jewish philosophy, the concept of “praying” is commensurate with
the concept of “judging yourself’. The purpose of prayer — fefilah 7750 — is to transform

oneself.

Prayer is a very personal sacrament endowed with sacred contents. Prayer derived from a
religious text or doctrine, worshiping through the context of religion, performing bodily and
spiritual works of charity, and attending a religious seminar school or monastery are examples

of religious (non-secular) activity."

3.3.  Sacred essence dichotomy.

In the logic of the statement of thought, the concept of dichotomy plays a constructive role.
The term dichotomy comes from the Greek dwyotopia, dichotomy, “split in half”, where diya
means “by two, separately”, and tour, tome, “cut, cut”.

In Christian interpretation, prayer can be given to both food and font (dichotomy). In addition
to the purely physical and physiological needs of the baptized, as a sanitary and hygienic
process there is a deep sacred meaning: John the Baptist baptized Jesus Christ in the Jordan
River and later the Baptism rite a newborn Christian becomes a symbol of faith in the one
Lord.

Food and drink in Christianity also have a sacred meaning: even at the last supper, Christ
addressed the apostles, offering them bread: “Eat it. This is my body”, and pouring wine to

my disciples, “Drink it This is my blood”.'*

The sacrament of the Holy Communion of the Holy Communion takes place in each temple

during the worship service, which is a virtual reminder to every Christian of the sacrifice of

13 Mauss, Marcel. Society. Exchange. Personality. Works on social anthropology. [Obwecmsa. Obuen.
Juunocms. Tpyowr no coyuanwvhoti anmpononozuu.] Moscow: KDU, 2011.
4 The Holy Bible. http://www.gasl.org/refbib/Bible King James Version.pdf
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the Savior's arrival in the image of Jesus Christ. And the first communion is the introductory

act that attracts to the Christian faith the young, untouched hearts.

The appearance of several parables in the Introduction of this scientific study is far from
accidental. According to the Gospel, even Jesus Christ himself chose this form of didactics to
preach Christian ideology and to spread the truth among the people. The aphoristic expression
is the most effective way of spreading ideas. It is also characteristic of the abstraction from
the realities of ordinary existence to the appeal to the Higher Earthly Essence and is one of the
most important components of Prayer. Through prayer, the purely material, bodily
characteristics of the human essence are transformed into a world of spirituality and a sublime

earthly being, which is a sign of “divine” or “sacred”.!> !¢

The sacred and the profane are two philosophical categories that have their wide-spread
manifestations in aesthetics, culture, art, literature and music. The focus of the doctoral
research is to examine historically the various manifestations and all the nuances of these
philosophical categories regarding organ music. Two cultural, artistic, spiritual and aesthetic
and vibrant musical backgrounds in their national color were chosen as the area of special

attention.

Historical, theoretical and philosophical generalizations, which are intended to record in this
research the general tendency of coexistence of the sacred and profane in the organ creativity
of composers of two closely related peoples, have not only their basis in the past epochs, but
also in the present. To this end, this research offers a detailed analysis of the creativity of
representatives of the Czech and Ukrainian composing schools, who paid great attention to
music for the organ, both sacred and profane by its aesthetic and emotional expression.
Recalling the most prominent representatives of the organ music culture of the Czechia and
Ukraine of the 19th and 20th centuries, the work is focused on the work of one of the Czech
organ composers of the 20th century, Petr Eben, and on the Ukrainian side, on the
representative of the middle generation of contemporary composers Bohdan Kotyuk, who
devoted much of his work to the organ in the 21st century. The choice of this particular
Ukrainian composer as the author of organ opus was also conditioned by the fact that the

doctoral student has been working closely with him for the last decade, and most of Bohdan

15 Derrida, Jacques. Body of Prayer. co-authored with David Shapiro and Michal Govrin. New York: The Irwin
S. Chanin School of Architecture, 2001.
16 Mauss, Marcel. (2011) op. cit.
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Kotyuk's works have been written for the organ as well as for various the composition of

ensembles with the participation of the organ.!”

Section 2. Components of doctoral dissertation.

1. Relevance of the topic, purpose and objectives of the research.

The relevance of the dissertation research is based on the need for scientific argumentation of
the mutual influences and interrelations between Czech and Ukrainian musical cultures. They,
in particular, have their own manifestation in the interpretation of the categories of sacred and
profane in the organ creativity of the Czech and Ukrainian composers. The choice of these
two cultural environments is due to the cultural closeness between the two peoples, a
considerable number of deep interethnic contacts, and even migration processes, in both
directions. It should be noted that on the territory of modern Ukraine since the 18th century
there have been quite a large number of Czech settlements, in particular in the territory of
Rivnenska, Volyns'ka, Zhytomyrs'’ka and Vinnyts'ka oblast areas. Czech immigrants in

Ukraine played the role of cultural envoys of Central European civilization.

On the other hand, for many centuries the progressively thinking Ukrainian intelligentsia has
been educated and mastering cultural traditions by studying at the universities of the Czech
lands. The Coryphaeuses of Halychyna music were educated in Prague, and this doctoral
thesis is a clear example of the consequentiality of this process. Separating from the cultural
development of the musical art of organ creativity and organ music in general, this study is
related to the specificity of the thesis of this dissertation PhD student, who devoted her whole

life to the organ as the most sophisticated and complex of all musical instruments.

Attention in the study of two (Ukrainian and Czech) cultural and artistic environments in
organ music and the pedagogical aspect of their activity is caused not only by a number of
common cultural values of our peoples, but also by the gradual acquisition of professional
knowledge in Ukraine by a dissertation student Lviv Conservatory, Borys Hrinchenko Kyiv
Pedagogy University and in the Czechia — Palacky University in Olomouc — Music Pedagogy.

The purpose of the dissertation on the theme “The sacred and profane in the organ music of

the Czech and Ukraine composers: Petr Eben and Bohdan Kotyuk” —

17 Hulyanych, Yuriy. Composer Bohdan Kotyuk. Faces of creative personality. [Komnosumop Bozoan Komiox.
I'pani meopuoi ocooucmocmi.] Lviv: Afisha, 2008.
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1/. to reveal the essence of categories of sacred and profane in organ art;

2/. to demonstrate, by specific examples from the works of contemporary composers,
the similarity of trends in the interpretation of organ art, music culture and education;

3/. to open up a historical retrospective of the development of organ art with particular
attention to Czech and Ukrainian musical culture;

4/. to outline the closeness of the two cultures — Ukrainian and Czech — in the context
of the historical past and current world trends, based on examples from the perspective of

artists, activities and composer organ creativity of Petr Eben and Bohdan Kotyuk.

Both creators have many things in common, albeit with a number of specific distinctive
features. Examples for consideration and analytical generalizations were chosen by their
organ creativity and pedagogical activity. These two spheres of activity of musicians are only
at first glance located on different sides of human life. Their creativity (and especially organ)
falls within the definition of the sacral category; and pedagogy has the secular nature of
communication. But if you delve into the essence of these processes, then an obvious and
unifying feature of both activities is tradition! This abstract concept of a priori has a
mysterious meaning, which gives the person signs of holiness. Therefore, pedagogy thus

acquires certain features of sacredness.

2. The object and subject of the dissertation.

The object of study is the categories of the sacred and profane, which in artistic creation
characterize the dual world of man, which is connected with material and spiritual
dimensions. This formulation is groundbreaking for Ukrainian musicology, which was formed
on the basis of socialist realism and anti-religious communist propaganda. But as the tasks of
the dissertation set itself, revealing the evolutionary processes in the history of music, the
problem of the sacred and the secular has always been a driving force for the creative

composing process.

The subject of the study is organ music, which has remained at the epicenter of European
musicology and organology studies for centuries, but is extremely underrepresented in
Ukrainian musicology. Focusing on the reasons that have given rise to such a position in the
field of Ukrainian musical thought is another of the tasks the dissertation has set itself in this
study. Actually, these aspects reveal the essence of the practical importance of work for

Ukrainian musicology.
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3. The structure of the doctoral dissertation.

The diversity of information and the multidimensionality of the tasks, which were determined
to be mandatory in order to disclose the topic of the doctoral dissertation, required the
division of topics into separate chapters. In order to introduce a specific approach of the PhD
student to the scientific research and its positioning in the outlined theme of the dissertation,

the problem is explained in the Introduction.

* Introduction.
It consists of 3 sections, where Section I. introduces into the semantics of aesthetic activity
and artistic creativity. Section II. outlines the components and methodology of doctoral
research, and Section III. provides a comprehensive analysis of both the sources analyzed by

the PhD student and the real results of the scientific research.

» Chapter One.
The priority of sacredness over the profane interpretation of music in organ art.
The first chapter deals with the in-depth analysis of the philosophical and aesthetic categories
of the sacred and profane and the general characterization of the interconnections and
differences of these concepts. The researcher has devoted some of her published articles to the

problem of interpretation in their interpretation. In particular:

1.  Master's thesis at the Borys Grinchenko Kyiv University on “Sacred and secular, as
complementary factors in the development of organ art in Lviv in the XIX-XXI centuries”
Kyiv, 2016;

2. “The Sacred and Secular in Religion, Philosophy and Organ Art” (Vasyl Stefanyk
Pre-Carpathian National University), a publication in the Herald of the Pre-Carpathian
University, 2017;

3.  “The factors of sacred and profane in the organ art of Lviv of the XIX — XX
centuries” — “Scientific Yearbook” of the Institute of Philosophy of NAS of Ukraine, Lviv,
2018.

The dissertation's own position on the correlation between the categories of sacred and
profane in artistic creativity in general and organ art, in particular in Chapter One, is presented
against the background of conceptual consideration of the positions of leading philosophers,

religious scholars and psychologists of the 20th century.
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* Chapter Two.

The evolution of organ art through the lens of sacredness.

The influence of civilization development and change of aesthetic preferences on the structure
of the instrument — the organ itself, tendencies of its perfection, expansion of its expressive
and technical possibilities are analyzed within the framework of the second chapter of the
dissertation. Special attention is paid to the influence of different cultural traditions in the
approach to the means of musical expression, which had an impact on the formation of
different national schools of organ building. Similar to the issues of Chapter One, the main
provisions of Chapter Two were also published in part by the doctoral student in the article
“The Sacred and Secular in Religion, Philosophy and Organ Art” separate articles and the
whole chapter was published in the scientific journal ‘History of Religions in Ukraine” Lviv,
2020.

Thus, the second chapter focuses on the history of organ art, as a product of Christian religion,
whose place of existence can be not only a temple and a religious ceremony, but also a

concert hall of a philharmonic or a theater.

* Chapter Three.

Religion and culture in organ art and music education in the Czech lands.

The third chapter deals with the comprehensive coverage of the evolution of organ art on
Czech lands in the light of historical processes and the educational activities of the Catholic
monastic orders. Within this discourse, a special place is occupied by the PhD student’s table
of Temple structures, which is a kind of a compendium of the synchronized review of organ
building of religious buildings and achievements of Czech organ builders, composers and
organists.

A brief biography and a list of achievements of Czech organ builders and biographical
references to the 30 composers who wrote for the organ are a significant contribution to the

in-depth study of Czech musical culture in Ukrainian musicology.

The article of the PhD Student “Czech Organ Music” in the Moscow magazine “Music
Academy” (2020) was dedicated to Czech organ culture.
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* Chapter Four.

Organ Art in the Culture, Religion and Enlightenment of Rzeczpospolita, Halychyna and
Lviv.

The focus on the state and evolution of Ukrainian organ art in this plane is predetermined by
the historical situation on Ukrainian lands. Due to the centuries-old division of Ukrainian
lands between different state formations and empires with different religious and cultural
orientations, the society's adequate attitude to organ art and its direct connection with the
Christian religion can only be spoken about when considering cultural, artistic and
seducational traditions of Western Ukraine. And in those regions of Ukraine that were part of

Rzeczpospolita for some time.

Therefore, the focus of the researcher in Chapter Four of the dissertation is the autochthonous
Halychyna, or even narrower, Lviv tradition of organ building and the functioning of organ
art, which is related to the development of organ culture in Poland. From this perspective, the

doctoral student prepared several publications:

1. “The Sacred and Profane Factors in the Organ Art of Lviv of the 19th — 20th
Centuries” (2018)

2. “Development of organ-building in Halyczyna 19 — 20 centuries” (2019)
Both scientific researches were published in the Scientific Yearbook of the Institute of
Philosophy of the NAS of Ukraine Nos. 28 and 29 in the sections “Sacred art and spiritual
music”.

3. “Lviv organ art: history, catedrals, music, personalities” (2020) in the most
respected organ magazine “Diapason” (USA).

4. In addition, 2 articles were devoted to the most prominent figure in the history of
Lviv organ building, Jan Slywinski. This material was published in the scientific journal
Ukrainian Music and in the Scientific Yearbook of the Lviv Museum of the History of

Religion under the heading “Cultural Monuments™.

* Chapter Five.
The desire for the sacralization of musical language in combination with scientific and
educational activities in the life and work of Petr Eben.
If the first chapter of the study is devoted to the philosophical and aesthetic immersion in the
essence of the categories of sacred and profane, and the second chapter to the material and
sacral manifestations of the evolution of organ art in historical terms, then the third and fourth

chapters are devoted to the organ culture of the Czech lands and Ukraine, the creators of the
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archives, and the masters who built the organs. Both chapters three and four reveal in parallel
not only the processes of organ-building and music-making for the organ, but also the
preservation of traditions through the spread of schooling in the Christian world. This
manifests the dichotomy of the complex of cultural heritage of different peoples in sacred and
profane terms. This dichotomy of the attention of the creative personality to the problems of
the culture of creativity of preserving traditions and transferring them through innovative
didactic decisions has been specifically embodied in the following two chapters — chapters
five and six, which are devoted to the activities, creativity and methodological and
pedagogical solutions of the problems of didactics of the representatives of two modern
national organ schools: the Czech one by Petr Eben and Ukrainian one by Bohdan Kotyuk.
Among the Czech composers who wrote music for the organ and, accordingly, appealed to
the very category of “sacred” in art, one of the most prominent Czech composers of the
second half of the 20th century, Petr Eben, was selected as an example for comprehending the
relationship between the sacred and the profane in contemporary Czech organ art.

Chapter Five is devoted to the characterization of Petr Eben's organ work against the
backdrop of his propagandistic and educational activities. The creative evolution of Petr Eben
is seen as the artist's desire for the sacralization of his own musical language, which was the
most striking manifestation in his organ music. And, on the other hand, the active life position
of this innovative educator in the form of continuation and development of Petr Eben of Carl
Orff's ideas in music schooling received the most secular product.'® These two aspects of the
artist's creative nature distinguish Petr Eben from many other contemporary Czech
COmposers.

The significance of Petr Eben's creativity in contemporary Czech music was discussed in the

Moscow-based article “Czech Organ Music” (2020) by the Music Academy Magazine.

* Chapter Six.
Divine essence of creativity as a paradigm of social activity and organ creativity of Bohdan
Kotyuk.
Chapter six of the study is dedicated to the work of contemporary Ukrainian composer
Bohdan Kotyuk. In the cultural life of Ukraine, this artist is present in several forms at once.
For half a century, his music has been on the radio, in television, in concert halls and in drama

theaters.

¥ Vondrovicova, Katefina. Petr Eben. Prague: Schott Music Panton, 1993.
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Among the various genres to which the composer refers in his work, only works of sacred
subject are selected for analysis, with the main emphasis on solo compositions for the organ
and various ensembles in which the organ plays a leading role.

As an innovative teacher Bohdan Kotyuk developed and put into practice his own concept of
children's music education in a comprehensive school based on Ukrainian folklore with the
practical use of Ukrainian folk wind instrument — sopilka.

The peculiarity of the creative personality of his composer, scientific, literary and
pedagogical activity is perfectionism, which is based on the belief in the divine essence of
creativity, spiritual depth and intelligence. Therefore, the philosophical notion of sacrality for
the composer is of great importance. This is especially true of his organ creativity.'”

Bohdan Kotyuk's creative personality and accomplishments in the field of organ art are

covered in an article by this PhD student published in the USA (2020).

» Chapter Seven. Dichotomy.

The dichotomy (Greek dvyotopia: otyf, “in two” + toun, “division”) is the division of a whole
(or set) into two parts (subsets). In other words, this pair of parts must be:
1. collectively exhaustive: any element must belong to one or another part.

2. mutually exclusive: no element can belong to both parts at the same time.

The logic of formulating a research paradigm within the framework of preferential semantics
is very often based on the comparison or opposition of individual concepts. We often use the
phrase “on the one hand... and on the other...”. Even within the outlined theme of the
dissertation there is already a dichotomy, i.e. the category of the profane and the category of
the sacred are opposed. And even when we introduce the term secularism, which is intended
to smooth out the angles of opposition between the two categories, there is also a dichotomy
in secularism itself. For secularism is not only the avoidance of the opposition between the
sacred and the profane, but also the smoothing of all differences within the framework of

different concepts of the interpretation of the sacred.

At the same time — the topic of the dissertation includes consideration of evolutionary
processes in organ art within the framework of two cultures, which do not oppose each other,

but rather complement each other and create a single construction of progress in organ art.

Concretization of the analytical process within the organ work of two representatives of

different cultures is also a manifestation of the dichotomy, because despite the mental,

19 Hulyanych, Yuriy. (2008) op. cit.
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territorial, temporal proximity of existence and effective influence of authors on public
consciousness, we note a number of differences in approaches to the embodiment of the

sacred in musical composition.

In our case, the manifestation of the dichotomy is a comprehensive consideration,
although opposite in nature, but at the same time complementary concepts of sacred and
profane. But along with these main categories of many concepts, a number of concomitant
phenomena, forms of thinking and communication, algorithms of cultural processes are
subject to consideration and characterization, which is the subject of analytics in this doctoral

study.

* Conclusions.

The main essence of doctoral research is the novelty of the ideas and facts. This problem
needs further thorough research. The revelation of certain manifestations of sacredness in the
organ work of Czech composer Petr Eben and Ukrainian composer Bohdan Kotyuk became a

fragment in revealing the secrets of the creative process and addressing the Almighty.

Art experts and critics have already developed certain criteria for establishing the signs and
boundaries between these concepts in relation to monuments of architecture, icon painting and
fine arts; in relation to the Holy Liturgy and spiritual texts, as well as literary - poetic and
artistic works. In the art of music, which in essence has an a priori inherent multi-meaning
dimension, such clarity and preciseness is still lacking. This is especially true of organ art,

which has only recently begun to restore its status as elitism.

Ukrainian musicology still lacks experts in religious rites, which inspires compositions for the
organ. It is this knowledge that would allow a deeper understanding of the boundaries of the
sacred and the profane in organ music. The operation of these important categories in the
analysis of music for the organ should become an integral part of the scientific apparatus of

the musicologist-researcher. Therefore, the relevance of this topic is obvious.

4. Scientific research methodology.

Based on the structure of the dissertation, which clearly outlines the problems — within the
framework of individual chapters a rather extensive system of scientific analytics develops,

which is guided by different methods of research.

23



In general, the methodology of scientific research is based on logic and philosophy within the
framework of referential semantics.?’ 2! 22 The essence of Reference (from latina refero — 1
inform) — lies in the fact that the meaning of the object is its part indicated in the message.
Therefore, referential semantics narrows the boundaries of content to a specific object.
Already from this basic setting it is necessary to use the methods of historicism, theoretical
and empirical analytics and the use of hierarchical structure and personification of heuristic
findings.?’

The quintessence of the dissertation was the task of revealing the essence of “sacredness” as
an appeal to the Almighty by the thoughts encoded into the means of musical expression in
the compositions for the organ. Alongside reference semantics, an important role in the
research methodology of the category of sacredness, in our opinion, also plays the analysis of
the circumstances in which the analyzed subject is correlated with other subjects. This makes
it possible to characterize it in other contexts. According to the philosophy of Jacques
Derrida, who introduced the concept of difference in science, the researcher has the
opportunity to simultaneously establish differences between two different views on one
subject and interpret it as completely unique and dissimilar to others. Thus, in the analysis of
some music works, the methodological principle of “deconstruction” proposed by Derrida
was adopted. 2* %

To comprehend and model the whole process of the flow hiahy

of creative consciousness is the function of cognitive 1]:]
Psychology Linguistics

studies.

To comprehend and model this process of the flow of Artificial
Intelligence

consciousness Cognitive science is resorted to (Cognitio

tero
==

= §

Neuroscience
— perception, cognition) as a scientific discipline that BT PQ

l\“{‘r"/k
includes 1/ linguistics, 2/ neurology, 3/ artificial

intelligence, 4/ philosophy, 5/ anthropology and 6/ psychology.2¢ 27 28 29

20 Biluha, Mykola. Research methodology. Textbook. [Memodonozis naykoeux oocnioxcens. Iigpyunuk.] Kyiv:
Academia ABU, 2002.

2 Wittgenstein, Ludwig. Tractatus Logico-Philosophicus. [@inocogcoki docnioscenns.] Kyiv: Osnovy, 1995: 5 — 86.
22 Gadamer, Hans-Georg. Truth and Method. [Icmuna i memod.] Kyiv: Univers, 2000.

2 Orlov, Henry. (1973) op. cit.

2 Derrida, Jacques. (2001) op. cit.

% Derrida, Jacques. (2008) op. cit.

% Thagard, Paul. The Cognitive Science of Science: Explanation, Discovery, and Conceptual Change. Cambridge:
MIT Press, 2012.

2" Velichkovskiy, Boris. Cognitive science. Fundamentals of the psychology of cognition. [Koenumusnas nayxa.
Ocnogvl ncuxonoeuu nosuanusi.] Moscow: Academy, 2006.

% Gadamer, Hans-Georg. (2000) op. cit.

¥ Kholodnaya, Marina. Cognitive styles about the nature of the individual mind. [Koenumuenvie cmunu o npupode
unousudyanvroco yma.) St. Petersburg: Peter, 2004.
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This hexagram, which underlies cognitive science, reveals the essence of multifaceted and
multi-level processes of human thinking.

Music, in this case, is considered as that way of transmitting a language that expresses the
flow of consciousness. *° The best linguistic answer to the sacredness of musical thinking is
prayer. The structure of prayer, its empirical and theoretical nature, open the way for

modeling the processes of sacred expression in organ music.

Section III. Literature review and the value of the doctoral research.

During the dissertation work, were studied more than 300 sources, representing historical
events, philosophical and religious concepts of research on organology and creative
compositional process of authoritative scientists from different countries of the world. All the
information collected needs separate analytics and structuring according to its semantics. A
large number of sheet music editions were analyzed separately and of particular importance to
Ukrainian musicology — the emphasis was placed on Czech organ music, quite unknown in
Ukraine. Even this aspect is a testament to the novelty of the doctoral research, and a number
of almost unexplored parameters of the evolution of organ art have been tested in scientific
editions of Ukraine, Czechia, USA and Russia before the final formation of the dissertation

text.

1. Sources and literature: structural-thematic differentiation.

Since the methodological basis of the research in the studying of the doctoral dissertation
materials consists in cognitive science, the general approach to the search for literature was
related to a variety of topics. In general terms, the essence of the very approach to the study
of literature is based on anthropocosmocentrism, as a new system of views, developed by a
world-renowned Ukrainian scientist who in the 1920s held the position of rector at Sorbonne
University, Philosopher Volodymyr Vernadsky. His doctrine of the noosphere is a synthesis
of the historical and natural processes of self-organization, as a planetary phenomenon
centered on personality. 3! 32

In fact, this position of the scientist in the research process required the maximum

differentiation in reliance on literary scientific sources, depending on the concentration of

30 Bacevych, Floriy. Philosophy of language. [@inocoghia moeu.] Kyiv: Academy, 2011.

3 Vernadskiy Wladimir. Scientific thought as a planetary phenomenon. [Hayunas mvicne xak nianemroe
senenue.] Moscow: Nauka, 1991.

32 Holubets’, Mykhaylo. From the biosphere to the sociosphere. [Bio 6iocgepu oo coyiocgepu.] Lviv: Polli,
1997.
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scientific research at a certain angle of view. That is why, the thematic division of the
problems of research, which demonstrates the different perspectives of mastering the basic
material, required at the initial stage the distinction between the philosophical, religious,
historical, cultural, psycho and anthropological researches with specific locations of literature,
which have been highlighted in literature? 34 33 3¢ 37

Thus, all the literature that has been analyzed in the course of the dissertation can be divided

into separate blocks:

1. philosophical and aesthetic concepts of the sacred and profane focused on by
renowned scientists from different countries of the world: Roger Caillois, Georges Albert
Maurice Victor Bataille, Ratl Banfi, Mircea Eliade, Rudolf Otto, Jacques Le Goff, David
Emile Durkheim, Richard McKay Rorty, Paul Richard Thagard;

2. At the heart of the confrontation between the categories of secular and profane is the
psychology of human perception of the environment and the ideals to which it seeks.
Accordingly, the issues of psychology in the study have their significant place: K.Melik-
Pashayev, Marcel Mauss, Grigory Orlov, Jan Steszewski, Michels Ulrich;

3. The historical aspect in the dissertation research has two manifestations. The first is
the history of religion, as references to the Holy Scriptures (Religious texts) and the Talmud
(Old Testament) reveal the main stages of the formation of Christian religion, which has a
direct connection with the evolution of organ art. The second is a description of historical
events that had an impact on cultural life and the development of organ art in different

countries in Europe.

From this perspective, historical developments in Central and Eastern Europe deserve special
attention in the context of the study. After all, it was in this territory of the European
continent that state entities were formed, which included Czech and Ukrainian culture, as the
objects of this dissertation. Here we will emphasize the citation of historical references
contained in the chronicles of the Chronicle of Fredegar, Cosmas of Prague, The Tale of
Bygone Years, of Paul of Aleppo. A variety of historical information was drawn from internet

sites and an electronic resource.

33 Gadamer, Hans-Georg. Hermeneutics and poetics. [ epmeneemuxa i noemuxa.] Kyiv: Univers, 2001.

3 Caillois, Roger. (1960). op. cit.

35 Caillois, Roger. (2003). op. cit.

3 Le Goff, Jacques. Civilization of the medieval west. [Ljusunusayus cpednesexosozo 3anada.] Moscow:
Progress, 1992.

37 Mauss, Marcel. (2011). op. cit.
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4. The evolution of organ art from the very beginning of the organ development has a
close connection with religion. Accordingly, the influence of religious confrontations and
church tenets, and especially of the Enlightenment, whose source is the monastic religious
environment, is undeniable. Among the fundamental works of religious figures, particular
attention was paid to the works by Thomas Aquinas, Philo of Byzantium, Father Athanasius
Kircher Musurgia Universalis, Martin Luther, John Calvin and the founder of the Church of
England — Henry VIII of England, as well as materials from the Russian Stoglavy Sobor.

5. Separate conceptual block should be allocated to didactic literature and a
description of the very process of the foundation of schooling within religious fraternities and
a social guild organization, since the development and spread of organ building and the
culture of organ performance has a direct connection with the sacral buildings and monastic
environment. If the beginnings of Ukrainian didactics lie in the work of Volodymyr
Monomakh “Teaching to Children”, then the Czech didactic system, and even slightly wider,
was incorporated in the writings of Jan Amos Comenius, including Great Didactics by John

Amos Comenius (Didactica Magna).

Against the backdrop of the diverse scientific literature on the development of organ art in
different European countries, a special study of Czech musicologists, whether it is a regularity
or a coincidence, is quite casual, but most scientific studies on Czech organ culture have been
published in German abroad or neighboring Slovakia in Banska Bystrica or Bratislava. It is
worth mentioning several works by Ferdinand Klinda and Gottfried Johann Dlabacz
Allgemeines historisches Kiinstler-Lexikon fiir Béhmen und zum Theil auch fiir Mdhren und

Schlesien.

The history of music school and fraternities in Lviv and Halychyna in the works of Leszek
Mazepa, Sz.Hliniak occupies a great place, while the history of the guild culture is the focus

of Bohdana Filts and Alexander Nazarevsky.

6. Particular attention should be paid to basic research on the history of world organ
culture. These are monographs — W.A.Adelung, V.Appell, Jerzy Gotlos, the founder of Lviv
Musicological Thought Professor Adolf Hybinsky and Moscow musicologist Marina

Voinova.

7. A significant place in the dissertation was devoted to the achievements in the field
of culture, which constituted separate stages of the evolution of organ art, on the one hand, in

the Czechia and Slovakia. On the other, in Halychyna, and in particular, Lviv, as one of the
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largest historical cultural centers of Lviv Kingdom (later Rzeczpospolita), Eastern Halychyna,
which was part of the Austrian Empire, and today Western Ukraine, which considered the
cultural hub of our entire state. These are some of the works of Professor Leszek Mazepa,
who spent many years researching archival materials in detail and revealed in his works a

picture of the gradual changes in cultural development of these lands.

Maciej Babnis' fundamental work highlights the development of Halychyna's organ art
against the backdrop of world cultural achievements. The values of social-religious
formations, fraternities and guild associations in the history of cultural development of
Ukraine are traced by Adolf Chybinski, Bohdana Filts, Olexandra Tsalai-Yakimenko, V.
Heather, Bohdan Kotyuk, L. Blaszczyk, Krzysztof Kostrzewa.

8. The idea of the noosphere in the spirit of the Ukrainian worldview, coherent with
Volodymyr Vernadsky’s formulation, is to draw attention in the dissertation to the role of the
personality of the creator, musician, inventor, construction and master of organ art. This
personal approach is traced at all stages of the presentation of the problems of organ art
formation, both historically and locally. Therefore, the large number of personalities
mentioned in terms of sacrality and profaneity in art is justified by the study of bio-
bibliographical sources from the time of Ancient Greece to the current periodicals of modern-

day Czechia and Ukraine.

Among the many names of different epochs and peoples in the specifically formulated topic
of the research are the representatives of two modern organ composer formations — Czech

composer Petr Eben and Ukrainian Bohdan Kotyuk.

9. The analytical part of the work is based on consideration of the creative
achievements of these two composers, who combine the appeal to both high sacral ideals and
attention to secular cultural endeavors. Characteristics of the activities and creative
achievements of both composers were presented from the perspective of revealing the essence

of the art of composer's thinking.*

Along with the sheet music of the works by Petr Eben and Bohdan Kotyuk the concepts of
their methodological and pedagogical activity were analyzed. For both the Czech and
Ukrainian composers, not only the notion of “divine” in music but also of “earthly” in the

way of educating the young generation in the spirit of aesthetically-philosophical musical

3 Yermash, Gella. (1982). op. cit.
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values is important. In this regard, the significance of the influence of the concept of Carl
Orff's children's music education on the groundbreaking search, as laid down in the

methodological-didactic works of Petr Eben and Bohdan Kotyuk, was compared.

10. The concept of “sacrality” has a visual dimension that is immediately associated
with the grandeur of architectural structures of religious purpose, the elaborte decoration of
temples and the artistic design of the pipe church organ, which is one of the most striking
components of the aesthetic embodiment of the grandeur of the human spirit in the
organology.

Due to this, a great deal of graphic material was analyzed from various sources depicting
temples, their interiors and pipe organs. Only a very small part of this material found its due
representation in the text of the thesis. This self-restriction was driven by a desire to strike a
balance between the various aspects of the provision of information of scientific, artistic and

musical content.

At the same time, the doctoral student considered it necessary to record her impressions of her
stay in the Czech Republic, acquaintance with sacred architecture, art monuments and a large
number of organs in Czech churches. All this material, along with a review of the
achievements of Czech organ builders and Czech composers who wrote music for the organ
for 400 years, was recorded in separate sections of the monograph “Organ and Sacred Culture

of the Czech Lands”.

2.  Testing of individual parts of doctoral dissertation at conferences

and in print in scientific publications.

Testing the results of scientific research became a separate independent process, which took
place simultaneously with the study of new perspectives of the dissertation topic. As earley as
at the initial stage of work on the dissertation, theses of future sections of the research were
presented at local and international scientific conferences. Master's work of a doctoral student
at Borys Grinchenko Kyiv University at the faculty of pedagogy became a starting point of a
doctoral dissertation. In the future, much of the undergraduate philosophical and didactic
paradigms worked out in the electronic version of the article “Music education, vocational
education, principles and structure of the system of musical education in Ukraine” at the

University of Palatsky (Olomouc).
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At the same time, the master's thesis “Sacred and Secular as Complementary Factors of the
Development of Organ Art in Lviv in the Nineteenth and Twentieth Centuries” (Kyiv,
2016) was the starting point for developing the concept of a doctoral dissertation on the
theme “Sacred and profane in the organ music of the Czech and of the Ukraine composers:
Petr Eben and Bohdan Kotyuk”.

Somewhat above, when considering the structure of the dissertation, almost all publications
published in Ukrainian, English and Russian in Lviv, Ivano-Frankivsk, Olomouc, Chicago
and Moscow were listed. In these articles, practically all the dissertation material was tested,
which in differentiated terms received its coverage in the Foreword and the seven chapters of

the doctoral dissertation.

3. Novelty, practical importance of the doctoral research,

and creative finds.

This doctoral research carries a large amount of information, which has so far been scattered
in Ukrainian musicology and not linked to a single philosophical and musicological concept.
Most of the provisions operated by the author of the dissertation have long appeared in
German, English, French and even Polish organology, but for Ukrainian musicology they still
remained almost undiscovered.

The novelty of the doctoral research is the identification of special aesthetic, musical-
emotional, as well as acoustic characteristics, which form a range of features that are inherent
to sacred music or as an alternative to it — profane and consideration of these provisions from
the perspective of cognitive science.’® 4° 4! Such a question has not yet been the subject of
research, in any case, about the creativity of contemporary composers of the Czechia and
Ukraine.

The novelty of the work is to identify the features of artistic and emotional expression in
absolutely opposite categories of sacred and profane. The novelty is also in the analytical
fixation of the intermediate and transitional stages that exist within this dichotomy and are
gradual gradations between the two extremes.

Thus, the characteristics of spiritual, ecclesiastical, humanitarian, entertaining and narrowly

limited by physiological criteria of music of different eras and composer schools were tested.

¥ Lissa, Zofia. (1972). op. cit.
40 Biluha, Mykola. (2002). op. cit.
* Hulyanych, Yuriy. (2008). op. cit.
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The practical importance of this scientific research should be considered in 3 separate
planes:

1. Is it the first time in Ukrainian musicology that the areas of sacrality in art in
general and organ music in particular have been substantiated by specific analytics. This
clearly articulated set of artistic means and semantic components of the musical text enables
both musicologists, performers, organists, and organ connoisseurs to immerse themselves as

deeply as possible in the creative intent of the composer who is the creator of organ works.

2. Organ music of Czech composers, created for the last three and a half centuries, has
for the first time revealed its true face, not only unknown to the organ loving concerts goers,

but also to Ukrainian scholarly music professionals.

3. On the basis of an adequate assessment of world achievements in the field of organ
art (both organ-building and composer creativity and performance) and in comparison with
the achievements of the Czech organ-music culture, the place and significance of the

evolution of organ-art in Ukraine were determined.

One of the most significant creative findings, according to this PhD student, was the use of
methods of cognitive analytics that have not yet been used in Ukrainian musicology. It
provides an opportunity for a comprehensive and holistic insight into the complex creative
and heuristic processes of composer activity. At the same time, thanks to the application of
this methodology, in the opinion of the PhD student, it became possible to decipher the

complex semiotic complex of artistic expression that bears the category of the sacred.

The overall result of the dissertation made it possible to state the fact that sacred music is a
stream of composer's consciousness, as the equivalent of “prayer”. The structure of prayer, its
empirical and theoretical essences open the way for modeling the processes of sacred

expression in organ music.
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CHAPTER L.
The priority of sacredness over the profane interpretation of
music in organ art.

1. Philosophical and religious correlation of the terms “sacred” and
“profane”.

The terms “sacred” and “profane”, or “secular”, which appear side by side, are most often
interpreted as opposing concepts. In this relation, the concept of “secular” can be replaced by
“worldly” or “profane” (Latin profanus — uninitiated). Accurate definition and understanding
the opposing notions of “profane” or “secular” to the concept of “sacred” will help to
adequately present and establish with scientific accuracy the limits of sacrality. In the course
of the research, this will give as detailed a description as possible of the context to which the

concept of “sacred” applies in a variety of interpretations.

Any religion — the most developed or the most primitive — involves recognizing the kind of
power to be reckoned with. Everything, which in the opinion of man is the repository of this

power, appears before one as the SACRED.

One is accustomed to interpreting one's existence as a measured and fairly regular sequence of
individual actions, which are definitely linked not only to one’s physiological life process, but
also to the surrounding environment in which the individual happens to live. For the one born
under the blazing sun of Africa, snow is seen as a manifestation of something extraordinary.
This is even more true of the White Night phenomenon or the Aurora Borealis. But,
whichever part of the globe one spends their life in, cloud enveloped mountain peaks remain
inaccessible to man. Actually, people look up to them as to something unearthly, unattainable
and sublime. Accordingly, the names of the highest mountains in human language receive a
sacred essence. For example, the highest peak in the world, Mount Everest, is referred to by
the local population as Jomolungma, which translates from Tibetan as “mother of a divine
wind” or “breathing”, where “jomo” means divine, “lung” means wind, breath, or life-giving

power, and “ma” — mother.

Another example, the highest mountain in New Zealand — Mount Cook (Mount Cook, a
famous navigator, pioneer) in the language of the Maori local population is called Aoraki,
which means “big white cloud”. The divine, the unknown, the inaccessible to man has always
been associated with the inaccessible heavens and even the peaks of mountains hiding behind

clouds. That is why Maori Mount Aoraki is considered sacred.
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Another example of the sacred symbol of the Japanese is Mount Fujiyama, which hides in the
clouds for more than 10 months a year. In early Chinese etymology, it meant a mountain that

has no rivals.

There are many such examples, but the name of the mountain, to which, according to the
biblical tradition, the Noah's ark came to dock, as to the earth of salvation from the flood of
the world, is very striking. Thus Mount Ararat is a direct embodiment of sacredness even in
biblical interpretation. And the name of Mount Ararat comes from the Assyrian name of the

state and people of Urartu, which historians consider to be the most ancient state in the world.

The process of sacralization involves the rejection of the secular or profane. That is, to be able
to enter the world of the divine — you must first abandon the worldly. Therefore, the way to

conquering the heavenly peaks is so difficult.

Any religious conception of the world involves the opposition of the sacred and the profane.
For the sake of logical inference or statement of facts, one must acknowledge that a religious
person is one in whose life there are two complementary spheres. The sphere of the profane or
the earthly allows you to act without anxiety for the possibility of making a mistake. The
counterpart to it is the sphere of the sacred, which fully encompasses the depths of human
existence. It absorbs all earthly impulses and desires. These two worlds — the sacred world
and the profane or secular world — can only be identified through one another. They mutually
deny and mutually create their parts through the parts of another. Such opposition or similar

opposition cannot be expressed in any other form however have we might try.

2. The etymological aspect of revealing the essence of the sacred and

profane.

Revealing religious ideas that are embedded by a human in images, sounds, words, or actions
— that is, in the concept of “sacred” — is one of the most important tasks to be solved by
philosophers and religious scholars. Since the Middle Ages, this topic has been constantly
addressed by leading thinkers. The question of the sacred and the secular has become a
touchstone for etymology (from the Greek &rvpov — truth, truth, and Adyog — word, science) as
one of the fundamental sciences that studies the origin of words, methods of study, and

clarifies its results.
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Modern French intellectual thinker Jacques Le Goff (1924 — 2014) links the heyday of
medieval etymology to Isidorus Hispalensis or San Isidoro de Sevilla, 560 — 636).! 2 * To say
things already means to explain them — this is the thought of Isidorus de Sevilla, which relies
on etymology as a fundamental science. Thus, depending on whether we call a certain
phenomenon or action sacred or profane, our attitude to them will change. In discussions of
medieval European thinkers, res & verba (deed and word) are not mutually exclusive
concepts, they are symbolic. “If language for medieval intellectuals is the cover of reality,

then it is at the same time both the key to this reality and the appropriate instrument for it”.*

Hence the well-known thought of Alan Lille (Alanus de Insulis ~ 1115 and 1120 — 1202)
about language as an instrument of reason, and the thesis of Dante (Dante Alighieri, 1265 —
1321) rationale signum et sensuale, which defines the word as a universal sign capable of
revealing the essence which can be recognized both by reason and by feeling. The symbolism
of the word is comprehensive, and therefore intellectual cognition lies in the immersion in the
word, its hidden meanings, the significance that is the perfect essence of the world. “Because
the hidden world is sacred, and thinking with symbols was only the elaboration and
clarification of the thinking of magical images by scientists, which is inherent in the mentality

of the ignorant people’™ °.

Another argumentation of the symbolism of the word, which is opposed to its
comprehensiveness, is related to the canonization of Christianity. The dominant status in the
Middle Ages society, its obligation promote the cultural circulation of ideas, images, text
associations, or simply quoting from the Holy Scriptures. Sacred symbolism outside of the
Bible begins to live a life of its own, changing the nature of human thinking and their
language. The traditional world of representations is under the influence of an intellectually
dominant system. Thus, not only the comprehensiveness of the word is embedded in the
etymological interpretation of the concept of “sacred”, but also the structure of the

intellectually dominant system.

The concept of “sacredness” has historically been repeatedly used as a tribute to tradition. The
sanctity of the idea then came to the fore. Thus, the decline of the Roman Empire did not

cross out all its civilizational conquests, but only gave them a trait of a kind of sacrality at the

!'Le Goff, Jacques. In Search of Sacred Time. New Jersey: Princeton University Press, 2014.

2 Le Goff, Jacques. Medieval Civilization 400-1500. Oxford: Blackwell, 1988.

3 Le Goff, Jacques. Civilization of the medieval west. [Lusunuzayus cpeonesexosozo 3anada.] Moscow:
Progress, 1992.

4 Garadja, Victor. Sociology of religion. [Coyuonoaus penuzuu.] Moscow: Infra-M Publishing House, 2005.

5 Le Goff, Jacques. (1992). op.cit.

¢ Le Goff, Jacques. (1988). op.cit.
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level of ideas. At that time, the whole system of imperial ideas was treated not so much as
state postulates, but as a system of general order. Therefore, in the Middle Ages, the
sacredness of the idea of order was revived through the synthesis of Roman and Germanic
elements in the new superstate formation of the Holy Roman Empire of the German Nation

(Lat. Sacrum Imperium Romanum Nationis Germanicae; 962 — 1806).

Paradoxically, the example of “sacredness” found its place even in the atheistic state of the
Communists, when Stalin declared the Holy War Holy to fight fascism. The goal was the
same: to abandon everything worldly and commonplace in the name of victory over the
enemy. This opposition between the sacred and the profane comes before us as a non-
verbalized function of consciousness. Revealing the issue of interaction or complementarity
between the concepts of “the sacred” or “the sacral” and “everyday life”, “ignorance” or
“profaneity” in culture, art and music is a problem that goes far beyond purely musicological

or cultural studies.

3. Sacredness, as a branched object in the etymological interpretation.

In order to establish the place, boundaries and meaning of sacredness in organ music, and in
culture in general it is necessary to give a precise terminological definition of these concepts.
The term “sacral” is etymologically related to the Latin word “sacrum”, which, despite the
variety of interpretations, is often understood as “sacred” — that is, “that which is ordained to
the gods”. In modern science, this term has been regarded as quite ambiguous and in many
cases endowed with the possibility of modification, depending on the conditions of its
application. To reveal the ambiguity of this content, we will make a brief excursion into the
world of philosophical, scientific and theological thoughts about understanding the essence of
sacredness. Here are some prominent scholars and philosophers who have given the term

“sacred” a rather diverse interpretation.

1) Durkheim _interpretation. French sociologist and ethnologist David Emile Durkheim
(1858 — 1917) was one of the first who introduced the term “sacred” in the scientific
discourse. In his work Elementary forms of religious life Emile Durkheim. explained that in
any religion, two things can be empirically followed: first, all religious beliefs and actions are
separated from other social actions and institutions in the form of special treatment, they are
“forbidden” and should not be degraded in any way. And secondly, these very religious

beliefs and actions are the objects of special reverence and love for people. It is these two
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things that are inseparable from each other in any religion. They form the concept of

“sacred”.’

Durkheim introduced the theoretical concept of “collective ideas” to denote ideas not
borrowed from individual practical experience. They arose from mass thinking and are rooted
in morality, religion and law. In his manifesto, published in 1895, The Rules of Sociological
Method,® Emile Durkheim distinguishes sociology among other sciences and offers two

central theories without which sociology would not be a science:

» unlike philosophy or psychology, social facts constitute their own object of study;

* applying a recognized objective scientific method that is as close as possible to the exact

sciences. This method should avoid prejudice and subjective judgment at all costs.

Thus, the sacral in Durkheim's interpretation is inextricably linked to social and community

action and consciousness.

2) Mauss Marcel's imagery concreteness. French scientist Marcel Mauss (1872 — 1950)

narrowed the concept of sacrality to specific images in the mind of man. He was the first to
liberated the sacred from the religious context. According to Marcel Mauss, “sacred acts are

not religious acts, but only special acts that are attributed to “unusual” properties”.” '

3) The extra-social nature of G. Bataille's sacredness. However, another French

philosopher Georges Albert Maurice Victor Bataille, (1897 — 1962), was one of the founders
of the French College of Sociology. He argued that sacredness had nothing to do with society
and public action. The purpose of his college was to develop the sociology of the “sacred” and
to study the irrational facts of social life. And Georges Bataille himself thus reduced the

concept of “sacred” to a particular individual experience.!' 12 1?

4) Theocentrical approach to the sacrality of philosopher Rudolf Otto (Rudolf Otto, 1869

— 1937). According to him, “Awareness and recognition of something” sacred “is first and

7 Durkheim, Emile. The Elementary Forms of Religious Life. N.Y.: Oxford University Press, 2001.

8 Durkheim, Emile. The Rules of Sociological Method. New York: The free press, 1982.

° Mauss, Marcel. Sociologie et anthropologie. Selected writings. Paris: Presses Universitaires de France, 1966.

10 Mauss, Marcel. Society. Exchange. Personality. Works on social anthropology. [Obwecmsa. Obuen.
Jluynocmo. Tpyowsl no coyuanvroti anmpononoeuu.] Moscow: KDU, 2011.

! Bataille, Georges. Damn part. Sacred sociology. [[Ipoxnamas uacme. Caxkpanvhas coyuonozusn.] Moskow:
Ladomir, 2006.

12 Bataille, Georges. La Part maudite. Paris: Le Seuil, 1949.

13 Feyel, Juliette. Bataille Georges. De I'hétérogéne au sacré. Cambridge: University Press, 2006.
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foremost a kind of assessment that can be made only in the religious field”.'* > Therefore,

Rudolf Otto directly associated the term “sacredness” with religious studies.

5) Sacrality, as the universal structure of consciousness in the interpretation of Mircea

Eliade. The position of the philosopher Rudolf Otto is shared by the well-known Romanian
religious scholar, philosopher and writer Mircea Eliade (1907 — 1986), who emigrated to the
United States where he was a professor at the University of Chicago. According to Mircea
Eliade the sacred is also a philosophical concept. Humans perceive the sacral as a universal
structure of consciousness. At different times they manifest themselves differently, but always
from the standpoint of the awareness of one’s own “I” in life. “There is nothing more sacred”,

says Mircea Eliade, “than life with meaning”.'°

Unique in the work of the Romanian philosopher is his approach to understanding the creation
of the sacred. For him, each individual religion is a manifestation of the cultural tradition.!’
And the cultural tradition is sacred in itself. Thus, within the theocentric approach the concept
of the sacred can be used:

* to limit the basic level of reality;

* to structure true being;

* to represent the authenticity of being in the real world.
It is this perspective of sacred interpretation that enables us to make comparative analysis of

different religious systems.

6) Richard Rorty and his pragmatic content of the truth category. American philosopher

Richard McKay Rorty (1931 — 2007) emphasized that “the justification of knowledge is not a
matter of special relations between ideas and objects, because it is a matter of social
practice”.'® In one of his numerous monographs, Richard Rorty, along with Italian
phenomenologist and hermeneutician Gianni Vattimo, models the social attitude to the sacred
category in the future. Gianni Vattimo himself (*/936) speaks of his attitude toward religion,

not his traditional orientation: communist parliamentarian, declarative gay, and nihilist

14 Otto, Rudolf. The Idea of the Holy. — New York: OUP, 1923.

15 Davidson, Robert F. Rudolf Otto's Interpretation of Religion. Princeton: Princeton University Press, 1947.

16 Eliade, Mircea. 4 History of Religious Ideas, Vol. 1. Chicago: University Press, 1978.

17 Eliade, Mircea. The sacred and the profane. Myths, Dreams and Mysteries. [Ceswyenne i mupcoxe. Migu,
cHOBUOIHNA | Micmepii. Megicmogens i anopoein. OKynbmusM, 0poAIcOUMCIMEO ma KyabmypHi Yynooobanus.)
Kyiv: Osnovy, 2001.

18 Rorty, Richard McKay. Philosophy and the Mirror of Nature. Princeton: University Press, 1979.
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philosopher, who embraced Nietzsche's idea of God's death. All this taken as a whole can

really be described as a very peculiar “matter of social practice”.!

7) The cognitive method of sacral characterization of Paul Richard Thagard.

Canadian philosopher Paul Richard Thagard (*1950) specializes in cognitive science. The
functions of perception, analogy, explanation, decision-making, planning and even artificial
intelligence are included in the system of assessing the nature of the sacred. And thus, it

subordinates emotional characteristics to the pragmatic calculation of consistency.?

8) Roger Caillois: Sacredness is a mystical grace.

Published in 1939, the work of Roger Caillois Man and the sacred can be interpreted as the
quintessence of the provisions of the French School of Sociology, in particular — in the spirit
of Marcel Mauss. Studying the myth from the standpoint of theology Roger Caillois (/973 —
1978) writes: “Sacredness, as a stable or variable property in relation to certain things (e.g,
objects of worship), some people (e.g, kings or priests), some spaces (e.g, temples, churches,
shrines), some times (e.g, Sundays, Easter or Christmas holidays, etc.) have their specific
attributes. Anything can become a bearer of sacredness and thus find itself in the eyes of the
individual or the whole team with nothing comparable to prestige. Besides, anything at all
can lose its sacredness. Things do not have this quality by themselves but are endowed it by

some mystical grace” *' 22 %3

As a result of all philosophical, sociological, ethical, aesthetic, psychological and social
interpretations of the term “sacred” etymological position Roger Caillois can be worth
highlighting. And it should be emphasized that the organ is not just one of the cult objects to
which sacredness is inherent either as a stable or a variable property. You can probably agree
with Roger Caillois that the organ itself (as a musical instrument) is already a priori endowed

with qualities that cannot be named in a way other than mystical grace.

19 Rorty, Richard McKay. The Future of Religion with Gianni Vattimo. New York: Santiago Zabala, Columbia
University Press, 2005.

20 Thagard, Paul. Coherence, Truth and the Development of Scientific Knowledge. Chicago: The University
Press, 2007

2l Caillois, Roger. Myth and Man. Man and the Sacred. [Mug u uenosex. Yenosex u caxpanvioe.] Moscow:
Odintsovo Humanitarian Institute, 2003.

22 Caillois, Roger. L'Homme et le sacré. Paris: Leroux, 1939.

3 Caillois, Roger. Man and the Sacred. [/lioouna ma caxpanshe: sudanns, donosnene mpboma 000amKamis, npo
ceKc, epy, 8iliHy 6 ixHboMmy 8iOHOUeHHi 0o cakpanvroeo.| Kyiv: Vakler, 2003.
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4. The hermeneutic theory of interpretation.

To formulate the semantic difference between sacredness and secularity in organ art, it is
necessary for the researcher to maximally delve into the hermeneutical theory of

interpretation.

Hermeneutics (from the Greek. Epunvevewv — interpret) originates from Hermeticism, a
doctrine that was closed to the foreign ear. Therefore, his interpretation was called
“hermeneutics”. The explanation of the semantic, meaningful essence of any of the
phenomena or concepts has gradually evolved into a research activity and has come yo be
defined as interpreting. Like literary work, organ music is the result of “Dialogue” or

“interaction” between the musical text and its recipient.?*

According to the hermeneutical tradition, art and artistic creativity is generally considered a
mystery. The sound of the organ and organ music in the temple is one of the most ancient
mysteries that has not yet been fully interpreted as a sacred phenomenon in musicology. The
study of sacredness in pre-Christian times was the prerogative of only priests who were
endowed with the ability to penetrate beyond human consciousness. As a consequence of this
connotation, the priests mastered another person's consciousness and were given some
interpretation of the process. Due to the continuous improvement of this process, modern

science has been formed.?

This rational tendency in the hermeneutical theory of interpretation was first brought to the
attention of the still outstanding German idealist philosopher and religious scholar Friedrich
Schelling (1775 — 1854). Criticizing his rationalist attitude to reality, he developed his own
positive philosophy, or “Philosophy of Revelation and Mythology”. Already, this approach by
Friedrich Schelling to defining the essence of things has made it possible to realize that
revelation exists in any form of religion. According to Friedrich Schelling, “the difference
between God and man is that God as a person is absolutely free and infinite and man is

limited”.?¢

This limitation inherent in man and leading him from the sacred to the secular was
emphasized by Friedrich Schelling. Based on this position, we get an apparatus for analyzing

and interpreting the textual difference between the sacred and secular, including in organ

24 Brudnyy, Aron. Psychological hermeneutics. [IIcuxonozuueckas 2epmeneemura.] — Moscow: Labirint, 1998.
25 Ricceer, Paul Gustave. Hermeneutics and the Human Sciences: Essays on Language, Action and
Interpretation. Cambridge: University Press, 1981.

26 Schelling, Friedrich Wilhelm Joseph. Philosophische Untersuchungen iiber das Wesen der menschlichen
Freiheit. Miinchen: edited by Karl Friedrich August, 1927.
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music. In the nineteenth century. Friedrich Schelling’s ideas were developed by the
prominent Ukrainian linguist and philosopher Alexander Potebnya (1835 — 1891), and
deepened and aesthetized them in the twentieth century — Professor of the University of Lviv

Phenomenologist, Ontologist and Aesthetist Roman Ingarden (1893 — 1970).27 28 %°

One of the founders of modern hermeneutics, Martin Heidegger (1889 — 1976), ontologized
this science - that is, in his writings he transformed hermeneutics from the art of
interpretation, or from the method of interpreting historical texts into an apparatus for the
“realization of being”. This apparatus should be used to uncover the hidden meanings and
phenomena of sacrality in the analysis of organ works that arose as a result of the composer's

appeal to the Almighty through the means of musical expression.* 3!

The basic provisions of philosophical hermeneutics were formulated in the 1970's - 80's by
the French philosopher Paul Riceeur, (1913 — 2005), who drew particular attention to another
great sacrament — the mystery of the emergence of artistic expression as a result of human
activity. Based on the study of the essence of the process of cognition, that is, the reflection
itself, based on the knowledge of the follower of the methodology of reflections René
Descartes (1596 — 1650), as well as the phenomenologists Gustav Albrecht Husserl (1859 —
1938) and Martin Heidegger Hans-Georg Gadamer (/900 — 2002) — Paul Ricker Ricceur Paul
considered it necessary to supplement the philosophical tenets of his predecessors by

exploring the essence of understanding itself.

Thus, not only the cultural phenomenon but also the process of its creation is subject to
studying, that is, the cognitive method of research is at the heart. It enables one to fully grasp
the essence of the phenomenon from the philosophical, psychological, linguistic,
anthropological, neuroscientific and artificially intellectual angles of view. In short, the whole
set of characteristics, including the invented by Volodymyr Vernadsky (1863 — 1945)

noosphere.

27 Dolgov, Constantine. The phenomenology of art by Roman Ingarden. [@enomenonoaus uckyccmea Pomana
Hneapoena.] Moscow: Institute of Philosophy of the Russian Academy of Sciences, 1996: 190 — 197.

28 Ingarden, Roman Witold. Umér muzyczny i sprawa jego tozsamosci. [The Work of Music and the Problem of
Its Identity.) Warsaw: Polish Music Publishing House, 1973.

2 Ingarden, Roman Witold. O budowie obrazu. Szkic z teorii sztuki. [On the Structure of Paintings: A Sketch of
the Theory of Art.] Cracow: PAU, 1946.

30 Heidegger, Martin. Build, live, think. [Byoysamu, npoocusamu, mucaumu.] Kharkiv: Folio, 1998: 313 —332.

3! Heidegger, Martin. Being in the circle of things. [Bymma 6 xoni peueii.] Kharkiv: Folio, 1998: 332 — 345.

32 Ricceer, Paul Gustave. (1981). op. cit.
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At this stage, the identity of the creator of the artwork plays an important role. In this case,
“understanding” along with “interpretation” becomes the leading thought of modern

hermeneutical theory of interpretation.

5. Secularization in art, as a consequence of the differentiation of

categories “sacred” and “profane”.

Researchers of creative processes as one of the greatest sacraments originally recognized the
man-creator (i.e., the author of a work of art), which was elevated to the level of a god-man.
Art has always been a means capable of satisfying the sense of the sacred in man, but bright,
profane entities appear episodically throughout the history of mankind.*® Artistic creativity is
a mystery that is given sacred content, because for a long time art and religion have been in a
single sacred space — right up to the beginning of the process of secularization. And only
when liberation from religious traditions gained weight in public relations, in many cases, the
links between art and religion were severed.>* From this time on, art can be seen as part of the

secular, that is, profane space.

This applies to organ art in particular. Partial transcending the sacral space was characteristic
of organ music in the Baroque era, but in its full realization, as a secular musical instrument,
the organ sounded as late as in the 19" century. The day-to-day work of organists was most
often associated with the performance of duties in temples. Therefore, the thematic material of
their organ creativity was completely connected with the religious acoustic sphere. Sacrality
for the organ was an integral feature of the sound until its appearance in concert programs.

This factor contributed to the change in the attitude of the audience to religious organ works.

Images and motives that are so common in art are perceived by modern consciousness as
profane. But they could have been perceived quite differently before. Yes, the Greek statue is
an artistic concept that embodies the harmony of being as a whole, and thus, for the ancient
Greeks, it unequivocally acquired the traits of sacredness. However, for our contemporaries,
this notion of the sacred in ancient times has been changed to the profane. It acquires traits of

the secular through a new aesthetic sensation.

In worldly perception space is homogeneous and neutral. But this does not prevent from the

individual qualitative characteristics of individual parts of the space — the parental home,

33 Yermash, Gella. Art as thinking. [Mckyccmeo kax mbuunenue.] Moscow: Iskusstwo, 1982.

3 Kiselyov, Oleg. The phenomenon of ecumenism in modern Christianity: a philosophical and religious
analysis. [Denomen exymeHizmy 6 cyuacHomy xpucmusHcmei: ghinocogpcoro-peniciesnasuuii ananiz.] Kyiv: MP
Drahomanov National Pedagogical University, 2009.
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native land and more. Therefore, we can agree with the words of Mircea Eliade “Whatever
the degree of desacralization of the universe, a person who has chosen a mundane lifestyle, is
not able to completely free themselves from religious behavior”.>> 3¢ There is nothing in the
world that is sacred in itself and that is equally sacred to all. A profane object, which is
secular in its utilitarian purpose, may obtain sacred status if it is brought closer to the field of
sacred meanings associated with its owner. Outwardly, they do not change, but become
completely different in the imagination of believers. These things cannot be treated the way
one pleases. They are fearful and respectful, they become dangerous and forbidden, turning

into symbols that cannot be approached without perishing.

The organ — by its grandeur, the extraordinary range of sounds and timbres, the presentability
and sanctity of the structure in which it exists and sounds - induces a person to a subconscious
recognition of a higher power, with which one cannot help counting. The grandeur and pomp
of religious buildings since the Middle Ages was conditioned by the embodiment of a leading
religious idea: to put man in such conditions that they would come to a subconscious level
regarding the insignificance and worthlessness of their own being. This task is most
effectively implemented in the process of communion with the Almighty in the Gothic
temple, accompanied by the sound of the organ. The power of sound, the richness and variety
of timbre, combined with the difference of acoustic effects and vibrations are the factors that,
in the complex of temporal-spatial sensations, form the essence of sacredness in a person.
Even at the purely physiological level believers are penetrated by the holiness of the

ordinance of communion with the Lord.

6. The juxtaposition of the secular and the sacred as the determining

engine of the evolution of society.

The sacred and profane are the poles that hold the global meaning of human existence.
Between these poles life, history and all human relations in general pass onwards. Structural
shifts can occur from the profane to sacred and vice versa. As a result of these fluctuations,
the directions of social development change. The superiority of sacred content values gives

hope for the continuation of human existence in the face of global problems.

These two poles — the sacred and the profane — can not come close to each other: from the

collision with the profane sacral loses its special qualities. “Sacred things are both attractive

3 Eliade, Mircea. Myths, Dreams and Mysteries. New York: Harper & Row, 1967.
36 Eliade, Mircea. (2001) op.cit.
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and repulsive, they can be useful, but they are imbued with danger. This dichotomy is an
attribute of a power, too unmanageable for a man, potentially carrying both good and evil”.>’
The sacral has its ups and downs, which leads to the transition of spiritual culture from sacred
values to profane ones. But we are constantly convinced that in times of special life trials and
threats, a person invariably searches for a latent and unconquerable to their consciousness
meaning. Thus the reverse process takes place — the process of sacralization of the
unsanctified and worldly. This dichotomy is in opposition to the secular and the sacred, and is

the defining driver in the evolution of man as a person.

The terms “sacred” and “secular” are most often interpreted as opposing concepts. The
fixation and juxtaposition of arguments that lead in their philosophical and religious
reflections, leading modern scholars in the study of these concepts, is the focus of this PhD
student. But the emphasis is on the place and role of the organ as a musical instrument,

endowed with qualities that cannot be named in a way other than mystical grace.

The sound of the organ in general, and organ music in the temple in particular, is one of those
ancient mysteries that still requires its final interpretation in musicology as a phenomenon of

sacredness.

37 Garadja, Victor. (2005). op.cit.
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CHAPTERI.

The evolution of organ art through the lens of sacredness.

Foreword.

The history of the emergence, popularization, development and transformation of the sacred
nature of organ art in Ukrainian musicology, and in our religious studies, has up till now been
almost neglected. And this evolutionary process depends on changes in the public
consciousness, where religion occupies a leading position. Depending on the attitude of
society to religious tenets, not only are individual events, phenomena of nature and the
environment in which the social organism functions, but also individual artistic
manifestations, fetishes, persons and even entire cities! acquire sacred value, or lose it,

thereby becoming an instance or facts of the profane-everyday type.

Identifying and tracing the manifestations of the categories of sacred and profane in the
history of organ art is a way that opens opportunities from the philosophical and aesthetic
point of view to evaluate the evolutionary changes in the attitude of public consciousness to
the material and spiritual components of human existence. The urgency of solving this
problem lies primarily in the challenges of the modern world. Religious confrontations in

many countries are increasingly leading to quarrels, violence, and even military conflicts.

Not only territorial claims and encroachments on material goods are at the heart of these
confrontations, but most often, this is a complete rejection of one's spiritual values by the
parties to the conflict. Accordingly, both social and personal evaluation of our entire existence
has its material and spiritual dimension. Due to the increased interest in Ukrainian society in
recent years to the unique in nature musical instrument, which is an organ, we pay special
attention to the magical impact of this sacred attribute on the human consciousness. This
influence is capable of eliminating situational conflict, and even — uniting irreconcilable
antagonists through its consequential effect on the human subconsciousness.! Thus, the focus
of the study will be on the evolution of organ art. The disclosure of this process will focus not
only on historical and musicological parameters, but will also become subject to analysis

through the prism of sacrality.?

' Mauss, Marcel. Society. Exchange. Personality. Works on social anthropology. [O6wecmea. Obmen.
Jluynocmo. Tpyowl no coyuanvrot anmpononoeuu.] Moscow: KDU, 2011.

2 Otto, Rudolf. Das Heilige — Uber das Irrationale in der Idee des Gottlichen und sein Verhdiltnis zum
Rationalen. Breslau: Trewendt & Granier, 1917.
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The material and spiritual worlds are the categories that are most easily characterized by two
extremely specific and voluminous concepts: body and soul. Of particular philosophical
importance, this human two-dimensionality is acquired in artistic creativity, because creative
thinking becomes the guiding force for the emergence of new values — material and spiritual.
Among the attainments and achievements of the material and spiritual world of man, one of
the most revealing and perfect attributes of musical art is the church pipe organ. As a church
one this musical instrument is called conventionally — and only because of the location
(usually) in the sacral building. The pipe one — because its main components are different

types of pipes made of metal (alloy of tin and lead) and wood

(as well as horn and bamboo).

The prototype of this instrument has been known in various
nations since ancient times. Its many names are: duda — in
Ukraine; bagpipe — in Belarus; dzampognia or piva — in Italy;
hayda — in Bulgaria, the Balkans and many other countries; the

musette — in France; or Border Pipe in Scotland.?

Prominent German musicologist-encyclopedist Hugo Riemann

believed that this musical instrument was the archetype of the

Border Pipe organ, that is, the ancient Babylonian bagpipe (19th century
BC): “The fur covered the bubble bag that was blown through the tube. From the opposite
end there was a case with pipes, which no doubt have vibrating reeds and several holes”.*
Whether this instrument played only a signal role in Babylon, and or whether it acquired a
sacral function over time is unknown. But man has always endowed even the most mundane
things and acts of his existence with the sacred contents. And man could not find the answer

to life's problems, they appealed to the deity. This address always had an irrational approach

and had the character of a spiritual sacrament.

The ancient Babylonian bagpipe was perfected on the way to building a full-scale organ. The
whistles increased in number. They were mounted vertically on the wind unit, to which air
under a certain pressure was supplied by means of a bellows (the one that was used in

metallurgy). The whole mechanism of sound production depended on pressing a key. Thus

3 Boone, Hubert. Cornemuses européennes. Musée des instruments de musique. Bruxelles: Mardaga, 2001.
4 Riemann, Hugo. MusikLexikon. Leipzig: Max Hesse, 1882.
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arose a small portable organ, called positive.’ [and see the picture “Francesco Landini” in this

article]

Even the first image of the positive is already indirectly testifying to the sacredness of this
organ-like musical instrument. A bas-relief with musicians playing on the positive is found on
the obelisk of the ancient Egyptian pharaoh Thutmose III. In 395 AD, Roman emperor
Theodosius I transported this obelisk from Egypt, enriched its decorations and installed it in
Istanbul.®. The image of the positive at the foot of the obelisk is a sign of awareness of the
Roman emperor in the 4th century of the magical power of this musical instrument. The
positive, like the organ, helped a person to abstract from the mundane and earthly while

addressing the Almighty.

The means of spiritual communication of man with the Divine essence was prayer.” The
ultimate purpose of prayer is to help one focus on divinity through the process of personal
inner comprehension of the CREATOR's superhuman essence and intellectual contemplation
of the fruits of his actions. Prayer is not a conversation. On the contrary, its purpose is to
instill a certain attitude of the one who prays to the Almighty through sci-awareness. In Jewish
philosophy, the concept of “praying” is commensurate with the concept of “judging yourself”.

The purpose of prayer — tefilah /77901 — is to transform oneself.

1. The path from life's realities to myth and sacredness. Shofar.

Prayers follow from a religious text or doctrine. They are examples of non-secular, that is,
religious activity.® Food and bathing can be considered the examples of everyday secular
activity, since there is no religious substance in human existential needs. However, some
religious traditions consider both food and bathing from the standpoint of sacred sacraments,
which transforms these vital human needs into a religious ritual, and thus changes one's
worldviews. In Christian interpretation, prayer and food can be given to prayer. After all, in
addition to the purely physiological needs of the baptism, as a sanitary-hygienic process, there
is also a deep sacred meaning: John the Baptist baptized Jesus Christ in the Jordan River, and

in the future the baptism of a newborn Christian becomes a symbol of the faith in One God.

> Bornefeld, Helmut. Das Positiv. Kassel: Bir, 1946.

¢ Bornefeld, Helmut. (1946). op. cit.

7 Eliade, Mircea. The sacred and the profane. The nature of religion by Mircea Eliade. New Y ork: Harcourt,
Brace & World, Inc., 1963.

$ Durkheim, Emile. The Elementary Forms of Religious Life. N.Y.: Oxford University Press, 2001.
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Food and drink in Christianity also have a sacred meaning: even at the last supper, Christ
addressed the apostles, offering them bread: “Eat is my body” and pouring wine to my
disciples, “Drink is my blood”.° In each temple during the worship, the sacrament of the Holy
Communion of the parishioners takes place, which is a virtual reminder to every Christian of
the sacrifice of the Savior's coming in the image of Jesus Christ. And the first communion is

the introductory act that attracts the young, innocent hearts to the Christian faith.

At the dawn of the existence of human society, even when hunting for animals was one of the
main sources of human food, the horns of these animals were used both as water utensils and
as a way of acoustic signaling,'? i. e. a mundane, daily thing for everyday use. But behind the
horns was a kind of manifestation of spirituality, which eventually evolved into a sacred
entity. In the future, a whole set of different pipe horns became one of the constituent parts of
the trumpet church organ. In order to bring them into action it was necessary to supply so
much air that the volume and strength of the human lungs are not enough for this.!! Therefore,
as the air container, which is pressed by the arm, the bubble of the big ram is most often used.
Instead, in the Old Testament, particularly in the Torah, signal horns and other wind musical
instruments are interpreted as a symbol of the exalted spirit and a ritualistic means of

communication with the Lord.

Such signal horns were used by different peoples, but the special ritual importance of the horn
was acquired by the descendants of Abraham. Moses led the people of Israel through the
wilderness for more than 40 years, but having come to the Promised Land already, even by
the will of God, Moses had no right to cross the Holy River Jordan because he was born in

captivity. On the opposite bank was the invincible fortress — the city of Jericho.

Jericho is the oldest city in the world. It has continuously existed as a home for people for 11
thousand years. In the Bible, this city is referred to as a symbol of great achievements. In
these events, shofars played a prominent role. With the help of these high-profile ritual tubes
used in the army of Commander Jesus Joshua, the inaccessible walls of the city of Jericho —
the first fortification on the West Bank of the Jordan River in the Promised Land, to which
Moses brought his people [see: 8; Joshua 6: /-27]. Thus, the signaling tool “shofar” acquired
not only a ritual but also a sacred value, which was later transferred to the set of shofar that

became part of the organ pipes with the name — shamada.

® The Holy Bible. http://www.gasl.org/refbib/Bible King James Version.pdf

19 Algra, Keimpe. The Beginnings of Cosmology. Greek Mythology. Encyclopcedia Britannica, 2002.

' Golos, Jerzy. Organoznawstwo historyczne. [Historical organ studies.] Warszawa: Music Academy
Publishing House, 2004.
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The three names of the sacred Jewish lamb horn of Shofar in a concentrated form contain the

philosophical and religious character of their interpretation’?:

1. Keren is a calling; in Hebrew [}77]; — it is horn, light, power, glory; it is the source; the
beam of light and the direction of aspirations. The same entities are retained in the future by

the pipe organ.

2. Shofar is all the best, in Hebrew [792] it is beauty. The sounds of the shofar awaken the
souls of the elect, like the voice of the Creator, who calls the chosen souls to merge in the
monolith. This task was undertaken by the church

pipe organ during the Holy Liturgy.

3. Yobel is the triumphant sound of a victory. In
Hebrew, [227] is derived from yobhel, which means
ram. The Latin verb i@bilo means “shout for joy”.

Jobel is the fall of the walls of Jericho. From this

Shofar word came the familiar for us with its solemnity and
solemnity the words “jubilee” and “jubilate”. These signs of the hidden content of the rams'

horn were taken over by the elevated sacred sound of the pipe organ.

In the Psalms of David the appeal to the Almighty is in poetic form, and King David
proclaims the Glory to the Lord in different ways.

A special place among the Psalms is 150, the last of the Psalms, where there is a call to
proclaim the Glory to the Lord on trumpets, flutes and other musical wind instruments.'? This

call gives them a sacred meaning that will later be taken over by the pipe church organ.

2. Sacrality of flutes and whistles in the Ancient World.

Ancient Greece became the cradle of Euro-Mediterranean civilization. Images of flutes of
different sizes and aulos have been preserved on clay vases and plates that date back to the
times of Ancient Greece.

The flute, with or without holes, was a constant companion of Greek shepherds. With these
instruments, they communicated with the surrounding world, particularly the animals that

grazed nearby. To the accompaniment of their flutes, the shepherds also dreamed and

12 Rabbi, Paysach. Krohn's lecture during a benefit breakfast in honor of Toldos Yeshurun. NJ. Passaic, 2018.
'3 The Holy Bible. http://www.gasl.org/retbib/Bible King James Version.pdf
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abstracted themselves from the surrounding world. This magical sound of the simplest wind

instrument became later the primary timbre of the mystical organ.

In ancient Greek mythology, one of the most striking myths concerns the Pan Flute. The Pan
flute is a set of 10-20 longitudinal closed flutes of different lengths. The instrument owes its
name to the myth of the nymph Syrinx whom God of the Universe Pan fell in love with. The
recalcitrant nymph decided that it was better to turn into reed rather than to succumb to Pan's
solicitations. God Pan, in despair, picked a bunch of the reeds, which in his hands came to life
with a pitiful melody. Therefore, another famous name for the Pan flute is Syrinx. In fact, this
set of closed longitudinal flutes became the prototype of the modern organ in the future, and
together with the mythical wonder of the transformation of man into music, he assumed this

miraculous role to fascinate human souls.

Aulos in the hands of Dionysus (the Greek God of viticulture, prosperity, fun and the founder
of theatrical art) is the attribute of communication with both people and gods. Filled with
misery and the miraculous revival of Dionysus' life is the theme of several myths, also called
the “mysteries” of Dionysus. Aulos in the future became the prototype of the reed organ

tubes.'*

3. The prototype of the organ — hydraulos.

Ancient Greece during its heyday ruled almost all the Mediterranean coast, as well as part of
the Black Sea. It included not only the territory of the Peloponnesian Peninsula, but also the
whole of Asia Minor and even the northern part of the African continent. Thus, Egyptian
Alexandria became one of the administrative and cultural centers of ancient Greek

civilization.

In Alexandria lived the Greek inventor, mathematician
and mechanic — Ctesibius (or Ktesibios or Tesibius, in
Greek: Kmoiprog; fI. 285-222 BC).!> ' He wrote the
first scientific treatises on compressed air and its use in
pumps.

Ctesibius combined this theory with a study of air

14 Guirand, Felix. Greek Mythology. New Larousse Encyclopedia of Mythology. Hamlyn: Crescent Books, 1987.
15 Landels, John G. Engineering in the ancient world. Berkeley: Univ. of California Press, 1978.
16 Schneider, Th. Organum hydraulicum. Berlin: Musikforsching 7, 1954.
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elasticity, which he outlined in his paper “On Pneumatics”. This earned him the title of
“father of pneumatics”. Unfortunately, none of his theoretical works has been preserved. And
we know about his work from the writings of Philo of Byzantium, who was a few years

younger than him.

Philo of Byzantium (in Greek: ®ihwv 6 Bulavtiog, Philon ho Byzantios, ca. 280 BC — ca.
220 BC) is also known as Philo the Mechanic,'” was a Greek engineer and physicist.
Although he was from Byzantium, he spent most of his life in Alexandria of Egypt. It was
thanks to Philo of Byzantium that we received information about the most notable invention

of Ctesibius — hydraulos.

The constant attention to the invention of Ctesibius is evidenced by a number of references
that are found in the writings of eminent historical figures and the Roman and Byzantium

Empires.

Tertullian (160 — 245) mentions the organ as the most sophisticated and richest musical
mstrument that came to Rome since the Archimedes era. Likewise in 399 AD, the Roman

consul Claudianos spoke of hydraulics, and was described at the same time by Heron.'®

It is worth noting that in some modern publications, the invention of Ctesibius — hydraulos —
and he himself are depicted in almost caricature-like manner, as a man standing on a barrel of
water and pressing his hands on the lever, supplying compressed air in a dozen large pipes. In
fact, the invention of Ctesibius was complex, pneumatically perfect, and with a compressor
active mechanism, which supplied the air into huge pipes under sufficient pressure to make
them sound with absolutely incredible force. From the very beginning, this fact was
associated with the perception of the affected listeners with the “unearthly voice of the deity”
and thus, from the first steps of existence, the first hydraulos organ acquired a sacred

meaning.'® 2°

This instrument is most often used in ancient Greece for the most solemn “demos” moments
of life, especially at the opening of the Olympic Games. The weakening of ancient Greek
democratic statehood was accompanied by a shift in cultural and historical weight as the
center of the Mediterranean civilization from Greece to Rome, and it was already the Roman

Empire that dominated much of the civilized world.

17 Sarton, George. A History of Science. New York: W.W. Norton, 1970.
18 Lloyd, Geoffrey Ernest Richard. Greek science after Aristotle. New York: Norton, 1973.

19 Maclean, Charles. The principle of the hydraulic organ. London: Franz Steiner Verlag, 1905.
20 Landels, John G. (1978). op. cit.
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But empires have the property of both expanding and gradually decaying. The decline of the
Western Roman Empire was accompanied by the transfer of the center of Christianity by
Caesar Constantine the Great in 330 AD to Byzantium, a small town on the European coast of
the Bosphorus. This fact of division of the Roman Empire into the Western and Eastern
branches was approved by the Council of Nicaea (325 AD). However, the organ continued to
exist in the Eastern Mediterranean at that time, among others as a ritual instrument since the

time of Ctesibius.

4. The Middle Ages. Profanization of the organ in the Byzantine Empire.

It is provisionally considered the beginning of the Middle Ages from the Second Council of
Constantinople, which is also called the Fifth Ecumenical Council in Constantinople. From
that time on, the Supreme Christian Leader, who continued to be called the Pope, actually

came under the orders of the Byzantine Emperor.

This dualism also had consequences for the development of organ art.

A significant figure for organ art was 76™ Pope Vitalian, who held his throne from 657 to 672
AD and even living in Rome was dependent on the Byzantine emperor. A kind of
revolutionary step on the side of Pope Vitalian was the publication in 666 of a bulletin “On
the Use of the Authority during Divine Services”. This fact is recorded in the Chronicle of the
Papal Actions called Summa conciliorum: dudum collecta. Tomus II ab anno Christi DCI.
Usque ad annum MCXCIX p.86 S.Vitalianus. Thus, the organ has become a symbol of

sacredness in music, and this reputation holds for almost half a millennium.

The Byzantine organ was characterized by a
rather complicated mechanics that made it
inaccessible to the general public. Emperor
Theophilus (829 — &842) ordered the
installation of two pipe organs of pure gold at
once. In the Byzantine Empire, the organ |

acquires not so much sacred value as it

becomes a means of demonstrating the

; .
omnipotence and aloofness of the emperor. Playing a woman with portable hydraulic hair.

A mosaic of a Byzantine villa. End of IV. N. e. Hama
Emperor Constantine VII (905 — 959) left a Archaeological Museum

mark in history as the creator of historical documents.
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In one of them, “A Treatise on Ceremonies”, he describes the role of the organ at the
Caesarean court: “After the procession, a parade passes through the Great Church through
the bronze gate. Here he is awaited by two organists who, according to the ceremonial, play

organs in the glory of their rulers”.*!

The beginning of the establishment of the Byzantine Empire was marked by the acquisition of
a more specific weight in the public consciousness of the category “profane” compared to
“sacred”. The attitude to the organ is the most telling manifestation of this change in the

balance between secular and spiritual authority.

5. Sacredness of Christian shrines.

In the public mind, even attitudes toward particular events or territories, balance between their
profane and sacred perceptions. Undoubtedly, from ancient times, both Jerusalem and Rome
were initially regarded exclusively as cities of concentrated settlement of people, which
provided comfort for their livelihoods and facilitated the concentration of efforts in the
development of cultural and artistic space. However, it is precisely Jerusalem and Rome that,
through their special historical events and spiritual accomplishments, have acquired religious

symbolism and sacred content.

Santiago de Compostella became the third such city after Jerusalem and Rome. In the very
name of this city lies its deep sacred essence.?? Calling
Santiago de Compostella the westernmost point of the Via
Via Regia from west to east, very few people think that at
the same time Via Regia was not only a trade route but
also a destination for the spread of Christianity and
cultural and spiritual values. The name of the city

contains a concentrated event that later elevated the area

to the level of Christian shrines.

St. James’ Catholic church

St. James, like Christ and the other apostles, was martyred Santiago de Compostella

in 44 AD in Jerusalem, but his relics were found by a Pelayan hermit monk on the Atlantic
coast. The monk brought here by the glow of the star. All this time the relics remained

imperishable. This miracle, along with the miracle of the star-signpost, as it did at the birth of

21 Klinda, Ferdinand. Organ v kultiire dvoch tisicroci. [An Organ in the Culture of Two Millennia.] Bratislava:
Hudobné centrum, 2000.
22 Eliade, Mircea. Le Mythe de I'Eternel Retour. Paris: Gallimard, 1949.
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Jesus Christ in Bethlehem, gave King Alfonso III the opportunity to build in 896-899 on the
site of the find of the monk Pelayo a small church, which later grew into a magnificent

majestic St. James’ Catholic church.

St. James became the patron saint of all Spain and the Reconquista, that is, the struggle for
independence from Moorish domination. And the city that grew around this temple was
named St. James (Santiago), which appeared in the city (Campus), which is indicated by a
star (Stellae), that is, the place indicated by the star.

It is one of the most ancient Christian shrines that still remains one of the most visited
pilgrimage cities today. Even the French Lourdes or the Portuguese Fatima, where the Mother

of God appeared, cannot, by their holiness, compete with Santiago de Compostella.

By its antiquity, it is possible to compete with the temple
of St. James, except that the Welsh shrine of Isthifan, who
was a member of the Royal Family. Archaeologists
consider the time of its foundation the end of the 6™
century, it is one of the most remote points of Christianity

to the north at that time.

Nowadays it is the town of Old Radnor in Wales. After the
Normans conquered the island of Britain, when they found

the church of St. Ystyffan, they mistakenly associated this

St. Ystyffan name with the first Christian martyr, St. Stephen.

Old Radnor (Wales)
Subsequently, the church became a parish in Old Radnor

(Wales).

This Gothic temple comprises a huge font standing on 4 squat feet: The enormous font,
standing on its four squat feet, is certainly pre-Norman, and has been dated by some as
belonging to the 8" century. Ystyffan himself belongs to the late 6™ century and was a member
of the royal family. This fragment is certainly a remnant of the ancient Welsh shrine of the
late 8™ century.?® Despite the fact that for over a thousand years the shrine has been rebuilt

and expanded, the oldest church organ in the UK is still operating today.

The gradual spread of the Christian religion initially took place (if one considers this process

in spatial and geographical terms) from the southeast to the northwest. This direction is fixed

23 Rabbi, Paysach. (2018). op. cit.
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not only by sacred shrine cities, but also by the construction of sacred structures from

Jerusalem and Rome down to Old Radnor (Wales).

However, the first religious confrontation led to the Chalcedonian schism (450 AD).
Then for the first time there were contradictions between Ancient Rome and Constantinople
(a city that grew out of a small settlement of Byzantium on the then eastern outskirts of the
Roman Empire). Now Constantinople has taken over the role of the “Second Rome”.
According to this new center, a new spread of Christianity began. Unlike Catholic Rome
(Catholic means — Ecumenical), the Byzantine Church took the name Ecumenical, Catholic
(derived from Greek: true), Orthodox, which seems to contrast its dogmas with misinterpreted

words (not Orthodox), and therefore not the truth of Catholicism.

6. The Influence of Christianity on Instrumental Music.

In 988, Kyiv Prince Volodymyr the Great converted to Christianity in Constantinople, and at
that time baptising took place on the hills of Kyiv. Ukraine-Rus’ thus became part of the
whole Christian world. As early as in 1037, the son of Volodymyr the Great, Yaroslav the
Wise, erects a majestic shrine in Kyiv, the prototype of which is the Sophia Temple in
Constantinople. Thus Saint Sophia becomes a patroness not only of the capital of the

Byzantine Empire, but also of the capital of Ukraine-Rus’.

At that time there was no legal separation between Catholicism and Orthodoxy, but the
Byzantine interpretation of the emperor's superiority over the Pope was already evident. A

visit both to St. Sophia's temple in Kyiv and the Byzantine-imperial court was accompanied

by an entire “performing group”.

Among them was an organist who accompanied
the emperor on official journeys. This ceremony

was recorded on one of the frescoes of St. Sophia

of Kyiv, where the organist is accompanied

simultaneously by two calicants who inflate the

organ bellows.?*

St. Sophia's temple in Kyiv

Beginning in 1054, when the Christian churches finally split, the event known as the “Great

Schism”, Orthodoxy established itself in Ukraine as the dominant religion for more than half a

24 Nikitenko, Nadiya. Holy frescoes of Sofia Kyiv. Custom code of history. [Csimcuki ¢ppecku Coghii Kuicokol.
Taemuuuuii koo icmopii.] Kharkiv: FOP Panov A.M., 2017.
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millennium. Along with this statement, the main focus in the development of musical art was

directed towards church choral polyphony.?

Vocal music played a paramount role in the Middle Ages, as well as in Catholic temples,
which were not, however, under the categorical ban on the use of musical instruments. As
early as the beginning of the 7" century, Pope Gregory I canonized church songs called the
Gregorian Chorals. And only in the 12 century did the performance of the Gregorian chorals
acquired features of professional study. This process was started in the Cathedral of Our Lady
of Paris by the first professional musician Leonin (1135 — 1201), who founded the Great
Book of Organum (latin Magnus Liber Organi), which is a collection of medieval musical

works. They are known as organums.

The full title of this work 1s “Magnus liber's organs de graduali et antiphonario pro servitio
divino”, co-written with his student and follower Perotin in the late 12™ century. If, prior to
Leonin and Perotin, the use of organ or other musical instruments in the temple during the
Holy Liturgy had played only an auxiliary role in maintaining the good intonation of the
singing voices, now the organ is beginning to play an independent role in creating musical
accompaniment for Christian rites. Conditionally, this fact can be considered a progressive

summary of the development of organ art in the Middle Ages.?

The transition to the Renaissance in the organ art of different European countries did not take
place at the same time. If it happened in Italy in the 14" century, then in northern Europe this
time is still considered the end of the Middle Ages. And yet: the oldest example of a medieval
organ with relatively complete mechanics (though the pipes have not survived) is considered
to be an organ from Norland, located in a church parish on Gotland Island in Sweden. This
instrument is usually dated of 1370 to 1400, although some researchers doubt its such an early

date. Today, the Norland organ is stored in the National Museum of History in Stockholm.

7. Reformation in the age of the Renaissance.

The Renaissance was marked by a revival of interest in the humanistic art of ancient Greece.
This era balanced the ratio in art between the profane and the secular. Even in the

interpretation of Christian religion, instead of ecclesiastical dogmatism, there is a desire to

25 Matsenko, Pavlo. Essays on the history of Ukrainian church music. [Hapucu oo icmopii ykpaincoxol
yepkosroi mysuku.] Kyiv: Roblin-Winnipeg, 1968.
26 Apel, Willi. Geschichte der Orgel- und Klaviermusik bis 1700. Kassel: Barrenreiter Verlag, 1967.
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bring the ideas of Christ closer to ordinary people, and to enable one to delve into the essence

of Christianity.

This is how the Hussite movement, which fights for the national and religious independence
of'the Czech people, first emerges, and later Martin Luther translates the Bible from Latin into

German, and thus the Holy Scriptures become understood by a non-Latin speaking people.

Simultaneously, Martin Luther became the creator of a Protestant corals that set gospel texts
on German folk songs. Subsequently, the Protestant choral would become the main material
for the creativity of not only German composers, but also of organ music makers for the

German-speaking people.

Similar changes were taking place in Switzerland and England. Jean-Calvin, a French
Protestant in Switzerland, believed that the church and secular authorities should in some
sense be independent, but that the state and the government were called to life by the Lord.
Therefore, secular positions should come not from the city community, but by the “command

of the Almighty”.

And this means that the state is obliged to ensure the observance of the Will of God, the
triumph of true religion. Thus, the state is understood by Calvin as the executive body of the

church. Secular authority, according to Calvin, is subordinate to spiritual authority.

The reason for the Reformation in England was the refusal of the Pope to annul the marriage
of King Henry VIII, which prompted the king to establish his independent Anglican Church
(1534). The confrontation between the Anglican and traditional Latin Catholic churches is
still a cause of unrest, especially between the Irish and Anglicans. All these directions of the
evolution of Christianity have become peculiar manifestations of the elimination of the

barriers between the divine essence and the worldly life of the common man.

Along with the affirmation of Christian ideas, man becomes the center of attention of the
artists, as well as natural phenomena which gradually lose their direct connection with the

unearthly and the divine in the mind of mankind.

Among the representatives of this era, especially stand out polymaths, from among which we
will mention several names. These are bright and multifaceted personalities who were at the
same time scientists, artists, politicians, cultural figures and inventors — the Florentine
Leonardo da Vinci; the poet and chronicler, also known as the “father of humanism”
Francesco Petrarch; politician, diplomat, writer and lawyer Nicolo Machiavelli; theologian,

philosopher, lawyer and mathematician Mykola Kuzanskyi (Nicolaus Krebs); Jesuit father
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Athanasius Kircher. Among the musicians of the Renaissance era, we remember the most
significant artists whose lives were related to organ art: Giovanni Pierluigi de Palestrina,

Jacopo Peri, Claudio Monteverdi, Luigi Rossi.

8. The influence of the Italian Renaissance on the culture of Halychyna.

The first organ-professional in the history of music is the blind Florentine poet, singer and
composer Francesco Landini (1325 — 1397), who
masterfully improvised on a portable pipe organ, and
also perfectly mastered lute and syren (syrena
syrenarum), a musical instrument considered to be a
precursor to bandura. Francesco Landini was a friend
of Francesco Petrarch, and at the same time — he was
highly praised by nobles of different rank. During his
service in Venice, the organist received a laurel wreath
from the King of Cyprus. F.Landini constantly felt

favored by Florentine lords. His service and organ

‘ playing at the San Trinita Monastery as well as at the
Francesco Landini Cathedral of San Lorenzo were highly appreciated by
the Florence authorities. Contemporaries considered the person of the composer, singer and

organist Francesco Landini one of the treasures of Florence.

Italian culture had a great influence on the formation of cultural and artistic ideals in the
Ukrainian city of Lviv and throughout Halychyna.?” In the 15 — 16 centuries, the aspirations
of northern Italian humanism penetrated into Ukraine, along with the ideas of Lutheran
Protestantism. This was facilitated by the constant contacts between the merchants, as well as
the fascination of Lvivites by Italian architecture. That is why building comas, famous
architects-builders from Lake Como, who erected magnificent temples and buildings in
Halychyna, were very welcome in Lviv. In one of them, the Consulate of Venice was located
in the Market Square in Lviv, and in the other — the first post office for contacts with the cities
of Italy, Greek traders, German entrepreneurs and scientists, with artists and scientists from
the Universities of Krakow, Prague, Bologna and Padua in Italy, from the Paris Sorbonne.

European humanists maintained close ties with talented Halychyna scholars.

27 Mazepa, Leszek. Szkolnictwo muzyczne we Lwowie (XV-XX w.) [Music education in Lviv (15th-20th
centuries)] Cracow: PWM, 1996.
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Yuri Kotermak of Drohobych (~ 1450 — 1494) became professor of medicine and astronomy
at Jagiellonian University in Krakow and even Rector of Bologna University. Among his
students was the famous Nicolaus Copernicus. Poet and linguist from Krosno Pavel Rusyn (~
1470 — 1517) became Master of Krakow and Vienna Universities. Historian, philosopher and
diplomat Stanislav Orikhovsky of Przemysl (1513 — 1566) was an associate of Martin Luther
at Wittenberg University.

His religious and philosophical treatises prominent polemic writer Orihovsky-Rusyn or
Orikhovsky-Roksolyan used to sign in this way in order to highlight his national identity.
Unfortunately, like all the history of our science and art, the activities and merits of all these
prominent Halychyna figures are still rarely covered even in national scientific publications.

By clearly delineating the contacts between the Halychyna scholars of the Renaissance era
and their European counterparts, one can establish at least a relative parity between the role of
Ukraine in European history and the importance of European civilization for Halychyna and

Lviv.?

9. Seven centuries of history of organ art in Lviv.

The organ in Lviv started functioning almost simultaneously with most European cities. It
was brought to Lviv by the Dominican fathers, who had been invited by Constanza de
Hungria, wife of the King Leo I (Constanza
de Hungria, 1237 — after 1288), daughter of
King Bela IV. The record of the
professional organist's work at the Lviv
Latin Cathedral is a record kept in the
archives of payment for nearly 10 years of

the salary to Peter Engelbrecht. The first of

these records dates from 1405 and is
Via Imperia and Via Regia considered to be the official beginning of
the cultivation of organ art in the capital of

Lviv Kingdom.*°

28 Mazepa, Leszek. The way to the Music Academy in Lviv. [LLnax 0o mysuunoi Axademii y Jlveosi.] Lviv:
SPOLOM, 2003.

2 Matsenko, Pavlo. (1968). op. cit.

30 Mazepa, Leszek. Muzycy i muzykalia w miejskich ksiegach kasowych Lwowskiego Magistratu w XV — XVII
wiekach. [Musicians and musical items in the municipal cash books of the Lviv Magistrate in the 15th — 17th
centuries.] Bydgoszcz: WSP edition, 1991.
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The very name of the first Lviv organist speaks of its German origin. The Germans willingly
settled in Lviv and had a tremendous influence not only on cultural but also political and state

mantality in the Kingdom of Lviv.

It is worth noting that Lviv was the first Ukrainian city where Magdeburg law was introduced
(1356), namely the city lay on the royal road Via Regia connecting the Atlantic coast of
Europe (Santiago de Compostella) with the Eastern outskirts of the Ancient Russian state of
Kyiv. The same influence of German organ culture was also evident, as constant contacts

facilitated the import of the latest organ music collections to Lviv.

10. Lutheranism, Protestant Choir, Conrad Paumann and Arnold Schlick.

Among the German musicians of the 15" century, music
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Nuremberg, brought the “Das Buxheimer Orgelbuch” to

Munich with him when he enlisted for Friedrich III of Bavaria.

Paumann enjoyed the support of the aristocratic patrons throughout all his life. He traveled
extensively in Italy. Attractive offers came to him from the Duke of Sforza of Milan. In
Mantua he was ordained a knight. In the Land of Bavaria he appeared before the Duke of
Burgundy, and in Regensburg before the Emperor Frederick III. Organist Conrad Paumann

had many students who influenced the development of organ art, and at the same time in the

3U From the history of world organ culture of the 16th — 20th centuries. [H3 ucmopuu mupo6oii op2anmoti
xyremypul XVI — XX sexos.] Moscow: Muzizdat, 2008.
32 Krasutskaya, Elena. Juan Bermudo and his treatise “Clarification of Musical Instruments 1555”. [Xyan

bepmyoo u eco mpakmam “Pasvsacuenue my3vikanvHuix uncmpymenmos 1555”.] Moscow: State Conservatory,
1991.
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works of Conrad Paumann had much in common with the Italian organist Francesco Landini

from the previous century.

The next generation after Paumann, a generation of German artists whose lives were

associated with the organ, embodied themselves in organist, i i st expoitee
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organ builder, and composer, Arnolt Schlick (~ 1455 — ~

1521). He was also blind, but in spite of this he became
famous as the best expert in the field of organ building and
organ tuning. In 1511, Schlick published the work “Spiegel
der Orgelmacher und Organisten” (“The Mirror of

Organists and Organists™). It was the first treatise on organ-

building, organ-tuning and playing technique on this

instrument in Germany.>?
=

28

Arnolt Schlick's creativity is a convincing example of AR S e Ot e S 8

skillful maneuvering between sacred and secular subjects, effective demonstration of the most
attractive sides of both sacred and profane genres. He wrote works for the lute and for the
organ. If Shlick's lute tabulatures are covers of popular secular songs of the time, his works
for the organ are sublime and majestic transcriptions of church chorals and spiritual
paralyturgical songs. “Salve Regina”, “Benedictus”, “Ad te clamamus”, “O dulcis Maria”,
“Maria zart” and other works for the organ of Arnolt Schlick show his mastery of the
technique of imitation polyphony. The composer published his works for organ and lute in

1512 in the collection “Tabulaturen etlicher lobgesang” (Tabulature of Several Praises).

In modern history of music, it is believed that it was Arnolt Schlick who was one of the
founders of German clavier music. However, in Germany in his lifetime, the word “Klavier”

meant any keyboard instrument, e. g. organ, harmonium, harpsichord or cembalo.

It was the first period of the heyday of organ art in Germany, which can be roughly outlined
as a centenary — from 1450 to 1550. The sacred essence of the organ at that time was
associated with fasting and naa even purely visual manifestations: on Advent and Lent before

Easter the organ was silent.>*

It was closed with special door-screens, which corresponded to the veiling from the
parishioners of the altar part. The Divine service was accompanied only by singing to basso

continuo, which could be enhanced by colla parte of zinc or cornet. For comparison, we

33 Rupp, Emile. Die Entwicklungsgeschichte der Orgelbaukunst. Waldshut-KéIn a. Rhein-StraBburg i. E., 1929.
34 From the history of world organ culture... (2008). op. cit.
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mention the complete ban on the use of not only the organ, but also other musical instruments,
not only during the fasting, but also in the daily and festive ecclesiastical mission in the
Moscow state. A hundred head council of 1551 in Moscow banned the use of any musical

instruments, attributing to them the satanic ability to influence believers.

11. Calvinism and Catholicism in the Netherlands:

Two ways of cultural development.

The consequences of the church split of the Great Schism in 1054 were far-reaching and
diverse. On the one hand, the complete seperation in the Moscow interpretation of Orthodoxy
from the tenets of Catholicism, including the strict prohibition of instrumental music, and on
the other hand, the emergence of a number of reform churches, among which antagonism was

also present.

If the Lutheran Church not only allowed the use of the organ, but also promoted a new
spiritual genre — the Protestant choir — it became the basis of organ polyphonism, — then
Calvinism condemned the use of musical instruments during the liturgy. Calvin, in his

ecclesiastical reform, did not place restrictions on vocal polyphony alone.

Particularly striking the consequences of church schism within Protestantism became visible
in the Netherlands. The territory was in the possession of the Spanish crown for a long time,
but the Netherlands' 80-year war for independence from Spain came to an end. This was
facilitated by the Reformation struggle for freedom of religion, alongside the struggle for
independence. As a result, the historic Netherlands ceased to exist because they formed two
states: the Southern Catholic and the Northern Calvinist Republic. This political and religious
division also had a significant impact on the further development of musical art throughout
the former historical Netherlands. If the use of the organ as one of the sacred components of
religious activity was maintained in the south, polyphonic choral polyphony developed in the

north.

Particularly striking consequences of church schism within Protestantism became visible in
the Netherlands. The territory was in the possession of the Spanish crown for a long time, but
the Netherlands' 80-year war for independence from Spain ended. This was facilitated by the

Reformation struggle for freedom of religion, alongside the struggle for independence.

As a result, the historic Netherlands ceased to exist because they formed two states: the

Southern Catholic and the Northern Calvinist Republic. This political and religious division
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also had a significant impact on the further development of musical art throughout the former
historical Netherlands. If the use of the organ as one of the sacred components of religious
activity was maintained in the south, then polyphonic choral polyphony developed in the

north.

In the Calvinist Netherlands, the organ was banned during the worship time, but the
instruments themselves were not destroyed. Therefore, it remained possible to use organs for
secular concerts in which organ improvisations sounded.®> Such concerts were held in major
cities: Amsterdam, the Hague, Utrecht, Alkmaar and others. This tradition of organ concerts
later spread to northern Germany, in particular, such concerts were held by D.Buxtehude in
Liibeck, and it was there that, in order to listen to his improvisation, young J.S.Bach left his
duties in Arnstadt for almost 3 months. It is in the Netherlands that a unique system of public
organ concerts has been formed, and thus, from a purely sacred function, the instrument also

becomes profane.

There is a long tradition of organ-building in the historical Netherlands. The Dutch organ
builders have been remarkable for their ingenuity and extraordinary promptness in bringing
their latest inventions to life. One of their most interesting and far-sighted works was the idea
of dividing the working block into separate registers. This idea gave rise in the future to the

‘ possibility of creating an “echo” effect on a multi-chord
n

organ.

One of the most qualitative and coloristically interesting
ancient Dutch instruments today remains the Small
Organ of the Great Church of St. Lawrence in Alkmaar
(1511), built by Jan van Covelens (*? — 1532). It was he
who initiated the North Brabant style in organ-building.
Later, the organ of the old church in Amsterdam became
typical of this style. Not only modest prelude pieces but
L — also alternatim were expected to be performed on the

Chuzr&clllirigii.azv:;ence North Brabant organs during the Service. These were the

organist’s improvisations filled with great creative freedom on the tunes of the Gregorian

chorals.>®

35 From the history of world organ culture... (2008). op. cit.
36 Klinda, Ferdinand. Orgelregistrierung. Klanggestaltung der Orgelmusik. Wiesbaden: Breitkopf & Hartel,
1987.
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The Dutch authorities of the 16™ — 17" centuries had many opportunities to highlight the solo
voice when performing a work: the use of third and fifth as a standalone coloring, not just as
part of Blockwerkpleno. And similar to the vocal music in this organ stands out the stop of
Vox humana as a solo voice. It is noteworthy that in the earlier Italian organs the register of
‘Voce umana’ had a completely different nature and construction. The use in the structure of
the organ of the “human voice” suggests that even at that time organ builders and performers

organists tried to introduce into the sacred sound of the organ a kind of profane character.’’

12. Renaissance in Spain and Organic Creativity by Antonio de Cabezon.

The year of 1492 was a turning point for all of Europe. In the foreground is Spain, which won
the last stronghold of Muslims in the Iberian Peninsula — the Granada emirate. Columbus'
discovery in the same year of the New World laid the might of the Spanish Colonial Empire.
At that time, Spain united under the rule of Isabella of Castile and Fernando of Aragon and

became one of the leading countries in Europe.

The Renaissance in the art of Spain (compared to Italy or the Netherlands) came late.
Antiquity also had no significant influence on the Spaniards. For a long time Gothic
architecture here remained dominant. The name of the novelist and creator of the first novel,
Miguel de Cervantes Saavedra (1547 — 1616), is associated with the Renaissance. Instead, in
the Spanish painting Gothic came to be replaced by Mannerism, not by the Renaissance. His

representatives were Luis Morales (~ 1523 — 1586) and El Greco (1541 — 1614).

In the mid-15" century, the organ in Spain began to be interpreted as a solo instrument. The
organ building practice used duplicate registers an octave above and an octave below, but the
key mechanics was extremely tight. But over time, the volume of bellows increased, allowing
not only the melodic voice but also the intervals and chords to be used.*® The evidence of
heightened interest in organ art at the time was Juan Bermudo's book “The Declaration of

9939 (

Musical Instruments™” (“Juan Bermudo's Declaracion de instrumentos musicales”, 1555).

The first known professional Spanish musician is considered to be the composer and organist

Antonio de Cabezon (~ 1510 — 1566). Like Francesco Landini, Conrad Paumann and Arnold

37 Szoliva, Gabriel. Effects of voicing methods on the sound generation process in case of open labial organ
pipes. Budapest: University of Technology and Economics, 2005.

38 From the history of world organ culture... (2008). op. cit.

3 Krasutskaya, Elena. (1991). op. cit.
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Schlik, Cabeson was also blind from childhood, but extremely talented. And he did not

remain unnoticed.

As early as at the age of 16, the young man becomes a court organist in the chapel of Isabella
of Portugal — granddaughter of Isabella of
Castile. Following the death of his patron
saint, Antonio de Cabezon was educated in
the musical education of her son, Prince
Philip, the future King of Spain. Together

with Prince Cabezon, he repeatedly traveled

to Italy, the Netherlands, Germany and

Antonio de Cabezon

England. Playing on a small organ-positive Antonio de Cabezon entertained his patron.

All of Cabezon's work is instrumental music and mostly for the organ. About 275 of his organ
works have survived, in which the composer focused on the stylistics of the Flemish-Dutch
Polyphonic School. Interestingly, at that time, all Dutch polyphonists lived and worked
outside their native land — in France, Germany, Italy and Austria. Antonio de Cabezon was
the consummate improviser. In his work, the secular and sacred preferences were very
flexibly interwoven, and the imitation polyphony coexisted well with the wvariational
principles of development. This contributed to the great popularity of his works throughout

Europe, and especially in England.

13. The Role of the Anglican Church in Organ Art on the British Isles.

The beginnings of organ art in the British Isles date to about the same time (late 8" — early 9
centuries) as in Continental Europe. The English organ was kept in the care of the monastery
fraternity of the Benedictine Fathers. True, those first instruments that were labeled “Organa”
only very closely resembled a real organ, or at least a positiv. It was a whole battery of pipes
that were activated by pulling out special latches, though the sheer number of pipes is truly
impressive. In some English “Organa” there were up to 400 pipes. In ancient English sources

one comes across the phrase “a pair of organs”.

But this does not in any way indicate that the organ was of a two-manual type, just two
Positives were installed in the temple in different places, and in some churches there were

even several of them.
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Starting in the 15" century in England, organs were installed not only in Cathedrals but also
in university and local chapels. By this time, the role of the organ was to support the tenor
choristers and the solo singer. Subsequently, the organist assumes the function of replacing

individual vocal fragments.

The practice of alternatim (solo performance of organist improvisations) was first mentioned
in 1390. The emergence of the term “register” in England dates back to 1500. Then the term
“Stop” is introduced, which has the meaning of the German word “Register”, but is more
precise because it means the principle of the mechanism that closes the supply of air to a

separate row of pipes and thus eliminates their sound.

The turning point in the fate of English organ culture was 1536, then monasteries were
abolished by the royal act. Organ builders and musicians were left without financial support.
Church music and organ as elements of Catholic ritual by the Anglican Church were banned

in Divine Services.

It was not until 1607 that organ builder Thomas Dallan was appointed superintendent of the
Royal organs. From this time begins the Renaissance of Organic Art on the British Isles. The
English two-manual instrument built in 1613 for the Double Organ of the Worcester

Cathedral became a kind of standard.*

14. Organs of Southern Brabant and Northern Italy in France during the
Renaissance. “Musurgia Universalis” by Jesuit polymath Father

Atanasius Kircher.

The first mention of the existence of an organ in France dates back to 757. At that time,
Byzantine Emperor Constantine Copronym presented the French ruler Pipinus Brevis — a
one-manual organ that the King placed in the Cathedral of St. Cornelia near Paris. And the
first built in France in 1386 was the two-manual organ of the Cathedral in Rouen.The main
achievement of the French organs was the division of registers into two families: principals

(open pipes) and flutes (both open and closed pipes). Only in the late 16™ century did the

40 Matselyukh, Olena. The evolution of organ art in the context of sacredness. [Eeontoyis opzantozo mucmeymea
y koumexcmi cakpanerocmi.] Lviv: Logos, 2020: 264 — 281.
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cornett register appear, consisting of 5 rows. The third overtone gave the cornet register a

unique color.*!

In the north and central France, the southern Brabant type of organs common in both the
Netherlands and Spain were widly spread. Organ mastering in southern France was most
influenced by Italian masters. In their instruments the reed registers were absent. It was not
until the early 16 century that the first dynasties of the French organ-builders appeared.
Among them was Antoine Lefebvre (*? — 1650).

Larger cities in France from the 16" century from Rouen to Paris, unlike the English centers
of culture, were equipped with organs. Almost every town could be proud of having one. And
the Catholic ritual promoted the practice of alternatim, which was recorded in tabs for the
organ. The first such collection was published in 1531 as “The Great Notebook of Anonymous
Authors”. It was published by Pierre Attenian. There were also secular compositions —

transcriptions of French chansons and dances.

Summarizing the brief overview of the development of organ art and organ-building in
different European countries in the Renaissance, let us turn our attention to the colorful-
illustrated Robert Fludd encyclopedic work Musurgia Universalis** by the English Jesuit
polymath (universal man), Father Athanasius Kircher (1602 — 1680).

The Harmony of the Birth of the World (Harmonia
Nascentis Mundi) is an illustration from the book
“Musurgia Universalis” — an encyclopedic edition
(Rome, 1650) in two volumes, which had a great impact
on J.S.Bach and L. van Beethoven. The illustration
shows a 6-register organ. It is a symbol of the 6 days of

our world creation by the Lord.

Robert Fludd or Robertus de Fluctibus (/574 — 1637) is
an occult philosopher. Fludd's theory of the origin of all
things: “All kinds and things came first from the dark
Chaos and then from the divine Light that acted on
Chaos, which finally formed the water. This last element was called the Spirit of the Lord”.

! Fontestad, Elena. Esteve. Innovative method for the development of optimal scaling of the depth and width of
wooden organ pipes. Doctoral dissertation. Master’s thesis. Valencia: Universidad Politécnica, 2008.
42 Klinda, Ferdinand. (2000). op. cit.
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Musurgia Universalis was the summary of achievements in organ art in the pre-Bach era.*’
And the music and activities of the brilliant J.S.Bach became the btightest page of the true
flourishing of organ art, which took place in the Baroque period — the next after the

Renaissance.

Result

The result of the evolution of organ art from its inception to its heyday in the Baroque era was
the material presented in Chapter Two. It focused on the history of the origin, spread,
development and transformation of organ art. The emphasis on the sacred essence of this
unique phenomenon should fill a significant gap in both Ukrainian musicology and our
religious studies. A systematic review of achievements in the organ art of various European
countries with specific examples demonstrated the evolution of the organ as a sacred musical
instrument that has an unprecedented impact on man and reflects very accurately on all

changes in public consciousness.

The main task in revealing the evolution of organ art was not limited to tracking the
manifestations of the categories of sacred and profane in the history of music. First of all, it
was supposed to provide a philosophical and aesthetic assessment of evolutionary changes in
the attitude of social consciousness to the material and spiritual components of human
existence. The church organ is not only the largest and most powerful of all musical
instruments. Due to the power of emotional impact on a person, this perfect work of technical
and construction ingenuity, arts and crafts and acoustic calculations has become a symbol of
spirituality and musical professionalism, a factor of mystical contact with the realm of the

incomprehensible.

The role of the organ in the history of music is very closely connected with the Christian
religion. Accordingly, the transformations that took place in the formation and development
of Christianity, as well as the importance of religion at certain stages of social relations in
different countries had a great influence on the evolution of organ culture — both in organ

construction and for organ music creation and performance.

The study, along with the impact of global changes in the political and administrative

structure of society (the decline of the Roman Empire, the establishment of the supremacy of

43 Kircher, Athanasius. Musurgia Universalis. (Rome, 1650). Des Moines: The State University of lowa, 1956.
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the Byzantine emperor, the “Great Schism” of 1054), analyzed the effects of the Christian
split on Catholicism and Orthodoxy. Under this review, the attitude of the Reformed churches

(Lutheran, Calvinist and Anglican) to organ art deserves special attention.

The presence of the organ in worship (or the prohibition of its use alongside other musical
instruments) had a decisive influence on progress in organ building, and also was a stimulus
(or hindrance) for the creative process among composers and performers-organists. The study
provided a well-grounded argumentation that the complete or partial ban by the reformist
branches of the Christian religion of instrumental music in churches also had a clear effect on
weakening the sacred essence of the church pipe organ and strengthening its secular and

profane role.

This philosophical and aesthetic aspect of the functioning of the organ was substantiated by a
number of the most illustrative examples from the history of organ building and the gradual

development of organ art in different countries of the European continent.

The novelty of this work for Ukrainian musicology and the history of religious teachings in

Ukraine lies in the synthetic nature of research that balances at the intersection of sciences.
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CHAPTER III.
Religion and culture in organ art and music education in the

Czech lands.

The development of musical culture, and especially of such a complex and highly
professional one, as is undoubtedly organ music, is inextricably linked to all the vicissitudes
of the people who cultivate organ art. The organ is an integral part of the Christian sacral
building. The Roman Catholic and Protestant religious practices are performed with the direct
involvement of the organ. Therefore, the religious and cultural process, through which society

develops, dictates the attitude to organ art.

Accordingly, the role of the organist who serves in the temple goes far beyond the mere
musical filling of sacred space. The organ under the hands of the master-performer becomes a
unique instrument of influence on the congregation, and the organist himself — the actor of

religious worship and aesthetic education of parishioners.

Thus, organ music that fills the architecture of the sacral building in its artistic combination
with the preacher’s cermon, the voices of the congregation, icons, religious paintings and
sculpture, become a carrier of spiritual traditions. This artistic synthesis of the arts constitutes
a unity. It is a kind of sacred face of the era and a mirror of the social way in each historical

period of life of each nation.

1. The religious and cultural evolution of the Czech lands

through the lens of history.

It is simply inappropriate to start an overview of any organ culture without at least a cursory
overview of historical events, political and administrative transformations that bring about
changes of borders in the country and ethno-cultural innovations, and sometimes the
annihilation of the previous achievements. This is especially true of a small, by the present
standards, but extremely rich in cultural heritage and the colorful historical past country in the

Center of Europe, which is the Czech Republic.

Slavic tribes settled here in the 5™ century, and in the early 7™ century there already was a
formed state — the Principality of Samo. It also included today's western part of Slovakia. As

far back as in the 9™ century, this unified territory was called the Principality of Nitran, and
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later became the Grand Moravian State. In the summer of 863, at the invitation of the Second
Prince of Great Moravia, Rostyslav, came “Thessaloniki brothers and teachers of philology”
Kostiantyn-Cyril and Mykhail-Methodius in order to preach Christianity. Pope Adrian II gave

them permission, and Pope John VIII confirmed it.

In the Czech Principality, which became part of the Great Moravian state, from the 9'" to the
14" centuries ruled the Peremyslovych dynasty (Czech: Piemyslovci). The neighboring
countries of the Czech lands, Poland and Hungary were constantly fighting over the lands of
Greater Moravia. But in 1212, the Czech kingdom, led by the Przemyslovic, became part of
the Holy Roman Empire (Latin: Sacrum Romanum Imperium) and was recognized as an

independent state.

In the 14" century. the empire itself was transformed into the Holy Roman Empire of the
German Nation (German: Heiliges Romisches Reich Deutscher Nation), and the Czech

Crown first went to the Luxembourg Dynasty, and later to the Jagellons and the Habsburgs.

2. Sacral structures as a visual and material manifestation of the high

spirituality and national consciousness of the Czech lands.

Temple constructions carried the g

spirituality of peoples and the need

to communicate with the world of
the divine from time immemorial.
And one of the most striking

examples of the sacred building was

the Temple on Mount Sion in ’""“Waﬂing Wall Jerusalem —©
Jerusalem. It is also called Temple Mount. According to the Old Testament (Tanakh), this hill
of Jerusalem was sacred to the Jebusite, the pre-Jewish population of Judea. The first Jewish
temple designed by King David [“Son of Jesse” or Hebrew: Ben Yishai] was erected in 966
BC by the son of David and grandson of Jesse king Solomon, and destroyed it in 587 BC by

the king of Babylon, Nebuchadnezzar.'

The source of Christianity was the teachings of the Essenes, one of the three ancient Jewish
philosophical schools of the Second Temple period (530 BC — 70 AD). In contrast to the two

other currents of Judaism, the Sadducees and Pharisees, the Essenes were a true brotherhood.

! Jewish encyclopedia. A desciptive record of the history, religion, literature, and customs of the jewish people
Jfrom the earlist times to the present day. New York and London: Funk and Wagnalls Company, 1905.
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They were guided by strict rules of ascetic life in a closed community. The Essenes were
farmers. They shared common property. Trade, weapons and slavery in their community were
prohibited. Jewish historian Josephus Flavius (~ 37 — ~ 100) writes about it in his chronicle of

the Jewish Antiquities.?

The idea of a sacred structure as the Center for Christian Religion spread throughout Europe.
In the Czech lands, in the Middle Ages, a large number of sacred structures were built in the
Gothic style, as well as earlier Romanesque ones. This construction of temple structures in

various Czech cities began with the Christianization of the Great Moravian state.

The oldest building is the Basilica of St. George in Prague (Bazilika svatého Jifi) of 920 AD
and the Cathedral of St. Bartholomew in Pilsen (Katedrala svatého Bartoloméje, Plzen) of 976
AD. Some of the Gothic churches on the lands of Bohemia, Moravia and Slovakia have been
preserved to this day almost in their original form. Even in small Bohemian cities that were
not of great administrative or economic importance, great temples were built because they

were a symbol of high spirituality, national identity and enlightenment.?

The most ancient of the rural holy shrines is the church of the Cistercian monastery of 1144 in
the village of Nepomuk, near Plzeni. The temples at the monasteries became the focal points
of the development of science and art, as well as charity and rehabilitation of man. The noble
ideas of service to the Almighty and society guided not only the Cistercians but also the
monastic fraternities of various other Christian orders. The monks were united around noble
ideas formulated by self-professed preacher monks. They built their monasteries near sacral

structures.

And the main purpose of the monastic ministry was to preach and to put into practice the
ideas of humanism and enlightenment. Preserving the cultural heritage and ethical norms,
strengthening the spiritual strength of the people and realizing their national identity are the
fundamental tenets of the monastic environment that the fraternities were guided by in life.
These were the Christian laws which the monks systematically and purposefully disseminated
to the common people.* Thus, they set the sacred essence of life incomparably higher than the

material benefits of the everyday, profane world.

2 Ricciotti, Giuseppe. Vita di Gesii Cristo. [XKummsa Icyca Xpucma.] Rome: Publication of the Ukrainian
Catholic University Pontifex St. Clement, 1979: 41 — 54.

3 Vigek, Pavel a kol. Umélecké pamdtky Prahy. Prazsky Hrad a Hradcany. [Artistic Monuments of Prague.
Prague Castle and Hradcany.] Prague: Academia, 2000.

* Kryzhanivska, Oksana. Catholic monastic orders. [Kamonuyexi uepneui opoenu.] Kyiv, Scientific thought,
2007.
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The clergy paid great attention to the observance of religious rites, and at the same time set
themselves the task of preaching and using the means of art to communicate with the people.
For this purpose, besides the architectural perfection of the sacral buildings and the richness
of their interior, various insulation effects as well as profound mathematical calculations were
used to achieve the acoustic effect of amplifying the sound of human voice. The temple had to
have excellent acoustics, since those ancient times were different from the present day, not

only in the absence of electric lighting but also in sound amplification.

Along with the priest's voice and the voices of the singers who were to be heard by each of
the parishioners in the most remote corners of the temple, the maximum effect on the psycho-
emotional state of the believers produced the sound of the organ. Therefore, when studying
the sacred effects of organ art on man, the scholar must take into account the acoustic
perfection of temple interiors, and the impact that had on believers the appearance of the
organ — its prospectus. The decorative luxury of a large number of pipes, their most subtle
acoustic and visually perfected furnish — the whole complex of engineering-technical building
of the organ, even without understanding its complexity, but only when viewed,
subconsciously transformed the psycho-emotional state of the visitor of the sacral building

and tuned it onto prayer-like mode.

After the adoption of Christianity, the Catholic religion spread throughout Bohemia, Moravia
and Slovakia. The spread of this Catholicization of the Czech lands was so systematic and
productive, and Christian Catholic ideas were so harmonious with the Czech people, that
today we admire the incredible number of Medieval sacred buildings with delight. Their
construction required huge investments. This meant only one thing: not only was it a matter of
dignity and honor for the power-holders to build majestic cathedrals, but also for the common
people who attended them, systematically maintained the shrines both financially and by their

own work, which was a vital necessity.

Sacred structures even in the Gothic era became a visual and material manifestation of high
spirituality. For a better orientation in the chronology of their construction and the power of

influencing cultural and musical events in Czech organ art, we offer a Table of Sacral

Buildings. And these are the cathedrals, basilicas, monasteries and chapels in the cities and
ancient settlements of the Czechs, Moravians and Slovaks, which housed historical musical
instruments. The existence and sacred impact of the church organs were associated with the

name of an organ-builder, performer, teacher, or composer.
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3. Table of Sacral Christian Buildings in the Czech lands.

This is the first attempt (at any rate in Ukrainian musicology) to identify and visualize
information gleaned from various sources about the order of origin or the first mention of the
erection of the corresponding sacral building. Thus, the year given at the beginning of each
entry refers only to the prescription of the temple itself, and the date of the establishment of

the organ (if found) is provided near the name of the organ builder.

Separate columns in the table highlight the original name of the city and temple in English
and Czech. The name and role played by a particular artist, scientist or organ-builder are also
given in the table in a separate graph. One of the primary tasks in the creation of this TABLE
was to emphasize the role of sacred buildings in the lives, activities and creativity of Czech
composers who played and wrote music for the organ. It was also important to capture the
exemplary achievements of scientists and organ-builders who skillfully built a sophisticated
construction of a musical instrument into the interior of the temple. Achieving stylistic
synthesis between the organ and the architecture of the temple is one of the most difficult

tasks of organ building.

TABLE of SACRAL BUILDINGS

Date of Location Sacral Building Name and
on credentials
920 Praha, St. George's Basilica FrantiSek Brixi, organist
Vysehrad Castle Bazilika svatého Jiti
976 Plzen Cathedral of St. Bartholomew Emanuel Petr, organist,
Katedrala svatého Bartoloméje organ builder (1894)
close of Kremnica, okres Church of St. Catherine Martin Zorkovsky, organ
10t ¢, Banska Bystrica Kostel sv. Katetiny builder
1107 Olomouc Saint Wenceslas Cathedral Bedfich Wiedermann,
Katedrala svatého Vaclava organist
1135 Praha on Petfin hill, Mala | Church of Saint Lawrence Bedfich Semerad, organ
Strana, Petfinské sady Kostel svatého Vaviince builder (1731)
~1140 Praha, Strahov Church of the Assumption of Our | Jan Oechlschligel, organist
Lady, Strachov abbey Jan Kititel Kuchat,
Bazilika Nanebevzeti Panny Marie | organist (for 29 years)
Strachovske opétstvo Jan Kozeluh, organist
1144 Nepomuk, Plzent Region Cistercian monastery Jakub Jan Ryba, organist
Cisterciacky klaster
1150 Praha, Old city Church of St. Michael Archangel Felix Benda, organist and
Kostel svatého Michaela archandéla | choir conductor
1150 Lounovice pod Church of the Assumption of the Jan Zelenka’s father and
Blanikem, Central Virgin Mary brother, organists
Bohemian Region Kostel Nanebevzeti Panny Marie
1169 Praha Church of Our Lady beneath the | Jan Oechlschldgel FrantiSek
Chain Habermann, organist
Kostel Panny Marie pod fetézem
1177 Brno Cathedral of St. Petr and Paul, Brno | Bedfich Wiedermann,
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Katedrala svatého Petra a Pavla organist
1178 — Praha Church of St. Martin in the Wall Jan Zach, Simon Brixi,
1187 Kostel sv. Martina ve zdi organists
1193 Tepla okres Cheb Church of the Annunciation, | Antonin Gartner, organ
premonstrate order builder (1756)
Kostel Zvéstovani Panny Marie,
fadu premonstratl
1208 Doubravnik, South | Roman Catholic Parish Jan Vymola Sr.,
Moravia of the Exaltation of the Holy Cross | organist and organ builder
Jihomoravsky kraj Rimskokatolicka farnost (1760)  1&/11/P
Povyseni Svatého Kiize
1220 Jindtichiv Hradec, Church of the Assumption of the | Adam Michna z Otradovic,
South Bohemian Region Virgin Mary — Kostel Nanebevzeti | cantor and organist
Panny Marie
1228 Brno church of st. James Abraham Stark z Loket,
Kostel svateho Jakuba organ builder (1705)
1229 Tyn nad Vltavou, okres church of st. James Bedfich Semerad, organ
Ceské Budgjovice kostel sv. Jakuba builder (1759)
1230 Rozmital pod Kostel PovySeni sv.Ktize ve Jakub Jan Ryba, organ
Tfems$inem, Starém builder, cantor and
Central Bohemian Region organist
1232 Praha, Old city Church of St. James the Greater Abraham Stark z Loket,
Bazilika svatého Jakuba Vétsiho organ builder (1705)
Bohuslav ~ Cernohorsky,
organist
Eduard Tregler, premier
of Stabat Mater
1242 Polna Church of Assumption of the Jan David Sieber organ
Virgin Mary builder (1708)
Kostel Nanebevzeti Panny Marie
1232 Praha Church of St Havel FrantiSek Brixi,
Kostel sv. Havla organist
Jan Zach, organist
1252 Praha Church of St Francis Seraph Josef  Seger, title
Kostel svatého Frantiska organist
Serafinského, (z Assisi)
1252 Zd’ar nad Sazavou, Bazilika Nanebevzeti Panny Marie | Jan Vymola Sr. organist
between Bohemia and a Svateho Mikulase Bazilika of the | and organ  builder
Moravia Assumption of the Virgin Mary (Positiv  in 1748) in
Cistercian monastery
1252 Zdar nad Sazavou, parish church Jan David Sieber, organ
between Bohemia and farni kostel builder (1695)
Moravia
1252 Zdar nad Sazavou, monastery church Jan David Sieber, organ
between Bohemia and klasterni kostel builder (1710), unique
Moravia quadrilateral  prospect
of the organ
1255- Praha Church of St. Vitus the first mention of the
1256 Kostel svatého Vita new pipe organ. the
temple was built in the
early 11th century
1256 Praha Church of Our Lady before Tyn Josef  Seger, title
Chram Matky Bozi pted Tynem organist
Thomas Janovka,
organist (for 50 years)
1257 Olomouc Kostel svatého Motice Michael Engler, organ
Church of St. Moritz builder (1745)
~1257 Huncovce, okres | Church of the Holy Cross Samuel Stascovius,
Kezmarok na Slovensku kostel sv. Ktize organ builder (1653),
added pedal
1273 Spisska Sobota nad fekou | church of St. Juraj Tomas Dobkowicz,
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Poprad,_Slovakia

Kostel sv Jifi

organ builder (a carved
pipe organ in 1662)

1297 Dub nad Moravou, Purification of the Virgin Mary Jan Vymola Sr., organ
Za;‘ﬁe“o centr Olomouckého kraje Poutni farni kostel O¢istovani builder (1768)
Bomiace Centrum Moravia Panny Marie 1576 vysvécen na
VI kostel Vsech svatych
beginning Velehrad, Moravia on Church of the Assumption Jan David Sieber, organ
of the 13th the border with kostela Nanebevzeti Panny Marie builder (1698),
contury Hungary and Slovakia reconstruction
by A. Richter (18 c.)

13 c. Citoliby, okres Louny Church of Saint James the Greater Karel Kopfiva, organist;
The coat of Citoliby is Kostel svatého Jakuba Vétsiho his father-teacher
an pipe organ Vaclav Kopfiva,

organist

13 c. Bratislava St Martin's Cathedral Thomas Janovka,

Katedrala sv. Martina studied

13 c. Domazlice, Plzen Church of the Assumption Antonin Gartner, organ
Region Kostel Nanebevzeti Panny Marii builder (1757)

1300 Kutnd Hora, Centrum Church of St. James first record of pipe
Cech Kostel svatého Jakuba Starsiho organ (1420); organist

Tomas Baltazar
Janovka (~1685-1690);
reconstruction,
pneumatic pipe organ
by Antonin & Jozef
Melzer (1909)
1303 Banska Bystrica Church of Sv. Alzbety Renispingar,  organist
. Kostel svaté Alzbéty (1367). The first
Slovakia . .
mention of an organ in
the Slovakia
1307 Hradec Kralové Cathedral of the Holy Ghost FrantiSek Dusek,
Katedrala svatého Ducha studied
Jif1 Strejc, organist and
choirmaster

1315 Praha St. Mary Magdalene's Church Jan Oehlschlagel,

Kostel svaté Maii Magdaleny organist

1316 Kostelec nad Orlici dean's church of Sv. George father of FrantiSek Tuma,

dékansky kostel Sv. Jifi, organist

1317 Velké Meziri¢i, Moravia Church of St. Nicholas Jan David Sieber, organ

Kostel svatého Mikulase builder (1693)
1325 Klen¢i pod Cerchovem, St. Martin's Church Antonin Gartner, organ
Plzen Region Kostel svatého Martina builder (1758)
~1340 Nymburk Saint Giles Church father of Bohuslav
Kostel svatého Jilji (Nymburk) Cernohorsky,
p- organist and
choirmaster Eduard
Tregler
1344 Praha Cathedral of St Vitus Josef Sehling, organist
Katedrala svatého Vita FrantiSek Brixi, organist
Jan Kozeluh, organist
Jan Vitasek, organist
1346 Brno Church of Saint Thomas St Leo$ Janéacek, organist
Thomas's Abbey Starobrnénsky chorister (at age 9)
klaster,
Opatstvi svatého Tomase
1347 Praha, na Slovanech The Emmaus Monastery, Church of | Bedfich Wiedermann,
the Virgin Mary organist
Emauzsky klaster, Kostel Panny | Josef Klic¢ka, organist and
Marie conductor
1351 Praha, Nové M¢sto Church of St Henry and St Kunhuta | Jan Kuchat, organist

Kostel svatého Jindficha a svaté
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Kunhuty, Church of Saint Henry
and Saint Cunigunde

1352 village Skalsko, Central Church of Saint Gall Felix Benda, organist
Bohemian Region Kostel svat¢ho Havla
1366 Vlasim, Stfedocesky kraj Church of St. Giles Jan Oc¢ko z VlaSimi,
Kostel svatého Jilji Cardinal; first record of
organ in Bohemia
1372 Skalica, Zahorie region, St Michael's Church J.Woeckherla of
western Slovakia Farsky kostel sv. Michala Vienna, organ
Archaniela builder(1649)
14 c. Brno church of st. Thomas Jan David  Sieber,
kostel sv. Tomasa reconstructor (1696)
end 14 Levoca, Presov Region, Basilica of St. James, Hans  Hummel  of
c Slovakia Bazilika svatého Jakuba Nuremberg, organ
) builder (1630)
1426 Bohosudov, je centralni Our Lady of Sorrows Basilica Jan Ochlschlagel,
Cast dnesniho mésta Bazilika Panny Marie Bolestné organist
Krupka v okrese
Teplice
1488 Touzim, Church of the Nativity of the Virgin | Josef Sehling, organist
okres Karlovy Vary Mary, Kostel Narozeni Panny
Marie
1517 Louny, St. Nicolas Church in Louny Eduard Tregler studied
Usti nad Labem Region Chram svatého Mikulase
1593 Kezmarok, Slovakia Church of the Holy Trinity Bartolomej Fromm  of
Kostel sv. Trojice Nova Ves, organ builder
(1651).
1617 Vranov, Church of the Nativity of the Virgin | FrantiSek Michalek,
okres Brno-Venkov Mary. organist
Kostel Narozeni Panny Marie
1651 Brno church of st. Marie Magdalény Jan David Sieber, organ
kostel sv. Marie Magdalény builder (1708)
1678 Olomouc na Hradisku Cathedral of the Visitation of the Jakub Ryséak, organist and
Virgin Mary organ builder
Chram Navstiveni P. Marie Jan David Sieber,
reconstructor
1694 Brno Church of St. Thomas Jan David Sieber, organ
Kostel svatého Tomase builder
1696 Velehrad Basilica of the Assumption of the Jan David Sieber, organ
Virgin Mary and Saints Cyril and builder
Methodius
Bazilika Nanebevzeti Panny Marie
a svatych Cyrila a Metodé&je
1704 Praha, Mal4 Strana St. Nicholas Church FrantiSek Habermann,
Kostel svatého Mikulase organ
Franti$ek Brixi, organist
and choir  director
Véclav Masek
1706 Hradisku u Olomouce Monastery ~ Church  of  the | Jan David Sieber, organ
Premonstratensians builder
klasterni kostel premonstratt
1775 Prestice, Plzent Region Church of the Assumption Jakub ~ Ryba's father,
Kostel Nanebevzeti Panny Marie organist. and teacher
1854 Praha, Karlin Church of Saints Cyril and Bedfich Antonin
Methodius, Katedralni chram sv. Wiedermann, organist
Cyrila a Metodgje
1881 Praha, Smichov Saint Wenceslas church Eduard Tregler,
Kostel svatého Vaclava organist
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The gathered facts of the activities of Czech organists, educators, and composers who wrote
sacred music for the organ and for the Holy Liturgy, which are compiled in the t