Pedagogicka Jihoéeska univerzita
fakulta v Ceskych Budé&jovicich

Jiho&eska univerzita v Ceskych Budéjovicich
Pedagogicka fakulta
Katedra anglistiky

Bakalarska prace

Declarative Questions in English
and Their Czech Equivalents

Vypracoval: David Kubes
Vedouci prace: Mgr. Leona Rohrauer

Ceské Budéjovice 2013






Prohlaseni

Prohlasuji, Ze svoji bakalédiskou praci jsem vypracoval samostatné¢ pouze s pouZzitim
prament a literatury uvedenych v seznamu citované literatury.

Prohlasuji, Zze v souladu s § 47b zakona ¢. 111/1998 Sb. v platném znéni souhlasim se
zvetejnénim své bakalarské prace, a to v nezkracené podobé elektronickou cestou ve
vefejné piistupné ¢asti databaze STAG provozované Jihogeskou univerzitou v Ceskych
Budé¢jovicich na jejich internetovych strankdch, a to se zachovanim mého autorského
prava k odevzdanému textu této kvalifikacni prace. Souhlasim dale s tim, aby toutéz
elektronickou cestou byly v souladu s uvedenym ustanovenim zakona ¢. 111/1998 Sb.
zvetejnény posudky Skolitele a oponentii prace i zaznam o prubéhu a vysledku obhajoby
kvalifikacni prace. Rovnéz souhlasim s porovnanim textu mé kvalifikaéni prace s
databazi kvalifikacnich praci Theses.cz provozovanou Nérodnim registrem

vysokoskolskych kvalifikacnich praci a systémem na odhalovani plagiati.

V Ceskych Budgjovicich, dne 26. 6. 2013

David Kubes



Podékovani
Na tomto misté bych rad pod¢koval vedouci mé bakalaiské prace Mgr. Leoné Rohrauer
za inspiraci, cenné pripominky, trpélivost a veskerou pomoc, kterou mi poskytla pti

psani mé bakalarské prace.



Anotace

Tato bakaléiska prace je vénovéana tématu anglickych zjisStovacich otdzkek s formou
véty oznamovaci a jejich ¢eskych protéjska.

V teoretické ¢asti jsou tyto otazky predstaveny s ohledem na jejich psanou formu a
zaroven jsou zde nastinény jejich znaky v jazyce mluveném. Jsou uvedeny zpiisoby,
divody a pravidla pouzivani téchto otdzek. Dale jsou predstaveny ostatni druhy
anglickych otazek a také druhy otdzek ceskych. VesSkeré popisované jevy jsou
dokladany nazornymi piiklady.

Druha c¢ast prace je zalozena na rozboru anglickych zjistovacich otazek s formou véty
oznamovaci a jejich Ceskych protéjski. Sledovany jsou piedevSim ukazatele
zvyraziujici funkci téchto otazek a jejich prezence ¢i absence v obou jazycich. Tuto ¢ast
doplituje vzorek prikladi, které pochazeji ze ¢ty dél riznych autord.

Tato studie by mohla byt uzitecnd pro nerodilé mluvéi anglictiny, kterym by mohla

nastinit diivody a zplisoby pouzivani tohoto druhu otazek.

Abstract

This bachelor thesis is dedicated to the topic of English declarative questions and their
Czech equivalents.

The theoretical part presents these questions with respect to their written form. The
features of their spoken form are, however, briefly described as well. This thesis
presents the ways, reasons and rules for using such questions. Further, the author
describes other types of English questions and different types of Czech questions. All
described phenomena are supported by illustrative examples.

The second part of the thesis is based on the analysis of English declarative questions
and their Czech equivalents. What is observed here are the markers emphasizing the
function of these questions and their presence or absence in both languages. This part of
the thesis is supplemented with a sample compiled from four works of different authors.
This study could be useful for speakers of English as a foreign language to whom it

could outline the reasons and ways of using this type of questions.
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1 Introduction

The English language has many different types of questions. Some of these
questions are, from the contextual point of view, rather unbound. Occurrence and use of
other types, on the other hand, is contextually restricted. Their structures often differ
from the mainstream of English questions. Among these types is the type on which this
bachelor thesis focuses. This type is called a declarative question and a beginner or
intermediate learner of English could consider questions with such structure incorrect.
The reality is, however, exactly the opposite and I hope this thesis will help the learners
of English as a foreign language understand the reasons why we use declarative
questions in English.

The thesis is divided into two parts, i.e. the theoretical part and the practical part.
In the theoretical part, I will describe the structure of English declarative questions and
reasons for using such questions. I will also describe other types of English questions
for better visualization of the differences between declarative questions and other types
of questions. Last but not least, I will present the major (and some minor) types of
Czech questions for comparison between English and Czech question forms.

The practical part is based on an analysis of a sample of declarative questions
from four contemporary novels written by four different authors and their Czech
translations. I will focus on the differences between the English and the Czech version
of each example from the sample. As this part of the thesis will demonstrate, some
declarative questions may be supplemented with other lexical markers of bias in either

one of the two languages or in both of them.



2 Theoretical Part

2.1 Declarative Questions

A declarative question is a sentence, whose form, from the syntactic point of
view, falls into the category of declarative sentences, but is semantically a question. In
other words, it looks like a statement, but carries out the function of a question. It is one
of the yes—no questions, but there is no subject—operator inversion. This inversion can
be seen in the difference between exx (1a) and (1b). The example (1a) is a typical yes—
no question with the subject—operator inversion, while ex. (1b) is a declarative question

without the inversion.

(la)  Are you going to watch the new documentary about Alaska?

(1b)  You are going to watch the new documentary about Alaska?

Another similarity with declaratives is in the use of expressions regularly used
with declarative clauses. These expressions are already, still, some and expressions with

some (e.g. something, sometimes etc.) as in ex. (2). [Duskova, 2006: 317]
(2) He is still there?

In spoken English, the difference between a declarative sentence and a
declarative question is usually in the final intonation. In questions like (3a) or (3b) is the
final intonation rising. This is the most common way in declarative questions. There is,
however, a situation, when a final falling intonation is used. That happens when we add
a comment clause to the question, as shown in ex. (4). In this case, the declarative has a

falling intonation and the comment clause has a rising intonation. [Quirk, 2008: 8§14]

(3a) He knows you?
(3b)  Peter is dating Susan?
(4) You know what you are doing, I hope.

In written English, the interrogative function of the declarative is usually marked
by a question mark, e.g. ex. (5a). We can also end the sentence with a full stop. That

happens when there is a comment clause after the declarative question, e.g. ex. (5b).

(5a) You did it?



(5b)  You understand this is a secret, I hope.
The primary function of a declarative question is not to seek information. The
speaker usually uses it to ask for confirmation, as in ex. (6a) or to express surprise or

amazement, as in ex. (6b). [Biber, 2007: 203]

(6a)  A:I’'m the only one who knows it about you?
B: Yes.
(6b)  A: Well, Peter, you are going to be my new assistant.

B: Iam?

Declarative questions, “unlike interrogatives [...] cannot be used ‘out of the
blue’” [Gunlogson, 2002: 124]. This means that they are always determined by context.
Thus, when there is no context, we cannot use the declarative form for the question. In
that case, we are bound to use the interrogative form. [Duskova, 2006: 317] As seen in
ex. (7a), the speaker A cannot use the declarative structure since nothing was said
before and the speaker A met the speaker B only few seconds before. The correct

version is eX. (7b).

(7a)  A: Where did you go? *You went to the museum?”
B: Yes, I wanted to see the new exhibition.
(7b)  A: Where did you go? Did you go to the museum?

B: Yes, I wanted to see the new exhibition.

As Gunlogson also points out, declarative questions “are unacceptable wherever
the Speaker is expected to remain ignorant or neutral” [Gunlogson, 2002: 126].

Therefore the interviewer in (8) cannot use (8b). The appropriate option is ex. (8a).

[during a job interview]
(8a) Do you think you would be good for this position?
(8b)  *You think you would be good for this position?

One important feature of declarative questions is that they are always non—
neutral. This means that they convey a bias that is missing in interrogatives.

[Gunlogson, 2002: 125] Therefore, declarative questions “cannot be used to elicit

! An asterisk before a word or a sentence signals forms that are incorrect.



information in an unbiased way” [Gunlogson, 2002: 126]. The difference between a
biased and unbiased question can be seen in exx (9a—b). While ex. (9a) is unbiased, ex.
(9b) is biased and the speaker would not use it if he or she wanted to be objective
(unbiased). Declarative questions “cannot be regarded as open or unsettled, liable to go

either way” [Gunlogson, 2002: 126].

[on a date]
(9a) Do you want to go to the restaurant we found last week?

(9b)  *You want to go to the restaurant we found last week?

According to Gunlogson [2002: 127], there are more differences in use between
declarative questions and interrogatives. For example, we cannot use a declarative
question for a polite request. We can, however, use the interrogative for a polite request.

An example can be seen in exx (10a—b).

(10a) Could you close the window?

(10b) *You could close the window?

Another difference is that speculative questions, i.e. “questions designed to
instigate thought or discussion without necessarily being answered or answerable”
[Gunlogson, 2002: 127], can only be made of interrogative questions and not from
declarative questions. Thus ex. (11a) may be used to start a discussion about the

possibilities, while ex. (11b) cannot be used in such way.

(11a) Do you think God exists?
(11b) *You think God exists?

A very similar function to the declarative question has the type of question
called echo question. This type will be thoroughly introduced in the chapter 2.2 Echo
questions. However, I would like to mention why declarative questions are not just a
specific kind of echo questions. Declarative questions may and may not echo the
preceding utterance. As Gunlogson [2002: 141] points out, no preceding utterance is
needed for the context to exist. This can be seen in ex. (12). Peter’s girlfriend has not

said anything, yet he can guess the weather outside as soon as he sees her.

10



(12)  Peter is at home and has no information about the weather when his
girlfriend comes home. She is wearing a bobble hat, a scarf and mittens.
Peter asks her:

It’s cold outside?

11



2.2 Echo Questions

A declarative question is not the only type of questions with the absence of the
subject—operator inversion. This other type, which is similar in use and form, is called
an echo question. An echo question repeats either the whole or part of what has been
said by another interlocutor.

The difference between a declarative and echo question is that an echo question
always has to be preceded by the sentence it echoes, i.e. some words have to be used
again, while a declarative question follows a sentence where no words need to be
repeated, or the context can be expressed non-verbally. The difference can be seen in
exx (13a) and (13b). The speaker B in ex. (13a) reflects speaker A’s utterance by using
part of it in his or her own utterance. On the other hand, the speaker B in ex. (13b)

reflects speaker A’s utterance with no repetition present.

(13a) A:1don’tlike this film.
B: You don'’t like it?
(13b) A: Hi, I’'m Peter.

B: You don’t remember we 've met before?

Another difference is that a declarative question is always without the subject—
operator inversion, while echo questions are not subject to such rule.
Echo questions can be divided into two main types. These are recapitulatory

echo questions and explicatory echo questions. [Quirk, 2008: 835]

2.2.1 Recapitulatory Echo Questions

This type of echo questions “is simply a question which repeats part or all of a
message, as a way of having its content confirmed” [Quirk, 2008: 835]. Furthermore, a
recapitulatory echo questions often expresses incredulity. It is used with both a yes—no
question and a wh—question form and the intonation is rising whether the subject—
operator inversion is present or not.

Recapitulatory echo questions can be replaced either with the words ‘Did you
say’ at the beginning or with the tag clause ‘did you say?’. Such modification would

make the meaning more explicit. [Quirk, 2008: 835]

12



In wh—echo questions, the wh—word indicates “which part of the previous
utterance the speaker did not hear or understand” [Quirk, 2008: 835]. A wh—echo
question without the subject—operator inversion is also possible.

A yes—no echo question can be seen in ex. (14a) and in ex. (14b), where the
words ‘Did you say’ are used as well. A wh—echo question with the inversion can be

seen in ex. (15a) and without it in ex. (15b).

(14a) A:Tll call you tomorrow.  B: You'll call me?

(14b) A:T’ll call you tomorrow.  B: Did you say you’ll call me?
(15a) A: He’s a chief engineer. B: What is he?

(15b) A:1told Peter about it. B: You told who?

In wh—echo questions, what and who can also be used instead of a noun or an
adjective phrase. [Quirk, 2008: 836] Such use can be seen in ex. (16) where it replaces a

noun.

(16)  A: Peter’s mother is a spy. B: She’s a what?

2.2.2 Explicatory Echo Questions

Explicatory echo questions are questions which are used to express the need for
clarification of what has been said by another speaker. They are always wh—questions
and the only difference between them and recapitulatory wh—echo questions is that the
tone on the wh—word is falling. The wh—word is used instead of the word or phrase
which needs to be clarified. [Quirk, 2008: 837] An example of an explicatory echo

question can be seen in ex. (17), where it replaces a personal pronoun.

(17)  A:Thisis it. B: This is what?

An echo question with the intonation pattern that rises and then remains level
may be understood as an attempt of the speaker to gain more time to think of the
answer. The speaker, in fact, does not expect a response, as it is signalled by the
intonation. [Cowan, 2008: 76] Such echo question could be substituted by ‘Let me

think...’. An echo question used only to gain more time can be seen in ex. (18).

13



(18)  A: What do you know about Mr. Smith?
B: What do I know about him? Well, he is the kind of man who is always

wrong.

14



2.3 Other Types of English Questions

This chapter is concerned with English questions. I will describe the use and
different forms of different types of English questions.

We can divide English questions into three main classes. These are yes—no
questions, wh—questions and alternative questions. Each class expects a different kind of
response, as we will see in the following subchapters. Declarative questions and tag
questions are actually subclasses of yes—no questions.

“Any utterance of a question that has the illocutionary force of an inquiry may
be answered by I don’t know or I'm not sure, or by a refusal to answer” [Quirk, 2008:
806].

There are, however, minor classes of questions as well. These are exclamatory
questions and rhetorical questions. Their use is different from the three above

mentioned classes, as [ will demonstrate in the last two subchapters.

2.3.1 Yes—no Questions

Yes—no questions, sometimes also called polar questions, are questions which
generally expect affirmation or negation from the addressee. The most common
structure of yes—no questions contains the subject—operator inversion. This rule,
however, does not apply to declarative yes—no questions (see chap. 2). The operator is
usually constituted by one of the auxiliary verbs do, be and have, or by modal verbs, as

it is with negation. An example of a yes—no question can be seen in ex. (19).

(19) statement:  Peter likes Sally.

question: Does Peter like Sally?

Another feature of yes—no questions is that they usually have rising intonation. A
falling intonation is also possible and quite frequent as well. The rising one is, however,
the norm. [Quirk, 2008: 807]

Positive yes—no questions are usually neutral, unbiased. “Like negative
statements, yes—no questions may contain nonassertive forms such as any or ever”
[Quirk, 2008: 808]. There is no expectation in polarity of the response. However,

positive yes—no question may be biased as well. The speaker may be leaning towards

15



one kind of answer. In ex. (20a), you can see an unbiased positive yes—no question with
a nonassertive form anyone. A biased positive yes—no question with an assertive form

someone is used in ex. (20b).

(20a) statement: He talked to someone.
question: Did he talk to anyone?
(20b) Did he talk to someone?

A positive yes—no question “may also have negative orientation” [Quirk, 2008:
808]. Such change can be done with the adverb really, as shown in ex. (21), where the

question could be substituted by ‘Surely you don’t want me to tell you the truth?’.

(21) Do you really want me to tell you the truth?

Negative yes—no questions “contain a negative form of one kind or another”
[Quirk, 2008: 808]. Such questions are always conducive, i.e. biased towards a positive
or negative answer. Different negative yes—no questions with different placing of the

negation can be seen in exx (22) and (23).

(22)  Don’t you know who I am?

(23)  Have you never been in Paris?

A negative yes—no question with an assertive form is biased towards a positive

response, as shown in ex. (24).

(24)  A: Didn’t someone call you yesterday?
B: Yes, mum did.

2.3.2 Tag Questions

Another type of a yes—no question are tag questions. They consist of a statement
and a question tag. The two only elements of a question tag are operator and subject.
The operator is usually the same as the operator of the preceding statement and if it is

missing in the statement, an auxiliary verb do is used instead. The subject of the

16



question tag is always a pronoun. It is either identical with the subject of the preceding
statement, if that subject is a pronoun as well, or coreferential, if it is not a pronoun. The
tag is either positive or negative and the general rule is that the question tag is positive if
the sentence is negative, and vice versa. Typical tag questions are shown in ex. (25),
where the statement is positive and the tag negative, and in ex. (26), where the

statement is negative and the tag positive.

(25)  You like this film, don’t you?
(26)  Susan doesn’t know the truth, does she?

The intonation of question tags is either rising or falling. If the intonation of the
tag is rising, the speaker expects verification, while if the intonation is falling, the
speaker simply expects confirmation of his or her utterance. [Duskova, 319]

As Biber [2007: 208] points out, “the tag does not necessarily have to be placed
at the very end of the clause [...], though it cannot precede the verb phrase of the main

clause”. See ex. (27) and compare with ex. (25).

(27)  Money would make you happy, wouldn’t it, if someone gave it to you.

The rule, that a positive statement requires a negative tag and vice versa, does
not, however, apply in every situation. A positive statement can, in some context, be
used with a positive tag. In such cases, the intonation of the question tag is always rising
and the statement is often preceded by ok or so. In ex. (28a), the speaker adds the
question tag to a statement which the speaker presents not as his or her own opinion, but
as someone else’s opinion. Another use is in sentences where the speaker does not

identify himself or herself with the opinion, as shown in ex. (28b). [Duskova, 320]
(28a) A: The meeting has been postponed.

B: The meeting has been postponed, has it?
(28b) Oh, I am a traitor, am I?

17



2.3.3 Wh-questions

Wh—questions, sometimes also called information questions, are question which
are formed with the help of one of the interrogative words, also known as wh—words.
These words are who, whom, whose, which, where, why, when, what and how.

While yes—no questions generally have rising intonation, wh—questions have
falling intonation. Rising intonation is quite rare, yet it is not impossible.

Quirk points out two rules for wh—questions. The first one is that “the wh-
element (i.e. the clause element containing the wh—word) comes first in the sentence...”
and the second one is that “...the wh—word itself takes first position in wh—element”
[Quirk, 2008: 817]. An exception to the second rule arises when the wh—word is part of
a prepositional complement. Two choices are possible. We can either choose the formal
style and put the preposition at the beginning, or we can choose the neutral style and put
the preposition at the end of the sentence. In ex. (29), you can see a typical wh—
question. The formal style with the preposition at the beginning can be seen in ex. (30a),

while the neutral style with the preposition at the end in ex. (30b).

(29)  What do you know about him?
(30a) On what side of the table should I put it?
(30b) What side of the table should I put it on?

A special type of a wh—question, a declarative wh—question, is also possible. In
such questions, the wh—element is in the position normal for a declarative. Declarative
wh—questions are used in interrogations and interviews, as shown in ex. (31). [Quirk,

2008: 817]

(31)  A: So you left your flat when? B: At midnight.

A: And you went to see who? B: My ex-wife.

A wh—element can have several clause functions. It can take the role of a
subject, direct object, subject complement, object complement and adverbial.

The word order of a wh—question is altered by the wh—element in the initial
position. Another alternation is the subject-operator inversion. This inversion is,

however, absent when the wh—element functions as a subject. [Quirk, 2008: 818] The

18



difference can be seen between exx (32a) and (32b), where the former is a wh—element

functioning as a direct object and the latter is a wh—element functioning as a subject.

(32a) Who told you such nonsense?

(32b) Which films have you seen last week?

The rules for the subject—operator inversion are the same as for yes—no
questions. A missing operator is substituted by one of the auxiliary verbs do (ex. (33a)),

be and have, or by one of the modal verbs (ex. (33b)).

(33a) Who did you tell?
(33b) What can I do for you?

“A wh—question can generally be matched with a statement called its
presupposition.” [Quirk, 2008: 819] A presupposition is a statement, where the wh—
word is replaced by an assertive item such as someone or something. Here, the word
order is without the subject—operator inversion. A positive wh—question generally has a
positive presupposition. If a wh—question contains a nonassertive item, then there is no
presupposition. In ex. (34), you can see the difference between a positive wh—question

and a positive presupposition.

(34) question: What do you know about him?

presupposition: You know something about him.

If a positive wh—question has a positive presupposition, it is correct to assume
that a negative wh—question will have a negative presupposition, which is again formed
with an assertive item. A negative wh—question with a negative presupposition can be

seen in ex. (35).

(35) question: Why didn’t you do it?

presupposition: You didn’t do it for some reason.
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A question containing ‘Why don’t you’ can be used as a directive or an inquiry.
In both cases, we can use a nonassertive item. However, only the inquiry allows the
verb to be used in the past form.

A wh—question may even contain more than one wh—element. In such cases,
only one of them can be in the initial position. Either of the wh—elements can be initial,
unless one of them is subject. In such case the wh—subject must be in the initial position
and the other wh—element/wh—elements is/are postponed. A wh—question with two wh—

elements can be seen in ex. (36).

(36)  Who told you what?

2.3.4 Alternative Questions

Alternative questions, which are similar to yes—no questions and wh—questions,
are question which provide alternatives for the addressee to choose from. The response
of the addressee is limited by the alternatives given in the question, therefore he or she
cannot answer the question by saying yes or no, as in yes—ho questions, or by specifying
something unknown to the author of the question, as in wh—questions. We can notice
that two types of alternative questions can be found. The first type is similar to a yes—no
question, while the second type is similar to a wh—question. [Quirk, 2008: 823]

An alternative question which is similar to a yes—no question differs only in
intonation. While a yes—no question has a final rising tone, an alternative question
“contains a separate nucleus for each alternative: a rise occurs on each item in the list,
except the last, on which there is a fall, indicating that the list is complete” [Quirk,
2008: 823]. It is essential not to ignore different intonation patterns of yes—no and
alternative questions for it may lead to misunderstanding. A typical alternative question
similar to a yes—no question is in ex. (37). Here, the speaker names a list of alternatives

to choose from.
(37)  Would you like tea, coffee, juice, coke or water?
The second type, which is similar to a wh—question, consists of two questions.

The first question is a wh—question, while the second question is an elliptical alternative

question. “The alternative question narrows down the range of possible answers offered
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by the wh—question.” [Biber, 2007: 208] An example of an alternative wh—question can

be seen in ex. (38).

(38)  Which tea would you like? Black, green or white?

When using an alternative question, the speaker presupposes that only one of the
options given is the truth. Thus, the speaker in ex. (39) expects the addressee to like

only one of the four music styles.

(39) Do you like jazz, rock, ska or disco?

2.3.5 Exclamatory Questions

An exclamatory question is an interrogative sentence with the illocutionary force
of an exclamation. The typical exclamatory question is a negative yes—no question that
has a final falling tone. The addressee is expected to agree with what the speaker has
said. As Quirk [2008: 825] notes, “(n)egative exclamatory questions must take enclitic
n’t; Has he not grown? is an inquiry, not an exclamation.”

A positive yes—no question is also possible. Such use, however, is less common.
Both positive and negative exclamatory questions end with an exclamation mark. A

negative exclamatory question can be seen in ex. (40a), while a positive one in ex.

(40b).

(40a) Isn’t he a big boy!
(40b) Am I tired!

Even though positive and negative exclamatory questions convey the same
message, there is one difference. The negative question is expected to be confirmed by
the addressee, while the positive question does not need addressee’s confirmation as the

positive response is self—evident. [Quirk, 2008: 825]
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2.3.6 Rhetorical Questions

A rhetorical question is an interrogative sentence with the illocutionary force of
a statement. Therefore, such question generally does not require a response. Rhetorical
questions appear in both yes—no question and wh—question form.

The assertion of the rhetorical yes—no question is always the opposite of the
question itself. Thus, a positive question has a negative assertion, and vice versa. A
positive rhetorical yes—no question with its actual meaning in parentheses can be seen in
ex. (41a), while a negative one in ex. (41b). The intonation of rhetorical yes—no

questions is the same as intonation of yes—no questions, i.e. rising one.

(41a) Can anyone blame him? (‘Surely no one can blame him.”)

(41b) Isn'tit clear? (‘Surely it is clear.”)

A rhetorical wh—question is also possible. “The positive question is equivalent to
a statement in which the wh—element is replaced by a negative element” [Quirk, 2008:
826], as shown in ex. (42). Here, a nonassertive item such as ever and any may be used,
as shown in ex. (43). The negative question, which is less common, is equivalent to a
statement with a positive element replacing the wh—element. Such question can be seen

in ex. (44).
(42) What can I do? (‘There is nothing I can do.”)
(43)  What have I ever done to you?

(44)  Who doesn’t like her? (‘Everybody likes her.”)

Rhetorical wh—questions usually have a rise—fall tone. A falling tone is less

common, but possible.
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2.4 Czech Questions

In this chapter, I will introduce the two major types of Czech proper questions,
i.e. yes—no questions and wh—questions — their different forms and use. Furthermore, I
will introduce the two improper types of questions — the surprise—expressing and
rhetorical questions.

The two major types of Czech questions are quite similar to English yes—no and
wh—questions. Some differences, however, exist. One of the biggest differences is that
Czech sentences can sometimes be used both in positive and negative form without
changing the meaning of the question, which does not apply to English questions.
Another difference is that the word order of Czech questions is not as tied as the word

order of English questions.

2.4.1 Yes—no Questions

A yes—no question, called zjistovaci otdzka in Czech, is used by the speaker to
elicit from the addressee whether the proposition of the question is positive or negative.
The speaker, at the time of asking, does not know the reality and expects the addressee
to know it.

The interrogative form is used for expressing the illocutionary force of a
question. It consists of these elements: indicative or conditional, and intonation. The
indicative and conditional are used in the same way as in declarative sentences.
Intonation has two possibilities: rising and a rise-fall. If the question begins with
zdalipak or jestlipak, the final intonation is a rise-fall. [Mluvnice CeStiny 3, 1987: 323—

324] In ex. (45), you can see a typical yes—no question.

(45)  Stala se ve vasem mesteé nejaka dopravni nehoda?

Because the speaker does not know in advance whether the response will be
positive or negative, in most cases he or she can choose both positive and negative form
of the question. The possibility of substitution in such cases is manifestation of the fact
that the speaker is influenced by the presupposition that either of the two orientations
can be valid. [Mluvnice Cestiny 3, 1987: 324] Compare exx (46a) and (46b) and notice

that there is no semantic difference.
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(46a) Videl jsi nekde Martina?
(46b) Nevideél jsi nekde Martina?

Positive and negative forms cannot, however, be substituted in every situation.
There are many factors which cause that the speaker chooses one form over the other.
The general rule is that the speaker chooses either the positive or the negative form
depending on what he or she wants the reality to be. [Mluvnice ¢estiny 3, 1987: 324]
Thus, the speaker in ex. (47) hopes that the addressee will actually help him or her.

(47)  Pomuzes mi?

The substitution of positive form for the negative one, and vice versa, is
impossible if the predicate is not placed in the initial position. Compare exx (48a) and

(48b) and notice the difference in meaning.

(48a) Ty umis tancit?
(48b) Ty neumis tancit?

2.4.2 Confirmation-seeking Questions

Confirmation—seeking questions, or ovérovaci otazky in Czech, fall under the
category of yes—no questions. The speaker uses such questions to ask for confirmation
of what has been said or what is demanded by either the addressee or someone else. An

example of this type of yes—no questions can be seen in ex. (49).

(49) Byla jste doma cely den?

Expressions that signal the confirmation—seeking function are often present in
this type of yes—no questions. If the sentence is simple, we can use expressions like
opravdu, skutecne, jisteé, tak, tedy etc. A sentence which contains more than one clause
often contains expressions like ‘je pravda, ze’, ‘vis jisté/opravdu, ze’, ‘Fikas/tvrdis, ze’
etc. [Mluvnice ¢estiny 3, 1987: 325] Sentences containing such expressions can be seen

in exx (50a) and (50b).
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(50a) Opravdu jste se od t¢ doby uz nevidéeli?
(50b) Vite jisté, Ze nebyla doma?

2.4.3 Presumptive Questions

Another specific subcategory of yes—no questions are the presumptive questions
(presumptivni otazky). Here, the speaker presupposes what the addressee’s answer will
be and the structure of the question is, therefore, changed in this respect. [Mluvnice
cestiny 3, 1987: 327] Presumptive questions may take the interrogative form; however,
a typical presumptive question has the form declarative with a particle carrying out the
illocutionary force of a question. The particles are ne, ano, co, Ze ano, zZe ne etc. The
declarative form allows the speaker to express different degrees of certainty. [Mluvnice
cestiny 3, 1987: 327] A typical presumptive question with the declarative form and a

particle can be seen in ex. (51).

(51) Vite kdo ja jsem, ze?

Czech presumptive questions are very similar to English tag questions. There is,
however, the difference that presumptive questions do not need to have the form of a
declarative with a particle, while tag questions always have the declarative form and the

question tag.

2.4.4 Wh—questions

Wh—questions, which are called doplriovaci otizky in Czech, are questions
which the speaker uses to acquire more specific information about something unknown
to him or her. This unknown element is replaced by a wh—word in the question. Czech
wh—words are kdo, co, jaky, ktery, ¢i, kde, kdy, proc, jak, odkud, kudy and kam. A wh—
question consists of these elements: wh—word, indicative or conditional, and intonation
(a rise—fall). The wh—word is sufficient in implying the interrogative function of the
sentence and thus there is no need to use rising intonation generally used in
interrogatives. [Mluvnice CeStiny 3, 1987: 328] An example of a wh—question is in ex.

(52).
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(52) Kdo se ti pujcil tuto knihu?

A wh—word should, as a rhematic component, incline to be in the final position.
Standard Czech, however, has the rule that it is placed in the initial position as it signals
the interrogative function of the question. Nevertheless, this rule does not apply every
time in spoken Czech. [Mluvnice ¢estiny 3, 1987: 329]

The range of responses is limited by the wh—word from the question. An
appropriate answer gives the desired specific information from the limited range of
possible responses.

A response can either be elliptical or non—elliptical. An elliptical response
consists of the requested information only. An elliptical question is in ex. (53a), while a

non—elliptical in ex. (53b). Notice that since Petr is the rheme it is at the end of the

sentence.
(53a) A:Kdo ti v¢era volal? B: Petr.
(53b) A:Kdo ti v¢era volal? B: Véera mi volal Petr.

A yes—no question containing an indefinite pronoun can be understood as a wh—
question. [Mluvnice ¢estiny 3, 1987: 331] Thus the response to (54a) can be used for
(54b) as well.

(54a) Nekdo chybi?
(54b) Kdo chybi?

2.4.5 Dubitative, indubitative and deliberative questions

Both yes—no and wh—questions can further be divided into dubitative
(dubitativni) and indubitative (nedubitativni) questions, according to who is the question
meant for.

Dubitative questions are question which the speaker uses to ask someone else
and himself or herself at the same time. The speaker can also use dubitative questions to
ask himself or herself only. Thus, any yes—no or wh—question which is meant for the

speaker (as well) is dubitative. [Mluvnice CeStiny 3, 1987: 332]
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Indubitative questions, on the other hand, are used by the speaker to ask
someone else only. Here, it is not important whether the speaker actually expects the
addressee to answer his or her question.

Dubitative wh—questions often contain the particle asi, conditional or the verb
moci. Dubitative yes—no questions consist, for example, of Ze, conditional and rising
intonation. [Mluvnice CeStiny 3, 1987: 332] An example of a dubitative wh—question is

in ex. (55a) and a dubitative yes—no question in ex. (55b).

(55a) Kdo by nam to mohl povédet?
(55b) Ze by se ji to nelibilo?

Deliberative questions, called deliberativni otazky in Czech, are a more specific
type of dubitative questions. The speaker uses them to express his or her hesitation
whether some activity is appropriate or not. The modal verb mit is usually used in such
questions. This type of questions can be used in both positive and negative form without

changing its meaning, as shown in ex. (56). [Mluvnice ¢estiny 3, 1987: 333]

(56) Mam / Nemdm je pozvat na veceri?

Different degrees of appropriatness can also be expressed by modal phrases like

‘je zahodné’, ‘je slusné’, ‘slusi se’ etc. [Mluvnice Cestiny 3, 1987: 333]

2.4.6 Surprise—expressing Questions

Surprise—expressing questions (podivové otazky) are one of the two types of
improper questions that do not require any response.

The speaker uses these questions to express that he or she is surprised by an
unexpected fact or information rather than to learn something new from the addressee.
Here, positive and negative forms are not interchangeable and particle o, tak, copak and

personal pronouns are often used. An example can be seen in ex. (57).

(57) To uz mas zase zlomenou nohu?
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2.4.7 Rhetorical Questions

Rhetorical questions, in Czech recnicke otazky, are the second type of improper
questions. Even though they have interrogative form, the illocutionary force of such
questions is most frequently an objection. The communicative function of these
questions is the opposite of their polarity, i.e. a positive question has a negative function

and vice versa. [Mluvnice CeStiny 3, 1987: 334] An example can be seen in ex. (58).

(58)  Cojiného mam ted delat?

Rhetorical questions may be used for reprehension where the modal verbs moci

and umeét are often used. Such use can be seen in ex. (59).

(59) Copak musite porad zlobit?
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3 Practical part

The practical part presents the findings of my analysis of four novels written by
four authors. These novels are Small World by David Lodge, The Corrections by
Jonathan Franzen, Human Stain by Philip Roth and Hello, Darkness by Sandra Brown.

The first three chapters deal with declarative questions and different markers of
bias. The fourth chapter introduces rhetorical questions in the declarative form. The last

chapter contains some atypical cases.

3.1 Markers Occurring both in English and in Czech

In this chapter, I will describe different lexical markers occurring in both
languages. The majority of declarative questions from the sample contained markers in
both languages. “Where parallel grammatical and lexical marking is present in both
languages, it stands out as more prominent due to the contrastive approach.” [Mala,
2010: 143]

Declarative questions, both in English and Czech, may begin with different
conjunctions and / a; but / ale; if / i kdyz; that / Ze (see ex. (60)). As I found out in one
instance in Czech, the conjunction may also be joined with an adverb: yet / a pritom, as
shown in ex. (61). In ex. (60), and serves as a link between the previous utterance and
the utterance of the speaker. It also serves to incite the counterpart to respond. [Malé,

2010: 144]

(60)  “...it’s not the relation of words to things that allows them to signify, but
their relations with each other, in short, the differences between them.
Cat signifies cat because it sounds different from cot or fat.”
“And the same goes for Durex and Farex and Exlax?” Persse enquired.
(DLW)
“..neni slovo znakem proto, ze by existoval néjaky vztah mezi nim a
oznacovanou véci, ale protoze existuji vztahy mezi slovy. Pes oznacuje
psa, protoze zni jinak nez ves nebo les.”
“A totéz plati pro durex a farex a latex?” vyzvidal Persse.

(61) “He works in Rome. You work in Padua. Yet you live in Milan?”” (DLW)

“On uci v Rimé, vy ucite v Padové, a pFitom bydlite v Milane?”
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“If there is not sufficient evidence of the addressee’s position (commitment), the
declarative question often explicitly enquires about what they mean, think, imagine, say,
etc.” [Mala, 2010: 145] Mean, for example, was the most occurring element from this
group in the sample. In Czech, it may be represented by myslis/myslite (ex. (62a)) or by
structures like ‘7o znamena, Ze...” and even simply by a conjunction such as a (and).
The marker can also be represented by the initial particle fo or by the initial pronominal
subject (see chap. 3.2). The Czech counterpart can also, however, be represented by an

elliptical question, as we can see in ex. (62b).

(62a) “Your friend ...the one you were with the night we met.”
“You mean Melissa?” she'd asked, feeling a stab of jealousy. (SBD)
“Tvoje kamaradka... ta, cos s ni byla v ten vecer, kdy jsme se poznali.”
“Myslis Melissu?” zeptala se a zahlodala v ni Zarlivost.

(62b) ““Angelica is your babysitter?”
“You mean Lily?”
“Angelika vam déla chtivu?”

“Lily?”

Even though negative declarative questions usually have negative meaning,
there are possibilities where such rule does not apply. The sample contains two cases
where the negative form of the declarative question has very similar meaning as if it
was in the positive form. These cases contain the verbs mean and tell. In ex. (63), never
reinforces the fact that the speaker finds it difficult to believe that the ideas come from

Cheryl.

(63)  “Cheryl - have you been going to night-school since I first met you?”
Cheryl blushed even more deeply, and dropped her eyes. “No,” she said
huskily.

“You're never telling me that those are your own ideas about romance
and the sentimental novel and the desiring self?” (DLW)

“Cheryl, vy chodite do néjaké vecerni skoly?”

Zrudla jesté vic a sklopila o€i. “Ne,” fekla zastfenym hlasem.

“Chcete mi namluvit, Ze ty myslenky o romanci a sentimentalnim romanu

a touzicim jd jsou z vasi hlavy?”
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The adverbs such as surely/prece; actually/vazné and really/vazné, opravdu may

be used to reinforce the epistemic bias. [Mala, 2010: 145] In ex. (64), the speaker uses

the adverb really to reinforce the declarative question expressing his or her surprise and

incredulity.

(64)

The light in the windows was failing rapidly.

“You're really going to use all this equipment?” he said with a tightness in
his chest.

Caleb, his lips still involuted, gave a shrug. (JFC)

Svétlo za oknem rychle sléblo.

“Ty chces vazné pouZit vsechno tohle zarizeni?” zeptal se a citil sviravou
bolest na hrudi.

Caleb mél rty stdle zarputile seviené, ale prikyvl.

Declarative questions can have the form of a complex sentence. In such

sentences, the superordinate clause represents the marker of bias. It “is loosely attached

to the dependent clause as an epistemic tag” [Mal4, 2010: 146]. In the sample, two such

superordinate clauses appear. These were ‘I suppose’ and ‘I presume’. The position of

this marker is not fixed to a specific place in the sentence. It can be in the initial position

(ex. (65a)) just as it can be in the final position (ex. (65b)).

(65a)

(65b)

“First, give me your address.”

She shook her head. “I don't have one. I travel about a lot in my work.”
“I suppose Girls Unlimited would forward a letter?”

She paled under her makeup. “How do you know about that?”” (DLW)
“Nejdiiv mi dej svou adresu.”

Zavrtéla hlavou. “Zadnou nemam. Pii mym zaméstnani jsem poiad na
cestach.”

“Reditelstvi Divek pro vsechno by ti snad miij dopis poslalo, ne?”
Bernardetta pod Sminkami zbledla. “Odkud ses to dovédéel?”

“Jogging, I believe they call it. It seems to be an epidemie psychological
illness afflicting Americans these days. A form of masochism, like the

flagellantes in the Middle Ages. You are Mrs Swallow, I presume?”
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“Yes,” says Philip. (DLW)

“Rikaji tomu myslim jogging. Mezi Ameri¢any je to dnes jakasi
psychickd epidemie. Jistd forma masochismu, jako stfedovéké
flagelantstvi. Vy jste patrné pani Swallowova, vid’te?”

“Ano,” tekne Philip.

English declarative questions may also be part of compound sentences. The

sample contains two such compound sentences. In both cases, one of which is ex. (66),

the first clause narrows the contextual boundaries. Furthermore, it provides information

that supports and, at the same time, emphasizes the meaning of the second clause.

(66)

Her soft exclamation brought him back into the present. “This girl hasn't
been seen or heard from for almost twenty-four hours, and her parents
are just now becoming worried?”

Dean said, “Hard to believe, isn't it?”” (SBD)

Jeji tichy vyktik ho vratil do pfitomnosti. “7To devce se nikomu neozvalo
a nikdo je nevidel skoro ctyriadvacet hodin a jeji rodice si az ted’ délaji
starosti?”

Dean tekl: “To je k nevite, vid?”

Adverbs functioning as markers of bias occur quite often in the sample. These

adverbs are just, then and again. In ex. (67a), just is used to emphasize that the speaker

is surprised to learn what the other person is going to do. In ex. (67b), the speaker,

Persse, uses the structure with then to provide logical deduction of current situation. Ex.

(67¢) presents yet another example. Here, however, one more marker is present. Notice

the Czech particle 7o in initial position. It “is typically employed as an evaluative

device, an emphasizer” [Mluvnice ¢estiny 2, 1987: 235 cited Mala, 2010: 146]. As Mala

[2010: 146] point out, such particle “(i)n the counterparts of English declarative

questions [...] is used to mark inference based on the co(n)text, which the speaker is

reluctant to believe.”

(67a) “Who's going to look after him?”

“I can't risk staying," she says. "I have to think of my children.”
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(67b)

(67¢)

“You're just abandoning him?” says Morris Zapp, his eyebrows arched
above his cigar. (DLW)

“A co Philip? Kdo se o n€¢ho bude starat?”

“Ja to riskovat nemtizu,” fekne Joy. “Musim myslet na své déti.”

“TakZe ho tu nechate samotného?” vyklene Morris obo¢i nad doutnikem.
“Where is your child now?” Persse asked.

“He's with foster parents,” said Bernadette. “In London.”

“Then you could go back home on your own?”

“And abandon Fergus?” (DLW)

“Kde to dit¢ mas?” zeptal se Persse.

“U jednéch lidi v Londyné.”

“Tak miizes jet domit sama, ne?”

“A Ferguse nechat tady?”

She reconceived the family room in greens and yellows. She ordered
fabrics. A paperhanger came, and Alfred, who was napping temporarily
in the dining room, leaped to his feet like a man with a bad dream.
"You're redecorating again?”

Rozhodla se pojednat pokoj v odstinech zelené a zluté. Objednala tapety.
PtiSel tapetat a Alfred — docasné odsunuty se svym podiimovanim do
jidelny — vyskocil z kiesla jako ¢lovek, ktery mél zly sen.

“To uz to zase nechavas tapetovat?”

The marker of bias was very often represented by various tags at the end of the

or right.

(68a)

sentence. These markers are then, which shows the logical result of a particular
situation; right, an interjection used by the speaker to ask for reassuring that the content
of preceding part of the sentence is valid (see ex. (68a)). Two more interjections are
present in the sample. These are huh and eh and they are usually used in colloquial
speech. In sentences like (68b), they are used for reassurance just like right in ex. (68a).

Another interesting form of a tag is the degree Professor. It is, again, used just like huh

“Gatorade and other high-electrolyte drinks might be a problem. But
what do you say?”
“You're joking, right?” (JFC)
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“lontové napoje a dalsi vysoce elektrolytické napoje mizou také pusobit
potize. Tak co tomu 1ikas?”
“Delas si legraci, co?”
(68b) “Books used to satisfy me,” said Philip. “But as I get older I find they
aren't enough.”
“But you ‘re hitting the trail again soon, eh? Hilary tells me Turkey.
What are you doing there?”
“Another British Council tour. I'm lecturing on Hazlitt.” (DLW)
“Dtiv mi k spokojenosti stacily knihy,” tfekl Philip. “Ale jak starnu,
vidim, ze nejsou vSechno.”
“Ted' ale zase vyrazis, ne? Hilary tika, Ze do Turecka. Co tam bude$
délat?”

“Dalsi turné Kulturni rady. Pfednaset o Hazlittovi.”

The conjunction so/takze, tedy is quite common in the sample. As Mala [2010:
145] points out “what is questioned is not what has been said but what the speaker has
inferred.” The speaker uses the polarity he or she hopes is valid for the answer as well,

as you can see in ex. (69).

(69) When the tape ended, Dean asked if he could have a duplicate made.
“Of course,” Curtis replied.
Dean ejected the tape and left the office only long enough to dispatch
Ms. Lester on the errand. When he returned, Curtis said, “Se you don't
think this guy is just blowing smoke?” (SBD)
Kdyz paska skondila, zeptal se Dean, jestli by si ji mohl okopirovat.
“Samoziejme,” pritakal Curtis.
Dean vyndal kazetu a odeSel z kanceléte, aby poslal pani Lesterovou, at’
to vytidi. Kdyz se vratil, zeptal se Curtis: “TakZe si nemyslite, Ze ten

chlapek mluvi jen tak do vétru?”
Several declarative questions contain more thanone lexical marker of bias. The

co-occurrence of markers does not automatically mean that the bias is thus expressed

even more strongly than with one marker only (ex. (70a)). Sometimes, however, the co—
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occurring markers complement each other in a way that the question would be rather

odd if one was missing (ex. (70b)).

(70a)

(70b)

“Is that the way you play it?* she asks. ,,Of course that's the way I play
it,” he says. “So white girls think you're white?” “Whatever they think,”
he says, “I let them think.” (PRS)

“A ty to tak hraje$?” zeptala se. “Jasné Ze to tak hraju,” odpovédél.
“TakZe bile holky si mysli, Ze jsi bily?” “At si mysli, co chtéji,” prikyvl,
“ja jim v tom nebranim.”

“I did my Master's thesis on Shakespeare and T. S. Eliot.”

“Then you are no doubt familiar with Miss Weston's book, From
Ritual to Romance, on which Mr Eliot drew for much of the imagery

and allusion in The Waste Land?”

“Indeed I am,” said Persse. (DLW)

“Diplomovou praci jsem psal o Shakespearovi a T. S. Elliotovi.”

“V tom pripadé urcité znate knihu slecny Westonové Od ritudalu k
romanci, z niz pan Elliot vytezil tolik obrazii a nardzek pro svou
Pustinu.”

“Ano, znam,” ekl Persse.

The bias was also several times expressed by the pronoun what or the

interjection o/ in the initial position. The pronoun what appeared in the medial position

as well. In ex. (71), what is used to emphasize the content of the rest of the question.

(71)

“Because you're leaving the house more often and you stay away for long
periods of time that you can't, or won't, account for.”

“Account for? What, I'm not an adult? I’'m not allowed to...” (SBD)
“Protoze odchazi§ z domu castéji a zastavas dlouho pry¢, coz nemiizes
nebo nechces vysvétlit.”

“Vysvétlit? Copak nejsem dospéely? Nemam dovoleno...”
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3.2 Markers in Czech

This chapter describes different markers occurring in Czech while no marker is
present in English. Such structures are less common, yet possible.
One of the possibilities how to mark the bias in Czech is to use a modal verb. In

ex. (72), the speaker uses the modal verb moh! to reinforce the bias.

(72)  “Do you know anything about him?”
“No.”
“You have no idea who he is?”
“Unfortunately, no.” (SBD)
“Vite o ném néco?”
“Ne.”
“Nemate ponéti, kdo by to mohl byt?”

“Bohuzel ne.”

As Mala [2010: 147] points out, “(i)n the Czech sentences the categories of
person and number of the predicate verb are expressed by inflectional suffixes,
rendering the pronominal subject redundant. Its presence is therefore always marked.”

The sample contains several such cases. One of them is ex. (73).

(73) “He's gonna shit 'cause I went out tonight. He grounded me.”
“That sucks.”
“You got grounded?” another guy jeered. “What are you, twelve?” (SBD)
“Bude mit désny feci, Ze jsem Sel dneska vecer ven. Médm zaracha.”
“To je votrava.”

“Ty mas zaracha?” posklibl se dalsi kluk. “Kolik ti je, dvanact?”

Similar to English, Czech markers of bias may be expressed by asking the
addressee what they mean, think, say etc. even though the English structure does not
contain such element. The Czech part of ex. (74) contains ‘Rikds, Ze’ which expresses

the speaker’s need for confirmation.
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(74)

Caroline shook her head weakly, perhaps hoping to suggest that she was
too infirm to have reached the phone by the bed.

“Is that a no? You're saying no? You weren't listening?”

“No, Gary,” she said in a tiny voice. (JFC)

Caroline slabé zavrtéla hlavou, snad v nadéji, Ze se ji tim podaii dat
najevo, jak je zbédovana a Ze se ani nemuze natdhnout pro telefon stojici
u postele.

“To znamena, e ne? Rikés, ze ne? Rikds, %e jsi neposlouchala?”

“Ne, Gary,” odpovédéla tenkym hlasem.

Conjunctions such as Ze or and can play the role of markers of bias. In ex. (75a),

A reinforces the confirmation—seeking function of the question. It is also important to

notice that the question in ex. (75b) is, in fact, an echo question. Echo questions which

have the same form as declarative questions “may be seen as a special expression of a

more general characteristic of declarative questions” [Mala, 2010: 145].

(75a)

(75b)

“We put our ransom demand to her ...” says Carlo.

“She refused to pay?”

“Rekli jsme ji, kolik za vas chceme...”

“A odmitla zaplatit?”

He raised his narrow shoulders in a quick shrug. “He's a kook.”
“That's 1t? That's your assessment? He's a kook?” (SBD)
Rychle pokr¢il uzkymi rameny. “Je to cvok.”

“Tak? Tohle o tom soudis? Ze je to cvok?”

The sample contains several cases where the Czech marker of bias is represented

by a demonstrative pronoun in initial position. In ex. (76), Tu reinforces the speaker’s

need for verification while the English version does not contain such marking. Here, the

same need is expressed only by the declarative structure of the question.

(76)

“I guess. Hard to be the daughter of that sort of feistiness. He kind of
submerges you.” “And your mother? He submerges her?” (PRS)
“Asi ano. Je to tézké, mit za otce takového potfeza. Mas strach, ze té

zavali.” “A tvoje matka? Tu zavalil?”
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3.3 Absence of Marking

Even though the majority of examples from the sample contain markers in either

one or both languages, there are some cases where the bias is not expressed by any

lexical marker in either language. In such cases, the only marker is the declarative

structure of the question itself. Examples (77a) and (77b) demonstrate such absence of

marking in declarative questions.

(77a)

(77b)

His dad took him by the shoulder and turned him around. “You went out.
Your car isn't in the same place it was when I left and the hood is warm.”
Gavin laughed. “You're checking the temperature of my car's engine?
You need to get a life.” (SBD)

Otec ho uchopil za rameno a otoc¢il k sobé. “Byl jsi venku. Viiz nestoji na
stejném misté, jako kdyz jsem odchazel, a kapota je tepla.”

Gavin se zasmal. “Kontrolujes teplotu motoru myho vozu? Potiebujes se
povyrazit?”

“The first thing I always seem to have to do when I arrive in England is
buy myself a hat.”

“It’s a fine hat,” said Persse.

“You like it? Remind me to give it to you when I leave. I'm travelling on
to warmer climes.” (DLW)

“Prvni, co si musim po pfiletu do Anglie koupit, je vzdycky Cepice.”

“Je krasna,” ekl Persse.

“Libi se vam? Ptipomente mi, abych vam ji pfed odjezdem dal. Mam

namifeno do teplejsSich krajin.”
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3.4 Rhetorical Questions

As I have discovered while I was compiling the sample, a rhetorical question,

apart from usually having the subject—operator inversion, may also be expressed by a

question in the declarative form. The speaker uses such questions without expecting any

answer. As ex. (78a) shows, it can be used without any other interlocutor. The speaker

in ex. (78b) uses it to return to the previous topic of discussion, which was disrupted,

again without any expectation of an answer.

(78a)

(78b)

Showing off, but he's helped before, thought Coleman, so don't interrupt,
don't put him down, however irritating his being so with-it is. There are
no compassionate chinks in his armor? Fine with me. (PRS)

Piedvadi se, ale uz ti jednou pomohl, pfemitd Coleman, tak ho
nepferusuj, neshazuj, at’ t¢ sebevic rozc€iluje, Ze se do té role tak polozil.
Ze nemd v brnéni Zddné soucitné Skvirky? Mné to nevadi.

“This is a prewar building,” Chip explained in a tight voice. “An ex-
tremely desirable building.”

“But you know what he told me he's doing for his mother's birthday? It's
still a surprise for her, but I can tell you.” (JFC)

“Je to pfedvalecny dim,” vysvétloval Chip pfiSkrcenym hlasem. “A
kdekdo by tu moc rad bydlel.”

“A vis, co vymyslel jako darek k narozeninam pro svou matku? Prozradil

mi to.”

The sample contains few cases where the difference between the declarative

question and the rhetorical question in the declarative form is slightly difficult to

distinguish. The ex. (79) is one of the cases. Here, the questions are clearly used to seek

confirmation, but, at the same time, the assertion of these questions could be expressed

with the opposite polarity of the questions, thus making them kind of rhetorical

questions.

(79)

3

‘...and you stay away for long periods of time that you can't, or won't,

account for.”
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“Account for? What, I'm not an adult? I'm not allowed to come and go of
my own free will? I have to check in with you if I decide to stop for a
beer? When I need to take a piss, shall I call you first and ask
permission?”

“...a zastavas dlouho pry¢, coz nemuizes nebo nechces vysvétlit.”
“Vysvétlit? Copak nejsem dospély? Nemdm dovoleno odchdzet a
prichazet, jak se mi zachce? Musim se u tebe dovolovat, kdyz se mi
zachce zajit si na pivo? Kdyz se potiebuju vycurat, tak ti mam nejdiiv

zavolat a pozadat t&€ o dovoleni?”
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3.5 Atypical Cases

3.5.1 Lexicalized Declarative Question

While I was compiling the sample, I came across one instance which differs
from other declarative questions. The reason why it is different is that this particular
declarative question has been lexicalized. It means that this question is used only in this
form and the form with the subject—operator inversion, as shown in ex. (80b), is not
possible. In ex. (80a), the speaker uses the declarative question to ask the interlocutor to

clarify what he or she just said.

(80a) “Is that Mrs Désirée Zapp?”
“Not any longer.”
“I beg your pardon ma'am?”
“I used to be Mrs Désirée Zapp. Now I'm Ms Désirée Byrd.”
“Je to pani Désirée Zappova?”
“Uzne.”
“Pardon?”
“Désirée Zappova jsem byvala. Ted jsem Désirée Byrdova.”

(80b) *Do I beg you pardon?

3.5.2 Elliptical Questions

It is important to mention that elliptical questions may be formed in the same
way as declarative question. Speakers of English as a foreign language could easily
confuse these two types. The difference is, however, important. While declarative
questions are always biased, elliptical questions are merely colloquial versions of the
same questions with the subject—operator inversion. An example of an elliptical

question can be seen in ex. (81).

(81) “How else could I claim my conference expenses? It’s the same paper that
I gave at Rummidge, slightly adapted. It's a wonderfully adaptable paper.
I aim to give it all over Europe this summer. You want to take a stroll

round the town tonight?”
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“All right,” Persse said.

Jo, zitra dopoledne. Jinak by mi neproplatili cestu a pobyt. Je to tentyz
referat, ktery jsem mél v Papridgi, jen kapanek upraveny. Da se bajecné
upravovat. V 1ét€ s nim hodlam objet celou Evropu. Chcete se vecer
projit po meste?”

“Docela rad,” ekl Persse.

3.5.3 Colloquial Structures

Two cases where the declarative question has an unusual structure appear in the
sample. An example can be seen in (82). Here, the author tries to imitate the colloquial
speech so much that it is clear even in the written form. Such form is acceptable only in
informal spoken language and not in formal one or in writing. In cases like this one, it is
possible because it emphasizes the different language used by that particular speaker.

(82) Morris's emphatic statement that they were divorced clearly dismayed his

captors.

“But she got plenty money, yeah?” Carlo said, anxiously. “She don' wan'
you to die, huh?”

Kdyz Morris diirazn€ prohlasil, Ze se rozvedli, unosci se vydeésili.

“Ale prachi mé dost, ne?” zeptal se napjaté Carlo. “Prece nechce, abyste

umrel.”
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4 Summary

This thesis dealt with declarative questions in English and their Czech
equivalents. The theoretical part described the form, rules and reasons for using English
declarative questions. Furthermore, other types of English questions and their forms
were described. Czech questions were described at the end of this part of the thesis. The
practical part presented results from the analysis of the sample of English declarative
questions and their Czech equivalents from four different novels.

As I have already mentioned, English declarative questions are always biased.
This means that the declarative structure of the question is sufficient for expressing the
bias. The majority of examples from the sample, however, contained additional markers
which reinforced the bias of the declarative questions. I have also noticed that there was
no occurrence of an absence of a marker in Czech where an additional marker was
present in English. This could be explained by the fact that the word order of Czech
interrogative and declarative sentences does not differ and thus where an additional
marker reinforcing the bias was present in English, the Czech equivalent had to contain
the corresponding marker expressing the same reinforcement.

Since Czech questions have different rules for word order than English ones,
some Czech counterparts of English declarative questions had to contain a marker of
bias even though those English declarative questions did not contain any marker.

There were even some cases, where no additional markers of bias were present
in either of languages. In both of them, the structure of the question was sufficient for
expressing the bias.

While compiling the sample, I found an interesting case where an echo question
had the same form and function as a declarative question would have in such case. For
this reason, some echo questions (i.e. those with the form identical to declarative
questions) may be considered a special type of declarative questions.

Furthermore, another interesting case with the form of a declarative question
appeared. This was the phrase 7 beg your pardon?, which has been lexicalized. Its form
is constant and it is frequently used in formal language.

I also consider important to point out the fact that some elliptical questions may
be identical in form to declarative questions. It is, however, important to distinguish
them, as they convey different messages. While declarative questions express surprise,

disbelief etc., elliptical questions are used in colloquial speech to elicit new information.

43



5 Bibliography

BIBER, D., and S. Johansson, G. Leech, S. Conrad, E. Finegan. Longman Grammar of
Spoken and Written English. Harlow: Longman, 2007, 1204 s. ISBN 978-0-582-23725-
4.

BROWN, Sandra. Hello, Darkness. Pocket Star Books premium ed. New York: Pocket
Star Books, 2003. ISBN 978-141-6537-779. (SBD)

BROWN, Sandra. Zdravim té, temnoto. Vyd. 1. V Praze: Ikar, 2005, 412 s. ISBN 80-
249-0624-4. (SBZ)

COWAN, Ron. The Teacher's Grammar of English: a Course Book and Reference
Guide. New York: Cambridge University Press, 2008, xv, 709 p. ISBN 05-210-0755-0.

DUSKOVA, Libuse. Mluvnice soucasné anglictiny na pozadi cestiny. 3. vyd., dotisk.
Praha: Academia, 2006, 673 s. ISBN 80-200-1413-6.

FRANZEN, Jonathan. Rozhreseni. Vyd. 1. V Praze: Ikar, 2004, 679 s. ISBN 80-249-
0446-2. (JFR)

FRANZEN, Jonathan. The Corrections. Paperback export ed. London: Fourth state,
2002. ISBN 00-071-4441-5. (JFC)

GUNLOGSON, Christine. Declarative Questions. In Proceedings of Semantics and
Linguistic Theory XII, B. Jackson, ed. Ithaca, NY: CLC Publications, 2002.

LODGE, David. Small World: an Academic Romance. Harmondsworth: Penguin, 1985.
ISBN 978-014-0072-655. (DLW)

LODGE, David. Svet je maly. V Mladé fronté vyd. 1. Preklad Antonin Ptidal. Praha:
Mlada fronta, 2009, 334 s. ISBN 978-802-0418-722. (DLS)

MALA, Markéta. English declarative yes/no questions as seen through their Czech
counterparts. In Acta Universitatis Carolinae, Philologica 1/2008, Prague Studies in
English XXV. pp 141-151. Praha: Karolinum Press, 2010. ISBN 978-80-246-1814-2.

Miluvnice cestiny 2 — Tvaroslovi. Praha: Academia, 1986, quoted in MALA, Markéta.
English

declarative yes/no questions as seen through their Czech counterparts. In Acta
Universitatis Carolinae, Philologica 1/2008, Prague Studies in English XXV. pp 141—
151. Praha: Karolinum Press, 2010. ISBN 978-80-246-1814-2.

Mluvnice cestiny 3 — Skladba. Praha: Academia, 1987.

QUIRK, R. et. al. 4 Comprehensive Grammar of the English Language. London:
Longman, 2008. ISBN 978-0-582-51734-9.

ROTH, Philip. Lidska skvrna. Vyd. 1. Pteklad Jiti HanuS. Praha: Volvox Globator,
2005, 284 s. Na cest¢, sv. 40. ISBN 80-7207-582-9. (PRL)

44



ROTH, Philip. The Human Stain. London: Vintage, 2001, 351 s. ISBN 9780099282198.
(PRS)

45



6 Appendices

6.1 List of Appendices

APPETIAIX 1ttt ettt h ettt ettt s h et b e et e e bt naes 46

ADPPETIAIX 2 ..ttt ettt sttt b e e h et e h et et ea et bt et e bt ent et e e bt eaeenas 50
Appendix 2.1 — Brown, Sandra...........coeceiiiieiiiieeeee e 50
Appendix 2.2 — Lodge, David........cccooieiiiieeeeee e 54
Appendix 2.3 — Franzen, Jonathan ...........ocoooiiiiiiiieee e 66
Appendix 2.4 — Roth, PhilIP.....c.ooieiiiieeee e 70

Appendix 1

Question Presence Author

Of a marker

That you don't want to read about it in a novel one of these days? ENGyes Lodge
Then you are no doubt familiar with Miss Weston's book, From | ENGyes Lodge
Ritual to Romance, on which Mr Eliot drew for much of the imagery

and allusion in The Waste Land?

So then they gave Philip Swallow the chair? ENGyes Lodge
And you thought you'd give me some more material? ENGyes Lodge
So Puss in Boots is equivalent to the Grail? ENGyes Lodge
So that’'s why you keep jogging? ENGyes Lodge
And the same goes for Durex and Farex and Exlax? ENGyes Lodge
But you‘re hitting the trail again soon, eh? ENGyes Lodge
But it is true? ENGyes Lodge
Yet you live in Milan? ENGyes Lodge
So you did have the baby? ENGyes Lodge
Then you could go back home on your own? ENGyes Lodge
I suppose Girls Unlimited would forward a letter? ENGyes Lodge
I thought you said he was stuck in Rome? ENGyes Lodge
You mean we're eavesdropping from twelve thousand miles away? ENGyes Lodge
And that was, what, eight years ago? ENGyes Lodge
You think he's washed up? ENGyes Lodge
And he's surely not going to recommend that they appoint someone | ENGyes Lodge
hostile to theory?

You mean, you don't trust me? ENGyes Lodge
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So we can agree that neither of this will use this as material? ENGyes Lodge
You are Mrs Swallow, [ presume? ENGyes Lodge
But you must have read aboul it in the conference programme? ENGyes Lodge
You mean she's gone for good? ENGyes Lodge
You mean, if any total stranger comes up and kisses you, you | ENGyes Lodge
immediately drop everything and jump into bed with him?

You mean, you were saving yourself for Angie? ENGyes Lodge
You mean, you are Lily after all? ENGyes Lodge
You mean you don't enjoy it? ENGyes Lodge
You have met before, then? ENGyes Lodge
You mean you survived that crash? ENGyes Lodge
You mean they thumb rides in airplanes? ENGyes Lodge
You mean Lily? ENGyes Lodge
So, Arthur, we cannot tempt you to speak at our conference in | ENGyes Lodge
Heidelberg?

Oh, you know him? ENGyes Lodge
You saw something that took your fancy in one of those windows | ENGyes Lodge
back there, huh?

You go back to England tonight, Professor? ENGyes Lodge
What, and give up your own job? ENGyes Lodge
What, and miss the rest of the conference? ENGyes Lodge
You don't mean to tell me that he's been cheating on you? ENGyes Lodge
You're never telling me that those are your own ideas about romance | ENGyes Lodge
and the sentimental novel and the desiring self?

You're just abandoning him? ENGyes Lodge
You don't think it was chance? ENGyes Lodge
But surely, Professor Zapp, you don't have to worry about success? ENGyes Lodge
You're not a philosopher, then? ENGyes Lodge
It wasn't such a big prize, then? ENGyes Lodge
You don't think you're overdoing it? ENGyes Lodge
He didn't have Legionnaire's Disease after all, then? ENGyes Lodge
I s'pose you think we ought to 'ave a synagogue an' a 'Indoo temple | ENGyes Lodge
too, an' a totem pole for Red Indians to dance around?

She don' wan' you to die, huh? ENGyes Lodge
But she got plenty money, yeah? ENGyes Lodge
I thought you had the chair at Baden-Baden? ENGyes Lodge
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You mean that black-haired kid who was living with you when I had | ENGyes Lodge
the apartment upstairs?

You think it's the same guy? ENGyes Brown
You think it was a hoax? ENGyes Brown
You mean Melissa? ENGyes Brown
You don't think he's serious? ENGyes Brown
What, I'm not an adult? ENGyes Brown
You bought another computer? ENGyes Brown
This girl hasn't been seen or heard from for almost twenty-four | ENGyes Brown
hours, and her parents are just now becoming worried?

His daughter's life could be at risk and he's worried about media | ENGyes Brown
exposure?

So you'll have the before and after? ENGyes Brown
So you don't think this guy is just blowing smoke? ENGyes Brown
You're redecorating again? ENGyes Franzen
Now you're sore again? ENGyes Franzen
You actually expect American investors to send you money? ENGyes Franzen
You're really going to use all this equipment? ENGyes Franzen
You really want to know? ENGyes Franzen
You're joking, right? ENGyes Franzen
And this is my fault? ENGyes Franzen
You mean proofreading? ENGyes Franzen
You're saying no? ENGyes Franzen
If you've never seen the opponent before? ENGyes Roth

So white girls think you're white? ENGyes Roth
And it's him you're escaping? ENGyes Roth
She's goody two-shoes, you think? ENGyes Roth
You think she was fucking Foster? ENGyes Roth
Yes, you find her pretty? ENGyes Roth
But you didn't hear what they said to him? ENGyes Roth
And you didn't do it? ENGyes Roth
And it isn't better? ENGyes Roth
She refused to pay? ENGnoCZyes | Lodge
You won't come in? ENGnoCZyes | Lodge
You saw Angelica the other day? ENGnoCZyes | Lodge
You met Angelica? ENGnoCZyes | Lodge
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You remember all this from six years ago? ENGnoCZyes | Lodge
You have read Northrop Frye? ENGnoCZyes | Lodge
You haven't heard about it? ENGnoCZyes | Lodge
You're not joking? ENGnoCZyes | Lodge

I advised you? ENGnoCZyes | Brown
You have no idea who he is? ENGnoCZyes | Brown
You called him? ENGnoCZyes | Brown
You got grounded? ENGnoCZyes | Brown
You don't know about the Sex Club? ENGnoCZyes | Brown
He's related to the station's owner? ENGnoCZyes | Brown
Chip made all this? ENGnoCZyes | Franzen
The name is Veblen? ENGnoCZyes | Franzen
You want to put the kitchen under surveillance as a hobby? ENGnoCZyes | Franzen
You had it notarized? ENGnoCZyes | Franzen
You weren't listening? ENGnoCZyes | Franzen
You don't know what they are? ENGnoCZyes | Franzen
You didn't get tenure? ENGnoCZyes | Franzen
You want me to tell you why I'm not going? ENGnoCZyes | Franzen
He submerges her? ENGnoCZyes | Roth

It is autobiographical? ENGnoCZno | Lodge
You like it? ENGnoCZno | Lodge
You're going to track down this damsel and rescue her from the | ENGnoCZno | Lodge
sordid life to which poverty has condemned her?

Hilary is your wife? ENGnoCZno | Lodge
Angelica is your babysitter? ENGnoCZno | Lodge

I beg your pardon ma'am? ENGnoCZno | Lodge

I have to check in with you if I decide to stop for a beer? ENGnoCZno | Brown
You're checking the temperature of my car's engine? ENGnoCZno | Brown
They came to your house? ENGnoCZno | Brown
You're sure? ENGnoCZno | Brown
You don't want to talk about it? ENGnoCZno | Brown
You won't sleep with me? ENGnoCZno | Brown
I'm not allowed to come and go of my own free will? ENGnoCZno | Brown
You broke up? ENGnoCZno | Franzen
You want to follow her and take away her medicine? ENGnoCZno | Franzen
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You prefer nineteen? ENGnoCZno | Franzen
You can't take a week? ENGnoCZno | Franzen
You want the truth? ENGnoCZno | Franzen
You like that type? ENGnoCZno | Roth
You won last night? ENGnoCZno | Roth
He's a kook? ECHO Q Brown
You don't say so? Rhetorical Lodge
You know that American Professor's wife back at the party? Rhetorical Lodge
You don't want to be treated like a kid? Rhetorical Brown
I mean, you hate these ads, right? Rhetorical Franzen
But you know what he told me he's doing for his mother's birthday? | Rhetorical Franzen
They told him he could go home? Rhetorical Roth
And this is how he fucking gets treated? Rhetorical Roth
There are no compassionate chinks in his armor? Rhetorical Roth
You know what she presents as the high point of the marriage? Rhetorical Roth
They said everything goes? Rhetorical Roth
You have your ticket? Elliptical Lodge
You want to move up? Elliptical Lodge
You want to take a stroll round the town tonight? Elliptical Lodge
You want to come? Elliptical Lodge
You wanna come on your own? Elliptical Lodge
You issued a heads-up memo? Elliptical Brown

Appendix 2

Appendix 2.1 — Brown, Sandra

"I've done everything you advised me to do, Paris."
"I advised you? When?" (SBD: 3)

,Ude¢lal jsem vSechno, co jste mi poradila, Paris.*
,»Ja jsem vam radila? Kdy?“ (SBZ: 5)

When she saw the labeled boxes he'd carried in and placed on the kitchen table, she had

exclaimed, "You bought another computer?"
"It's time you had your own. Merry Christmas!" (SBD: 20)

Kdyz uvidéla krabice s nalepkami, které ptinesl domt a postavil na kuchynsky sttl,

zvolala: ,, Ty jsi koupil dal$i pocitac?*
»Je nacase, abys méla svij vlastni. Veselé¢ Vanoce.“ (SBZ: 16)

When they finished their wine he asked if he could take more pictures. "I want to
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capture your

afterglow."

"So you'll have the before and after?"

He laughed and kissed her quickly and with affection. "Something like that." (SBD: 32)
Kdyz dopili vino, zeptal se, jestli by mohl ud¢lat jesté par fotografii. ,,Chci zachytit, jak
to v tob¢ dozniva.*

,»Lakze budes§ mit fotky piedtim a potom?*

Zasmal se a rychle, laskyplné ji polibil. ,,Néco na ten zptisob.* (SBZ: 24)

He was quiet through the remainder of the recording. When it ended, Paris looked at
him expectantly. He raised his narrow shoulders in a quick shrug. "He's a kook."
"That's it? That's your assessment? He's a kook?"

He snuffled. "What? You don't think he's serious?" (SBD: 36)

Po zbytek nahravky netekl slovo. Kdyz skoncila, Paris se na né¢ho vyckavave zahledéla.
Rychle pokr¢il uzkymi rameny. ,,Je to cvok.*

,,Tak? Tohle o tom soudi3? Ze je to cvok?

Slysitelné popotahl nosem. ,,Coze? Snad ti neptipada, ze to mysli vazné?* (SBZ: 27)

"Weird and kooky sometimes. Heavy breathers and dirty propositions, but nothing like
what you've just heard. Never anything threatening. Valentino has called before. He
tells me about a wonderful new girlfriend, or a recent break up that left him
heartbroken. He's never said anything like this. Never anything even close to this."
"You think it's the same guy?" (SBD: 38)

,»INekdy volaji podivini a blazni. Nékdo funi do telefonu a déld mi nemravné navrhy, ale
nikdy nic takového, co jste prave slyseli. Nikdy nic, z ¢eho by Sel strach. Valentino
volaval uz predtim. Vykladal mi o bajecné nové pfitelkyni. nebo o tom, jak se pravé

s n¢jakou rozesel a jak ho znicila. Ale nikdy neftikal nic takového jako ted’. Ani
vzdalené ne.*

,,Myslis, Ze je to stejny chlapek?* (SBZ: 29)

"This is a good start," he said.

"Maybe," Griggs said. "Considering what he called to say, why would he use a traceable
number?"

Paris read between the lines. "You think it was a hoax?" (SBD: 39)

,» 10 je slibny zacatek,* podotkl.

»Mozna,* fekl Griggs. ,,KdyZ se ale uvazi, co fikal, pro¢ by volal z ¢isla, které se da
vysledovat?*

Paris se dovtipila. ,,Myslite, Ze je to kanadsky Zertik?* (SBZ: 30)

"Your friend ...the one you were with the night we met."

"You mean Melissa?" she'd asked, feeling a stab of jealousy. (SBD: 46)
,»ITvoje kamaradka... ta, cos s ni byla v ten vecer, kdy jsme se poznali.*
,»Mysli§ Melissu?* zeptala se a zahlodala v ni Zarlivost. (SBZ: 34)

"He's gonna shit 'cause I went out tonight. He grounded me."

"That sucks."

"You got grounded?" another guy jeered. "What are you, twelve?" (SBD: 56)
,Bude mit désny feci, ze jsem Sel dneska vecer ven. Mam zaracha.*

,» 10 je votrava.*
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,» 1y mas zaracha?* posklibl se dalsi kluk. ,,Kolik ti je, dvanact?“ (SBZ: 42)

His dad took him by the shoulder and turned him around. "You went out. Your car isn't
in the same place it was when I left and the hood is warm."

Gavin laughed. "You're checking the temperature of my car's engine? You need to get a
life." (SBD: 62)

Otec ho uchopil za rameno a otocil k sobé¢. ,,Byl jsi venku. Vliz nestoji na stejném
miste, jako kdyz jsem odchdzel, a kapota je tepla.*

Gavin se zasmal. ,,Kontrolujes teplotu motoru myho vozu? Potfebujes se povyrazit?*
(SBZ: 46)

Before he had even processed all this, his father was on his feet, and he was on the
receiving end of a backhanded smack that caught him hard across the mouth and split
his lip.

"You don't want to be treated like a kid? Fine. I'll treat you like an adult. (SBD: 64)
Dftiv nez tohle vSechno zpracoval, stal otec na nohou a udeftil ho hibetem ruky ptes tsta
tak tvrd¢, az mu rozrazil ret.

»Nechces, aby se s tebou jednalo jako s malym? Vyborné. Budu s tebou jednat jako

s dospélym. (SBZ: 48)

When the tape ended, Dean asked if he could have a duplicate made.

"Of course," Curtis replied.

Dean ejected the tape and left the office only long enough to dispatch Ms. Lester on the
errand. When he returned, Curtis said, "So you don't think this guy is just blowing
smoke?" (SBD: 78)

Kdyz paska skonéila, zeptal se Dean, jestli by si ji mohl okopirovat.

»damoziejme, pritakal Curtis.

Dean vyndal kazetu a odesel z kancelare, aby poslal pani Lesterovou, at’ to vytidi. Kdyz
se vratil, zeptal se Curtis: ,,Takze si nemyslite, Ze ten chlapek mluvi jen tak do vétru?*
(SBZ: 59)

Here he paused and looked at Paris. "He's related to the station's owner?"
"He's Wilkins Crenshaw's nephew." (SBD: 81)

Odmlcel se a zadival se na Paris. ,,Je néjak spfiznény s majitelem stanice?*
,»Je to synovec Wilkinse Crenshawa.* (SBZ: 61)

They moved closer to the building to take advantage of the sliver of shadow it cast on
the blazing sidewalk. Traffic whizzed past on nearby Interstate 35, but the rookie made
himself heard.

"You issued a heads-up memo?" he said to Curtis. "About missing persons reports?"
"That's right." (SBD: 88)

Ptesli bliz k budove, aby vyuzili prouzek stinu, ktery vrhala na rozpaleny chodnik. Po
nedaleké mezistatni dalnici 35 svistély projizdéjici vozy, ale mlady policista si dal
zalezet, aby ho bylo slyset.

,»Vydal jste obéznik?* zeptal se Curtise. ,,Ohledn¢ hlaSeni pohieSovanych osob?*

,» 10 souhlasi.“ (SBZ: 66)

"Sex Club?" Dean looked over at Curtis for an explanation, but the detective shrugged.
Both looked back at Griggs.
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Nervous again, the young officer shifted his weight from one polished shoe to the other.
"You don't know about the Sex Club?" (SBD: 90)

»Sex klub?* Dean pohlédl na Curtise, aby mu to vysvétlil, ale detektiv pokrcil rameny.
Oba se zadivali na Griggse.

Mlady policista znovu znervoznél a pieslapl ze jedné vycidéné boty na druhou. ,,Vy o
Sex klubu nevite?* (SBZ: 69)

"Congratulations. After months of trying to seduce a certain lady, tonight you get
lucky."

Paris broke open her cookie and pulled out the fortune. "Mine says, 'Disregard previous
fortune."

"You won't sleep with me?"

She laughed at his crestfallen expression. "No, Jack, I won't sleep with you."

"You're sure?"

"I'm sure." (SBD: 93)

,Blahopiejeme. Po mésicich snazeni svést jistou damu vdm dnes vecer bude prat Stésti.*
Rozlomila sviij kolacek a vytahla véstbu. ,, Tady stoji: Pfedchozi véstby si nevsimejte.*
»INebude§ se mnou spat?“

Zasmala se jeho schliplému vyrazu. ,,Ne, Jacku, nebudu s tebou spat.*

,, Urcite?*

,UrCité. (SBZ: 73)

"Because you're leaving the house more often and you stay away for long periods of
time that you can't, or won't, account for."

"Account for? What, I'm not an adult? I'm not allowed to come and go of my own free
will? I have to check in with you if I decide to stop for a beer? When I need to take a
piss, shall I call you first and ask permission?" (SBD: 100)

»Protoze odchézi§ z domu castéji a zstavas dlouho pry¢€, coz nemiizes nebo nechces
vysvétlit.

,» Vysvétlit? Copak nejsem dospély? Nemam dovoleno odchazet a prichazet, jak se mi
zachce? Musim se u tebe dovolovat, kdyz se mi zachce zajit si na pivo? Kdyz se
potiebuju vycirat, tak ti mam nejdiiv zavolat a poZadat t& o dovoleni?* (SBZ: 80)

Striving for nonchalance, Dean took a bite of his sandwich before answering. "More
like water under the bridge."

"Lots of water, I'm guessing."

Dean continued chewing.

"You don't want to talk about it?" the detective probed.

He wiped his mouth with a paper napkin. "I don't want to talk about it." (SBD: 103)
Dean se pracné vynasnazil tvéfit se jakoby nic, ukousl si ze sendvice a opak teprve
odpovédél. ,,Spis jako voda pod mostem.*

,» 1€ vody ale haddm muselo byt.*

Dean dél zvykal a netikal nic.

,.Nechcete o tom mluvit? sondoval detektiv.

Otftel si usta papirovym ubrouskem. ,,Nechci o tom mluvit.“ (SBZ: 83)

Her soft exclamation brought him back into the present. "This girl hasn't been seen or
heard from for almost twenty-four hours, and her parents are just now becoming
worried?"

Dean said, "Hard to believe, isn't it?** (SBD: 112)
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Jeji tichy vykiik ho vratil do pfitomnosti. ,,To dév€e se nikomu neozvalo a nikdo je
nevidél skoro Ctyfiadvacet hodin a jeji rodice si az ted’ délaji starosti?*
Dean tekl: ,,To je k nevite, vid'?* (SBZ: 89)

"Somehow a court house reporter learned that cops were looking for Janey Kemp. He
confronted the judge about it as he was returning from lunch recess. His honor is not
happy."

"His daughter's life could be at risk and he's worried about media exposure?" Paris
exclaimed. (SBD: 115)

»A je to tady,” oznamil. ,,Jeden soudni reportér se néjak domaknul, Ze poldové hledaji
Janey Kempovou. Zeptal se na to soudce, kdyz se vracel z poledni piestavky. Jeho
ctithodnost pan soudce neni §tastny.*

,Zivot jeho dcery by mohl byt v ohroZeni a on ma starost, Ze se to dostane do médii?*
zvolala Paris. (SBZ: 93)

"Do you know anything about him?"
"NO."

"You have no idea who he 1s?"
“Unfortunately, no.” (SBD: 123)
,,Vite o ném néco?*

»Ne.

»INemate ponéti, kdo by to mohl byt?*
“Bohuzel ne.” (SBZ: 100)

"Sex addict." He snuffled a laugh. "Do you hear how absurd that sounds, Toni?"
"Dr. Morgan doesn't think it sounds absurd."

"Jesus. You called him?" (SBD: 151)

»Zavisly na sexu,” Uchechtl se. ,,Neslysis, jak sm&S$n¢ to zni?*

,Doktor Morgan si nemysli, Ze je to smésné.*

,Kristepane, ty jsi mu volala?* (SBZ: 126)

She laid aside her letter opener and looked up at him. "Policemen?"

"And I have you to thank for it."

"They came to your house?" She had thought either Carson or the eager Griggs would
only have called Stan to ask follow-up questions. (SBD: 156)

Odlozila otvira¢ na dopisy a zvedla k nému pohled. ,,Policisté?*

A za to mizu dékovat tobé.

,,PTiSli za tebou domii? Myslela si,ze bud’ Carson, nebo snazivy Griggs Stanovi jenom
zavolaji, aby mu polozili par otdzek. (SBZ: 130)

Appendix 2.2 — Lodge, David

"I did my Master's thesis on Shakespeare and T. S. Eliot."

"Then you are no doubt familiar with Miss Weston's book, From Rilual to Romance, on
which Mr Eliot drew for much of the imagery and allusion in The Waste Land?"
"Indeed I am," said Persse. (DLW: 11)

,Diplomovou praci jsem psal o Shakespearovi a T. S. Elliotovi.*

,»V tom piipad¢ urcité znate knihu sle¢ny Westonové Od ritudlu k romanci, z niZ pan
Elliot vytézil tolik obrazii a narazek pro svou Pustinu.*

»Ano, zndm,* fekl Persse. (DLS: 17-18)
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"The first thing I always seem to have to do when I arrive in England is buy myself a
hat."

"It’s a fine hat," said Persse.

"You like it? Remind me to give it to you when I leave. I'm travelling on to warmer
climes." (DLW: 18)

,»Prvni, co si musim po priletu do Anglie koupit, je vzdycky cepice."

,,Je krasna,* ekl Persse.

,Libi se vam? Pfipomeiite mi, abych vam ji pfed odjezdem dal. Mam namifeno do
teplejSich krajin." (DLS: 24)

"Well, there are fifty-seven people at the conference, altogether," Persse said.
Professor Zapp nearly swallowed his cigar. "Fifty-seven? You must be joking. No?
You're not joking? You mean [‘ve travelled six thousand miles to talk to fifty-seven
people?" (DLW: 19)

,»Celkem je jich na konferenci sedmapadesat, fekl Persse.

Profesor Zapp div nespolkl doutnik. ,,Sedmapadesat? Vy si délate Soutky. Ne? Fakt
nedélate? Tak to jsem cestoval deset tisic kilometrt, abych mluvil k sedmapadesati
lidem?* (DLS: 25)

Zapp came here for six months, and Swallow went to Euphoric State. Rumour has it that
Zapp had an affair with Hilary Swallow, and Swallow with Mrs Zapp."

"You don't say so?" Persse was intrigued by this story, in spite of the distraction of
seeing Angelica come in to the bar with Robin Dempsey. (DLW: 21)

Zapp ptijel ucit na pal roku sem a Swallow jel do Euforie. Povida se, ze Zapp mél
pomeér s Hilary Swallowovou a Swallow s pani Zappovou."

»Nefikejte!*“ uzasl Persse, zaujaty tou mezimanzelskou zapletkou, piestoze o¢ima
sledoval Angeliku, ktera pravé pfisla do baru s Robertem Dempseym. (DLS: 27)

"Mmm. Though in my opinion," Sutcliffe said darkly, "the whole episode had a
deplorable effect on Swallow's character."”

"Oh?"

Sutcliffe nodded, but seemed disinclined to elaborate.

"So then they gave Philip Swallow the chair?" said Persse.

"Not then, oh goodness me, no. No, then we had Dalton, he came from Oxford, until
three years ago. He was killed in a car accident. Then they appointed Swallow." (DLW:
21)

»~Mhm. I kdyZ j& zastavam nazor,” zatvafil se Sutcliffe zlovéstné, Ze cela tato epizoda
neblaze poznamenala Swallowiv charakter."

»Myslite?

Sutcliffe prikyvl, ale do podrobnosti se mu zfejmé nechtélo.

,» Lakze tenkrat udé€lali sé¢fem Swallowa?" zeptal se Persse.

,Nene, tenkrat ne, chrai bih. Séfem se stal Dalton, prisel z Oxfordu, a teprve kdyz se
zabil v auté — jsou to tfi roky — jmenovali Swallowa.* (DLS: 28)

"Well, you said your research topic was romance . . ."

"And you thought you'd give me some more material? Alas, I've got too much already.*
(DLW: 24)

,Rikala jste, Ze pravé pisete praci o romancich ...”

,»A vy mi chcete dodat dal§i material? Toho méam bohuzel azaz.” (DLS: 30)
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"Her sister is very bad, very bad. All on account of that daughter of hers, Bernadette."
"Bernadette?" Morris Zapp cut in. "You mean that black-haired kid who was living with
you when I had the apartment upstairs?" (DLW: 33)

,J€ji sestra je na tom moc moc Spatné. A to vSecko kviili Bernardetté. Jeji dcefi."
»Kvili Bernardette?" prerusil ho Zapp. ,,Myslite tu ¢ernovlasou divku, co u vas byla,
kdyz jsem bydlel nahote?* (DLS: 40)

"Well, the gouty King is obviously the Fisher King ruling over a sterile land, and the
miller's son is the hero who restores its fertility through the magic agency of Puss in
Boots, and is rewarded with the hand of the King's daughter."

"So Puss in Boots is equivalent to the Grail?" Persse said facetiously. (DLW: 36)

,» Tohle predstaveni? Revmaticky kral je evidentné Kral rybar vladnouci neplodné zemi
a mlynafiv syn je hrdina, ktery v ni s pomoci magické sily kocoura v botach probouzi
znovu plodnost a za odménu dostane ruku kralovské dcery.*

,» LakZe kocour v botéach je totéz co svaty gral?" zavtipkoval Persse. (DLS: 43)

,»The odds against its happening like that by chance must be billions to one."

"You don't think it was chance?

"I think it’s one of the great proofs of a divine creator," said Persse. (DLW: 39)
»Pravdépodobnost, Ze k né¢emu takovému dojde ndhodou, je urcité jedna k nékolika
miliarddm.*

,»Podle vas to nebyla ndhoda?*

,»Podle mé je to jeden z velkych diikazi o bozském tvirci, fekl Persse. (DLS: 45)

"I wouldn't mind," said Persse. "I‘d go with you."
"What, and give up your own job?"

"If necessary," he said. (DLW: 39)

,,Ja bych sel v§ude s vami,* fekl Persse.

,»A svoje misto byste nechal plavat?“

,, Kdyby to bylo nutné...,” fekl. (DLS: 46)

“Be my Madeline, and let me be your Porphyro!"

"What, and miss the rest of the conference?"

"I can wait till tomorrow night. (DLW: 46)

,Bud'te mou Magdou a ja budu vasim Porfyrem!*

,» 10 jako s vami mam zmizet a propast zbytek konference?*
,»MiZu pockat zitfejSiho vecera. (DLS: 47)

"This is jogging, Percy, not running. Running is sport. Jogging is punishment. "

"You mean you don't enjoy it?" (DLW: 42)

,» Lohle neni sport, Percy, to je b&h pro zdravi. Sport je zdbava. B&h pro zdravi je trest.
»Ja myslel, ze vas to bavi.”“ (DLS: 48)

2

"It seems to be catching on over here, too," said Persse. "I can see another runner in
front of us. But surely, Professor Zapp, you don't have to worry about success? You‘re
famous already." (DLW: 42)

,»lady se to ujima taky," fekl Persse. ,,Tamhle vidim dal§iho bézce. Ale vy se snad, pane
profesore, o uspéch bat nemusite. Vy uz slavny jste.” (DLS: 49)
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"Oh, I'm only visiting, Father. [‘'m going back to Ireland tomorrow.*
“You have your ticket?* (DLW: 50)

“Yes, Father.*

»Ale ja jsem tady jen sluzebné, otCe. Zitra se vracim do Irska.*

,»UZ mas jizdenku?* (DLS: 56)

,,Ano, otce.*

"...it’s not the relation of words to things that allows them to signify, but their relations
with each other, in short, the differences between them. Cat signifies cat because it
sounds different from cot or fat."

"And the same goes for Durex and Farex and Exlax?" Persse enquired. (DLW: 53)
,-..neni slovo znakem proto, ze by existoval né¢jaky vztah mezi nim a ozna¢ovanou véci,
ale protoze existuji vztahy mezi slovy. Pes oznacuje psa, protoZe zni jinak nez ves nebo
les.*

,»A totéZ plati pro durex a farex a latex? vyzvidal Persse. (DLS: 59)

"Maybe that's Philip's problem," said Hilary, "but somehow I don‘t think so."
"Philip? You don't mean to tell me that he's been cheating on you?"

"Nothing serious - or not that I know of." (DLW: 59)

, Tenhle problém ma mozna Philip, fekla Hilary. ,,Ale nevim.*

,»Philip? Chces fict, Ze t& podvadi?*

,»Nejde o nic vazného — asponl pokud vim.“ (DLS: 65)

"Books used to satisfy me," said Philip. "But as I get older I find they aren't enough."
"But you‘re hitting the trail again soon, eh? Hilary tells me Turkey. What are you doing
there?"

"Another British Council tour. I'm lecturing on Hazlitt." (DLW: 78)

,,DTiv mi k spokojenosti stacily knihy, fekl Philip. ,,Ale jak starnu, vidim, Ze nejsou
vSechno.*

,led ale zase vyrazi$, ne? Hilary tika, ze do Turecka. Co tam budes$ délat?

,»Dalsi turné Kulturni rady. Pfednaset o Hazlittovi.“ (DLS: 83)

"So, Arthur, we cannot tempt you to speak at our conference in Heidelberg? I am most
disappointed, your thoughts on Rezeptionsisthetik would have been deeply appreciated,
I am sure."

"I‘m sorry Siegfried, I just have nothing to say." (DLW: 95)

,» Takze vystoupit na nasi konferenci v Heidelbergu té, Arthure, neldka? To je pro mé
nesmirné zklamani, tvoje myslenky o Rezeptionsésthetik by mély mimotadny tspéch,
to mi veér.*

»Je mi lito, Siegfriede, ale nemam prosté co fict.“ (DLS: 98)

After a prolonged pause, Arthur Kingfisher says: "News travels fast. It’s not even
official yet."

"But it 1s true?"

Choosing his words with evident care, Arthur Kingfisher says, "I have reason to think
so." (DLW: 96)

Arthur Kingfisher odpovi po ndpadné dlouhé pauze: ,,Povésti se §iti rychle. Oficialné
zatim nebylo nic ozndmeno.*

»Ale je to pravda?*
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Peclive, prepeclivé voli Arthur Kingfisher slova pro odpovéd’: ,,Mam diivod domnivat
se, ze ano.“ (98)

Hearty, mirthless laughter from Berlin. "How could you imagine such a thing, my dear
fellow? I assure you that our desire for your presence at Heidelberg is perfectly sincere.
"I thought you had the chair at Baden-Baden?"

"I do, but we are collaborating with Heidelberg for the conference." (DLW: 96)

Z Berlina zazni srde¢ny, nevesely smich. ,,Jak by sis mohl néco takového myslet, drahy
priteli! Ujistuji t€, Ze nase touha piivitat t¢ v Heidelbergu je naprosto upiimna.*
»Myslel jsem, ze jsi profesorem v Baden-Badenu, ne?*

,» 10 jsem, ale konferenci pripravujeme spole¢né s Heidelbergem.* (DLS: 98)

n

"Morris Zapp, Euphoric State." He extended his hand.

"Ah, yes, | 'ave 'eard you spick. Last December, in New York."

"At the MLA? You're not a philosopher, then?" He nodded at Lenin and Philosophy.
"No, cultural studies is my field. Fulvia Morgana, Padua. In Europe critics are much
interested in Marxism. In America not so much." (DLW: 118)

»Morris Zapp ze statni univerzity v Euforii.” Podal sousedce ruku.

,,0, slysela jsem vas piednaset. V prosinci v New Yorku.

,»V Modern Language Association? Tak vy nejste filozofka?* Ukazal na Lenina a
filosofii.

,»INe, mij obor je teorie kultury. Jsem Fulvia Morganova z Padovy. V Evrop¢ se
kritikové hodné zajimaji o marxismus. V Americe méné.“ (DLS: 120)

"She writes under the name of Désirée Byrd."

"Oh yes, Giorni Difficili. I 'ave read it." She looked at Morris with new interest. "It is
autobiographical?"

"In part," said Morris. (DLW: 121)

,,Pise pod pseudonymem Désirée Byrdova.*

,»Och, D&sné dny - ten roman jsem Cetla.” Podivala se na Morrise s novym zajmem. ,,Je
autobiograficky?*

,,Casteéng,” fekl Morris. (DLS: 124)

"I‘m not sayin' we ought to 'ave one," said the second man patiently, "I'm just sayin' that
a Christian chapel wouldn't be no use to 'em. Them bein' infidels." He seemed to derive
great satisfaction from the pronunciation of this word.

"I s'pose you think we ought to 'ave a synagogue an' a 'Indoo temple too, an' a totem
pole for Red Indians to dance around? What they doin' 'ere, anyway? They should be in
Terminal Free if they're goin' to bloody Mecca." (DLW: 122)

,»Ja nefikam, Ze ji tu mame mit,* odpovédé€l druhy trpélivé, ,,ja jenom fikam, Ze
ktest’anska kaple je jim na prd. Ponévac sou pohani.*

,»Tak podle tebe tady méme mit synagogu a indickej chram a totem, kolem kteryho by
tancovali Indiani, jo? Co tady hergot déla;j? Jestli letéj do ty jejich podélany Mekky, tak
maj bejt ve trojce. (DLS: 124)

"He works in Rome. You work in Padua. Yet you live in Milan?" (DLW: 126)
,On uci v Rimé, vy ucite v Padove, a ptitom bydlite v Milang?* (DLS: 129)

"Because I have a child and no husband, is why."
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"Ah," said Persse. He knew the mores of the West of Ireland well enough not to
discount the gravity of this obstacle. "So you did have the baby?" (DLW: 129)

,,Protoze mam dité za svobodna.*

,»Aha, tekl Persse. Znal zapadoirské mravy natolik, aby tuto pfekazku nebral na lehkou
vahu. ,, Tak ty sis to dit¢ nechala?* (DLS: 132)

"Where is your child now?" Persse asked.

"He's with foster parents," said Bernadette. "In London."
"Then you could go back home on your own?"

"And abandon Fergus?" (DLW: 130)

,Kde to dit¢ mas?* zeptal se Persse.

,»U jednéch lidi v Londyné.*

,» Tak mizes jet doml sama, ne?*

,»A Ferguse nechat tady? (DLS: 132)

"First, give me your address."

She shook her head. "I don't have one. I travel about a lot in my work."

"I suppose Girls Unlimited would forward a letter?"

She paled under her makeup. "How do you know about that?" (DLW: 131)
,»Nejdiiv mi dej svou adresu.*

Zavrtéla hlavou. ,,Zadnou nemam. Pfi mym zaméstnani jsem pofad na cestach.
,Reditelstvi Divek pro viechno by ti snad mij dopis poslalo, ne?

Bernardetta pod $minkami zbledla. ,,Odkud ses to dovedél?* (DLS: 133)

"Who's that?" he hissed.

"My 'usband," said Fulvia.

"What?" A score of naked, handcuffed Morris Zapps leapt from the bed and exchanged
looks of alarm and consternation. "I thought you said he was stuck in Rome?"

"'E must 'ave decided to drive," said Fulvia calrnly. (DLW: 137)

,»Kdo je to?* vydechl.

,»M1j muz,* fekla Fulvia.

"Co?" Z postele vyskocil tucet nahych Morristi Zappu s Zelizky na rukou a
vytfestényma o¢ima. ,,Rikalas, Ze nemiize z Rima pfilet&t!

»Ztejme se rozhodl piijet autem,* odpovédéla klidné. (DLS: 138)

"Take this chair of literary criticism, for instance ..."
"What's that?"

"You haven't heard about it? [‘m surprised.” (DLW: 163)
,Napfiklad ta profesura literami kritiky...*

,»Co to je?*

,,Jeste jste o ni neslysel? To se divim.* (DLS: 163)

"Can they hear us?" said Persse.

"No, not unless I switch this mike on."

"You mean we're eavesdropping from twelve thousand miles away?" said Persse.
"That’s a queer thought."

"Ssh!" hissed Ronald Frobisher, holding up a finger. The conversation in Australia had
turned to another topic - himself.

"I didn't like his last one," Rodney Wainwright was saying. "And that was, what, eight
years ago?"
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"More than eight," Greg agreed. "You think he's washed up?"

"I’m sure he is," said Rodney Wainwright. (DLW: 178)

,Neslysi nas?* zeptal se Persse.

,»Neslysi, to bych musel zapnout tenhle mikrofon.*

,» 10 znamena, ze se da odposlouchéavat na vzdalenost dvaceti tisic kilometrii?* ekl
Persse. ,,No nazdar.*

,»Psst!* sykl Ronald Frobisher a zvedl prst. Australska konverzace pfesla na jiné téma —
na n¢j.

»Jeho posledni roman se mi nelibil,* fikal pravé Rodney Wainwright. ,,A to uz je snad
osm let, ne?*

,»Vic nez osm,” ptizvukoval Greg. ,,Myslis, ze je vytizenej?

,O tom nepochybuj, ekl Rodney Wainwright. (DLS: 178)

"No thanks. Nice name. Where does she live?"

"That’s the problem. I don't know."

"Good-looking?"

"Beautiful."

"You know that American Professor's wife back at the party? She made a pass at me."
(DLW: 182)

»Ne, dékuju. Hezky jméno. A kde je?*

,» 10 pravé nevim.*

,,Hezka?*

,,Krasna.«

» V18, Ze panicka toho americkyho profesora na parniku po mné tvrde jela?* (DLS: 182)

»But it was all right, I didn't rnind. But then, when the official part was over, I was
nobbled by a man in the English Department. Name of Dempsey."

"Robin Dempsey," said Persse.

"Oh, you know him? Not a friend of yours, I hope?"

"Definitely not." (DLW: 183)

»Ale prosim, to by mi nevadilo. Jenomze po ty komedii se na m¢ nalepil jeden chlapek
z katedry anglickyho jazyka, néjakej Dempsey.*

,»Robin Dempsey, fekl Persse.

,» 1y ho znas? Doufam, Ze nejste kamaradi.*

,»V Zadném ptipadé.© (DLS: 182)

,»All my heroes have brown eyes, like me. Their favourite expletive is bugger. The
women they fall in love with tend to have Biblical names, especially ones beginning
with 'R' -Ruth, Rachel, Rebecca, and so on. I like to end chapters with a short moodless
sentence."

"You remember all this from six years ago?" Persse marvelled. (DLW: 185)

Vsichni moji hrdinové maji modry oéi. Jako ja. Jejich oblibend nadavka je dofiti. Zeny,
do kterejch se zamilovavaji, maji tendenci k biblickym jméntiim, zvlast k tém na R -
Ruth, Rachel, Rebeka atakdal. Kapitoly rad kon¢im kratkou nevyraznou vétou.*

. Tohle si celych téch Sest let pamatujete?* uzasl Persse. (DLS: 184)

The tables were arranged in ares facing the stage. When anyone rose to leave the front
row, someone moved forward from behind to take his place.

"You want to move up?" Frobisher asked.

Persse shook his head. (DLW: 188)

60



Stoly staly v fadach pted jevistém, a kdyZz nékdo z predni fady odesel, Sel si na jeho
misto sednout nékdo zezadu.

,Chces jit vic doptedu?* zeptal se Frobisher.

Persse zavrt¢l hlavou. (DLS: 188)

"She shouldn't be doing that sort of thing at all."

"Ah," said Frobisher. "I understand. You're going to track down this damsel and rescue
her from the sordid life to which poverty has condemned her?"

"I“d like to do that," said Persse, "for her own sake." (DLW: 189)

“Tohle by viibec délat neméla.*

»A jo, fekl Frobisher. ,,Rozumim. Chces tu sle¢nu vystopovat a zachranit z mravniho
bahna, do kteryho ji uvrhla chudoba.*

,»Rad bych,* fekl Persse. ,,Kvuli ni.“ (DLS: 189)

"A sort of holiday," said Persse. "I won a poetry prize." He found that he didn't want to
confide in Morris about Angelica.

"No kidding! Congratulations!"

A thought struck Persse. "Angelica isn't at the conference by any chance?"

"Haven't seen her, but that doesn't mean she isn't here. The conference only opened
yesterday, and there are hundreds of people. We're all in the Sonesta - great hotel.
Where are you staying?"

"At a little pension near here."

"It wasn't such a big prize, then?" (DLW: 194)

»Vyjel jsem si na vylet,” fekl Persse. ,,Dostal jsem cenu za poezii.“ Mluvit s nim o
Angelice se mu nechtélo.

»Fakticky? Tak to vam gratuluju!*

Persse dostal napad ,,Neni na konferenci ndhodou Angelika?“

,»INevidél jsem ji, ale to neznamend, Ze tady neni. Konference zacala teprve vcera a jsou
na ni stovky lidi. Bydlime vSichni v Sonest¢ - je to baje¢ny hotel. A vy?“

,»V jednom malém penzioénu kousek odtud.*

,» Takze tak velka cena to zase nebyla? (DLS: 193)

"I didn't know you were giving a paper."

"How else could I claim my conference expenses? It’s the same paper that [ gave at
Rummidge, slightly adapted. It’s a wonderfully adaptable paper. I aim to give it all over
Europe this summer. You want to take a stroll round the town tonight?" (DLW: 200)
,Neveédel jsem, ze budete mit referat.”

,»J0, zitra dopoledne. Jinak by mi neproplatili cestu a pobyt. Je to tentyZ referat, ktery
jsem mél v Papridgi, jen kapanek upraveny. Da se bajec¢n¢ upravovat. V 1ét€ s nim
hodlam objet celou Evropu. Chcete se vecer projit po mésté? (DLS: 199)

"Id rather be on my own for a while, if you don't mind," Persse said.

"Ah ha! You saw something that took your fancy in one of those windows back there,
huh? Well, I don't blame you, Percy, you're only young once.* (DLW: 202)

,,Kdyby vam to nevadilo, chtél bych byt chvili sdm,* fekl Persse.

»A tak! Za n¢kterym tim oknem se vdm néco zalibilo, co? No ja vam to, Percy,
nevycitdm, mlady jste jenom jednou. (DLS: 202)

"Babysitter?" Hope, relief, self-reproach surged in Persse's breast.
"Yeah, I got kid upstairs. Don't worry, he sleeps, don't hear a thing."
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"Angelica is your babysitter?"

"You mean Lily? She's a friend, helps me out sometirnes. I told her to draw the curtain,
but she don't bother." (DLW: 203)

,Chtiva?* V prsou se mu vzedmula nad¢je, uleva, vlna vyc¢itek vici sobé samému.
,»Mam nahote dité, Ale ty neboj, on spi, on neslysi.*

»Angelika vam déla chtivu?*

,Lily? Ona je kamaradka, n¢kdy hlida moje dité. Ja fekla, zatahni zaves, ale ona nevadi
to.” (DLS: 202)

The hotel manager passed Philip, smiled, stopped and bowed. "You go back to England
tonight, Professor?"
"No, no. To Istanbul. By the night train." (DLW: 208)

Reditel hotelu, prochézejici kolem Philipa, se usmal, zastavil se a uklonil. ,,Vracite se
do Anglie, pane profesore?*
»INe, ne. Jedu do Istanbulu. No¢nim vlakem.* (DLS: 207)

"You!" he whispered hoarsely, staring at Mrs Simpson. She, too, had turned slightly
pale, as well she might at this strange greeting. "Hallo," she said, holding her glass
tightly with the fingers of both hands. "Alex Custer told me that you might drop in
tonight. How are you enjoying Turkey?"

"You have met before, then?" said Akbil, glancing from one to the other. (DLW: 213)
,»Vy?“ zasipél s vytiestényma o¢ima. Také ona mirn¢ zbledla, coz po tak neobvyklém
pozdravu ani neptekvapovalo. ,,Dobry vecer,* fekla a obéma rukama seviela svou
sklenku. ,,Alex Custer fikal, Zze se mozna zastavite. Jak se vam libi v Turecku?*

,»Vy se znate? koukal Akbil z jednoho na druhého. (DLS: 212)

Mrs Simpson frowned. "Oh dear, I suppose you read that list in the newspapers," she
said to Philip Swallow. "It was issued prematurely by the Indian authorities. It caused a
great deal of confusion and distress, I'm afraid."

"You mean you survived that crash?"

"I wasn't on the plane. I was supposed to be - this was about three years ago," she
explained parenthetically to Akbil and Oya and the jazz drummer. (DLW: 213)

Pani Simpsonova se zamracila. ,,Ach boZe, asi jste Cetl ten seznam v novinach,* fekla
Philipovi. ,,Indické ttady jej predcasné otiskly a bohuzel to zptisobilo velky zmatek.*
,» VY jste tu nehodu prezila?“

,Ja jsem tim letadlem neletéla. Jen jsem jim letét méla - jsou to uz tfi roky,*
vysvétlovala jakoby v zavorce Akbilovi, Oye a dZezovému bubenikovi. (DLS: 212)

The British are on this great antitheory kick at the moment and Philip's book just makes
them roll onto their backs and wave their paws in the air."

"But they tell me Arthur Kingfisher is advising UNESCO on this appointment," says Sy
Gootblatt. "And he's surely not going to recommend that they appoint someone hostile
to theory?"

"That’s what I keep telling myself," says Morris. (DLW: 235)

Angli¢ané jsou momentéln¢ zufivi antiteoretikové a nad Philipovou knihou chrochtaji
blahem.*

»Ale poradcem pro vybér kandidati je pry Arthur Kingfisher,* fika Sy Gootblatt, ,,a ten
prece nedohodi Unesku nikoho, kdo je proti teorii.*

»11m se taky utéSuju,* fika Morris. (DLS: 233)
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"What [ mean is ..." Désirée stops. "It's difficult to say without sounding as if I don't
trust you."

"It's only natural," says Ronald. "I feel just the same."

"You mean, you don't trust me?" (DLW: 240)

»lotiz...“ Désirée se zarazi. ,,Kdyz to feknu, budes si mozna myslet, Ze ti nevétim, a to
bych nerada.*

»Ale to je pfirozené,* fekne Ronald. ,,J4 mam stejny pocit.*

,Jaky pocit? Ze mi nevétis?* (DLS: 238)

"I mean," says Désirée. "I‘ve never done it with a writer before."

"Exactly!"

"And what I'm trying to say is ..."

"That you don't want to read about it in a novel one of these days? Or see it on
television."

"How did you guess?"

"I had the same thought."

Désirée claps her hands. "So we can agree that neither of this will use this as material?
Whether it’s good or bad?"

"Absolutely. Scout’s honour." (DLW: 240)

,»TotiZ ja... jsem jeSté s zadnym spisovatelem takhle nebyla.*

,Ja se spisovatelkou taky ne.*

,»A proto jsem ti chtéla fict...*

,Ze o tom pak nechces ¢ist v n&jakém romang? Nebo to vidét v televizi?

,»Jak jsi to uhadl?«

,»Mn¢ to taky napadlo.*

Désirée zatleska. ,,Takze se mizeme dohodnout, Ze nikdo z nas tenhle material
nepouzije? At uz bude dobry, nebo Spatny?*

,Jasn&. Cestné skautské slovo.* (DLS: 238)

"Getting some interesting stuff from ELIZA, are you?"

"Yes."

"You don't think you're overdoing it?"

"Overdoing what?" says Robin coldly.

"No offence, only you're in here morning, noon and night, talking to that thing." (DLW:
243)

,Eliza je zajimava, co?*

,»J0.

,Nezda se ti, Ze to prehanis?*

e ptehanim co,* fekne Robin chladné.

,Nic ve zlém, ale jsi tady od rana do vecera a v jednom kuse do toho klepes.* (DLS:
241)

"Jogging, I believe they call it. It seems to be an epidemie psychological illness
afflicting Americans these days. A form of masochism, like the flagellantes in the
Middle Ages. You are Mrs Swallow, I presume?"

"Yes," says Philip. (DLW: 245)

,Rikaji tomu myslim jogging. Mezi Ameri¢any je to dnes jakasi psychicka epidemie.
Jista forma masochismu, jako stifedovéké flagelantstvi. Vy jste patrné pani Swallowova,
vid'te?*
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,»Ano,* fekne Philip. (DLS: 243)

"Cheryl - have you been going to night-school since I first met you?"

Cheryl blushed even more deeply, and dropped her eyes. "No," she said huskily.
"You're never telling me that those are your own ideas about romance and the
sentimental novel and the desiring self?"

"The desiring self is Northrop Frye," she admitted.

"You have read Northrop Frye?" his voice rose in pitch like a jet engine. (DLW: 259)
,Cheryl, vy chodite do n¢jaké vecerni Skoly?*

Zrudla jesté vic a sklopila o¢i. ,,Ne,* fekla zastfenym hlasem.

,,Chcete mi namluvit, ze ty myslenky o romanci a sentimentalnim romanu a touzicim ja
jsou z vasi hlavy?*

,»Touzici ja je z Northropa Frye,” pfiznala.

,»Vy Ctete kritika tak narocného, jako je Northrop Frye?* zakvilel Persse jako motor
proudového letadla. (DLS: 256)

"I believe it is called street-theatre," said Tardieu, in his immaculate English. "But you
must have read aboul it in the conference programme?"

"What conference?" said Persse. "I've only just arrived here." (DLW: 263)

,Riké se tomu, myslim, pouliéni divadlo,* fekl Tardieu svou bezvadnou angliétinou.
,»Ale copak jste o tom necetl v programu konference?*

»Jaké konference?* feklPersse. ,,Pfijel jsem teprve pied chvili.“ (DLS: 260)

"Here you are," he said. "I wish you goodnight - and success."

"You won't come in?" Persse found himself absurdly nervous of meeting Angelica
alone. (DLW: 266)

»Jste na misté, fekl. ,,Pfeji vam dobrou noc - a hodné zdaru.*

,»Vy se mnou nepiijdcte?* Bylo to absurdni, ale najednou se bal, Ze zlstane s Angelikou
o samot¢. (DLS: 263)

"Miss Papps. I mean, Miss Pabst. [ understand that she is staying here."

"Ah! Mademoiselle Pabst!" The woman smiled, then frowned. "Alas, she has departed."”
"Oh, no!" Persse groaned. "You mean she's gone for good?" (DLW: 267)

,»Miss Puppen. Totiz Miss Pupp. Pry tady bydli.*

,,Ach, Mademoiselle Pupp!“ Zena se usmala a pak zamragila. ,,BohuZel odjela.”
,Neee!*“ zasténal Persse. ,,A uz se nevrati?* (DLS: 264)

"Is that Mrs Désirée Zapp?"

"Not any longer."

"I beg your pardon ma'am?"

"I used to be Mrs Désirée Zapp. Now I'm Ms Désirée Byrd." (DLW: 273)
,»Je to pani Désirée Zappova?*

,, Uz ne.*

,,Pardon?*

,Désirée Zappova jsem byvala. Ted jsem Désirée Byrdova.” (DLS: 270)

Morris's emphatic statement that they were divorced clearly dismayed his captors.

"But she got plenty money, yeah?" Carlo said, anxiously. "She don' wan' you to die,
huh?" (DLW: 276)
Kdyz Morris dlrazné€ prohlasil, Ze se rozvedli, tnosci se vydeésili.
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,»Ale prachii ma dost, ne? zeptal se napjaté Carlo. ,,Pfece nechce, abyste umiel.* (DLS:
273)

"We put our ransom demand to her ..." says Carlo.
"She refused to pay?" (DLW: 276)

,Rekli jsme ji, kolik za vas chceme...”

»A odmitla zaplatit?* (DLS: 273)

"...I told her the other day, 'If you didn't spend so much time going to conferences,
Angie, you would have gotten your doctorate by now, and put all this nonsense behind
you.""

"The other day? You saw Angelica the other day?" says Persse as casually as he can
manage. "Is she here in Los Angeles, then?" (DLW: 279)

»--.onehdy jsem ji fikal, Liko, kdybys pofad nelitala po konferencich, ddvno bys méla
doktorat v kapse a mohla bys tyhle pitomosti pustit z hlavy.*

,Onehdy? Vy jste s ni nedavno mluvil?* zepta se Persse co nejlaxnéji. ,,Takze je v Los
Angeles?“ (DLS: 274)

"Who are they?" Persse asks.

"Hitchhikers."

Persse looks back wonderingly over his shoulder. "You mean they thumb rides in
airplanes?" (DLW: 280)

,Kdo je to?* zepta se Persse.

»Stopaii.

Persse se za nimi zvédave ohlédne. ,,To stopuji letadla?* (DLS: 277)

"But how very extraordinary! I met her just a few days ago."
"You met Angelica?" (DLW: 285)

,yAle to je neuvétitelné! Pred n€kolika dny jsem ji potkala.*
,» VY jste potkala Angeliku?* (DLS: 282)

"Heat stroke, I wouldn't be surprised," he says, "It sure was hot as hell out there. Too
bad he'll miss the barbecue. You wanna come on your own?" "Why not?" says Joy.
(DLW: 304)

,Nedivil bych se, kdyby to byl uzeh,* odpovida Zapp, ,,vzdyt’ je tady horko jako

v pekle. Skoda, e piijde o ten vecirek. Nechcete jit sama?* ,,Pro¢ ne?* fekne Joy.
(DLS: 300)

"Who's going to look after him?"

"I can't risk staying," she says. "I have to think of my children."

"You're just abandoning him?" says Morris Zapp, his eyebrows arched above his cigar.
(DLW: 307)

,»A co Philip? Kdo se o ného bude starat?*

,Ja to riskovat nemtizu,* fekne Joy. ,,Musim myslet na své déti.*

,» Takze ho tu nechate samotného?* vyklene Morris obo¢i nad doutnikem. (DLS: 303)

Philip Swallow was here for the Hazlitt Society, so they drafted him in as a substitute

for Parkinson. He was born lucky, Philip. He always seems to fall on his feet."
"He didn't have Legionnaire's Disease after all, then?" (DLW: 316)
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Philip Swallow je tu kviili Spolecnosti Williama Hazlitta, tak ho vzali jako nahradnika
za Parkinsona. M4 kliku jako vzdycky. A ve vSem.*
,»Lakze legionafskou nemoc nakonec nemél?* (DLS: 312)

"I never could resist a guy who was really hungry for it," said Lily.

"You mean, if any total stranger comes up and kisses you, you immediately drop
everything and jump into bed with him?" (DLW: 326)

,» Lak roztouzenym hochiim prosté nedokazu odolat,* fekla.

,» 10 znamena, ze kdykoli t€ potka a polibi tpln¢ cizi cloveék, vSechno ze sebe shodis a
sko¢i$ s nim do postele?* (DLS: 321)

"I thought you were the girl I love," said Persse. "I wouldn't have made love to you
otherwise."

"You mean, you were saving yourself for Angie?" (DLW: 326)

»Myslel jsem ze jsi ta, kterou miluju. Jinak bych se s tebou nemiloval.*

,» 10 ses chtél uchovat pro Liku?* (DLS: 321 — 322)

"What about the birthmark? You forgot the birthmark." She twitched her right hip
cheekily.

"You mean, you are Lily after all?"

"What do you think, Persse?" (DLW: 326)

»A co to znaménko? Zapomnéls na matefské znaménko?* Drze mu nastavila pravy bok.
,» TakZze jsi pfece jen Lily?*

,Co myslis ty, Perssi?* (DLS: 322)

Lily carne across to Persse. "We're all going on somewhere we can dance," she said.
"You want to come?"

"No thanks," said Persse. (DLW: 335)

K Perssovi pfibéhla Lily. ,,Jdeme si vSichni nékam zatancit. Pajdes taky?*

»Ne, dekuji.« (DLS: 331)

"I had a Christmas card from her, she said she's getting married again. Hilary said, 'Joy?
Do we know someone called Joy?' I said, 'Just someone I met on my travels.'"

"Hilary is your wife?"

"Yes. She's a marriage counsellor. Jolly good at it, too.”“ (DLW: 336)

,»Ano, Joy,* vzdychl Philip Swallow. Ani se nepodivil, Ze Persse jeji jméno zna.
»Poslala mi k vanoctim pohlednici a piSe, Ze se znovu vdava. Hilary se zeptala: ,Zname
nékoho, kdo se jmenuje Joy? Kdo to miiZze byt?' A ja jsem tekl: ,Asi n€kdo, koho jsem
potkal na cestach.

»Hilary je vase pani?*

,»Ano. Je manzelska poradkyné. A velice schopna.“ (DLS: 332)

Appendix 2.3 — Franzen, Jonathan
She reconceived the family room in greens and yellows. She ordered fabrics. A
paperhanger came, and Alfred, who was napping temporarily in the dining room, leaped

to his feet like a man with a bad dream.
"You're redecorating again?" (JFC: 10)
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Rozhodla se pojednat pokoj v odstinech zelené a zluté. Objednala tapety. PtiSel tapetai a
Alfred — docasné odsunuty se svym podiimovanim do jidelny — vyskocil z kiesla jako
Clovek, ktery mél zIy sen.

“To uz to zase nechavas tapetovat?” (JFR: 14)

"This is a prewar building," Chip explained in a tight voice. "An extremely desirable
building."

"But you know what he told me he's doing for his mother's birthday? It's still a surprise
for her, but I can tell you.” (JFC: 25)

“Je to predvale¢ny diim,” vysvétloval Chip pfiSkrcenym hlasem. “A kdekdo by tu moc
rad bydlel.”

“A vi§, co vymyslel jako darek k narozenindm pro svou matku? Prozradil mi to.” (JFR:
29)

"Is Julia here?"

"No, she left. She said hello and left."
"You broke up?" (JFC: 35)

“Je tam Julie?”

“Ne, odjela. Pozdravila se s nimi a odjela.”
“Rozesli jste se?” (JFR: 39)

"She takes pills for three months, the pills make her unbelievably obtuse, and the
obtuseness then defines itself as mental health! It's like blindness defining itself as
vision. 'Now that I'm blind, I can see there's nothing to see."

Denise sighed and let her cone of flowers droop to the sidewalk. "What are you saying?
You want to follow her and take away her medicine?" (JFC: 35)

“Uz tf1 mésice bere pilulky a je po nich neuvéfitelné netecnd. A tuhle netecnost si sama
definuje jako projev duSevniho zdravi! Je to stejné, jako kdyby slepotu definovala jako
zrak. ‘Kdyz jsem ted’ slepa, jasn¢ vidim, ze neni nic k vidéni.””

Denisa si povzdechla a svésila kytici podél téla. “Co mi tim chce$ naznacit? Chces ji
dohnat a ty prasky ji sebrat?” (JFR: 39)

"Chad, sorry," she interrupted finally. "The name is Veblen?"

"Vebern. Veblern. That's what I'm saying." (JFC: 41)

“Promin, Chade,” pterusila chlapce nakonec. “Nejmenuje se ten ¢lovék nahodou
Veblen?”

“Vebern. Veblern. Vzdyt to fikam.” (JFR: 46)

"I think you're here to teach us to hate the same things you hate. I mean, you hate these
ads, right? I can hear it in every word you say. You totally hate them." (JFC: 48)
“Podle mne jste tu od toho, abyste nas naucil nenavidét stejné véci, které nenavidite
sam. Ty reklamy pfece nendvidite, nebo ne? Je to slySet z kazdého slova, které
pronesete. Nenavidite je do morku kosti.” (JFR: 53)

Denise had an "amused" expression that drove Enid crazy. "Obviously you know what
they are, though."

"No. I don't."

"You don't know what they are?" (JFC: 73)

Denisa nasadila “pobaveny” vyraz, ktery dohan¢l Enid k Silenstvi. “Podle vSeho vis$
moc dobfe, co tam vidiS$,” poznamenala.
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“To tedy nevim.”
“Ty vazné nevis, co to je zac?” (JFR: 78)

"I can help you in the kitchen. But I can only come for a few days."
"You can't take a week?"

"No." (JFC: 87)

“V kuchyni ti klidn€¢ pomtzu. Ale mizu pfijet jen na par dni.”
“Nemiizes zustat cely tyden?”

“Ne.” (JFR: 93)

Chip surprised himself by laughing. "What's going on is that I've lost my job."
"You didn't get tenure?"

"No, I was fired," he said. (JFC: 89)

Chip se rozesmal, ¢imZ sam sebe piekvapil. “Dé&je se to, Ze jsem pfisel o praci.”
“To nebylo misto natrvalo?”

“Bylo, ale vyhodili mé,” fekl. (JFR: 95)

Gatorade and other high-electrolyte drinks might be a problem. But what do you say?"
"You're joking, right?" (JFC: 112)

Iontové népoje a dalsi vysoce elektrolytické napoje miizou také piisobit potize. Tak co
tomu fikas?”

“D¢las si legraci, co?” (JFR: 119)

He seemed to swallow the sour set of his mouth, to choke back the paranoia.
"Chip made all this?" he said.

"Yes." (JFC: 115)

Piisobil dojmem, ze polkl zatrpkly pocit v ustech, ze potlacil silici stthomam.
“Tohle vSechno nachystal Chip?” zeptal se.

“Ano.” (JFR: 122)

"Is he still doing law?"

"You mean proofreading? Yes." (JFC: 116)
“Myslis, ze porad déla néco kolem zakonti?”
“Jestli potad cte korektury? Ano.” (JFR: 122)

Chip laughed. "You actually expect American investors to send you money? On the
basis of, what. Of sand shortages in Latvia?" (JFC: 131)

Chip se zasmal. “Vy vazné ¢ekate, Ze vam americti investofi budou posilat penize? A na
zakladé ¢eho? Na zakladé toho, ze v Lotyssku je nedostatek pisku?”” (JFR: 139)

"Twelve years old is not a selling point with me," Chip said.

"You prefer nineteen? Nineteen comes even cheaper." (JFC: 133)

“Pokud jde o mne, tak dvanactileti nejsou vhodné zbozi,” upozornil ho Chip.

“Davate pfednost devatenactiletym? Devatendctileté piijdou jesté levnéji.” (JFR: 141)

Caroline shook her head weakly, perhaps hoping to suggest that she was too infirm to
have reached the phone by the bed.

"Is that a no? You're saying no? You weren't listening?"

"No, Gary," she said in a tiny voice. (JFC: 171)
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Caroline slabé zavrtéla hlavou, snad v nadéji, ze se ji tim podafi dat najevo, jak je
zbédovand a ze se ani nemiize natdhnout pro telefon stojici u postele.

“To znamena, ze ne? Rikas, Ze ne? Rikas, ze jsi neposlouchala?”

“Ne, Gary,” odpovédéla tenkym hlasem. (JFR: 179)

"It's my new hobby," Caleb said. "I want to put a room under surveillance. Mom says |
can do the kitchen if it's OK with you."

"You want to put the kitchen under surveillance as a hobby?"

"Yeah!" (JFC: 178)

“Mam novy konicek,” oznamil mu Caleb. “Chci do jednoho pokoje zamontovat
odposlouchévaci zatizeni. Mama fikala, ze bych mohl pouzit kuchyn, pokud ti to
nebude vadit.”

“Ty chces jako koni¢ek zabudovat do kuchyné sledovaci a odposlouchédvaci zatizeni?”
“Jo!” (JFR: 186)

The light in the windows was failing rapidly.

"You're really going to use all this equipment?" he said with a tightness in his chest.
Caleb, his lips still involuted, gave a shrug. (JFC: 182)

Svétlo za oknem rychle sléblo.

“Ty chces vazné pouzit vSechno tohle zatizeni?” zeptal se a citil sviravou bolest na
hrudi.

Caleb mél rty stale zarputile seviené, ale piikyvl. (JFR: 190)

"I mean moot. It's taken care of. The documents are notarized. I'm recouping my
lawyer's fees and that's the end of it."

Gary pressed two fingers into his forehead. "My God. Dad. You had it notarized? On a
Sunday?" (JFC: 198)

“Tak jak to fikam. UZ je to zafizené. Notaf potvrdil vS§echny dokumenty. Jesté vytidim
honoraf pro pravnika, a tim to mizu uzavfit.”

Gary si pfitiskl dva prsty na €elo. “PaneboZe. Tati. Tys to nechal notaisky ovétit?

V ned¢li?” (JFR: 206)

"My back is killing me."

"An hour ago you were laughing and feeling great. Now you're sore again?"

"The Motrin's wearing off." (JFC: 208)

“Ty zdda m¢ umofti.”

“Jeste pred hodinou jsi se smala o v§echno pry¢ a nic ti nebylo. To uz to zase boli?”
“Motrin prestava pisobit.” (JFR: 217)

"You have not been happy to have them here. Caroline. They're at the point where they
won't even stay for more than forty-eight hours."

"And this is my fault?" She was directing her gestures and facial expressions, somewhat
eerily, at the ceiling. (JFC: 210)

“Tys nebyla ani trochu §t’astna, ze je tady mas, Carolino. DoSlo to tak daleko, Ze tu
nebudou ochotni ziistat déle nez osmactyticet hodin.”

“A je to snad moje chyba?” VeSkera gesta a vyrazy tvafe Caroline sméfovala, tak trochu
strasidelné, do stropu. (JFR: 219)

"I need somebody who tells the truth."
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"You want the truth? You want me to tell you why I'm not going?" Caroline sat up and
leaned forward at the funny angle that her backache dictated. "You really want to
know?" (JFC: 211 —212)

“Pottebuju n€koho, kdo mi bude fikat pravdu.”

“Chces védet pravdu? Opravdu chees, abych ti fekla, pro¢ nikam nepojedu?” Caroline
se posadila a naklonila se dopiedu v podivném thlu, do n€¢hoz ji nutila bolest v zadech.
“Opravdu to chces védét?” (JFR: 221)

Appendix 2.4 — Roth, Philip

,»And regularly beat her up. Beat her black and blue. You know what she presents as the
high point of the marriage? The event she calls 'the great warm shit fight."* (PRS: 27)
A pravidelné ji mlatil. Rezal ji, aZ byla cela modra. Vi§, co povazuje za zlaty hieb
svého manzelstvi? "Velkou bitvu s teplymi hovny', jak tomu fika.” (PRL: 31)

...he has seen and done things so outside what these people know about that he cannot
connect to them and they cannot connect to him. They told him he could go home? How
could he go home? (PRS: 56)

...vidél a délal véci tak Gpln€ mimo tyhle lidi, Ze on nema co fict jim a oni nemaji co fict
jemu. Oznamili mu, Ze mize jet domu? Jak by mohl jet domt? (PRL: 59)

He did his job. He did what he was told to do. And this is how he fucking gets treated?
They get him down in the lockup ward, they put him in the bubble, they send him to the
fucking bubble! (PRS: 58)

Odvedl svou préci. Délal, co mu fekli. A jak s nim ted’ ty zmrdi zachazeji? Odtdhnou ho
na uzaviené odd¢€leni a daji ho do bubliny, jeho do zkurveny bubliny! (PRL: 61)

Wasn't that what he was supposed to do when they sent him to Vietnam? Fucking kill
gooks. They said everything goes? So everything went. (PRS: 58)

Neposlali ho tam snad pravé proto, Ze tohle se od n€j oekavalo? Zabijet zkurveny
rakosniky. Netikali snad, Ze madme volnou ruku? Tak jsme se na nic neohlizeli. (PRL:
61)

Showing off, but he's helped before, thought Coleman, so don't interrupt, don't put him
down, however irritating his being so with-it is. There are no compassionate chinks in
his armor? Fine with me. (PRS: 64)

Predvadi se, ale uz ti jednou pomohl, pfemita Coleman, tak ho nepferusuj, neshazuj, at’
t& sebevic rozéiluje, Ze se do té role tak polozil. Ze nema v brnéni zadné soucitné
Skvirky? Mné to nevadi. (PRL: 67)

"Daddy said, 'l wanted to kill that man." "He did?" "Really. Yes." "And Mom?" "'I just
bit my tongue.' That's what Mom said—'I just bit my tongue." "But you didn't hear
what they said to him?" "No." (PRS: 74)

"Tata povidal: 'M¢I jsem chut” ho zabit."' "To fakt fikal?" "Fakt. Ano." "A mama?"
""Musela jsem se kousat do jazyka.' To povidala médma -- 'Musela jsem se kousat do
jazyka.'" "Ale neslyselas, co fikali jemu?" "Ne." (PRL: 76)

"I would say, '"You won last night? Good. Now you can retire undefeated. You're
retired.' That's what I'd say, Coleman." (PRS: 78)

"Rekl bych: 'Véera veéer jsi vyhral? Dobie. Ted’ miizes odejit ze scény neporaZen. Jsi
na penzi.' To bych fekl, Colemane." (PRL: 80)
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“You get yourself ready for whatever is going to come at you."

"If you've never seen the opponent before?" asked his father, with all the restraint on his
sarcasm he could muster. (PRS: 79)

"Ptipravujes se na to, co mtize pfijit."

"I kdyz jsi svého protivnika nikdy piedtim nevidél?" zeptal se otec a snazil se ze vSech
sil, aby to neznélo sarkasticky. (PRL: 81)

"Icelanders. I didn't even know you call them Icelanders. I didn't even know they were
here. I don't know anything about Icelanders at all. When," Coleman asked, "did they
come to Minnesota?" She shrugged and laughed. "Good question. I'm going to say after
the dinosaurs. That's what it seems like." "And it's him you're escaping?" "I guess. Hard
to be the daughter of that sort of feisti-ness. He kind of submerges you." "And your
mother? He submerges her?" (PRS: 99)

"Island’ané. J& ani nevéd¢l, ze se jim tak fikd. Ani jsem neveédél, ze tady néjaci jsou. O
Island’anech viibec nic nevim. Kdy pfisli do Minnesoty?" zeptal se Coleman? Pokr¢ila
rameny a zasmala se. "To je dobréa otazka. Rekla bych, Ze tésné po dinosaurech.
Alespon tak mi to pfipadd." "A ty se snazi§ uniknout pfed nim?" "Asi ano. Je to t€Zké,
mit za otce takového poteza. Mas strach, ze t¢ zavali." "A tvoje matka? Tu zavalil?"
(PRL: 100)

"Is that the way you play it?" she asks. "Of course that's the way I play it," he says. "So
white girls think you're white?" "Whatever they think," he says, "I let them think."
(PRS: 109)

"A ty to tak hrajes?" zeptala se. "Jasn¢ ze to tak hraju," odpovédél. "Takze bilé holky si
mysli, Ze jsi bily?" "At’ si mysli, co cht&ji," prikyvl, "ja jim v tom nebranim." (PRL:
110)

Especially with that goody two-shoes wife."

"She's goody two-shoes, you think?"

"Oh, sure."

"Her and Vince Foster?"

"Well, she would fall in love with somebody, but she never would have done anything
crazy because he was married. She could make even adultery boring. She's a real de-
transgressor."

"You think she was fucking Foster?"

"Yes. Oh yeah." (PRS: 123)

Zvlast’ s tou pani Dokonalou za zady."

"Myslis, ze ho ta pani Dokonala podvadéla?"

"Jasng."

"S Vincem Fosterem?"

"Koukej, zamilovavala se, ale nikdy by nezacala tipln€ blbnout, protoze byl zZenaty. Ta
dokaze i ze smilstva vyrobit nudu. Ona je opravdu neprovinitelna."

"Ty chces fict, Ze Soustala s Vincem Fosterem?"

"Jo. Jasné." (PRL: 124)

For a skinny blonde with big tits, a tall, good-looking kid like her with hustle and
ambition and guts, got up in a miniskirt, a halter, and boots, a thousand bucks a night
would be nothing. A year, two, and, if by then she wants to, she retires—she can afford
to. "And you didn't do it?" Coleman asked. (PRS: 130)
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Takova §tihla blondyna s velkyma kozama, vysoka pohledna holka, ktera se umi otacet,
ma ambice a kuraz, ta kdyZ se oblikne do minisukné, navlékne tricko s raminky a
kozacky nad kolena, vyd¢la tisicovku za noc, jen to hvizdne. Rok, dva, a kdyz bude
chtit, mtize odejit na odpocinek -- bude si to moct dovolit. "A tys to neudé¢lala?" zeptal
se Coleman. (PRL: 131)

Your second year is supposed to be better. Your third year better than that. And this is
my fourth." "And it isn't better?" he asked. (PRS: 131)

Druhy rok ma byt lepsi. Tteti rok jesté lepsi. Tohle je mij Ctvrty rok." "A neni to lepsi?"
zeptal se. (PRL: 132)

"Pretty little girl," Coleman says.

"Yes, you find her pretty? You like that type? Is that your type, Dad, the pretty, slow-at-
reading type with the long blond hair and the broken will and the butterfly barrettes?"
(PRS: 132)

"Hezka holCicka," fika Coleman.

"Opravdu, pfipada ti hezka? Tenhle typ se ti libi? Takové jsou tviyj typ, tati, hezké, liné
¢ist, s dlouhymi plavymi vlasy, zlomenou vuli a motylky na culikach?" (PRL: 133)
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