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Introduction

This bachelor thesis focuses on the symbolic vafuee countryside presented in the
novel Wuthering Heightsvritten by Emily Bronté. In order to disclose thgmbolism hidden
in the portrayed landscape it was necessary tooexghe world of the Brontés especially
their immediate natural and home environment. Cqunsetly the subsequent study is divided
into the four separate units each of them contgisome specifying subparagraphs.

The thesis opens with the section called ‘Introdurcto the world of Emily Bronté’
that covers not only the historical backgroundddsb the detailed personal information about
the Bronté family including their education, theiausible sources of inspiration and lastly
their literary career. In this part | would like teveal some unknown life circumstances,
which are not easily found in the most biograph#ex] to compare Emily’s world with her
fiction.

The ‘Countryside of Yorkshire’ is the theme of teecond part of this paper. The
whole storyline oMWuthering Heightsakes place in the one particular region of Engjland
that is Yorkshire, the West Riding part, which whg home of the Bronté sisters. The
geography and the nature are omnipresent in thie &iod are deeply significant for the action
and the characters. Firstly, this part depictstthekshire geography that is supported by the
maps available in the attachment and secondly duds the Yorkshire landscape and its
interpretation in the novel.

The third part of this thesis will be dedicated ttee examination of those two
Yorkshire houses, Wuthering Heights and Thrushcfassge; that in the narrative feature
remarkably contrastive quality and as well posgbsscertain symbolic value. At first |
examine their possible inspirational sources, sdigyoat disposal stays the analysis of the
schematic structure supported by the quotatiomefdiescriptive passages that will be finally
completed by the distinctive characteristic of thehabitants.

This bachelor thesis closes with the theme of hbe nature is reflected in the
characters. | will concentrate on the prominentratizrs of the novel and | would like to
state to what degree they are affected by the @afithie concrete examples of the nature
influences will support the idea of the countryssgenbolism.

The aim of this bachelor thesis is to explore tlure introduced in the novel

Wuthering Heightsind to display its influential symbolic quality.



1. Introduction to the world of Emily Bronté

1.1 England in the 1819" century and the Brontés

The lifestyle of the Bronté family significantly fatted their literary works.
Accordingly it is absolutely necessary to discuss heeded personal information together
with the historical background. The first and tHdest member of the family was Patrick
Bronté, born in 1777. He was the only one who wvetliall the other seven relatives, dying
1861. This span of eighty four years includes tuffeent historical-cultural periods namely
The Romantic Period (1785-1830) that gradually @assto The Victorian Age (1830-1901).
From the historical point of view in Romanticism w&n speak about the time of revolutions
from which the Industrial Revolution completely olgad the existing social system dividing
the society into the capital and the labour cldss.the literature excelled poets like
Wordsworth, Coleridge, Byron, Percy Shelley, Keatsl Blake. Their works are marked as
the fundamental part of Romanticism that oftenatsjeall kinds of order, idealization and
rationality. This movement prefers the individuabjective, emotional, spontaneous,
irrational and imaginative approach. Since “the &ohousehold was mainly kept in touch
with the current literature, the criticism, poetrgd fiction of their day®, it is plausible that
they were influenced by the contemporary literagndls. In addition they were “devoted
admirers of Scott and Byron; the imaginary worl@dwatbwhich Emily wrote, was full of wild
love and isolation, remorse and cruelty. Thereeteoes of Wordsworth, whom they also
read, in bothNVuthering Height@ind the poems>"Therefore we can specify Emily’s novel as
the book of the later Romantic Movement. Howetleg,Brontés are also major writers of the
Victorian novels. Such novels focus mostly on theiety and on its social relationships often
including the romantic hero who has to define Hsce in the class system. During the
Victorian era the industrial revolution was advamggiEngland represented the leading world
power and when Emily was nineteen years old Viatassumed the reigns of England. The
first railways were opened, the quantity of conemial bills was passed, England recorded
the huge technological and scientific progress asdar as in the late Victorian period the
world started to be engaged with the “Women Quektidn the year 1837 Charlotte, Emily’s
older sister, wrote to Poet Laureate of the UnKetydom, Robert Southey, to ask him what

woman should do to make a career as a writer. Bevemned that “literature cannot be the

! Mary A. Ward, Introductionl.ife and works of the sisters Brontéy Ward (New York and London: Harper &
Brothers, 1990) xuviii.
2 Angela SmithLiterature Guide, Wuthering Heightsy Emily Bront&London: Longman, 1991) 11.



business of a woman's life, and it ought not td b&he Bronté sisters were raised in the
belief that only their brother Patrick Branwell hdwe right to be educated and to gain the
strong position in the society. For this purposedisters “veiled their own names under those
of Currer, Ellis and Acton Bell. They did not like declare themselves women, because they
had a vague impression that authoresses are liabe looked on with prejudicé." The
masculine pseudonym of Bell could have been indde Arthur Bell Nichols, the vicar of
the Haworth parish and the later husband of CharBtonté. Their novels appeared in 1847
and the year later they revealed their true idgntit

In spite of the fact that England went through thét innovative processes and
manifested the considerable improvement, it wasiypdhe matter of the biggest industrial
cities as London, Manchester, Liverpool, Birminghand others. The contemporary spare
population enabled the existence of the vast avkt®e wild nature. The people living in the
small villages in the remote districts of Englamdg. in the mountains or on the moors
experienced those industrial changes only partfalifthere were no public transport, no cars
and no mass media but the newspapers. This isade af the Bronté sisters especially of
Emily who enjoyed loneliness, hard work and in jgattar the walks in the rural landscape.
Her only connection with the society was the newspsiand the church.

Their family house was located in the similar dasolplace, in Haworth. During the
years 1820-1861 it was small and crowded industrikge in the middle of Pennines in the
West Riding of Yorkshire. The closest township Keé&y was four miles away. “For medical
advice, for stationery, books, law, dress, or dedntthe inhabitants had to go to Keighléy.”
After 1830 Keighley joined the railway infrastructy which made the travelling more
comfortable and faster. The nearest main city wasrpool, sixty-three miles away from
Haworth. Such journey on foot took approximatelyeth days depending on the weather
conditions.

Haworth is situated on the steep hill surroundedhgybear highlands and the open
moors. (The detailed description of the nature @imentioned in the chapter ‘Countryside
of Yorkshire’.) On its summit we could find the fdynhouse of the Brontés, so called
Parsonage, the church and rather depressing gravé$ee image 2.1.3) According to Mrs.

Gaskell's description the Haworth Parsonage wasdlalong stone house, facing down the

3 Elizabeth Cleghorn Gaskelhe Life of Charlotte Bronté857,Project GutenbergOct. 2012, Project
Gutenberg & PROMO.NET, 2 Nov. 2012 <http://www.guterg.org/files/1827/1827-h/1827-h.htm>.

* Currer Bell,Biographical Notice of Ellis and Acton Bell, Wuthmey Heights ed. lan Jack1850; New York:
Oxford University Press, 2009) 302.
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hill, with the front door right opposite to the wes door of the church, distant about a
hundred yards. The graveyard goes round housel @idak but one. The house consists of
four rooms on each floor and is two stories hijg we look on the picture (image 2.1.3) we
can immediately feel the unpleasant and the dstrgsatmosphere. Today there is the Bronté
Parsonage Museum administrated by the Bronté Soare the house and its environment
appears differently. Inconceivable is the fact ttat churchyard was the principal reason of
the high mortality rate in Haworth. Its unfavoumbbcation on the hill above the village

caused the constant pollution of the water supmied made from Haworth an unhealthy
town. The most common diseases were typhoid f@asmsumption and tuberculosis. In view

of one can only hardly cultivate the moors; the otonous food (porridge, potatoes) resulted
into the vitamin deficiencies. Also the hygiene ahé sanitary conditions did not exist

therefore the life expectancy was only twenty-figgars and the deaths in the Bronté family

were nothing unusual.

1.2 Members of the family

The history of the Brontdsbegins in Ireland were Patrick Brofitéhe head of the
family, was born to a low-income family. Howeveftea some apprenticeships he studied the
theology and the history at the Cambridge Univerdite obtained Bachelor of Arts degree
and started his career as a poet, a writer anddatame the Anglican curate. This curacy put
his family into the unusual position in the socieffiough their house belonged to the largest
houses in Haworth, in comparison to the wealthgédra they represented the lower class. The
sisters had to earn a living and the only availahibs for women were teacher or governess.
“The Bronté family’s social status was a peculiamreoThe clergy were gentry, and in
Haworth there was little opportunity to mix withetlordinary people as well as with the other
members of the gentry. Mr. Bronté’s peculiar angeshe death of Mrs. Bronté, the absence

of any nearby relatives, the backwardness of Hdwamd the relative poverty of the living

® Gaskell Life

" The name Bronté developed from the older Irisimfof the name -© Pronntaighthat was anglicised as
Pruntyand sometimeBrunty. Patrick spelled his name in a bewildering varityvays throughout his life. The
change toward the ultimate form of Bronté begaeaaly as 1791.

See Kathleen Constablk,Stranger Within the Gates, Charlotte Bronté amctdfian IrishnesgLanham:
University Press of America, 2000) 24-25.

8 patrick Bronté came from Co. Down in Ireland wittle unpromising name of Patrick Prunty or Bruntijch

he happily changed to Bronté.

See George Sampsdrhe Concise Cambridge History of English Literat(@ambridge: Cambridge University
Press, 1946) 786.



there meant that the Brontés had very few friendany class® Wherefore Emily could not
influence her future isolation for actually beingrib into the seclusion. The population of
which she was member of might be in no way charae® as the proper Victoriaithe Life

of Charlotte Brontéby Elizabeth Gaskell describes the Yorkshire dgcas following: “the
natives of the West Riding relies upon themselvas$ seeks no help at the hands of their
neighbours. It is wild and rough population. Thaacent and tone of speech is blunt and
harsh. It can be attributed to the freedom of maurdir and of isolated hill-side life and also
to their rough Norse ancestry. Their feelings ao¢ @asily roused but their duration is
lasting.”™® This behavioural characteristic of such peculiasrRéhire community might
remember us of the protagonist Heathcliff who pssseuch of the above mentioned
qualities.

The separation played the great role in the livieEmily and her sisters because it
granted the wide space for the fantasies and tlagimation providing the basis for their
poetry and novels. Emily had never fully enteredht® social life of the middle or the upper
classes nor was familiar with the Victorian stamdaihe nature, the emotions and her home
environment meant everything to her. Those arectuses whyWuthering Heightseemed
shocking to the conservative Victorian society. Bagliest reviewers (mostly unknown or
anonymous publishing during the years 1847-184ié&Spectatoy Examiner New Monthly
Magazineetc.) did not believe that somewhere lived suaerand rough people. They saw
Yorkshire as a foreign country and the true litgrqualities were recognized as far in the
beginning of the twentieth centuryWuthering Heightsvas not really appreciated until the
end of the nineteenth century, when Mrs Humphry dMar her prefaces to the Haworth
edition, clearly placed Emily in a higher categtrsin Charlotte as a novelist.”

Emily Jane Bronté was born in 1818 at Thorntorhadifth child of Patrick and Maria
Bronté. Two years later Mr. Bronté undertook theipon of the perpetual curate in Haworth
and the whole family had to move there. Mrs. Bratig®l in 1821 leaving her husband alone
with six children. Luckily her sister Elizabeth Braell came to Haworth to help Mr. Bronté
with raising the children. Later they also employbd maid Tabitha Aykroyd who stayed
with them for thirty years. Mr. Bronté thought tHahildren should be brought up simply and
hardily: so they had nothing but potatoes for thimer... He wished to make his children

® Tom Winnifrith, and Edward ChitharGharlotte and Emily Bronté: Literary Livésondon: Macmillan, 1989)
115.

10 Gaskell Life

™ Winnifrith, and ChithamLiterary Lives118.



hardy, and indifferent to the pleasures of eatind dress** Mrs. Gaskell who personally
knew Mr. Bronté depicted him as follows: “His omns might be often both wild and
erroneous, his principles of action eccentric anange, his views of life partial, and almost
misanthropical... he had strong and vehement pregsdic and did not require
companionship, therefore he did not seek it, eithehis walks, or in his daily life’®
Nevertheless his children loved him especially Emiho cared after him and ran the whole
household when he stayed alone in the parsonageinBirited lot of aptitudes from her
father predominantly that reserved unsocial charaand the strong passion for the freedom
which they both, Emily already in her early ageyrfd on the nearby moors. “Mr Bronté was
an active walker, stretching away over the moorsniany miles, noting in his mind all
natural signs of wind and weather, and keenly olisgrall the wild creatures that came and
went in the loneliest sweeps of the hilt§ Charlotte Bronté described Emily alike: “My sister
Emily loved the moors. Flowers brighter than theerbloomed in the blackest of the heath for
her...Liberty was the breath of Emily’s nostrils, kdut it, she perished.*® Emily left her
home only three times, the longest period took manths when being in Brussels with
Charlotte where she literally faded. Such statmiofd might be called as the extreme kind of
the home-sickness. “She was never happy till shéedaher hard-won knowledge back to the
remote English village, the old parsonage-house dasolate Yorkshire hills® On one hand
she was a shy, weak, introvert girl who can new@ndon her home but on the other hand
intelligent, high-principled and disciplined. Whioking she read books in German, or
when being bitten by the wild dog she cured heurinpy applying a hot iron on it. Emily
possessed the immensely strong character as msgebein Charlotte’s sentences. “Never in
all her life had she lingered over any task thgtafore her, and she did not linger now...
Stronger than a man, simpler than a child, herreatood alone. The awful point was, that
while full of ruth for others, on herself she had pity; the spirit was inexorable to the
flesh...”” Emily might be from this aspect considered as fgvibellious disposition. Her
violent temper and the yearning for the libertymup that thought. If one rebels it means that
he acts against some order or the rule. Emily beokg the social rule by avoiding everyone

except her family and animals. Further the rebelliequires freedom and wants to achieve it

12 Gaskell Life

'3 Gaskell Life
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15 Currer Bell,Extract from the Prefatory Note to ‘Selectionsnfrpoems by Ellis Bell’, Wuthering Heighesl.
lan Jack (New York: Oxford University Press, 2062}

16 Bell, Extract312.

" Helen SmallNote on the TextWuthering Heightsyy Small (New York: Oxford University Press, 2009)
XXiii.



anyway as well as Emily who as the deeply emotibeailg found her freedom in the unspoilt
countryside that represented inseparable part oflifee She was “herself a native and
nursling of the moors™ Hence her novélVuthering Heightgontains many portrayals of the
landscape either dramatic or calm, which disposthefsymbolic value and are frequently

expressed by the behaviour of the characters.

1.3 Education

As mentioned above the education was mainly mea&nless, however their father
wanted to have wise and intelligent descendantsesbought and borrowed lot of books for
them. Aunt Branwell gave the children lessons fritva alphabet and the arithmetic; she
taught them sewing and embroidery. Since the fahdrthe aunt subscribed to the different
magazines, the family stayed in touch with the owterld. “The Bronté were avid readers
and nothing came amiss to them — from their old@axie Scott and all the Romantic poets to
Gotbhic fiction, from Shakespeare and Jacobean dtaradicles and reviews in Blackwood’s
and Fraser's Magazine$§”"Those were the most available periodicals, whieienthe only
contemporary source of information; they provideduge space for the discussion and the
polemics. On account of the seclusion from therothédren and all the society, the eccentric
father and the sharp aunt, the Brontés were cabingarved kids who educated themselves,
“the children did not want society...Maria read trewspapers, and reported intelligence to
her younger sisters which it is wonderful they cotdke an interest in...They took a vivid
interest in the public characters, and the locall &oreign politics discussed in the
newspapers® Thanks to that early development of the knowleHggly was then able to
quickly master the German and the French languade@play the piano. By virtue of the
father's low income the girls had to find some valet job. So that they tried to apply their
skills and education as the school mistresses anergesses but Emily experienced dejection
when out of home. Consequently there originateddaa to establish the Sunday school in
their parsonage that unfortunately broke down tmo1842 their aunt died; meanwhile
Charlotte continued her studies and praxis in BrigsEmily stayed at home in Haworth
keeping the house for her father. “It was Emily whade all the bread for the family; and

anyone passing by the kitchen door might have $eerstudying German out of an open

18 Currer Bell Editor’s Preface to the New Edition of Wutheringides, Wuthering Heightd. lan JackNew
York: Oxford University Press, 2009) 307.

19 patricia Thomson, “Wuthering Heights and Mauprahg Review of English Studigsbruary 1973: 24.
JSTOR. Knihovna Univerzity Palackého, Olomouc, C©ZMarch 2011 <http://www.jstor.org>.

2 Gaskell Life
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book, propped up before her, as she kneaded thghdoif* The only chance for the decent
living was their brother Branwell, considered to &egenius, who tried the career of a
professional portrait artist. Regrettably he fatbi the debts and was dismissed from his next
job for having love affair with the employer’s wifiele returned to Haworth and was unable to
earn his living because of his addiction to alcadrad opium. Due to those drugs he decayed
for the last three years of his life. “The degeteetaehaviour of the brother for whom they
had sacrificed their own opportunities was the@agest trial at this timeé’® Emily took care

of him and in her novel there is the one charaittat must have been inspired by Branwell

and it is Hindley and his dissolute life that emdth drinking himself to death.

1.4 Inspirational sources

As stated above the children were intelligent arall-vead. They could converse
about the politics, society and other issues wittirtfather from their early age. In addition
Mr. Bronté himself was the published author. It diot take long and they made the first
attempts to write their own small stories. It whsit everyday hobby and defence against the
solitude. The children made up their own imaginanyrlds, which was often extraordinary
fusion of the reality and the fantasy. In 1826, witemily was seven years old, Mr. Bronté
brought home twelve toy soldiers. It should be ¢ for Branwell but all the children
immediately started to play with them and thus utimgly supporting their creative processes
of imagination. “Papa bought Branwell some woodeldisrs at Leeds; when papa came
home it was night, and we were in bed, so next mgr8ranwell came to our door with a
box of soldiers. Emily and | jumped out of bed, arsthatched up one and exclaimed, ‘This is
the Duke of Wellington! This shall be the DukeBranwell chose his and called him
‘Buonaparte’.”® Those soldiers presented the ground for theihé&urtvritings. The toys got
names and they lived in the landscape inspireduapian Nightsand by the map of Africa
from theBlackwood’'s MagazineEvery narrative was carefully noted into thdditbook that
was hardly readable, containing the amount of tilaions, schemes and maps. Later on
Emily and Anne developed their own imaginary coyrdalled Gondal. Even if the action
took place on some island in the North Pacific ¢chemate and the surroundings fits to the

Yorkshire pattern. The Gondal Saga contained “astylt passions, resulting in rivalry and

21 Gaskell Life
22 Smith, Literature GuideT.
2 Gaskell Life
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hatred between kinsfolk, murder, treachery, jealda8All those negative emotions and evil
deeds are simply to be tracedvifuthering Heightsiearly on the every character even on that
positive ones. Hence Charlotte felt the need tdigate Emily’s at that time outraging novel:
“Her imagination, which was spirit more sombre tlamny, more powerful than sportive,
found in such traits material whence it wroughtatiens like Heathcliff, like Earnshaw, like
Catherine. Having formed these beings, she diknot what she had doné>”

Those children’s playing-out of fantasies has todgarded as one of the inspirational
sources foWuthering HeightsOther resources were the newspapers, the magaankthe
books mediated by their father. Since Patrick B¥ombrked as the curate he gathered many
stories “from parishioners, about the doings otaiarinhabitants of the further-flung places
around Haworth — stories which made one shiversinithk from hearing but which were full
of grim humour — she took their violence as a tfdftirhe family servant Tabby also narrated
the interesting tales, “of family tragedies, andkdand superstitious dooms, the material of
the ballads, long lost to literature before theh&gn and early nineteenth centuri€sShe
respected the folk traditions and was quite supienss, which is likewise reflected in
Wuthering Heightgredominantly in the case of Nelly Dean. The fisalrce may be the
landscape and the nature which Emily admired angesof its natural principles applied on

the protagonists of her novel.

1.5 Literary Career

As argued in the previous passage twelve year€Eoldy was concerned with the
Gondal fantasy that slowly evolved into the writiofyjthe poems. It became their everyday
occupation as Charlotte once noted: “The high&siusiis, as well as the liveliest pleasure we
had known from childhood upwards, lay in attempititerary composition?® Being young
the Bronté sisters used to show each other theimgs but later they composed secretly.
After the long period of the separation by 1845 sisters rejoined at home and Charlotte
“accidentally lighted on a volume of verse in heter Emily’'s handwriting. She thought
them condensed and terse, vigorous and genuing. fide also a peculiar music — wild,

melancholy, and elevating™ It lasted long until Charlotte persuaded Emilyptablish their

24 “The Victorians,” The Penguin history of literaguEd. Arthur Pollard, Vol. ix (New York: Penguin9a3)
146.

% Bell, Editor’s Preface308.

% Helen Smalljntroduction Wuthering Heightsyy Small (New York: Oxford University Press, 2008)

27 Alan HorsmanThe Victorian nove{Oxford: Clarendon Press, 1990) 165.

28 Bell, Biographical Notice301.

9 Bell, Biographical Notice301.
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poems and in 184Boems by Currer, Ellis, and Acton Belbt out. Hardly anyone noticed
that collection and the sisters focused on theeprtisseems that Emily might have begun
Wuthering Heightslready about 1845. This novel rose from her poanasalso preserved lot
of its poetic qualities. “The poems have the sammgdtions as the novel; they are most at
home with elemental and extreme emotions — thengstelove, extreme hate, suffering,
fortitude or grief. They work by suggestion rathiean reason, and depend upon a close union
between man and natur®.”

Emily’s poetry evolved into her only nov@&/uthering Heightspublished for the first
time in 1847. It should have been the three-noeemsth the three different novels by the
Bronté sisters. Unfortunately Charlotte’s novel wagcted and so remained only the two
volumes,Agnes Greyand Wuthering HeightsTo fill up the remaining space it might have
been possible that Emily artificially prolonged hevel. As a proof, “Edward Chitham, a
modern critic, advances a theory, that the wholethef second-generation narrative in
Wuthering Heightsvas an afterthought® To support this | must note that my publication of
Wuthering Heightgpublished in 2009) is divided into the two volumése first of them
having fourteen chapters, the second nineteentt@m suggests, Emily undertook to revise
and expandWuthering Heightsfrom a single-volume narrative, ending presumainly
Catherine’s death, to one that would fill two volesn By doing so, she would have been
turning a concentrated story of love, betrayal, hadnting into a far more psychologically
complex narrative of revenge — ruthlessly pursuétimately abandoned??

Wuthering Height@mbodies enormously complex structure. It is naafest a house
situated on the Yorkshire moors. As a true oppoasit@l the views there is a second manor,
Thrushcross Grange. Accepting of an orphan to thights became fatal two the both houses
and their inhabitants that revolt against eachrothike family tragedy accompanied by the
deep, violent, conflicting and complex emotionssendth for Heathcliff liberating death that
is shadowed by the new cheerful affectionate i@hstiip of the young generation. As the title
prompts the nature will guide us through the whadeel; wuthering standing for the violent
and uncontrollable nature as well as the affectams the heights representing the difference
in the terrain or in the social status. The now hn exquisite logic and is well-thought-out
especially on its symbolic level connecting therabters with their natural environment.

Wuthering Heightsis widely regarded as a masterpiece of an imagieairder superior to

30“The Victorians” 1609.
31 Helen Smalljntroductionxv.
32 Helen Smalljntroductionxvi.
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that of most novels — more powerful, more in towath elemental forces of nature and
society, and deeper in symbolic validd Thanks to its poetic language is Emily distingeish
for her “ability to encapsulate something vitaldnvigorous metaphor or similé”As the
example we can mention Catherine’s comparison ofdwe to Linton and to Heathcliff, “the
foliage in the woods... the eternal rock8.There are several examples of such symbolism
that will be discussed in the following chapters.

One year after the publication Wfuthering Heightsafter Emily’s death, Charlotte felt
the need to vindicate the work of her sister Enfilige begun to create the new edition where
she corrected e. g. the punctuation, the paragrgplshe simplified Joseph’s dialect and
added “Biographical Notice of Ellis and Acton Belfind “Editor's Preface to the New
Edition”. This edition of 1850 became for considdeatime the only accepted one.

3 Joseph Carroll, “The Cuckoo’s History: Human Natiir Wuthering Heights, Philosophy and Literature
2008: 32. Literature Online. Knihovna Univerzitylékého, Olomouc, CZ. 29 Nov. 2009
<http://lion.chadwyck.co.uk>.

3 Smith, Literature Guides4.

% Emily Bronté,Wuthering Height§New York: Oxford University Press, 2009) 73.
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2. Countryside of Yorkshire

2.1 Yorkshire country

Yorkshire is the largest historic country of theitdd Kingdom and is divided into the
three ridings: the West, the North and the Eastrgiglus the city of York, which are now
part of North West England. The largest city Ledids in the West Riding. From the
topographical point of view the Yorkshire countdesiconsists of the vast dales, windswept
moors, limestone crags and steep hills. “It congsrifour broad belts each stretching from
north to south: the high Pennine moorlands in testwdissected by the Yorkshire Dales; the
central lowlands—including the Vale of York—draigimto the River Humber estuary in the
southeast; the North York Moors and Yorkshire Waldshe east; and, in the far southeast,
the Holderness plain along the North SE&.All this natural sceneries are protected by the
North York Moors and the Yorkshire Dales Nationatk® that were established in 1952 and
1954. This region also possesses the title thedghanl England and particularly the area of
Keighley, Bradford, and Halifax is called the Brér@ountry. Today people visit Yorkshire
for its rich history, picturesque countryside andthe famous Bronté family. The difference
between Emily's two hundred years old country anadays region is visible only on the
advanced level of the civilization and on the pneseof the tourism; however they still share
one quality: the overwhelming nature. Emily wasciaated with it as well as the people
today. Except for the fact that the Bronté’s feonisi and untouched landscape caused the
isolation of the houses, villages and its inacteiy in the winter months.

When we go more far into the history we discovet th the twelfth- and thirteenth-
century Cistercians and Benedictines founded thiksfore abbeys and they described that
countryside as follows: “a place uninhabited fdrthé centuries back, thick set with thorns,
lying between the slopes of mountains and manysqatting out on both sides; fir rather to
be the lair of wild beasts than the home of humeings.®’ This phrase ‘wild beast’ can be
understood as the reference to the Wuthering Heigharacter of Heathcliff. The novel
contains several allusions on his diabolical natotber characters depicts him as the wild
beast and do not believe in his humanity. The fesabetween the nature and the characters

will be explored in the last chapter ‘Nature refeztin the characters’.

% "Yorkshire”, Britannica Online Web. 01 Nov. 2012, Encyclopaedia Britannica, 1 Noven2012
<http://www.britannica.com>.

37 Susan Stewart, “The Ballad in Wuthering HeighBepresentationSpring 2004: 86. JSTOR. Knihovna
Univerzity Palackého, Olomouc, CZ. 14 March 201 ttgslfwww.jstor.org>.
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Six centuries later we can observe the analogicahery. For the lack of quality
images from that period | have to for now take adilzge of more quotations to support my
argument and to create the perfect visualisatiorthef contemporary countryside. These
descriptions will help you when comparing the neatlure with the fictional one presented in
the book. According to Gaskell “the Yorkshire cardiy be called ‘country’ any part of the
way. For two miles the road passes over toleragell ground, distant hills on the left, a
‘beck’ flowing through meadows on the right...A®tload begins to ascend, the vegetation
becomes poorer, it does not flourish, it merelysexiand instead of trees, there are only
bushes and shrubs about the dwellings. Stone dyieesverywhere used in place of hedges...
All round the horizon there is the same line ofusims wavelike hills, of similar colour and
shape, crowned with wild, bleak moor8.”To conclude this landscape discussion, the
common adjectives used for the West Riding natue adventurous, unspoiled, and
dangerous. Emily and her sisters were part ofhigirthouse was situated on the moors,
regularly they took a walk into the heather and/ttravelled with the coach across the rural
landscape. Some assumptions claim that espedmljourney by the coach from Haworth to
Cowan Bridge provided the main geographical mdtésrahe Wuthering Heights.

Such diversified countryside may be full of theps and baits and people who are not
familiar with such treacherous type of the terream easily get lost, one can fall into the bog
and drawn or during the winter steps down fromrthed and sinks into the deep snow and
freezes to death. However, the heather and thewsing dales colourfully blossom in the
summer months and lure for the walks and relaxabontheir soft moss. Emily was
particularly keen of the countryside, the map “lowmas near Haworth” (Image 2.1.1) shows
the contingent locations that Emily could have knowoday when visiting Yorkshire you
can also absolve so called “Bronté Way”, the siitye kilometres long way that guides you
from Bristol (West Yorkshire) through the placesieththe Brontés might have visited. It
includes “Top Withens” (Image 2.1.2), the potentiapiration for the house at Wuthering
Heights, which | discuss later in the chapter comfing Wuthering Heights and Thrushcross
Grange, “Haworth Parsonage” (Image 2.1.3), “Saimthdel Church and All Angels Church”
where Emily’s father preached. Furthermore youa@mire the amazing natural highlights of
the region: “Penistone Hill” (Image 2.1.4), “Ponddfirk” (Image 2.1.5) plus the
neighbouring uplands and moorlands. “Peniston Quialy near the Bronté Parsonage and
provided millstone grit for local buildings. Elizeth Gaskell walked with Charlotte on

38 Gaskell Life
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Penistone Moor. The cave here is ‘Ponden Kirk’,ibsstone grit face at the head of Pondon
Clough, on the moors above Stanbuiy.In the novel you will find the mention about
Penistone Crags with the fairy cave. It is bothrthesterious place and the lime resource. The
next place on the map is “Bronté Waterfall” (Ima&yé.6), favourite place of the sisters. “The
rugged bank and rippling brook were treasures tifjlole ... There was always a lingering
delight in these spots —every moss, very floweergwint and form, were noted and enjoyed.
Emily especially had a gleesome delight in thesekaoof beauty. ...They called it ‘the
Meeting of the Waters'. It was a small oasis of mtte green turf; seated here we were
hidden from the world, nothing appearing in view Imiles of heather, a glorious blue sky
and brightening sun®

Emily experienced the absolute isolation in thedtadf such ambiguous countryside.
Her only diversion was the rambling through theunathat is both wonderful and scary. The
roaring thunderstorms, heavy rains, chilly strorigds blamed for the absence of the trees,
powerful blizzards and snowstorms that haunt thersyaall that bad-weather alternates with
the periods of the warm sunshine, pleasant brdegaacious rillet and blooming heather.
There is plenty of time available for observing tteure and its vital power, which together
with the imaginative processes of your mind cahtligcreate the background for a narrative.
At home you hear stories about the foreignersilese entrapped and deaden by the nature or
you get knowledge of the bad habits and inapprtgbahaviour of your neighbours. Further
you transfer some weather and other landscapeatbéstics, as the strength, changeability,
inhospitality, instability, harshness, violence.gto your human characters and the result is
then an outstanding emotional storyVdsthering Heights

Just as the matter of interest it was not onlyBhentés who took inspiration from the
landscape, “many writers note the wildness of #ggan and its changeableness from infernal
to paradisal conditions. Its wooded glens, ruskstrgams, bog-holes, caves, and marshes
form a litany in various books published before 8.8% It is nothing exceptional because the
nature, its description, isolation of the societyl dhe emotions are the distinctive marks of
The Romantic Period (1785-1830).

%9 Jan Jack, Explanatory Appendiwuthering Heightsyy Jack(New York: Oxford University Press, 2009) 332.
0 Gaskell Life

1 Christopher Heywood, “Yorkshire slavery in WutmeyiHeights,"The Review of English Studikty 1987:

38. JSTOR. Knihovna Univerzity Palackého, Olomdtig, 14 March 2011 <http://www.jstor.org>.
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2.2 Yorkshire landscape and its interpretatiodvimthering Heights

Above | discussed the real countryside of actuatkllore and in the following
passages | will be exploring the fictional landsedipat is depicted in the novel in order to
enable the vivid comparison. In those thirty-folmapters | have found lot of extracts and
indications painting the nature, which are helpfai the interpretation of the overall
atmosphere of the novel. | carefully examined obapty chapter with a view to trace the
most accurate portrayal of the countryside thattlvalfurther analysed.

Already the first chapter answers the question vila/uthering Heights. We learn
that it is the home of Mr. Heathcliff, the protaggin More relevant is here the upcoming
explanation of this leading adjective: “Wutherinigéing a significant provincial adjective,
descriptive of the atmospheric tumult to whichstation is exposed in stormy weather. Pure,
bracing ventilation they must have up there, atiales indeed: one may guess the power of
the north wind, blowing over the edge, by the egmesslant of a few, stunted firs at the end
of the house; and by a range of gaunt thorns i@tcting their limbs one way, as if craving
alms of the sun® To draw near that situation, the house must batéaton the top of some
hill and attacked by so strong wind causing tha sirrounding dwarfish trees and the
thornbush are unnaturally folded. There is alsa@&mdsymbolic present which is developed
later in the chapter seventeen where Heathcliftsatwer the care after Hareton, the son of
Heathcliff’'s deceased step-brother Hindley. “Nowy bonny lad, you are mine! And we’ll
see if one tree won't grow as crooked as anothéh the same wind to twist itf® This
statement describes the Hindley's mistreatment e#thtliff that will be revenged with
Heathcliff’'s mistreatment of Hareton. Speaking abitve atmospheric tumult and the strong
wind we should imagine not only the weather condgibut also the violent human behaviour
typical of Heathcliff who terrorize the other chetexs: “just as the trees are distorted by the
physical climate of the place, the behaviour of itifeabitants is distorted by the emotional
climate. The name of the place reflects its siaratind climate: ‘wuthering’ is a dialect word
for stormy.”*

The chapter two brings expressions as: “bleakidydlwith the earth hard with a black
frost, heath and mud, snow-storm, be weather-botndause the cloud, dark night coming

down prematurely and sky and hills mingled in orteebwhirl of wind and suffocating snow,

“2 Bronté,Wuthering Height£.
“3 Bronté,Wuthering Height4 65.
4 John Mahoneyl, etts Explore Wuthering Height§osport: Ashford Colour Press Ltd, 1994) 2.
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buried roads..” In such way depicts Mr. Lockwood, the tenant, Vit to Wuthering
Heights. The weather is rough and the storm ismgettear hence he has to spend more time
at the Heights. Mr. Lockwood tries to apply theiled social conventions as the official
introducing, shaking hands, and the conversatiarfottunately he is not familiar with the
continual, spiteful, inhospitable and unsocial apiwere of the inhabitants and with his
attempts to know the family he causes the cloudchvmeans the awkward silence and the
uncomfortable situation. Here again the symboleleof the dismal weather that transfers
into the unacceptable behaviour of the characlidiese detailed descriptions of the nature
together with the personifying elements (e. g.@dfing snow) help to actually liven up the
fiction.

The third chapter is particularly wild what conceithe weather. Lockwood sleeps at
the Heights and has a terrible nightmare that minagupported by the dreadful weather
outside: “the gusty wind, and the driving of thewn | heard, also, the fir-bough repeat its
teasing sound..* Evidently the violent atmospheric conditions appl&d to strengthen the
critical situations of the narrative as well as weather terminology we usually encounter by
the highly emotional conduct of the inhabitantshef Heights. (Intentionally | speak about the
characters living at Wuthering Heights because asget to know later, the persons from
Thrushcross Grange are of the milder temper). Magneles are: already discussed “...if |
had caused the cloud.*”” “...thundered Heathcliff with savage vehemence”, Wind
whirled wildly...”, which is also the alliteration itating the real sound of the wind,
“Heathcliff just finishing a stormy scene.*® “Hindley lavished on her a torrent of scornful
abuse...*®, “l should wake a domestic storm?2%” “...brought sunshine into a desolate
house...?!, “Hareton grew black as a thunder-cloud??.and my young lady, lightening
into sunshine again..>® or “...Catherine’s heart was clouded now in doutdekdess.> This
chapter ends with Lockwood’s departure where heactienow the moors and the swamps
appear after the snow storm. “I declined joiningithoreakfast, and, at the first gleam of
dawn, took an opportunity of escaping into the fe#e now clear, and still, and cold as

“5 Bronté,Wuthering Height$—11.
“5 Bronté,Wuthering Height0.
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impalpable ice. ...the whole hill-back was one bilowvhite ocean, the swells and falls not

indicating corresponding rises and depressionkargtound — many pits, at least, were filled

to a level.®®

The unpleasant environment, the attack of dogshdurible nightmare, the grim
weather, all that is replaced by the period ofdhkenness and Lockwood finally arrives at his
homely Grange. As he is a foreigner he sinks inéodeep snow and stays sick for a long time
and since now the story narrates Nelly Dean, higase at the Grange.

“A high wind blustered round the house, and roarethe chimney: it sounded wild
and stormy, yet it was not cold, and we were alether...*® This extract from the chapter
five foreshadows rather emotional situation redpelst the death of the old Mr. Earnshaw.
Just another proof that the nature goes hand id ath the plot as the intensifier of the
events that go along with the strong human affestio

In the ninth chapter we encounter similar intensiwede by the natural phenomena:
“It was a very dark evening for summer: the clowggpeared inclined to thunder...the
growling thunder, and the great drops that beggpiash around...about midnight the storm
came rattling over the Heights in full fury. Thex@s a violent wind, as well as thunder, and
either one or the other split a tree off at theneoiof the building; a huge bough fell across the
roof, and knocked down a portion of the east chiyrstack, sending a clatter of stones and
soot into the kitchen fire>* Wuthering Heights experiences the most devastatimgn so far.
Since it is the heaviest one something extremedyiicant must happen and that is the
climax of the narrative: Cathy Earnshaw engages viitigar Linton and tells Nelly,
Heathcliff hears it, goes mad and runs away. Tharlpyanseparable couple, Cathy and
Heathcliff, who spent together lot of time on thearland, is now disrupted because of
Heathcliff’'s poor servant status that puts Cathghltame. Cathy feels horrible and tries to call
Heathcliff back, she is unsuccessful and fellsTithe parents of Edgar visit her but catch a
fever and die. Three years later there is a wedalmpNelly goes with Cathy to the Grange. It
is truly converting chapter, full of the new strigi episodes and such tremendous storm
served as an excellent introduction for the follegvdrama.

Mr. Lockwood narrates the beginning of the nextptea He complains about
everything because of his illness. Nothing satssfiem that is why by him described

landscape looks like this: “Oh, these bleak windd hitter, northern skies, and impassable

% Bronté,Wuthering Height£6.
% Bront&,Wuthering Height87.
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roads...®® Nelly continues with the story that concentratestioe landscape of the Grange
and on the young married couple: “...beyond the gatdees and the wild green park, the
valley of Gimmerton, with a long line of mist wimdj nearly to its top (for very soon after

you pass the chapel, as you may have noticed,dilhghsthat runs from the marshes joins a
beck which follows the bend of the glen). Wutheringights rose above this silvery

vapour...Both the room, and its occupants, and teaeesthey gazed on, looked wondrously
peaceful.®® It is worth mentioning that not only the wretcheeather can accompany the

substantial change of the plot. | have just quateae of the perfect harmony, which in this
case posses the contrastive function: Mr. Heathaipears, wants to fulfil his diabolic plan

and in one moment destroys the three years longefidaatmosphere.

The chapter fifteen mentions the occasion when ftleather was so warm and
pleasant...®’, once again the expression of the contrast. Thabitants of the Grange go to
the church and Mr. Heathcliff, who is forbiddenvisit the Grange, comes secretly to meet
collapsed Catherine, which ends by her falling skss. That night she delivers her daughter
Cathy and dies. It is already chapter sixteen, her experience the pleasant weather for the
third time. “Next morning — bright and cheerful mitdoors...® | assume that this delightful
countryside reflects the final peace of the deat&athy, who was long downfallen by her
psychical disorders aroused from the Edgar — HéHtddemma. At the end of this chapter
you find the restful depiction of the landscapelesiag her grave: “It was dug on a green
slope, in a corner of the kirkyard, where the vilo low that heath and bilberry plants have

climbed over it from the moor; and peat mould altrimsies it.*

Even if everything seems
to be calm, Heathcliff wishes Cathy to never firet hest and to haunt him till his death. The
weather also supports this mourning period.

The nature after the burial changes to the worsethe opening of the seventeenth
chapter: “That Friday made the last of our finegdgr a month. In the evening, the weather
broke; the wind shifted from south to northeast] @nought rain first, and then sleet and
snow. On the morrow one could hardly imagine thaté had been three weeks of summer:
the primroses and crocuses were hidden under witiftg: the larks were silent, the young

leaves of the early trees smitten and blackenead-caeary, and chill, and dismal that
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morrow did creep over?® That is quite detailed description suggesting someelty in the
narrative and namely the arrival of the charactes.Nsabella Heathcliff, the sister of Edgar
Linton, to the Grange. She married Heathcliff fridma romantic foolishness and then he kept
her like his hostage at the Heights being extrenbelijal to her. She finally escaped from
Wuthering Heights and flights as far as possibtenfrhim. Six months after Cathy’s death
dies her brother Hindley who ruled the Heights.dreks himself to death and the master of
Wouthering Heights becomes Heathcliff who then takesmigeance on his step-nephew
Hareton. It is truly dreary and dismal developmafthe plot exactly as the weather implied.

The action now takes place at Thrushcross Grandét & just the eighteenth chapter
where we first see Penistone Craggs, which arethisgart of the Yorkshire scenery. They
allure the young Cathy with their golden rock ahd ecomes obsessed with them; however
she is not allowed to travel there for the immesliatoseness of Wuthering Heights. Her
father conceals the existence of the Heights amit fihhabitants to secure Cathy from
Heathcliff. “The abrupt descent of Penistone Craggsticularly attracted her notice,
especially when the setting sun shone on it anddpenost Heights, and the whole extent of
landscape besides lay in shadow. | explained kiegt Wwere bare masses of stone, with hardly
enough earth in their clefts to nourish a stunteé.t..The moors, where you ramble, are
much nicer; and Thrushcross park is the finesteplache world.®* The distant Crags tempt
Cathy by their apparent beauty, however when youecoloser you see only the dangerous
barren cliffs. That reminds me the protagonist Heldf, who after three years of his absence
returns as a wealthy and well-behaved gentlemars. éliter appearance is wooing
nevertheless his inner demon devours you. AccolgiNglly strictly recommends Cathy the
Grange and its outstanding countryside as the plagkmoors, the orchards etc. Moreover all
of the inhabitants of Thrushcross are noted asamckkind people.

The other notable depiction of the nature mightdumd in the chapter twenty two. It
is early autumn and it gets chilly and damp. Edgars sick spending the whole winter in the
bed and Nelly goes with Cathy for a walk to thekpdihe weather reflects Edgar’s ill-health
and Cathy’'s sorrow. “On an afternoon in Octoberthe@ beginning of November, a fresh
watery afternoon, when the turf and paths werdingstwith moist, withered leaves, and the
cold, blue sky was half hidden by clouds — darkygggeamers, rapidly mounting from the

west, and boding abundant rain®®.Based on that weather description the torrensim is
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inevitable. As | stated above the nature mirrord aocompanies the various emotional and
striking episodes of the plot in order to prepasefar the considerable change that is often
intensified by the strong wind, thunder, storm,\ye&ain etc. From the beginning of this
chapter we are awaiting rain and expecting someusesituation to happen. The first signal
of rain may be Cathy’s tears. She bursts into tbarsmause of her gravely ill father and the
thought of staying alone on the world completelysties her. The author presents us with the
two contradictory images portraying the light-hedrand the sorrowful Cathy once again by
means of the landscape terms that vividly evokeatheosphere. “One side of the road rose a
high, rough bank, where hazels and stunted oaki,tixir roots half exposed, held uncertain
tenure: the soil was too loose for the latter; atibng winds had blown some nearly
horizontal. In summer, Miss Cathy delighted to diralong these trunks, and sit in the
branches, swinging twenty feet above the ground. wahdd lie in her breeze-rocked cradle
... watching the birds, joint tenants, feed and entieir young ones to fly..2® On one hand,
that was the picture of free-minded and spiriteth€&njoying her life. Nelly then continues
with her narration and shows Cathy the last blue-bre fact this flower symbolise Cathy
herself, not only in that they both look weak andawy but she is also the last one of her
family. “There’s a little flower, up yonder, theskabud from the multitude of blue-bells that
clouded those turf steps in July with a lilac nif§tOn the other hand these passages depict
the image of worried and gloomy Cathy who now aslkesquestion what happens if all her
beloved die and she outlives them as that blue-Hell inner dialogue and her contemplation
on such bitter subject of the solitude is expressed supported by the following excerpt:
“...she continued sauntering on, pausing, at intsrval muse over a bit of moss, or a tuft of
blanched grass, or a fungus spreading its briglainge among the heaps of brown
foliage...”® Cathy bursts out crying and Nelly calms her dowrhbr plain common sense.
Finally Cathy understands the circle of life an@gain cheerful, which bring us again to vital
and joyful Cathy. Here | would compare her moodyure to the unpredictability and
changeability of the weather, abrupt period of ¢tfeuds replaced right away by the lively
sunshine. “My young lady, lightening into sunshagain, climbed up, and seated herself on
the top of the wall, reaching over to gather sonps lthat bloomed scarlet on the summit
branches of the wild rose trees®?.Once again is Cathy full of energy and wild ag toae

tree. Her hat falls down to the road and she jufopg. Unfortunately the rampart is too high

% Bront&,Wuthering Height£02—-203.
7 Bronté,Wuthering Height£03.
% Bronté,Wuthering Height£03.
% Bront&,Wuthering Height04.

23



that she can not return. Meanwhile Nelly lookstfa keys to open the nearest gate; Cathy is
as playful as a young foal to shorten her waitiHgr joy is suddenly ruined with the
intervention of Heathcliff trotting on his horsehi$ is that implied climax, ‘abundant rain’,
we were anticipated. Cathy knows Heathcliff but shiorbidden to just thing of the Heights
more to speak with Heathcliff. He tells her lotliek about his son Linton only to make Cathy
blame herself and feel sorry to allure her backhe Heights to his put-up trap. After
Heathcliff’'s departure “...the rain began to driveailigh the moaning branches of the trees,
and warned us to avoid dela$ The rain may echo the ambivalent psychical stafu@athy.
Firstly she is aware of not to be allowed to paysit at the Heights and secondly on account
of Heathcliff's alarming information about Lintome must see her cousin again. | presume
that the author used deliberately this unusualocation, ‘the moaning branches’, as the
foreshadowing of something evil. Otherwise why dtaine branches moan? The chapter
ends with Nelly and Cathy travelling to the Heightsl this is that wrong decision that leads
them into the bane.

The miserable weather stretches over the next ehaptiding Nelly and Cathy to
Wuthering Heights. “The rainy night had ushere@ imisty morning — half frost, half drizzle
— and temporary brooks crossed our path, gurgliomg the uplands’™ It does not seem to be
the ideal weather for a trip. May be that theseleagant conditions together with the brooks
are trying to discourage and save Nelly and Catbsn fthe danger that waits on them at the
Heights.

It is only a few chapters later, the chapter twesity when Heathcliff imprisons Cathy
and forces her to marry his son Linton while Mmtoin dies. It is just “the moors, to where
Cathy and Heathcliff escaped for peace and freedban they were young, are now used by
Heathcliff as the setting for Cathy’s abductidhA.Owing to the immense significance of the
moors | would like to focus on this topic afterwsrdhe drama ends with the death of the
both her father Mr. Linton and her husband LintShe is doomed to live together with her
brutal and insane father-in-law Heathcliff and bacivilised and rough cousin Hareton. The
deceased Cathy haunts Heathcliff and eventuallyesofor him. After his death Cathy
becomes the master of the Heights and falls in Vaitte Hareton.

In the chapter number thirty Mr. Lockwood happem®¢ near Gimmerton and from

the curiosity rides to the Grange and the HeigHts depicts the landscape as following: “It
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was sweet, warm weather — too warm for travellingt the heat did not hinder me from
enjoying the delightful scenery above and below .winter, nothing more dreary, in summer,
nothing more divine, than those glens shut in tig Bind those bluff, bold swells of heath.”
Such overwhelmingly positive depiction must antitg some beneficial change. Lockwood
himself is shocked by the atmosphere at Wutheriegiits. “That is an improvement! ... a
fragrance of stocks and wall flowers, wafted on #ie from amongst the homely fruit
trees.” Lockwood can not believe his eyes; he looks foatHeliff but instead meets Nelly.
She narrates him what happened in his absence. Wheegets to the death of Heathcliff she
portrays the atmosphere subsequently: “We wereqnl Ahen: the weather was sweet and
warm, the grass as green as showers and sun calie i and the two dwarf apple trees,
near the southern wall, in full bloom®Likewise the impending rain suggests the negative
development of the plot, the depiction of this li#aulandscape can mean the happy ending
and that is Heathcliff's death, terminating theiperof the terror at Wuthering Heights. In
addition the novel ends with the wedding of Cathgt &lareton.

In the last chapter Nelly talks about the countrgesstitions. Allegedly the ghosts of
Heathcliff and Cathy ramble on the moors in thayaiights. “Catherine and Heathcliff are
destined to haunt the moors whose wildness reflettte tempestuous nature of their lo/@.”
On one evening, “a dark evening threatening thundéf a young boy actually sees them. It
can also stand as another excellent example ofthevgrim weather signifies the negative
action in the novel. The last sentences are purggyals of the landscape, which confirms
the author’'s obsession with the nature. It is thalfmonologue of Mr. Lockwood where he
describes the countryside and expresses his opamdhe rambling ghosts. “I lingered round
them, under the benign sky; watched the mothsefluiy among the heath, and hare-bells;
listened to the soft wind breathing through thesgraand wondered how any one could ever
imagine unquiet slumbers for the sleepers in thatearth.*®

Most of that narrated climatic changes and desdridemestic routines of those
Yorkshire countrymen, different for each seasor, @ovided by the character Ellen Dean.
She was born in Yorkshire, dwelled there all hég &nd also helped to raise the newborn
children Hareton and then Cathy. Whatever occugdlyNs continually present through the

whole narrative outliving most of the members @& both families. Hence she knows best the
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local landscape and practically no weather or agsitte detail can escape her acute sense of
the experienced observer. By virtue of her intimatewledge we are able to brightly imagine
all those Yorkshire sceneries. However, it is nolydhose landscapes that points out on the
Yorkshire region. The character of Joseph speakthenYorkshire dialect that is hardly
readable and for the reader almost incomprehensMibet are ye for? T’ maister’'s dahn 1’
tfowld. Goa rahnd by th’ end ut’ laith, if yah wetuh spake tull him* Fortunately the
explanatory notes attached to the novel might h&lp with the translation. The other
example may be noticed on the character of Haretho is mocked for his “frightful
Yorkshire pronunciation® So far | mentioned the landscape portrayals amd distinct
dialect as the representatives of the Yorkshirentgside. Notwithstanding the author
recorded in the novel few superstitions and fokklgpecific for the region: “Ah, they put
pigeon’s feathers in the pillows — no wonder | covil die!”®* In the eighteenth chapter
Hareton speaks about “the mysteries of the Faigecand twenty other queer placés.”
There was the tradition that anyone going throuwh tunnel will marry within the yedr.
Some of those were then in the year 1911 writtewnd@nd explained by Richard
Blakeborough inWit, Character, Folklore and Customs of the Noritiify of Yorkshiré?

It comes to this, that the participation of therk&hire countryside inNVuthering
Heightsleaks into more spheres than only in that natunal causing its ubiquity throughout
the novel. Presumably this piece was written whih &im to never leave the surrounding of
the Yorkshire moors. You barely find any episodeng place outside the moorland. Not
counting Mr. Lockwood (only the listener and obsejy the Yorkshire characters always
returns home: old Mr. Earnshaw with his three dmglLiverpool journey, mysterious three
years long disappearance of Heathcliff, Hindleyvarsity period, Edgar’s visit of Isabella.
This rule does not apply to runaway Isabella bezaslse dies far way off the Heights.
Nevertheless any of those temporary absences tisefuexpanded, you find only the small
note about the reason of their departure. Howeaeiying back to Yorkshire they bring
within some kind of surprise that causes fairly tleav story development. Mr. Earnshaw
brings Heathcliff who later overrules the moors,atteliff comes back as a wealthy
gentleman and revenges on the Earnshaws and thengjrHindley is accompanied by his

new wife Frances giving birth to Hareton, the lailsthe Earnshaws, and finally Edgar returns

9 Bronté,Wuthering Heights.

8 Bronté,Wuthering Height4.94.

8 Bronté,Wuthering Height4.08.

82 Bront&,Wuthering Heightd 75.

8 see JackExplanatory Appendi®32.
8 see JackExplanatory Appendi®31.
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with poor and weak Linton Heathcliff that at lastsares Heathcliff the ownership of the both
houses. The novel takes place exclusively in thenitg of Yorkshire. Charlotte Bronté
commented on it subsequently: “It is rustic allotingh. It is moorish, and wild, and knotty as
a root of heath®

The moorlands and the heather create the domimahbpthe Yorkshire countryside.
The analysis of the chapters showed that the woabt’ appears in the text forty times , the
word ‘wild’ forty four times and together with titerms ‘heath’ and ‘marsh’ you will get the
great list of the references to the moors. Mosthein are of the symbolic value connected
with the emotional state of the characters. Thehweeas traditionally connected with the
wildness and freedom. Therefore Heathcliff and €atte haunt them even if it is windy,
rainy or chilly. They perceive it as the break-avweym the everyday terrors at the Heights
where they must obey and follow the orders. The naad offers the unbound, unlimited,
untameable and uncontrollable power that enforogls the body and the soul of its regular
guests. Consequently the characters dispose wéhctimsiderable strength that enables
staying there for the whole day or night. They aenthemselves by running across the
heather looking for the small birds and their nestaking long walks, lying on the grass and
watching the sky or creating dreams about theasliv

Bringing this countryside issue to an end | woukk Ito synthesize the essential
concepts. The complex storyline resorts in theomegdf Yorkshire distinguished by the
inhospitable, unpredictable and changeable climabaditions that together with the
unspoiled, rough and dangerous landscape constitatenly the vigorous nature background
but also the symbolic representation of the ematitemper of each character. Moreover the
weather might anticipate the fundamental changadeflot. The symbolism of the nature
with regard to the characters will be examinedrlate¢he last chapter ‘Nature reflected in the

characters’.

8 Bell, Editor's Preface307.
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3. Wuthering Heights versus Thrushcross Grange: Theontrastive

analysis of the houses, their dwellers and tinesurroundings

3.1 Eventual inspiration for the houses at the hisi@nd at the Grange

As previously discussed Emily Bronté drew largetgni her experience of the
homeland Yorkshire region. For her narrative shaliep her own remarks on the landscape
observation as well as she was attentive to thghbeuring farms and mansions meanwhile
travelling to nearby Law Hill where working as ad¢ker. In the environment of Haworth
there were several other houses that might have \iegged by Emily. Unfortunately none of
them can count as the source of the direct inspirdiecause of the numerous discrepancies
between the real and the fictional buildings. Oae call it rather the mixture of the various
architectonical elements of more residences.

The novel pays much more attention to the extestaatription of Wuthering Heights
than to Thrushcross Grange. Considering the wildthexr conditions, violent affections, it
was necessary to emphasize the need of the stesregthconstruction that survives such
inhospitable atmosphere. The house located at Wanthéleights is frequently connected
with above cited ‘Top Withens’ (Image 2.1.2) andgh Sunderland Hall’. (Image 3.1.1, see
map 3.1) The farm of ‘Top Withens’ stays abandoatkethe remote windswept hill exactly as
the Heights. Nevertheless the size and the extéaarot correspond with Wuthering Heights.
On the contrary ‘High Sunderland Hall’ is fairlyr¢ge for a farmhouse but its exterior also
possesses the carving of griffins. The house ofidea Hall' (Image 3.1.2) can represent both
the Heights and the Grange. The proportions andesb&the building speak for Wuthering
Heights in the meantime its extensive library remsins of Thrushcross Grange. The house at
the Grange might have developed from the mansitaedc&shibden Hall’ (Image 3.1.3). Its
grandiosity, irregular ground plan and the parklareh of thirty six hectares echo the features
of Thrushcross Grange. However, the Grange boaststhe significantly extensive park

(two miles to the entry gate) and with other adp@states.

3.2 Schematic structure of the novel considerimgrésidences and their inhabitants

Focusing on the scheme of the plot we discovermptréect symmetry of the various
elements — residences, characters, incidents ké&aiithor deliberately employs considerable
amount of the doublets that is best shown on thegegical table. (See img 3.2) On the left
side there is the farm house Wuthering Heights wtghfirst inhabitants Mr. and Mrs.
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Earnshaw that is in the novel contrasted with Theusss Grange, the family mansion of the
Lintons. Both those households bear two childrem girl and one boy. The first Earnshaw’s
descendants are Hindley and Catherine whereasrgtegéneration of the Lintons includes
Edgar and Isabella. The second generation begihsHereton Earnshaw (the son of Hindley
and Frances), continues with Cathy Linton as thedget of the marriage of Catherine
Earnshaw and Edgar Linton, that on one side coaraath families and on the other side
causes the revenge of Heathcliff (adopted sonefbtd Mr. Earnshaw) who on this purpose
marries Isabella, which gets us to the last merob#re second generation and that is Linton
Heathcliff. In so far we have two distinct builds)¢farm x manor), each surrounded by the
diverse landscape (rugged x beautiful) echoindhtirean nature of its dwellers (formidable x
gentle), inhabited by the two different familie€érnshaws x Lintons) of the two various
generations. The driving force of the entire stiowylis Heathcliff. His humiliation done by
Hindley was the cause of Heathcliff's vengeanceswiimg of the painful degradation of the
both descents. The narrative closes with the wegddih Hareton Earnshaw and Cathy
Heathcliff that enables the regeneration of thginal Earnshaw family with the difference of
moving themselves to the Grange. That contrastinadyais may be supported by the theory
of Lord David Cecil (British biographer, historiamd academic) who among others wrote an
essay orWuthering Heights®...the book transposes to the human world thecpplas of
storm and calm from nature. In this analysis WutlgeHeights and its inhabitants represent
storm, Thrushcross Grange and the Lintons, calah, jast as in nature, these principles clash
and yet ultimately become reconciléf.This implies that Emily Bronté composed her novel
purely on the contrapositions derived from the rggtwvhich she then extended on nearly
every segment of her narrative. The upcoming sectitt deal with the concrete proofs of

the mentioned contradictory relationships betwé&enttwo households.

3.3 Wuthering Heights farm house opposed to ThmasiscGrange mansion

The visualisation of the location of those houseth ws surrounding area drafted

exactly according to the novel can be found inrnttzg 3.3.

8 Herbert Goldstone, “Wuthering Heights Revisitetlie English Journahpril 1959: 48. JSTOR. Knihovna
Univerzity Palackého, Olomouc, CZ. 14 March 201 ttgsliwww.jstor.org>.
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3.3.1 Description of the contradictions
Intentionally |1 have created the following outlioé the main distinctive features to
provide the direct and useful comparison of thosasks. There are also visual images

available, see images 3.3.1a/b/c.

- Farm house; lower social status

- Blunt, brutal, violent; hard physical work (semtaoseph — close bond to the master)

Landscape: wild, stormy, windswept, crooked firgrhs, bleak hill top, moorlands
(“The edge”, “the Blackhorse stdl) boggy ground

Exterior: narrow mullioned windows, large juttingpses

Interior: messy kitchen (“a dingy, untidy hole”ptrenough rooms

Adjacent units: wall, gate with chain, wicket, bastables, milking place etc.

- Grand mansion, aristocratic, opulent; nobility
- Civilized, gentle, kind, literate (books); sno$ibiclass attitudes (lot of servants)
Landscape: an enormous park, a garden and wilch grae, the plantation, the
orchards, pleasant Gimmertoteyal
Exterior: great glass panes, walled court with ntoue projecting portions, a porch
Interior: splendid drawing room, massive libragnge of rooms, family portraits on
the walls

Adjacent units: wall, gate, porter’s lodge, stabtesved monument within the church

At first | would like to discuss Wuthering Heightbe farm house near the Pennines.
Since it is the farm we are for now speaking alibet lower social status. However, the
master of the house, the farmer, posses the fie&ds, and stables, which suggest the wealthy
farm. Nevertheless only their hard physical work easure their living. Probably it was built
in 1500 by Hareton Earnshaw according to the ipton on the portal. How the name
prompts house is occupied by the family of EarnshawWhe exterior with its narrowed
windows, jutting stones and the adjoining wall witle locked gate looks like some massive,
burly, gothic, terrifying and old fortress thatae later find out may actually function as the
prison. (In the novel the Heights are often lalukles the “infernal house” or “the Hell”). Its

remote location, on the edge of the society, oatsidthe civilized world supports that idea.
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The house is situated on the bleak hill, windswepthe wild storms and violent thunders,
surrounded by the moorlands, heather, marshes agsl ISuch landscape can indicate the
social manners of the Heights. Those hills, calMathering Heights, represent the complete
isolation, the periphery of the society, or on tumtrary signalize the superior level of the
inhabitants of the Heights and their common senitle iggard to the Victorian society (the
Lintons) that was absolutely bound by the socialvemtions, by the acceptable manners of
behaviour and was known as having snobbish atstuBarther the moors and heather are
uncultivated and infertile land, nearly nothing daa planted there. As stated above such
nature is dangerous, has lot of insidious trapetlare marshlands where one can drown, and
merely no clues for the orientation as the landscigpthe same. All these elements are
reflected in the characters itself, the Earnshavasdeescendents of the Lintons, are or become
harsh, cruel, strong and passionate. Comparing tteerthe moorland they can not be
cultivated and never become a proper example ofitterian society. Its dwellers ignore all
the social rules and are bound with the countrysiecan not be well acquainted with their
thoughts and behaviour as well as it is hard tertate on the moors.

Gradually we are getting to the imposing mansioitofushcross Grange that belongs
to the aristocratic family of Lintons. It is siteat in the pleasant, sheltered valley of
Gimmerton and consists of the huge park, the odshdhe plantations and the garden. Their
immense fortune is among others defined by the gotgpof the carriage and of the private
monument within the church. For the extensive sik¢he building there is need of more
servants who would care after the nobility. In cast to Wuthering Heights the Grange offers
its dwellers large amount of the rooms including ¢lhawing room “...ah! it was beautiful—a
splendid place carpeted with crimson, and crimsmreed chairs and tables, and a pure
white ceiling bordered by gold, a shower of glasspd hanging in silver chains from the
centre, and shimmering with little soft tapef§."and including the library (Greek, Latin,
French books) that symbolizes the presence of dltare turning those inhabitants into the
cultivated and literate members of the society. Tdraily portraits on the wall evoke the
homely atmosphere, the situation that is unimagenab the Heights. Hence is the Grange
titled as “the beacon-lighf® In contrast the life at Grange seems to be caknflg, and
merciful, its dwellers are civilized and cultivatddinfortunately those qualities cause also the

weakness and the passivity.

87 Bronté,Wuthering Heightg1.
8 Bronté,Wuthering Height461.
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The juxtaposition of those two households mirrars tifferent social conditions with
its distinctive values. The passive gentility oé tictorian society presented by Thrushcross
Grange is contrasted with the impulsive energy esged by the Bronté’s world of Wuthering
Heights.

3.3.2 The theme of imprisonment at the Heightsatrile Grange

The ideas of the entrapment, prison or prison begakrecurrent theme in the entire
novel. What is appalling about this topic is thetfdnat not only the inhabitants of the Heights
feel to be trapped but also the characters of tten@ge seem to have similar sensations as
regards both the physical and the mental imprisenmehe first mention occurs in the
chapter seven where during the Linton’s call atileeghts, Heathcliff is brutally removed to
the attic: “but as the prisoner had never brokarfdst since yesterday’s dinner, | would wink
at his cheating Mr. Hindley that once® " The chapter eleven brings us to another lockout
that happens at the Grange together with the cota#tion of Heathcliff and Edgar in the
kitchen. Catherine locks the kitchen door and olesethose two men arguing after she breaks
down and the Grange becomes for her as some kititeafomestic jail that she never leaves
and eventually dies there. “...the thing that irks m&st is this shattered prison, after all. I'm
tired of being enclosed here. I'm wearying to escanto that glorious world, and to be
always there..* On the contrary considering Isabella she succieetier escape from the
assumed prison at the Grange, nevertheless stesstifé sheer hell in the gaol of Wuthering
Heights. Fortunately she is able to run away heptbnthe already discussed “beacon-light”
of the Grange. The next chapter, eighteenth, deserihe situation of young Cathy who is
kept safe from the disruptive influence of the Hi$g however in the chapter twenty three
Cathy is unstoppable and wishes to see Linton agairnto care after him. “I can get over the
wall,’ she said, laughing. ‘The Grange is not &qm, Ellen, and you are not my jaile?If
only could Ellen control Cathy they would not bepped at the Heights. It is awfully clever
of Heathcliff how he lures his victims with the ms® of his terribly ill son Linton. Cathy and
Nelly accompany Linton to the house of Wutheringighess and immediately they are
imprisoned for the night. In the morning Cathyascked to marry Linton and Nelly is kept for

five nights in some small chamber. “...she must eitezept him or remain a prisoner, and

8 Bronté,Wuthering Height§3.
% Bronté,Wuthering Heightd41.
1 Bronté,Wuthering Height£13.
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you along with her, till your master dies. | cagtain you both, quite concealed, heteTo
explain their prolonged absence Heathcliff conceittee plan of how he safes Nelly and
Cathy from the drowning in the marshes. Meanwhikh@'s detention her father Edgar
slowly dies, accordingly they try to persuade Limto help them escape: “Master Linton,’ |
cried, seeing we were regularly imprisoned, ‘yowwnwhat your diabolical father is
after...” In the early morning Cathy secretly flights frohetHeights just to see her father
dying; after the funeral follows her violent degtivn to the ‘wuthering jail’ that lasts till the
death of Heathcliff. His psychical prison is remeted by Wuthering Heights where he
expects his beloved Catherine to return home. ecetensely feels her presence he dies
and rejoins her. The criminally insane prison ctoosg and the periods of the warm and
friendly atmosphere come round to the Heights.

3.4 The inhabitants of Wuthering Heights in conictdn to the dwellers of

Thrushcross Grange

The Heights and the Grange differs from each oti@ronly in the size, shape,
location and weather conditions but also in thecupants who are of the extremely diverse
temper. Those houses represent the two distirent albrlds, notwithstanding the high rate of
the particularly inappropriate intermarriages le&mlshe contamination and subsequently to
the destruction of the fragile emotions of the @eamesidents who are violently brought to
the Heights. Such process functions vice versadds Whe following general charts illustrate

the inhabitants of the both households, their unemd their adaptable characteristics.

Born at Wuthering Heights Thrushcross Grange
1*'generation Hindley Earnshaw Edgar Linton
Catherine Earnshaw Isabella Linton
Heathcliff
2"% generation Hareton Earnshaw Cathy Linton

92 Bronté,Wuthering Height£43.
% Bronté,Wuthering Height£40.
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Intermarriages

Wuthering Heights

Thrushcross Grange

Catherine Heathcliff
(Mrs. Heathcliff)

1*'generation Catherine Earnshaw + Edgar Linton
» »»  Catherine Linton
Heathcliff + Isabella Linton
Isabella « K«
(Mrs. Heathcliff)
2"? generation Linton Heathcliff + Cathy Linton

K K KL

Hareton Earnshaw
+
Catherine Heathcliff

= Catherine Earnshaw

» » » Mr. and Mrs. Earnsha

Qualities Wuthering Heights Thrushcross Grange
disorderly, comfortless homewealthy, respectable home
wilderness, degeneracy elegancies and comforts

Weather rough, dismal, inhospitable} fine, lovely, sunny, calm
miserable, unpredictable, | mild, bright, warm, pleasant
fierce, violent, heavy, stormy

Appearance dishevelled, scruffy, robus handsaatteactive, kempt

smart, pale, delicate

Emotions deep, intense, profound, | positive, fragile, painful
passionate, violent, raw,
conflicting, destructive

Other brutish, ill-educated, crude,| dignified, polite, educated

unbound, infernal, vindictive

barbarian, harsh

,accomplished but coward

and weak

Yy
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The second chart focuses on the unions of the faotilies. We are speaking exactly
about the four marriages, the first three can besicered inappropriate because it connects
the utterly opposed characters and qualities. gkis us to the third chart describing the
mentioned oppositions. The first marriage forcedth€ane Earnshaw to remove to
Thrushcross Grange whereof qualities suppressesk twdd of Catherine making of her the
dignified young lady. Isabella’s intermarriage wkeathcliff becomes absolute disaster. The
Heights means Isabella’s prison and Heathcliffaiezes her changing the young princess to
the degenerate martyr. Their son Linton Heathdids to marry Cathy Linton. It is the
analogical situation where again the princess ®@fGhange marries the savage of the Heights.
Linton’s fragile constitution is swallowed up by &thcliff's evil influence. The last wedding
of Hareton Earnshaw and Catherine turning them Mitoand Mrs. Earnshaw seems to be
fairly natural. Both of them inhabit the same plao®d share most of its characteristics.
Noteworthy is certainly the great deal of the cenig name repetitions. There are two
Catherine Linton, two Mrs. Heathcliff and two Caihe Earnshaw, the first of them on the
beginning of Nelly’s narrative and the second ontha ending of the novel completing the
whole family circle. The more detailed informati@onsidering the characters will be

provided in the next section.
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4. Nature reflected in the characters

In the upcoming part | would like to analyze theardtters of the novel and to
examine to what degree they are affected by ther@afhis theme guides us through the
entire narration. Emily Bronté’s writing style ramlis us of that of a poet; typical are those
long natural depictions and the flowery languaget@iming the weather or the earth imagery.
In the certain situations we can observe the ifagrpf the natural world with the human
world (the stormy weather accompanying the dramedents). The careful examination of
the novel brings me to the conclusion that the migson of the nature and the human
character reciprocate. | have already discussedatidscape qualities and in the previous
chapter | have begun with the analysis of the atars, which | want to go through in the
following paragraphs. Firstly | only outline thdeeant participants with the minimum of the
action for better orientation and secondly the cetecexamples of the nature influences will
support my idea of the interaction of the characterd the nature.

4.1 Central characters within the narrative

The moving power of the narration is unambiguoudbathcliff. Being a cuckoo,
dark-haired and his gypsy visage ensure him theiosf an outsider. He is raised by Mr.
and Mrs. Earnshaw together with their own child@atherine and Hindley. Catherine
understands Heathcliff and the strong passionatel volves between them. They spent
most of the time together rambling moors, watchbigds and etc. However, Hindley
becomes jealous on Heathcliff who is favourite of. NEarnshaw. They undergo the
considerable amount of the fierce disputes and Hfeedeath of Mr. Earnshaw, Hindley takes
over the household. Heathcliff is humiliated and degradation to the role of the sheer
labourer disables him the possible marriage witth@&ne who is fascinated by the wealthy
family of the Lintons. When Heathcliff overhearsti@zine saying she marries Edgar he runs
away and comes back three years later as the pgdatieman. He visits Catherine at the
Grange and then he gambles with Hindley and wiasitiht to own the Heights. He revenges
on Hindley and on his son Hareton who is degradetie same way as Heathcliff. The new
master of the Heights excels in the violence, samagnd barbarism being often expressed by
the animal imagery. His vengeance continues inwiiming Catherine and in the moral
destruction of Edgar. Unfortunately Catherine daesl Heathcliffs mourn causes another

brutal period of horror. He married Isabella Lintand carried her to the Heights where he
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imprisons her and psychically tortures her and Hinds well. Isabella flights, Hindley dies
and Heathcliff still waits for his beloved CathazinYears later he takes vengeance on the
second generation of the Lintons and Earnshawssdtfid_inton is dragged to the Heights and
the daughter of Edgar is also trapped there arafoto marry the son of Heathcliff who dies
too and Cathy has to live together with uncultidaktareton in the infernal conditions of the
Heights. Heathcliff achieves everything what he hew, he ruined the both families
nevertheless he can not find the peace which mianiam the reunion with the deceased
Catherine. When he sees himself in Hareton andwass the relationship between Hareton
and Cathy he starts to change. Heathcliff feelsphesence of Catherine’s ghost which
arouses in him the warm emotions and he eventdaly with the smile on his lips because
joining Catherine.

Catherine Earnshaw shares her energy and pasdibrHeathcliff. Unfortunately she
chooses the social status of the Lintons over #gratled Heathcliff even though she can
exactly express her love to Heathcliff. Her calrasgve marriage with Linton ends with her
early death. She gave birth to a child Cathy Lirtteat inherits the wild and curious character
of her mother that brings her to the Heights. Qatleethen only figures as the ghost who
wants to return back to Wuthering Heights and tatHeliff.

Edgar Linton comes from the higher society, is Waalcultivated, well-behaved but
inactive and cold. He falls in love with Catherimearries her and then functions as the third
member of the love triangle. After Heathcliff's imal the action centres on the relationship of
Catherine and Heathcliff while Edgar is being kgbart. Edgar tries to banish Heathcliff but
his weak nature disables it. He brings up his derghlone and again his fragility can not
protect Cathy from the disastrous influence of Heldf. Edgar's death causes that the
Grange belongs to the son of Heathcliff. The sistétdgar Linton, Isabella, falls in love with
her romantic ideal, Heathcliff, and her importanemains in the giving birth to the heir of the
Grange, Linton, captured later by Heathcliff whotls way gains all the belongings of the
Lintons.

The second generation includes Cathy Linton, Lintdeathcliff and Hareton
Earnshaw. Both Cathy Linton and Linton Heathcltiage the qualities of the two families,
the Lintons and the Earnshaws. Cathy is kept aGitamge without knowing anything about
the Heights. However on her trip she finds Wuthgtieights and since then she is tempted
to that house despite her father’s prohibition alally’'s warning. On the other side Linton
inhabits the Heights and his father Heathcliff yutlontrols him. For Linton’s inherit the

37



Grange Heathcliff arranges the forcible marriageCathy and Linton. After the death of

Linton Heathcliff inherit the Grange and becomestiaster of the both houses.

4.2 Reflection of the nature in the principal cltéeas

In the previous chapter contrasting Wuthering Heigind Thrushcross Grange | have
explained the distinctive oppositional qualitiesicerning that two houses. The wild, barren,
bleak, rugged landscapes with the inhospitableeme, fierce weather are the characteristics
of the Heights. On the contrary the Grange locatethe beautiful green fertile valley. My
comparative analysis proofed that the surroundimyirenment becomes immensely
influential not only on its permanent but also as iemporary inhabitants as | explain
thereinafter. The nature projects into the texthmy two different ways. At first there is the
already mentioned poetic language employing thereahetaphors and simile. These may be
traced up in the parts of the narrative procedturidered Heathcliff with savage
vehemence* This example shows how is the substantive ‘thundgpical for the
atmosphere of the Heights implying the behavioupadlities of Heathcliff. Further the
characters use the great amount of the detaileghaosons always including the landscape or
the countryside as its comparative element. Thergkway of the projection is expressed by
the activity and vigour of the story participanfghilst the ancestral inhabitants of the Heights
embody the physical strength and the inexhaustlergy, the residents at the Grange
symbolize the calmness and the fragility of theicdé¢ landscape. The next paragraphs
introduce chapter by chapter the especially notqbt#ations.

In the chapter four Nelly narrates to Mr. Lockwoalgout the features of Heathcliff:
“Rough as a saw-edge, and hard as whinstdh&le whinstone means the dark-coloured
rock that for its hardness is nearly unworkableclSnatural element perfectly represents
Heathcliff nature. Conversely, “he was as uncommitgj as a lami® as Nelly described
when taking care after him in his sickness. Howgtlaat lack of the complaints symbolizes
again his roughness.

The eight chapter concentrates on the triangle eCiaily — Edgar — Heathcliff. So far
there existed only the intense relationship betw@atherine and Heathcliff who passed the
most of their time gambolling together on the modsce Catherine was trapped at the

Grange whose calming and cultivating influence eauthe transformation of the wild,

% Bronté,Wuthering Height£3.
% Bronté,Wuthering Height£9.
% Bront&,Wuthering Height83.
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uncontrollable, spontaneous, natural child into dignified, cultivated, young lady. When
returning home to the Heights her newly adoptediabomanners restricted her in the
developing relationship with Heathcliff. The mosekdgar with his family introduced to the
Heights the less is Heathcliff visible in the hou&atherine chooses to spent time with
educated and civilized Edgar than with impulsivd aavage Heathcliff. The contrast between
those men depicts Nelly with the help of the lalagecterminology: “Doubtless Catherine
marked the difference between her friends, as @meecin and the other went out. The
contrast resembled what you see in exchanging akblally, coal country for a beautiful
fertile valley; and his voice and greeting wer@pposite as his aspect.”

The following chapter expresses Catherine’s despeaituation. She accepts Edgar’s
proposal nevertheless she still possesses theféelapys to Heathcliff. She commits herself
to Nelly without knowing about Heathcliff's presendCatherine’s prophetic dream mirrors
again the Grange — Heights opposition using ththeéaragery: “lI was only going to say that
heaven did not seem to be my home; and | broke eaytlwith weeping to come back to
earth; and the angels were so angry that they finagut into the middle of the heath on the
top of Wuthering Heights; where | woke sobbing jioy.”%® The heaven may symbolize her
future loving husband Edgar and her new comfortadold pleasant home Thrushcross
Grange. Notwithstanding she makes the wrong chemcedesires to come back to the heather
at Wuthering Heights representing her true vigortersper. Catherine decided to marry
Edgar on purpose to gain the social status ofatig but her bond to Heathcliff constitutes
the passionate and overwhelming love which can beved from her monologues:
“Whatever our souls are made of, his and minefs@esame; and Linton’s is as different as a
moonbeam from lightning, or frost from firé> The words describing Edgar are the
moonbeam and the frost speaking for his tranquilpassivity and coldness. On the contrary
the lightning and the fire reflects the strengthsgion, energy and warm feelings. The next
guotation records the quality of love to Edgar &tehthcliff: “My love for Linton is like the
foliage in the woods: time will change it, I'm wedlvare, as winter changes the trees. My
love for Heathcliff resembles the eternal rocksdagh: a source of little visible delight, but
necessary**® The usage of the images of the foliage and thksrperfectly renders both the
essence of the relationships and the physical arahcondition of its subjects. (The foliage

represents the fragile, instable, and resistlesgipte; the rocks bring the collocations like

" Bronté,Wuthering Height$1.
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hard, jagged and rough) Unfortunately Catherineighosuccumbs to the superficiality and
removes to the Grange where we will observe theaguential reflections.

The chapter ten introduces Mrs. Catherine Lintdrabiting the house of Thrushcross
Grange. Her original spontaneity and impulsivityamed by the soothing environment of the
Grange. Both the servants and her relatives trgatsfy the lady in every manner and this
situation is as well compared to the nature preesShey were both very attentive to her
comfort, certainly. It was not the thorn bendimgtihe honeysuckles, but the honeysuckles
embracing the thorm® The thorn corresponds with Catherine’s disposijtidrey share
features as keen, wild and dangerous. Such plauddiger mentions the following citation:
“the gunpowder lay as harmless as sand, becausBren@wame near to explode it
Catherine’s character reminds the gunpowder. Thangs functions as the stabilizer of the
balance, harmony and peace. Regrettably the fipeaap in the role of Heathcliff returning
after three years to Yorkshire. Catherine finds losmt fire and inevitably follows the
explosion of the former passionate feelings. FoatHdiff's sophisticated and dapper look
Isabella falls in love with Heathcliff mistaking rhi for the ideal of the romantic hero.
Catherine protects her and provides the detailedl tauthful description of Heathcliff's
nature: “He is an unreclaimed creature, withouinerhent, without cultivation; an arid
wilderness of furze and whinstone. I'd as soon thait little canary into the park on a
winter's day, as recommend you to bestow your hearhim! It is deplorable ignorance of
his character, child, and nothing else, which makes dream enter your head. Pray, don’t
imagine that he conceals depths of benevolenceatiaction beneath a stern exterior! He’s
not a rough diamond—a pearl-containing oyster atistic: he’s a fierce, pitiless, wolfish
man.”% The first sentence of the citation (after the e can be considered also as the
depiction of the landscape and the nature makinthisfthe concrete evidence of how the
nature is reflected in the character. Likewise tmage of the wolf thoroughly catches
Heathcliff’'s personality.

The climax of the eleventh chapter is undoubtelé/kitchen scene where figures the
love triangle. Catherine meets Heathcliff in théclken in order to forbid him to marry
Isabella. To this dispute enters Edgar and Catbédoicks them there. Strong Heathcliff starts
to mock forceless Edgar shaking with anger. Thietfemds with Heathcliff departure. “Cathy,
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this lamb of yours threatens like a bull...Your typenot a lamb, it's a sucking leverét?
The action takes place at the peaceful Grangeftrerthere exists no possibility of the truly
violent struggle as e.g. compared to the Heighdstae uncertain death of Hindley. Heathcliff
firstly used the term lamb but Edgar’s extreme wesk and cowardice better expresses the
image of the sucking leveret. After that distregsimcident Catherine decides to revenge on
them by wearing herself to death. She again rettalsontrast between her and Edgar: “Your
cold blood cannot be worked into a fever: your seare full of ice-water; but mine are
boiling, and the sight of such chillness makes thgance.*’® Catherine’s nature origin
awakens. Since she has met Heathcliff, her fireh&ame restores her energy and passion.
Her sentence suggests that she hates Edgar andaepes more to Heathcliff and to
Wuthering Heights.

That restoration of her earlier impulsive qualitiesioticed in the chapter twelve when
delirious Catherine slowly dies. “Oh, I'm burningd'wish | were out of doors! | wish | were
a girl again, half savage and hardy, and free;langhing at injuries, not maddening under
them! Why am | so changed? Why does my blood misha hell of tumult at a few words?
I'm sure | should be myself were | once among thather on those hill$* Once she was
born as the natural child she can not forget thmbyed liberty and spontaneity when
rambling on the moors. She is not able to denychericious nature; moreover she does not
realize how unfavourable the influence of the Geangs. Only the death redeems her. She is
buried on the moorland ensuring her the desiratdsgmce of her loved heather.

The thirteenth and fourteenth chapter focus on phesonality transformation of
Isabella. Her hopeless love to Heathcliff permis to secretly elope with him in spite of the
fact that he hangs up her little dog. In the honagiposphere of the Grange she acts the role
of the princess leading luxurious life surroundgdhe flock of servants and doing whatever
she wishes. As soon as is the rotten, proud, hégliéd and classy lady exposed to the
malignant impact of Wuthering Heights she realited only the adaptation to those savage
conditions can save her. After few weeks spenh@hell Nelly pays a visit at the Heights
meeting Heathcliff who entitles Isabella as: “pitjfslavish, meanminded braclf” Isabella
as the temporary inhabitant of Wuthering Heightspletely surrenders to the harsh climate
and to Heathcliff, taking up part of his savagerahter. As Catherine merged with the calm

principle at the Grange as well Isabella accepled dtormy environment of the Heights.
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Discussing the burning desire to see Catherinehdktitexpresses his view on the Catherine
— Edgar relationship once again with the naturalapieors. “And Catherine has a heart as
deep as | have: the sea could be as readily caadtam that horse-trough as her whole
affection be monopolised by him. Tush! He is sebra degree dearer to her than her dog,
or her horse® Edgar as the master of Thrushcross Grange embayliatities as the
tranquillity, fragility, weakness and coldness; Bigbstantiality is not acquainted with the
sense of the wild passion therefore the compatisdine loyal pet. Heathcliff seriously doubts
that such faint husband can bring Catherine badien“And that insipid, paltry creature
attending her from duty and humanity! From pitg amarity! He might as well plant an oak
in a flower-pot, and expect it to thrive, as imagime can restore her to vigour in the soil of
his shallow cares?® Heathcliff hints to Edgar's frailty and helplessage consequently
Heathcliff wishes to see Catherine hoping that dtrength and the manifestation of the
passion may help her to recover.

Contrariwise the demonstration of the uncontroBabitense emotional process is
presented in the next chapter. Heathcliff inwarditers the Grange to view his beloved.
Holding and embracing dying Catherine Nelly intptauto lead him out from the mansion
before the master returns. Nelly was stunned byunisus reaction: “he gnashed at me, and
foamed like a mad dog, and gathered her to him gngedy jealousy. | did not feel as if |
were in the company of a creature of my own speci@sRepeatedly we can observe the
contrasts between Edgar and Heathcliff newly represl on the image of the dogs. While
the loyal trained dog stands for Edgar, the maadnfog dog symbolizes Heathcliff. Such
characteristics accurately coincide with their abaliscussed temper. Whilst is Catherine
dying Heathcliff lingers all the night in the cloggoximity of his beloved. Undoubtedly
Heathcliff’'s essence must consist of the naturaimeints for the nature is comprised in his
character as points the following citation: “He vithere—at least, a few yards further in the
park; leant against an old ash-tree, his hat offl his hair soaked with the dew that had
gathered on the budded branches, and fell patteonngd him. He had been standing a long
time in that position, for | saw a pair of ousetsging and repassing scarcely three feet from
him, busy in building their nest, and regarding rieximity no more than that of a piece of
timber.”* That situation denotes Heathcliff's strength ofi vthe unearthly devotion and his

ability to merge with the surroundings. Concerniing Catherine it seems that there exists no
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earthly boundaries for Heathcliff, chilly wind, &ee or blizzard can not prevent him from
seeing Catherine. His increasing desire for theiceuwith Catherine haunts him until his last
days. In the chapter thirty three Heathcliff haillhates and liken her to omnipresent element.
“What does not recall her...In every cloud, in evaeee—filling the air at night, and caught
by glimpses in every object by day—I am surroungét her image!**? Since her burial she
happens to be in fact the part of the nature andrding to Heathcliff’'s wish she tortures him
by her presence. His death enables their unificasio that the ghostly couple ramble the
mMoors once again.

The chapter seventeen introduces the noteworthyolingy including the natural
phenomena. After Hindley's death Hareton happenbetan orphan and Heathcliff takes
revenge on him as Hindley did to Heathcliff. “Nomy bonny lad, you ammind And we’ll
see if one tree won't grow as crooked as anothith, tive same wind to twist itt*® Hareton
is symbolized by the tree that is exposed to thieemely forceful wind represented by
Heathcliff. Accordingly Hareton shares with Heatfidhe analogous fate, despite the tough
work and the degradation Hareton possesses thegsattachment to his master.

Twelve years old Cathy Linton, the daughter of dseel Catherine, figures in the
eighteenth chapter. Being lured by the golden sagge finds herself for the first time at
Wuthering Heights. Immediately the little princdsarns about her rough and rude cousin —
servant she is disgusted and offencedly walks ath Welly to the Grange. Hareton’s
characteristic concisely explained Nelly in her coemt: “Good things lost amid a wilderness
of weeds, to be sure, whose rankness far over-tbppeir neglected growth; yet,
notwithstanding, evidence of a wealthy soil, thaghh yield luxuriant crops under other and
favourable circumstance$* Nelly understands Hareton as the wealthy soildatiy to his
hidden potential, as far as the weeds symboliziegthtliff and his prohibition of any form
of the education disappear, Hareton may eventyatygper. That scenario actually happens
after the death of Heathcliff. Hareton’'s evolvirmyé relationship with Cathy Linton, his
studies of the books and the planting of the den@#owers completely changes the general
picture of Wuthering Heights making of it the coméble home.

The chapters twenty till thirty deal with the erded relation between Cathy and
Linton Heathcliff. They as the couple suggest thpetition of the former generation of

Catherine and Edgar Linton that is manifested leyahalogous oppositional qualities. Linton
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presents the reflection of the Lintons family cargytheir delicate features and the lack of
energy. He is mocked by Heathcliff from the firsbmment: “Where is my share in thee, puling
chicken?™*® In addition Heathcliff shows his disgust and diszsiptment by speaking about
Linton as about ‘it’. The title of “abject reptil€*® wins Linton from heated Cathy who
becomes furious about his apparent indifferencec@rast Cathy inherits the characteristic
of the Earnshaws who are distinguished with thehfreigour, restless energy and with the
deep affections as demonstrated on the upcoming@ea “She bounded before me, and
returned to my side, and was off again like a yogreyhound and watching her, my pet and
my delight, with her golden ringlets flying loosehind, and her bright cheek, as soft and pure
in its bloom as a wild rose, and her eyes radiatit @loudless pleasuré? Such description
fits to the free-minded, powerful Cathy. Howevehem imprisoned at the Heights and forced
to marry Linton while her father dies at the Gra@gherine’s light-hearted profile vanishes
and is replaced by the long period of the distegsthe Heights as Nelly notes: “Catherine’s
face was just like the landscape—shadows and sumgliiting over it in rapid succession;
but the shadows rested longer, and the sunshineneas transient..*® Not only her face
but also her behaviour starts to adopt the rottehgloomy mood of the Heights as well as
her aunt Isabella. Anew we encounter the fact that different natural environment
counterworks with the states of mind of its inhabis.

The vivid example of how the nature is reflectedhe characters may be observed in
the chapter twenty four where Cathy compares herepol image of how she would spend
her day to that of Linton. “He said the pleasantaanner of spending a hot July day was
lying from morning till evening on a bank of heaththe middle of the moors, with the bees
humming dreamily about among the bloom, and thieslamging high up overhead, and the
blue sky and bright sun shining steadily and clessglly. That was his most perfect idea of
heaven’s happiness: mine was rocking in a rustiregn tree, with a west wind blowing, and
bright white clouds flitting rapidly above; and nanly larks, but throstles, and blackbirds,
and linnets, and cuckoos pouring out music on esatg, and the moors seen at a distance,
broken into cool dusky dells; but close by greatltsvof long grass undulating in waves to
the breeze; and woods and sounding water, andhb&world awake and wild with joy. He
wanted all to lie in an ecstasy of peace; | wamtétb sparkle and dance in a glorious jubilee.

| said his heaven would be only half alive; andsh&l mine would be drunk: | said | should
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fall asleep in his; and he said he could not beedth mine, and began to grow very
snappish.**? Linton as the representative of the calm prireighooses from the nature only
the static circumstances as the sun that shinaslistethe cloudless sky and above all the
peace. On the other side Cathy expresses hersethdyuse of the dynamic principle
containing the wind, the clouds and the wildnedthdugh there exist the two utterly opposed
principles, calm contra wild, influencing the chams according to their present occupied
environment, the Grange versus the Heights, wighution of Cathy, bringing to the Heights
little piece of the ‘calmness’ (specially moraldpd education) from the Grange, and Hareton
those principles equilibrates causing welcoming aondgenial atmosphere at Wuthering
Heights.

At the conclusion of this last section | would like bring the most salient facts
together. The analysis of the narrative discovdfex existence of the two contradictory
conditions, the calmness and the wildness, govgrthie overall structure of the action. Being
short Thrushcross Grange is ruled by the calmngbgh means on one hand the lovely
weather, the beautiful landscape, the cultivatéadbitants and on the other hand it brings the
negative qualities as the inactivity, the wearinasd the lack of emotions. Conversely the
wildness takes control of Wuthering Heights causthg wretched weather, the rugged
landscape, and the rough residents but providiegirtipulsivity, the strength, the violent
emotions and the passion. In addition the naturatgsses including the storms, winds,
sunshine, landscape or the typical features ohthenals project into the personalities of the

characters.
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Conclusion

The aim of this bachelor thesis was to explore ¥bile nature and its representation
in the noveMWuthering Heightsvritten by Emily Bronté in order to provide theadysis of the
symbolic value of the depicted countryside. Theltmape constitutes the basic foundation for
the entire storyline. Nearly every page of thigidic contains passages with the intense
descriptions of the natural surroundings that doagit the action of the novel.

In my study | progressed systematically. The fofgjective was to state what could be
the probable author’s inspiration for that excepdity high use of the natural phenomena.
The inquiries of the historical, social and famiidgickground revealed that Emily’s lifestyle
comprised the total isolation; she spent all her il the detached house surrounded by the
vast open moors and by the steep bare hills. Ttle ¢h the social interaction, Yorkshire
neighbourhood and her vital sense for the natuogiged Emily the necessary material for
the novel. The next step included getting knowledliggorkshire geography. For this purpose
| searched out articles and images (see ‘lllustnat) in encyclopaedias that actually matched
with the portrayals recorded in the novel.

The reading oiWuthering Heightdurther discovered the existence of the two neatabl
houses: Wuthering Heights and Thrushcross Grange. dontrastive analysis of these
residences disclosed that the novel dispose ofltda schematic structure (two houses, two
families, two generations). Additional study ofglproblematic warned that those doublets
embody exactly opposed relations. (the Heightswefostatus, poor, violent inhabitants x the
Grange = gentry, wealthy, educated, mild dwell€s)y that opposition brought me to the
exploration of the countryside at the Heights antha Grange. Finally | was able to identify
the symbolism of the nature. | vindicated my ideggew deeply focusing on the action of the
characters who behaved according their naturaremwient.

To conclude this, the plot of the novel Wutheringidthts originated in the nature. The
dismal, inhospitable, violent weather; the desolatemdswept moors and wild, bleak hills
represent the environment of the house at the lteigtontrary the Grange is located in the
splendid valley with the green park, the gardertstae orchards. The symbolism consists in
the fact that those two distinct surrounding aredkience the psychical and physical
strengths of its inhabitants and visitors. Litertlrg nature raised its children endowing them
with either forceful characteristics of the windizbard, moors or weak qualities of the fragile

flowers. For that reason | understand the storyéisghe elemental duel of the tranquil and
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violent forces, where the periods of the peacerates with the dark times and eventually
after the death of the strongest the struggle enttsthe equilibrium of the principles. The
thorough analysis of the novel leads me to the losian that the symbolism of the

countryside lies in its massive elementary effectree human character.
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Shrnuti

Cilem této prace bylotpdstavit téma symboliky krajiny v romama Vétrné hirce,
ktery byl napsan vroce 1847 britskou spisovatelkBmily Brontéovou. Z dvodu
piehlednosti se tato bak#é&a prace &i na c¢tyii hlavni oddily. Prvni¢ast se zabyva
soukromym Zzivotem autorky a jeji rodinou, dalSi ceekse sousédi na popis krajiny
anglického Yorkshiru a jeho nasledného zteainv romanu. Vitetim oddile dochazi ke
konfrontaci dvou protikladnych sidel a k hlubSi lgpa dilezitych souvislosti spojenych
s €mito domy. Poslednéast prace se zabyv&imdou romanu a jejim vlivem na chovani
postav.

Pro RomarNa \etrné hirce je typické, Ze téwt na kazdé strandila é¢ten& narazi na
pasaze popisujici krajinéi piirodni jevy. Tyto popisy jsou vyjdeny kwtnatym jazykem,
obsahujifadu metafor aisobi opravdu realistickym dojmem. Neni divu, Ze EBrontéova
sklidila velky usgch za jeji Zivelné &eni @irody. Z tohoto évodu jsem se rozhodla, Ze se
prvotrg zan®fim na jeji soukromy Zzivot, abych odhalildavod jeji naklonnosti kfroce.
Dulezité bylo podit se o dané dah proto ma prace Zaa literarg-historickym gehledem
Anglie na gelomu 18. a 19. stoleti. | kdyZ se tehdy mluvitegevsim o Industriélni revoluci,
védeckém pokroku a o zlepSeni Zivotnich podminelggealse o zalezZitost pouze velkésh
Proto je podstatné podotknout, ze se Emily v rd@E81narodila v malé vesite Thornton,

v Yorkshire a o Sest let pogd se jeji rodina pesthovala do vesnice Haworth, ktera se
nachazela na strmém kopci obklopertésovisti, nekonenymi kopci, daleko od jakékoliv
civilizace. Otec rodiny Patrik Bronté pochazel ndé irské rodiny, ale jeho teologické
vzklani v Cambridge mu umoznilo ziskat pozici \#&aSe svou rodinou bydleli na malé
farnosti, v €tsné blizkosti kostela afitova. Status viki& zajistil, Ze jeho &i prichazeli do
kontaktu s ostatnimi obyvateli jetidka. Emily n€la dalSich pt sourozeng, a aby vSechny
déti dosahli aspd minimalniho vzdlani byly poslany do penzionatu. #v Spatnym
hygienickym podminkam, dwnejstarsi dcery zeifmly a Emily a jeji sestra Charlotte se vratily
domi. Poté nav$wvovaly vzdlavaci ustav v Law Hill a pozfl odcestovaly do Bruselu.
Nicmére Emily nikdy nevydrzela byt dlouho mimo domov. Jejiiutek ji vzdy pved! zpst

do Haworthu, kde nakonedstala a vedla domacnost svému otci.

Pan Bronté poZadoval od svychtiddisciplinu a skromnost. JakoZzto vikéusel mit
celkovy pgehled o dni v soudobé Anglii, proto sifpdplacel #izné noviny, které paketly i

jeho cti. Jejich domaci knihovna zahrnovala znaniédgtavitele anglického romantismu,
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taktéZz podporovala jejich prvotni vddni. DalSim zdrojem inspirace pro psani romanu byl
mali voj&ci, které pan Bronté donesl svému jedinému synatrilovi. Déti si zataly
vymyslet imaginarni sty, mocné hrdiny a zajimavétipehy. Emily a jeji sestra Anna
stvaily svét jménem Gondal, ktery zahrnoval hluboké vssrdceryvné fibéhy, nasili a
zlobu. Tato kreativni tvorba spdl@ s bezprosedni blizkosti divokéifrody a s izolovanosti
od spolénosti stvdila zaklad romanWNa \etrné hirce. V tomto dile byl zpoatku hodg
kritizovan hlavni protagonista Heathcliff,fqu@levS§im jeho zvracenost, nasili, prudka a
nezkrotna povaha, nemilosrdnost a bezcitnost, kter&e vzdy zask&i. Emily mohla ziskat
powdomi o takovém zvlastnim chovani z vypfidivsvého otce vik&, jeZ zaslechl mnohé
zvrhlé historky od svych farnik | dilo Zivot Charlotty Brontéové@d Elizabeth Gaskellové
popisuje prosedi soudobého Yorkshiru, nejertirppdni podminky, ale také jeho kruté a
surové obyvatele. Tento Gvod doétv Emily Brontéové mi zraé¢ pomohl v pochopeni
jejiho Zivota a osstlil mi mozné zdroje inspiraci pro napsani jejibediného romanu.

V dalSim oddile prace se dostavam ke keagiamotného Yorkshiru, rozkladajici se na
severu Anglie i pobiezi Severniho nfe. V sodasnosti je tagjSi priroda chrasna dvwmi
narodnimi parky. Obrazovaiipha na konci prace obsahuje nejen fotografie této
neposkvrgné krajiny, ale i historické mapy tohoto kraje alSdamista, ktera Emily
pravdEpodobré navstivila a kterymi se pravplodobr nechala inspirovatippsani romanu.
Studium jejiho Zivota odhalilo jeji lasku Kippde. Jiz jeji otec byl vaSnivym milovnikem
piirody a ona nebyla vyjimkou. Naesovistich a v kopcich travilargvaznou ¥tSinu dne,
sledovala zreny paiasi, pozorovala ziwichy a rostliny. Oblibenym mistem se staly mistni
vodopady, o kterych se &eme i v biografickém dile od Elizabeth Gaskello&lSi ¢ast
tohoto oddilu se sousdi gimo na ztvaréni krajiny v romanu. Rdivé ¢teni dila nd
upozornilo na nesget liceni @irody. V prvnifadk se jednalo pouze o normalni popisy
okolniho prostedi, aby siten& mohl danou krajinu i@dstavit. Dale jsem zaregistrovala, Ze
kdyz se v dile objevi néfznivé a Skaredé pasi jako prudky vichréi boufe dojde i
v samotném ¢&i k podobné zmné. Prace obsahuje konkrétnitildady, jak klimaticke
podminky dokazi odrazet vyznamné udalogjode linie. V neposlednfad sama autorka
pouziva velmi kétnaty jazyk a zn&né mnozstvi firodnich metafor nebofjpovnani, a to i
v béZnych slovnich spojenich. Veskeré citace podpdrujig tvrzeni jsou k dispozici prav
Vv tétocasti.

Treti oddil prace se zabyva mistem, kde geodehrava. Vyprani je zaloZzeno na
existenci dvou doiin Prvni z nich se jmenuje &#na hirka, pojmenovan podle kopce, na

kterem se nachazi. V udoli se rozprostira druhé,sitozdov. Hned prvni stranky dila jsou

49



vénovany detailnimu popisu &#né hirky. Harka musi odolavat négnivym vlivam
podnebi, panuji zde prudké vichry, které jsou hiavdivodem holych pahotk Najdou se
zde jen rozsahlaigsovist a zakrslé stromky. Naopak Drozdov je charaktedmoyako
panské sidlo s rozlehlym zelenym parkem, sady sadami. Po celou dobw@ je Hirka
chapana jako temné misto a Drozdov jako nebeskéadah Tento rozdil vifrodnich
podminkach definuje dalSi vyvoj romanu. Nérée Zije rodina Earnshaw ktera je pozégi
potlatena do pozadi a vy#dana, jiz vySe zmimym, zvracenym Heathcliffem. Drozdov
obyva rodina Lintofi, jedna se o rodinu s vysokym postavenim a s vyinanohovanim.
Nicmére jsou liceni jako slabi, nudni, rozmazleni lidé bez emod.dduhou stranu rodina
Earnshawit oplyva vasni, prudkymi emocemi, fyzickou silouyvimgm duchem. | oni maji
svou slabinu a to nevychovanost, nefadost a nespoutanost. V obrazovéilgze je
k dispozici genealogicka tabulka obou #od také mapka lokaci dam Tento oddil také
obsahuje fehlednou tabulku moznych protikladnych trygk samotnych dofh tak jejich
obyvatel. Je @vidné, Ze Emily Brontéova vybudovalat§\piibéh na z&klad nasledujiciho
schématu. D¥ rizné krajiny, dva protikladné domy, &wdporujici si rodiny. Ma prace se
zaklada na ifedsta¥, Ze se veSkera¢pva linie odviji pra¥ od tématu firody. Krajina,
pocasi a okolni firoda jakozto bezpragtdni okoli obou dofhznané ovliviu;ji jejich domaci
atmosféru. V dile s&asto vyskytuje motiv wzreéni. Slabi a kehci Lintonovi jsou na &tku
dovleteni a drzeni v zajeti nasilim. DalSi studiusjedme privedlo k myslence, Ze se nejedna
jen o fyzické u¥zreni, ale i o psychicky stav, ktery se objevuj@vazié u Earnshaw.
Katefina Earnshawova se provdala do Drozdova, avSaknggkrotnd povaha touzi po
volnosti a iku zpet na Hirku a do wvesovi§. N4dpodoba i jeji dcera narozend v Drozdov
zdkdila ¢ast ze své matky a prahne peékit do @girody. Na druhou stranu Isabela Lintonova,
snacha Katény a manzelka Heathcliffa je @xnéna v pro ni pekelném prdsdi Hirky.
Motiv vézeni n&¢ privedl k napadu, zadiit se na postavy, které z2mly své pivodni
piirozené prosedi. Zde jsem doSla k jasnému &dy Ze aktualni prostdi zcela pohlti nav
pristthovanou osobu. Nespoutana, divokd Kate se na Drozdav promeni v milou,
dastojnou pani, zatim co rozmazlena princezna Isatmddi zvracenosti a nevychovanosti.
Zkoumani zmin chovani v zavislosti nafijpod je tématenttvrtého oddilu. V am se
piné vénuji postavam dila. Prvni bod popisuje ridgditejSi postavy v ramci gové linie.
Kazdy protagonista je zvi&&letailré rozebran z hlediska jeho chovéani, povahy a raléde:

Mriviw s

krajiny na dané postavy. VesSkeré citace wsatily zahrnuji jistou symboliku, ktera sémpo
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vaze naizné projevy pirody. Tento posledni oddil podporuje nmégichozi tvrzeni, ohledn
piirodniho prostdi a jeho ohromném vlivu na postavy dila.

Symbolika krajiny v romaniNa \etrné hirce vychazi z faktu, ze hlavni roli v dile
hraje pra¢ krajina. Ma prace sdovedla k zagru, Zze se zmina symbolika da pochopit
ze tech fiznych uhl. Za prvé, piroda pomoci zen paiasi reflektuje vyvoj &oveé linie.
Smrt, odchod je doprovazen kitwym pocasim, naopak domaci pohoda &#8tje podpéena
dlouhym I€enim skvostné krajiny. Naiklad ,naikani Wtvi stromi* symbolizuje negativni
udalost v dji. Druhy uhel pohledu zahrnuje metaforicka slogpbjeni, uzitd v dastcich a
v dialozich. V prvnim fipact vypraw¢ vyuziva komenté jako ,,zachmiil se jako boikovy
mrak” ¢i ,Heathcliff zahrmél.“ Déle dialogy také obsahuiji jistou symboliku,piiklad, kdyz
Katefina srovnava svou lasku k Lintonovi k listi v leaelasku k Heathcliffovi k &nym
skalam. A v neposledrtac je treba zminit krajinu a jeji vliv na obyvatele. Symkal zde
spaiva v charakteristiceffrodnich jewi a jejim genesenim na postavy. Uvadim zdklad
pro Hirku a jeji girozené prosedi. \fesovist jsou nelurodnatma symbolizujici volnost a
svobodu. Boke se vyznéuje prudkym nezkrotnym vichrem,dwou silou a nemilosrdnosti.
To vSe je promitnuto do povahy protagohisKatgina a Heathcliff jsou népdvidatelni,
nezkrotni, sdili prudké emoce a oba miluji pocitnesti, ktery si dopavaji pra¥ venku
V prirode.

Ma& bakaléska prace se zabyvaldikdadnou analyzou romaniNa Vétrné hirce se
zaneifenim na krajinu a jeji symbolickou hodnotu. Vysledkého ptzkumu potvrdily roli
krajiny jako hlavnihcinitele dila. Riroda reflektuje nejentdezité zvraty dje, ale prosakuje

i do chovéni postav.
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lllustrations

Image 2.1.1 — Locations near Haworth
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Image 2.1.2 — Top Withens

(1920s)

Image 2.1.3 — Haworth Parsonage

(Mrs Gaskell's drawing)
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Image 2.1.4 — Penistone Hill Image 2.1.5 — Ponden Kirk
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Image 3.1.1 — High Sunderland Hall

(1818)

3.1.2 — Ponden Hall

3.1.3 — Shibden Hall
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3.2 — Genealogical table

Wauthering Heights Thrushcross Grange
Mr Earnshaw m. Mrs Earnshaw Mr Linton m. Mrs Linton
d. October 1777 ‘ d. Spring/Summer d. Autumn ’ d. Autumn
1773 1780 1780
(Parents unknown) (Parents unknown)
| |
(Aged 20) (Aged 18) (Aged 21) (Aged 18) (Aged 19)
Frances m. Hindley Catherine m. Edgar Isabella m. Heathcliff
d. Late 1778 1777 (Earnshaw) (Linton née Earnshaw) April (Linton) (Heathcliff née Linton) January b. 1764
| b. 1757 b. Summer 1765 1783 b. 1762 b. Late 1765 1784 d. May 1802
d. September/ d. 20 March 1784 d. September 1801 d. June 1797 aged 38
October 1784 aged 27 aged 19 aged 39 aged 31
\
i
(Aged 24) Aged 18/ Aged 170 rAged 16,
Hareton — m. Cathy m. Linton
(Earnshaw) 1 January (Linton) August (Heathcliff)
b_june 1778 i803 b. 19 Marcii 1784 1801 b. September 1784

(Cathy Heathcliff Aug 1801)
(Cathy Earnshaw Jan 1803)

d. October 1801
aged 17

3.3 — Countryside visualisation Wuthering Heights

Stone D)

I

Gate Bank

u::;;? gwithoakg \
and hazels

/‘“ﬁ‘ signpost)

Cornfields
“ (Thrushcross

Grange)
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3.3.1a — Wuthering Heights House

3.3.1b — Landscape ¥futhering Heights

Fenistone Crags 1} ' Wuthering Heights |

Parlour/library above
Drawing room below

Stables

to the road
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Yorkshire countryside
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Annotation

This bachelor thesis deals with the theme of thml®jism of the countryside in the
novel Wuthering Heightswritten by Emily Bronté. The first section of thstudy focuses on
the life and experiences of Emily Bronté revealmgy attachment to the nature bringing us to
the description not only of Yorkshire geography lkalso to the fictional Yorkshire
countryside. The analysis of the two residencesthéfing Heights and Thrushcross Grange,
discovers the existence of the two completely ceffié families with two generations of
descendants each inhabiting absolutely opposedah&iwvironments. The thesis explores the
massive impact of the countryside on its residants closes with the concrete examples of

how the nature is reflected in the characters.

Key words: Emily Bronté&, Yorkshire, countrysidepgyolism

Anotace

Tématem této bakalské prace je symbolika krajiny v romaia \eétrné hirce od
Emily Brontéové. Prace se zprvu zabyva osobni émotautorky a jeji mim@dnou
naklonnosti k Yorkshirske kragnktera se odrazi i v jejim dile. Anglicky kraj Yshire, jeho
piirodni podminky a konkrétni citace krajiny w@hé v romanu jsou tématy drulkiésti
prace. Teti ¢4st se sousdi na srovnani doimna \etrnd hirce a na Drozday Tyto dw
residence fedstavuji dva protiklady, jejichz podstata jémpo ukena girodnim prostedim,
které je obklopuje. V zavu prace odhaluje symboliku této krajiny a jejivwha chovani

hlavnich postav dila.

Kli¢ova slova: Emily Brontéova, Yorkshire, krajina, syotika



