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1 Uvod
1.1 Zameér
Dobra kniha si vzdycky najde ¢tenéaie. Plati to i naopak. Nasla jsem dobrou
knihu. Zbyva ptekonat co nejlépe jazykovou bariéru. Originalni a kompletni texty
povidek nebo romand Russella Bankse se na internetu vyskytuji jen ojedinéle, vétSinou
jen jako nahled do knihy v nabidkach webovych stranek cetnych nakladatelstvi. Ty mé
zaujaly natolik, ze jsem si jednu jeho knihu objednala a zakoupila. Byla to tispé$na sbirka
povidek The Angel on the Roof (2000) z nakladatelstvi Vintage.' Snazila jsem se
Vv knihovnach najit pieklady do ¢estiny této, nebo 1 nékterych jeho dalSich knih, ale bez
uspéchu. Nékteré Banksovy povidky vysly v anglické verzi ¢asopisu Esquire. Obratila
jsem se tedy s prosbou o informaci na ¢eskou i americkou redakci. V obou pochybovali,
ze by Banksovy povidky byly pielozeny do ¢eStiny. Protoze neni pochyb o kvalitach
autora, zejména jeho povidek, jedinym divodem podle mého nazoru, proc¢ jesté Russell
Banks nezakotvil v povédomi ¢tenaid, je praveé nedostatek piekladu jeho dél.
Rozhodla jsem se proto ve své bakalaiské praci analyzovat a pielozit jednu povidku
z této jeho uspésné sbirky The Angel on the Roof (2000). V teoretické ¢asti popisu
ptistupy a metody piekladu. V praktické ¢asti se zamétim na zvladnuti uskali pfenosu
smyslu a vyznamu z vychoziho do cilového textu a feSeni problémt s tim spojenych.

V zé&véru zhodnotim piinos uplatnéni teoretického piistupu.

1.2 Volba textu k rozboru a piekladu

Sbirka The Angel on the Roof (2000) obsahuje tficet jedna povidek. Vybrala
jsem si prave prvni. K povidce Djinn ma jeji autor Russell Banks bezpochyby mimoradny

vztah, o ¢emz svéd¢i poznamky v uvodu knihy o zvlastnim setkani jeho matky

! Russell Banks, The Angel on the Roof (2000; London: Vintage, 2001).



s bezdomovcem. Jednoho dne v restauraci oslovila neoholeného, $pinavého a otrhaného
muze, ale ten ji nerozumél. Russelova matka se bala mu to zopakovat a z restaurace
odesla. Dalsi dny ho tam hledala, ale on uz se neobjevil. Russell Banks se zeptal matky,

v &em vidi pointu. Odpovédéla mu, Ze ji bylo toho bezdomovee lito.?

Tento motiv Banks dokonale rozvinul ve své povidce Djinn. O podobnosti
Djinna s bezdomovcem neni pochyb. D¢&j ptibéhu umistil do fiktivni zem¢é Katongy n¢kde
Vv Africe, pro Ctenafe neznalého zemépisu tak presvédCive, ze ani na chvili nepochybuje,
ze ,,Katonga* existuje. Ale zaroven citi, ze se to mize odehrat kdekoliv jinde na svéte.
Svymi dvaceti jedna normo-sStrankami cilového textu povidka Djinn odpovida pozadavku
na rozsah ptrekladu bakalafské prace. Rozmanitost a bohatstvi jazykovych prostiedki

Russella Bankse jsou dobrym zakladem pro analyzu.
2 O autorovi

Russell Banks, narozeny 28. biezna 1940 v Newtonu ve staté Massachusetts, je jeden
z nejznamgjsich a také nejuznavanéjsich soucasnych americkych spisovatelti. Napsal fadu
uspéSnych povidek a romant a ziskal si své ¢tenafe na celém svété. Z nejznaméjsich
romant jmenujme alespont Continental Drift (1985), Rule of the Bone (1995), Cloudsplitter
(1998), The Sweet Hereafter (1991) a Affliction (1989). Posledni dva romany byly
zfilmovany v roce 1997. (S romanem a filmem The Sweet Hereafter jsem se setkala
v zimnim semestru $kolniho roku 2008/2009 v ptedmétu Film and literature na katedie
anglistiky Univerzity Palackého v Olomouci.) Mezi jeho sbirky povidek patii naptiklad
Searching for Survivors (1975), The New World (1978), Trailerpark (1981) a Success
Stories (1986). Ziskal fadu ocenéni, véetné the John Dos Passos Prize, the American
Academy of Arts and Letters Literature Award. V soucasné dobé Zije v New Yorku a stale

tvori.’

3 O povidce Djinn

Banks o své tvorbé tika: ,,When people think a story isn’t true, when they believe it’s

only a fiction and not about them, they don’t listen to it, they interpret it—as I was doing

2 Banks XIX .
® see Brief Biographies: Russell (Earl) Banks Biography, biografy.jrank.org. 6 December
2009. <http://biography.jrank.org/pages/4125/Banks-Russell-Earl.html>.


http://biography.jrank.org/pages/4125/Banks-Russell-Earl.html

that morning in my mother’s room, as a clue to her psychology, which would let me

compare my psychology and, noting the differences, sigh with relief.«*

Tim obycejnym ¢lovékem je hrdina ptibéhu, kterého jeho nadtizeni poslali do Katongy
jako manazera, aby tam zajistil vyrobu. Cela povidka Djinn ma promyslenou kompozici,
ktera je skute¢né postavena jen na jediné zapletce, setkani matky autora s otrhanym
lovékem, oviem v autorové fantazii pievypravéného do strhujiciho dramatu. Ctenaf
nerozlisi, kde kon¢i skutecnost a za¢ina autorova fantazie. Cely pfib¢h je napsan
dokumentarni formou a zcela realisticky, jakoby se to skute¢né stalo. V tom je Banks

nepiekonatelny mystifikator.

Kli¢em k rozlusténi piibéhu mize byt skutecnost, Ze vSe i na prvni pohled nepodstatné

detaily, se ve vypravéni objevi dvakrat.

Poprvé, jak by se to mohlo v realité stat a podruhé jsme svédky zase stejné udalosti,
ale vyhnané do extrému az na hranici snesitelnosti pfedev§im proto, aby ¢tenai pochopil,
kam sméfuji naznaky chovani lidi v bézném zivoté. Manazer piijel do Katongy dvakrat.
Béhem prvniho pobytu a prvniho setkéni s Djinnem se zddnlivé nic mimotadného nestalo.
Druhé setkani ve stejné restauraci, kde si objedna druhé pivo, dostane obratky jako
v akénim filmu. Djinn vyleze na balkon, kde ho policista bezprosttedné po varovani
zastieli. UZ to samo o sobé& by mohlo byt vyvrcholenim zapletky, ale to autorovi nestaci.

Aby donutil ¢tenate vZzit se do pocitu druhého, necha manaZzera zopakovat vystup na
balkon.

Situace se po druhé ptesné opakuje, dokonce druhy policista nez vystieli, nazve
nasSeho hrdinu Djinnem, jen s tim rozdilem, Ze netrefi. ManaZerovi se podafi dostat na
stfechu a tam z nadhledu pod tichem no¢ni oblohy odezni drama. V knizni verzi kon¢i
ptibéh hrdinovym konstatovdnim, Ze je sam. Ve verzi pro anglické vydani ¢asopisu

Esquire se vraci domL.

Pro svou analyzu a pieklad jsem si vybrala knizni verzi.

“ Banks XVII.
> see Russel Banks,“Djinn,” Esquire 1 July 2000, 5 December 2009

<http://www.esquire.com/fiction/fiction/dijinn-0601>.


http://www.esquire.com/fiction/fiction/dijinn-0601

4 Pieklad
Pro vétsi piehlednost jsem pro pieklad povidky Djinn zvolila zrcadlovou
formu, ktera se bézn¢ pouziva v dvojjazyénych publikacich popularni beletrie. Protoze
délka vychoziho textu v anglictin€ zpravidla neodpovida délce cilového textu v Cesting,
doplnila jsem prazdné fadky za kazdym odstavcem podle potieby tak, aby vSechny
odpovidajici odstavce anglického a ¢eského textu zacinaly vzdy na stejném fadku.

(Samotny a souvisly text pielozeny do Cestiny najdete na CD v piiloze.)



Djinn

Some years ago, before | married and took a
position with a company whose entire
operation was domestic—before I came
home, as it were—I was employed by a
Hopewell, New Jersey, company owned by a
multi-national consortium based in
Amsterdam. We manufactured and sold
women’s and children’s high-style
rubberized sandals, and our assembly plant
was located in Gbandeh, the second largest
city in the Democratic Republic of Katonga,
then a recently de-Socialized West African
nation. With an area the size of Vermont and
a population just under that of Spain,
Katonga in those Cold War years was a
capitalist pawn on the African chessboard
and was thus the recipient of vast sums of
U.S. foreign aid, which, as usual, financed a
thuggish oligarchy of connected families
who sent their children to private schools
abroad and drove about the country in fleets
of Mercedes-Benzes and Land Rovers.
Thanks to American military engineers and
civilian contractors, roads were paved,
electric and gas utilities were reliable, and
the Gbandeh airport could handle the air
traffic of a city the size of Toronto or, if
necessary, launch a fleet of B-52s against
targets from Libya to the Seychelles. Also,
there was the inevitable undisciplined but
well-armed police force that kept order over

Djinn

Pted né€kolika lety, pfedtim, nez jsem se
ozenil a pfijal praci ve spole¢nosti, kterd se
orientovala na domaci trh, a vratil se domu,
jak se tika, jsem byl zaméstnan u Hopewella
v New Jersey, ve spole¢nosti, kterou
vlastnilo nadnarodni konsorcium se sidlem v
Amsterodamu. Vyrabéli jsme a prodavali
nejmodernéjsi impregnované damské a
détské sandaly a nas vyrobni zavod byl
umistén v Gbandeh, ve druhém nejvétsim
mésté demokratické republiky Katongy,
tehdy nedavno odsocializovaném zapadnim
africkém staté. S rozlohou velikosti
Vermontu a s poctem obyvatel témér jako ve
Spanélsku, Katonga byla v téch letech
studené valky kapitalistickym péSakem na
africké Sachovnici, a byla tak piijemcem
obrovskych ¢astek americké zahrani¢ni
pomoci, ktera, jako obycejné, financovala
mafianskou oligarchii propojenych rodin, jez
posilaly své déti do soukromych Skol v ciziné
a jezdily po zemi v konvojich vozl
Mercedes-Benz a terénnich automobilech
Land Rovers. Diky americkym armadnim
inZenyrim a civilnim dodavateltim byly
cesty vydlazdéné, dodavky elektiiny a paliva
spolehlivé, a letist¢ Gbandeh mohlo
zvladnout leteckou dopravu mésta velikosti
Toronta nebo, pokud by to bylo nutné,
vypustit flotilu B-52 z Libye proti cilim na
Seychelach. Byl tam také nezbytny,
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an impoverished population of displaced
rural peasants eager to assemble Western

goods for a few dollars a week.

I don’t apologize for these conditions,
nor do | judge them. Simply, they were, for
me, working conditions, just as they were for
our Katongan assemblers and managers.
History created the conditions, and I, like my
African cohorts, saw myself as merely an
ordinary man with a small job to do, a job
that could have no effect on history one way

or the other.

As the newly hired head of the company’s
research-and-development division, | was
obliged early in my tenure to visit our
assembly plant in Gbandeh and make the
acquaintance of the company representatives
and local managers, ostensibly to facilitate
future communication between the New
Jersey home office and its African outpost,
but mainly to evaluate the Katongans’ ability
to adapt to the fast-changing demands of our
sales force. The design and materials for our
product were subject to the shifting whims of
American and European women and children
with disposable incomes and self-images
easily manipulated by advertising. We were
working, therefore, in a very competitive
field. Our people, all our people, from

manufacturing and assembly to advertising

nedisciplinovany, ale dobfe vyzbrojeny
policejni sbor, ktery udrzoval potadek nad
ozebracenou populaci vystéhovanych
venkovskych rolnikii horlivych kompletovat
zapadni zbozi za n¢kolik dolarti tydné.
Nechci se za tyto podminky omlouvat,
ani je odsuzovat. Byly to zkratka moje
pracovni podminky, pravé tak jako pro naSe
katongské montéry a manazery. Vytvofila je
historie, a ja se, stejné jako mi africti
spolupracovnici, povazoval za uplné
normalniho ¢loveka s obycejnym
zaméstnanim, které nemohlo mit tak ¢i onak

z4dny vliv na dégjiny.

Jako nové piijaty vedouci vyzkumu a rozvoje
pobocky spolec¢nosti jsem musel brzy

ve svém vykonu funkce navstivit nas
montazni zavod v Gbandeh a seznamit se s
predstaviteli firmy a mistnimi manaZery,
udajné abychom usnadnili budouci
komunikaci mezi ustfedim v New Jersey a
africkou pobockou, ale hlavné zhodnotili
schopnost Katongant ptizpusobit se rychle
se ménicim pozadavkim naSich prodejcu.
Design a materialy na nas vyrobek podléhaly
ménicim se rozmarim americkych a
evropskych Zen a déti s pouzitelnymi pfijmy
a jejich pfedstavam snadno
zmanipulovatelnym reklamou. Pracovali
jsme tudiz ve velmi konkurencni oblasti.
Nasi lidé, vSichni nasi zaméstnanci od

vyroby a montédze k propagaci a odbytu,




11

and sales, had to be extremely adaptable: we
had to be both creative and reactive in equal

measures. In Africa, | stood at the crossroads
of the two.

From the day I arrived, | was fascinated
by the nature of my assignment, which was
essentially to be a translator, not of
languages—the national language of Katonga
was English, after all—but of economic
customs and procedures. My goal was to
replace inefficiency, corruption, and
indolence with competence, honesty, and
service. To that end, | had to find ways for
the Africans to adapt to us and ways for us to
adapt to them. Both parties had to change.
For years my predecessor had ignored this
difficult task, but, luckily, I found the work
at once wonderfully engaging and even
began to wish the job were a permanent one.
| had no desire to return home to New Jersey
anytime soon.

Then, early one evening, when | had
been in Gbandeh for nearly three weeks, |
took my now customary stroll around the
sadly neglected Binga Park, named for the
assassinated national hero, Henry Binga, and
things unexpectedly changed. Bordered by
stately royal palms, the rectangular park was
faced by the five most important buildings in
town: the modernist, black-glass, local
branch of Citibank; the slat-windowed police
bunker; the crumbling, neoclassical manse

that served as a municipal office building;

museli byt extrémné prizptisobivi: Museli
jsme byt oboji, tvofivi i pfizplisobivi v
odpovidajici mite. V Africe jsem stal na
pomezi téch dvou.

Uz ode dne, kdy jsem piijel, m¢
fascinovala podstata mého tkolu. Predevsim
jsem mél byt prekladatelem, ne jazyki,
narodnim jazykem Katongy byla konec
koncti angli¢tina, ale ekonomickych
zvyklosti a postupti. M€l jsem za tikol
nahradit nizkou vykonnost, korupci a
lhostejnost schopnosti, poctivosti a
usluznosti. Musel jsem hledat zptsoby, jak
zajistit, aby se Afri¢ani ptizptsobili nam a
my jim. Ob¢ strany se musely zménit. Muj
predchiidce dlouhd Iéta tento narocny ukol
opomijel, ale nastésti se mi prace moc
zalibila, a dokonce jsem si zacal ptat, aby
byla na stalo. V dohledné dobé& jsem netouzil

po navratu doma do New Jersey.

Tenkrat vecer po uz témér tritydennim
pobytu v Gbandeh, jsem se vydal na svou
tehdy obvyklou prochazku kolem velice
zanedbaného Bingova parku, pojmenovaného
podle zavrazdéného ndrodniho hrdiny
Henryho Bingy, a vSechno se ne¢ekané
zménilo. Obdélnikovy park lemovany
majestatnymi palmami se rozprostiral pobliz
péti nejdalezitejSich budov ve mésté:
modernistické, tmave prosklené mistni
pobocky Citibank, policejni pevnosti s okny

se zaluziemi, chatrajici novoklasicistické
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the Masonic temple, a forbidding, yellow
brick ziggurat; and my neobaroque hotel, the
Gbandeh Grande. At the end of the day,
when the sun drooped behind the western
hills, and the cooling shadows of the
buildings and royal palms began to lengthen,
it was pleasant to walk the square, nodding to
the guards, doormen, peddlers, and lounging
taxi drivers whose faces | had come to
recognize, and end my stroll at a quiet café
located in a narrow cul-de-sac off the square
a short block from my hotel. There my habit
was to sit alone at an outdoor table and drink
two chilled bottles of Rhino, the national
beer, and over dinner enjoy the sight of the
locals trickling into the square from the
nearby tenements, rooming houses, and
crowded worker-hotels. At such times, even
after only three weeks, | felt almost at home
in Africa.

Since my arrival, most of my days had
been spent out at the assembly plant, a dozen
kilometers from downtown Gbandeh. Our
plant was one of three low, cinder-block
cubes in the optimistically named Gbandeh
Industrial Park, which was less a park than a
permanent construction site, a huge,
windblown plain burned and bulldozed out of
the equatorial rain forest a decade ago. There
were small camps of squatters growing like
dingy coral along the far edges of the
park—clusters of corrugated tin huts, cast-off

shipping containers, and abandoned cars,

fary, ktera slouzila jako méstska spravni
budova, zednaiského chramu, osklivého
zigguratu ze zlutych cihel, a novobarokniho
hotelu Gbandeh Grande. K veceru, kdy
slunce zapadalo za zapadni kopce a chladné
stiny budov a kralovskych palem se zacaly
prodluzovat, bylo ptijemné se projit po
namésti, kyvnout na straz, vratné, pouli¢ni
prodavace a lenosici taxikare, jejichz obliceje
jsem uz poznaval, zavrsit prochazku v klidné
kavarn¢. Nachazela se v uzké slepé ulicce u
nameésti nedaleko od mého hotelu. Sedaval
jsem tam sam u venkovniho stolu a vzdy
vypil dvé chlazené ldhve narodniho piva
Rhino, a béhem vecefte se t¢sil pohledem na
mistni obyvatele. Trousili se na ndmésti z
blizkych ¢inzovnich domd, penzionti a
ptreplnénych délnickych hotelt. Tehdy,
dokonce uz po tfech tydnech, jsem se citil v
Africe skoro jako doma.

Od svého ptijezdu jsem vétSinu dni
stravil v montaznim zavod¢ asi deset
kilometri od centra mésta Gbandeh. Nase
provozovna byla jedna ze tfi nizkych krychli
ze Skvarobetonovych tvarnic v optimisticky
pojmenovaném Primyslovém parku
Gbandeh. Nebyl ani tak parkem jako stalou
stavebni parcelou, obrovskou, vétrem
ofukovanou rovinou, pted desetiletim
vypalenou a srovnanou buldozerem z
rovnikového destného pralesa. Jako zasly
koral se podél vzdalenych okrajti parku z

nalepenych piibytki z vlnitého plechu,
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trucks, and buses. Some of our workers came
from these camps; the rest lived in Gbandeh
in conditions not much better. All had once
been subsistence farmers who had abandoned
their rural land holdings for wage-earning
jobs in the city.

Inside the factory, which was not air-
conditioned, everyone sweltered,
management and assemblers alike, and red
dust from the eroded plain blew without
letup through the open windows, covering
materials, tools, packaging, and people,
whether on the assembly line or behind a
desk in the manager’s office, with a powdery
skin of ferrous oxide. | had a driver and car
at my disposal and consequently at every
opportunity slipped back to Gbandeh to my
air-conditioned hotel room, where |
showered, changed into clean clothes, wrote
my reports for the home office, and, before
heading out for my afternoon stroll, briefly
recovered in the familiar comfort of solitude
from the dissonant, invasive company of the
Katongans.

Not that | disliked the natives. In
general, they were decorous and intelligent
people, friendly to foreigners, especially
Americans. | liked them. But they possessed
a puzzling type of ethnic and national pride.
It flew in the face of their social and political

realities, which were hardly the realities that

vyfazenych dopravnich ptepravnikd,
opusténych aut, naklad’akti a autobusu
rozrastaly malé tabory samozvanych
usedlikt. Néktefi z naSich pracovnikl byli z
téchto taboru, ostatni zili v Gbandeh v ne o
moc lepSich podminkach. Vsichni kdysi
farmatili a pak opustili své zeméd¢lské
pozemky kvuli vydéle¢né praci ve méste.
Upvnitt neklimatizované tovarny se kazdy
potil, manazer stejn¢ jako montér, a
otevienymi okny bez piestani foukal vitr
rudy prach z erodované roviny, pokryval
materialy, néstroje, obaly a lidi, at’ uz na
montdzni lince nebo za stolem v feditelné
nanosem oxidu zeleznatého. K dispozici jsem
m¢l fidice a auto, a tudiz pti kazdé
prilezitosti jsem se svezl zpatky do svého
klimatizovaného hotelového pokoje v
Gbandeh, kde jsem se osprchoval, pieviékl
do cistého obleceni, napsal zpravy pro
ustfedi, a nez jsem vyrazil ven na svou
odpoledni prochazku, v divérné znamém
pohodli samoty jsem se kratce zotavil
zZ disharmonické a bojovné spolecnosti

Katonganti.

Ne Ze bych nemél rad mistni lidi. Obecné
vzato, byli slusni a inteligentni, pratelsti k
cizinciim, zejména k Ameri¢anim. M¢I jsem
je rad. Ale vyznacovali se zahadnou etnickou
a narodni hrdosti. A to navzdory jejich
socidlni a politické realité, kterd stézi

inspirovala a ospravedliovala opravdovou
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inspire and justify a true pride, the things, for
instance, that make Americans proud:
independence, the work ethic, cultural and
economic achievement, and so on. Perhaps it
was only false pride that made the Katongans
seem querulous and loud and
selfadmiring—a defensiveness fueled by
generations of colonial and postcolonial
dependency, deracination, poverty.
Nonetheless, | found it irritating. They blew
their own horns, as it were, continuously,
especially to strangers, and loudly sang the
praises of the most trivial expression of their
national character and culture—their
affection for the roasted flesh of
chimpanzees, for instance—as if it were
something to be universally admired and
imitated.

Katongans generally, and Gbandehans
especially, socialized outdoors and at night,
when it was finally cool enough to eat a
large, lingering meal of rice and beans, hot
peppers, and bits of what they called bush
meat, and drink cheap liquor distilled from
palm wine, talk politics and religion, and
later dance and make love. Every evening,
the Gbandehans, rich and poor and young
and old alike, shed their work clothes,
washed their red-ocher skins, and dressed
up—the men, sockless in American running
shoes, wearing dark, sharply creased slacks
and starched, white guayabera shirts; the

women in high heels and provocative,

pychu, napiiklad tim, na co jsou Ameri¢ané
pysni: nezavislost, pracovni etiku, kulturni a
ekonomicky uspéch a tak dale. Mozna to
byla jen falesna pycha, Ze se Katongané zdali
byt hadavi, hlu¢ni a sebeobdivujici —
obranyschopnost podpofena generacemi
kolonidlni a postkolonialni zavislosti,
vykotfenénim a chudobou. Stejné¢ me to
znervoziovalo. Délali si reklamu, jak se tika,
neustale, zvlasté pred cizinci, a hlasité
opévovali nejbanalnéjsi projev své narodni
povahy a kultury, napiiklad zalibu v
upeceném mase Simpanzd, jakoby se to mélo

vSeobecné obdivovat a napodobovat.

Katongané obecné, a zejména
Gbandehansti, se schazeli ve€er venku, kdyz
se konecné dost ochladilo, aby mohli pomalu
pojidat velké porce ryze s fazolemi,
feferonek a kousky ,,masa z buse*, a popijet
levny likér destilovany z palmového vina,
debatovat o politice a nabozenstvi, a pozdé&ji
tancit a milovat se. Kazdy vecer
Gbandehansti, bohati i chudi, mladi stejné
jako stafi si svlékli pracovni Saty, oplachli si
nacervenale okrovou kiiZi a oblékli se — muzi
Sli naboso v americkych tretrach a tmavych
kalhotach s nazehlenymi puky a v
naskrobenych bilych guayaberskych kosilich,

zeny na vysokych podpatcich a v
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colorful rayon dresses, their oiled black hair
elaborately plaited and pinned into thick,
uplifted wings and blades—and headed for
the cafés, bars, and restaurants that crowded

the alleys and side streets off Binga Park.

| was halfway through my first Rhino,
waiting for the local people to start
appearing, when | glanced up and noticed in
the distance a strangely contorted figure pass
along the square, his shape silhouetted
sharply against the yellow glare of fading
sunlight off the park. Dressed in a few scraps
of dark cloth, barefoot, filthy, and hunched
over like an ape, he lurched more than
walked, and then suddenly he glanced in my
direction, straightened, and, stiff-legged,
lumbering like Dr. Frankenstein’s monster,
turned off the square and entered the cul-de-
sac, where, at the far end, at what had
become my usual table, | sat staring.

The street was narrow, a cobbled
walkway barely wide enough for a single car
to enter. The attached, three- and four-story,
unpainted, wood-frame buildings that lined

the street dated from early in the colonial era.

On opposite sides of the street, tilted
balustrades and balconies loosely attached to
shuttered French windows nearly met each
other overhead. The buildings once housed
the waiting rooms and offices of the home

country’s clerks and administrators. Now

provokativnim, barevném hedvabném
obleceni, s naolejovanymi ¢ernymi vlasy
spletenymi Vv dredy a sepnutymi do silnych
nadzvednutych drdolti — a zamitili do
kavaren, bart a restauraci, které zaplnily
ulice a postranni uli¢cky kolem Bingova
parku.

M¢l jsem z poloviny vypité prvni Rhino,
¢ekal jsem na mistni lidi, az se zacnou
schazet, kdyz jsem vzhlédl a v dalce si v§iml
divné pokiiveného ¢lovéka, jak piechazi
namgésti, jeho obrys se ostfe rysoval proti
zluté zafi slabnouciho slune¢niho svétla za
parkem. Oble¢en do n¢kolika carti tmavé
latky, bosy, Spinavy a shrbeny jako opice se
spiS potacel, nez Sel, a potom najednou
pohlédl mym smérem, napiimil se a
S topornyma nohama se vlekl jako monstrum
doktora Frankensteina, odbo¢il z namésti a
vstoupil do slepé uli¢ky, na jejimz opa¢ném
konci jsem sedél u svého obvyklého stolu a
ziral kolem sebe.

Ulice byla tzka, dlazdény chodnik sotva
dost Siroky, aby tam vjelo jediné auto.
Ptilehlé¢ tti az ctyfposchod’ové ptirodni
dievéné budovy lemujici ulici pamatovaly
zacatky kolonialni éry. Na protilehlych
stranach ulice se sklanély balustrady a
balkony volné ptipojené k francouzskym
okniim se zavienymi okenicemi se nahofe
témer sbihaly. Budovy slouzily kdysi jako

cekarny a kancelare domacich statnich

ufednikl a spravci. Ted’ se tyto zaprasené
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these dusty, unlit, high-ceilinged rooms were
used mainly for the permanent storage of
empty file cabinets, rotting rolltop desks,
glass-fronted bookcases, and countless
cartons of moldering, mouse-eaten colonial
records. The only commercial action on the
street nowadays took place at ground level,
where the numerous small repair shops,
grocers, barbers, and other native businesses
had drawn down their slatted metal shutters
for the day. My café was the only business
open for business, and at the moment | was
its sole customer. The barman and a waitress
were lounging inside, flirting with each other
and smoking American cigarettes in the
shadows.

When I first sat down, | had felt
sociable, a citizen of the town, practically.
But now, with this strange creature bearing
down on me, I suddenly felt alone and cut off
and, for the first time since entering the
country, vulnerable. Even at a distance, |
could see that he was just another madman, a
dust-covered, ill-coordinated, mumbling man
of indeterminate age. Such a figure was not
an unusual sight in the cities and towns of
Katonga, where there were no insane
asylums, no mental health services of any
kind, for that matter, and where a large
segment of the adult population still suffered
from the horrors of the 1960s revolution and
the civil war a decade later. The thousands of

young men and women who had been

neosvétlené mistnosti s vysokym stropem
pouzivaly hlavn¢ pro stal¢ uskladnéni
prazdnych kartotékovych skiini, hnijicich
skladacich psacich stoli, prosklenych
knihoven a nes¢etnych kartonti kolonidlnich
zaznamu ozranych od mysi. V soucasné dobé
na ulici jedind komer¢ni ¢innost probihala v
prizemi, kde ¢etné malé opravny,
hokynafstvi, holi¢stvi a dalsi obchody
mistnich mé€ly na noc stazeny rolety s
kovovymi platy. Moje kavarna byla jedinym
podnikem, ktery byl jesté otevieny, a prave
ted’ jsem byl jeho jedinym zakaznikem.
Barman a servirka si hovéli uvnitf, flirtovali

spolu a ve stinu koufili americké cigarety.

Kdyz jsem se tu poprvé posadil, pripadal
jsem si spolecensky i prakticky obanem
mé&sta. Ale prave ted’, kdyZ ke mné miftilo to
divné stvofeni, jsem se najednou citil
osam¢ly a izolovany, a poprvé od ptijezdu do
zemé bezbranny. Dokonce jsem na dalku
vidél, Ze je to jen dalsi blazen, zapraSeny,
chorobné nemotorny, huhnajici ¢lovek
neurcit¢ho veéku. Pohled na takovou postavu
ve velkoméstech a méstech Katongy, kde
nebyly Zadné blazince, Zddné zdravotnické
sluzby pro dusevné nemocné, ostatné
jakéhokoliv druhu, a kde zna¢na Cast
dospélého obyvatelstva jesté trpela hrtizami
revoluce Sedesatych let a obcanskou valkou 0
desetileti pozdéji, nebyl neobvykly. Tisice

mladych muzi a Zen, ktefi byli dohnani k
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maddened by the savagery of the wars and
had survived into middle and old age were
generally homeless and either alcoholic or
drug-addicted. But nonviolent. One did not
have to fear them. They seemed to have a
place, a niche, in the community, as in
family, and were gently tolerated and even
cared for by the people.

This madman, although much taller and
more muscular than others I had seen, was
typical. His hair and beard were matted into
thick, unkempt locks, and, except for a torn
undershirt and a single filthy rag that
partially covered his private parts, he was
naked. What was unusual was the light that
appeared in his face when he first saw me
and that increased steadily in brightness as he
neared my table. His heavy brow was lifted,
and his large eyes glowed like coals. His
nostrils flared with expectation, and his lips
were drawn back from his teeth in a happy
grimace. | had never anywhere encountered a
look like that before. His expression was that
of a man who, after years of seeking wisdom,
had been surprised by it mere seconds ago;
and the simple, overwhelming pleasure of at
last having obtained wisdom was temporarily
keeping him from applying it.

He seemed to be looking straight at
me—understandably, I suppose, since I was
the only person in his line of sight—but his
gaze made me uncomfortable in the extreme,

as if he thought somehow that I had made

Silenstvi divokosti valek a ptezili do
sttedniho véku a stafi byli zpravidla
bezdomoveci, alkoholiky nebo narkomany.
Ale nebyli nasilniky. Clovék se jich nemusel
bat. Patrn¢ maji misto, utociste, jak ve
spolecnosti, tak 1 v roding, a lidé je shovivave

toleruji a dokonce se o né staraji.

Tento blazen, ackoli mnohem vyssi a
svalnatéjsi, nez jaké jsem kdy vidél, byl
ptiznaény. Vlasy a vousy mél slepené do
tlustych nec¢esanych prameni a kromé
roztrhaného tilka a jediného Spinavého hadru,
ktery ¢aste¢né zakryval jeho ptirozeni, byl
nahy. Co bylo neobvyklé? Svétlo. Objevilo
se mu ve tvari, kdyz mé poprvé uvidél, a
zatilo stale jasnéji, jak se blizil k mému stolu.
Zvedl husté oboci a velké oci se mu rozzafily
jako uhliky. Chfipi se mu o¢ekavanim
rozsifila a ve $tastné grimase se mezi rty
objevily zuby. Nikdy pfedtim jsem se nikde
nesetkal s takovym pohledem. Byl to vyraz
piekvapeni ¢lovéka, ktery po letech hledani
moudrosti, ji pfed nékolika vtefinami nasel,
ale upfimné a ohromné potéSeni, Ze konecné

zmoudiel, mu do¢asn¢ branilo ji vyuzivat.

Zdalo se, ze se diva pfimo na mé —
pochopitelné predpokladam, ze od té doby,
co jsem byl jedinou osobou v jeho draze

pohledu — ale jeho uptfeny pohled mé

mimotadné znepokojoval, jako kdyby si z
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him mad and not the wars. As he neared my
table and locked, not just his face on to mine,
but his eyes on to my eyes as well, my
discomfort grew worse. | tried to look away,
but could not. | reached into my pocket for
coins—an old reflex when approached by
mad people and beggars, whether | mean to
give money or not—but he shook his
massive head, swirling his heavy locks like
boas, and indicated with a scolding
forefinger that he did not want money.
Strangely familiar was his face and
expression, as if we were old friends much
altered, meeting unexpectedly after many
years, or lost childhood cousins suddenly
reunited as adults—yet he was, of course, an
utter stranger to me. He couldn’t have been
more a stranger to me, this African man who
had endured what | could not even begin to
imagine: years of hallucinatory butchery,
immeasurable loss, grief, and pain, and, for
the rest of his life, poverty and woe,
helplessness and ridicule, charity and
invisibility. Yet I knew him somehow. And
he knew me.

He finally lurched to a stop before my
table and stood there, his ecstatic expression
unchanged. He towered over me unsteadily,
as if he were about to fall upon my neck and
embrace me or else give me a terrible
beating. And still I couldn’t break his gaze. |
was afraid to look away, to seek out the

barman, for instance, and signal him

néjakého divodu myslel, ze zesilel ze mé a
ne z valky. Jak se piiblizil k mému stolu a
uptel sviij pohled na mou tvai a do mych o¢i,
muj neklid zesilil. Snazil jsem se divat jinam,
ale nemohl jsem. Sahl jsem do kapsy pro
mince — stary reflex, kdyz se ke mn¢ piiblizi
Silenci a zebraci, zda mam v timyslu dat
penize nebo ne — ale potiasl robustni hlavou,
zavitil bohatymi vlasy, jez byly jeho
chloubou, a naznacil vzty¢enym
ukazovackem, ze nechce penize. Podivné
divérnd byla jeho tvar a vyraz, jako
kdybychom byli staii pratelé, co se moc
zménili, kteti se neCekané potkali po mnoha
letech, nebo ztraceni bratranci z détstvi nahle
opétovné spojeni jako dospéli — jesté byl pro
m¢é, samoziejme, Uplny cizinec. Tento
Afri¢an uz pro mé nemohl byt cizincem,
vydrzel, co jsem si nedokézal ani predstavit:
roky masakri, nesmirnou ztratu, Zal a bolest,
a po zbytek svého zivota chudobu a nesnaze,
bezmocnost a vysméch, almuzny a
ptehlizeni. Pfesto jsem ho jaksi znal. A on

znal mé.

Konecéné se dokolébal k mému stolu, stal
tam a jeho nadSeny vyraz se nezménil.
Nejiste se nade mnou vztycil, jako kdyby mé
mél pravé popadnout kolem krku a obejmout,
anebo mi ustédiit pofadny vyprask. A stale
jsem nemohl vydrZet jeho upfeny pohled. Bal
jsem se podivat jinam, vyhledat naptiklad

barmana a dat mu néjak znameni, aby mi
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somehow to come and help me, free me from
this man’s rapt attention, distract him, scold
him, send him on his way. It was as if the
madman had cast a spell upon me, or as if |
were dreaming and struggling vainly to wake
myself.

Finally, I managed to address him, my
voice quavery and fearful. “What do you
want?” [ asked. “What do you want from
me?”’

At that, the man’s face seemed to break
its hold on mine, or my face broke its hold on
his. His brow slipped lower, and the light
behind his eyes slowly dimmed and went out.
His mouth loosened. He licked his cracked
lips with a large, pink tongue, and he put his
fists to his ears like a baby about to cry. In a
high, thin voice, an embarrassed tenor’s
voice, he said, “I know you, mistah! I know
you longtime. You back this time to stay wit’
us, mistah?”’ he asked, and cackled
derisively.

Suddenly, he reverted to his earlier ape-
walk and bolted away from my table. He
grabbed a ceramic Cinzano ashtray from the
adjacent table and placed it on his head like a
sailor’s cap, until, finally, the barman, whose
name was Andrew, noticed his presence and
came running from inside the café. Andrew
was a slender, fawn-colored young man with
a pencil mustache and gold-rimmed
spectacles, and he managed the café as well

as ran the bar. “Hey, Djinn!” he said,

pfisel na pomoc, osvobodil mé od zaujaté
pozornosti tohoto muze, rozptylil ho, vynadal
mu a poslal ho pry¢. Bylo to, jako kdyby mé
Silenec uhranul, nebo jakoby se mi to zdalo a

marn¢ jsem se snazil probudit.

Nakonec se mi ho podatilo oslovit
bojacnym a chvéjicim se hlasem. ,,Co
chcete?* zeptal jsem se. ,,CO po mné
chcete?*

V tom se zdalo, ze muzova tvar prestala
Ipét na mé, nebo moje uz nelpéla na jeho.
Svrastil oboci a svétlo v o¢ich mu pomalu
slablo, az vyhaslo. Usta se uvolnila. Velkym
rizovym jazykem si olizoval rozpraskané rty
a zacpal si péstmi usi jako dité pfipravené se
rozbrecet. Vysokym slabym rozpacitym
hlasem fekl: ,,Vas zndm pane, dlouho vas
znam! Znam vas dlouho. Vratil jste se,
abyste byl s nami, pane? zeptal se a

posmesné se zachichotal.

vvvvvv

chlizi a od mého stolu utekl. Ze sousedniho
popadl keramicky popelnik Cinzano a
nasadil si ho na hlavu jako ndmotnickou
¢epici, dokud si ho nakonec barman Andrew
nevSiml a nepfib&hl zevnitt kavarny. Andrew
byl stihly, svétlehnédé opaleny mladik s
uzkym knirkem a s brylemi se zlatou
obrouckou a vedl kavarnu stejné jako bar.
,»Hej! Djinne!* zvolal a smal se. ,,Dej mi to!*

Natahl ruku pro popelnik.
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laughing. “Gimme that!” He held out his
hand for the ashtray.

The madman removed the ashtray from
his head and slowly passed it over to
Andrew, who gave him a twenty-pence coin,
as if in payment.

“G’wan, now,” Andrew said. “Don’t
bother the gentleman.” He placed a hand on
Djinn’s shoulder and turned him back the
way he had come. Slowly, with
unaccountable sadness, the madman, still
hunched over and lurching side to side,
walked away. | watched him, as unable to
remove my gaze from his bent form as when
earlier he had captured me with his
enraptured face. Who was he, really? And
how had he gained such power over me, even
if only for those few seconds?

When at last he rounded the corner at the
end of the street and disappeared, | flagged
the barman and asked for my check.

“You don’t want your second Rhino,
sir?” he asked. “And then to eat dinner, same
as every night? We got a special native meat
‘n’vegetable pie tonight, sir, something
English peoples like more’n anybody else.”
He feared he was losing a regular customer.
He assured me that Djinn was just a harmless
madman and rarely came here this time of
day anyhow and would probably not come
tomorrow or any other day for as long as |
stayed in Gbandeh. He, Andrew, would

guarantee it personally.

Blazen si ho sundal z hlavy a pomalu ho
podal Andrewovi. Ten mu dal

dvacetipencovou minci, jako za odménu.

»A ted’ vypadni!“ piikazal Andrew.
,Neobtézuj pana.” Polozil ruku na Djinnovo
rameno a poslal ho cestou, odkud pfisel.
Pomalu s nevypocitatelnym smutkem, jesté
se hrbil a klatil ze strany na stranu, $ilenec
odesel. Pozoroval jsem ho, neschopen
odtrhnout sviij upteny pohled od jeho ohnuté
postavy, stejné jako se mé¢ diive zmocnil
svou okouzlujici tvati. Kdo to doopravdy
byl? A jak ziskal nade mnou takovou moc, i

kdyz jen na téch n€kolik vtefin?

Kdyz nakonec zabocil za roh na konci
ulice a zmizel, kyvl jsem na barmana, Ze
zaplatim.

,Nedate si druhé Rhino, pane?* zeptal se.
,»A potom vecefi, stejné jako kazdy vecer?
Pane, dnes vecer mame specialni mistni
masovy zavin se zeleninou, néco co maji
Angli¢ané radéji nez kdokoli jiny.* Obaval
se, ze ztraci pravidelného zakaznika. Ujistil
m¢, ze Djinn je jen neSkodny blazen a v tuto
dobu sem chodi zfidka a pravdépodobné zitra
nebo kterykoli jiny den, dokud budu v
Gbandeh, neptijde. On, Andrew, za to

osobné rudi.
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I said no, the madman hadn’t bothered
me. | had a difficult week, I explained, and
was rather tired and would be eating in my
hotel this evening. “Don’t worry, friend,” I

said to him. “T’1l be back again.”

The truth is, for the remainder of my
stay in Gbandeh, I did not return to that café.
Nor to any other. Nor did | take my daily
stroll around the square. Instead, | kept to
myself and took my meals in my room or in
the hotel dining room and drank my Rhinos
at the hotel bar, where the only other patrons
were a half dozen European tourists and four
or five American and Asian businesspeople. |
made friends with none of them. Also, my
contacts with Africans from then on were
pretty much limited to my driver and our
employees out at the assembly plant, people
whose private lives | pointedly did not try to
imagine. Even the Gbandehans | passed in
the street now seemed faceless and nearly
invisible to me. | checked daily at the hotel
desk for the call from the home office to
return to New Jersey, until finally, at the end
of my fourth week in Gbandeh, it arrived.

The next morning, | fled the country.

In April of the following year, nearly fifteen
months after my anxious departure from
Katonga, | returned, sent over this time to

open and bring into full production a second

Rekl jsem, Zze mé ten §ilenec viibec
neobtézoval. Vysvétlil jsem mu, ze jsem mél
naro¢ny tyden a jsem dost unaveny a dnes
vecer se najim ve svém hotelu. ,,Nedélejte si
starosti, priteli,* uklidnil jsem ho. ,,Zase se
vratim.*

Pravda je, Ze po zbytek pobytu v
Gbandeh, jsem se do té kavarny nevratil. Ani
do zadné jiné. Nesel jsem ani na svou
kazdodenni prochazku kolem namésti. Misto
toho jsem se zdrZoval u sebe a jidlo jsem si
braval na pokoj nebo do hotelové jidelny a
popijel jsem Rhino v hotelovém baru, kde
jedinymi jinymi zdkazniky bylo pll tuctu
evropskych turistd a ¢tyfi nebo pét
americkych a asijskych obchodniki. S nikym
z nich jsem se nepratelil. Také mé kontakty s
Afri¢any se od té doby omezily na mého
fidi¢e a nase zaméstnance v montdznim
zavodg, lidi, jejichZ soukromi jsem si zrovna
nesnazil pfedstavit. Dokonce Gbandehané,
které jsem mijel na ulici, se mi zdali
anonymni a témé&f neviditelni. Denné jsem
ovéfoval na recepci hotelu, jestli mi nevolali
z usttedi, abych se vratil do New Jersey,
dokud se tak kone¢né¢ na konci mého
¢tvrtého tydne v Gbandeh nestalo. Druhy den

rano jsem ze zeme ujel.

V dubnu nasledujiciho roku, skoro patnact
mésict po svém kvapném odjezdu z
Katongy, jsem se vratil, tentokrat me poslali,

abych oteviel a rozjel naplno vyrobu v
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assembly plant at the Gbandeh Industrial
Park. The Dutch consortium that owned our
company had recently purchased from a bank
in Frankfurt a failed Japanese furniture
maker’s defaulted mortgage on one of the
two buildings out there by ours on the eroded
red plain. Of all our American employees, |
was thought to be the most capable of
dealing efficiently with the Africans and thus
had recently been promoted to manager of
foreign operations. My assignment this time
was to purchase the machinery and hire and
train the workers so that by summer the
second plant would be running smoothly
alongside the first. This would double our
sandal production and bring it into line with
our projected sales figures for the upcoming
fall and winter.

It was near the end of the rainy season,
and while the air had been cleared of the
ubiquitous red dust of my previous visit, now
the ground, streets, alleys, and courtyards,
even the floors of locked interiors, were
carpeted with thick, red mud. Other people,
entering the room after you had departed,
picked up your mud on their shoes, clothing,
and hands and carried it to new places. Cars,
donkey carts, bicyclists, and pedestrians
splashed it over your shoes and trousers, and
you carried the mud from the streets onto
tiles, rugs, and polished mahogany floors,
accidentally rubbing it against drapes, chairs,

and sofas. If you touched your face or hair or

druhém montdznim zavodé¢ v gbandehském
prumyslovém aredlu. Holandské konsorcium,
které vlastnilo nasi spole¢nost, nedavno
koupilo od banky ve Frankfurtu propadlou
hypotéku netspésného japonského vyrobee
nabytku na jednu ze dvou budov vedle nas na
erodované ¢ervené rovin€. Ze vSech nasSich
americkych zaméstnancti me¢ povazovali za
nejschopnéjsiho efektivné jednat s Africany,
a tak jsem byl nedavno povysen na manazera
zahrani¢nich operaci. Tentokrat jsem mél za
ukol koupit stroje, najmout a vyskolit
pracovniky tak, aby v 1ét¢ druhy zavod bézel
hladce vedle prvniho. To by zdvojnasobilo
nasi vyrobu sandalii a pozvedlo ji na uroven
nasich planovanych dat o prodeji na

nastavajici podzim a zimu.

Byl témét konec destivého obdobi, a
zatimco se vzduch vy¢istil od rudého prachu
vSudypiitomného pii mé piedchozi navstéve,
ted’ byly ptda, ulice, ulicky a dvory, dokonce
1 podlahy zamc¢enych interiér pokryty
hustym, ¢ervenym blatem. Dalsi lidé, kteti
vesli do mistnosti potom, co nékdo odesel,
posbirali jeho blato na boty, obleceni a ruce a
roznesli ho na nova mista. Auta, povozy
tazené oslem, cyklisté, a chodci blato
nacdkali na vaSe boty a kalhoty, a roznesli
jste ho z ulic na dlazdice, rohoze a
nalesténou mahagonovou podlahu, ndhodné
jste ho otirali o zavésy, Zidle a pohovky.

Kdyz jste se dotkli tvate nebo vlast nebo
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your clean white shirt, you left behind a red

stain resembling an unhealed wound.

This weather and its unpleasant
consequences were sufficiently different
from those of my previous tour that Katonga
seemed an altogether different country from
the one | had left fifteen months earlier. In
addition, I had pretty much forgotten by then
my unsettling encounter with the madman,
Djinn, and the subtly alienating shifts in
attitude and consciousness that | underwent
afterwards. | remembered only my early
enthusiasm for the place and the people, my
first impressions, as it were, and my still
unsatisfied curiosity about their lives, along
with the self-examination occasioned by my
passing irritation with one or another of their,
to me, incomprehensible native ways. |
remembered, in other words, having been a
good traveler, little else.

Then one evening a few weeks into my
stay, at last the rain let up for a few hours,
signaling the approach of the close of the
rainy season, and for the first time | went out
from my hotel without an umbrella and, as in
the old days, circumambulated Binga Park.
Inadvertently, at the end of my walk, | found
myself at the same cul-de-sac close by the
hotel and strolled into the café at the end of
it, the place where | had met the madman.
The barman, Andrew, was still there and

remembered me at once and, surprisingly,

Cisté bilé kosile, zanechali jste cervenou
skvrnu, ktera se podobala nezhojenému
zranéni.

Toto pocasi a jeho neptijemné dusledky
se dost lisilo od mé predchozi cesty; Katonga
vypadala jako naprosto jind zem¢ nez ta,
kterou jsem opustil pfed patnacti mésici.
Navic jsem od té doby skoro zapomnél na
zneklidnujici setkani se Silencem Djinnem a
na mirnou ztratu sympatie v postoji a
poveédomi, kterymi jsem pozdé&ji prosel. Jen
jsem si vzpomnél, jak jsem byl diive nadSeny
mistem a lidmi, jak se tikd, na své prvni
dojmy, a Ze jsem vzdy prahl zvédavosti po
jejich Zivotech a sdm se v sob€ nimral kviili
pomijivému roztrpéeni z jednoho nebo
druhého pro mé nepochopitelného
domorodého obyc¢eje. Uvédomil jsem si,
Jinymi slovy, Ze jsem byl dobry cestovatel,

sotva co jiného.

Pak jeden vecer z n¢kolika tydnti mého
pobytu konecéné prestalo na nékolik hodin
prset, coz signalizovalo ptichod konce
obdobi destt, a poprvé jsem vysel z hotelu
bez destniku a jako za starych ¢asu jsem se
prochazel po Bingove parku. Bezdeky jsem
se na konci své prochazky ocitl ve stejné
slepé ulicce nedaleko od hotelu a vesel jsem
do kavarny na jejim konci, na to misto, kde
jsem se setkal s tim Silencem. Barman
Andrew tam jest€ pracoval a okamzité si na

meé vzpomnél a kupodivu byl dokonce




24

was even able to hail me by name and,
without my asking, brought me an opened
bottle of Rhino beer, nicely chilled.

“You arrive in Katonga at the perfect
time, sir!” he said in a loud voice. “The rain
is over, and the heat not yet begun. That’s the
reason we call this time the season of in-
between! The whole city, sir, the entire
country, gets washed clean like a newborn
baby! We get rid of the mud and get ready
for the dust,” he proudly declared, as if
announcing an elaborate rite of spring
practiced only here in Katonga. “Will you be
ordering your dinner with us, sir? We got
excellent grilled fish. Freshnetted fish floated
by the rains down to us from the mountains.”

The café was filling with newcomers,
local folks who, like me, were out for the
evening to socialize for the first time in
weeks. | decided to stay awhile, to order
dinner and watch the natives take their
pleasure. The idea of eating a scavenged fish
rain-washed from a stream onto the muddy
floodplain did not especially appeal to me,
however, so | asked Andrew if he still
offered the meat and vegetable pie that the

English were said to be so fond of.

He was very happy to say that, yes,
indeed, he had that pie ready to be placed
into the oven this very minute, a pie for me
and me alone, he said, made with all the

native vegetables and various meats from the

schopen m¢ oslovit jménem, a aniz se m¢
zeptal, pfinesl mi otevienou dobie
vychlazenou lahev piva Rhino.

,Pane, ptijizdite do Katongy v
bezvadném case!* zvolal. ,,Dést’ konéi a
vedra jesté nezacala. To je diivod, pro¢
nazyvame tento ¢as mezidobim! Celé mésto,
pane, cela zemé, je Cist¢ omyta jako
novorozené dité! Zbavime se blata a
pfipravime se na prach, prohlasil pysné,
jako kdyby oznamoval komplikovany obtad
jara praktikovany jen zde v Katonze. ,,Date si
u nas vecefi, pane? Mame vynikajici
grilovanou rybu. Cerstvé naplavenou rybu,

ktera k nam piiplula s destém z hor.*

Kavérna se plnila nové pfichozimi
mistnimi lidmi, ktefi si jako ja vysli na vecer
poprvé po tydnech ven do spolecnosti.
Rozhodl jsem se, Ze chvilku zistanu,
objednam si veceti a budu pozorovat mistni
lidi, jak se bavi. Predstava, Ze budu jist
oplachnutou rybu destém vyplavenou
Z potoka na zablacenou povodiovou oblast,
se mi obzvlast nezamlouvala, ale 1 tak jsem
pozadal Andrewa, jestli jesté nabizi zavin z
masa a zeleniny, ktery maji Angli¢ané pry
tak radi.

Velmi ho potesilo, Zze muze fict ano,
opravdu ma pfipraveny zavin, jen ho ted’ dat
do trouby. Zavin pro mé¢ a jedin¢ pro me je
pfipraven s piirodni zeleninou a riznym

masem z venkova, sliboval. Predpokladal
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countryside. Which included chimpanzee, |
assumed, but, on reflection, decided not to
verify one way or the other and hoped
instead for wild pig, or at least something
with a texture and taste that would let me
pretend | was eating wild pig.

I had finished my second Rhino and was
about to order a third, when the waitress
delivered my pie, steaming hot and smelling
for all the world like a delicious roasted pork
loin. | asked for a glass of South African red
wine, usually quite reliable, and proceeded to
eat. It was pig. | was sure of it. And yams,
groundnuts, bitter greens of some sort,
peppers, and onions. And the wine was more
than adequate. Very good, | signaled to
Andrew, and he smiled broadly.

The café was nearly filled by now with
neighborhood men and women of various
ages, most of them in groups of four or five,
happily drinking and intensely exchanging
political news and sexual gossip—the two
were often the same here. The women flirted
with the men, who competed with one
another for the attention of the women: all
the old erotic and social moves of the species
on display again, now that the rain had
ceased. My attention wandered from one
table to the next, finding some more amusing
and interesting than others, conducting the
sort of private, anthropological research that

had always engaged me, regardless of where

jsem, Ze v¢etné Simpanze, ale po uvazeni
jsem se rozhodl to tak ¢i onak neovéiovat a
misto toho jsem doufal, Ze to bude divoké
prase, nebo alespon néco se slozenim a chuti,
co by mi dovolilo si namlouvat, ze jim
divoké prase.

Dopil jsem druhé Rhino a prave jsem se
chystal si objednat treti, kdyzZ mné ¢isnice
donesla mij zavin, horky az se z n€ho
koufilo a vonél upln¢ jako lahodné opecené
vepiové karé. Pozadal jsem o sklenici
jihoafrického ¢erveného vina, obvykle docela
solidniho, a dal jsem se do jidla. Bylo to
vepiové. Tim jsem si byl jisty. A sladké
brambory, arasidy, n¢jaka ostiejsi zelenina,
paprika a cibule. A vino bylo vice nez
vhodné. Velmi dobré, pokynul jsem
Andrewovi a zeSiroka se usmal.

Ted uz byla kavarna téméf zaplnéna
muzi a Zenami riizného veéku z blizkého
okoli, vétSinou byli ve skupinéch po Ctyfech
nebo péti, Stastné popijeli a intenzivné si
vyménovali politické zpravy a drby o sexu —
oboji tady bylo &asto totéZ. Zeny flirtovaly s
muzi, kteti soutézili mezi sebou o jejich
pozornost: vSechny staré erotické a socialni
postupy lidstva se ted’, kdyZ piestalo prset,
znovu ukazovaly. Se zdjmem jsem sledoval
jeden stlil po druhém, nékteré mé bavily a
zajimaly vic nez ostatni, vedl jsem jakysi
druh soukromého, antropologického
vyzkumu, ktery mé vzdy upoutal bez ohledu

na to, kde jsem se zrovna nachazel, dokonce 1
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| found myself, even at home, in Hopewell,
New Jersey.

Then, from the corner of my eye, |
noticed off to my right a figure turn into the
cul-de-sac from the square, a large, dark
person hunched over in a familiar way and
lurching erratically from side to side as he
made his way down the narrow street toward
the café. It was Djinn, and instantly the same
fascination and fear I’d experienced before
fell across my shoulders like a heavy woolen
cloak. No one else in the café seemed to
notice him; everyone continued to talk, drink,
and eat normally. I, however, at once put my
fork down and stared at the man. He looked
about the same as he had the first
time—large and muscular, nearly naked,
with long, matted locks and beard. But now
he was covered with caked red mud, instead
of dust. It was a coating rather than a skin, as
if he’d been basted with it over a fire, and it
made his body seem somehow more fierce
than it had before, more potentially violent.
He wore on his face the same strange
expression of near-ecstatic clarity of feeling
as before, an almost transcendent look, one
we associate with the god-intoxicated.

| looked around me. Did no one else see
what | saw? It seemed somehow grandiose to
ask, but was I the only one here open to the
meaning of this man’s expression? When he
drew near, one or two people glanced up,

then quickly resumed their previous activity,

doma v Hopewellu v New Jersey.

Pak jsem pravym koutkem oka
zpozoroval ¢loveka, jak zaboCuje z namésti
do slepé ulicky. Velké snédé télo se mu
hrbilo dtivérné znamym zptisobem a potacelo
se nevyzpytateln¢ ze strany na stranu, jak si
to namifil zkou ulici smérem ke kavarn¢.
Byl to Djinn, a okamzit¢ stejné okouzleni a
obava, které jsem uz dtive zazil, na mé
dolehly jak tézky vinény kabat. Vypadalo to,
ze si ho nikdo jiny v kavarné nevsiml;
vsichni stale mluvili, pili a jedli jako
obvykle. Okamzité jsem vSak odlozil
vidli¢ku a ziral na toho ¢lovéka. Vypadal
ptiblizné stejné€ jako prve, velky a svalnaty,
témért nahy, s dlouhymi rozcuchanymi vlasy
a vousy. Ale ted’ byl cely od zaschlého
cerveného blata misto prachu. Byla to spiSe
poleva nez Skraloup, jako by ho tim né€kdo
podléval nad ohném, a tak jeho té€lo vypadalo
n¢jak divoceji nez predtim, mozna nasilngji.
V obliceji mél stejné podivny vyraz blizky
extatické jasnosti z pocitu jak diive, témet
nadsmyslovy pohled, jaky spojujeme s bozim

opojenim.

Rozhlédl jsem se kolem sebe. Copak
nikdo jiny nevidél to co ja? Vypadalo to
ponékud okazale, tak jsem se neptal, ale byl
jsem tady jediny, kdo chapal vyznam vyrazu
tohoto muze? Kdyz se ptiblizil, jeden nebo

dva lidé vzhlédli, pak rychle pokracovali ve
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as if the madman were no more diverting
than a stray dog wandering into the café.
Everyone else simply treated him as if he
weren’t there at all or, if there, as if his
presence weren’t worthy of comment. This
time, Djinn did not come to my table, nor did
he lock eyes with me. Instead, he ignored me
altogether, and, to my surprise, | found
myself disappointed by it and, in a childlike
way, saddened. What was wrong with me? |
wondered, and simultaneously wondered
how | might regain his attention. I could
wave my hand, perhaps, or call out to him,
notions | dropped at once, for it would have
looked absurd to the others, a foreigner

inviting contact with the madman, Djinn.

He passed within a few feet of my
table—smelling of wet hay and overripe
fruit, like a horse or other large domestic
animal—but didn’t acknowledge me. Or
anyone else, for that matter. He seemed on a
mission, focused and directed, as he moved
clumsily between the tables to the far side of
the café, where suddenly he reached up and
with one hand grabbed onto the support of a
second-story balcony and pulled himself up
to the first railing and climbed over it. Now
he had everyone’s attention, no longer just
mine. An odd silence came over the café, as
everyone turned and stared at the madman,
who was climbing up a rainspout from the

second story to the third. He swung himself

své predchozi aktivité, jako kdyby Silenec
nebyl o nic zabavnéjsi nez zab&hly pes, ktery
se zatoulal do kavarny. Vsichni ostatni se k
nému jednoduse chovali, jako kdyby tam
vibec nebyl, nebo jakoby jeho pfitomnost
nebyla hodna komentate. Tentokrat Djinn
nepfisel k mému stolu, ani o mé o¢ima
nezavadil. Misto toho mé& naprosto ignoroval
a k mému piekvapeni mé tim zklamal a
détinsky rozesmutnél. CO SE SE MNOU
STALOQO? To bych rad véd¢l, a zaroven jsem
premyslel, jak bych mohl znovu ziskat jeho
pozornost. Mozné bych mohl zamavat rukou
nebo na ného zavolat, ale od takovych
predstav jsem okamzit€ upustil, protoze by to
pro ostatni vypadalo absurdné: cizinec, ktery
si sjednava kontakt se Silencem Djinnem.
Prosel par krokii od mého stolu — byl citit
mokrym senem a piezralym ovocem, jako
kin nebo jiné velké ochocené zvife — ale
nebral mé€ na védomi. Nebo ostatné ani
kohokoliv jiného. Vypadalo to, jako by mél
poslani, byl soustfedény a nasmérovany, jak
se neohraban¢ sunul mezi stoly kavarny k
vzdalené sténé, kde najednou sahl nahoru a
jednou rukou popadl nosnik dvoupatrového
balkonu, vySvihl se k prvnimu zabradli a
ptelezl ho. Ted’ upoutal pozornost vSech,
nejen mou. Nad kavarnou se rozhostilo
zvlastni ticho, kdyz se vSichni otocili a civéli
na blazna, ktery zrovna lezl na okap z
druhého poschodi do tietiho. Zhoupl se z

roury podél uzké fimsy, pak si na ni stoupl a
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from the pipe out along a narrow ledge, then
stood on the ledge and inched his way along
it to a place from which he could reach a
wrought-iron window balcony. Turning his
broad back to the crowd below, in the
process casually exposing his buttocks to us,
he grabbed the balcony and pulled himself up
to the shuttered window, turned, and faced us
like a pope.

At the edge of my awareness, while the
madman was climbing the side of the
building, | had half-observed a bulky man
with a handlebar mustache get up from his
crowded table and step alone to the spot
where Djinn had begun his climb. The man
wore the dark blue guayabera shirt that | had
learned to associate with members of the
plainclothes police force, and when he
slipped his right hand under his shirt, | knew
that he was reaching for a gun. In a second,
he had it out and aimed at Djinn, who was
almost directly overhead, three stories up.
Now everyone’s attention was on the
policeman’s nickel-plated gun, not the man
at whom it was aimed.

“All right, Djinn,” the policeman said in
a harsh, but utterly relaxed voice. “Come
down now. You know the rules.”

I looked for Djinn’s reaction, hoping
against hope that he would immediately
descend. I nearly called out to him myself.
But I couldn’t. His face was still lit by a

knowledge or emotion or memory that was

sunul se po ni k mistu, z kterého mohl
dosahnout na okenni balkon z tepaného
zeleza. Otocil se Sirokymi zady k davu pod
sebou, pribézné nam obc¢as odhalil zadek,
chytil se balkonu a vytahl se az k oknu se
zavienymi okenicemi, oto¢il se a stal nad

nami jako svaty za dédinou.

Aniz bych si to pln¢ uvédomoval,
zatimco Silenec lezl na sténu budovy, jsem
tak napil sledoval tlust'ocha s knirem ve
tvaru tiditek, jak vstava od obsazeného stolu
a jde sam k mistu, kde Djinn zacal svijj
vystup. Muz mél na sobé tmavomodrou
guayaberskou kosili, kterou jsem se naucil
spojovat se ¢leny neuniformovaného
policejniho sboru, a kdyz str¢il pravou ruku
pod kosili, védél jsem, Ze saha po zbrani. Za
vtefinu ji uz mél venku a zamitil na Djinna,
ktery byl skoro pfimo nad nim, o tfi patra
vys. Ted’ byla pozornost vSech soustiedéna
na policistovu poniklovanou pistoli, ne na

muze, na kterého byla namifena.

,»Lak dost, Djinne, ptikazal policista
pronikavym, ale naprosto uvolnénym hlasem.
»led slez doll. Znés pravidla.*

Cekal jsem na reakci Djinna, v nadéji, ze
hned sleze. Méalem jsem na n¢ho sdm
zavolal. Ale nemohl jsem. Tvar mé¢l jesté
prozarenou poznanim, citem nebo

vzpominkou, ktera byla silngjsi a jasnéj$i nez
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more powerful and clarifying than anything
we here below had ever experienced. He
looked like a man to whom everything had at
last been elucidated. There was something
new there, however, something that he
seemed to have obtained only in the last few
moments, or possibly obtained only from his
perspective on high.

This must be the true face of love, |
thought, and in that instant felt myself
transformed, not into a beloved
object—which, when viewed by a lover,
would more normally be the case—but into a
beloved subject. Which is dramatically, even
metaphysically, different. Djinn’s large
brown eyes gazed down on all of us with a
compassion and humor that could not help
but make us feel truly beloved—most of us
for the first time in our lives. | know that |
was not alone in this. Many of the people
around me had left their chairs just as | had
and were staring up at Djinn, wide-eyed and
slack-mouthed, struck dumb with awe and
inexplicable gratitude.

“Come on down now, Djinn, or I’ll have
to shoot you! Last chance!”

Djinn climbed to the top rail of the
balcony and balanced there momentarily,
then nonchalantly reached above his head
and grabbed onto the clay tiles of the roof
with both hands. He swung free of the
balcony, caught the top ledge of the French
window with his toes, and hefted himself

cokoli, co jsme tady dole kdy zazili. Vypadal
jako ¢lovek, kterému nakonec bylo vSechno
objasnéno. Bylo tam néco nového, nicméné
néco, co se zdalo, ze ziskal jen v poslednich
okamzicich, nebo mozna ziskal pouze ze své

ptaci perspektivy.

To musi byt opravdova tvai LASKY,
pomyslel jsem si, a v tom okamziku jsem se
sam citil proménén, ne na milovany objekt, z
pohledu milence by to byl normalng;jsi
ptipad, ale do milovaného SUBJEKTU. Coz
se dramaticky a dokonce metafyzicky lisi.
Djinnovy velké hnédé o¢i na nas vSechny
dold pohliZely se soucitem a humorem,
nemohli jsme si pomoci, ale citili jsme se
opravdu milovanymi — vét$ina z nas poprvé v
zivoté. VEdél jsem, Ze v tomto nejsem sam.
Hodné lidi kolem mé vstalo a opustilo Zidle
prave jako ja a civéli nahoru na Djinna, s
rozevienyma o€ima a otevienou pusou,
onéméli respektem a nevysvétlitelnou
vdécnosti.

., Ted slez dold, Djinne, nebo t& budu
muset zastfelit! Posledni moznost!*

Djinn vysplhal k horni pficce zabradli
balkonu a chvilku tam balancoval, pak
ledabyle natahl ruku nad hlavu a obéma
rukama se rychle chytil jilovych taSek na
stfeSe. Lehce se vyhoupl z balkonu, prsty na

nohou se zachytil horni fimsy francouzského

okna, a kdyz se vytahoval na stfechu,
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toward the roof, when the policeman fired,
once, then a second time, the bullets jarring
Djinn as they hit him in the middle of his
back. For a second he clung there, unmoving,
as if he might have actually absorbed the
bullets into his body and rendered them
harmless. But, no, he let go of the roof tiles,
his toes slipped off the window ledge, and he
tumbled backwards, off the building, down to
the cobblestone street, where his body
slammed against the stones with
bonebreaking force. We heard the bones
break and the flesh rip and tear like rotted
cloth. All of us. Not just me. And yet not one
of us, not even me, acted as though anything
untoward had happened. The policeman
walked slowly back to his table, and the
others returned to their seats, and everyone
seemed to pick up eating, drinking, and
talking where he had left off.

Andrew, looking sour and impatient,
hurried from his kitchen with two teenage
helpers in tow, dishwashers or busboys, and
the three of them swiftly lifted the body of
the madman and dragged it up the street,
disappearing with it around the corner at the
square. | watched, aghast, bewildered,
astonished. What had happened? When, a
few moments later, the barman returned, he
stopped next to my table and untied his
bloodstained apron with evident irritation. He
started to move on, and | grabbed his arm.
“Where did you take him?” I asked.

policista vystielil, jednou, pak podruhé,
kulky Djinnem otfasly, jak ho zasahly
doprostied zad. Vtefinu tam nehybné visel,
jako kdyby mozna ve skutecnosti kulky v
téle vstiebal a zneskodnil je. Ale ne, pustil se
tasek, prsty mu sklouzly z fimsy, a zfitil se
dozadu z budovy dolii na dlazbu ulice, kde
jeho télo zuchlo silou rozbijejici kosti.
Slyseli jsme, jak se kosti zlamaly, odtrhlo
maso a rozskublo jak shnily hadr. Na vsech.
Nejenom na mé. A je$té na nikom z nas,
dokonce ani na mné, na nikom nebylo znat,
ze by se stalo cokoli neobvyklého. Policista
se pomalu vratil ke svému stolu a ostatni také
na svéa mista, a vypadalo to, ze kazdy se
zabral do jidla, piti a do debaty tam, kde

prestal.

Andrew, ktery se tvafil kysele a
netrpélivé, vybehl z kuchyné a v zavésu za
nim dva dospivajici pomocnici, umyvaci
nebo sbéraci nadobi, a tfi z nich rychle
nadzvedli télo blazna a tahli ho ulici, az s
nim zmizeli za roh k namésti. Dival jsem se,
zdéSen, zmaten a udiven. Co se stalo? Kdyz
se o chvilku pozdé&ji barman vratil, zastavil se
u mého stolu a s o¢ividnym podrazdénim si
rozvazal zastéru potiisnénou krvi. Chystal se
jit dal, ale popadl jsem ho za ruce. ,,Kam jste

ho zanesli?* zeptal jsem se.
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“Who?”

“The madman! Djinn!”

“Oh. To the police station,” he said, and
headed toward the bar, where customers
were awaiting his return. Over his shoulder,
as an afterthought, he called to me, “The
police will take care of the body, sir. Don’t
you worry yourself.”

| sat a long time, stunned and very
confused by what | had seen. Finally, | paid
and left the café, hoping that I had at least
partially imagined what | had seen tonight.
Or maybe | had imagined all of it. That
would be even better.

| wanted to be alone and to sleep. | very

much wanted to sleep.

The following day, | arrived early at the
Industrial Park, distracted and cross. From
the start of the day to its end, I couldn’t seem
to cope with the usual difficulties of training
the natives. | could not accept those
difficulties as being natural and legitimate.
This was not like me. | was trying to teach
them to operate the German-made lathes that
turned the heels of our sandals out of
mahogany that we imported at great expense
from the Cambodian highlands, milled in
Goa, and transshipped here to Katonga. For
hundreds of thousands of years, these people,
our Katongan employees, had been
equatorial rain-forest hunters and subsistence

farmers, and | probably should not have

,,Koho?*

,Silence! Djinna!“

»Aha. Na policejni stanici,” odpovedél a
zamifil k baru, kde na n¢ho ¢ekali zakaznici.
Ptes rameno, jako kdyby ho to napadlo
dodatecné, na me zavolal: ,,Policie se o t€lo

postara, pane. To neni vaSe starost.*

Dlouho jsem sed€l, ohromeny a naprosto
zmateny tim, co jsem vidél. Nakonec jsem
zaplatil a odesSel z kavarny v nadéji, Ze co
jsem dnes vecer spatiil, se mi pfinejmensim
z¢asti zdalo. Nebo mozné se mi zdélo
VSECHNO. To by bylo nejlepsi.

Chtél jsem byt sam a spat. Strasné moc

jsem se chtél vyspat.

Na druhy den jsem pfijel do pramyslového
arealu brzy, roztrzity a podrazdény. Zdalo se,
ze od zacatku dne do jeho konce, jsem se
nemohl vypotadat s obvyklymi problémy
zaskolovani mistnich lidi. Nemohl jsem se s
témi problémy vyrovnat, prestoze byly
piirozené a logické. Takovy jsem nebyval.
Snazil jsem se je naucit zachazet se
soustruhy vyrobenymi v Némecku, které
opracovavaly podpatky naSich
mahagonovych sandalii, dovazeli jsme je s
vysokymi néklady z kambodzskych vysocin,
frézované byly v Goi a pievezené sem do
Katongy. Po stovky tisic let se tito lidé, nasi
katongsti zaméstnanci, zivili jako lovci a

farmaii rovnikovych destnych pralest a
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expected them to adapt as quickly as
nineteenth-century New Englanders to
working with industrial machinery, day in
and day out, year in and year out, on
assembly lines manufacturing products that
they themselves would never use or even see
used by others. Ordinarily, | understood the
obstacles they faced and, without prejudice,
scaled my expectations accordingly. But
today, for some reason, | was baffled by their
ineptitude and inattention and consequently
found myself screaming at them for the
slightest offense or oversight. By
midafternoon, whenever | approached the
line, the workers looked down or away, and
when | retreated to the office, the clerks and
managers started shuffling through their files
as if searching for a lost letter. Finally, I gave
it up and called for my driver and returned to
town.

| asked to be let off at Binga Park, and
walked straightaway to the caf¢ at the end of
the cul-de-sac near my hotel. When | reached
the corner of the narrow street, and from the
square peered down its length to the deserted
café and bar at the end, where Andrew
calmly washed yesterday’s mud and Djinn’s
blood off the cobblestones of the courtyard
that surrounded his tables, something turned
me away—a felt, rather than heard or seen,
warning was issued to me. This place is
terribly cold, I thought. Quickly, I walked on
and went directly to my hotel room, where |

pravdépodobné bych nemé¢l ocekavat, ze se
piizptsobi tak rychle jako obyvatelé Nové
Anglie v devatenactém stoleti praci s
priumyslovymi stroji, den po dni, rok po roce,
na montéznich linkéch a budou vyrabét
vyrobky, které sami nikdy nepouziji nebo
dokonce neuvidi, jak je pouzivaji jini.
Obycejné jsem rozumél prekazkam, kterym
celili, a nezaujaté podle toho ptizptisoboval
sva ocekdvani. Ale dnes z n¢jakého divodu
m¢ jejich posetilost a nedbalost vyvedla z
miry a nasledkem toho jsem se pfistihl, ze na
n¢ kficim kvili sebemensimu ptestupku nebo
piehlédnuti. Po poledni, kdykoliv jsem se
priblizil k lince, pracovnici hledéli do zem¢
nebo jinam, a kdyz jsem se vzdalil do
kancelare, Ufednici a manazefi se zacali
Strachat v kartotékach, jako kdyby hledali
ztraceny dopis. Nakonec jsem to vzdal,
zavolal fidi¢e a vratil se do mésta.

Pozédal jsem ho, aby m¢ vysadil
V Bingové parku, a Sel jsem ihned do
kavarny na konci slepé ulicky blizko mého
hotelu. Kdyz jsem dosSel na roh zké ulice a z
namésti jsem ziral dal podél ni k vylidnéné
kavarn¢ a baru na jejim konci, kde Andrew
klidné smyl vcerejsi blato a Djinnovu krev z
dlazebnich kostek nadvofi, které obklopovalo
jeho stoly, cosi mé tahlo pry¢ — spise POCIT,
nez néco slysitelného nebo viditelného, bylo
ke mn¢ vyslano varovani. Toto misto je

straSn¢ studené, pomyslel jsem si. Rychle

jsem Sel dal a zamifil pfimo do svého
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poured myself a tumbler of whiskey and sat
by the window, looked out on the park, and
waited for dark.

Several drinks later, night had arrived.
From my window, | saw the lights of the
town come up—strings and chains of lights
brightening rooms and lobbies and public
spaces and along streets and alleys,
illuminating in strips and spots the lives of
the people who lived with one another in the
cramped tenements and worker-hotels, the
boarding-houses and restaurants and outdoor
cafés of Gbandeh. My gloom lifted
somewhat then, and, for the first time since
the previous night, solitude and difference

eased their grip on my sense of myself. | left

my hotel for the street, and made for the café.

At the crowded bar, | signaled to
Andrew, who broke off his conversation with
an attractive young woman, Japanese or
Korean, in jeans and T-shirt and, without
being asked, he brought me an opened Rhino

and glass. “Welcome back, sir,” he said.

“Andrew, I have to ask you something.
About Djinn.”

“No problem, sir. What about him?”

| said that | had been shocked by what
had happened to him. And shocked even
more that no one had objected or even
seemed to care when he was shot and killed.
“Killed for what? For climbing the wall of a

building? For refusing to come down when

hotelového pokoje, kde jsem si nalil sklenici
whisky, sedl si k oknu, dival se na park a
¢ekal, az se setmi.

Po n¢kolika sklenickach nastala noc. Z
okna jsem vidél, jak se rozsvécuji svétla
meésta — fady a fetézy svétel osvétlovaly
mistnosti, vestibuly a vefejné prostory a
podél ulic a uli¢ek osvétlovaly v pruzich a
velkych skvrnach zivoty lidi, ktefi zili spolu
ve stisnénych bytovych jednotkach,
délnickych hotelech, penzionech,
restauracich a venkovnich kavarnach
Gbandehu. Potom m¢ skleslost trochu piesla,
poprvé od predeslé noci jsem se necitil tak
sam a tak odliSny. Odesel jsem z hotelu na

ulici a zamifil ke kavarné.

V pteplnéném baru jsem pokynul
Andrewovi, ktery ukon¢il rozhovor s
atraktivni mladou Zenou, Japonkou nebo
Korejkou v dZinach a tri¢ku, a bez toho,
abych si musel fict, mi pfinesl oteviené
Rhino a sklenici. ,,Vitejte zpét, pane,*
piivital mé.

»Andrewe, musim se vas na néco zeptat.
Na Djinna.*

,Zadny problém, pane. A co je s nim?*
Rekl jsem, ze mé $okovalo, co se mu
stalo. A byl jsem zdéSeny o to vic, ze nikdo

nic nenamital nebo dokonce se patrn¢ ani
nestaral, kdyZ byl stielen a zabit. ,,Kvili
¢emu ho zabili? Kvili tomu, ze vylezl na zed’

budovy? Kvili tomu, Ze odmitl slézt, kdyz
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the policeman ordered him to? Andrew, that
hardly deserves shooting,” I said.

“He broke the rules, sir. He never should
have climbed the wall.”

“But he’s a madman! That could have
been you!” I said. “Or me! Any one of us
could be mad. Maybe we are mad, and he’s

the sane one. Who can say for sure?”

“Doesn’t matter, sir. It’s the rules that
matter, and he broke them.”

“But they were small rules that he broke.
He was killed for it!”

Andrew shrugged, then abruptly asked
me how I had enjoyed my meat and
vegetable pie.

“What? Well, fine,” I said. “I mean, it

was actually delicious.”

Did | wonder about the meat? he wanted
to know. He no longer looked at me, but
seemed to be trying to catch the eye of the
Asian woman at the far side of the bar.

“What has this to do with Djinn, may I
ask? And by the way, Andrew, I don’t want
this beer, I want a whiskey. Neat.”

He smiled graciously and poured from
the best bottle in the place, and when he set
the glass before me, he said, “I hope you’re
not upset there was no bush meat for it, sir.
No chimp.”

“Upset?” I laughed. “Certainly not!”

mu to policista natidil? Andrewe, za to se
piece nestfili,* zlobil jsem se.

,Porusil nafizeni, pane. Nemél na tu zed’
vibec 1ézt.*

,»Vzdyt’ je blazen! Mohl byste byt na jeho
misté!“ namitl jsem. ,,Nebo ja! Kdokoliv z
nas by mohl byt Sileny. Mozna my jsme
blazni a on byl normalni. Kdo to mtze
S jistotou fict?*

,»INa tom nezdlezi, pane. Dllezita jsou
pravidla a on je porusil.*

,»Ale to nebyla dulezita pravidla, ktera
porusil. Kviili tomu ho zabili!*

Andrew pokr¢il rameny, pak se mé
necekané zeptal, jak jsem si pochutnal na
z4vinu z masa a zeleniny.

,»Na ¢em? No, byl dobry,* odpovedél
jsem. ,,Chci tim fict, ze byl skute¢né
vytecny.*

Chtél védét, jestli jsem piemyslel 0
mase? Uz se na mé nedival, ale zdalo se, ze
se snazi upoutat pozornost asijské damy na
vzdéaleném konci baru.

,»MUzZu se zeptat, co to ma spole¢ného s
Djinnem? A mimochodem, Andrewe, nechci
toto pivo, dal bych si whisky. Nefedénou.*

Vlidn¢ se usmal a nalil mi z nejlepsi
lahve, kterou mé¢l, a kdyz prede mé postavil
sklenici, prohodil: ,,Doufam, Ze se nezlobite,
7e tam nebylo zadné maso z buse, pane.
Zadny §impanz.“

»Zlobim se? zasmal jsem se. ,,Jistéze

ne!*
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“Green monkey can taste just as fine,
you know, if you cook it right. But you
probably noticed the difference, since you
are a smart man mighty familiar with our
nation. So my apologies, sir, for having to
replace the bush meat with the green
monkey.”

| backed away, staring at him in
disbelief. He kept a thin smile on his face and
poured my untouched beer into the sink,
wiped the counter, and returned to his pretty
Asian customer.

I didn’t feel it, but I must have been
drunk, because | have difficulty otherwise
explaining my actions then. At the time,
though, everything I did made great good
sense and had a strict purpose. It was only
afterwards that it made no sense and seemed
purposeless. By then, however, it was too
late. By then, my actions had filled me with
feelings that would not leave me, just as a
dream will, and those feelings | would
eventually be forced to act upon, for they had
already begun to act deeply upon me.

I walked through the crowded café
directly to the place where Djinn had started
his fatal climb the night before. Reaching up,
| grabbed onto the wooden support of the
balcony and swung myself up onto the
balcony itself, and from there, just as Djinn
had, shinnied up a rainspout and inched my
way along a secondary drain to a further

balcony on the left and just above me. By

,» Vite, kockodan miize chutnat prave tak
skvéle, kdyz ho spravné uvatite. Ale asi jste
si v§iml rozdilu, protoze jste chytry clovek,
ohromn¢ znaly nasSeho ndroda. Tak se
omlouvam, pane, ze jsem musel nahradit

maso z buse kockodanem.*

Couvl jsem a nevéficné jsem na ného
civél. V obliceji si udrzel nepatrny usmev a
vylil mé netknuté pivo do diezu, utiel pult a

vratil se ke své piivabné asijské zakaznici.

Necitil jsem to, ale musel jsem byt opily,
protoZe mam jinak potiZe vysvétlit, co jsem
potom délal. Ackoli tehdy vSechno, co jsem
délal, mélo velky a dalezity smysl a pfesny
zamér. Teprve pozd¢ji to nedavalo zadny
smysl a zdalo se nesmysIné. Pak bylo vsak
pfili§ pozd¢. Potom mé mé jednani naplnilo
pocity, které m¢ neopustily, prave tak jako
fantastické odhodléani, t€émi pocity, podle
nichZ jsem byl nakonec pfinucen se fidit,

protoze na mé& uz zacaly hluboce pusobit.

Prosel jsem pieplnénou kavarnou ptimo
na misto, kde vecer piedtim Djinn zacal svij
osudny vystup. Sahl jsem nahoru, rychle
jsem se chytil dfevéného balkonového
nosniku a vysvihl jsem se na samotny
balkon, a odtamtud, pravé tak jako Djinn,
vysplhal na okapovou rouru a sunul se po

vedlejsim okapu k dalsimu balkonu nalevo

praveé nade mnou. Ted uz mé zékaznici
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now, the café and bar customers had spotted
me and were watching from their tables,
giving me the same rapt attention they had
given Djinn the night before. | quickly
scanned the crowd for the policeman, but
didn’t see him. With one hand, I grasped the
bottom rail of the balcony overhead, and,
with the other, clung to an adjacent ledge,
and in that way managed to swing myself
from the drainpipe up and onto the balcony. |
was three stories high now, over forty feet
from the cobblestoned street. | was sweating,
but it was more from excitement than
exertion, and breathing in rapid gulps, like a
tiny, trapped animal, and my heart drummed
loudly against my ribs. This was the
strangest, most unpredictable thing | had ever
done in my life, and while it thrilled me to be
doing it, it also terrified me. | had no reason
for doing it, only a compulsion.

I climbed atop the upper rail of the
balcony, as Djinn had, and, balancing there,
turned and looked down upon the people,
many of whom had left their tables and had
gathered excitedly below me, staring up with
the same awestruck, slack-jawed gaze they
had given the madman, as if they saw in me
tonight what we had seen in him the night
before, as if | were transforming them into
beloved subjects.

Now I saw the policeman—not the same
man as last night: this was a taller, darker

man with a nearly bald head. He wore the

kavarny a baru spatfili a sledovali mé¢ od
stold, vénovali mi stejné zaujatou pozornost,
jakou vénovali v¢erejsi vecer Djinnovi.
Rychle jsem si prohlédl dav, jestli neuvidim
policistu, ale nevid¢l jsem ho. Jednou rukou
jsem uchopil spodni pficku balkonu nade
mnou, a druhou jsem se chytil pilehlé fimsy,
a timto zptsobem Se mi podatilo vyhoupnout
z okapové roury na balkon. Ted’ jsem byl tii
poschodi vysoko, ptes dvanact metrt nad
dlazbou ulice. Potil jsem se, ale bylo to spiSe
vzru$enim nez ndmahou, lapal jsem po dechu
jako malé polapené zvife a srdce mi hlasité
busilo na Zebra. To bylo to nejpodivnéjsi,
nejneptedvidatelné;si, co jsem kdy v Zivoté
udélal, a jak mé to nadchlo, také mé to
vydésilo. Nemél jsem Zadny DUVOD to

provést, jen nutkani.

Vylezl jsem nahoru na balustradu
balkonu jak Djinn a tam jsem balancoval,
otocil jsem se a podival dolt na lidi, hodné z
nich se zvedlo od stolti a vzrusené se
shromazdili pode mnou, zirali se stejnou
posvatnou hriizou a otevienymi usty, jako na
Silence, jako kdyby ve mn¢ dnes vecer vidé€li
to, co jsme v ném vid¢li predchozi vecer,
jako kdybych je proménil na milované
subjekty.

Ted’ jsem uvidél policistu, nebyl to stejny

¢lovek jako posledni vecer: tento byl vyssi,

tmavsi pleti a skoro pleSaty. M¢l na sobé
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same blue shirt and retrieved his pistol from
under it. Slowly, almost casually, he aimed
the gun at me and called out, “Sir, you must
come down now! You cannot climb these
walls!” I laughed in response, a laugh of
sheer hilarity, of great good humor. | felt
nothing but warmth and affection toward this
man with his gun, and for that reason alone
the absurdity of his command delighted me.

| was three stories from the ground now,
with only the tile roof above and, beyond
that, the African night sky. | turned away
from the crowd and, exposing my back to
them, reached up and grabbed hold of the lip
of the roof, swung both feet onto a narrow
wall molding, where | managed a toehold,
and drew myself slowly into the air, moving
my body inch by inch toward the roof. | was
dangling from the edge of the roof, with my
shoulders and head above it, but just barely,
and most of my weight still suspended out
there in the air. | heard the policeman call to
me, “You must come down, or I’ll have to
shoot you!” Then he said, “Come down,
Djinn, or I’ll shoot.” I know he said it; |
know he called me that. It meant many
things, but at that moment, it meant to me
only that, if he could kill me, he would.

It was impossible now to turn back. If |
groped blindly in the air behind me with my
feet, trying to find the railing of the balcony
below, in seconds I’d surely lose my grip on

the roof tiles and fall, as good as shot. It was

stejnou modrou kosili a vyndal zpod ni
pistoli. Pomalu, téméf uvolnéné na mé
zamifil a zvolal: ,,Pane, musite ithned slézt!
Na tyto zdi nemutizete 1ézt!“ Odpovédél jsem
mu smichem, smichem z prosté veselosti, ze
Slechetného dobrého humoru. K tomuto
¢loveéku s pistoli jsem necitil nic nez vielost a
naklonnost, a z toho samotného diivodu mé
absurdnost jeho piikazu potésila.

Ted jsem byl tii patra nad zemi, a nad
sebou jsem m¢l jen stfechu z taSek a nad ni
africkou no¢ni oblohu. Odvratil jsem se od
davu, a zatimco jsem jim vystavoval zada,
sahl jsem nahoru a chytil se okraje stfechy,
vysvihl jsem ob¢€ nohy na tzkou nésténnou
fimsu, kde jsem se zachytil, a vytahoval jsem
se pomalu do prostoru, pohyboval jsem se
kousek po kousku smérem ke stiese. Visel
jsem z okraje stfechy, ramena a hlavu jsem
mél nad ni, ale jen taktak, a vétSina mé vahy
jesté visela ve vzduchu. SlySel jsem, jak na
m¢e vola policista: ,,Musite slézt, nebo vas
budu muset zastielit!“ Pak dodal: ,,Slez,
Djinne, nebo té zastielim.*“ Vim, Ze to fekl;
vim, Ze mé tak pojmenoval. To znamenalo
mnoho véci, ale v té chvili, to pro mé&
znamenalo jen, ze kdyby mé mohl zabit,
udélal by to.

Nyni nebylo moZné se vratit. Kdybych
naslepo Smatral chodidly ve vzduchu, snazil
se dole najit zabradli balkonu, za par vtefin
bych se jisté pustil tasek a spadl skoro jako

zastfelen. Vynalozil jsem veskerou silu jen k
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taking all my strength just to hold on to the
tiles, just to stay where | was. Somehow,
though, I found enough strength in my hands
and arms to draw my body slowly,
agonizingly, up and over the lip of the
roof—first my chest, then belly, pelvis, and
thighs, and finally one knee—when I heard
the crack of a gunshot. The bullet ricocheted
off the tile closest to my face, stinging my
cheek with bits of clay, and | made one final
lunge to safety, over the edge entirely and
onto the sloped roof, out of the shooter’s line
of sight.

| scrambled to the high ridge of the roof
and over, turned, and made my way along the
far side of it, out of sight for the length of the
roof to the gable at the end, where | finally
stopped and sat, hunched like a large bird
with my legs crossed beneath me and my
arms wrapping my shoulders like feathered
wings. In the distance, I could see from my
perch the crowd at the café, still milling
about, peering up at the place where | had
disappeared from sight. In the other
direction, | overlooked the park. Palm trees
clattered dryly in the night breeze. A strange
weightlessness and euphoria had come over
me. | checked again at the café and saw the
policeman put away his gun, and he and the
others returned to their tables and to the bar
and resumed their normal evening activities.
Andrew, with feigned delight, was serving an

Asian man who had joined the Asian woman

tomu, abych se udrzel tasek, jen abych ziistal
tam, kde jsem byl. Pfesto jsem néjak nasel v
rukou a pazich dost sily, abych se vytahl
pomalu a bolestivé nahoru ptes okraj stfechy
— nejprve hrud’, pak bficho, panev a stehna a
nakonec jedno koleno — kdyz jsem zaslechl
zarachoceni vystielu. Kulka se odrazila od
tasky nejbliz mého obliceje, s kusy jilu mi
zavadila o tvaf, a jednim rozhodujicim
prudkym pohybem jsem se dostal do bezpeci,
uplné ptes okraj a na zkosenou stiechu, ze

zorného uhlu stielce.

Vydréapal jsem se k vysokému hiebenu
stiechy a pfes n¢j, otocil se a namifil si to po
jeji vzdalené stran¢ z dohledu ke S$titu na
konci, kde jsem se nakonec zastavil a sedl si,
shrbeny jako velky ptak s nohama
zktizenyma pod sebou a rukama slozenyma
na ramenou jako opefend kiidla. Ze svého
bidylka jsem v dalce vidé€l dav v kavarné,
jesté se motal kolem, civél na misto, kde
jsem zmizel z dohledu. Druhym smérem
jsem m¢l vyhled na park. Palmy suse
Selestily v no¢nim vanku. Prepadl mé
zvlastni stav beztize a euforie. Znovu jsem
zkontroloval kavarnu a uvidél policistu, jak
si odlozil pistol a on i ostatni se vratili ke
stolim a k baru a ke svym normalnim
vecernim aktivitdm. Andrew s pfedstiranym
potéSenim obsluhoval Asiata, ktery se ptidal

k Asiatce u baru. Ohromujici udalost na me

dolehla, ale bylo jasné, Ze se nikomu jinému
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at the bar. A great thing had been inflicted
upon me, but it was clear, nothing had
happened to anyone else.

Soon, the red dust would return: this
was, indeed, the season of inbetween. |
leaned back and looked away from Gbandeh,
away from Katonga, away from the continent
and the planet itself. The clouds had parted,
and the dark blue sky billowed overhead like
a bedouin’s tent. The equator, cut from north
to south by the prime meridian, crossed the
sky from east to west, and beyond the lines
of empire, the stars, like endless grains of
desert sands, flowed in vast, uncharted waves
across the universe. All night long, | perched
on the roof of the old colonial warehouse,
staring away from myself until dawn, and
when at last I climbed down to the ground,
the sky had turned milky white. The stars
were gone from sight, as invisible as the
equator and the time line now, and the streets
and sidewalks of Gbandeh were deserted. |

was alone.

nic nestalo.

Brzy se vrati rudy prach, toto bylo
skute¢né prechodné obdobi. Zaklonil jsem se
a podival se pry¢ od Gbandeh, pry¢ od
Katongy, pry¢ od kontinentu a planety
samotné. Mraky se pfehnaly a tmavomodra
obloha se vlnila nade mnou jako beduinsky
stan. Rovnik prot’aty ze severu na jih nultym
polednikem piektizil oblohu z vychodu na
zapad za hranici fise a hvézdy jako nikdy
nekoncici zrnka poustnich piskut tekly v
obrovskych, nezmapovanych vlnach naptic
vesmirem. Celou noc jsem sedél na hiebenu
stiechy starého kolonialniho skladisté, az do
svitani jsem ziral do dalky, a kdyz jsem
nakonec slezl na zem, obloha se zménila na
mlécné bilou. Hvézdy ztracené z dohledu
byly prave ted tak neviditelné jako rovnik a
Casova draha, a ulice a chodniky v Gbandeh

byly vylidnéné. Byl jsem sam.
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5 Analyza piekladu

5.1 Teoreticka ¢ast

5.1.1 Teoreticky pfistup
Peter Newmark rozliguje dva hlavni pfistupy k prekladu:®
o Prvni, pro relativné snadnéjsi texty i literarni texty

» Zacneme piekladat vétu po véte, prelozime prvni odstavec nebo
kapitolu, abychom ziskali pocit a vycitili ton. Pak si v klidu pfecteme

pieklad i se zbytkem zdrojového textu.

N 24

» Cely text si dvakrat nebo ttikrat cely precteme, zjistime zamér autora,
rejstiik a ton, podtrhneme obtizna a nezndma slova, naptiklad
neologismy, metafory, kulturni terminy, vlastni jména, technické
terminy apod. a zamyslime se nad vyznamem kazdé polozky nejprve

Vv kontextu, pak samostatné a pak znovu v kontextu.

Podle Dagmary Knittlové ,,nezéalezi na tom, pouZijeme-li stejnych ¢i jinych
jazykovych prostfedk, ale na tom, aby plnily stejnou funkci, a to pokud mozno po
vSech strankéch, tedy nejen vyznamové, vécné, denotacni, referencni, ale i konotacni,
expresivni, asociacni a pragmatické.“7 Pro Knittlovou jsou zédkladnimi faktory
prekladu textu tfi tésné organicky spjaté sémantické slozky vyjadiené lexikalnimi

prvky:®
o Denotaéni — informace vé&cné situace
o Konotacni — funkené stylistické a expresivni zabarveni

o Pragmaticky aspekt zkuSenostni

® peter Newmark, A Textbook of Translation (1988; London: Prentice Hall, 1988) 17 and 21.
! Dagmar Knittlova, Teorie prekladu (1995; Olomouc: UPOL, 1995) 5.
8 viz Knittlova 5.
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Kazda transformace vychoziho textu do cilového textu by se dala graficky

znazornit na nakresu Nordové:

Obréazek 1. Zachovani a pfizptsobeni v prekladu®

PRESERVATION

Transcription
Word-for-word translation
Literal translation

Free translation
(TL) text production

ADAPTATION

Diagram jednoduse a ptehledné ukazuje vécné dilema vSech prekladatelt.

Stoprocentné doslovné preklady malokdy kviili posuniim vyznami splni ocekdvani a
naopak naprosto volné mohou v extrémnich pfipadech vést k textu, ktery by autor ani
nepoznal. Vyvazeni téchto dvou ptistupt je pfedpoklad optimalniho feseni. Vysledny

text je vSak vzdy kompromisem mezi doslovnym piekladem a volnym.

° Nord 33.
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5.1.2 Prekladatelsky proces

Obrézek 2. Piekladatelsky proces podle Nordové™

.4 INTERPRETATION
R OF TRL BRIEF I’\
uompatlblhtv tes A quahtw,ontrol
ST- SIE ATI I - I TT-SITLQ]IOB
ANALYSIS - PRODUCTION
OF ST . EEEEEEEER ! EEEEEEREDNR . OF TT
‘o:. | :
identifidgtion of TT- nt transier
ST feat at
ea urés’. opgﬂ ions
*, PLANNING OF ,
d TRL STRATEGY

Na obrazku 2 je piekreslen model pickladatelského procesu podle Christiany Nordové.
Ve své knize Text Analysis in Translation (2005) k tomu fika:

“The circular path of the translation process contains a number of smaller
circular movements or “loops” that keep recurring between ST situation and ST,
between TT situation and TT, between the individual steps of analysis, and between

ST analysis and TT synthesis.”ll

Na tomto modelu je zajimavé to, Ze se prekladatel neustéle vraci k jiz
pielozenym ¢astem a podobné, jako kdyz lustime kifiZovku, pieklad neustale
vylepsuje, dokud vysledny text nespliiuje vSechny pozadavky. Vlastnimi slovy by se
s nadsazkou dalo fict: Tii kroky dopiedu a dva kroky zpét. Kazdy kousek pielozeného
textu je zdrojem nové situace. Je zapotiebi jej konfrontovat nejen s jiz ptelozenou

casti, ale také se vS§emi moZnymi skute€nostmi, které by mohly se smyslem sdéleni

10 Nord 39.
' Nord 38.
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obsazeném v textu n¢jakym zplisobem a tieba i vzdalené souviset. Pii kazdé
konfrontaci a po kazdém ohlédnuti zpét piekladatel opravi chyby a jiz prelozeny text
je doplnén o nové informace. To opakuje tak dlouho, dokud cilovy text TT

neodpovida vychozimu ST. ZjednoduSené fe¢eno: dokud je co zdokonalovat.

5.1.3 Analyza zdrojového textu a profil cilového textu

Nordova si klade otazky, jejichz zodpovézenim ziskame zékladni piedstavu o

vvvvvv

Tabulka 1. Zakladni otazky pro textovou analyzu zdroju

Who On what subject matter
is to transmit is s/he to say
to whom what
what for (what not)
by which medium in which order
where using which non-verbal elements
when in which words
why in what kind of sentences
a text in which tone
with what fiction? to what effect?

2 Nord 158.
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Vsechny dostupné informace miizeme shrnout do ptehledné tabulky:

Tabulka 2. Analyza zdrojového textu a profil cilového textu™

SOURCE-TEXT TRANSFER TARGET-TEXT
ANALYSIS PROFILE
EXTRATEXTUAL FACTORS
SENDER Russell Banks Marta Bakalikova Siroky okruh &tenatt
beletrie
INTENTION Beletrie-povidka Podati se dojmout Docilit stejného
Ctenare? ucinku na ¢tenare, jak
se to povedlo autorovi
AUDIENCE Anglicti ¢tenari Ceiti Stenéfi beletrie
beletrie
MEDIUM Povidka je soucasti Povidka je soucasti
standardni publikace bakalarské prace
formatu AS formatu A4
PLACE Mista v Africe Fiktivni mistni Mista v Africe
(fiktivni) nazvy a (fiktivni)
pojmenovani
ptrevzaté i prelozené
TIME Vznik: 2. polovina Aktualni Vznik: podzim 2009
dvacatého stoleti Ptijem: podzim 2009
Ptijem: 2. polovina
dvacétého stoleti -
soucasnost
MOTIVE Dopad amerického Dokumentovat Dopad amerického
vyvozu kapitalu na vyvozu kapitalu na
domorodce v Africe domorodce v Africe
FUNCTION Beletrie-povidka Analyza Beletrie-povidka
(soucast bakalarské
préce)
INTRATEXTUAL FACTORS
SUBJ. MATTER Stfet domorodce Sociokulturni Stiet domorodce
Vv Africe se zakonem | rozdily Vv Africe se zdkonem

civilizace

civilizace

CONTENT

Piibéh amerického
manazera v Africe

Piibéh amerického
manazera v Africe

PRESUPPOSITIONS

Znalost afrického
prostfedi a

Mistni pojmenovani

BéZné vSeobecné
znalosti poméri

zkuSenosti
Z montaznich linek

COMPOSITION Promyslena Promyslena
kompozice déje, kompozice dgje,
prevladaji dlouhé prevladaji dlouhé véty,

* Nord 160.
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vety, kratké veéty v kratké vety
rozhovorech Vv rozhovorech
NONVERB. ELEM. | Text ¢lenény do Synchronizace Text ¢lenény do
odstavcl zacatkl odstavc odstavct ve dvou
Vyskyt kurziv VTacCT sloupcich,
Kurziva=>versalky | Vyskyt versalek

LEXIS Neutralni angli¢tina, | Pfizptsobeni se Spisovna Cestina,
geografické a konvencim geografické a
technické terminy, technické terminy,
hovorova v hovorova v
rozhovorech rozhovorech

SENTENCE STR. Slozita, rozvétvena V krajnim ptipadé Ponechat charakter

rozdélit véty slozitych vét, ale ne na
ukor Ctivosti

SUPRASEGM.

EFFECT

EFFECT Barvité vypravéni Dbét na ctivost Ctenafi budou mit

zazitek z Cetby

V tabulce 2 jsem vyplnila vétsinu udaju tykajicich se piekladu Djinna pro lepsi

nazornost feSené problematiky. Ostatné tabulka je univerzalni a lze ji pouZit pro nejrizné;si

typy piekladt. Na zaklad¢ tabulky 1 a 2 si mGzeme vytvofit zékladni ptedstavu o faktorech,

které nejvice ovlivni vysledny text prekladu.

5.1.4 Hlavni faktory

Otazky Nordové z tabulky la zakladni informace zachycené v tabulce 2 nam

pomohou Vv urceni, které faktory nejvice ovlivni nas pristup k prekladu. Zamyslime se

nad tim, pro koho byl vychozi text ur€en a kdo bude piijemcem cilového textu.

Vymezeni typu ptekladu, charakteru, doby, mista d&je, kompozice motivu apod.

podstatné zuzuje okruh moznych feseni. Naptiklad u povidky Djinn hlavnimi faktory

bude kulturné-socialni prostiedi, spoleCenské postaveni hlavnich postav, motiv

expanze amerického kapitalu do zaostalé Afriky a kompozice s pevnou strukturou

zapletky.




46

5.2 Prakticka cast
5.2.1 Analyza kompozice textu

Obrazek 3: Diagram struktury kompozice

) Manazerrozjizdi
Prvni prvniprovozovnu
pobyt
manazera Prvni setkani
v Katonze s Djinnem
v restauraci
Manazer rozjizdi
druhou
provozovnu
Druhé setkani s
. Djinnem v
Druhy ! .
restauraci
pobyt
manazera DjinnGv vystup na
v Katonze strechu. Prvni Zabiti Djinna
stielba na Djinna
Manazer(v vystu L
- vy p Manazer sam na
na strechu. Druha .
- M w strese
stfelba na ,,Djinna

Podle obrazku 3 ma povidka Djinn velmi zajimavou kompozici. Skute¢nost, ze
se v povidce jednotlivé ¢asti déje i se svymi privodnimi jazykovymi projevy
Vv ¢astecné pozmeénéné forme opakuji, se da z prekladatelského hlediska velmi dobie
vyuzit. VZdy druhé opakovani ndm muZe potvrdit nebo vyvratit spravnost nasi prvni
verze situace piekladu, ale nejcastéji zptesnit a doplnit, prave proto, Ze témét shodné
udalosti naptiklad Splhani Djinna a pozdé&ji manazera na stfechu jsou popisovany
podobnymi, ale ne stejnymi jazykovymi prostiedky. Pfi lezeni Djinna na stfechu si
nejsme jisti, jestli se zachytil fimsy prsty svych nohou nebo jen jedné nohy. Tuto
jistotu miizeme nabyt pii studiu vystupu manazera, kde se piimo pise, ze se zachytil
nohama, a tak mizeme zpétné vystup Djinna v ¢eském piekladu zpfesnit a to tak, Ze se
zachytil prsty nohou, ne jedné nohy, protoze manazer lezl stejné jako on. Cestina nema
jednoslovny vyraz pro prsty na nohou. Tento postup piekladu vychazi z principu

,,smykového modelu* Christiany Nordové.™

14 See Nord 38.
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Obrazek 4. Smyckovy model podle Christiany Nordové

He swung free of the balcony, caught the top ledge of the
French window with his toes,

Lehce se vyhoupl z balkonu, prsty na neze se zachytil horni

fimsy francouzského okna, . .. ‘

Lehce se vyhoupl z balkonu, prsty na nohou se
zachytil horni fimsy francouzského okna, ...

..., reached up and grabbed hold of the lip of the roof, swung
both feet onto a narrow wall molding,

...,sahl jsemnahoru a chytil se okraje stiechy, vysvihljsem
obé nohy na uzkounasténnoutimsu, ...

Obrazek 5. Rozdéleni textu z hlediska kompozice

Zemeépisneé geograficky popis fiktivniho statu Katongy a popis razu
architektury a realii mésta Gbandeh

Ekonomicko-hospodaisky popis problematiky spojené s rozjezdem
provozovny, poboc¢ky nadnarodni firmy.
Antropologicky popis zvykt mistnich obyvatel a zpusob jejich Zivota

Dialogy v restauraci

Expresivni popis dramatického vystupuna stfechu

Expresivni popis zabiti Djinna

Filosofické ivahy presahujici ramec prostiedi
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Podle Nordové, jestlize je text tvofen z riznych Casti s odliSnymi situaénimi
podminkami, mohou piedznamenat riizné prekladatelské strategie.15 S vyuzitim
barevného rozliseni pouzitého v obrazku 3 a 5 mizeme piekladany text rozdélit do
nekolika raznych ¢asti podle charakteru pouzitych jazykovych prostredkt. Kazdou
¢ast nasledné zpracujeme individualné s ponékud odlisnou slovni zasobou. Hranice
mezi témito ¢astmi nejsou ale pfili§ jednoznacné, dochazi zde k prolinani odbornéjsich
a popisnych textli s jednodussimi dialogy vV mensi mife i S hovorovymi a expresivnimi
vyrazy. Jedna se piece jenom 0 jednu celistvou dobie strukturovanou povidku. Proto

se prekladatelské strategie pro takto rozdélené ¢asti nemohou pfilis liSit.
5.2.2 Volba jazykovych prostfedkt a prakticka feSeni problému piekladu
5.2.2.1 Sociokulturni kontext

Podobné¢ jako je vystavéna kompozice piib&hu (viz obrazek ¢islo 3 a 5)
musime ptizptsobit vybér jazykovych prostiedki prostiedi, ve kterém se
pribéh odehrava. Jsme ve vyhod¢, ze mame dost informaci nejen o samotném
autorovi, ale 1 diky internetu 1 o prostiedi a dobé, do kterého je ptib¢h zasazen.
Ze skute¢nosti, ze povidka Djinn byla publikovana také v ¢asopise Esquire,
mizeme usuzovat, Ze je urcena Sirokému okruhu ¢tenarti z nejriznéjsich
spoleenskych vrstev a podle toho k ni musime také pristupovat.'® Z kontextu
vSech faktori vyplyva, Ze autor chce ¢tenare presvédcit o pravdivosti piibehu a
maximalné na n¢ho zapiisobit. Nemélo by proto smysl patrat, kde se nachazi
Katonga nebo Gbandeh se svou exotickou scenerii a jestli skute¢né existoval
Djinn, ale musime je brat jako Sablonu zevSeobeciiujici bohaté autorovy
zkuS§enosti v typické vzory chovani nadnarodnich firem v rozvojovych zemich,
domorodého obyvatelstva k primyslové revoluci a oby€ejnych lidi vrZzenych

do role manazeru nékde v cizi zemi.

Katonga a Gbandeh na mapé neni. Nejbliz$i asociace, kterd se ptimo

nabizi je Kongo nebo Ghana, ale 1 bez znalosti zemépisu mame pocit, ze jsme

15 Nord 110.

16 Nord 158.
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Vv Africe, a tento pocit musime zachovat. Ur¢itou vadou na krase vérohodnosti
by mohl byt fakt, ze jazykem Katongy v povidce ma byt podle Bankse
angli¢tina, vzdyt’ Kongo bylo francouzskou kolonii, ale vezmeme-li v uvahu,
svédomim tyto ,,redlie” ponechat, aniz bychom c¢tenaie pohorsili. Fiktivni
zemepisné nazvy jsem proto nechala ptivodni. Co se tyce pievodu a piepoctu
anglickych jednotek na standardni jednotky, radéji jsem se rozhodla pro
substituci analogii podle Knittlové a stopy prepocitala na metry.17 Podle mého
nazoru se tim nijak africky kolorit nenarusil. Pon¢kud jiny problém nastava pti
popisu ekonomickych problému souvisejicich s provozem pobocek
nadnarodnich spolecnosti v rozvojovych zemich. Ve zplsobu vyjadfovani a

Vv chapani jazykovych terminti ma ur¢ité velky vliv globalizace. Uvédomime-li
si, Zze nase hlavni postava vypravéjici ptibéh je manazer, nemusime se bat mu
vlozit do ust nebo myslenek i ponékud odbornéjsi vyrazy pravé z oblasti jeho
pracovnich aktivit i bezmala filosofickych tivah souvisejicich s jeho
antropologickym pozorovanim domorodct. Jak sam fika, byl to jeho koniéek.
Jiny pfistup je tieba volit u dialogi v restauraci. Autor pouzil hovorové vyrazy
jen minimalnég, ptisobilo by proto rusive, kdybych citace mluveného slova

prevypravéla do expresivnéjSich vyrazii obecné Cestiny.

Dale nésleduji typicka feSeni prekladu zahrnujici nejcastéjsi problémy.
Uvedené piiklady nejsou proto vy€erpavajici a nekopiruji cely rozsah prekladaného

textu povidky Djinn.

U nékterych piivodnich nazva firem jsem doplnila obecny klasifikator,

abych je zafadila do ¢eské struktury véty. Firma Mercedes-Benz je dostatecné
zndma i u nas, zato Land Rovers uz méné. O klasifikatoru ,,terénnich
automobilech* neni sporu a po zvazeni neni na $kodu ani klasifikator ,,vozu“ u

Mercedes-Benz.

“...and drove about the country in fleets of Mercedes-Benzes and Land Rovers.”

»-..a jezdily po zemi v konvojich vozi Mercedes-Benz a terénnich automobilech

7 Knittlova 50.
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Land Rovers.*

Gbandehanska specialita nazyvana ,,bush meat” ma nejlepsi protéjsek
v &eském jazyce ve slovnim spojeni ,,maso z buse®. Ctenéf se pozdgji stejné jako

manazer dozvi, ze jde o maso z koCkodana.

“Katongans generally, and Gbandehans especially, socialized outdoors and at
night, when it was finally cool enough to eat a large, lingering meal of rice and
beans, hot peppers, and bits of what they called bush meat, and drink cheap liquor
distilled from palm wine, talk politics and religion, and later dance and make

love.”

»Katongané obecné, a zejména Gbandehansti, se schazeli vecer venku, kdyz se
konecné dost ochladilo, aby mohli pomalu pojidat velké porce ryze s fazolemi,
feferonek a kousky ,masa z buse’, a popijet levny likér destilovany z palmového

vina, debatovat o politice a nabozenstvi, a pozd¢ji tancit a milovat se.*

K dokresleni pro nas pon¢kud exotického prostiedi velkou mérou
ptispiva také jidelni¢ek spolu s nabidkou napoju, ktery jsem sestavila z rozhovort

¢iSnika Andrewa s manazerem:

Rice and beans RyzZe s fazolemi

Hot peppers Feferonka

Bush meat Maso z buse

Cheap liquor distilled from palm Levny likér destilovany z palmového
wine vina

Bottle of Rhino beer Léahev piva Rhino

Grilled fish Grilovana ryba

Freshnetted fish floated by the rains | Cerstvé naplavena ryba z hor
from the mountains

Scavenged fish rain-washed from a | Oplachnuta ryba destém vyplavena

stream z potoka
Meat and vegetable pie Zavin z masa a zeleniny
Chimp Simpanz

Wild pig Divoké prase
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Delicious roated pork loin Lahodn¢ opecené veprové karé

A glass of South African red wine Sklenice jihoafrického ¢erveného vina
Yams Sladké brambory

Groundnuts Arasidy

Bitter green of some sort Ostiejsi zelenina

Peppers and onions Paprika a cibule

Neat whiskey Nefedéna whisky

Green monkey Kockodan

Vedle obvyklych jidel, se kterymi se miizeme setkat témét kdekoliv
jinde, si zasluhuji pozornost speciality jako napiiklad: maso z buse, ko¢kodan, coz

je asi totéz, nebo Cerstve naplavena ryba z hor.
Pozoruhodny je zpisob, jakym Andrew tuto rybu nabizel:

“We got excellent grilled fish. Freshnetted fish floated by the rains down to us

from the mountains.”

., Mame vynikajici grilovanou rybu. Cerstvé naplavenou rybu, které k nam piiplula

s de$tém z hor.*

Lakava nabidka zesilena pozitivnim vybérem slov (vynikajici, Cerstvé
naplavena ryba — sama piiplula s destém z hor) se nesetkala s pochopenim
manazera. Odmitnuti je podbarveno expresivni volbou slov s vyuzitim v ¢eském

jazyce velmi bohaté slovni zasoby sloves s pfedloZzkami.

“The idea of eating a scavenged fish rain-washed from a stream onto the muddy

floodplain did not especially appeal to me...”

,Predstava, ze budu jist oplachnutou rybu destém vyplavenou z potoka na

zablacenou povodiiovou oblast, se mi obzvlast’ nezamlouvala. ..

Popis ucesu gbandehanskych zen by nemohl byt bez uprav prelozen
doslova:

“...the women in high heels and provocative, colorful rayon dresses, their oiled
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black hair elaborately plaited and pinned into thick, uplifted wings and blades...”

,-..2zeny na vysokych podpatcich a v provokativnim, barevném hedvabném

oblecCeni, s naolejovanymi ¢ernymi vlasy slozité spletenymi a pfiSpendlenymi do

silnych nadzvednutvych kiidel a ¢epeli...*

Nakonec jsem se dopracovala ke kompromisu mezi doslovnym piekladem a

v

volnéjsi interpretaci:

»-..Zeny na vysokych podpatcich a v provokativnim, barevném hedvabném

obleceni, s naolejovanymi ¢ernymi vlasy spletenymi v dredy a sepnutymi do

silnych nadzvednutych drdold...«

Idiom ,,jako novorozené dit&* sedi v obou jazycich.

“The whole city, sir, the entire country, gets washed clean like a newborn baby!”

"‘

,»Celé mésto, pane, celd zemé, je Cisté omyta jako novorozené dité
Ve vychozim textu nahliZi hosté restaurace na Djinna jako na papeze,
coZ je pro naSe Ctenate nezvyklé ptirovnani. Dlouho jsem hledala odpovidajici
ekvivalent, aZ jsem se rozhodla pro tpravu ponckud archaického uslovi: ,,Stoji
jako svaty za dédinou®. Také se fikavalo: ,,Stoji jako svaty Jan na most&.“*® I kdyz
sochy svatych a zejména Jana Nepomuckého patii spiSe do nasi kulturni oblasti,
nez do Afriky, svétctv véhlas davno prekrocil nase hranice, a proto podle mého

nazoru pouZzity vyraz v prekladu mé své opravnéni a odpovida zaméru autora.

“...he grabbed the balcony and pulled himself up to the shuttered window, turned,

and faced us like a pope.”

,-..chytil se balkonu a vytahl se az k oknu se zavienymi okenicemi, otocil se a

18 Radio Praha: ,,Jan Nepomucky — svétec i uednik.“ Radio Praha. 5. prosince 2009

<http://www.radio.cz/cz/clanek/116971>.


http://www.radio.cz/cz/clanek/116971
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ty¢il se pred nami jako papez.*

,»...chytil se balkonu a vytahl se az k oknu se zavienymi okenicemi, otocil se a

stal nad nami jako svaty za dédinou.*

5.2.2.2. Gramatika

Nasleduji nékteré typické priklady vét, u kterych v disledku gramatickych

pravidel doslo ke gramatickému posunu, zmény slovosledu nebo i1 vyznamu.

Pti popisu primyslového parku autor vystacil s jednim dlouhym souvétim.
Tuto pfili§ dlouhou vétu jsem rozdélila na dvé kratsi, abych se vyhnula castému

opakovani which (ktery).

“Our plant was one of three low, cinder-block cubes in the optimistically named
Gbandeh Industrial Park, which was less a park than a permanent construction
site, a huge, windblown plain burned and bulldozed out of the equatorial rain

forest a decade ago.”

,»Nase provozovna byla jedna ze tfi nizkych krychli ze Skvarobetonovych tvarnic v
optimisticky pojmenovaném Primyslovém parku Gbandeh. Nebyl ani tak parkem
jako stalou stavebni parcelou, obrovskou, vétrem ofukovanou rovinou, pied

desetiletim vypalenou a srovnanou buldozerem z rovnikového destného pralesa.*

Nize uvadim dalsi pfiklad vhodného rozdéleni dlouhé anglické véty
z diivodu lepsi Ctivosti vysledného textu. Misto zptidavnélého pfechodniku
,»trousici se jsem zacala nové vzniklou vétu slovesem ,, Trousili se ve tvaru

pficesti minulého.

“There my habit was to sit alone at an outdoor table and drink two chilled bottles
of Rhino, the national beer, and over dinner enjoy the sight of the locals trickling
into the square from the nearby tenements, rooming houses, and crowded worker-

hotels.”

»Sedaval jsem tam sam u venkovniho stolu a vzdy vypil dvé chlazené ldhve
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narodniho piva Rhino, a béhem vecete se t¢sil pohledem na mistni obyvatele.
Trousili se na namésti z blizkych ¢inzovnich domd, penziont a pieplnénych

délnickych hotelt.*

V piekladu nasledujici dlouhé véty mi pomohla reorganizace. Vedlejsi

vetu jsem nahradila pfidavnym jménem ,,neklimatizované* a v celém souvéti

zmeénila slovosled. Nestava se tak ¢asto, abychom mohli vynechat celou vedlejsi
vétu. Vykompenzovala jsem takto jiny pfipad, kdy jsem kvili ¢tivosti a

konstrukci Ceské véty vytvarela souvéti.

“Inside the factory, which was not air-conditioned, everyone sweltered,

management and assemblers alike, and red dust from the eroded plain blew
without letup through the open windows, covering materials, tools, packaging,
and people, whether on the assembly line or behind a desk in the manager's office,

with a powdery skin of ferrous oxide.”

,Uvnitt neklimatizované tovarny se kazdy potil, manazer stejné jako montér, a

otevienymi okny bez piestani foukal vitr rudy prach z erodované roviny, pokryval
materialy, néstroje, obaly a lidi, at’ uz na montaZzni lince nebo za stolem v

fediteln€ nanosem oxidu zeleznatého.*

Nasledujici vétu bylo obtizné prelozit tak, aby ziistala ¢tiva i v ceském
jazyce. Varianty s vyrazy jako sebeanalyza, sebezpytovani apod. jsem brzy

zavrhla a rozhodla se problém obejit opisem.

“I remembered only my early enthusiasm for the place and the people, my first
impressions, as it were, and my still unsatisfied curiosity about their lives, along

with the self-examination occasioned by my passing irritation with one or another

of their, to me, incomprehensible native ways.”

,»Vzpomnél jsem si jen na své diivejs$i nadSeni mistem a lidmi, na své
prvni dojmy, jak se fikd, a svou dosud neuspokojenou zvédavost na jejich Zivoty,

spolu se sebeanalyzou zpusobenou mym prechodnym podrazdénim jednim nebo

druhym z nich, pro mé&, nepochopitelnych domorodych zvyklosti.*

»Jen jsem si vzpomnél, jak jsem byl diive nadSeny mistem a lidmi, jak
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se tikd, na své prvni dojmy, a ze jsem vzdy prahl zvédavosti po jejich zivotech a

sém se v sobé nimral kvili pomijivému roztrpéeni z jednoho nebo druhého pro meé

nepochopitelného domorodého obyceje.*

Nasledujici komplikovanou vétu jsem musela trochu pozménit, aby
pusobila aspon trochu piirozené. Kvili neptijemnému opakovani vyrazu
»wisdom® ve vychozim textu jsem navic v ¢eském piekladu vyuzila synonym

moudrost a rozum.

“His expression was that of a man who, after years of seeking wisdom,
had been surprised by it mere seconds ago; and the simple, overwhelming

pleasure of at last having obtained wisdom was temporarily keeping him from

applying it.”

,,Byl to vyraz ¢lovéka, ktery po letech hledani moudrosti, byl ji piekvapen pouhé
vtefiny pfedtim, a upfimné, ohromné potéSeni z toho, Ze nakonec ziskal rozum,

mu docasn¢ zabraniovalo ho pouzivat.*

Obrazek 6: Hledani a nalezeni moudrosti — prvni varianta

vyraz
prekvapeni

jipied nékolika
vtefinaminasel

po letech hledani moudrosti

,,Byl to vyraz ptekvapeni ¢loveka, ktery po letech hledani moudrosti, ji pred
nckolika vtefinami naSel, ale upfimné a ohromné potéSeni z toho, Ze konecné

dostal rozum, mu doc¢asné branilo ho pouzivat.*

Tato varianta piekladu je ¢tivejsi, ale az piili§ jsem se odchylila od vychoziho

textu. Napad vylepsit strukturu ¢eské véty o synonyma moudrost a rozum nebyl

pfilis $t'astny, nebot’ by si nékdo o tom ¢loveéku mohl myslet, ze naSel a dostal dvé
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rizné véci. Nezbylo mi jiné feSeni, nez opakujici se vyraz moudrost verbalizovat

tvarem slovesa zmoudfet.

Obrazek 7: Hledani a nalezeni moudrosti — druha varianta

vyraz
prekvapeni

jipied nékolika
vtefinaminasel

—

po letech hledani moudrosti

,,Byl to vyraz ptekvapeni ¢loveka, ktery po letech hledani moudrosti, ji pred
nekolika vtefinami naSel, ale upfimné a ohromné potéseni, ze konecn¢ zmoudrel,

mu docasné branilo ji vyuZzivat.“

Pti opakované kontrole jiz pielozeného textu se objevil logicky

problém: Na den stahovali rolety?

Obrazek 8. Revize textu pomoci smyckového modelu Nordové

The only commercial action on the street nowadays took place at ground level,
where the numerous small repair shops, grocers, barbers, and other native
businesses had drawn down their slatted metal shutters for the day.

V soucasné dobé na ulici jedina komercni ¢innost probihala v
pfizemi, kde cetné malé opravny, hokynarstvi, holicstvi a dalsi
obchody mistnich mély na den stazeny rolety s kovovymi platy.

V souc¢asné dobé na ulici jedika komeréni ¢innost probihala v
prizemi, kde Cetné malé opravny, hokynarstvi, holiCstvi a dalsi
ohchody mistnich mély na noc stazeny rolety s kovovymi platy.

My café was the only business open for business, and at the
moment | was its sole customer.

Moje kavarna byla jedinym podnikem, ktery byl jesté otevieny, a
prave ted jsem byl jeho jedinym zakaznikem.
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5.2.2.3 Slovni zasoba

Uz pfi prvnim ¢teni Djinna bylo zifejmé, Ze nevysta¢im s béznou slovni
zasobou angli¢tiny. Podle doporuc¢eni Newmarka jsem si podtrhala vSechna pro
mé neznama slova a snazila se pro n¢ najit vhodné ekvivalenty. Nékteré jsem
nasla ve francouzsko-Ceském slovniku. Banks zv1asté pti popisu realii, mistnich
firem, rznych staveb a jinych objekti vyuziva nékdy i vypujcek z francouzstiny.
U nazvi srozumitelnych i pro ¢eské ¢tenare jsem pivodni tvary ponechala, u

jinych jsem zvolila ptijatelnou nahradu, jako naptiklad v néasledujici véte:

“Bordered by stately royal palms, the rectangular park was faced by the five most
important buildings in town: the modernist, black-glass, local branch of Citibank;
the slat-windowed police bunker; the crumbling, neoclassical manse that served as

a municipal office building; the Masonic temple, a forbidding, yellow brick

ziggurat; and my neobaroque hotel, the Gbandeh Grande.”

,Obdélnikovy park lemovany majestatnymi palmami se rozprostiral pobliz péti

vvvvvv

Citibank, policejni pevnosti s okny se Zaluziemi, chatrajici novoklasicistické fary,

ktera slouzila jako méstské spravni budova, zednatského chramu, osklivého

zigguratu ze zlutych cihel, a novobarokniho hotelu Gbandeh Grande.*

V posledni dobé¢ se ve sdélovacich prostiedcich stale Castéji setkavame
s vyrazem squater, ktery jako ptejimka pronikl do ¢eStiny. Squatery ale vétSinou
oznacujeme skupiny lidi, ktefi se nelegaln€ usadi v néjakém neobyvaném domé.
Ptibytky na okraji Primyslového parku Gbandeh by se stézi mohly povazovat za

wewvr

,.samozvany usedlik*.

“There were small camps of squatters growing like dingy coral along the far edges
of the park—clusters of corrugated tin huts, cast-off shipping containers, and

abandoned cars, trucks, and buses.”

,»Jako zasly kordl se podél vzdalenych okrajii parku z nalepenych piibytki

Z vinitého plechu, vyfazenych dopravnich pfepravniki, opusténych aut,
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naklad’akli a autobusii rozrustaly malé tdbory samozvanych usedlikt.

Preklad vét tykajicich se klimatickych zmén byl relativné nejsnadnéjsi.
Jako nejvhodnéjsi se ukazal témér doslovny preklad. (Jenom ,,the heat™ jsem

rad¢ji prelozila ponékud expresivnéjSim vyrazem v mnozném c¢isle: ,,vedra®.)
“The rain is over, and the heat not yet begun.”
,,DESt konci a vedra jesté nezacala.*

Rozhovory s Djinnem v restauraci jsou v anglickém originalu napsany
s vyuzitim redukovanych a nespisovnych vyrazi. K témto mé nejblize hovorova
¢estina. Slovo ,,MISTAH® jsem nasla na internetu v ,,Urban Dictionary*. ,,Mistah:

A cute way to say Mister.“'® Je to p&kny zpiisob, jak oslovit pana. Nenasla jsem

spisovnéjsi vyrazy.

“You back this time to stay wit' us, mistah?” he asked, and cackled derisively.

,, Vratil jste se, abyste byl s nami, pane?* zeptal se a posmé$né se zachichotal.
Nasledujici vyraz je ziejmé zkomolen¢ “give me that”, k takovému

pravdépodobné neni v eském jazyce odpovidajici redukovany ekvivalent.

“Gimme that!”

“Dej mi to!”

Podle ,,Urban Dictionary* "G'wan" je another term for Go on.
,Pokracuj“ nebo ,,Jdi dal*“ nezni v dané situaci nejlépe. Daleko pfiméfenéji a

pusobivéji zni ,,A ted’ vypadni!“

"G'wan, now,"

19 Urban Dictionary: “Mistah.” Urban Dictionary. Urbandictionary.com. 3 December 2009

<http://www.urbandictionary.com/define.php?term=Mistah>.


http://www.urbandictionary.com/define.php?term=Mistah
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»A ted’ vypadni!®

Nasleduje dalsi ukazka dialogu z restaurace. Redukované tvary slov
jsem musela rekonstruovat. U “meat ‘n’ vegetable pie” je ‘n” zkracené “and“ a u
“like more’n anybody else” ptedstavuje zkracené “than”. V ¢eském jazyce nejsou

pro tyto vyrazy redukované tvary.

“We got a special native meat ‘n’ vegetable pie tonight, sir, something English

peoples like more’n anybody else.”

»Pane, dnes vecer mame specialni mistni masovy zavin se zeleninou, néco co maji

Anglicané rad¢ji nez kdokoli jiny.*

Po opakovaném ¢teni do znacné miry intuitivniho piekladu rozhovort
Vv restauraci jsem dostala strach, jestli jsem vysledny text autorovy prozy prilis a to
doslova neptebasnila. Zcela neplanované a neimysiné se mi v prekladu vyzvy

policisty objevil rym.

“Slowly, almost casually, he aimed the gun at me and called out, ‘Sir, you must

come down now! You cannot climb these walls!” I laughed in response, a laugh of

sheer hilarity, of great good humor.”

,,Pomalu, témé&f uvolnéné na mé zamifil a zvolal: ,Pane, musite ihned slézt! Na

tyto zdi nemuzete 1ézt! <

Pokud by po vyzvé€ policisty nendsledovala véta ,,Odpoveédé€l jsem mu
smichem, smichem z prosté veselosti, ze Slechetného dobrého humoru,* urcité
bych se snaZila vétu upravit, aby se nerymovala. Napfiiklad takto: ,,Pane, musite

!(‘

okamzité doll! Na tyto zdi nemutzete 1ézt!* Kdyz jsem ale zvazila absurdnost
druhého vystupu, tak jak ji autor slovy manaZera pocitoval, rozhodla jsem se
tento ndhodny rym v cilovém textu ponechat. Neptsobi rusive, ba praveé naopak
zapada do kontextu a pfiméfene v tomto okamziku odlehcuje vypjatou scénu

vystupu manazera.
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6 Shrnuti ziskanych poznatki

Predpokladem uspésné analyzy a piekladu je nalezeni vhodného a kvalitniho textu.
Mezi ve svété znamymi a uznavanymi spisovateli mé zaujal Russell Banks. Z jeho rozsahlé
tvorby jsem si vybrala povidku Djinn, ktera se mi libila a ktera zaroven svym pocétem 21
normostranek splitovala stanoveny rozsah pro bakalaiskou praci. Na zéklad¢ svého
priazkumu se domnivam, ze tato povidka jesté nebyla publikovana v ¢eské verzi.
Nastudovala jsem teorii prekladu Nordové, Newmarka a Knittlové a s jejich pfistupem
jsem povidku pfelozila a analyzovala. Pii zpracovavani tématu své bakalatrské prace jsem
dospéla k nazoru, ze pro mé nejlepsi strategii piekladu je kombinace doporuceni vyse
uvedenych odbornikl. Zv1asté pro podobné texty z oblasti beletrie, jako je povidka Djinn
Russella Bankse ziejm¢ neexistuje universalni postup, ktery by spolehlivé zarucil stejnou
urovei cilového textu, jakou ma vychozi. To ov§em nijak nezmensuje vyznam
teoretickych piistupt. Pii prekladu povidky Djinn jsem ocenila Newmarkovu metodu pro
poznatky Knittlové zejména v praktickych detailech piekladu rozhovorti. Vyuzila jsem
komplexni ptistup Christiany Nordové k ptekladatelskému procesu jako takovému. Je
nesmirn¢ dilezité se vracet s novymi poznatky ziskanymi béhem pirekladani k jiz
ptelozenému textu a provadét opakované revize. S prihlédnutim ke vSem faktortim, které
ovlivilyji preklad, jsem se postupné nejen formalné, ale predevsim smyslem a vyznamem
pfiblizovala kone¢né podobé cilového textu. DileZitou tlohu také sehrala tloha kompozice
dila jako dulezitého faktoru ovlivilujiciho pieklad, jak se o ném také Nordova zminuje —
viz vySe. Zejména u takového dila s promyslenou strukturou, jakou ma i povidka Djinn
muze pochopeni autorovy kompozice vyznamné piispet k uspéSnému prekladu. Sviij
pohled na feSeni problémt prekladu jsem doplnila ndzornymi obrazky, které usnadnuji
pochopeni zaméru autora. Na piikladech pfekladu jednotlivych vét jsem demonstrovala
rozmanitost a riiznorodost tviir¢iho piistupu k cilovému textu. Soucasti bakalaiské prace je
také zrcadlova forma textu ptekladu se synchronizaci zacatki sloupcii v anglicting a

éestin€ a také klasicka forma.

20 see Newmark 21.
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7 Zavér

Prace na ptekladu z oblasti beletrie z pohledu naro¢nosti na ¢as a vynalozeného Usili
neni pfili§ produktivni. Ba pravé naopak, je zdlouhava, vyzaduje velkou trpélivost a
peclivost. Vyuziti teoretickych piistupi samotnou praci na piekladu nezrychli, ale urcité
zkvalitni. To plati pfedevsim u literarniho textu, ktery vyzaduje komplexni pfistup a
aplikaci vhodného modelu z teorie piekladu. Smyckovy model Nordové, metoda
Newmarka i pfistup Knittlové se osvédc¢ily. Vystihnout zamér autora z vychoziho textu je
na prvnim misté. Pfeklad sdm o sob¢ je nikdy nekoncici proces a kazdé hotové dilo
piekladatele je asto nutné aktualizovat z pohledu ménicich se podminek piijemcii textu.
Nekteré preklady pretrvavaji dlouho beze zmény. Dobry piekladatel se pozna podle toho,

ze ve svém piekladu po sobé vzdy najde né¢jakou chybu dfive nez Ctenafi.
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9 Summary

In the introduction devoted to my bachelor thesis’s aim we will read that a good book
always finds its reader. On the internet I have found a book of successful stories The Angel
on the Roof (2000) by Russell Banks. Some short stories were available in a numerous
publishers outlook, but only in English. They were also published in Esquire magazine, but
both American and Czech editors doubted that they were translated into Czech. This is the
principal reason why Czech readers do not know the author. It is up to us to surpass the
language barrier. Therefore I decided to analyze and translate one of Banks’s short story—
this is my bachelor thesis’s topic and aim.

From the collection of thirty-one short stories The Angel on the Roof (2000) I have
chosen one called Djinn because the author had a special relationship to it. The author’s
mother met a homeless at a restaurant and this encounter inspired Banks to write this short
story. The story takes place in Africa, but it could occur anywhere else. There is no doubt
about the parallel with Djinn. The short story with its twenty-one pages and varied
vocabulary is suitable for my analysis.

Russell Banks (1940) one of contemporary American writers acquired his readers all
over the world. He wrote a sequence of successful stories and novels, and for example
Affliction (1989) and The Sweet Hereafter (1991) were also adapted for the screen in 1997.
Between his short stories collections we can quote for example Searching for Survivors
(1975), The New World (1978), Trailerpark (1981) and Success Stories (1986). He
received many awards including the John Dos Passos Prize, the American Academy of
Arts and Letters Literature Award. Nowadays he lives in New York City, where he
continues to write.

A manager is a main protagonist of the short fiction story. His bosses sent him to
Katonga so that he secured a production there. The whole story has a well thought out
composition. The fact that everything appears twice in the narration is a key to a short
story reconstruction. The manager arrived in Katonga twice. He meets Djinn in his favorite
restaurant where he orders the second beer. Djinn climbs a balcony where a policeman
shoots him immediately after his warning. The manager realizes the second climb and the
situation repeats for the second time, even the second policeman calls our protagonist
Djinn, only with one difference—that he does not hit him. The manager manages to get on
the roof and he stays there till the dawn.
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For my short story translation Djinn, I have chosen a mirror form, which is used
commonly in bilingual popular fiction publications because it is easier. The source English
text length usually does not correspond to the target Czech text length therefore there are
empty lines after the paragraphs, so that all the English and Czech paragraphs started on
the same line. In my bachelor thesis | presented a complete translation of the whole short
story.

| present three translation approaches in my analysis.

Peter Newmark distinguishes two principal approaches to the translation. The first
one, for easier texts and literary texts—after the first paragraphs we get the feel and the
feeling tone of the text, and the second, for more difficult technical or institutional texts—
with repeated readings and detailed investigation of the author’s intention and with the
meaning of underlined words. We will find the register and tone, mark the difficult and
unknown words, for example metaphors, cultural terms, proper names, technical terms etc.
We will think about the meaning of every item firstly in the context, then separately and
then again in the context.

According to Knittlova it is not important if we use the same or different language
means, but it is important to fulfill the same function in all the aspects, not only semantic,
pragmatic, extensional, referential, but also connotative, associative and pragmatic. For
Knittlova the basic factors of the text translation are three closely organically bounded up
semasiological constituents expressed with lexical constituents—extensional, connotative
and pragmatic aspect.

According to Christiane Nord each text transformation could be expressed graphically
as a field among two extremes, 100% preservation and 100% adaptation. A counterpoise of
these two is a compromise and an optimal solution.

In my thesis | present a translation process layout by Nord. A translator keeps
returning to already translated parts and keeps improving the translation until the target
text fulfills all the demands. Every translated part of the text is a source of a new situation.
The translator corrects mistakes and adds new information during every confrontation and
after looking back. He repeats this method until the target text corresponds to the source
text.

Nord asks questions. When we answer them, we will get a basic notion about the most
important factors influencing the target translation. We can summarize all the available

information in a synoptic table and analyze the source text and the aim text profile.
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Nord’s questions help us to determine which factors influence the most our approach to the
translation. We will think about for who was the source text determined and who will be
the receiver of the target text. The definition of the translation type, character, time,
location, composition and motive etc. limits substantially the circle of possible solutions.
For example in the short story Djinn the main factors are the socio-cultural environment,
social status of principal figures, expansion motive of the American capital into
underdeveloped Africa and the composition with the fixed structure of the plot.

We can use very well from the translation’s point of view the reality that the
individual parts of the action in the short story with its side language effects in a partly
changed form repeat. Always the second repetition can confirm or disprove the correctness
of our first version of the translation situation. This translation approach goes out from the
principle of Christiane Nord’s looping model.

According to Christiane Nord we can select translation strategies if the target text
consists of various parts with different situational conditions. | have divided my translated
text according to the character of used language means and depicted the result in a colored
diagram. The borders between these parts are not definite because they often penetrate the
technical and institutional texts and descriptive texts with easier dialogues. Therefore the
translation strategies for divided parts cannot differ too much.

Similarly as the composition of the story is built, we adapt the choice of language
means to the environment in which the story takes place. We have enough information not
only about the author, but thanks to the internet also about the environment and time into
which the story is set. From the reality that the short story Djinn was also published in the
magazine Esquire, we can assume that it is destined to a vast circle of readers from diverse
ranks. It arises from the context of all the factors that the author wants to persuade a reader
about the truth of the story and impress him at most.

Banks’s Katonga and Gbandeh are not on the map. The closest association, which
comes to our minds, is Kongo or Ghana, but even without any geography knowledge we
have a feeling that we are in Africa, and we have to maintain this feeling. There is a
different problem in the economical problems description related to the run of
supranational companies branches in developing countries. The globalization has certainly
a great influence in the way of expressing and understanding of language terms. Our
principal protagonist telling the story is the manager; therefore we do not have to fear to

put also rather special expressions just from the field of his working activities in his ideas
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or thoughts. In dialogues in the restaurant we have to choose a different approach. The
author used colloquialisms only minimally. Therefore it would look intrusively if |
paraphrased the quotations of the spoken words to expressive colloquial Czech
expressions.

The typical translation solutions include translation problems. The said examples are
exhaustive and do not copy the whole extent of the translated short story Djinn. On the
concrete examples of the phrases translation divided into three fields according to the
prevailing character of problems | demonstrate a typical translation problems solution.

In a socio-cultural field a menu contributed to sketch in an exotic environment. |
compiled the menu from dialogues in the restaurant. In the grammatical field | often solved
consequences of grammatical rules, grammatical shift, word order changes or also the
meaning.

The graphical figuration of a complicated sentence example contributed to find the
target text sense and to find a corresponding Czech sentence with the help of verbalization.
On the diagram of the text revision with the help of Nord’s looping model I demonstrated
how to find a logical problem during a repeated text control.

Rarely there were also loans from French in the vocabulary mainly in the local names.
| did not look for new expressions for names comprehensive for Czech readers.

While compiling my bachelor thesis I studied Nord’s, Newmark’s and Knittlova’s
translation theory and | translated and analyzed the short story with their help. | came to
the conclusion that the best translation strategy for me is a combination of these specialists’
recommendation. Especially for similar fiction texts like for example Russell Banks’ short
story Djinn there is apparently no universal attitude, which would credibly guarantee the
same level of the target text as the source text has. While translating the short story Djinn |
appreciated Newmark’s method for more difficult texts with underlying words and
repeated reading. Knittlova’s piece of knowledge was very useful for me particularly in
practical details of dialogues translation. I have used Christiane Nord’s complex attitude to
the translation process. It is immensely important to return with new information gained
during the translation to the already translated text and make the repeated revision. While
translating Djinn, | was paying attention to all the factors which influence the translation
and | was getting closer and closer to a final form of the target text. The composition role
of the story played an important role as an important factor influencing the translation. In

this story with a thought structure the author’s composition can significantly contribute to a
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successful translation. | added diagrams to demonstrate my point of view and the author’s
intention. On the examples of particular sentences | presented the diversity of a creative
approach to the target text.

In conclusion | state that the usage of theoretical approaches does not accelerate the
translation work, but definitely improves its quality. It is true above all in a literary text
which demands a more complex approach and an application of a suitable model from the
translation theory. Newmark’s method, Knittlova’s approach and Nord’s looping model
helped me to find a solution. It is always primary to comprehend the author. A good

translator finds a mistake in his translation sooner than a reader.
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