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Abstract 

T h e t h e s i s a i m s t o r e f l e c t o n s p a c e i n s e l e c t e d n o v e l s b y c o n t e m p o r a r y B r i t i s h w r i t e r 

G r a h a m S w i f t . T h e t h e o r e t i c a l p a r t o f t h e t h e s i s w i l l f i r s t o u t l i n e t h e s o c i a l , p o l i t i c a l a n d 

l i t e r a r y s i t u a t i o n o f t h e 2 0 t h c e n t u r y a n d i n t r o d u c e t h e l i t e r a r y t o o l s u s e d i n m o d e r n , 
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o f p o s t m o d e r n e l e m e n t s a n d a n a l y s e t h e i n f l u e n c e o f h i s t o r y a n d l a n d s c a p e o n t h e f a t e 

o f t h e h e r o e s o f s e l e c t e d n o v e l s . 
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Introduction 

T h e t o p i c o f m y d i p l o m a t h e s i s i s s p a c e i n C o n t e m p o r a r y B r i t i s h f i c t i o n . P a r t i c u l a r 

a t t e n t i o n is p a i d t o G r a h a m S w i f t a n d h i s t w o n o v e l s Waterland a n d Out of This World. 

I c h o s e t h i s t o p i c b e c a u s e i t is r e l a t e d t o S o c i a l s c i e n c e s w h i c h is m y s e c o n d m a j o r . I a m 

a l s o i n t e r e s t e d i n t h e h i s t o r y o f t h e 2 0 t h c e n t u r y a n d t h e d e p i c t i o n o f h i s t o r i c a l e v e n t s i n 

f i c t i o n ; t h e r e f o r e , t h e l i t e r a t u r e o f t h e 2 0 t h c e n t u r y i s o p t i m a l f o r t h e a n a l y s i s . I n m y 

b a c h e l o r t h e s i s , I f o c u s e d o n t h e n o v e l s b y I a n M c E w a n , s o I d e c i d e d t o f o l l o w u p o n t h e 

t o p i c a n d e x p l o r e t h e w o r k o f h i s c o n t e m p o r a r y , G r a h a m S w i f t . T h e a i m o f t h i s t h e s i s is 

t o a n a l y s e t h e p o s t m o d e r n e l e m e n t s i n h i s m o s t f a m o u s n o v e l Waterland a n d h i s l e s s 

c e l e b r a t e d n o v e l Out of This World. 

T h e d i p l o m a t h e s i s i s d i v i d e d i n t o t w o m a i n p a r t s - t h e o r e t i c a l a n d p r a c t i c a l . T h e 

f i r s t c h a p t e r o f t h e t h e o r e t i c a l p a r t f o c u s e s o n t h e t r a n s i t i o n f r o m m o d e r n i s m t o 

p o s t m o d e r n i s m . T h e s e c o n d c h a p t e r f o c u s e s c l o s e l y o n t h e f e a t u r e s o f p o s t m o d e r n 

l i t e r a t u r e . T h e t h i r d c h a p t e r c o n c e n t r a t e s o n C o n t e m p o r a r y B r i t i s h f i c t i o n i n g e n e r a l . In 

t h e n e x t c h a p t e r , p a r t i c u l a r a t t e n t i o n is p a i d t o s p a c e i n l i t e r a t u r e a n d c h a n g e s i n s p a c e 

p e r c e p t i o n w h i c h w a s i n f l u e n c e d b y m a n y t h i n k e r s o f t h e 2 0 t h c e n t u r y . I n f l u e n t i a l 

t h o u g h t s o f M i k h a i l B a k h t i n , H e n r i L e f e b v r e a n d M i c h a e l F o u c a u l t a r e p r e s e n t e d . T h e 

f i f t h c h a p t e r o f t h e t h e o r e t i c a l p a r t p r e s e n t s f i v e m o s t s i g n i f i c a n t B r i t i s h w r i t e r s 

n o w a d a y s . A p a r t f r o m t h e i r b i o g r a p h i e s , t h e c h a p t e r p r e s e n t s s h o r t d e s c r i p t i o n s o f t h e i r 

m o s t i n f l u e n t i a l w o r k s w h i c h a t t h e s a m e t i m e i n f l u e n c e d t h e d e v e l o p m e n t o f t h e i r 

w r i t i n g s t y l e . 

T h e p r a c t i c a l p a r t c o n t a i n s t w o c h a p t e r s , o n e d e d i c a t e d t o t h e n o v e l Waterland a n d 

t h e s e c o n d t o Out of This World. E v e n t h o u g h G r a h a m S w i f t i s a C o n t e m p o r a r y B r i t i s h 

a u t h o r , m a n y p o s t m o d e r n e l e m e n t s c a n b e f o u n d i n h i s n o v e l s . T h e r e f o r e , t h e a i m o f 

t h e p r a c t i c a l p a r t is t o a n a l y s e t h e p o s t m o d e r n f e a t u r e s a n d c o m p a r e h o w t h e y a r e u s e d 

i n b o t h n o v e l s . 
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1 Modernism vs Postmodernism 

T h e t w e n t i e t h c e n t u r y c a n b e d i v i d e d i n t o t w o d i s t i n c t p e r i o d s . O n e is c h a r a c t e r i s e d 

b y t h e m o d e r n i s t m o v e m e n t a n d t h e o t h e r b y t h e p o s t m o d e r n i s t . I n g e n e r a l , l i t e r a t u r e 

c a n n o t b e s e p a r a t e d f r o m c h a n g e s i n s o c i e t y . I t r e f l e c t s i t s s o c i a l , p o l i t i c a l , a n d 

p h i l o s o p h i c a l a s p e c t s . T h e s e x u a l r e v o l u t i o n i n t h e 1 9 6 0 s a n d t h e t r a n s f o r m a t i o n o f t h e 

r o l e o f t h e f a m i l y s h a p e d t h e p r o s e o f I a n M c E w a n ( 1 9 4 8 - ) , J o h n F o w l e s ( 1 9 2 6 - 2 0 0 5 ) a n d 

M a r t i n A m i s ( 1 9 4 9 - ) . W i t h o u t t h e c h a n g e o f p e r c e p t i o n i n s e x u a l a n d f a m i l y 

r e l a t i o n s h i p s , t h e i r p r o s e w o u l d l o o k d i f f e r e n t . 1 

M o d e r n i s m w a s a p e r i o d i n l i t e r a r y h i s t o r y w h i c h s t a r t e d a r o u n d t h e e a r l y 1 9 0 0 s 

a n d c o n t i n u e d u n t i l t h e e a r l y 1 9 4 0 s b u t w a s m o s t p r o m i n e n t i n t h e 1 9 2 0 s . I n a w a y , 

m o d e r n i s m c a n b e d e s c r i b e d a s a r e a c t i o n t o t h e E n l i g h t e n m e n t o f t h e 1 8 t h c e n t u r y . A t 

t h a t t i m e p e o p l e s t a r t e d t o v a l u e s c i e n c e , l o g i c , k n o w l e d g e , a n d t h e p o w e r o f h u m a n i t y . 

T h e y b e l i e v e d i n t h e u n l i m i t e d p o w e r o f s c i e n c e , w h i c h w a s t o s e r v e o n l y b e n e f i c i a l 

p u r p o s e s . I t w a s s u p p o s e d t o i m p r o v e t h e l i v i n g c o n d i t i o n s o f p e o p l e f o r t h e b e t t e r . 

H o w e v e r , c h a n g e s d u r i n g t h e 1 9 t h c e n t u r y s h o w e d h u m a n k i n d t h a t t h i s w a s n o t 

c o m p l e t e l y t r u e a n d t h e e v e n t s o f t h e 2 0 t h c e n t u r y s h a p e d s o c i e t y f u r t h e r t o w a r d s 

m o d e r n i s m . 2 

I n f l u e n c e d b y i n d u s t r i a l i s a t i o n a n d t h e F i r s t W o r l d W a r , m o d e r n i s m a l l o w e d w r i t e r s 

t o e x p r e s s t h e m s e l v e s i n a m o r e e x p e r i m e n t a l w a y . T h e c h a n g e s i n p e r c e p t i o n o f l i f e 

a n d d e a t h , t h e i n v e n t i o n o f b o m b s , d i s o r g a n i s e d d a i l y l i f e - a l l t h e s e c h a n g e s s h i f t e d 

s o c i e t y a w a y f r o m t r a d i t i o n a l s t y l e s . I n g e n e r a l , m o d e r n i s t s w r o t e f r a g m e n t e d s t o r i e s 

w h i c h r e f l e c t e d t h e f r a g m e n t e d s o c i e t y d u r i n g a n d a f t e r W W I , i n c o m p a r i s o n t o c l e a r -

c u t s t o r y t e l l i n g a n d f o r m u l a i c v e r s e f r o m t h e 1 9 t h c e n t u r y . C o m m o n t e c h n i q u e s i n c l u d e 

e x p e r i m e n t a t i o n , s t r e a m o f c o n s c i o u s n e s s , i n t e r i o r m o n o l o g u e a n d w r i t i n g f r o m 

m u l t i p l e p o i n t s o f v i e w . T h i s r e f l e c t e d t h e n e e d f o r g r e a t e r p s y c h o l o g i c a l r e a l i s m , 

1 HILSKÝ, M . Současný britský román. [Jinočany]: H & H , 1 9 9 2 , p. 1 7 . 
2 D U G A N , B r e n n a . What is Modernism? U t o l e t o . e d u , 2 0 1 9 , 
h t t p s : / / w w w . u t o l e d o . e d u / l i b r a r y / c a n a d a y / g u i d e p a g e s / M o d e r n i s m 2 . h t m l 
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e s p e c i a l l y d u r i n g W W I . M o d e r n i s t l i t e r a t u r e f o c u s e s o n t h e i n d i v i d u a l r a t h e r t h a n 

s o c i e t y . 3 

P o s t m o d e r n i s m , a s w e l l a s m o d e r n i s m , is a b r o a d a n d v a g u e t e r m ; t h e r e f o r e , i t is 

d i f f i c u l t t o d e f i n e . N o n e t h e l e s s , c e r t a i n a u t h o r s c a n b e c l e a r l y d e f i n e d a s m o d e r n i s t s o r 

p o s t m o d e r n i s t s . W r i t e r s s u c h a s J a m e s J o y c e ( 1 8 8 2 - 1 9 4 1 ) , V i r g i n i a W o o l f ( 1 8 8 2 - 1 9 4 1 ) , 

T . S. E l i o t ( 1 8 8 8 - 1 9 6 5 ) , F r a n z K a f k a ( 1 8 8 3 - 1 9 2 4 ) a n d T h o m a s M a n n ( 1 8 7 5 - 1 9 5 5 ) b e l o n g 

t o t h e m o d e r n i s t s . V l a d i m i r N a b o k o v ( 1 8 9 9 - 1 9 7 7 ) , J o h n F o w l e s ( 1 9 2 6 - 2 0 0 5 ) , I r i s 

M u r d o c h ( 1 9 1 9 - 1 9 9 9 ) , I t a l o C a l v i n o ( 1 9 2 3 - 1 9 8 5 ) a n d M i l a n K u n d e r a ( 1 9 2 9 - ) a r e l i s t e d a s 

p o s t m o d e r n i s t s . 4 

I n t h e 1 9 5 0 s , a n e w g e n e r a t i o n o f y o u n g n o v e l i s t s s t a r t e d t h e i r c a r e e r s . B e t w e e n 

1 9 5 3 a n d 1 9 5 7 a u t h o r s s u c h a s J o h n W a i n ( 1 9 2 5 - 1 9 9 4 ) , K i n g s l e y A m i s ( 1 9 2 2 - 1 9 9 5 ) , J o h n 

B r a i n e ( 1 9 2 2 - 1 9 8 6 ) a n d W i l l i a m G o l d i n g ( 1 9 1 1 - 1 9 9 3 ) w e r e p u b l i s h i n g t h e i r f i r s t w o r k s . 

P o s t - w a r l i t e r a t u r e w a s n o l o n g e r t h e d o m a i n o f t h e u p p e r - m i d d l e c l a s s , b u t t h e w h o l e 

c u l t u r e w a s d e m o c r a t i s e d . T h e o t h e r c h a r a c t e r i s t i c f e a t u r e is t h e w e a k e n i n g a n d 

a g i t a t i o n o f t h e e s t a t e s ' p r i v i l e g e s c h a r a c t e r i s t i c o f B r i t i s h l i t e r a t u r e i n t h e i n t e r w a r 

p e r i o d . T h e n e w g e n e r a t i o n i n t r o d u c e d t o l i t e r a t u r e a n e w c h a r a c t e r - a d i s i l l u s i o n e d , 

y o u n g , a n d i n d i v i d u a l i s t i c i n t e l l e c t u a l d i s s a t i s f i e d w i t h t h e s i t u a t i o n i n p o s t - w a r B r i t i s h 

s o c i e t y a n d t h e r o l e t h a t t h i s s o c i e t y a s s i g n e d t o a c h a r a c t e r . T h e m a i n c h a r a c t e r i s t i c o f 

t h e l i t e r a r y c h a r a c t e r i n t h e 1 9 5 0 s is s o c i a l a m b i v a l e n c e . J i m D i x o n i n A m i s ' s n o v e l Lucky 

Jim ( 1 9 5 4 ) , C h a r l e s L u m l e y i n Wain's Hurry on Down ( 1 9 5 3 ) a n d J o e L a m p t o n i n B r a i n e ' s 

Room at the Top ( 1 9 5 7 ) p r o v i d e e x a m p l e s o f t h i s s o c i a l a m b i v a l e n c e b e c a u s e t h e y c o m e 

f r o m t h e l o w e r - m i d d l e c l a s s , h o w e v e r , t h r o u g h t h e e n d o f t h e n o v e l t h e y a r e m o v i n g u p 

o n t h e s o c i a l s c a l e t h a n k s t o a m a r r i a g e w i t h a y o u n g a n d s e x u a l l y a t t r a c t i v e g i r l f r o m 

t h e u p p e r - m i d d l e c l a s s . 5 

I t is n e c e s s a r y t o l o o k a t t h e s o c i a l , c u l t u r a l , a n d i n t e l l e c t u a l b a c k g r o u n d f r o m w h i c h 

t h i s n e w l i t e r a r y c h a r a c t e r c a m e f r o m . I n t h e 1 9 5 0 s , t h e m o o d w a s q u i t e o p t i m i s t i c , 

3 M a s t e r c l a s s s t a f f . Modernist Literature Guide: Understanding Literary Modernism. M a s t e r c l a s s , 2 0 2 2 , 
h t t p s : / / w w w . m a s t e r c l a s s . c o m / a r t i c l e s / m o d e r n i s t - l i t e r a t u r e - g u i d e # 5 - c h a r a c t e r i s t i c s - o f - m o d e r n i s t -
l i t e r a t u r e 

4 HILSKÝ, M . Současný britský román. [Jinočany]: H & H , 1 9 9 2 , p. 1 9 . 
5 I b i d . p. 7 . 
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p a r t i a l l y d u e t o t h e r h e t o r i c o f p r i m e m i n i s t e r H a r o l d M a c m i l l a n ( 1 8 9 4 - 1 9 8 6 ) . A f t e r t h e 

S e c o n d W o r l d W a r , t h e p o s t - w a r c o n s e n s u s w a s a c c e p t e d a n d s h a r e d b y t h e m a j o r 

p o l i t i c a l p a r t i e s i n B r i t a i n - L a b o u r a n d C o n s e r v a t i v e P a r t y . T h e p o l i c y w a s a b a n d o n e d i n 

t h e 1 9 7 0 s b y t h e l e a d e r o f t h e C o n s e r v a t i v e P a r t y , M a r g a r e t T h a t c h e r ( 1 9 2 5 - 2 0 1 3 ) . 

B u t s k e l l i s m w a s t h e t e r m c o i n e d b y L a b o u r ' s H u g h G a i t s k e l l ( 1 9 0 6 - 1 9 6 3 ) a n d 

C o n s e r v a t i v e R a b B u t l e r ( 1 9 0 2 - 1 9 8 2 ) w h i c h e x p r e s s e d t h e p r i n c i p l e s o f t h e p o s t - w a r 

c o n s e n s u s e s b a s e d "on 'mixed economy', a strong welfare state, and Keynesian demand 

management designed to ensure full employment."6 

I t s e e m e d t h a t m a s s u n e m p l o y m e n t , p o v e r t y , a n d s o c i a l c o n f l i c t s w e r e o v e r . 

F r i d g e s , c a r s , a n d T V s b e c a m e t h e s y m b o l s o f t h e n e w e r a - c o n s u m e r i s m . T h e m i d d l e 

c l a s s w a s b e t t e r o f f u n d e r t h e n e w p o l i c y t h a n b e f o r e W W I I b u t t h e l i t e r a r y r h e t o r i c d i d 

n o t s h a r e t h e s a m e o p t i m i s m a s t h e r e s t o f s o c i e t y . W y n d h a m L e w i s ( 1 8 8 2 - 1 9 5 7 ) , a n 

E n g l i s h w r i t e r a n d p a i n t e r , c r i t i c i s e d t h e m a t e r i a l i s t i c t e n d e n c i e s o f t h e n e w s o c i e t y a s 

w e l l a s T . S. E l i o t . I n t h e y e a r 1 9 4 3 , E l i o t w a s p u b l i s h i n g a r t i c l e s i n New England Weekly 

v i e w e d a s a c r i t i c i s m o f t h e d e m o c r a t i s a t i o n o f t h e w h o l e p o s t - w a r B r i t i s h e d u c a t i o n a l 

s y s t e m . I n 1 9 4 8 , t h e s e a r t i c l e s w e r e p u b l i s h e d i n t h e b o o k Notes towards the Definition 

of Culture.7 

E l i o t w r i t e s : "There is no doubt that in our headlong rush to educate everybody, we 

are lowering our standards, and more and more abandoning the study of those subjects 

by which the essentials of our culture - of that part of it which is transmissible by 

education - are transmitted; destroying our ancient edifices to make ready the ground 

upon which the barbarian nomads of the future will encamp in their mechanised 

caravans."8 

H e c o n d e m n e d T h e E d u c a t i o n a l L a w o f 1 9 4 4 w h i c h p r o v i d e d f r e e s e c o n d a r y 

e d u c a t i o n f o r a l l c h i l d r e n . "The plans for post-war secondary education in Britain aimed 

6 M c L E A N , l . & M c M I L L A N , A . The Concise Oxford Dictionary of Politics. O x f o r d : O x f o r d U n i v e r s i t y P r e s s , 
2 0 0 3 , p. 5 6 . 
7 HILSKÝ, M . Současný britský román. [Jinočany]: H & H , 1 9 9 2 , p. 1 9 . 
8 E L I O T , T . S. Notes towards the Definition of Culture. L o n d o n : F a b e r a n d F a b e r L i m i t e d , 1 9 4 8 , p. 1 0 8 . 
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to remove the inequalities which remained in the system."9 T h a n k s t o t h i s l a w , e m e r g i n g 

w r i t e r s s u c h a s K i n g s l e y A m i s , J o h n W a i n a n d J o h n B r a i n e g a i n e d n e w o p p o r t u n i t i e s a n d 

a f t e r a f e w y e a r s , t h e y b e c a m e f a m o u s w r i t e r s a n d f a c e s o f t h e B r i t i s h l i t e r a r y 

e s t a b l i s h m e n t . 1 0 

T h e y e a r 1 9 5 6 w a s i m p o r t a n t f o r t h e n e w g r o u p o f n o v e l i s t s a n d p l a y w r i g h t s c a l l e d 

' t h e a n g r y y o u n g m e n ' . T w o p a r t i c u l a r e v e n t s i n f l u e n c e d t h i s n e w g r o u p - t h e S u e z C r i s i s 

a n d t h e r e p r e s s e d H u n g a r i a n R e v o l u t i o n . A m o n g t h e g r o u p ' s l e a d i n g f i g u r e s w e r e J o h n 

O s b o r n e ( 1 9 2 9 - 1 9 9 4 ) a n d K i n g s l e y A m i s , a l t h o u g h t h e y d i d n o t l i k e t o r e f e r t o 

t h e m s e l v e s a s ' t h e a n g r y y o u n g m e n ' . W i t h t h e i r s t y l e o f w r i t i n g , t h e y a r e c l o s e t o t h e 

w r i t e r s w h o b e l o n g e d t o The Movement a n d s o m e t i m e s i t is h a r d t o t e l l t h e m a p a r t . A t 

t h a t t i m e w r i t e r s a l s o r e a c t e d t o t h e t h r e a t o f n u c l e a r b o m b s . 1 1 

T h e n e x t i m p o r t a n t p e r i o d is t h e m i d - s i x t i e s . I n 1 9 6 4 a n e w P r i m e M i n i s t e r w a s 

e l e c t e d f r o m t h e L a b o u r P a r t y . A s H a r o l d M a c m i l l a n , H a r o l d W i l s o n ( 1 9 1 6 - 1 9 9 5 ) a l s o 

u s e d q u i t e o p t i m i s t i c r h e t o r i c a n d p r o m i s e d a n e w e r a . J o i n i n g T h e E u r o p e a n 

C o m m u n i t y w a s a t t h e c e n t r e o f t h e n e w p o l i c y d i s c u s s i o n . W r i t e r s s u c h a s K i n g s l e y A m i s 

o r J o h n O s b o r n e w e r e a g a i n s t B r i t i s h i n t e g r a t i o n i n t o E u r o p e . O n t h e o t h e r h a n d , a 

S c o t t i s h w r i t e r M u r i e l S p a r k ( 1 9 1 8 - 2 0 0 6 ) p e r c e i v e d i n t e g r a t i o n a s a n o p p o r t u n i t y t o 

d e s t r o y b o r d e r s b e t w e e n s o c i a l s t r a t a , n a t i o n a l i t i e s , a n d e t h n i c g r o u p s . A t t h e s a m e 

t i m e , t h e B r i t i s h C o m m o n w e a l t h a l m o s t f e l l a p a r t , w h i c h c a u s e d o n e o f t h e g r e a t e s t 

s o c i a l a n d p o l i t i c a l c h a n g e s i n p o s t - w a r B r i t a i n . C o n s e q u e n t l y , p e o p l e h a d t o l o o k f o r 

t h e i r n e w n a t i o n a l a n d i n d i v i d u a l i d e n t i t i e s . A d d e d t o t h i s , i n 1 9 6 8 , t h e ' T r o u b l e s ' i n 

N o r t h e r n I r e l a n d b u r s t o n t h e s c e n e . 1 2 

T h e t y p i c a l f e a t u r e s o f B r i t i s h l i t e r a t u r e a t t h e e n d o f t h e 1 9 6 0 s w e r e 

d e c e n t r a l i s a t i o n a n d l i b e r a l i s a t i o n . T h e p l o t s e t t i n g m o v e d f r o m L o n d o n t o l a r g e c i t i e s 

9 U K P a r l i a m e n t . The Education Act of 1944. U K P a r l i a m e n t , 2 0 1 9 , 
h t t p s : / / w w w . p a r l i a m e n t . u k / a b o u t / l i v i n g -
h e r i t a g e / t r a n s f o r m i n g s o c i e t y / l i v i n g l e a r n i n g / s c h o o l / o v e r v i e w / e d u c a t i o n a c t l 9 4 4 / 
1 0 HILSKÝ, M . Současný britský román. [Jinočany]: H & H , 1 9 9 2 , p p . 8 - 9 . 
1 1 I b i d . p p . 1 0 - 1 1 . 
1 2 HILSKÝ, M . Současný britský román. [Jinočany]: H & H , 1 9 9 2 , p p . 1 3 - 1 4 . 
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i n N o r t h e r n I r e l a n d a n d n o r t h e r n p a r t s o f E n g l a n d . T h e b e s t p o l i t i c a l n o v e l s a t t h a t t i m e 

r e l a t e d t o t h e t o p i c o f N o r t h e r n I r e l a n d , S o u t h A f r i c a , o r T h e E a s t e r n B l o c . 1 3 

T a b o o t o p i c s w e r e a l s o d e p i c t e d i n t h e 1 9 6 0 s . S e x a n d s e x u a l i t y b e c a m e a p a r t o f 

o p e n p u b l i c d e b a t e . T h e t r a n s i t i o n o f t h e r o l e o f t h e f a m i l y b e c a m e o n e o f t h e m o s t 

d e b a t e d t o p i c s n o t o n l y i n l i t e r a t u r e b u t a l s o i n s o c i o l o g y . F o r c e n t u r i e s t h e f a m i l y h a d 

b e e n c o n s i d e r e d a b a s e o f s t a b i l i t y a n d s a f e t y . I n t h e p o s t - w a r p e r i o d , t h e p e r c e p t i o n o f 

t h e f a m i l y c h a n g e d , a n d s o m e p s y c h o l o g i s t s d e s c r i b e d t h e f a m i l y a s a s o u r c e o f m e n t a l 

d i s o r d e r s a n d e m p h a s i s e d t h e d a m a g i n g i n f l u e n c e o f f a m i l y . T h e d e b a t e a b o u t t h i s t o p i c 

w a s s o m e w h a t c o n t r o v e r s i a l ; e v e n t h e s e d a y s t h e r o l e a n d c h a n g e s o f t h e f a m i l y r e m a i n 

a m o n g t h e m a i n t o p i c s i n s o c i o l o g y . 1 4 

2 Features of postmodern literature 

I n t h e p r e v i o u s c h a p t e r , t h e m o s t i m p o r t a n t e v e n t s o f p o s t - w a r B r i t a i n w e r e 

m e n t i o n e d . T h e 2 0 t h c e n t u r y w a s c h a n g i n g i n a l l i t s s o c i a l a n d p o l i t i c a l a s p e c t s ; 

t h e r e f o r e , t o c o i n a p r e c i s e d e f i n i t i o n o f p o s t m o d e r n i s m is e x t r e m e l y d i f f i c u l t . 

P o s t m o d e r n i s m is c o m m o n l y d e s c r i b e d a s a r e a c t i o n t o m o d e r n i s m b u t d e f i n i n g 

m o d e r n i s m is a s h a r d a s d e f i n i n g p o s t m o d e r n i s m . 

P o s t m o d e r n i s t l i t e r a t u r e is a p r o d u c t o f t h e c u l t u r a l r a d i c a l i s m o f t h e 1 9 6 0 s a n d w a s 

c r i t i c i s e d b y v a r i o u s w r i t e r s m e n t i o n e d a b o v e . I n t h e m i d - s i x t i e s , t h e s h a p e o f t h e 

t r a d i t i o n a l n o v e l c h a n g e d . T h e t r a d i t i o n a l r e a l i s t i c n o v e l b e g a n t o s p l i t i n t o n o n - f i c t i o n 

n o v e l s b a s e d o n t h e p r o c e s s i n g o f d o c u m e n t a r y m a t e r i a l a n d m e t a f i c t i o n a n d d i f f e r e n t 

k i n d s o f m e t a f i c t i o n . I n c o n t r a s t , t h e t r a d i t i o n a l 1 9 t h - c e n t u r y n o v e l w a s b a s e d o n a 

c o m p l e t e i n t e r p r e t a t i o n o f t h e w o r l d a n d u s e d a n o m n i s c i e n t n a r r a t o r . M o d e r n i s t s 

c o n t i n u e d u s i n g t h e t o t a l i n t e r p r e t a t i o n o f t h e w o r l d , b u t t h e y i n t e r p r e t e d i t f r o m a 

d i f f e r e n t p o i n t o f v i e w a n d r e p l a c e d t h e e x t e r n a l r e a l i t y w i t h t h e i n t e r n a l . 

P o s t m o d e r n i s t s , h o w e v e r , r e f u s e d t h e t o t a l i n t e r p r e t a t i o n o f t h e w o r l d . W h i l e t h e 

I b i d . p. 1 4 . 
I b i d . p. 1 5 . 
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t r a d i t i o n a l r e a l i s t i c n o v e l r e l a t e d t o l i b e r a l a n d i n d u s t r i a l s o c i e t y , p o s t m o d e r n p r o s e 

r e f l e c t e d p o s t - i n d u s t r i a l s o c i e t y . I t is l i t t l e w o n d e r t h e s e c h a n g e s o c c u r r e d m o s t r a p i d l y 

a n d m a r k e d l y i n t h e U n i t e d S t a t e s . T o u n d e r s t a n d p o s t m o d e r n f e a t u r e s , t w o i s s u e s 

s h o u l d b e d i s c u s s e d . 1 5 

F i r s t , t h e r e a l i t y o f t h a t t i m e w a s m u c h m o r e f a s c i n a t i n g t h a n a n y t h i n g t h e h u m a n 

b r a i n c o u l d i n v e n t . T h e r e a l i t y o n i t s o w n c o m e s u p w i t h t h e m o s t f a s c i n a t i n g i d e a s f o r 

t h e n o v e l . F o r e x a m p l e , t h e W a t e r g a t e s c a n d a l i n c o r p o r a t e d m a n y f e a t u r e s o f t h e m o s t 

t r e m e n d o u s s p y n o v e l s a n d c o n t a i n e d t h e f e a t u r e s o f f i c t i o n . 1 6 

S e c o n d , t h e i m p a c t o f m e d i a o n r e a l i t y w a s s o p r o m i n e n t t h a t i t w a s h a r d t o t e l l 

w h e r e t h e b o u n d a r y b e t w e e n r e a l i t y a n d f i c t i o n l a y . I n s t e a d o f o n e t o t a l i n t e r p r e t a t i o n 

o f t h e w o r l d , t h e r e a l i t y w a s m u c h m o r e c o m p l i c a t e d , c h a o t i c , a m b i g u o u s , a n d n o n -

t r a n s p a r e n t . I t s e e m s l i k e a p a r a d o x t h a t t h e m o r e i n f o r m a t i o n a c o n t e m p o r a r y p e r s o n 

p o s s e s s e s a b o u t t h i s w o r l d , t h e l e s s h e / s h e c a n u n d e r s t a n d i t . A t t h e s a m e t i m e , p e o p l e 

c r e a t e t h e i r o w n h i s t o r y a n d t h e r e f o r e t o a c e r t a i n p o i n t h i s t o r y is t h e p r o d u c t o f h u m a n 

f i c t i o n . 1 7 T h i s i d e a i n f l u e n c e d w r i t e r s s u c h a s J o h n F o w l e s ( 1 9 2 6 - 2 0 0 5 ) , J a m e s G o r d o n 

F a r r e l l ( 1 9 3 5 - 1 9 7 9 ) a n d M a l c o l m B r a d b u r y ( 1 9 3 2 - 2 0 0 0 ) . 1 8 

I n a d d i t i o n , t h e i d e a s o f t h e A m e r i c a n s o c i o l o g i s t E r v i n g G o f f m a n ( 1 9 2 2 - 1 9 7 2 ) 

i n f l u e n c e d t h e d e v e l o p m e n t o f p o s t m o d e r n l i t e r a t u r e . I n The Presentation of Self in 

Everyday Life ( 1 9 5 9 ) G o f f m a n c a m e u p w i t h t h e i d e a t h a t l i f e i s l i k e a n e v e r - e n d i n g p l a y 

i n w h i c h p e o p l e a r e a c t o r s . W h e n p e o p l e a r e b o r n , t h e y a r e t h r o w n o n t h e s t a g e , a n d 

t h e y h a v e t o l e a r n t h e i r a s s i g n e d r o l e s f r o m o t h e r s t h r o u g h s o c i a l i s a t i o n . I n t h i s c a s e , 

t h e s t a g e is e v e r y d a y l i f e a n d w h a t e v e r p e o p l e d o , t h e y a r e p l a y i n g o u t s o m e r o l e . 1 9 T h e 

a u t h o r w a s n o l o n g e r t h e o m n i s c i e n t d i r e c t o r o f t h e n o v e l a n d p e o p l e w e r e u n d e r s t o o d 

a s t h e a c t o r s p l a y i n g m a n y r o l e s . D i f f e r e n t r o l e s w e r e s e e n a s d i f f e r e n t f i c t i o n s o f t h e 

p e r s o n w h o d i d n o t h a v e r e c o g n i s a b l e n a t u r e a n d h i s / h e r i d e n t i t y w a s s h a t t e r e d , 

1 5 HILSKÝ, M . Současný britský román. [Jinočany]: H & H , 1 9 9 2 , p. 2 0 . 
1 6 I b i d . p. 2 1 . 
1 7 B a s e d o n t h e t h e o r y o f t w o s o c i o l o g i s t s - P e t e r L. B e r g e r ( 1 9 2 9 - 2 0 1 7 ) a n d T h o m a s L u c k m a n n ( 1 9 2 7 -
2 0 1 6 ) . 
1 8 HILSKÝ, M . Současný britský román. [Jinočany]: H & H , 1 9 9 2 , p. 2 1 . 
1 9 G O F F M A N , E. The Presentation of Self in Everyday Life. N e w Y o r k : D o u b l e d a y , 1 9 5 9 , p. 1 7 . 
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a m b i g u o u s a n d e x c e e d i n g l y v a r i a b l e . N o t o n l y s o c i o l o g i s t s b u t a l s o t h e i d e a s o f 

p s y c h o l o g i s t s s u c h a s S i g m u n d F r e u d ( 1 8 5 6 - 1 9 3 9 ) o r R. D. L a i n g ( 1 9 2 7 - 1 9 8 9 ) i n f l u e n c e d 

t h e f u r t h e r d e v e l o p m e n t o f p o s t m o d e r n l i t e r a t u r e . 2 0 

T o s u m m a r i s e t h e m a i n f e a t u r e s o f p o s t m o d e r n l i t e r a t u r e i s c o m p l i c a t e d ; 

n o n e t h e l e s s , t h e y c a n b e r e c o g n i s e d b y c e r t a i n f e a t u r e s , u s u a l l y t h r o u g h s t y l i s t i c 

t e c h n i q u e s , w h i c h w i l l b e f u r t h e r e l a b o r a t e d . T h e c h a r a c t e r i s t i c f e a t u r e s o f p o s t m o d e r n 

l i t e r a t u r e a r e m e l d i n g r e a l i t y a n d f i c t i o n ; t h e r e f u s a l o f t o t a l i s i n g i n t e r p r e t a t i o n o f t h e 

w o r l d ; c o m b i n i n g h i g h a n d p o p u l a r c u l t u r e a n d l i t e r a t u r e ; r e f e r e n c e t o m y t h s a n d f a i r y 

t a l e s ; i n t e r t e x t u a l i t y , l a n g u a g e p l a y f u l n e s s , a n d e x p e r i m e n t a t i o n s w i t h s t y l e . 2 1 

P o s t m o d e r n l i t e r a t u r e r e j e c t s t h e i d e a o f a b s o l u t e m e a n i n g . I n s t e a d , t h e n a r r a t o r is 

o f t e n u n r e l i a b l e . T o c o n f u s e t h e r e a d e r e v e n m o r e , t h e n o v e l u s u a l l y c o n t a i n s e x t r e m e 

s u b j e c t i v i t y a n d p r e v e n t s t h e r e a d e r s f r o m f i n d i n g m e a n i n g w h i l e r e a d i n g t h e s t o r y . 

W h i l e m o d e r n i s t s w e r e f o c u s i n g o n i n t e r n a l f r a g m e n t a t i o n a n d m o u r n e d t h e l o s s o f 

o r d e r , p o s t m o d e r n i s t s r e v e l i n i t a n d f o c u s o n e x t e r n a l f r a g m e n t a t i o n . T h e y o f t e n u s e 

t o o l s s u c h a s b l a c k h u m o u r , w o r d p l a y , a n d i r o n y i n o r d e r t o m u d d l e t h e s t o r y a n d 

c o n f u s e t h e r e a d e r s . P o s t m o d e r n a u t h o r s u s e m o r e l i k e l y t e m p o r a l d i s t o r t i o n a n d j u m p 

b e t w e e n c h a r a c t e r s a n d p l a c e s . 2 2 

T h e p u r p o s e o f m e t a f i c t i o n i n p o s t m o d e r n f i c t i o n is t o h i g h l i g h t t h e d i c h o t o m y 

b e t w e e n t h e r e a l w o r l d a n d t h e f i c t i o n a l w o r l d o f a n o v e l . U s u a l l y , a w r i t e r d i m i n i s h e s 

t h e b o u n d a r y b e t w e e n h i m / h e r a n d a r e a d e r . A w r i t e r o f t e n d i r e c t l y a d d r e s s e s t h e 

r e a d e r a n d o p e n l y q u e s t i o n s t h e n a r r a t i o n o f t h e n o v e l . T h i s t o o l h e l p s t h e a u t h o r s t o 

d r a w t h e r e a d e r ' s a t t e n t i o n a w a y f r o m t h e s t o r y a n d a l l o w s t h e m t o q u e s t i o n t h e 

c o n t e n t o f t h e t e x t i t s e l f . A u t h o r s u s e s e l f - r e f l e x i v i t y a n d s e l f - c o n s c i o u s n e s s t o r e f l e c t o n 

t h e i r o w n a r t i s t i c p r o c e s s e s . T h e f i n a l f e a t u r e o f m e t a f i c t i o n i s f u s i n g a n u m b e r o f 

d i f f e r e n t t e c h n i q u e s t o g e t h e r t o c r e a t e a n u n c o n v e n t i o n a l n a r r a t i v e . M e t a f i c t i o n c a n 

2 0 HILSKÝ, M . Současný britský román. [Jinočany]: H & H , 1 9 9 2 , p p . 2 0 - 2 2 . 
2 1 I b i d . p. 2 3 . 
2 2 M a s t e r c l a s s s t a f f . Postmodern Literature Guide: 10 Notable Postmodern Authors. M a s t e r c l a s s , 2 0 2 2 , 
h t t p s : / / w w w . m a s t e r c l a s s . e o m / a r t i c l e s / p o s t m o d e m - l i t e r a t u r e - g u i d e # 1 0 - n o t a b l e - p o s t m o d e r n - a u t h o r s 
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a l s o e x p e r i m e n t w i t h t h e r o l e o f t h e n a r r a t o r a n d t h e i r r e l a t i o n s h i p t o t h e f i c t i o n a l 

c h a r a c t e r s i n t h e s t o r y . 2 3 

A n o t h e r p o s t m o d e r n t o o l , p r o m i n e n t i n t h e n o v e l s o f G r a h a m S w i f t , is 

i n t e r t e x t u a l i t y . S o m e i n t e r t e x t u a l r e f e r e n c e s a r e e x a c t l i n e s o f d i a l o g u e s o r a c t i o n s , a n d 

s o m e m i g h t b e m o r e v a g u e l y r e f e r e n c e d . T h e d e f i n i t i o n o f i n t e r t e x t u a l i t y i n c l u d e s f o r m s 

o f p a r o d y , p a s t i c h e , r e t e l l i n g s , h o m a g e , a n d a l l e g o r y . P a s t i c h e is a t e c h n i q u e u s e d t o 

i m i t a t e a n o t h e r l i t e r a r y w o r k w r i t t e n b y a n o t h e r w r i t e r . I n c o m p a r i s o n t o p a r o d y , t h e 

p u r p o s e o f t h e p a s t i c h e is n o t t o m o c k t h e l i t e r a r y w o r k b u t h o n o u r i t . 2 4 

A s m e n t i o n e d , p o s t m o d e r n a u t h o r s u s u a l l y p o r t r a y b o u n d a r i e s w h i c h a r e n o t c l e a r . 

T o d o s o , w r i t e r s u s e f a c t i o n . S t o r i e s b a s e d o n f a c t i o n a r e u s u a l l y b a s e d o n h i s t o r i c a l 

f i g u r e s o r e v e n t s t h a t a r e c o n n e c t e d w i t h f i c t i t i o u s e l e m e n t s . A c t u a l h i s t o r i c a l e v e n t s 

a n d f i c t i o n a l e v e n t s a r e m i x e d t o g e t h e r w i t h o u t a c l e a r d i s t i n c t i o n o f w h a t i s r e a l a n d 

w h a t is f i c t i o n . 2 5 

W r i t e r s o f t e n m i n g l e b e t w e e n m i n i m a l i s m a n d m a x i m a l i s m . I f a w r i t e r c h o o s e s 

m i n i m a l i s m , t h e n o v e l t e n d s t o i n c l u d e f e w d e t a i l s , c o m m o n c h a r a c t e r s a n d s e t t i n g s a n d 

m o d e s t d e s c r i p t i o n s . O n t h e o t h e r h a n d , m a x i m a l i s m f o c u s e s o n d e t a i l s a n d r i c h 

d e s c r i p t i o n s ; a s s u c h t h e n o v e l s t e n d t o b e l e n g t h y a n d h i g h l y d e t a i l e d . B o t h a p p r o a c h e s 

a r e i m p o r t a n t f o r t h e r e p r e s e n t a t i o n a n d p e r c e p t i o n o f s p a c e . T h e l a s t f e a t u r e t h a t 

s h o u l d b e m e n t i o n e d is m a g i c a l r e a l i s m . R a t h e r t h a n a g e n r e , i t is d e s c r i b e d a s a l i t e r a r y 

f i c t i o n s t y l e w h i c h f o c u s e s o n a r e a l i s t i c v i e w o f t h e c o n t e m p o r a r y w o r l d w h i l e a l s o 

a d d i n g m a g i c a l e l e m e n t s a n d b l u r r i n g t h e l i n e s b e t w e e n f a n t a s y a n d r e a l i t y . T h e t e r m 

w a s f i r s t u s e d i n 1 9 2 5 b y a G e r m a n h i s t o r i a n a n d a r t c r i t i c F r a n z R o h ( 1 8 9 0 - 1 9 6 5 ) t o 

e m p h a s i s e t h e m a g i c a l a n d s t r a n g e a p p e a r a n c e o f n o r m a l o b j e c t s i n t h e r e a l w o r l d w h e n 

2 3 M a s t e r c l a s s s t a f f . Metafiction Guide: Understanding Metafiction in Literature. M a s t e r c l a s s , 2 0 2 2 , 
h t t p s : / / w w w . m a s t e r c l a s s . e o m / a r t i c l e s / m e t a f i c t i o n - g u i d e # 6 - e x a m p l e s - o f - m e t a f i c t i o n - i n - l i t e r a t u r e 
2 4 M a s t e r c l a s s s t a f f . What Is Intertextuality? M a s t e r c l a s s , 2 0 2 1 , 
h t t p s : / / w w w . m a s t e r c l a s s . c o m / a r t i c l e s / h o w - t o - a p p l y - l i t e r a r y - i n s p i r a t i o n - t o - y o u r - w r i t i n g # w h a t - i s -
i n t e r t e x t u a l i t y 
2 5 B L A K E L E Y , S . Postmodernism in Literature: Definition & Examples. S t u d y . c o m , 2 0 2 1 , 
h t t p s : / / s t u d y . c o m / a c a d e m y / l e s s o n / p o s t m o d e r n i s m - i n - l i t e r a t u r e - d e f i n i t i o n - l e s s o n - q u i z . h t m l 
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p e o p l e s t o p a n d l o o k c l o s e l y a t t h e m . 2 6 A l l t h e s e p o s t m o d e r n t e c h n i q u e s h e l p e d w r i t e r s 

t o c r e a t e a u n i q u e n a r r a t i v e a n d s p a c e i n t h e i r n o v e l s . 

3 Contemporary British fiction 

U n t i l q u i t e r e c e n t l y , C o n t e m p o r a r y B r i t i s h f i c t i o n w a s c o n s i d e r e d a s y n o n y m f o r t h e 

f i c t i o n o f t h e e n t i r e p o s t - w a r p e r i o d . H o w e v e r , i n t h e m i d - 1 9 8 0 s , i n f l u e n t i a l w r i t e r s s u c h 

a s t h e B r i t i s h h i s t o r i a n E r i c H o b s b a w n ( 1 9 1 7 - 2 0 1 2 ) , t h e B r i t i s h g e o g r a p h e r D a v i d H a r v e y 

( 1 9 3 5 - ) , t h e I t a l i a n e c o n o m i s t G i o v a n n i A r r i g h i ( 1 9 3 7 - 2 0 0 9 ) , t h e B r i t i s h s o c i o l o g i s t 

A n t h o n y G i d d e n s ( 1 9 3 8 - ) , a n d t h e A m e r i c a n l i t e r a r y c r i t i c F r e d e r i c J a m e s o n ( 1 9 3 4 - ) 

r e f e r r e d t o t h e 1 9 7 0 s a s t h e f u l c r u m p o i n t o f a c r u c i a l h i s t o r i c a l s h i f t . I t a f f e c t e d v a r i o u s 

s p h e r e s , f o r e x a m p l e , e c o n o m i c s ( r e - a g g l o m e r a t i o n o f w e a l t h , s p r e a d o f n e o l i b e r a l i s m ) ; 

i d e o l o g y ( t h e r i s e o f m u l t i c u l t u r a l i s m , r e l a t i v i s m , a n t i - f o u n d a t i o n a l i s m ) ; s o c i e t y ( n e w 

i d e n t i t i e s , e t h n i c i t i e s ) ; a n d c u l t u r e ( t h e e m e r g e n c e o f g l o b a l t e l e c o m m u n i c a t i o n ) . 2 7 

I n a l i t e r a r y s t u d y w i t h r e s p e c t t o B r i t i s h f i c t i o n , "a rough division imposed itself on 

the curriculum, with post-war tending to mean the Movement, the Angry Young Men, 

the first generation of feminist novels, and the period of great acclaim for individual 

authors such as Graham Greene, Anthony Burgess, William Golding, and Iris Murdoch."28 

C o n t e m p o r a r y r e f e r r e d t o "a quite distinct literary scene: the immigrant and 

postcolonial writers...the Scottish and Welsh New Waves, the brash new celebrity 

authors who won Booker prizes and appeared in Granta magazine's Best of the Young 

British Novelists (in 1983 and 1993)."29 

I n t h e 1 9 8 0 s C o n t e m p o r a r y l i t e r a t u r e h a d a f f i r m e d i t s p o s i t i o n a n d g a i n e d 

r e c o g n i t i o n o f a n d w i t h i n w o r l d w i d e l i t e r a r y g e o g r a p h y . B r i t i s h l i t e r a r y m a g a z i n e a n d 

2 6 M a s t e r c l a s s s t a f f . What is Magical Realism? M a s t e r c l a s s , 2 0 2 1 , 
h t t p s : / / w w w . m a s t e r c l a s s . c o m / a r t i c l e s / w h a t - i s - m a g i c a l - r e a l i s m # w h a t - a r e - t h e - c h a r a c t e r i s t i c s - o f -
m a g i c a l - r e a l i s m 
2 7 E N G L I S H , J .F . A Concise Companion to Contemporary British Fiction. O x f o r d : B l a c k w e l l P u b l i s h i n g , 
2 0 0 6 , p. 1 . 
2 8 I b i d . p. 2 . 
2 9 I b i d . p. 2 . 
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p u b l i s h e r , Granta, h e l p e d t o p r o m o t e t h i s n o t i o n i n 1 9 7 9 a n n o u n c i n g "that we were 

witnessing nothing less than "the end of the English novel [and] the beginning of British 

fiction."30 T h e n e w s i t u a t i o n o f B r i t i s h f i c t i o n w a s s h a p e d s i n c e t h e 1 9 7 0 s , a n d e s p e c i a l l y 

1 9 7 8 - 9 , a r o u n d t h e t i m e M a r g a r e t T h a t c h e r w a s e l e c t e d . T h e r a p i d c h a n g e s c a u s e d t h a t 

p e o p l e s t a r t e d l o o k i n g f o r t h e i r o w n i d e n t i t y a n d t h e r e f o r e t h e d i s t i n c t i o n b e t w e e n 

E n g l i s h a n d B r i t i s h l i t e r a t u r e 3 1 , B r i t i s h a n d C o m m o n w e a l t h l i t e r a t u r e , C o m m o n w e a l t h 

a n d p o s t c o l o n i a l l i t e r a t u r e b e c a m e i n c r e a s i n g l y u r g e n t . 3 2 

W i t h a w i d e r l i t e r a r y c o m m u n i t y a n d r e c u r r e n t s o c i a l c h a n g e s , E n g l i s h l i t e r a t u r e 

w a s f o r c e d t o w i d e n i t s p e r s p e c t i v e s . A u t h o r s b o r n a f t e r 1 9 4 5 w h o s t a r t e d p u b l i s h i n g i n 

t h e s e c o n d h a l f o f t h e 2 0 t h c e n t u r y s u c h a s I a n M c E w a n , G r a h a m S w i f t a n d M a r t i n A m i s 

a r e r e f e r r e d t o a s C o n t e m p o r a r y B r i t i s h a u t h o r s . O n e o f t h e m o s t i n t e r e s t i n g f e a t u r e s o f 

t h i s g e n e r a t i o n i s t h e e t h n i c a l h e t e r o g e n e i t y o f t h e a u t h o r s . A u t h o r s s u c h a s K a z u o 

I s h i g u r o , T i m o t h y M o a n d S a l m a n R u s h d i e e n r i c h e d B r i t i s h l i t e r a t u r e w i t h n e w t h e m e s 

a n d s u b j e c t s . I n t h i s s e n s e , B r i t i s h p r o s e is c l o s e r t o N o r t h A m e r i c a n l i t e r a t u r e . T h e s e 

a u t h o r s b r o u g h t t o l i t e r a t u r e n o t o n l y n e w s u b j e c t m a t t e r b u t a l s o n e w l i t e r a r y 

t e c h n i q u e s . 3 3 

E n g l i s h a u t h o r a n d c r i t i c , D a v i d L o d g e ( 1 9 3 5 - ) d e s c r i b e d t h e p e r i o d o f B r i t i s h l i t e r a r y 

h i s t o r y i n w h i c h G r a h a m S w i f t p r o d u c e s h i s n o v e l s a s a " c r o s s r o a d " . I t is a p r o b l e m a t i c 

h i s t o r i c a l p e r i o d b e c a u s e a u t h o r s s u c h a s S w i f t a n d o t h e r s h a d t o d e a l n o t o n l y w i t h t h e 

c o m p l e x i t i e s a n d c o n t r a d i c t i o n s o f p o s t m o d e r n i s m b u t w i t h t h e i r r e l a t i o n s h i p t o t h e 

B r i t i s h t r a d i t i o n o f l i t e r a r y r e a l i s m . I n 1 9 6 6 , R o b e r t S c h o l e s a n d R o b e r t K e l l o g g p u b l i s h e d 

The Nature of Narrative i n w h i c h a u t h o r s s u g g e s t e d t h a t t h e r e a r e t w o m a i n a n d 

o p p o s i t e w a y s o f n a r r a t i v e . T h e f i r s t i s empirical, w h i c h f o c u s e s o n t h e r e a l , w h e r e b y 

l a n g u a g e is u s e d t o d e p i c t t r u t h a n d e x p e r i e n c e a n d t h e s e c o n d is fictional w h i c h f o c u s e s 

3 0 I b i d . p. 3 . 
3 1 T e r m i n o l o g y b e c a m e q u i t e i m p o r t a n t i n t h i s p e r i o d . E n g l i s h l i t e r a t u r e i n t h e 1 9 6 0 s l o o s e l y r e f e r r e d t o 
w o r k s w r i t t e n o n t h e B r i t i s h I s l e s , e v e n t h o u g h a t e r m w a s n o t p o p u l a r i n t h e R e p u b l i c o f I r e l a n d . 
G r a d u a l l y , t h e d i s t i n c t i o n b e t w e e n E n g l i s h a n d B r i t i s h l i t e r a t u r e b e c a m e m o r e i m p o r t a n t . T h e t e r m 
' E n g l i s h ' t e n d s t o b e a m b i g u o u s b e c a u s e i t c a n r e f e r t o l i t e r a t u r e w r i t t e n i n E n g l i s h o r l i t e r a t u r e w r i t t e n 
b y E n g l i s h a u t h o r s . N o w a d a y s , t e r m ' E n g l i s h l i t e r a t u r e ' r e f e r s t o l a n g u a g e . B r i t i s h l i t e r a t u r e , o n t h e o t h e r 
h a n d , r e f e r s t o w o r k s w r i t t e n i n t h e U n i t e d K i n g d o m ( E n g l a n d , S c o t l a n d , W a l e s , a n d N o r t h e r n I r e l a n d ) . 
3 2 I b i d . p. 4 . 
3 3 HILSKÝ, M . Současný britský román. [Jinočany]: H & H , 1 9 9 2 , p. 1 3 9 . 
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o n t h e i d e a l , a n d i n w h i c h f o r m , e n t e r t a i n m e n t a n d f a n t a s y p r e v a i l . T h e r e i s a d i l e m m a 

a s t o w h e t h e r t o c o n t i n u e o n t h e p a t h o f r e a l i s m o r t o b e o r i e n t e d t o s o m e t h i n g 

e x p e r i m e n t a l . W h e n r e a d i n g Waterland o r Out of This World b y G r a h a m S w i f t i t is 

n o t i c e a b l e t h a t h e p o s i t i o n e d h i m s e l f i n t o t h e e x p e r i m e n t a l n a r r a t i v e b u t a t t h e s a m e 

t i m e , h e i n c o r p o r a t e s t e c h n i q u e s a n d t h e m e s c o m p a t i b l e w i t h t h e r e a l i s t t r a d i t i o n . 3 4 

4 Space in literature 

A l l n o v e l s m u s t h a v e a k i n d o f s e t t i n g . T h e l o c a l i t y o f t h e f i c t i o n a l w o r l d s i n f l u e n c e s 

t h e m o o d o f t h e n o v e l s , a n d t h e d e c i s i o n s - a n d c o n s e q u e n c e s t h e r e o f - o f t h e 

c h a r a c t e r s a r e u s u a l l y i n t e n s i f i e d b y t h e d e m a n d s a n d o p p o r t u n i t i e s g i v e n b y t h e 

p a r t i c u l a r s p a c e . T h e w r i t e r s a r e a w a r e o f t h e i m p o r t a n c e o f s p a c e a n d t h e r e f o r e t h e 

s e t t i n g i s r a r e l y a c o i n c i d e n c e . O n e o f t h e n o v e l i s t s a w a r e o f t h i s s i g n i f i c a n c e is G r a h a m 

S w i f t , w h o p o i n t s o u t t h a t "our immersion in the verbal craft of landscape description 

puts us imaginatively in touch not only with environmental sounds, colour and scale, but 

also with a place's intimate rhythms and modes of inhabitation."35 

T h e e x a m i n a t i o n o f s p a c e b e c a m e o n e o f t h e m o s t d i s c u s s e d l i t e r a r y d i s c i p l i n e s 

w h e r e a s e a r l i e r l i t e r a r y d i s c i p l i n e s p e r c e i v e d s p a c e a s s o m e t h i n g r a t h e r t a k e n f o r 

g r a n t e d . N o n e t h e l e s s , s p a c e h a s i n c r e a s i n g l y b e c o m e a m e t a p h o r i n c o n t e m p o r a r y 

c u l t u r a l a n d c r i t i c a l t h e o r i s i n g w h i c h is a p p a r e n t f r o m t h e g e o g r a p h e r s ' a t t r a c t i o n t o t h e 

s p a t i a l m o d e l s o f , f o r e x a m p l e , M i c h a e l F o u c a u l t ( 1 9 2 6 - 1 9 8 4 ) a n d t h e l i t e r a r y t h e o r e t i c a l 

d i s c o u r s e s o f b e l l h o o k s ( 1 9 5 2 - 2 0 2 1 ) . T h e p e r c e p t i o n o f s p a c e c h a n g e d a s t h e 

e m e r g e n c e o f c o m m o n i n t e r e s t w a s d e t e c t e d - t h e m a k i n g o f s p a c e a s a s o c i a l p r o d u c t . 

F o u c a u l t b e l i e v e d t h a t s p a c e c o u l d n o l o n g e r b e t r e a t e d a s t h e d e a d , f i x e d , u n d i a l e c t i c a l 

o r i m m o b i l e . I n s t e a d , "it is to be understood as intricately operative in the constructions 

of social power and knowledge."36 

3 4 L O D G E , D. The Novelists at the Crossroads and Other Essays on Fiction and Criticism. N e w Y o r k : C o r n e l l 
U n i v e r s i t y P r e s s , 1 9 7 1 , p. 3 - 2 6 . 
3 5 J A M E S , D. Contemporary British Fiction and the Artistry of Space: Style, Landscape, Perception. 
L o n d o n : C o n t i n u u m , 2 0 1 1 , p. 1 . 
3 6 B A L S H A W , M . , K E N N E D Y , L. Urban Space and Representation. L o n d o n : P l u t o P r e s s , 2 0 0 0 , p. 2 . 
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4.1 The Spatial turn 

T h e S p a t i a l t u r n c a n b e d e f i n e d a s a n i n t e l l e c t u a l m o v e m e n t w h i c h , d u e t o t h e 

e m e r g e n c e o f p o s t m o d e r n i t y , s h i f t s i t s a t t e n t i o n f r o m t i m e a n d h i s t o r y t o s p a c e a n d 

g e o g r a p h y . I n 1 9 6 7 M i c h a e l F o u c a u l t w r o t e a s h o r t e s s a y c a l l e d Des espaces autres 

w h i c h w a s n o t p u b l i s h e d u n t i l 1 9 8 4 . I n i t , h e s t a t e d t h a t t h e 1 9 t h c e n t u r y h a d b e e n 

d o m i n a t e d b y a h i s t o r i c a l o u t l o o k a n d c o m p l a i n e d t h a t s p a c e h a d b e e n i g n o r e d w h e r e a s 

h i s c u r r e n t e r a m i g h t i n s t e a d b e t h e e r a o f s p a c e . P a r t l y d u e t o t h e g l o b a l i s a t i o n o f t h e 

m o d e r n w o r l d , F o u c a u l t ' s p r o p h e c y h a s b e e n f u l f i l l e d . I n t h e s e c o n d h a l f o f t h e 2 0 t h 

c e n t u r y , t h e S p a t i a l t u r n o c c u r r e d i n t h e h u m a n i t i e s . U n t i l t h i s p e r i o d , s p a c e h a d b e e n 

n e g l e c t e d i n f a v o u r o f t i m e a s a p a r a m e t e r o f l i t e r a r y a n a l y s i s . T h e s p a t i a l t u r n is t h e 

s h i f t i n a t t e n t i o n f r o m t i m e t o s p a c e w h i c h i s n o l o n g e r p e r c e i v e d j u s t a s a b a c k g r o u n d 

f o r a c t i o n b u t b e c a m e a h i g h l y d i s c u s s e d t o p i c i n l i t e r a r y s t u d i e s . H o w e v e r , a c c o r d i n g t o 

R u s s i a n l i t e r a r y s c h o l a r M i k h a i l B a k h t i n ( 1 8 9 5 - 1 9 7 5 ) t i m e a n d s p a c e a r e i n s e p a r a b l y 

b o u n d t o e a c h o t h e r . T h e w a y t i m e is u s e d i n f l u e n c e s t h e p r e s e n t a t i o n o f s p a c e a n d v i c e 

v e r s a . 3 7 

T h e w o r k o f M i c h a e l F o u c a u l t ( 1 9 2 6 - 1 9 8 4 ) , H e n r i L e f e b v r e ( 1 9 0 1 - 1 9 9 1 ) a n d 

E d w a r d S o j a ( 1 9 4 0 - 2 0 1 5 ) i n f l u e n c e d t h e S p a t i a l t u r n . T h e y p o i n t e d o u t "the critical 

potentials of spatiality as a positive response to the decline of historicism (the waning 

sense of history and grand narratives) in the postmodern era."38 T o a p p r o a c h s p a c e a s a 

s o c i a l p r o d u c t , i t i s n e c e s s a r y t o c o n s i d e r "the instrumentality of space as a register not 

only of built forms but also of embedded ideologies. This entails demystifying of space 

as natural and transparent so that it is understood as a social entity with particular, 

localised meanings."39 

L e f e b v r e d e s c r i b e d s p a c e n o t s i m p l y a s a "parameter or stage of social relations 

and actions" b u t r a t h e r a s a n o p e r a t i v e t o o l i n "the 'assembly' of these." H e a l s o a r g u e d 

t h a t "the traditional dualities of physical space and mental space are bridged by the 

processes of the production of space."40 I n c o n t r a s t t o F o u c a u l t , L e f e b v r e p e r c e i v e d t h e 

" T H A K K A R , S. Chronotope. N a r r a t i v e & M e m o r y , 2 0 1 3 , 
h t t p s : / / n a r r a t i v e a n d m e m o r y . w o r d p r e s s . c o m / 2 0 1 3 / 1 0 / 2 0 / c h r o n o t o p e / 
3 8 B A L S H A W , M . , K E N N E D Y , L. Urban Space and Representation. L o n d o n : P l u t o P r e s s , 2 0 0 0 , p. 2 . 
3 9 I b i d . p. 2 . 
4 0 I b i d . p. 2 . 
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r e l a t i o n b e t w e e n p e r c e p t i o n a n d p r o d u c t i o n o f s p a c e a s d y n a m i c . I n h i s s o c i a l s p a c e 

t h e o r y , h e s t a t e s t h a t s p a c e b e c o m e s "rich and dialectic because we learn to 'read' 

space, not in its separate compartments of natural space, absolute space, and imagined 

space, but as a space that links all of these and contains within it the inscriptions of 

human activity as social structures and processes."41 

4.1.1 Urban space 

In g e n e r a l , t h e c i t y is i n s e p a r a b l e f r o m i t s r e p r e s e n t a t i o n s , b u t i t is i m p o r t a n t t o 

p o i n t o u t t h a t i t i s n o t i d e n t i c a l w i t h o r r e d u c i b l e t o t h e m . P e r c e p t i o n i s u n s t a b l e a s i t 

m o v e s b a c k a n d f o r t h b e t w e e n t h e o b j e c t a n d s u b j e c t o f a t t e n t i o n . L i t e r a t u r e , m o v i e s , 

p h o t o g r a p h s o r e v e n t o u r i s t g u i d e s p r o v i d e s e l e c t i v e r e p r e s e n t a t i o n s o f a c i t y a n d s h a p e 

m e t a p h o r s , n a r r a t i v e s , a n d s y n t a x . 

W i l l i a m S h a r p e a n d L e o n a r d W a l l o c k s t a t e d t h a t "like a literary text, the city has 

as many interpretations as it has readers."*2 U n l i k e i n d r a m a o r m o v i e s , s p a c e i n b o o k s 

m u s t b e p r e s e n t e d v e r b a l l y , a n d t h u s e x i s t s o n l y i n t h e r e a d e r ' s i m a g i n a t i o n . T o e m p l o y 

t h e r e a d e r ' s i m a g i n a t i o n t h e d e s c r i p t i o n o f s p a c e t e n d s t o b e m o r e d e t a i l e d , a n d t h e 

r e a d e r s c r e a t e t h e i r o w n n o t i o n s o f f i c t i o n a l s p a c e f r o m t h e i r o w n e x p e r i e n c e s i n t h e 

r e a l w o r l d . S o , a c c u r a t e a n d c o n v i n c i n g d e s c r i p t i o n s o f t h e s p a t i a l d i m e n s i o n i n t h e 

n a r r a t i v e s e r v e t o i n c r e a s e t h e n a r r a t i v e ' s a u t h e n t i c i t y . I n p a r t i c u l a r , Waterland b y 

G r a h a m S w i f t is a n e x c e l l e n t e x a m p l e o f a n a c c u r a t e a n d d e t a i l e d d e s c r i p t i o n o f t h e 

s p a t i a l d i m e n s i o n . T h e r e p r e s e n t a t i o n o f t h e c i t y c a n n o t b e r e d u c e d t o t e x t u a l i t y , b u t i t 

a l s o i n v o l v e s m a t e r i a l , v i s u a l a n d p s y c h i c f o r m s a n d p r a c t i s e s . A c o m m o n t e n d e n c y o f 

m o d e r n i s m a n d p o s t m o d e r n i s m is t o s e a r c h f o r ' t h e c i t y ' s t r u t h ' , t h e t r u t h h i d d e n 

b e h i n d t h e g l i t t e r e d s u b s t a n c e o f t h e c i t y r e f e r r e d t o a s t h e c i t y ' s h i s t o r y . T h e c i t y ' s t r u t h 

c a n b e f o u n d i n t h e c i t y c e n t r e , o n i t s m a r g i n s o r i n s o m e o n e ' s r o o m . 4 3 

T h e d i s c u s s i o n d e a l i n g w i t h t h e c o n n e c t i o n o f s u b j e c t i v i t y a n d u r b a n s p a c e is 

u s u a l l y t r i g g e r e d b y t h e n o t i o n o f p l a c e b e i n g f i l l e d w i t h v a r i o u s a f f e c t i v e c o n n o t a t i o n s . 

4 1 S M E T H U R S T , P. The Postmodern Chronotope: Reading Space and Time in Contemporary Fiction. 
A m s t e r d a m - A t l a n t a : R o d o p i , 2 0 0 0 , p. 5 1 . 
4 2 I b i d . p. 4 . 
4 3 B A L S H A W , M . , K E N N E D Y , L. Urban Space and Representation. L o n d o n : P l u t o P r e s s , 2 0 0 0 , p. 5 . 
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M e a n i n g f u l c u l t u r a l a n d h i s t o r i c a l b e a r i n g s a r e o f t e n p r o v i d e d b y t h e l o c a l i s e d s t o r i e s , 

i m a g e s a n d m e m o r i e s a s s o c i a t e d w i t h a p a r t i c u l a r p l a c e . 4 4 

A s n e w v i s u a l t e c h n o l o g i e s d e v e l o p e d i n t h e 2 0 t h c e n t u r y , m a n y a u t h o r s r e f l e c t e d 

o n t h e m i n t h e i r w o r k s . T h e v i s u a l r e p r e s e n t a t i o n f r a m e s t h e r e c o g n i t i o n o f u r b a n f o r m s 

t h r o u g h a r c h i t e c t u r e o r s t r e e t s i g n a g e . M a p s , p l a n s o r i m a g e s o f f e r l e g i b i l i t y t h r o u g h t h e 

r e p r o d u c t i o n o f w h a t is s e e n . T h e a e s t h e t i c a n d s p a t i a l a p p r e h e n s i o n o f t h e u r b a n s c e n e 

is u n i t e d t h r o u g h v i s u a l r e p r e s e n t a t i o n . T h e c i t y is l i k e a b i g s t a g e w h e r e p e o p l e l o o k a t 

o t h e r s o r a r e s e e n . F o r t h i s t h e s i s , t h e f u s i o n o f t h e e y e a n d t h e c a m e r a l e n s i s o n e o f 

t h e m o s t i m p o r t a n t t h e m e s a n d o n e w h i c h f e a t u r e s p r o m i n e n t l y i n S w i f t ' s n o v e l Out of 

This World. T h e r o l e o f p h o t o g r a p h y w i l l b e f u r t h e r e l a b o r a t e d . 4 5 

T h e c i t y a l s o p o r t r a y s t h e s t r u g g l e s f o r p o w e r a n d i d e n t i t y . T h e k e y f e a t u r e s o f 

m o d e r n a n d p o s t m o d e r n u r b a n i s m a r e s e x u a l i d e n t i t i e s , r a c e , e t h n i c i t y , c l a s s , a n d 

g e n d e r . T h e p e r c e p t i o n o f t h e c i t y a s a s p a c e o f d i f f e r e n c e r e s o n a t e d i n t h e 2 0 t h - c e n t u r y 

i d e a l i s a t i o n s o f u r b a n i t y a s t h e s u b s t a n c e o f c i t y l i f e . N o t o n l y i n d i v i d u a l ' s i d e n t i t y w a s 

c h a l l e n g e d b u t a l s o n a t i o n a l i d e n t i t y . G l o b a l i s a t i o n b e c a m e a b r o a d t e r m f o r "diverse 

restructurings characterised by acceleration of global flows of people, capital and 

information."46 S o m e c r i t i c s a r g u e d t h a t d u e t o g l o b a l f l o w s t h e s i g n i f i c a n c e o f t h e p l a c e 

h a s d i m i n i s h e d . H o w e v e r , B a l s h a w a n d K e n n e d y ( 2 0 0 0 ) s t a t e t h a t p l a c e is s t i l l i m p o r t a n t , 

b u t t h e m e a n i n g s o f p l a c e s a r e i n s t e a d c h a n g i n g ; t h u s t h e a n a l y s i s s h o u l d r e s p e c t t h e 

c o m p l e x c o n n e c t e d t r a n s f o r m a t i o n s i n b o t h l o c a l a n d g l o b a l s y s t e m s 4 7 

S m e t h u r s t ( 2 0 0 0 ) a r g u e s t h a t p l a c e is n e v e r n e u t r a l i n h u m a n a f f a i r s . H e a s k s t h e 

r e a d e r s t o i m a g i n e a w a l l a n d e x p l a i n s t h a t f o r a s l a v e i n t h e c i t y t h e w a l l p r e s e n t s 

s o m e t h i n g w h i c h k e e p s h i m f r o m f r e e d o m , w h e r e a s f o r t h e r u l i n g c l a s s , t h e w a l l 

p r o v i d e s p r o t e c t i o n f r o m t h e s p a c e b e y o n d t h e w a l l . I n t h i s s e n s e , g e o g r a p h i c a l , 

h i s t o r i c a l , o r o t h e r q u a n t i t a t i v e a n a l y s e s o f p l a c e c a n n o t p r o v i d e t h e w h o l e s t o r y o f 

p l a c e b e c a u s e i t is p a r t i a l l y s u b j e c t i v e . L i t e r a t u r e , p e r s o n a l m e m o r i e s , m y t h s , a n d l o c a l 

4 4 I b i d . p. 6 . 
4 5 I b i d . p. 7 . 
4 6 B A L S H A W , M . , K E N N E D Y , L. Urban Space and Representation. L o n d o n : P l u t o P r e s s , 2 0 0 0 , p. 1 5 . 
4 7 I b i d . p. 1 5 . 
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h i s t o r i e s a r e t h o s e t h a t "give the place its true character by bringing out the richness of 

its multiple meanings/readings."48 

4.2 Chronotope 

C h r o n o t o p e is a t e r m c o i n e d b y R u s s i a n s c h o l a r M i k h a i l B a k h t i n ( 1 8 9 5 - 1 9 7 5 ) . T h e 

w o r d c o m e s f r o m t h e G r e e k w o r d s khrónos - t i m e - a n d tópos - s p a c e . I t p o i n t s t o t h e 

i n t r i n s i c f u s i o n o f t w o d i m e n s i o n s o f r e a l i t y w h i c h i s t i m e a n d s p a c e . W h e n t h i n k i n g 

a b o u t p e o p l e ' s b e h a v i o u r , t h e d e v e l o p m e n t a n d e v o l v e m e n t i n a c h r o n o t o p e m u s t b e 

t a k e n i n t o c o n s i d e r a t i o n . W h a t e v e r c h a r a c t e r s d o , t h e y d o i t i n a v e r y s p e c i f i c t y p e o f 

c o n s t e l l a t i o n o f t i m e a n d s p a c e . I n o t h e r w o r d s , w h a t e v e r c h a r a c t e r s d o , t h e y d o i t i n 

v e r y c o n c r e t e c i r c u m s t a n c e s . T h e c o n t e x t s i n w h i c h p e o p l e a c t l i k e h u m a n b e i n g s a r e 

a l w a y s h i g h l y s p e c i f i c a n d t h e c h a r a c t e r s a r e a l l o w e d o r e v e n f o r c e d t o a c t w i t h i n t h e 

p a r t i c u l a r c o n s t e l l a t i o n . 4 9 

4.2.1 The postmodern chronotope 

S m e t h u r s t ( 2 0 0 0 ) s t a t e s t h a t "postmodernism has changed the way past is re­

presented, the contemporary apprehended and the future envisioned, and it has 

changed fundamentally perceptions of space and place."50 P o s t m o d e r n i s m is m o s t l y 

d e s c r i b e d a s a c o n t i n u a t i o n o f m o d e r n i s m w h i c h t o o k o t h e r d i r e c t i o n s . I t d o e s n o t m a r k 

t h e e n d o f m o d e r n i t y b u t a p h a s e o f m o d e r n i t y t h a t , a c c o r d i n g t o L y o t a r d , r e w r i t e s s o m e 

o f t h e f e a t u r e s o f m o d e r n i t y . 

T h e q u i c k l y c h a n g i n g w o r l d i n m o d e r n i s m i n f l u e n c e d t h e p e r c e p t i o n o f t i m e a n d 

s p a c e , w h e t h e r i n t h e d e s i g n o f m o d e r n c i t i e s , a b s t r a c t f o r m i n m o d e r n a r t a n d 

l i t e r a t u r e , t h e s e n s e o f t h e s h r i n k i n g g l o b e , t h e r i s e a n d f a l l o f i m p e r i a l i s t g e o g r a p h i e s 

o r t h e e m p h a s i s o n s c i e n c e a n d t e c h n o l o g y . T i m e is p r e d o m i n a n t l y f u t u r e - o r i e n t e d , a n d 

s p a c e is m o s t l y a b s t r a c t , h o m o g e n e o u s , a n d e x p a n s i v e . M o d e r n i s m t a k e s f o r m f r o m t h e 

r e a l w o r l d , t h i n k i n g a n d a r t i s t i c r e p r e s e n t a t i o n r e f l e c t m a t e r i a l c h a n g e s i n t h e r e a l 

4 8 S M E T H U R S T , P. T h e P o s t m o d e r n C h r o n o t o p e : R e a d i n g S p a c e a n d T i m e i n C o n t e m p o r a r y F i c t i o n . 
A m s t e r d a m - A t l a n t a : R o d o p i , 2 0 0 0 , p. 5 8 . 
4 9 I b i d . p p . 6 - 1 0 . 
5 0 I b i d . p. 1 . 
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w o r l d . P o s t m o d e r n i s m , o n t h e o t h e r h a n d , e m p h a s i s e s s e l f - c o n s c i o u s n e s s a n d t h e 

r e p r e s e n t a t i o n s o f t h e w o r l d l i k e l y f o r m t h e w o r l d ( s ) . T h e f i r s t i m p o r t a n t s h i f t f r o m 

m o d e r n i s m is t h a t p o s t m o d e r n i s m "signals a radical loss of differentiation between the 

real world as historical and geographical referent, and representations of the real 

world."51 S e c o n d l y , t h i s s h i f t o c c u r s i n t h e a g e o f i n f o r m a t i o n i n w h i c h s o m u c h is n o t 

v i s i b l e w h e r e a s m o d e r n i s m a p p e a r e d i n t h e a g e o f m a c h i n e s , w h i c h is l i k e l y v i s i b l e . 5 2 

T h e c o m p l e x i t y o f t h e p o s t m o d e r n n o v e l s o f t e n p r e v e n t s r e a d e r s f r o m b e i n g a b l e 

t o r e l y o n s p a c e a n d p l a c e . P o s t m o d e r n i s m s h i f t e d f r o m a p r e d o m i n a n t l y t e m p o r a l a n d 

h i s t o r i c a l i m a g i n a t i o n t h a t h a d i n f o r m e d a n d p a r t i a l l y c r e a t e d m o d e r n i t y , t o a m o r e 

g e o g r a p h i c a l a n d s p a t i a l i m a g i n a t i o n w h i c h s h a p e d m a n y a s p e c t s o f p o s t m o d e r n i t y , a n d 

t h i s s h i f t m i g h t b e ' m a p p e d ' . I n p o s t m o d e r n c h r o n o t o p e s , s p a c e is n o t o n l y i n t h e s e r v i c e 

o f t i m e , b u t i t h a s i t s o w n p o e t i c s r e v e a l e d t h r o u g h a g e o g r a p h i c a l o r t o p o l o g i c a l 

i m a g i n a t i o n r a t h e r t h a n a h i s t o r i c a l o n e . 5 3 

G r a h a m S w i f t ' s Waterland, a t o n e l e v e l , is a c o n t i n u a t i o n o f t h e r e a l i s t t r a d i t i o n 

i n t h e E n g l i s h r e g i o n a l n o v e l , c r e a t e s a s e l f - e n c l o s e d w o r l d c l e a r l y c o n n e c t e d w i t h r e a l 

g e o g r a p h y a n d h i s t o r y a n d e x p l o r e s t h e s o c i a l l i v e s o f f a m i l i e s a n d c o m m u n i t i e s r o o t e d 

t h e r e . I n t h i s r e s p e c t , S w i f t u s e s a c h r o n o t o p e f a m i l i a r t o E n g l i s h n o v e l s a n d u s e d b y a 

l o n g t r a d i t i o n o f w r i t e r s , i n c l u d i n g J a n e A u s t e n , A n t h o n y T r o l l o p e , a n d T h o m a s H a r d y . 

L i k e e a r l i e r r e g i o n a l n o v e l s , Waterland e x p l o r e s t h e r e l a t i o n s h i p b e t w e e n a s o c i e t y a n d 

i t s h i s t o r y , b u t a c r u c i a l d i f f e r e n c e is i n h o w e a c h c o n c e p t u a l i s e s a n i d e a o f h i s t o r i c a l 

p r o g r e s s , a n d h o w t h e y r e c o n c i l e t h e l i f e a n d h i s t o r y o f f a m i l y a n d c o m m u n i t y w i t h t h e 

g r e a t h i s t o r i c a l e v e n t s o n t h e w o r l d s t a g e . 5 4 

H i s t o r y i n S w i f t s ' n o v e l s is p r o b l e m a t i s e d t h r o u g h v a r i o u s p o s t m o d e r n n a r r a t i v e 

t e c h n i q u e s a n d d i r e c t a p p e a l s t o t h e r e a d e r a s t h e y b e c a m e t h e c h i l d r e n i n T o m C r i c k ' s 

h i s t o r y c l a s s . A p o s t m o d e r n c h r o n o t o p e is c o n s t r u c t e d i n S w i f t ' s w o r k o u t o f t h e 

m e t a p h o r i c a l p o s s i b i l i t i e s o f t h e l o c a l h i s t o r y o f t h e n o v e l ' s s e t t i n g a n d l a n d s c a p e . In 

5 1 S M E T H U R S T , P. The Postmodern Chronotope: Reading Space and Time in Contemporary Fiction. 
A m s t e r d a m - A t l a n t a : R o d o p i , 2 0 0 0 , p p . 2 - 3 . 
" I b i d . p. 3 . 
5 3 I b i d . p p . 1 0 - 1 3 . 
5 4 S M E T H U R S T , P. The Postmodern Chronotope: Reading Space and Time in Contemporary Fiction. 
A m s t e r d a m - A t l a n t a : R o d o p i , 2 0 0 0 , p. 1 7 . 
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Waterland, t h e s p a c e is n e i t h e r e n t i r e l y s o l i d n o r l i q u i d . S p a c e is c o n s t a n t l y s h i f t i n g , 

b e i n g r e f o r m e d , a n d r e c l a i m e d . 

"Swift uses metaphors drawn from nature, and in particular the idea of 

reclamation, as a metaphor for the constant process of man/nature interaction 

out of which a postmodern idea of progress emerges. He also privileges a vaguely 

romantic notion of natural history as opposed to the artificial history 

characterised by modern obsessions with progressive development based on the 

domination of nature."55 

Waterland a n d Out of This World b o t h d e a l w i t h a t h e m e o f p l a c e l e s s n e s s . Out of 

This World p o r t r a y s t h e l i v e s o f c h a r a c t e r s w h o a r e p l a c e l e s s o r s e e k i n g s o m e k i n d o f 

g r o u n d i n g . C h a r a c t e r s a r e n o t p l a c e d i n a t r a d i t i o n a l s e n s e : t h e y a r e n o t r o o t e d i n a 

t o w n , c i t y o r r e g i o n t h a t is s o m e h o w a s s o c i a t e d w i t h t h e i r i d e n t i t y o r b e i n g . "This sense 

of 'placeless' existence in a geographical sense is linked then to placeless existence in the 

sense of lives that cannot be put in order, given value, or tied to some purpose."56 

P l a c e l e s s n e s s i n t h e n o v e l s t a n d s f o r d y s f u n c t i o n a l p o s t m o d e r n l i v e s , h o w e v e r , S w i f t s ' 

c h a r a c t e r s h a v e n o t l o s t t h e i r s e n s e o f h i s t o r y a n d t r a d i t i o n . I t a l s o m a y b e s e e n a s o n e 

e f f e c t o f t h e p o s t m o d e r n i s a t i o n o f s p a c e . P l a c e s s u c h a s c i t i e s o r t o w n s a r e m o r e 

u n i f o r m a n d l e s s e a s i l y d i f f e r e n t i a t e d f r o m e a c h o t h e r a n d t h e i r s u r r o u n d i n g s b e c a u s e 

o f t h e s a m e s h o p s , b u i l d i n g s o r s i g h t s t h a t c a n b e f o u n d t h e r e . T h e r i s e o f ' p s e u d o p l a c e s ' 

s u c h a s g a s s t a t i o n s , i n t e r n a t i o n a l r e s t a u r a n t c h a i n s a n d s h o p p i n g m a l l s a l s o i n f l u e n c e s 

o u r p e r c e p t i o n o f p l a c e a n d s p a c e . L a r g e c i t i e s s u c h a s L o s A n g e l e s l a c k t h e c e n t r e w h e r e 

d i f f e r e n t g r o u p s o f p e o p l e m i g h t g a t h e r a n d d e v e l o p a c o m m o n i d e n t i t y . E v e n t h o u g h 

g l o b a l i s a t i o n b r o k e c e r t a i n b o u n d a r i e s o f s p a c e , i t r e v e a l e d s o c i a l s p a c e b o u n d a r i e s . 

C i t i e s a r e o f t e n f r a g m e n t e d a n d d i v i d e d b y b o u n d a r i e s o f c l a s s , r a c e , e t h n i c i t y o r g e n d e r . 

T h e g a p b e t w e e n h o m o g e n i s e d s p a c e a n d t h e e x p e r i e n c e o f s o c i a l s p a c e is a c o m m o n 

c o n c e r n o f p o s t m o d e r n a u t h o r s . T h e o r g a n i s a t i o n o f m u l t i p l e , s e e m i n g l y d i s c o n n e c t e d 

i b i d . p. 1 7 . 
I b i d . p. 2 0 . 
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w o r l d s i n p o s t m o d e r n l i t e r a t u r e m i g h t b e r e a d a s a r e a c t i o n t o g l o b a l i s a t i o n . 5 7 

S m e t h u r s t ( 2 0 0 0 ) a r g u e s t h a t i n p o s t m o d e r n l i t e r a t u r e s p a c e a n d t i m e a r e c o m b i n e d . 

S p a c e is n e i t h e r j u s t a b a c k g r o u n d w h e r e v a r i o u s e v e n t s t a k e p l a c e , n o r i t is e n t i r e l y 

s h a p e d b y e v e n t s . 5 8 

5 Contemporary British authors 

I n 1 9 8 3 , Waterland w o n t h e G u a r d i a n F i c t i o n P r i z e a n d t h e W i n i f r e d H o l t b y 

m e m o r i a l p r i z e . A l o n g s i d e S a l m a n R u s h d i e , M a r t i n A m i s a n d K a z u o I s h i g u r o , G r a h a m 

S w i f t w a s i n t h e s a m e y e a r s e l e c t e d a s o n e o f G r a n t a ' s B e s t o f Y o u n g B r i t i s h N o v e l i s t s . 

T h e s e w r i t e r s a r e r e f e r r e d t o a s C o n t e m p o r a r y B r i t i s h a u t h o r s . 5 9 T h e y a r e u s u a l l y 

c o n c e r n e d w i t h f o u r m a i n f e a t u r e s o f t h i s n e w l i t e r a r y f i c t i o n a n d a r e t y p i c a l l y i n t e r e s t e d 

i n h i s t o r y a n d h i s t o r i c a l e v e n t s , f o r e i g n s e t t i n g s , g e n r e m i x t u r e a n d m e t a f i c t i o n . 6 0 

5.1 Ian McEwan 

I a n R u s s e l l M c E w a n is a B r i t i s h n o v e l i s t b o r n i n 1 9 4 8 i n A l d e r s h o t . H i s m o t h e r w a s 

R o s e L i l i a n V i o l e t M o o r e w h o s e f i r s t h u s b a n d , E r n e s t W o r t , d i e d i n T h e N o r m a n d y 

l a n d i n g s . A f t e r E r n e s t ' s d e a t h , s h e m a r r i e d D a v i d M c E w a n , a S c o t t i s h s e r g e a n t m a j o r i n 

t h e B r i t i s h a r m y . B e c a u s e o f D a v i d ' s p r o f e s s i o n , I a n s p e n t m o s t o f h i s c h i l d h o o d a b r o a d , 

m a i n l y i n S i n g a p o r e a n d L i b y a . A s a c h i l d , h e e x p e r i e n c e d f e e l i n g s o f r o o t l e s s n e s s a n d 

p l a c e l e s s n e s s w h i c h i n f l u e n c e d h i s w r i t i n g . D e s p i t e h a v i n g s i b l i n g s , h e h a s a l w a y s f e l t 

l i k e a n o n l y c h i l d b e c a u s e o f c o n s i d e r a b l e a g e d i f f e r e n c e s . W h e n I a n w a s e i g h t y e a r s o l d , 

t h e f a m i l y w a s l i v i n g i n L i b y a w h e n t h e S u e z C r i s i s e r u p t e d i n 1 9 5 6 . A n t i - B r i t i s h f e e l i n g s 

w e r e o m n i p r e s e n t a n d t h e f a m i l y w a s t h e r e f o r e p l a c e d i n t o a n a r m e d c a m p f o r t h e i r 

p r o t e c t i o n . O b s e r v i n g h i s f a t h e r a l w a y s a r m e d , h e r e a l i s e d t h a t p o l i t i c a l i s s u e s w e r e r e a l 

5 7 B A L S H A W , M . , K E N N E D Y , L. Urban Space and Representation. L o n d o n : P l u t o P r e s s , 2 0 0 0 , p. 1 8 . 
5 8 S M E T H U R S T , P. The Postmodern Chronotope: Reading Space and Time in Contemporary Fiction. 
A m s t e r d a m - A t l a n t a : R o d o p i , 2 0 0 0 , p. 3 9 . 
5 9 H A R R I S O N , S. Interview: Graham Swift. T h e G u a r d i a n , 2 0 0 7 , 
h t t p s : / / w w w . t h e g u a r d i a n . c o m / b o o k s / 2 0 0 7 / a p r / 1 4 / f i c t i o n . g r a h a m s w i f t 
6 0 M a l c o l m , D. , Understanding Ian McEwan, C o l u m b i a : U n i v e r s i t y o f S o u t h C a r o l i n a , 2 0 0 3 , p. 6 . 

1 9 

https://www.theguardian.com/books/2007/apr/14/fiction.grahamswift


a n d a f f e c t e d n u m e r o u s l i v e s . T h i s e a r l y e x p e r i e n c e i n f l u e n c e d h i s l a t e r n o v e l The 

Ploughman's Lunch ( 1 9 8 3 ) i n w h i c h t h e S u e z C r i s i s a n d t h e F a l k l a n d s c a m p a i g n w e r e 

d e p i c t e d . 6 1 

I n 1 9 5 9 , I a n r e t u r n e d t o B r i t a i n f o r e d u c a t i o n . H e a t t e n d e d W o o l v e r s t o n e H a l l i n 

S u f f o l k . I n 1 9 7 1 , h e g r a d u a t e d f r o m t h e U n i v e r s i t y o f E a s t A n g l i a a n d r e c e i v e d h i s M A . 

D u r i n g h i s f i n a l y e a r a t t h e U n i v e r s i t y o f E a s t A n g l i a , I a n w a s e d u c a t e d b y a n E n g l i s h 

n o v e l i s t , S i r A n g u s W i l s o n ( 1 9 1 3 - 1 9 9 1 ) , a n d a n o t h e r E n g l i s h a u t h o r , S i r M a l c o l m 

B r a d b u r y ( 1 9 3 2 - 2 0 0 0 ) . B o t h a u t h o r s t r i e d t o d e v e l o p t h e p e r s o n a l i t i e s o f s t u d e n t s s u c h 

a s I a n M c E w a n a n d K a z u o I s h i g u r o . 6 2 M c E w a n ' s f i r s t b o o k First Love, Last Rites ( 1 9 7 5 ) is 

a c o l l e c t i o n o f e i g h t s t o r i e s o r i g i n a l l y w r i t t e n a s h i s d i s s e r t a t i o n . I n 1 9 7 6 , t h e c o l l e c t i o n 

w o n t h e S o m e r s e t M a u g h a m A w a r d a n d a t t r a c t e d p u b l i c a t t e n t i o n . T h e s u r r e a l 

n a r r a t i v e s t y l e , e r o t i c i s e d e v i l a n d u n c o n v e n t i o n a l b e h a v i o u r o f t h e c h a r a c t e r s w e r e 

d i s t u r b i n g b u t a t t h e s a m e t i m e a p p e a l i n g t o r e a d e r s . T h e b o o k w a s c o m p a r e d t o The 

Rachel Papers b y M a r t i n A m i s w i t h w h o m I a n M c E w a n is b e f r i e n d e d . 6 3 

I n 1 9 7 8 , a c o l l e c t i o n o f s t o r i e s , In Between the Sheets, w a s p u b l i s h e d a l o n g s i d e 

M c E w a n ' s f i r s t n o v e l , The Cement Garden. T h e n o v e l is a b o u t c h i l d r e n h i d i n g t h e d e a d 

b o d y o f t h e i r m o t h e r a n d d e a l s w i t h s h o c k i n g a n d t a b o o t o p i c s s u c h a s i n c e s t , 

p e r v e r s i o n , b r u t a l i t y , m u r d e r , a n d g e n d e r c o n f u s i o n . W i t h o u t a n y d o u b t , t h e w r i t e r ' s 

a i m is t o s h o c k a n d d i s c o m f o r t t h e r e a d e r s . H i s f i r s t n o v e l s w e r e u n p o l i t i c a l , b u t M c E w a n 

g r a d u a l l y i n c o r p o r a t e d p o l i t i c a l i s s u e s , f o c u s i n g m a i n l y o n t h e l a t e i n d u s t r i a l s o c i e t y . 

T h e m e s s u c h a s i n e q u a l i t y b e t w e e n m e n a n d w o m e n o r t h e e f f e c t s o f t h e r u l e o f t h e 

C o n s e r v a t i v e P a r t y w e r e f u r t h e r e l a b o r a t e d o n . B e s i d e s n o v e l s a n d s h o r t s t o r i e s , h e 

w r o t e t e l e v i s i o n p l a y s , m o v i e s c r i p t s a n d c h i l d r e n ' s l i t e r a t u r e . 6 4 

T h e m o s t t h o u g h t f u l t e l e v i s i o n p l a y w r i t t e n b y M c E w a n is The Imitation Game, 

p r o d u c e d i n 1 9 8 0 . T h e m a i n c h a r a c t e r is a n i n e t e e n - y e a r - o l d g i r l , C a t h y R a i n e , w h o j o i n s 

A T S , a w o m e n ' s s e c t i o n o f t h e B r i t i s h A r m y , d u r i n g W W I I . H o w e v e r , s h e is f r u s t r a t e d b y 

H e a d , D. , Contemporary British Novelists, M a n c h e s t e r : M a n c h e s t e r U n i v e r s i t y P r e s s , 2 0 0 7 , p. 3 . 
H e a d , D. , Contemporary British Novelists, M a n c h e s t e r : M a n c h e s t e r U n i v e r s i t y P r e s s , 2 0 0 7 , p. 4 . 
M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p. 2 0 8 . 
I b i d . p. 2 0 9 . 
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h e r f a t h e r ' s r i g i d i t y a n d m a s c u l i n e r e s t r i c t i o n s i n t h e A T S . C a t h y i s i m p r i s o n e d 

m e t a p h o r i c a l l y b u t a t t h e e n d o f t h e n o v e l a l s o l i t e r a l l y . T h e n o v e l is i n s p i r e d b y T h e 

W o m e n ' s M o v e m e n t w h i c h p r o v i d e d M c E w a n w i t h a u n i q u e p e r s p e c t i v e . 6 5 In 

c o m p a r i s o n t o S w i f t , M c E w a n ' s f e m a l e c h a r a c t e r s h a v e a s t r o n g e r v o i c e a n d a r e m o r e 

f r e q u e n t l y u s e d a s n a r r a t o r s . 

M c E w a n ' s n e x t n o v e l s , Or Shall We Die? ( 1 9 8 3 ) a n d The Ploughman's Lunch 

( 1 9 8 5 ) , a r e o p e n l y c o n c e r n e d w i t h p o l i t i c s . The Ploughman's Lunch i s , l i k e Out of This 

World, c o n c e r n e d w i t h t h e F a l k l a n d s . O n e o f h i s m o s t s i g n i f i c a n t n o v e l s is The Child in 

Time ( 1 9 8 7 ) w h i c h is a n u n u s u a l p i e c e o f w r i t i n g f o r M c E w a n . S u r p r i s i n g l y , t h e n o v e l 

p r e s e n t s a n o r m a l r e l a t i o n s h i p b e t w e e n a c h i l d a n d l o v i n g p a r e n t s a n d a c o n c e r n w i t h 

p o l i t i c s . H i s n e x t n o v e l , The Innocent ( 1 9 9 0 ) w a s a l s o q u i t e s u r p r i s i n g b e c a u s e M c E w a n 

e x p l o r e d a n e s p i o n a g e g e n r e i n w h i c h a u t h o r s s u c h a s J o h n L e C a r r e ( 1 9 3 1 - 2 0 2 0 ) h a d 

s t o o d o u t . 6 6 

A s G r a h a m S w i f t , I a n M c E w a n m i x e s g e n r e s , a n d f o r e x a m p l e , The Innocent 

i n c l u d e s e s p i o n a g e , h i s t o r i c a l , p s y c h o l o g i c a l g e n r e , a n d g o t h i c e l e m e n t s . The Innocent is 

a l s o a g r e a t e x a m p l e o f t h e p o s t m o d e r n f a s c i n a t i o n w i t h 2 0 t h c e n t u r y e v e n t s w h i c h w e r e 

m u c h m o r e f a s c i n a t i n g t h a n a n y t h i n g t h a t t h e h u m a n b r a i n c o u l d c o m e u p w i t h . R e a l i t y 

i t s e l f i n s p i r e d t h e p l o t o f t h e n o v e l i n w h i c h a n o r d i n a r y m a n n a m e d L e o n a r d 

e x p e r i e n c e s e x t r a o r d i n a r y e v e n t s . I n t h i s c a s e , O p e r a t i o n G o l d e n e y e s e r v e d a s a n 

i n s p i r a t i o n f o r t h e s t o r y . The Child in Time, The Innocent a n d Black Dogs ( 1 9 9 2 ) p o r t r a y 

t h e c o n n e c t i o n b e t w e e n a n i n d i v i d u a l h i s t o r y w i t h p u b l i c a n d p o l i t i c a l d i m e n s i o n s . L i k e 

G r a h a m S w i f t , I a n M c E w a n o f t e n e x p l o r e s a p e r s o n a l h i s t o r y o n t h e b a c k g r o u n d o f w o r l d 

h i s t o r y . 6 7 Waterland p o r t r a y s t h e s t o r y o f M a r y M e t c a l f , w h o s t o l e a c h i l d f r o m a 

s u p e r m a r k e t , w h e r e a s The Child in Time d e p i c t s a f a m i l y a f f e c t e d b y t h e k i d n a p p i n g o f 

t h e i r d a u g h t e r , K a t e a l s o f r o m a s u p e r m a r k e t . The Child in Time d e a l s w i t h B r i t a i n ' s 

p o l i t i c a l e n v i r o n m e n t o f t h e 1 9 8 0 s a n d a d e n u n c i a t i o n o f t h e c h a n g e s t h a t t h e 

C o n s e r v a t i v e P a r t y h a v e b r o u g h t . T h e p e r s o n a l s t o r y o f S t e p h e n L e w i s , a n a u t h o r o f 

i b i d . p. 2 1 2 . 
M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p p . 2 1 2 - 2 1 3 . 
I b i d . p. 2 1 3 . 
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c h i l d r e n ' s b o o k , t a k e s p l a c e o n a w o r l d ' s h i s t o r i c a l b a c k g r o u n d . A f t e r t h e k i d n a p p i n g o f 

h i r d a u g h t e r , S t e p h e n is n o t a b l e t o m o v e f o r w a r d a n d is o n l y c a p a b l e o f m a r k i n g t h e 

t i m e s i n c e K a t e ' s d i s a p p e a r a n c e . S t e p h e n ' s s t o r y s e r v e s a s a n a n a l o g y o f p o s t m o d e r n 

B r i t a i n b e c a u s e b o t h a r e l o s t i n t i m e . T h e p r e m i e r s h i p o f M a r g a r e t T h a t c h e r a n d t h e 

r e d e f i n i t i o n o f c h i l d h o o d a r e m a j o r t h e m e s o f t h e n o v e l . 

"But, within society portrayed here, regenerative time - the true time of 

childhood - is turned into a fantasy world, separate from the 'real' world, and 

contained within children's story books."68 

T h e m e r g i n g o f r e a l i t y , f i c t i o n , h i s t o r y , a n d m y t h s is n o t o n l y a c o m m o n f e a t u r e o f 

S w i f t ' s n o v e l s b u t a l s o a c o m m o n t e n d e n c y o f c o n t e m p o r a r y B r i t i s h f i c t i o n . 6 9 

I a n M c E w a n is o n e o f t h o s e r a r e a u t h o r s w h o s e w o r k s h a v e r e c e i v e d b o t h p o p u l a r 

a n d c r i t i c a l a c c l a i m . H e a l s o b e c a m e o n e o f t h e m o s t e s t e e m e d n o v e l i s t s o f h i s 

g e n e r a t i o n a n d p u b l i s h e s n e w n o v e l s t o t h i s d a y . A m o n g h i s l a t e s t n o v e l s a r e Machines 

Like Me ( 2 0 1 9 ) , The Cockroach ( 2 0 1 9 ) a n d Lessons, w h i c h is e x p e c t e d t o b e p u b l i s h e d i n 

S e p t e m b e r 2 0 2 2 . 7 0 

5.2 Kazuo Ishiguro 

K a z u o I s h i g u r o is a B r i t i s h n o v e l i s t b o r n i n 1 9 5 4 i n N a g a s a k i t o f a m i l y o f J a p a n e s e 

o c e a n o g r a p h e r S h i z u o I s h i g u r o a n d h i s w i f e S h i z u k o . I n A p r i l 1 9 6 0 t h e f a m i l y m o v e d t o 

t h e U n i t e d K i n g d o m b e c a u s e S h i z u o h a d b e e n i n v i t e d t o w o r k t e m p o r a r i l y a t t h e 

N a t i o n a l I n s t i t u t e o f O c e a n o g r a p h y . I n t h e e n d , t h e y s e t t l e d p e r m a n e n t l y i n G u i l d f o r d 

a n d K a z u o f i r s t r e t u r n e d t o v i s i t J a p a n i n 1 9 8 9 . K a z u o g r a d u a t e d a t t h e W o k i n g C o u n t y 

G r a m m a r S c h o o l f o r B o y s i n S u r r e y a n d t h e n b e c a m e a s t u d e n t a t t h e U n i v e r s i t y o f K e n t . 

I n 1 9 7 8 h e r e c e i v e d h i s d e g r e e i n E n g l i s h a n d P h i l o s o p h y . I n 1 9 8 0 , h e a l s o r e c e i v e d h i s 

6 8 S M E T H U R S T , P. The Postmodern Chronotope: Reading Space and Time in Contemporary Fiction. 
A m s t e r d a m - A t l a n t a : R o d o p i , 2 0 0 0 , p. 2 0 9 . 
6 9 S M E T H U R S T , P. The Postmodern Chronotope: Reading Space and Time in Contemporary Fiction. 
A m s t e r d a m - A t l a n t a : R o d o p i , 2 0 0 0 , p p . 2 0 8 - 2 0 9 . 
70 Books Written by Ian McEwan. I a n M c E w a n W e b s i t e , w w w . i a n m c e w a n . c o m , 
h t t p : / / w w w . i a n m c e w a n . c o m / b o o k s / i n d e x . h t m l 
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M A i n C r e a t i v e W r i t i n g f r o m t h e U n i v e r s i t y o f E a s t A n g l i a . A f t e r h i s s t u d i e s , h e w o r k e d 

a s a s o c i a l w o r k e r , a w r i t e r o f t e l e v i s i o n s c r i p t s a n d b o o k r e v i e w s . L i k e S a l m a n R u s h d i e , 

h e c h a l l e n g e s t h e m e a n i n g o f ' B r i t i s h ' o r ' E n g l i s h ' l i t e r a t u r e . A l o n g s i d e a l l a w a r d s l i s t e d 

b e l o w , I s h i g u r o r e c e i v e d t h e N o b e l P r i z e i n L i t e r a t u r e i n 2 0 1 7 . 7 1 7 2 

K a z u o I s h i g u r o b e l o n g s t o t h e g r o u p o f m o d e s t w r i t e r s w h o d o n o t p u b l i s h b o o k s 

o f t e n . H o w e v e r , w h e n h e d o e s , t h e y u s u a l l y r e c e i v e g r e a t c r i t i c a l a c c l a i m . H i s l i t e r a r y 

r e p u t a t i o n w a s e s t a b l i s h e d b y h i s f i r s t t h r e e n o v e l s . F i r s t , A Pale View of Hills ( 1 9 8 2 ) , 

w h i c h w o n t h e W i n i f r e d H o l t b y M e m o r i a l P r i z e . T h e s t o r y i s n a r r a t e d b y a J a p a n e s e 

w o m a n , E t s u k o w h o m a r r i e s a B r i t i s h m a n a n d m o v e s t o B r i t a i n w i t h h i m . K a z u o 

p e r c e i v e s w r i t i n g f i c t i o n a s a w a y o f p r e s e r v i n g m e m o r i e s o f J a p a n ; t h e r e f o r e E t s u k o 

r e c a l l s h e r l i f e i n N a g a s a k i . 7 3 C l o s e a t t e n t i o n is p a i d t o t h e r e l a t i o n s h i p b e t w e e n m o t h e r 

a n d d a u g h t e r , w h i c h i s , l i k e i n t h e c a s e o f Out of This World, d y s f u n c t i o n a l . 

H i s s e c o n d n o v e l An Artist of the Floating World w o n t h e 1 9 8 6 W h i t b r e a d B o o k o f 

t h e Y e a r A w a r d . T h e s t o r y is s e t i n p o s t - w a r J a p a n a n d is n a r r a t e d b y a p a i n t e r c a l l e d 

M a s u j i O n o w h o r e f l e c t s o n h i s l i f e . T h e t h i r d n o v e l , The Remains of the Day, r e c e i v e d 

t h e B o o k e r P r i z e i n 1 9 8 9 . T h e m a i n c h a r a c t e r is a n E n g l i s h b u t l e r , S t e v e n s , w h o r e c e i v e s 

a l e t t e r f r o m a f o r m e r c o l l e a g u e , M r s K e n t o n , f r o m D a r l i n g t o n H a l l a n d t a k e s a s i x - d a y 

r o a d t r i p t o v i s i t h e r . D u r i n g h i s t r i p h e r e f l e c t s o n h i s u n c o n d i t i o n a l l o y a l t y t o L o r d 

D a r l i n g t o n , a N a z i s y m p a t h i s e r . S t e v e n s s t r u g g l e s t o a c c e p t t h a t h e f a i t h f u l l y s e r v e d L o r d 

D a r l i n g t o n a n d r e g r e t s i t . R e g r e t , g u i l t , a n d s h a m e a r e c o m m o n t h e m e s i n I s h i g u r o ' s 

n o v e l s . E a c h n o v e l h a s i t s u n i q u e s t y l e ; h o w e v e r , t h e r e a r e p r o m i n e n t f e a t u r e s i n 

c o m m o n s u c h a s t h e a u t h o r ' s i n t e r e s t i n n a r r a t i v e u n r e l i a b i l i t y , t h e c o m p l e x i t y o f t h e 

c h a r a c t e r s a n d t h e m a n i p u l a t i o n o f r e a d e r s . 7 4 

A f t e r p u b l i s h i n g The Remains of the Day, i t t o o k I s h i g u r o s i x y e a r s t o p u b l i s h h i s 

s u r r e a l i s t i c n o v e l The Unconsoled ( 1 9 9 5 ) n a r r a t e d b y M r R y d e r , a f a m o u s p i a n i s t , w h o 

v i s i t s a n u n n a m e d E u r o p e a n c i t y . T h e m a i n t h e m e s o f t h e n o v e l a r e t h e r o l e o f m e m o r y 

7 1 M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p p . 1 4 5 - 1 4 6 . 
72 The Nobel Prize in Literature 2017. N o b e l P r i z e . o r g , 
h t t p s : / / w w w . n o b e l p r i z e . o r g / p r i z e s / l i t e r a t u r e / 2 0 1 7 / i s h i g u r o / b i o g r a p h i c a l / 
7 3 M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p p . 1 4 6 - 1 4 7 . 
7 4 I b i d . p p . 1 4 8 - 1 5 0 . 
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a n d i s o l a t i o n i n t h e c o m m u n i t y . A m o n g h i s o t h e r n o v e l s a r e When We Were Orphans 

( 2 0 0 0 ) , Never Let Me Go ( 2 0 0 5 ) , The Buried Giant ( 2 0 1 5 ) a n d h i s l a t e s t n o v e l Klara and 

the Sun ( 2 0 2 1 ) . 7 5 7 6 

5.3 Salman Rushdie 

A h m e d S a l m a n R u s h d i e is a B r i t i s h w r i t e r , b o r n i n 1 9 4 7 i n B o m b a y t o w e a l t h y a n d 

w e l l - e d u c a t e d M u s l i m p a r e n t s A n i s A h m e d R u s h d i e a n d N e g i n R u s h d i e . T h e y e a r 1 9 4 7 

is s p e c i a l i n I n d i a n h i s t o r y b e c a u s e i n t h a t y e a r B r i t i s h I n d i a w a s d i v i d e d i n t o I n d i a a n d 

P a k i s t a n . S a l m a n ' s f a t h e r w a s a l a w y e r e d u c a t e d a t C a m b r i d g e a n d h i s m o t h e r w a s a 

t e a c h e r . I n 1 9 6 2 t h e y c a m e t o B r i t a i n b u t i n 1 9 6 4 , t h e y r e t u r n e d t o P a k i s t a n a n d f o u n d e d 

a f a m i l y b u s i n e s s . S a l m a n w a s f i r s t e d u c a t e d i n B o m b a y b u t a t t h e a g e o f t h i r t e e n , h e 

w a s s e n t t o E n g l a n d t o R u g b y S c h o o l . H o w e v e r , h e s t r u g g l e d t o m a k e f r i e n d s t h e r e . T h e 

s e n s e o f n o t f i t t i n g i n a n d i d e n t i t y c r i s e s i n f l u e n c e d h i s l a t e r n o v e l s . I n 1 9 6 8 , h e 

g r a d u a t e d f r o m t h e U n i v e r s i t y o f C a m b r i d g e i n H i s t o r y . A f t e r g r a d u a t i o n , h e r e t u r n e d t o 

P a k i s t a n w h e r e h e s t a r t e d w o r k i n g i n t e l e v i s i o n p r o d u c t i o n a n d p u b l i s h i n g . A f t e r a w h i l e , 

h e r e t u r n e d t o B r i t a i n a n d d u r i n g t h e 1 9 7 0 s w o r k e d a s a n a d v e r t i s i n g c o p y w r i t e r i n 

L o n d o n w h e r e h e c o l l a b o r a t e d w i t h t h e B r i t i s h a d v e r t i s i n g c o m p a n y O g i l v y & M a t h e r o n 

w r i t i n g t e l e v i s i o n c o m m e r c i a l s . T h i s j o b p o s i t i o n i n f l u e n c e d o n e o f h i s c h a r a c t e r s i n t h e 

n o v e l The Satanic Verses.77 

I n 1 9 7 5 , S a l m a n ' s f i r s t n o v e l Grimus w a s p u b l i s h e d . T h e n o v e l is a s c i e n c e - f i c t i o n 

p a r o d y t h a t m i x e s N o r d i c a n d A s i a n m y t h o l o g i e s . H o w e v e r , Grimus is n o t h i s f i r s t w r i t t e n 

n o v e l . I n 1 9 7 1 , S a l m a n w r o t e The Book of the Pir w h i c h w a s r e j e c t e d b y p u b l i s h e r s . P a r t s 

o f t h i s f i r s t n o v e l w o u l d r e a p p e a r i n h i s l a t e r n o v e l The Satanic Verses. S a l m a n l e a r n t h i s 

l e s s o n f r o m h i s f i r s t t w o n o v e l s a n d d i s c o v e r e d w h a t h e w a s t r u l y i n t e r e s t e d i n . H e 

f o c u s e d o n t h e e x p e r i m e n t a l a n d p l a y f u l u s e o f l a n g u a g e a n d S o u t h A s i a n s e t t i n g s w h i c h 

w e r e f u l l y d e v e l o p e d i n h i s l a t e r n o v e l s . I n 1 9 8 1 Midnight's Children w a s p u b l i s h e d , 

7 5 I b i d . p p . 1 5 2 . 
76 The Nobel Prize in Literature 2017. N o b e l P r i z e . o r g , 
h t t p s : / / w w w . n o b e l p r i z e . o r g / p r i z e s / l i t e r a t u r e / 2 0 1 7 / i s h i g u r o / b i o g r a p h i c a l / 
7 7 M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p. 2 5 0 . 

2 4 

http://NobelPrize.org
https://www.nobelprize.org/prizes/literature/2017/ishiguro/biographical/


w h i c h w a s a c c l a i m e d i n b o t h I n d i a a n d t h e U n i t e d K i n g d o m . M a n y p o s t m o d e r n f e a t u r e s 

a r e u s e d i n t h e n o v e l . A s i n t h e b o o k s o f G r a h a m S w i f t , w o r l d h i s t o r y s e r v e s a s a 

b a c k g r o u n d b u t u n l i k e S w i f t , R u s h d i e c h o s e a n A s i a n s e t t i n g . M a g i c a l r e a l i s m is m u c h 

m o r e p r o m i n e n t i n Midnight's Children t h a n i n S w i f t s ' n o v e l s . 7 8 

T h e m a i n c h a r a c t e r i s S a l e e m S i n a i , b o r n a t m i d n i g h t o n t h e s a m e d a y I n d i a 

b e c a m e a n i n d e p e n d e n t c o u n t r y w h o a t t h e a g e o f n i n e d i s c o v e r s h i s t e l e p a t h i c p o w e r s . 

S a l e e m a l s o p o s s e s s e s a s e n s e o f s m e l l w h i c h e n a b l e s h i m t o e v e n s n i f f o u t t r u t h . T h e 

b o y m i g h t b e c o m p a r e d t o S a r a h A t k i n s o n i n W a t e r l a n d , w h o w a s b e l i e v e d t o p o s s e s s a 

p o w e r o f v i s i o n . S a l e e m a n d t h o u s a n d s o f o t h e r c h i l d r e n b o r n t h a t m i d n i g h t a r e t h e 

s y m b o l o f I n d i a ' s t r a n s f o r m a t i o n . S a l e e m is a b l u e - e y e d b o y w h o is t h e s o n o f a n 

E n g l i s h m a n b u t a t t h e s a m e t i m e h e is a c i t i z e n o f n e w I n d i a . I n c o n t r a s t t o G r a h a m S w i f t , 

S a l m a n R u s h d i e u s e s h i s p e r s o n a l e x p e r i e n c e a n d i n c o r p o r a t e s i t i n t o h i s n o v e l s . B e i n g 

b o r n j u s t e i g h t w e e k s b e f o r e I n d i a n i n d e p e n d e n c e , R u s h d i e h i m s e l f is a l m o s t a 

' m i d n i g h t ' s c h i l d ' . T h e t e r m ' m i d n i g h t ' s c h i l d r e n ' w a s u s e d i n I n d i a n m e d i a f o r t h e 

g e n e r a t i o n b o r n i n 1 9 4 7 a n d R u s h d i e u s e s t h e t e r m w h e n r e f e r r i n g t o h i s 

c o n t e m p o r a r i e s . L i k e m o s t p o s t m o d e r n n a r r a t o r s , S a l e e m is a h i g h l y u n r e l i a b l e n a r r a t o r 

b e c a u s e o f a f a l l i b l e m e m o r y . T h e n a r r a t i v e p o r t r a y s t h e u n s u r e d i s t i n c t i o n b e t w e e n 

r e a l i t y a n d f i c t i o n a n d t h e s t r u g g l e o f r e m e m b e r i n g w h a t t h e t r u t h i s . 7 9 R u s h d i e a l s o u s e s 

f r a g m e n t a t i o n w h i c h r e f l e c t s S a l e e m ' s n a r r a t i v e . L i k e G r a h a m S w i f t , R u s h d i e u s e s 

s t r e a m o f c o n s c i o u s n e s s a n d t h o u g h t s a r e u s u a l l y p l a c e d i n b r a c k e t s . A p o s i o p e s i s is u s e d 

s i m i l a r l y t o S w i f t ' s w o r k s b u t i n c o m p a r i s o n t o Waterland a n d Out of This World, i n 

Midnight's Children e l l i p s e s a r e f r e q u e n t l y p l a c e d a t t h e b e g i n n i n g o f s e n t e n c e s o r 

p a r a g r a p h s . D e s p i t e i n t e r n a t i o n a l s u c c e s s , S a l m a n R u s h d i e w a s f o r c e d t o r e v i s e 

Midnight's Children. I n t h e n o v e l , h e p o r t r a y e d t h e a u t h o r i t a r i a n r u l e o f Indira 

Priyadarshini Gandhi ( 1 9 1 7 - 1 9 8 4 ) . H o w e v e r , s h e d i d n o t l i k e h e r d e p i c t i o n i n t h e n o v e l 

a n d w o n a l i b e l c a s e a g a i n s t S a l m a n R u s h d i e . 8 0 

I b i d . p. 2 5 2 . 
M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p. 2 5 1 - 2 5 3 . 
I b i d . p. 2 5 2 . 
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I n 1 9 8 3 S a l m a n p u b l i s h e d t h e n o v e l Shame, w h i c h f u r t h e r e l a b o r a t e s o n t h e 

i n v e s t i g a t i o n o f p o s t c o l o n i a l c o n s c i o u s n e s s s e t u p i n Midnight's Children. T h e n o v e l 

c r i t i c i s e s t h e s m a l l r u l i n g c l a s s i n P a k i s t a n a n d a s a r e s u l t , t h e n o v e l w a s b a n n e d i n 

P a k i s t a n . 8 1 T h e t u r n i n g p o i n t i n R u s h d i e ' s c a r e e r o c c u r r e d i n 1 9 8 8 w h e n h i s n o t o r i o u s 

r e p u t a t i o n w a s e s t a b l i s h e d . I n 1 9 8 8 The Satanic Verses w a s p u b l i s h e d , a n d R u s h d i e ' s l i f e 

w a s a b o u t t o c h a n g e . S h o r t l y a f t e r p u b l i s h i n g , t h e b o o k w a s b a n n e d i n I n d i a a n d m a n y 

I s l a m i c g r o u p s p r o t e s t e d a g a i n s t t h e p u b l i c a t i o n o f t h e b o o k . T h e b o o k w a s a l s o b a n n e d 

i n P a k i s t a n , B a n g l a d e s h , S o u t h A f r i c a , a n d E g y p t . T h e p u b l i c a t i o n r e s u l t e d i n d e a t h 

t h r e a t s t o t h e a u t h o r a n d t r a n s l a t o r s o f t h e n o v e l w e r e a t t a c k e d . I n 1 9 9 1 , t h e J a p a n e s e 

a n d I t a l i a n t r a n s l a t o r w e r e s t a b b e d ; o n l y t h e I t a l i a n t r a n s l a t o r s u r v i v e d . T h e n o v e l w a s 

p a r t i a l l y i n s p i r e d b y t h e l i f e o f t h e I s l a m i c P r o p h e t M u h a m m a d b u t f r o m t h e n o v e l ' s 

p e r s p e c t i v e , M u h a m m a d w a s d e c e i v e d b y t h e d e v i l i n t o t h i n k i n g t h a t s o m e v e r s e s i n 

Q u r a n c a m e f r o m G o d . T h e n a m e o f t h e n o v e l i t s e l f b e c a m e c o n t r o v e r s i a l a n d R u s h d i e 

w a s a c c u s e d o f b l a s p h e m y . I n 1 9 8 9 , t h e f i r s t S u p r e m e L e a d e r o f I r a n , A y a t o l l a h K h o m e i n i 

( 1 9 0 0 - 1 9 8 9 ) , i s s u e d a f a t w a a n d a d e a t h w a r r a n t a g a i n s t R u s h d i e . A s a r e s u l t , R u s h d i e 

w a s i n h i d i n g f o r s e v e r a l y e a r s u n t i l 1 9 9 8 w h e n t h e n e w g o v e r n m e n t c a n c e l l e d t h e f a t w a . 

H e w r o t e a b o u t h i s e x p e r i e n c e i n a m e m o i r c a l l e d Joseph Anton ( 2 0 1 2 ) w r i t t e n i n t h e 

t h i r d p e r s o n . T h e n o v e l ' s t i t l e r e f e r s t o R u s h d i e ' s n a m e w h i c h h e u s e d w h e n h i d i n g . 8 2 

D e s p i t e d e a t h t h r e a t s , R u s h d i e c o n t i n u e d t o p u b l i s h . I n 1 9 9 0 h e p u b l i s h e d a 

c h i l d r e n ' s b o o k , o r i g i n a l l y w r i t t e n f o r h i s s o n s , Haroun and the Sea of Stories i n 1 9 9 0 . 

A m o n g h i s o t h e r w o r k s a r e a c o l l e c t i o n o f e s s a y s , Imaginary Homelands ( 1 9 9 1 ) , a 

c o l l e c t i o n o f s h o r t s t o r i e s East, West ( 1 9 9 4 ) , t h e n o v e l The Moor's Last Sigh ( 1 9 9 5 ) , The 

Ground Beneath Her Feet ( 1 9 9 9 ) , Fury ( 2 0 0 1 ) a n d m a n y m o r e 8 3 

I b i d . p. 2 5 4 . 
I b i d . p p . 2 5 6 - 2 5 7 . 
M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p p . 2 5 9 - 2 6 0 . 
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5.4 Martin Amis 

M a r t i n L o u i s A m i s is a B r i t i s h n o v e l i s t b o r n i n 1 9 4 9 i n O x f o r d t o a f a m o u s w r i t e r 

K i n g s l e y A m i s a n d h i s w i f e H i l a r y A m i s . D u r i n g h i s c h i l d h o o d , M a r t i n f r e q u e n t l y m o v e d 

w i t h h i s p a r e n t s a n d a t t e n d e d t h i r t e e n d i f f e r e n t s c h o o l s . F o r m o s t o f h i s a d o l e s c e n c e , 

M a r t i n w a s i n t e r e s t e d i n c o m i c b o o k s b u t K i n g s l e y ' s s e c o n d w i f e E l i z a b e t h , w h o w a s a l s o 

a n o v e l i s t , g o t h i m i n t e r e s t e d i n r e a d i n g a n d a n a c a d e m i c c a r e e r . S h e p e r s u a d e d h i m t o 

r e a d J a n e A u s t i n a n d M a r t i n a d m i t s t h a t A u s t i n b e c a m e h i s e a r l y i n f l u e n c e . L a t e r , h e 

g r a d u a t e d f r o m E x e t e r C o l l e g e , O x f o r d i n E n g l i s h a n d b e c a m e a b o o k r e v i e w e r f o r t h e 

B r i t i s h n e w s p a p e r The Observer p u b l i s h e d o n S u n d a y s . H e a l s o w o r k e d a s a n e d i t o r i a l 

a s s i s t a n t f o r t h e Times Literary Supplement a n d f o r The New Statesman a s a n e d i t o r . 8 4 

I n 1 9 7 3 , M a r t i n A m i s p u b l i s h e d h i s f i r s t n o v e l The Rachel Papers; h o w e v e r , h i s 

f a t h e r d i d n o t l i k e h i s s o n w a s t i n g h i s t i m e o n w r i t i n g . T h e m o s t f a s c i n a t i n g a s p e c t o f 

A m i s ' s s t y l e is h i s n a r r a t i v e t e c h n i q u e a n d t h i s n o v e l is n o e x c e p t i o n . T h e m a i n c h a r a c t e r 

is C h a r l e s H i g h w a y a n d t h e s t o r y is n a r r a t e d o n h i s t w e n t i e t h b i r t h d a y . T h e n a r r a t i v e is 

d e s i g n e d a s a c l o c k c o u n t i n g d o w n t h e h o u r s t o C h a r l e s ' s b i r t h d a y . T h e n o v e l h a s t w e l v e 

c h a p t e r s a n d e a c h r e c o u n t s C h a r l e s ' s l a s t y e a r w h i c h is a n a m u s i n g i n s i g h t i n t o t h e m i n d 

o f t h e n i n e t e e n - y e a r - o l d b o y . The Rachel Papers i s r e m i n i s c e n t o f Lucky Jim, w r i t t e n b y 

h i s f a t h e r , b u t M a r t i n g o e s f u r t h e r b e y o n d l i t e r a r y b o u n d a r i e s t h a n h i s f a t h e r a n d g i v e s 

d e t a i l e d d e s c r i p t i o n s o f m a s t u r b a t i o n a n d s e x a c t s . I t d i d n o t t a k e h i m l o n g t o p u b l i s h 

h i s s e c o n d n o v e l Dead Babies t h e f o l l o w i n g y e a r . T h e n o v e l is h i g h l y i n f l u e n c e d b y t h e 

S e x u a l R e v o l u t i o n a n d p o r t r a y s e x p e r i m e n t s w i t h d r u g s , a l c o h o l , a n d s e x . 8 5 

H i s t h i r d n o v e l , Success, w a s p u b l i s h e d i n 1 9 7 8 . T h e s t o r y is s e t i n L o n d o n a n d 

n a r r a t e d b y T e r r y S e r v i c e a n d h i s f o s t e r b r o t h e r G r e g o r y R i d i n g . T h e n a r r a t i v e s o m e w h a t 

r e m i n d s o n e o f t h e s t y l e o f S w i f t ' s Out of This World. E a c h c h a p t e r c o n s i s t s o f t w o 

s e c t i o n s - T e r r y ' s a n d G r e g o r y ' s n a r r a t i v e . B o t h g i v e a d i f f e r e n t p o i n t o f v i e w o n t h e 

p a r t i c u l a r e v e n t s . T e r r y is p r e s e n t e d a s a n o r p h a n c h i l d w h o is n o t s u c c e s s f u l w h e r e a s 

h i s b r o t h e r s e e m s t o l i v e a l u x u r i o u s l i f e . H o w e v e r , t h e r e a d e r f i n d s o u t t h a t G r e g o r y ' s 

i b i d . p. 8 . 
I b i d . p p . 8 - 9 . 
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s u c c e s s is b u i l t o n l i e s a n d is a r e s u l t o f h i s e x a g g e r a t i o n s a n d s n o b b i s h n a r r a t i v e s t y l e . 8 6 

S o , s o m e p o s t m o d e r n f e a t u r e s m i g h t b e s p o t t e d i n t h e n o v e l s u c h a s f r a g m e n t e d 

n a r r a t i v e s t y l e , u n r e l i a b l e n a r r a t o r a n d u n c l e a r d i s t i n c t i o n b e t w e e n r e a l i t y a n d f a n t a s y . 

I n 1 9 8 1 , Other People: A Mystery Story w a s p u b l i s h e d . T h e s t o r y is a b o u t a w o m a n 

w h o d e a l s w i t h a m n e s i a a n d t r i e s t o d i s c o v e r h e r l o s t i d e n t i t y . D e s p i t e a b r i l l i a n t 

n a r r a t i v e s t y l e a n d a m u s e m e n t b r o u g h t f o r t h h i s f i r s t n o v e l s , A m i s w a s d e s c r i b e d as 

s o m e o n e w h o ' c l e a r l y r e a d a l o t o f N a b o k o v ' . T h e n o v e l w h i c h e s t a b l i s h e d h i s o w n 

r e p u t a t i o n a m o n g t h e c r i t i c s w a s Money: A Suicide Note, p u b l i s h e d i n 1 9 8 4 . T h e p l o t is 

e x h a u s t i n g d u e t o i t s l e n g t h a n d c o n t e n t . T h e m a i n c h a r a c t e r J o h n S e l f j u s t c a n n o t s t o p 

d o i n g t h i n g s : h e c a n n o t s t o p d r i n k i n g , s m o k i n g , s a y i n g t h i n g s t h a t h e l a t e r r e g r e t s , a n d 

m o v i n g f r o m o n e p l a c e t o a n o t h e r . M a r t i n A m i s is k n o w n f o r h i s s a t i r i c a l d e p i c t i o n s o f 

c o n t e m p o r a r y s o c i e t y a n d t h i s n o v e l i s n o e x c e p t i o n . A d e c a d e o f g r e e d a n d 

c o n s u m e r i s m is p o r t r a y e d i n t h e n o v e l a n d A m i s f o c u s e s o n m a t e r i a l i s m . 8 7 

B e s i d e s n o v e l s , A m i s a l s o p u b l i s h e d a c o l l e c t i o n o f s h o r t s t o r i e s , Einstein's 

Monsters. A m i s ' s c o n c e r n f o r t h e e n v i r o n m e n t a n d t h e t h r e a t o f n u c l e a r w a r i s h i g h l y 

n o t i c e a b l e i n t h e n o v e l . T h e t h e m e s r e a p p e a r i n A m i s ' s m o s t a m b i t i o u s a n d c o m p l e x 

n o v e l , London Fields, p u b l i s h e d i n 1 9 8 9 . T h e s t o r y is s e t i n 1 9 9 9 a n d d e a l s w i t h m i l l e n n i a l 

i s s u e s a n d a p o c a l y p t i c o m e n s . A m o n g h i s o t h e r w o r k s b e l o n g The Nature of the Offense 

( 1 9 9 1 ) , The Information ( 1 9 9 5 ) o r h i s l a t e s t a u t o b i o g r a p h i c a l n o v e l Inside Story ( 2 0 2 0 ) . 8 8 

5.5 Graham Swift 

"People die when curiosity goes."89 

G r a h a m C o l i n S w i f t w a s b o r n i n C a t f o r d , S o u t h L o n d o n , o n 4 t h M a y 1 9 4 9 . H e b e l o n g s t o 

t h e m o s t s u c c e s s f u l a n d h i g h l y t a l e n t e d c o n t e m p o r a r y n o v e l i s t s s u c h a s M a r t i n A m i s , 

M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p. 1 0 . 
I b i d . p p . 1 1 - 1 2 . 
I b i d . p p . 1 4 - 1 5 . 
S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 2 8 3 . 
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K a z u o I s h i g u r o , P e t e r A c k r o y d , T i m o t h y M o , a n d h i s c l o s e f r i e n d S a l m a n R u s h d i e . H i s 

s p e l l b i n d i n g s t o r y t e l l i n g w o n h i m n o t j u s t c r i t i c a l a c c l a i m a n d l i t e r a r y p r i z e s b u t m o r e 

i m p o r t a n t l y t h e h e a r t s o f r e a d e r s a l l o v e r t h e U n i t e d K i n g d o m a n d a b r o a d . D e s p i t e a l l 

t h e g l o r y , v e r y l i t t l e i s k n o w n a b o u t h i m b e c a u s e h e v a l u e s p r i v a c y i n h i s p e r s o n a l l i f e . 9 0 

S w i f t a t t e n d e d p r e s t i g i o u s e d u c a t i o n a l i n s t i t u t i o n s s u c h a s D u l w i c h C o l l e g e i n 

S o u t h L o n d o n t h a t h a d p r o d u c e d a v a r i e t y o f n o v e l i s t s , f o r e x a m p l e , R a y m o n d C h a n d l e r 

( 1 8 8 8 - 1 9 5 9 ) , C. S. F o r e s t e r ( 1 8 9 9 - 1 9 6 6 ) a n d P. G . W o d e h o u s e ( 1 8 8 1 - 1 9 7 5 ) . I n 1 9 7 0 h e 

g r a d u a t e d i n E n g l i s h a t Q u e e n ' s C o l l e g e i n C a m b r i d g e a n d i n 1 9 7 3 h e c o m p l e t e d a n M A 

t h e s i s o n The City in Nineteenth-Century English Literature a t Y o r k U n i v e r s i t y . H o w e v e r , 

h e d i d n o t s e e h i m s e l f w o r k i n g a s a n a c a d e m i c a n d d e c i d e d t o t a k e t e a c h i n g j o b s , f i r s t 

i n G r e e c e a n d t h e n b a c k i n L o n d o n . H i s f i r s t t h r e e n o v e l s c h a n g e d t h e s h a p e o f S w i f t ' s 

l i f e a n d h e d e c i d e d t o b e c o m e a f u l l - t i m e w r i t e r . I t w a s n o t l o n g b e f o r e h e w a s 

n o m i n a t e d i n 1 9 8 3 a s o n e o f t h e t w e n t y b e s t y o u n g B r i t i s h n o v e l i s t s . 9 1 

W h e n w r i t i n g a b o o k , w r i t e r s t e n d t o a d d b i t s o f t h e i r o w n e x p e r i e n c e s w h i c h 

t h e y k n o w b e s t i n t o t h e i r w o r k s . I n Waterland ( 1 9 8 3 ) , G r a h a m S w i f t p o r t r a y e d t h e 

F e n l a n d s o w e l l t h a t i t f o r c e s t h e r e a d e r s a n d c r i t i c s t o b e l i e v e t h a t t h e a u t h o r h a d a n 

a d v e n t u r o u s c h i l d h o o d . N e v e r t h e l e s s , S w i f t d e s c r i b e d h i s c h i l d h o o d a s "a very ordinary 

suburban existence"92 a n d h e h a d n e v e r l i v e d i n t h e F e n s . H e c o m p l a i n s a b o u t t h e 

i n t e r p r e t a t i o n s o f h i s w o r k s b e c a u s e r e a d e r s t h i n k t h a t h e p u t s s o m e a u t o b i o g r a p h i c a l 

e l e m e n t s i n d i s g u i s e d f o r m t o t h e n o v e l a n d t h e y d o n o t a c k n o w l e d g e t h e r o l e o f t h e 

a u t h o r ' s i m a g i n a t i o n . 9 3 

I t is i m p o r t a n t t o a c k n o w l e d g e t h e f a c t t h a t , u n l i k e o t h e r n o v e l i s t s , S w i f t d o e s 

n o t w r i t e a b o u t h i s p e r s o n a l l i f e . A s t h e a u t h o r c l a i m s , i t i s i m p o r t a n t t o a c k n o w l e d g e 

t h a t a l l h i s f i c t i o n is d r i v e n b y t h e p u r e i n v e n t i o n . S w i f t ' s w i f e C a n d i c e s t a t e s t h a t "he 

does not do much research before starting the book. He imagines and surmises and when 

he is finished he says, 7 better just see if the place really exists or if it is possible to do 

9 0 W I D D O W S O N , P. Graham Swift. T a v i s t o c k : N o r t h c o t e H o u s e , 2 0 0 6 , p. 2 . 
9 1 M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p. 2 6 2 . 
9 2 M A L C O L M , D. Understanding Graham Swift. C o l u m b i a : U n i v e r s i t y o f S o u t h C a r o l i n e P r e s s , 2 0 0 3 , p. 1 . 
9 3 M A N T E L , H . Tea with Ish and Other Tales. T h e G u a r d i a n , 2 0 0 9 , 
h t t p s : / / w w w . t h e g u a r d i a n . c o m / b o o k s / 2 0 0 9 / m a r / 2 8 / r n a k i n g - e l e p h a n t - g r a h a r n - s w i f t - r e v i e w 
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this'."94 T h e r e f o r e , m a k i n g s t r o n g c o n n e c t i o n s b e t w e e n S w i f t a n d h i s l i f e i s a m i s t a k e . 

S w i f t d o e s n o t l o o k f o r i d e a s t o w r i t e a n o v e l i n h i s l i f e a n d r e a s s u r e s r e a d e r s i n h i s 

i n t e r v i e w s t h a t n o n e o f h i s c h a r a c t e r s i s h i m s e l f o r p e o p l e c l o s e t o h i m . 9 5 

G r a h a m S w i f t i s t h e s o n o f a c i v i l s e r v a n t , L i o n e l A l l a n S t a n l e y S w i f t a n d S h e i l a 

I r e n e B o u r n e S w i f t . M o r e a b o u t h i s f a m i l y , f r i e n d s , a n d w r i t e r ' s l i f e , i n g e n e r a l , c a n b e 

f o u n d i n h i s f i r s t n o n - f i c t i o n a l w o r k , Making an Elephant (2009). T h e e l e p h a n t 

m e n t i o n e d i n t h e t i t l e w a s a w o o d e n t o y w h i c h S w i f t m a d e f o r h i s f a t h e r . G r o w i n g u p 

n e x t t o h i s f a t h e r , a n a v a l f i g h t e r p i l o t i n W W I I , S w i f t b e c a m e s h a r p l y a w a r e o f h i s 

f a t h e r ' s w a r t i m e e x p e r i e n c e a n d e v e n t h o u g h h e d i d n o t e x p e r i e n c e W W I I h i m s e l f , i t 

b e c a m e a n i t e r a t i v e t h e m e i n h i s n o v e l s . 9 6 

H i s f i r s t n o v e l , The Sweet Shop Owner (1980), i s t h e s t o r y o f a w i d o w e r , W i l l y 

C h a p m a n , w h o r u n s a c a n d y s h o p a n d n e w s s t a n d i n S o u t h L o n d o n . I n c o m p a r i s o n t o h i s 

l a t e r n o v e l s , t h e s t o r y is t o l d i n a f i r s t - p e r s o n n a r r a t i v e b u t i n s e v e r a l p a r t s , t h e t e x t s t e p s 

a w a y f r o m W i l l y a n d a s s u m e s t h e v o i c e o f h i s d e a d w i f e . T h i s s a m e t e c h n i q u e is u s e d i n 

S w i f t ' s n o v e l Last Orders (1996), w h e r e t h e d e a d c h a r a c t e r J a c k D o d d s j o i n s t h e 

n a r r a t i o n . 9 7 

S w i f t ' s f i r s t n o v e l s h a p e d t h e l a t e r s t y l e o f h i s w r i t i n g . T h e m a i n c h a r a c t e r i s t i c o f 

S w i f t is t h e n a r r a t i v e m o v i n g b e t w e e n p a s t a n d p r e s e n t . T h e p l o t i s s e t o n a s i n g l e d a y , 

o n F r i d a y i n J u n e 1 9 7 4 , w h i c h i s a r e g u l a r w o r k i n g d a y f o r W i l l y C h a p m a n . A s a r e a d e r 

c o n t i n u e s , h e / s h e b e g i n s t o r e a l i s e t h a t t h i s i s n o o r d i n a r y d a y b u t a l s o t h e l a s t d a y o f 

W i l l y ' s l i f e . D u r i n g h i s d a i l y r o u t i n e , h e r e f l e c t s o n t h e k e y m o m e n t s o f h i s l i f e , s u c h a s 

h i s m a r r i a g e t o a w e a l t h y w o m a n , I r e n e , w h o b o u g h t h i m h i s s h o p , o r h i s a n g r y 

d a u g h t e r , D o r o t h y , w h o m a y h a v e b e e n t r a u m a t i z e d b y a s e x u a l a s s a u l t . T h e m a r r i a g e 

is n o t a l o v i n g o n e a n d n e i t h e r I r e n e n o r W i l l y h a s a g o o d r e l a t i o n s h i p w i t h D o r o t h y . 

R e l a t i o n s h i p s a l s o p l a y a p i v o t a l r o l e i n S w i f t ' s n o v e l s , e s p e c i a l l y p a r e n t - c h i l d 

9 4 O ' M A H O N Y , J . Triumph of the Common Man. T h e G u a r d i a n , 2 0 0 3 , 
h t t p s : / / w w w . t h e g u a r d i a n . c o m / b o o k s / 2 0 0 3 / m a r / 0 1 / f i c t i o n . g r a h a m s w i f t 

9 5 M A N T E L , H . Tea with Ish and Other Tales. T h e G u a r d i a n , 2 0 0 9 , 
h t t p s : / / w w w . t h e g u a r d i a n . c o m / b o o k s / 2 0 0 9 / m a r / 2 8 / m a k i n g - e l e p h a n t - g r a h a m - s w i f t - r e v i e w 

9 6 W I D D O W S O N , P. Graham Swift. T a v i s t o c k : N o r t h c o t e H o u s e , 2 0 0 6 , p. 2 . 
9 7 M O S E L E Y , M . B r i t i s h n o v e l i s t s s i n c e 1 9 6 0 . D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p p . 2 6 2 - 2 6 3 . 
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r e l a t i o n s h i p s . U s u a l l y , a c h i l d r e j e c t s t h e p a r e n t s a s D o r o t h y d o e s i n The Sweet Shop 

Owner o r S o p h i e i n Out of This World (1988). E v e r y g e n e r a t i o n s h o u l d f i n d i t s o w n p a t h 

i n l i f e , i n d e p e n d e n t l y o f t h e p r e v i o u s g e n e r a t i o n , b u t a t t h e s a m e t i m e , t h e p a s t c a n n o t 

b e i g n o r e d b e c a u s e i t c o m e s b a c k t o h a u n t t h e c h a r a c t e r s . 9 8 

T h e t o n e o f t h e n o v e l is m e l a n c h o l i c , a t o n e w h i c h p e r v a d e s S w i f t ' s f i c t i o n , a n d 

t h e r e a d e r f o c u s e s o n t h e m e a n i n g o f W i l l y ' s l i f e . T h e r e l a t i o n s h i p b e t w e e n i n d i v i d u a l 

l i f e h i s t o r y i n t h e l i g h t o f t h e w o r l d h i s t o r y is o n e o f t h e o t h e r t o p i c s i n S w i f t s ' n o v e l s . T o 

b e i n c l u d e d i n t h e w o r l d ' s h i s t o r y is i n a s e n s e u n a v o i d a b l e b u t i t is s t i l l p o s s i b l e t o l i v e 

i n i t s m a r g i n s . O n t h e g r o u n d s o f W i l l y ' s l e g i n j u r y , h e w a s s u s p e n d e d f r o m a c t i v e s e r v i c e 

i n t h e S e c o n d W o r l d W a r . S o , a n o t h e r i m p o r t a n t t h e m e is t h e c h a n g i n g w o r l d a r o u n d 

u s . T h e w o r l d is c h a n g i n g e v e n t h o u g h w e c h o o s e n o t t o n o t i c e i t , a s d o e s W i l l y . T h e 

e v e n t s o f W W I I h a v e e n t e r e d h i s l i f e o n l y t h r o u g h t h e h e a d l i n e s o f t h e n e w s p a p e r s h e 

s e l l s b u t d o e s n o t r e a d . D e s p i t e i g n o r i n g t h e e v e n t s , h e n o t i c e s h i s d a u g h t e r ' s t r o u b l e d 

a w a r e n e s s o f p o l i t i c s , t h e c h a n g i n g s t y l e s o f c l o t h e s a n d t h e b e h a v i o u r o f h i s c u s t o m e r s . 

F r o m a w o r l d h i s t o r i c a l p o i n t o f v i e w , W i l l y ' s l i f e is t r i f l i n g b u t a s t h e s t o r y m a k e s c l e a r , 

h i s l i f e h a s i t s t r i u m p h s a n d d i s a s t e r s . 9 9 1 0 0 

S w i f t ' s s e c o n d n o v e l , Shuttlecock (1981), is a p s y c h o l o g i c a l t h r i l l e r a n d a 

c o m b i n a t i o n o f t h e S w i f t i a n n o v e l d e s c r i b e d a b o v e a n d a d e t e c t i v e s t o r y . T h e n a r r a t i v e 

is t o l d i n t h e f i r s t p e r s o n b y P r e n t i s , w h o s e f i r s t n a m e is n e v e r r e v e a l e d . A l t h o u g h h e 

w o r k s i n a d e p a r t m e n t i n L o n d o n a t t a c h e d t o t h e p o l i c e , h e is n o t a d e t e c t i v e b u t a 

r e s e a r c h e r i n ' d e a d c r i m e s ' a n d r a r e l y k n o w s t h e d e t a i l s o f t h e c a s e s h e w o r k s o n . P r e n t i s 

is u n d e r t h e c o m p l e t e c o n t r o l o f h i s b o s s Q u i n n a n d t h e r e f o r e h e t a k e s o u t h i s 

p o w e r l e s s n e s s o n h i s e n t i r e f a m i l y , b e c o m i n g c o l d t o h i s w i f e a n d m e a n t o w a r d s h i s 

c h i l d r e n . I n t h i s n o v e l p o w e r is a n i m p o r t a n t t h e m e . T h e m a i n c h a r a c t e r is o b s e s s e d w i t h 

h i s f a t h e r , a s p y i n N a z i - o c c u p i e d F r a n c e , w h o w r o t e h i s a u t o b i o g r a p h y c a l l e d 

Shuttlecock: The Story of a Secret Agent. T h e o b s e s s i o n h a r m s h i s r e l a t i o n s h i p s u n t i l h e 

9 8 M O S E L E Y , M . B r i t i s h n o v e l i s t s s i n c e 1 9 6 0 . D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p. 2 6 3 . 
9 9 I b i d . p. 2 6 3 . 
1 0 0 M A L C O L M , D. Understanding Graham Swift. C o l u m b i a : U n i v e r s i t y o f S o u t h C a r o l i n e P r e s s , 2 0 0 3 , p p . 
2 - 1 0 . 
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f i n d s o u t t h a t h i s f a t h e r m i g h t h a v e b r o k e n u n d e r t o r t u r e b y t h e G e s t a p o a n d g i v e n a w a y 

t h e i n f o r m a t i o n t h a t l e d t o t h e d e a t h s o f B r i t i s h a g e n t s . Q u i n n o f f e r s t o i n v e s t i g a t e t h e 

f i l e s f o r h i m o r d e s t r o y t h e m w i t h o u t r e a d i n g t h e m . 1 0 1 P r e n t i s c h o o s e s t h e s e c o n d 

o p t i o n . 

A n o t h e r i m p o r t a n t t h e m e is k n o w l e d g e w h i c h i s o f t e n c o n n e c t e d t o p o w e r a n d 

t h e m a i n q u e s t i o n e x p l o r e d i n t h e n o v e l i s : 

"Is it better to know things or not to know them? Wouldn't we sometimes be 

happier not knowing them?"102 

B y m a k i n g t h e f a t h e r a h e r o o r p e r h a p s a t r a i t o r , S w i f t c r e a t e s a m u c h m o r e 

d i r e c t l i n k b e t w e e n t h e i n d i v i d u a l a n d t h e w o r l d ' s h i s t o r y t h a n i n The Sweet Shop Owner. 

T o s u m u p , t h e n o v e l is t h e s t u d y o f p o w e r , t h e p o w e r o f k n o w l e d g e a n d f o r m s o f g u i l t . 

N e v e r t h e l e s s , h i s t h i r d n o v e l , Waterland (1983), r e m a i n s S w i f t ' s m o s t 

a c c o m p l i s h e d w o r k . I t w a s a w a r d e d t h e G u a r d i a n F i c t i o n P r i z e , W i n i f r e d H o l t b y A w a r d , 

I t a l i a n P r e m i o G r i n z a n e C a v o u r a n d w a s s h o r t l i s t e d f o r t h e B o o k e r P r i z e 1 0 3 i n 1 9 8 3 b u t 

i t w a s l o s t o u t t o t h e n o v e l Life and Times o f M i c h a e l K ( 1 9 8 3 ) w r i t t e n b y J. M . C o e t z e e 

( 1 9 4 0 - ) . S w i f t r e c e i v e d t h e B o o k e r P r i z e t h i r t e e n y e a r s l a t e r f o r t h e n o v e l Last Orders 

(1996).104 

S o m e o f h i s n o v e l s w e r e a d a p t e d i n t o f i l m s ; f o r e x a m p l e , Shuttlecock ( 1 9 9 1 ) , Last 

Orders ( 2 0 0 2 ) a n d Waterland ( 1 9 9 2 ) , s t a r r i n g J e r e m y I r o n s . A p a r t f r o m n o v e l s a n d s h o r t 

s t o r i e s , S w i f t a l s o p u b l i s h e d The Magic Wheel: An Anthology of Fishing in Literature 

(1986), w h i c h h e e d i t e d w i t h a n E n g l i s h n o v e l i s t , David Profumo (1955-). M a n y o f h i s 

f e l l o w n o v e l i s t s h a v e p r o d u c e d e s s a y s , s c r e e n p l a y s , o r r e v i e w s b u t G r a h a m S w i f t 

r e m a i n s d e d i c a t e d t o w r i t i n g n o v e l s . A m o n g h i s o t h e r n o v e l s a r e Out of This World 

M O S E L E Y , M . B r i t i s h n o v e l i s t s s i n c e 1 9 6 0 . D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p. 2 6 3 - 2 6 6 . 
S W I F T , G . Shuttlecock. O x f o r d : P i c a d o r , 1 9 9 7 , p. 1 1 8 . 
T h e m o s t p r e s t i g i o u s a w a r d f o r f i c t i o n i n B r i t a i n . 
W I D D O W S O N , P. Graham Swift. T a v i s t o c k : N o r t h c o t e H o u s e , 2 0 0 6 , p. 9 - 1 0 . 
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(1988), Ever After (1992), The Light of Day (2003), Tomorrow (2007), Wish You Were 

Here (2011), Mothering Sunday (2016) a n d Here We Are (2020).105 

5.6 Criticism of Swift's novels 

A n o t h e r a s p e c t t h a t s h o u l d b e m e n t i o n e d w h e n d i s c u s s i n g G r a h a m S w i f t i s t h e 

s t r o n g c r i t i c i s m t h a t e m e r g e d a f t e r 1 9 8 3 . D e s p i t e h i g h l y f a v o u r a b l e r e v i e w s o f S w i f t s ' 

f i r s t t w o n o v e l s , t h e g r e a t s u c c e s s o f h i s w o r k h a s n o t r e c e i v e d t h e d e g r e e o r q u a l i t y o f 

c r i t i c a l a t t e n t i o n o n e m i g h t h a v e e x p e c t e d . G e n e r a l l y , S w i f t ' s w o r k w a s a c c e p t e d b y 

s c h o l a r s a n d c r i t i c s m o r e o f t e n , b u t a c a d e m i c c r i t i c i s m is p a t c h y , l a r g e l y o n Water/and 

a n d Last Orders. T h e c r i t i c i s m f o c u s e s m a i n l y o n f o u r q u a l i t i e s o f S w i f t s ' n o v e l s w h i c h 

w i l l b e f u r t h e r e l a b o r a t e d o n i n t h i s c h a p t e r . 1 0 6 

T h e r e is a p a r t i c u l a r r e a s o n w h y t h e c r i t i c i s m e m e r g e s a f t e r 1 9 8 3 . S w i f t ' s m o s t 

s u c c e s s f u l n o v e l Water/and w a s p u b l i s h e d a t t h a t t i m e . T h e s u c c e s s o f W a t e r l a n d w a s 

a c h i e v e d a t a r e l a t i v e l y e a r l y s t a g e o f S w i f t ' s c a r e e r a s a n o v e l i s t a n d i t b r o u g h t a 

p r o b l e m f o r S w i f t . H e w a s a f r a i d t h a t Waterland w o u l d s e t a h i g h s t a n d a r d b y w h i c h h i s 

f u t u r e w o r k w o u l d b e m e a s u r e d a n d t o a c e r t a i n e x t e n t h e w a s r i g h t . I t t o o k h i m f i v e 

y e a r s b e f o r e h e p u b l i s h e d h i s n e x t n o v e l Out of This World (1988) t o m i x e d r e v i e w s . 1 0 7 

T h e f i r s t c r i t i c i s e d q u a l i t y o f S w i f t s ' n o v e l s i s "a deployment of what are seen as 

one-dimensional, ultimately uninteresting and unconvincing characters."108 D e r w e n t 

M a y , a c o l u m n i s t a t The Times, c o m p l a i n s i n h i s r e v i e w t h e r e a d e r s a r e n o t p r o v i d e d 

w i t h e n o u g h d e t a i l s a b o u t t h e m a i n c h a r a c t e r s . M i c h a e l G o r r a , a n A m e r i c a n p r o f e s s o r 

o f E n g l i s h a n d l i t e r a t u r e , s t a t e s i n The Nation t h a t "Waterland lacks passion, or rather 

its passion is all for history itself and not for people affected by it."109 

1 0 5 M A L C O L M , D. Understanding Graham Swift. C o l u m b i a : U n i v e r s i t y o f S o u t h C a r o l i n e P r e s s , 2 0 0 3 , p p . 
2 - 3 . 
1 0 6 M A L C O L M , D. Understanding Graham Swift. C o l u m b i a : U n i v e r s i t y o f S o u t h C a r o l i n e P r e s s , 2 0 0 3 , p p . 
3 - 4 . 
1 0 7 I b i d . p p . 3 - 4 . 
1 0 8 I b i d . p. 3 . 
1 0 9 I b i d . p. 4 . 
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T h e s e c o n d c r i t i c i s e d q u a l i t y is t h a t S w i f t s ' n o v e l s a r e o v e r l y s c h e m a t i c , t o o 

i n t e l l e c t u a l l y o r g a n i s e d a n d o v e r b u r d e n e d w i t h i d e a s . T h e s e i d e a s a r e o f t e n s e e n "as 

too abstracted" a n d "not adequately embodied in the text".110 H e r m i o n e L e e , a B r i t i s h 

b i o g r a p h e r , l i t e r a r y c r i t i c a n d a c a d e m i c , s t a t e d i n h e r r e v i e w o f Out of This World t h a t 

"it is a book to respect, but not to fall in love with."111 H a r r i e t G i l b e r t , a n E n g l i s h w r i t e r 

a n d a c a d e m i c , o n o n e h a n d , w e l c o m e s i t s s t a t u s a s "a novel of contemporary ideas" b u t 

o n t h e o t h e r h a n d d e s c r i b e s i t m o r e l i k e l y a s a "game-plan than a game played out, with 

symbols sticking up like marker flags and structure of crossword puzzle symmetry."112 

Ever After is a l s o c r i t i c i s e d i n t h i s m a t t e r a n d H i l l a r y M a n t e l , a B r i t i s h w r i t e r , s t a t e s t h a t 

t h i s n o v e l "may have deeply advanced Swift as a thinker, but sadly it has not advanced 

him as a novelist."113 

W h e n w r i t i n g Waterland, S w i f t w a n t e d t o c r e a t e s o m e t h i n g "ambitious, 

adventurous and energetic, where if he erred he would err, like Dickens, on the side of 

too much colour rather than too little."114 I n f a c t , h e s u c c e e d e d b u t w a s a l s o c r i t i c i s e d 

f o r h i s e x c e s s i v e a m b i t i o n b y c r i t i c s . M a n y s u g g e s t t h a t , f o r e x a m p l e , Out of This World 

is t o o a m b i t i o u s i n i t s a t t e m p t s t o c o v e r t h e r a n g e o f v a r i o u s h i s t o r i c a l e v e n t s . S w i f t is 

o f t e n a c c u s e d o f o v e r - s c h e m a t i c i n t e l l e c t u a l i s m . I n c o m p a r i s o n t o Out of This World, 

Waterland i s c r i t i c i s e d f o r b e i n g m e l o d r a m a t i c , e m o t i o n a l l y o v e r h e a t e d , a n d 

s e n t i m e n t a l . T h e l a s t d i m e n s i o n o f c r i t i c i s m f o c u s e s o n S w i f t ' s i n t e l l e c t u a l i s m a n d t h e 

u s e o f m e l o d r a m a t i c s t o r i e s t h a t m a k e s e x c e s s i v e d e m a n d s o n t h e r e a d e r s ' e m o t i o n s . 1 1 5 

N e v e r t h e l e s s , a l l t h e c r i t i c s m e n t i o n e d a b o v e d o n o t j u s t c r i t i c i s e S w i f t . F o r e x a m p l e , 

M i c h a e l G o r r a c o m p a r e s h i m w i t h J o y c e w h e n w r i t i n g a r e v i e w o n The Sweet Shop 

Owner. A n E n g l i s h p r o f e s s o r , Del Ivan Janik (1945-) s t a t e s t h a t G r a h a m S w i f t "has 

1 1 0 I b i d . p p . 4 - 5 . 
1 1 1 I b i d . p. 4 . 
1 1 2 I b i d . p. 4 . 
1 1 3 I b i d . p. 4 . 
1 1 4 M o s e l e y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p. 2 6 5 . 
1 1 5 M A L C O L M , D. Understanding Graham Swift. C o l u m b i a : U n i v e r s i t y o f S o u t h C a r o l i n e P r e s s , 2 0 0 3 , p. 3 . 

3 4 



already established himself as a major novelist and may prove to be the most 

outstanding English novelist of the final quarter of the twentieth century."116 

6 Waterland 

T h e f i r s t p o i n t t h a t s h o u l d b e t a k e n i n t o a n a c c o u n t is t h a t t h e U n i t e d K i n g d o m is 

a n i s l a n d a n d t h e r e f o r e w a t e r r u n s t h r o u g h B r i t i s h l i t e r a t u r e a s i t r u n s t h r o u g h i t s p l a c e s . 

T h e r e is a l s o a d i f f e r e n c e b e t w e e n l a n d a n d w a t e r a n d t h a t is t h a t l a n d h o l d s t h e r e c o r d s . 

L a n d k e e p s r e c o r d s o f e v e n t s t h o u s a n d y e a r s o l d , w h e r e a s w a t e r is c h a n g i n g a l l t h e t i m e 

a n d t r a c e s o f p e o p l e s ' p a s s a g e v a n i s h . G r a h a m S w i f t w a s a l w a y s i n t e r e s t e d i n p a r a d o x 

a n d a m b i g u i t y a n d t h e s e t f o r h i s n o v e l Waterland e m b o d i e d t h e p a r a d o x o f w a t e r a n d 

l a n d a s t h e n a m e o f t h e n o v e l s u g g e s t s . T h e n o v e l p r e s e n t s a l o t o f c o n t r a s t s b e t w e e n 

w a t e r a n d l a n d , n a t u r a l a n d a r t i f i c i a l o r s t o r y a n d h i s t o r y . T h e u n i q u e s t y l e o f S w i f t l i e s 

i n t h e b r i l l i a n t u s a g e o f p a r a d o x a n d o p p o s i t e s . T h e s e p a i r s o f o p p o s i t e s d o n o t e x c l u d e 

t h e m s e l v e s b u t a r e h e l d i n t e n s i o n a s t h e f l o w s o f t h e R i v e r O u s e . 

T h e n o v e l is s e t i n a r e a l p l a c e i n E n g l a n d c a l l e d F e n l a n d w h i c h is t h e r e g i o n w h e r e 

w a t e r a n d l a n d m e e t a n d m i n g l e a n d s o m e t i m e s c o n f l i c t w i t h e a c h o t h e r . T h e r e a l 

h i s t o r y a n d g e o g r a p h y o f t h e F e n s a r e p o r t r a y e d i n r e l a t i o n t o t h e r e s t o f t h e w o r l d 

i n c l u d i n g t h e n a t u r a l h i s t o r y o f i t s e c o s y s t e m a n d i t s h i s t o r y o f c o m m e r c i a l e x p l o i t a t i o n . 

A t f i r s t s i g h t , t h e s e t t i n g is a s o r d i n a r y a s t h e n o v e l ' s c h a r a c t e r s b u t a f t e r a w h i l e , t h e 

r e a d e r r e a l i s e s t h a t i t i s t h e c h a r a c t e r ' s e x p e r i e n c e w h i c h g o e s t o t h e c o r e o f s o m e 

c e n t r a l i s s u e s o f l i f e . 

I n c o n t r a s t t o , f o r e x a m p l e , S a l m a n R u s h d i e , i t is i m p o r t a n t t o m e n t i o n t h a t G r a h a m 

S w i f t f a v o u r s E n g l i s h s e t t i n g s , e v e n t h o u g h s o m e p a r t s o f Out of This World t a k e p l a c e 

i n E u r o p e . T h e E n g l i s h s e t t i n g o u t w e i g h s t h e f o r e i g n s e t t i n g a n d is o f t e n p r o v i n c i a l o r 

s u b u r b a n . L o c a t i o n i s i m p o r t a n t i n h i s w o r k s a n d w h a t a l l h i s n o v e l s s h a r e is t h e i n t e n s e 

a p p r e h e n s i o n o f p l a c e . 

1 1 6 J A N I K , D. I . History and the "Here and Now": The Novels of Graham Swift. T w e n t i e t h C e n t u r y 
L i t e r a t u r e , v o l . 3 5 , n o . 1 , 1 9 8 9 , p. 7 4 . 
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S w i f t ' s m e t h o d o l o g y o f w r i t i n g i s a l s o r a t h e r i n t e r e s t i n g . W h i l e I a n M c E w a n c a r r i e s 

o u t e x t e n s i v e r e s e a r c h b e f o r e s t a r t i n g a b o o k , G r a h a m S w i f t b e l i e v e s i n t h e p o w e r o f 

i m a g i n a t i o n a n d v i s i t s t h e p l a c e a f t e r t h e b o o k is f i n i s h e d . M c E w a n u s e s a s y s t e m o f 

s h o r t n o t e s d i r e c t e d t o h i m . I f h e l i k e s t h e i d e a , h e s t a r t s w r i t i n g a s t o r y b a s e d o n h i s 

n o t e s . O n t h e o t h e r h a n d , G r a h a m S w i f t "took the Ordnance Survey map - King's Lynn 

up there, Ely down there", h e o p e n e d i t u p a n d p u t h i s "fictional world in the middle and 

tried to make it fit."117 H e c h o s e F e n l a n d "thinking they were a sort of absence of setting 

because superficially that's what they are - flat, bland, featureless."118 H i s ' h u m a n 

d r a m a ' w a s p l a c e d i n t h e m i d d l e o f t h e F e n s b e c a u s e h e t h o u g h t i t w o u l d n o t i n t e r f e r e . 

N o n e t h e l e s s , a f t e r a w h i l e , S w i f t f o u n d t h e c o m p l e t e o p p o s i t e t o b e t r u e . 

T h e r e a s o n h e d o e s n o t c o n d u c t d e t a i l e d r e s e a r c h b e f o r e w r i t i n g is t h a t h i s 

c h a r a c t e r s c a n n o t d o i t e i t h e r . I n o t h e r w o r d s , S w i f t h a s t h e s a m e k n o w l e d g e a s h i s 

c h a r a c t e r s , a n d t h i s m a k e s h i s w o r k u n i q u e . W h e n w r i t i n g , h e is "very much on the 

ground, on the same ground" h i s "characters are treading."119 

6.1 Plot summary 

About the End of History i s t h e n a m e o f t h e s e c o n d c h a p t e r i n Waterland. T h e e n d 

o f h i s t o r y is a p e r v a s i v e t h e m e t h a t c a n b e f o u n d i n o t h e r n o v e l s s u c h a s i n Too Far Afield 

( 1 9 9 7 ) b y G u n t e r G r a s s ( 1 9 2 7 - 2 0 1 5 ) . 1 2 0 T h e s t o r y is a b o u t T o m C r i c k , a t e a c h e r f r o m t h e 

h i s t o r y d e p a r t m e n t w h i c h i s g o i n g t o b e r e m o v e d b e c a u s e o f t h e s c h o o l b u d g e t . T h e 

h e a d m a s t e r s e e s l i t t l e v a l u e i n h u m a n i t i e s a n d l e a d s t h e s c h o o l t o w a r d s s c i e n c e s . T o m 

h a s b e e n w o r k i n g a s a h i s t o r y t e a c h e r f o r o v e r t h i r t y y e a r s , a n d h e is n o w a b o u t t o l o s e 

h i s j o b . E v e n t h o u g h T o m r e f u s e s t o l e a v e h i s j o b , h e i s f o r c e d t o b e c a u s e h i s w i f e h a s 

b e e n a r r e s t e d f o r k i d n a p p i n g a b a b y f r o m a s u p e r m a r k e t . 

1 1 7 H A R R I S O N , S. Interview: Graham Swift. T h e G u a r d i a n , 2 0 0 7 , 
h t t p s : / / w w w . t h e g u a r d i a n . c o m / b o o k s / 2 0 0 7 / a p r / 1 4 / f i c t i o n . g r a h a m s w i f t 
1 1 8 I b i d . 
1 1 9 H A R R I S O N , S. Interview: Graham Swift. T h e G u a r d i a n , 2 0 0 7 , 
h t t p s : / / w w w . t h e g u a r d i a n . c o m / b o o k s / 2 0 0 7 / a p r / 1 4 / f i c t i o n . g r a h a m s w i f t 
1 2 0 M A L C O L M , D. Understanding Graham Swift. C o l u m b i a : U n i v e r s i t y o f S o u t h C a r o l i n e P r e s s , 2 0 0 3 , p. 
1 0 . 
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D u r i n g h i s c a r e e r , h e m e e t s a l o t o f p e o p l e w h o c o n s i d e r h i s t o r y i r r e l e v a n t . H i s 

s t u d e n t s a r e n o t e x c e p t i o n s , a n d o n e s t u d e n t m a k e s a c o m m e n t a t t h e b e g i n n i n g o f t h e 

n o v e l o n t h e i r r e l e v a n c e o f h i s t o r y i n f a v o u r o f t h e p r e s e n t . T h e r e f o r e , t h e s e c o n d 

c h a p t e r About the End of History i s a k i n d o f j o k e . T o m d e c i d e s t o s k i p t h e h i s t o r y s y l l a b u s 

h e is m e a n t t o t e a c h a n d s t a r t s t e l l i n g h i s c l a s s s t o r i e s a b o u t t h e F e n s a n d s h a r i n g a s t o r y 

o f h i s l i f e a n d t h e l i f e o f h i s f a m i l y i n F e n l a n d . T o m is a m a n w h o is e n t h u s i a s t i c a b o u t 

n a t u r e a n d t h e p u r p o s e o f h i s t o r y . T h e s t o r y s t a r t s i n J u l y 1 9 4 3 ; T o m is f i f t e e n a t t h a t 

t i m e a n d l i v e s w i t h h i s f a t h e r , a l o c k k e e p e r , a n d h i s m e n t a l l y d i s a b l e d h a l f - b r o t h e r D i c k . 

T h e i r m o t h e r , H e l e n A t k i n s o n , d i e d w h e n t h e b o y s w e r e y o u n g . 

T h e r e a r e t w o i m p o r t a n t l e v e l s o f t h e s t o r y . T h e f i r s t t a k e s p l a c e i n t h e p r e s e n t . 

T o m d i s c u s s e s t h e p u r p o s e o f h i s t o r y w i t h t h e h e a d m a s t e r w h o f a v o u r s s c i e n c e o v e r 

h u m a n i t i e s . B e c a u s e o f t h i s a n d o t h e r r e a s o n s T h o m a s i s a b o u t t o l o s e h i s j o b a n d 

c h a n g e s t h e w a y h e t e a c h e s h i s t o r y . A t t h e s a m e t i m e , h e is c o n f r o n t e d w i t h t h e 

s m a r t e s t c h i l d i n h i s c l a s s , P r i c e , w h o s t a t e s t h a t h i s t o r y i s a f a i r y - t a l e a n d "The only 

important thing about history...is that it's got to the point where it's probably about to 

end."121 O n t h i s l e v e l , T o m a l s o f a c e s t h e c r i m e o f h i s w i f e M a r y w h o s t o l e a c h i l d f r o m 

t h e l o c a l s u p e r m a r k e t . 

T h e s e c o n d l e v e l i s t h e p a s t . H e n r y C r i c k , T o m ' s f a t h e r , h a s f i s h e d o u t t h e d e a d 

b o d y o f F r e d d i e P a r r n e a r a s l u i c e . T o m g o e s b a c k t o h i s t e e n a g e y e a r s w h e n h i s f r i e n d s , 

b r o t h e r a n d h e w e r e e x p l o r i n g s e x u a l i t y . L a t e r , M a r y f o u n d h e r s e l f p r e g n a n t , b u t s h e 

a b o r t e d h e r c h i l d . S t e p b y s t e p , T o m f i n d s o u t t h a t F r e d d i e ' s d e a t h w a s f a r f r o m a 

c o i n c i d e n c e a n d t h a t t h e m u r d e r e r r e s p o n s i b l e f o r F r e d d i e ' s d e a t h is T o m ' s h a l f - b r o t h e r 

D i c k . 

T h e n o v e l a l s o c o n t a i n s m a n y s u b - p l o t s . T h e d e a d b o d y o f F r e d d i e a n d M a r y ' s 

k i d n a p p i n g o f t h e b a b y a r e t w o e v e n t s t h a t c o m p e l T o m t o s e a r c h f o r e x p l a n a t i o n s i n 

t h e p a s t i n o r d e r t o e x p l a i n t h e p r e s e n t . 

S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 9 . 
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6.2 Mixed genres 

S w i f t , l i k e o t h e r n o v e l i s t s i n t h e 1 9 8 0 s , u s e s a l a r g e s p e c t r u m o f g e n r e s i n o r d e r t o 

c r e a t e a u n i q u e n a r r a t i v e s t y l e . A t t h e b e g i n n i n g o f t h e n o v e l , t h e w o r d fairy-tale is 

m e n t i o n e d t h r e e t i m e s a l o n g w i t h t h e w o r d s l i k e magical, occult a n d superstitious. S o , 

a t f i r s t , t h e n o v e l is p r e s e n t e d l i k e a f a i r y - t a l e b u t t h a t i s n o t a l l . T h e f i r s t c h a p t e r a l s o 

i n c l u d e s a p s y c h o l o g i c a l g e n r e i n r e l a t i o n t o T o m ' s c h i l d h o o d a n d a t t h e e n d o f t h e 

c h a p t e r , t h e r e is a s t r o n g i n d i c a t i o n o f a m u r d e r m y s t e r y . T h e m o s t f a i r y - t a l e - l i k e 

c h a r a c t e r s a r e M a r t h a a n d B i l l C l a y . I n c h a p t e r 4 2 , About the Witch, T o m d e s c r i b e s 

M a r t h a a s a w i t c h , l i v i n g i n a c o t t a g e w h o "made potions...and got rid of love-

children."122 H e r e f e r s t o h e r i n t h i s w a y b e c a u s e M a r t h a is t h e o n e w h o p e r f o r m e d t h e 

a b o r t i o n o f T o m ' s c h i l d . I n c h a p t e r s e v e n , F r e d d i e P a r r t e l l s s t o r i e s a b o u t B i l l C l a y w h o 

"ate water rats, hypnotised animals" a n d "was over a hundred."123 

T o f u r t h e r p o r t r a y t h e n o v e l a s a f a i r y - t a l e , T o m s o m e t i m e s u s e s t h e p h r a s e Once 

upon a time w h e n n a r r a t i n g s t o r i e s . I n c h a p t e r f o r t y - o n e , T o m r e f e r s t o t h e B r o t h e r s 

G r i m m a n d i n t h e n e x t c h a p t e r , h e d e s c r i b e s t h e a b o r t i o n o f M a r y ' s b a b y b y a w i t c h . A 

r e a d e r m i g h t t h e r e f o r e p r e d i c t t h a t t h e s t o r y w i l l n o t h a v e a f a i r y - t a l e e n d i n g . A s a 

m a t t e r o f f a c t , t h e r e i s n o ' h a p p i l y e v e r a f t e r ' . 

T h e n o v e l f u r t h e r c o n t a i n s g e o g r a p h i c a l d e s c r i p t i o n s , g o t h i c e l e m e n t s , m y s t e r i o u s 

a n d d e t e c t i v e s t o r y , n a t i o n a l , l o c a l , a n d f a m i l y h i s t o r y , a n d h i s t o r i c a l a n d n a t u r a l 

i n v e s t i g a t i o n . 

6.3 Spatial historiography 

Waterland i s a n o v e l i n w h i c h n a t u r a l l a n d s c a p e s a r e c e n t r a l a n d i n w h i c h h i s t o r y 

a n d h i s t o r i c a l p r o c e s s e s a r e p o r t r a y e d a n d f o r m e d i n t h e c o n t e x t o f p o s t m o d e r n i s m . 

T h e 1 9 - c e n t u r y m o d e l o f h i s t o r y i s c h a l l e n g e d b y p o s t m o d e r n h i s t o r i o g r a p h y . F r o m t h e 

I b i d . p. 4 0 9 . 
I b i d . p. 7 5 . 
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p o s t m o d e r n p o i n t o f v i e w , h i s t o r y is d i v e r s e a n d c a n b e n a r r a t e d i n d i f f e r e n t w a y s 

d e p e n d i n g o n i n t e r p r e t a t i o n . 

T h e n o v e l d e a l s n o t o n l y w i t h t h e i d e a o f t h e e n d o f h i s t o r y b u t t w o l e v e l s o f 

h i s t o r y c a n b e d e t e c t e d i n t h e n o v e l . S w i f t p r e s e n t s t h e i d e a t h a t h i s t o r y is n o t o n l y t h e 

w o r l d h i s t o r y t h a t c h i l d r e n a r e t a u g h t i n s c h o o l , b u t i t is a l s o i n d i v i d u a l h i s t o r y t h a t m a y 

h a v e a n i m p a c t n o t g l o b a l l y b u t l o c a l l y . T h e i m p o r t a n t i d e a i s t h e c y c l e s o f l i f e i n t h e 

f a m i l y s a g a a n d a l s o i n t h e n a t u r a l h i s t o r y o f F e n l a n d . H i s t o r y , t h o u g h , is n o t p r e s e n t e d 

j u s t a s a s e r i e s o f f a c t s , b u t T o m C r i c k t e l l s t h e l e g e n d s , s t o r i e s a n d m y s t e r i e s . 

I t c a n b e s a i d t h a t t h e m a i n c h a r a c t e r o f t h e n o v e l is t h e l a n d s c a p e a s w e l l a s t h e 

c h a r a c t e r s . T h e a u t h o r s h o w s r e a d e r s t h a t E n g l a n d w a s n o t c r e a t e d o n l y b y i t s k i n g s , b u t 

t h e l a n d s c a p e h a s i t s o w n p o w e r s t o b u i l d a n d d e s t r o y a n d i t is o r d i n a r y p e o p l e w h o 

i n f l u e n c e e v e r y d a y r e a l i t y . 

A l t h o u g h t h e s e t t i n g o f Waterland is r u r a l , t h e u r b a n t h e o r y o f H e n r i L e f e b v r e 

s h o u l d b e m e n t i o n e d . A s a l r e a d y s t a t e d , L e f e b v r e p e r c e i v e d s p a c e a s a n o p e r a t i o n a l 

t o o l . I n 1 9 7 4 , h i s i n f l u e n t i a l w o r k La Production de I'espace w a s p u b l i s h e d . A s t h e n a m e 

o f t h e b o o k s u g g e s t s , i t f o c u s e s o n p r o d u c t i o n a n d s p a c e . T h i s w o r k i n f l u e n c e d c u r r e n t 

u r b a n t h e o r y , m a i n l y w i t h i n h u m a n g e o g r a p h y a n d t h e w o r k o f f o r e x a m p l e E d w a r d S o j a . 

T h e m a i n i d e a o f L e f e b v r e is t h a t h u m a n s c r e a t e t h e s p a c e i n w h i c h t h e y m a k e t h e i r 

l i v e s , s o i t i s a s o c i a l p r o d u c t p r o d u c e d a n d r e p r o d u c e d t h r o u g h h u m a n i n t e n t i o n s . H e 

c o n c e p t u a l i s e d s p a c e f r o m t h r e e p o i n t s o f v i e w - s p a t i a l p r a c t i c e , r e p r e s e n t a t i o n o f 

s p a c e , a n d r e p r e s e n t a t i o n a l s p a c e . T h e s e t h r e e l e v e l s a r e d i a l e c t i c a n d i n s e p a r a b l e w h e n 

w e t h i n k a b o u t s p a c e . M o r e i m p o r t a n t l y , h e w r o t e a b o u t t h e c i r c u i t s o f c a p i t a l . L e f e b v r e 

d i v i d e d c a p i t a l i n t o p r i m a r y a n d s e c o n d a r y . T h e p r i n c i p l e o f t h i s t h e o r y is t h a t c a p i t a l i s t s 

i n v e s t m o n e y i n t o m e n , m a t e r i a l s , a n d m a c h i n e s i n o r d e r t o p r o d u c e a p r o d u c t t o b e 

l a t e r s o l d t o t h e m a r k e t t o m a k e a p r o f i t w h i c h w i l l b e r e i n v e s t e d . T h e p r o b l e m l i e s i n 

t h e i d e a s o f c a p i t a l i s t s b e c a u s e t h e y f r e q u e n t l y h a v e a n i d e a o f h o w c e r t a i n s p a c e s 

s h o u l d b e d e v e l o p e d b u t o f t e n t h e i r i d e a s a r e c o n t r a d i c t o r y t o t h e i d e a s o f c o m m o n 

m e n . T h e i r i d e a s u s u a l l y c r u s h l i v e d s p a c e s o f c o m m o n p e o p l e ; t h e r e f o r e , t h e r e is o f t e n 

t e n s i o n b e t w e e n i n h a b i t a n t s a n d l a n d o w n e r s . D e p e n d i n g o n a h i s t o r i c m o m e n t , s p a c e 
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p l a y s a c r u c i a l r o l e i n k e e p i n g e c o n o m i e s g o i n g a n d m a k i n g a p r o f i t . I n o t h e r w o r d s , 

c a p i t a l i s t s h a v e m o n e y a n d o f t e n d o t h e o p p o s i t e o f w h a t t h e m a j o r i t y w o u l d w a n t t o 

d o . 1 2 4 

6.4 The idea of progress 

"There's this thing called progress. But it doesn't progress, it doesn't go 

anywhere. Because as progress progresses the world can slip away."125 

A m o n g o t h e r t o p i c s , t h e n o v e l Waterland a l s o d e a l s w i t h m o d e r n i t y a n d t h e i d e a 

o f p r o g r e s s r e p r e s e n t e d b y t h e A t k i n s o n s . T h e y d r a i n t h e l a n d a n d c o n n e c t t h e F e n s w i t h 

t h e w o r l d b y b u i l d i n g w a t e r w a y s a n d r a i l w a y s . 

"The man who builds a malting house at Kessling and has the key of the river will 

bring wealth to a wasteland. "126 

T h e l a n d s c a p e o f t h e F e n s i s u n e x p l o i t e d a n d t h e r e f o r e r e f e r r e d t o a s a 

w a s t e l a n d . T h e l i n k t o t h e w a s t e l a n d u s e d b y S w i f t i s n o t a c o i n c i d e n c e . I t r e f e r s t o t h e 

p o e m b y T . S. E l i o t - T h e Waste Land ( 1 9 2 2 ) w h i c h is o f t e n p e r c e i v e d a s a b r e a k i n g p o i n t 

b e t w e e n m o d e r n a n d p o s t m o d e r n l i t e r a t u r e . T h e A t k i n s o n s b e l i e v e t h e y a r e b r i n g i n g 

t h e f u t u r e t o t h e w a s t e l a n d b u t t h e i r p o w e r t o c o n t r o l s p a c e a n d t i m e is l i m i t e d . 

"In 1874, Arthur Atkinson is elected Member of Parliament for Gildsey and 

concludes his maiden speech with the much-applauded phrase, 'For we are not 

masters of the present, but servants of the future'."127 

T o m g i v e s a l e s s o n o n t h e r i s e a n d f a l l o f A t k i n s o n ' s e n t e r p r i s e w h i c h i s p l a y e d 

o u t i n t h e b a c k g r o u n d o f t h e r i s e a n d f a l l o f t h e B r i t i s h E m p i r e . H e f u r t h e r e l a b o r a t e s o n 

t h e i d e a o f p r o g r e s s i n c o n n e c t i o n t o h i s t o r y . I n f a c t , p r o g r e s s i s n o t e n d l e s s , a n d h i s t o r y 

d o e s n o t g r a n t i t . P r o g r e s s d o e s n o t c o n t i n u e t o t h e f u t u r e b u t a t a c e r t a i n p o i n t , i t 

1 2 4 M O L O T C H , H . ( 1 9 9 3 ) . T h e S p a c e o f L e f e b v r e [ R e v i e w o f The Production of Space, b y H . L e f e b v r e & D. 
N i c h o l s o n - S m i t h ] . Theory and Society, 22(6), 8 8 7 - 8 9 5 . 
1 2 5 S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p p . 4 6 0 - 4 6 1 . 
1 2 6 I b i d . p. 9 3 . 
1 2 7 I b i d . p. 1 2 9 . 
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r e a c h e s i t s z e n i t h a n d d e c l i n e s . T h e i d e a o f p r o g r e s s w a s i m p o r t a n t t o m o d e r n i s m , 

e s p e c i a l l y i n r e l a t i o n t o t h e d e v e l o p m e n t o f t h e B r i t i s h E m p i r e , b u t i t r e a c h e d i t s h e y d a y , 

a n d a s i t r o s e i t h a d t o d e c l i n e . D e s p i t e T o m ' s b e l i e f t h a t p r o g r e s s is j u s t a n i l l u s i o n , t h e 

c h a r a c t e r s k e e p m o v i n g t o w a r d s a b e t t e r f u t u r e . 

A c c o r d i n g t o L e f e b v r e ' s t h e o r y , t h e A t k i n s o n s r e p r e s e n t c a p i t a l i s t s a n d t h e i r 

b r e w e r y s t a n d s f o r c o n s u m e r i s m . I n t h e 1 7 8 0 s , T h o m a s A t k i n s o n s t a r t e d b u y i n g "little 

by little and at rock-bottom prices, acres of marsh and peat-bog along the margins of 

the Learn."128 H e i n v e s t e d m o n e y i n m e n - "surveyors, drainage and dredging 

experts...He offered work and a future to a whole region."129 A t t h e s a m e t i m e , h e 

i n v e s t e d i n m a c h i n e s l i k e p u m p s p o w e r e d n o t b y s t e a m b u t b y d i e s e l . H o w e v e r , C r i c k 

q u e s t i o n s i f i t i s d e s i r a b l e t o r e c l a i m t h e l a n d . "Not to those who exist by water."130 H e 

r e f e r s t o f i s h e r m e n , f o w l e r s , r e e d - c u t t e r s a n d a b o v e a l l t o h i s a n c e s t o r s w h o o f t e n 

s a b o t a g e d d r a i n a g e w o r k s . A s L e f e b v r e p o i n t e d o u t , t h e r e w a s t e n s i o n b e t w e e n t h o s e 

s e e k i n g p r o f i t i n t h e F e n s a n d t h o s e w h o e x i s t b y t h e w a t e r . H o w e v e r , t h e C r i c k s , w h o 

o n c e t o o k p a r t i n s a b o t a g i n g d r a i n a g e w o r k s , "ceased to be water people and became 

land people...Or perhaps they did not...Perhaps they became amphibians."131 T h i s 

h i s t o r i c a l p o i n t is i m p o r t a n t i n t h e n o v e l a n d t h i s t h e s i s . T h e w o r d ' a m p h i b i a n s ' i n c l u d e s 

b o t h w a t e r a n d l a n d . I t h e l p e d S w i f t t o d e v e l o p t h e i d e a o f t h e p a r a d o x b e t w e e n w a t e r 

a n d l a n d a n d a t t h e s a m e t i m e b e t w e e n t i m e a n d s p a c e . 

S w i f t d o e s n o t q u e s t i o n j u s t m o d e r n s o c i e t y b u t t h e c o n c e p t o f p r o g r e s s i t s e l f . 

C r i c k p e r c e i v e s p r o g r e s s a s m e r e l y a n i l l u s i o n a n d "the same old thing will repeat 

themselves."132 "The great so-called forward movements of civilisation, whether moral 

or technological, have invariably brought with them an accompanying regression."133 

T h e p o w e r o f s c i e n c e a n d m e n is l i m i t e d , a n d p r o g r e s s i s n o t e n d l e s s a s A t k i n s o n ' s 

b r e w e r y w h i c h w a s f i r s t d a m a g e d b y f l o o d a n d t h e n b u r n t d o w n . 

S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 2 1 . 
I b i d . p. 2 1 . 
I b i d . p. 2 1 . 
I b i d . p. 1 7 . 
I b i d . p. 3 3 0 . 
I b i d . p. 1 8 7 . 
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6.5 Greenwich 

A l t h o u g h t h e m a i n s e t t i n g is F e n l a n d , T o m ' s c l a s s is r e m o v e d f r o m n a t u r e . T h e 

c l a s s is l o c a t e d i n a n a r t i f i c i a l e n v i r o n m e n t i n G r e e n w i c h d e s c r i b e d a s a "stale-smelling 

classroom in which" s t u d e n t s "are suspended, encaged like animals removed from a 

natural habitat."134 F r o m t h i s p o i n t , T o m f o c u s e s m o r e a n d m o r e o n t h e n a t u r a l 

l a n d s c a p e . 

T h e s c h o o l i t s e l f is l o c a t e d n e a r a s i g n i f i c a n t h i s t o r i c a l s i t e i n E n g l a n d - t h e 

O b s e r v a t o r y i n w h i c h t h e "instruments for measuring the universe" a r e p l a c e d . T h i s 

s e t t i n g a s t h e F e n s i s n o t a c o i n c i d e n c e b e c a u s e i t i n c l u d e s b o t h t i m e a n d s p a c e w h i c h 

m i n g l e t h r o u g h o u t t h e n o v e l . 

T h e O b s e r v a t o r y i s p l a c e d a t 0° l o n g i t u d e , w h i c h is u s e d f o r a s t r o n o m i c a l 

o b s e r v a t i o n s . I t i s a l i n e f r o m n o r t h t o s o u t h w h i c h d i v i d e s t h e e a s t e r n a n d w e s t e r n 

h e m i s p h e r e . H i s t o r i c a l l y , t h e m e a s u r e m e n t w a s b a s e d o n i t s d i s t a n c e e a s t o r w e s t f r o m 

t h e l i n e . I t w a s t h i s p l a c e w h i c h t r a p p e d m o d e r n i t y i n t h e n e t o f g e o g r a p h i c a l 

c o o r d i n a t e s s a m e a s t h e s t u d e n t s a r e n o w c a g e d i n t h e i r c l a s s r o o m . A l s o , Greenwich 

Mean Time, G M T , w a s a c c e p t e d a s a n i n t e r n a t i o n a l s t a n d a r d o f c i v i l t i m e i n 1 8 8 4 a n d 

w a s u s e d u n t i l 1 9 7 2 . 1 3 5 

6.6 Time and space 

S w i f t w a s v i v i d l y i n f l u e n c e d b y t h e w o r k o f H e n r i L e f e b v r e a n d i n o r d e r t o o r g a n i s e 

a L e f e b v r i a n ' h i s t o r y o f s p a c e ' , h e c h o s e a d i f f e r e n t n a r r a t i v e . F i r s t , e v e n t s a r e m o v i n g 

b a c k a n d f o r t h t h r o u g h h i s t o r y a l l t h e t i m e a n d s e c o n d , s p a c e c o n c e i v e d t h r o u g h 

m e t a p h o r s d r a w n f r o m l a n d s c a p e s i s n o l o n g e r j u s t a s t a g e b u t is a c t i v e i n t h e p r o c e s s 

o f r e p r e s e n t a t i o n . T h e s t o r y t e l l i n g i s c o n n e c t e d w i t h t h e f l o w s o f h i s t o r y w h i c h a r e 

l i n k e d t o t h e f l o w s o f t h e R i v e r O u s e . I n C r i c k ' s n a r r a t i v e , h i s f l o w o f m e m o r i e s is 

1 3 4 S W I F T , G . Water/and. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 8 2 . 
1 3 5 R o y a l M u s e u m s G r e e n w i c h . What is Greenwich Mean Time. 
h t t p s : / / w w w . r m g . c o . u k / s t o r i e s / t o p i c s / g r e e n w i c h - m e a n - t i m e - g m t 
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m e t a p h o r i c a l l y c o m p a r e d t o t h e t w i s t s a n d t u r n s o f t h e r i v e r w h i c h f l o w s t h r o u g h t h e 

l a n d o f t h e F e n s . T i m e a n d s p a c e a r e c o n n e c t e d i n t h e s e n s e o f B a k h t i n ' s c h r o n o t o p e . 

T h e r e a l l a n d s c a p e a n d h i s t o r y a r e p r o g r e s s i v e l y t r a n s f o r m e d i n t o a d i m e n s i o n o f 

m y t h s . H i s t o r y i n t h i s c a s e is e q u i v a l e n t t o t i m e . L a n d , r e p r e s e n t i n g s p a c e , a n d w a t e r , 

r e p r e s e n t i n g t i m e a r e b o t h i n s e p a r a b l e . T h e y i n t e r a c t w i t h e a c h o t h e r b u t o v e r t i m e 

l a n d s c a p e is e r o d e d b y w a t e r a n d d e p o s i t e d e l s e w h e r e a s s i l t . T h e s e d i m e n t s t h e n 

i n f l u e n c e t h e f l o w o f w a t e r a n d c h a n g e i t s c o u r s e . B y t h i s a n a l o g y , s p a t i a l i t y i n f l u e n c e s 

t e m p o r a l i t y a n d t h e o t h e r w a y a r o u n d . T h e n o v e l , h o w e v e r , g o e s b e y o n d t h i s a n a l o g y 

a n d i n t r o d u c e s t h e p o w e r o f m a n . D r a i n i n g , r e c l a m a t i o n a n d p u m p i n g a r e a r t i f i c i a l 

p r o c e s s e s u s e d b y m a n t o i n f l u e n c e n a t u r e . S w i f t c o n f r o n t s t h e i d e a o f p r o g r e s s b a s e d 

o n m a n ' s d o m i n a n c e o v e r n a t u r e . 

"What silt began, man continued. Land reclamation. Drainage. But you do not 

reclaim a land overnight...without difficulty and without ceaseless effort and 

vigilance. The Fens are still being reclaimed even to this day. Strictly speaking, 

they are never reclaimed, only being reclaimed."136 

S w i f t c r i t i c i s e s t h e i d e a o f p r o g r e s s . E v e n t h o u g h m e n u s e a l l t h e r e s o u r c e s o f t h e 

m o d e r n e r a , p u m p s , d y k e s , a n d e m b a n k m e n t s , n a t u r e c a n n o t b e r e c l a i m e d . M a n is 

o b s e s s e d w i t h h i s d o m i n a n c e o v e r n a t u r e , b u t i t c a n n e v e r b e r e c l a i m e d . H e f u r t h e r 

d e s c r i b e s h o w h i s t o r y m o v e s i n c y c l e s a s w a t e r w h i c h s o o n e r o r l a t e r f i n d s i t s w a y b a c k . 

A r t i f i c i a l p r o c e s s e s c a n n o t d o m i n a t e n a t u r e . T h i s f a c t i s k n o w n t o p e o p l e ' e x i s t i n g b y 

w a t e r ' - a F e n m a n w h o d o e s n o t n e e d t o b e r e m i n d e d "of the effects of heavy inland 

rainfall, or of the combination of a spring tide and a strong nor'easter."137 B r o a d l y 

s p e a k i n g , m a n c a n d o m i n a t e n e i t h e r s p a c e n o r t i m e . 

N a t u r a l p r o c e s s e s o f l a n d s c a p e s a n d t h e l a n d s c a p e i t s e l f a r e u s e d a s a m e t a p h o r 

t o q u e s t i o n t r a d i t i o n a l m o d e l s o f h i s t o r i c a l d e v e l o p m e n t . T h e p o s t m o d e r n c r i t i c i s m o f 

S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 1 2 . 
I b i d . p. 1 3 . 
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h i s t o r i c a l m a t e r i a l i s m a n d t h e n a r r a t i v e o f p r o g r e s s i s p r e s e n t e d i n t h e n o v e l b u t m o s t 

p r o m i n e n t is S w i f t ' s e m p h a s i s o n t h e s p a t i a l a n d g e o g r a p h i c a l d i m e n s i o n s . 

T h e n o v e l q u e s t i o n s h i s t o r y b u t o n t h e o t h e r h a n d t e l l s i t s o w n h i s t o r i e s , s o m e 

r e a l , s o m e f i c t i o n a l , m o v i n g b e t w e e n r e a l i t y a n d f i c t i o n . T o m C r i c k n a r r a t e s a p e r s o n a l 

s t o r y a n d a t t h e s a m e t i m e , r e f l e c t s o n w o r l d h i s t o r y . T h e r e a s o n T o m c h o s e t o c h a n g e 

t h e n a r r a t i v e f r o m t h e o r d i n a r y h i s t o r y l e s s o n is m a i n l y b e c a u s e o f t w o e v e n t s - t h e 

c l o s u r e o f t h e h i s t o r y d e p a r t m e n t a n d h i s w i f e s t e a l i n g a b a b y . T h e s e c o n d e v e n t h a s a 

h i s t o r y i t s e l f w h i c h m o v e s b a c k a n d f o r t h t h r o u g h t h e n o v e l . T h e s t o r y o f h i s w i f e i s n o t 

e x p l i c i t b u t is r e v e a l e d g r a d u a l l y t h r o u g h u n c o n n e c t e d m e m o r i e s , t h u s c r e a t i n g t h e 

c o m p l e x n a r r a t i v e o f t h e n o v e l . 

In t h e c h a p t e r D e / o Revolution, S w i f t p r e s e n t s t h e s h i f t i n g n a t u r e o f h i s t o r y w h e n 

a s k i n g h i s s t u d e n t s a r i d d l e : 

"How does a man move?" 

T h e a n s w e r i s : "One step forward, one step back (and sometimes one step to the 

side)."138 

T i m e a n d s p a c e a r e m e n t i o n e d m a n y t i m e s i n t h e n o v e l a n d t h e c o n n e c t i o n 

b e t w e e n t h e m p l a y s a c r u c i a l r o l e . I n t h e c h a p t e r , De la Revolution T o m e x p l a i n s t o h i s 

s t u d e n t s t h a t 

"There are no compasses for journeying in time. As far as our sense of direction 

in this unchartable dimension is concerned, we are like lost travellers in a desert. 

We believe that we are going forward, towards the oasis of Utopia. But how do 

we know - only some imaginary figure looking down from the sky (let's call him 

God) can know - that we are not moving in a great circle?" 

T h i s e x t r a c t e x p l a i n s t h e l o g i c b e h i n d t h e n a r r a t i v e o f t h e n o v e l , w h i c h a t f i r s t 

s i g h t m i g h t s e e m c h a o t i c . T h e n a r r a t i v e i s t r e a t e d m o r e o r l e s s c h r o n o l o g i c a l l y b u t t h e 

w h o l e n o v e l is w r i t t e n i n t h e w a y T o m c h a r a c t e r i s e d h i s t o r y i n t h e e x t r a c t a b o v e . O n c e 

S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 1 8 6 . 
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a r e a d e r a l l o w s h i m s e l f / h e r s e l f t o ' g o w i t h t h e f l o w ' i n s t e a d o f l o o k i n g f o r n e v e r - e n d i n g 

o r d e r a n d l o g i c , h e / s h e w i l l s t a r t u n d e r s t a n d i n g t h e w e l l - s t r u c t u r e d c h a o s o f t h e n o v e l 

a n d S w i f t ' s b r i l l i a n t s e n s e o f p a r a d o x . 

T e m p o r a l i t y is t r a n s l a t e d i n t o s p a t i a l i t y . F o r e x a m p l e , t i m e is p r e s e n t e d a s t h e 

c o u r s e o f t h e r i v e r . G e o g r a p h i c a l i m a g i n a t i o n is m o r e p r o m i n e n t t h a n h i s t o r i c a l , b u t 

S w i f t m a i n t a i n s t h e v a l u e o f h i s t o r y , s o i t c a n n o t b e s a i d t h a t h e p r e f e r s s p a t i a l a n d 

g e o g r a p h i c a l r e p r e s e n t a t i o n s o v e r h i s t o r i c a l a n d t e m p o r a l . T o m C r i c k c l a i m s t h a t h i s t o r y 

a n d s t o r y t e l l i n g a r e t h e b a s i s o f h u m a n b e i n g s b e c a u s e p e o p l e h a v e a s e n s e o f c u r i o s i t y . 

C u r i o s i t y is a n o t h e r p r o m i n e n t t o p i c i n Waterland. 

M a n y t i m e s , T o m g o e s b a c k t o t h e F r e n c h R e v o l u t i o n . H e e x p l a i n s 

"that the great so-called forward movements of civilisation, whether moral or 

technological, have invariably brought with them an accompanying 

regression...the discovery of the printing press led, likewise, as well as to the 

spreading of knowledge, to propaganda, mendacity, contention and strife...and 

as for the splitting of the atom— "139 

T o m s t a t e s i n t h e e x a m p l e o f t h e F r e n c h R e v o l u t i o n t h a t p e o p l e m o v e i n c i r c l e s . 

H e q u e s t i o n s t h i n k e r s l i k e R o b e s p i e r r e o r M a r a t w h o w a n t e d t o c r e a t e a n e w w o r l d : 

"Did they really have in mind a Society of the Future?"1*0 T h e y d i d n o t l o o k f o r t h e f u t u r e 

b u t a w a y b a c k t o a n i d e a l i z e d R o m e , t o n o s t a l g i a o r , i n o t h e r w o r d s , t o t h a t t i m e i n 

h i s t o r y "before things went wrong."1A1 R o b e s p i e r r e a n d M a r a t w a n t e d t o g o b a c k b e f o r e 

t h i n g s w e n t w r o n g j u s t a s t h e g e n e r a t i o n s o f C r i c k s w a n t e d t o g o b a c k t o a t i m e b e f o r e 

t h e y h a d d e v o t e d t h e m s e l v e s t o t h e r e c l a m a t i o n o f t h e l a n d ; t h e l a s t A t k i n s o n b r e w e r 

w a n t e d t o r e n e w t h e o r i g i n a l h i g h - q u a l i t y A t k i n s o n ' s a l e ; M a r y M e t c a l f t r i e d t o r e g a i n 

h e r m o t h e r h o o d b y s t e a l i n g a c h i l d i n a s u p e r m a r k e t . 

T h e c y c l e o f t i m e is c o m p a r e d t o t h e m o v e m e n t o f t h e R i v e r O u s e w h i c h w i l l 

r e t u r n b a c k t o i t s s o u r c e . I n c h a p t e r 1 5 , About the Ouse, T o m c h a l l e n g e s t h e t h e o r i e s o f 

S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 1 8 6 - 7 . 
I b i d . p. 1 9 0 . 
I b i d . p. 1 8 7 . 
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A n c i e n t G r e e k p h i l o s o p h e r H e r a c l i t u s . H i s t h e o r i e s w e r e b a s e d o n t h e o b s e r v a t i o n s o f 

w a t e r , a n d h e b e l i e v e d t h a t i t is i m p o s s i b l e t o s t e p t w i c e i n t h e s a m e r i v e r . T o m , o n t h e 

o t h e r h a n d , s t a t e s t h a t "we are always stepping into the same river."142 

"Yet it flows - oozes - on, as every river must, to the sea. And as we all know, the 

sun and the wind suck up the water from the sea and disperse it on the land, 

perpetually refeeding the rivers. So that while the Ouse flows to the sea, it flows, 

in reality, like all rivers, only back to itself, to its own source; and that impression 

that a river moves only one way is an illusion. And it is also an illusion that what 

you throw (or push) into a river will be carried away, swallowed for ever, and 

never return. Because it will return. "143 

S w i f t , h o w e v e r , d o e s n o t s i m p l y i n d i c a t e t h a t t i m e is c y c l i c b e c a u s e t h i s t h o u g h t 

w o u l d b e r e v o l u t i o n a r y . I n s t e a d , h e e x p l a i n s , o n t h e b a s i s o f t h e w a t e r - l a n d p a r a d o x , 

t h a t n a t u r e i s b a s e d o n p r o c e s s e s o f m a k i n g a n d u n m a k i n g . T i m e is c o m p a r e d t o t h e 

r i v e r w h i c h a s a t i m e h a s a n u r g e t o r e p e a t i t s e l f , l e a d i n g u s c o n s t a n t l y t o t h e s a m e p l a c e . 

A s p e o p l e g r o w o l d e r , t h e y a l s o t e n d t o g o b a c k , i n o t h e r w o r d s - b e i n g n o s t a l g i c . 

T o m is c o n s t a n t l y g o i n g b a c k t o h i s c h i l d h o o d i n t h e F e n s . H o w e v e r , h e d o e s n o t f i n d a 

p l a c e t o h i d e f r o m t h e p r e s e n t . T h e f l a t n e s s o f t h e F e n s , w i t h i t s w i d e - o p e n s p a c e , is 

u s e d a s a m e t a p h o r f o r T o m ' s u r g e t o f i n d a p s y c h o l o g i c a l s h e l t e r b u t t h e l a n d s c a p e o f 

t h e F e n s d o e s n o t p r o v i d e i t . C h i l d h o o d t e n d s t o b e i n n o c e n t , - i t is s u p p o s e d t o b e t h a t 

p e r i o d ' b e f o r e t h e t h i n g s w e n t w r o n g ' - b u t T o m ' s c h i l d h o o d is f a r f r o m i n n o c e n t . W h e n 

h e g o e s b a c k , a l l h e f i n d s i s g u i l t a n d s u p p r e s s e d m e m o r i e s h i d d e n i n t h e s p a c e o f t h e 

p a s t . S o , e v e n T o m ' s c h i l d h o o d is n o t b a s e d o n a s o l i d f o u n d a t i o n b u t is w a t e r y l i k e t h e 

l a n d s c a p e o f t h e F e n s . F l a t n e s s a n d w a t e r a r e t w o i m p o r t a n t f e a t u r e s o f g e o g r a p h i c a l 

i m a g i n a t i o n u s e d i n t h e n o v e l a n d c o n t r i b u t e t o e s t a b l i s h i n g t h e i d e n t i t y o f t h e r e g i o n . 

B o t h a l s o e n a b l e S w i f t t o i n c o r p o r a t e p o s t m o d e r n a n d r e a l i s t i d e a s i n t o t h e n o v e l 

t h r o u g h p a r a d o x e s . 

I b i d . p. 2 0 1 . 
I b i d . p. 2 0 1 . 
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6.7 Intertextuality 

T h e r e f e r e n c e t o H e r a c l i t u s w a s j u s t o n e e x a m p l e o f S w i f t ' s u s a g e o f 

i n t e r t e x t u a l i t y . A s W i l l i a m H . P r i t c h a r d n o t e s r e g a r d i n g Waterland, "Mr Swift has some 

strong writers behind him as precursors."144 H i s w o r k s o f t e n e c h o g r e a t w r i t e r s s u c h a s 

V i r g i n i a W o o l f , G u n t e r G r a s s , a n d J o h n F o w l e s b u t i n Waterland t h e v o i c e s o f W i l l i a m 

F a u l k n e r a n d C h a r l e s D i c k e n s a r e t h e m o s t p r o m i n e n t . S w i f t o f t e n r e f e r s t o 1 9 t h - c e n t u r y 

B r i t i s h l i t e r a t u r e a n d t o V i c t o r i a n w r i t e r s i n p a r t i c u l a r . T h e n o v e l i s u s u a l l y c o m p a r e d t o 

t h e n o v e l Absalom, Absalom! ( 1 9 3 6 ) b y W i l l i a m F a u l k n e r . T h e s e t w o n o v e l s a r e b o t h 

c o m p l e x a n d r e g i o n a l , c o n c e r n e d w i t h h i s t o r y a n d i t s i n f l u e n c e o n i n d i v i d u a l l i v e s a n d 

e n g a g e d a r k s e c r e t s a n d p s y c h o l o g i c a l a s p e c t s . B e n j y , f r o m F a u l k n e r ' s n o v e l The Sound 

and the Fury ( 1 9 2 9 ) , is m e n t a l l y d i s a b l e d a n d s e r v e d a s a p r o t o t y p e f o r T o m ' s h a l f -

b r o t h e r D i c k . 1 4 5 

T h e m e t a p h o r o f w a t e r a n d l a n d r e p r e s e n t s t h e c o n t e m p o r a r y l i t e r a t u r e 

c o n d i t i o n . L i k e P i p i n D i c k e n s ' s n o v e l , Great Expectations ( 1 8 6 1 ) h a d t o l e a r n h o w t o 

a t t a i n e q u i l i b r i u m b e t w e e n r e a l i t y a n d f a n t a s y a n d C r i c k s b e i n g a m p h i b i o u s , G r a h a m 

S w i f t h a d t o f i n d a c o m p r o m i s e b e t w e e n r e a l i s t t r a d i t i o n a n d p o s t m o d e r n i s m . 

T h e r e a r e a l s o r e f e r e n c e s t o t h e B i b l e . F o r e x a m p l e , c h a p t e r t w o s t a r t s w i t h 

"Children, who will inherit the world."146 I t r e f e r s t o o n e o f t h e m o s t f a m o u s s e c t i o n s i n 

H o l y S c r i p t u r e - t h e S e r m o n o n t h e M o u n t w h i c h c o n t a i n s n i n e p r o c l a m a t i o n s b y J e s u s . 

O n e o f t h e m is "Blessed are the meek, for they shall inherit the earth.147 T o m C r i c k is n o t 

p r e s e n t e d j u s t a s a n a l l - k n o w i n g p a r e n t a n d a t t h e s a m e t i m e a q u e s t i o n i n g c h i l d b u t 

a l s o a l m o s t a s a p r i e s t . 

R e a d e r s t a k e o n t w o r o l e s . F i r s t , t h e r o l e o f t h e s t u d e n t s i n C r i c k ' s c l a s s a n d 

s e c o n d , t h e r o l e o f m e m b e r s o f T o m ' s p a r i s h . T h i s k i n d o f n a r r a t i v e b r i n g s c o m f o r t 

1 4 4 M A L C O L M , D. Understanding Graham Swift. C o l u m b i a : U n i v e r s i t y o f S o u t h C a r o l i n e P r e s s , 2 0 0 3 , p. 
1 0 . 
1 4 5 I b i d . p p . 1 0 - 1 2 . 
1 4 6 S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 6 . 
1 4 7 M I L T O N , M . A . How Is it That the Meek Shall Inherit the Earth? C h r i s t i a n i t y . c o m , 2 0 2 1 , 
h t t p s : / / w w w . c h r i s t i a n i t y . c o m / w i k i / b i b l e / h o w - i s - i t - t h a t - t h e - m e e k - s h a l l - i n h e r i t - t h e - e a r t h . h t m l 
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b e c a u s e t h e r e a d e r f e e l s g u i d e d b y a n o m n i s c i e n t n a r r a t o r b u t t h r o u g h o u t t h e n o v e l , 

T o m c o n s t a n t l y r e m i n d s r e a d e r s t h a t a l l o f t h i s is j u s t a n i l l u s i o n . T h e e x t r a c t f r o m t h e 

B i b l e s e r v e s S w i f t w e l l b e c a u s e t h e p h r a s e i t s e l f c o n t a i n s p a r a d o x e s . A n o t h e r r e f e r e n c e 

t o t h e B i b l e i s i n c h a p t e r 3 0 , About the Saviour of the World, w h i c h r e f e r s t o D i c k . H e is 

a s a v i o u r b e c a u s e h e o p e r a t e s t h e m a c h i n e s l i k e d r e d g e r s a n d k e e p s w a t e r f l o w i n g . S o , 

h e k e e p s i n h a b i t a n t s s a f e s o p e o p l e c a n l i v e t h r o u g h t i m e . 

"He knows his place...his station. He keeps the ladder turning, the buckets 

scooping...He hears no bombers, sees no bombers. And this smell of silt is the 

smell of sanctuary, is the smell of amnesia. He's here, he's now. Nor there or then. 

No past, no future. He's the mate of the Rosa II. And he's the saviour of the 

world..."1™ 

D i c k c a n n o t r e a d a n d is d i s c o n n e c t e d f r o m h i s t o r y w h e r e a s T o m c a r r i e s t h e 

b u r d e n o f h i s p a s t . I n c o n t r a s t t o F a u l k n e r ' s p r o t a g o n i s t B e n j y , D i c k d o e s n o t h a v e h i s 

o w n m o n o l o g u e . S w i f t o n c e m o r e p o i n t s o u t t h a t h i s t o r y is i n e s c a p a b l e a n d t h e o n l y 

w a y h o w t o e s c a p e i t i s t h r o u g h a m n e s i a . 

Waterland c o n t a i n s g o t h i c e l e m e n t s ; t h u s , i t i s n o t s u r p r i s i n g t h a t a r e f e r e n c e t o 

P o e is p r e s e n t e d i n t h e n o v e l . I n c h a p t e r 2 9 , Detective Work, T o m p l a c e s a b o t t l e i n 

D i c k ' s r o o m t o f i n d o u t i f h i s b r o t h e r is r e a l l y t h e m u r d e r e r o f F r e d d i e P a r r . T o m b e l i e v e s 

t h a t w h e n D i c k s e e s t h e b o t t l e , i t w i l l m a k e h i m f e e l g u i l t y . "He presses his ear closer to 

the keyhole of his own door; attempts to repulse the assaults of his heartbeat; to 

interpret silence. A tell-tale silence? An incriminating silence? A guilt silence?"149 T h e 

s c e n e r e m i n d s P o e ' s s h o r t s t o r y The Tell-Tale Heart ( 1 8 4 3 ) . T o m is i n t h e r o l e o f a 

d e t e c t i v e i n v e s t i g a t i n g t h e t r u t h o f F r e d d i e ' s d e a t h . H e h o p e s t h a t a b o t t l e w h i c h 

r e p r e s e n t s t h e d e a d b o d y h i d d e n u n d e r t h e f l o o r p l a n k s w i l l p r o v o k e D i c k t o a d m i t h i s 

g u i l t . H o w e v e r , D i c k q u i e t l y h i d e s t h e b o t t l e , a n d t h e c h a p t e r l e a v e s t h e r e a d e r i n e v e n 

g r e a t e r s u s p e n s e t h a n b e f o r e . 

S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 4 8 6 . 
I b i d . p. 2 8 7 . 
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6.8 Fragmentation 

T o f u r t h e r s u p p o r t S w i f t ' s i d e a o f a c o n n e c t i o n b e t w e e n t i m e a n d s p a c e , h e u s e s 

f r a g m e n t a t i o n . N o n e o f h i s n o v e l s is n a r r a t e d p u r e l y c h r o n o l o g i c a l l y . A s m e n t i o n e d 

e a r l i e r i n t h e t h e s i s , p o s t m o d e r n i s t s - u n l i k e m o d e r n i s t s - r e v e l i n d i s o r d e r . 

F r a g m e n t a t i o n e m b o d i e s S w i f t ' s v i s i o n o f t h e w o r l d i n w h i c h t h e p a s t h a s a s i g n i f i c a n t 

i n f l u e n c e o n t h e p r e s e n t . I t is u s u a l l y i n t e r w o v e n n o t o n l y w i t h t h e o r g a n i s a t i o n o f t h e 

n a r r a t i o n b u t a l s o w i t h t h e f o r m a l s t r u c t u r e o f t h e n o v e l . F o r t h i s r e a s o n , t h e f o r m a l 

s t r u c t u r e o f t h e n o v e l i n r e l a t i o n t o f r a g m e n t a t i o n w i l l b e a n a l y s e d i n t h i s c h a p t e r . 

A t f i r s t s i g h t , t h e n o v e l s e e m s w e l l a n d l o g i c a l l y o r g a n i s e d . I t s t a r t s w i t h a 

d e d i c a t i o n t o S w i f t ' s w i f e C a n d i c e w h i c h is f o l l o w e d b y a n e p i g r a p h , a n i n t r o d u c t i o n b y 

t h e a u t h o r a n d c o n t e n t s . Y e t , a f t e r r e a d i n g a w h i l e , t h e r e a d e r w i l l f i n d n o m o r e t h a n 

w e l l - o r g a n i s e d c h a o s . P a r a d o x e s h e l p S w i f t t o o r g a n i s e t h e w e l l - f r a g m e n t e d 

p o s t m o d e r n s p a c e o f t h e n o v e l . T h e n o v e l i n c o r p o r a t e s m a n y i d e a s t h a t n o t o n l y 

s u p p o r t o n e a n o t h e r b u t a t t h e s a m e t i m e n e g l e c t e a c h o t h e r . T h e e p i g r a p h i t s e l f is a 

g r e a t e x a m p l e o f t h a t . 

E a c h c h a p t e r h a s i t s o w n h e a d i n g , b u t t h e c h a p t e r s d o n o t f o l l o w o n e a n o t h e r i n 

c h r o n o l o g i c a l o r d e r . S w i f t u s e s t e m p o r a l d i s t o r t i o n a n d j u m p s b e t w e e n c h a r a c t e r s a n d 

p l a c e s . T h e s t o r y is d e s i g n e d l i k e t h e f l o w o f t h e R i v e r O u s e w h i c h s o o n e r o r l a t e r c o m e s 

b a c k t o i t s s o u r c e . T h e f i r s t c h a p t e r , About the Stars and the Sluice, is s e t i n 1 9 4 3 a n d 

t h e s e c o n d c h a p t e r c o n t i n u e s i n 1 9 7 9 o r 1 9 8 0 . I n t h e t h i r d c h a p t e r , a r e a d e r s t a r t s t o 

s u s p e c t t h a t t h e s t r u c t u r e w i l l n o t b e l i n e a r . T h e t h i r d c h a p t e r , About the Fens, f i r s t 

i n t r o d u c e s t h e g e o l o g y o f t h e F e n s a n d t h e n m o v e s b a c k t o t h e 1 7 t h c e n t u r y w h e n t h e 

l a n d s t a r t e d b e i n g r e c l a i m e d . T h e n e x t c h a p t e r s m o v e f o r w a r d s a n d b a c k w a r d s u n t i l t h e 

f i n a l c h a p t e r w h i c h m i g h t b e c o m p a r e d t o t h e s o u r c e o f t h e R i v e r O u s e . T h e f i n a l 

c h a p t e r , About the Rosa II, e n d s u p b a c k i n 1 9 4 3 . 

T h e n e x t l e v e l o f f r a g m e n t a t i o n i s p r o m i n e n t w h e n a r e a d e r m o v e s f r o m o n e 

c h a p t e r t o a n o t h e r . S o m e t i m e s , t h e e n d i n g o f o n e c h a p t e r i s c o n n e c t e d w i t h t h e 

h e a d i n g o f t h e f o l l o w i n g c h a p t e r . F o r e x a m p l e , c h a p t e r t w o e n d s w i t h t h e w o r d s "let me 
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tell you"150 a n d t h e h e a d i n g o f t h e t h i r d c h a p t e r f o l l o w s : "About the Fens."151 T h e s a m e 

p a t t e r n c a n b e f o u n d b e t w e e n c h a p t e r s e i g h t a n d n i n e . C h a p t e r e i g h t e n d s a g a i n w i t h 

t h e w o r d s "Let me tell you"152 a n d t h e h e a d i n g o f c h a p t e r n i n e f o l l o w s : "About the Rise 

of the Atkinsons."153 T h i s k i n d o f n a r r a t i v e m a k e s t h e n o v e l s e l f - c o n s c i o u s a n d b r e a k s 

t h e r u l e s o f a t r a d i t i o n a l l i n e a r n a r r a t i v e . 

T o m u d d l e r e a d e r s ' h e a d s e v e n m o r e , S w i f t o f t e n u s e s a p o s i o p e s i s t o c a u s e a 

b r e a k o r d i s r u p t i o n i n t h e m i d d l e o f t h e s e n t e n c e . A s a r e s u l t , t h e s e n t e n c e is l e f t 

u n f i n i s h e d . I t s u g g e s t s u n w i l l i n g n e s s o r a n i n a b i l i t y t o c o n t i n u e b u t u s u a l l y , t h e r e a d e r is 

a b l e t o c o m p l e t e t h e n a r r a t o r ' s t h o u g h t . T h u s , t h e r e a d e r is m u c h m o r e c o n n e c t e d w i t h 

t h e n a r r a t o r a n d h i s / h e r t h o u g h t p r o c e s s e s . F o r e x a m p l e , T o m C r i c k is r e l u c t a n t t o g i v e 

d e t a i l s a b o u t h i s m o t h e r o r w i f e . A p o s i o p e s i s u s u a l l y u s e s t w o t o o l s - e l l i p s e s a n d e m 

d a s h e s . B o t h t h e s e t o o l s a r e e x t e n s i v e l y u s e d i n t h e n o v e l . L i k e V i r g i n i a W o o l f , S w i f t a l s o 

u s e s a ' s t r e a m o f c o n s c i o u s n e s s ' w h i c h m a k e s t h e s t o r y e v e n m o r e f r a g m e n t e d . T o m ' s 

t h o u g h t s a r e u s u a l l y p l a c e d i n b r a c k e t s . 

F r a g m e n t a t i o n i s i n d e e d a h a n d y t o o l w h i c h e n a b l e s S w i f t t o c r e a t e a n a r r a t i o n 

o p p o s i t e t o t r a d i t i o n a l h i s t o r i c a l n a r r a t i o n f o c u s i n g o n p r o g r e s s i v e d e v e l o p m e n t o v e r 

t i m e . T h a n k s t o f r a g m e n t a t i o n a n d p a r a d o x , S w i f t w a s a b l e t o u n i t e d e c o n s t r u c t i v e 

p o s t m o d e r n i s m a n d r e c o n s t r u c t i v e r e a l i s m . 

6.9 Here and Now 

T h r o u g h S w i f t ' s f i r s t t h r e e n o v e l s - The Sweet Shop Owner, Shuttlecock a n d 

Waterland - r u n s a c o n c e r n f o r t h e m e a n i n g o f h i s t o r y a n d p r e s e n t , e s p e c i a l l y t h e ' H e r e 

a n d N o w ' . U s u a l l y , h i s t o r y i s i r r e l e v a n t t o t h e e v e r y d a y e x p e r i e n c e o f t h e o r d i n a r y 

i n d i v i d u a l a n d t h e r e f o r e i t c a n p r o v i d e a n e s c a p e . L i f e , w h i c h i s b o t h m o s t f u l f i l l i n g a n d 

p a i n f u l i s n o t e x p r e s s e d i n t e r m s o f h i s t o r y b u t s p o t s o f t i m e . P e r s o n a l e x p e r i e n c e is 

S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 1 0 . 
I b i d . p. 1 0 . 
I b i d . p. 8 6 . 
I b i d . p. 8 6 . 
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c o n c e n t r a t e d i n t h e m o m e n t s . I n Waterland, S w i f t c a l l s t h i s t h e H e r e a n d N o w , w h i c h 

m o r e o f t e n b r i n g s p a i n b u t is t h e c e n t r e o f t h e r e a l m e a n i n g . 

I n The Sweet Shop Owner, W i l l y C h a p m a n f i n d s a r e s o l u t i o n i n s u i c i d e a s t h e 

i m m e r s i o n i n t h e p a s t a n d t h e f a i l u r e t o a c k n o w l e d g e h i s p a r t i n h i s t o r y is e q u a l l y 

d e s t r u c t i v e . H o w e v e r , P r e n t i s i n Shuttlecock a c c e p t s a c o n f r o n t a t i o n w i t h h i s t o r y a n d 

f i n d s t h a t a c c e p t a n c e o f u n c e r t a i n t y r a t h e r t h a n k n o w l e d g e is h u m a n i s i n g . T h i s 

a m b i g u i t y e n a b l e s h i m t o l i v e i n t h e H e r e a n d N o w . 1 5 4 Waterland d e a l s w i t h t h e s a m e 

t o p i c s b u t i n a m o r e c o m p l e x m a n n e r . T h e n o v e l s t a r t s w i t h a n e p i g r a p h d e f i n i n g t h e 

L a t i n w o r d historia: 

Historia, -ae, f . 1. I n q u i r y , i n v e s t i g a t i o n , l e a r n i n g . 2. A ) a n a r r a t i v e o f p a s t e v e n t s , 

h i s t o r y , b ) a n y k i n d o f n a r r a t i v e : a c c o u n t , t a l e , s t o r y . 

C o n t r a d i c t i o n s a r e i n t r o d u c e d a t t h e v e r y b e g i n n i n g o f t h e n o v e l i n t h e e p i g r a p h : 

f o r e x a m p l e , i n q u i r y a n d t a l e . T h e s t o r y n a r r a t e s t h e l o c a l s t o r i e s i n t h e b a c k g r o u n d o f 

w o r l d h i s t o r y , s u c h a s t h e s t o r y o f t h e A t k i n s o n s w h i l e t h e F r e n c h R e v o l u t i o n t o o k p l a c e . 

S w i f t u s e s t h e e p i g r a p h t o s u p p o r t T o m ' s p o i n t o f v i e w . H i s t o r y i s a b o u t m y t h s , f a i r y 

t a l e s , f a m i l y l e g e n d s a n d n a t u r a l h i s t o r i e s o f a p l a c e a n d i t s p e o p l e a s w e l l a s i t is a b o u t 

i n s t i t u t i o n a l i s e d h i s t o r y p r e s e n t e d i n t h e c u r r i c u l u m . S w i f t r e f e r s t o L e f e b v r e ' s t h e o r y 

b e c a u s e h i s t o r y is f i r s t o f a l l a s o c i a l p r o d u c t . T h e r e l a t i o n s h i p b e t w e e n c e n t r e a n d 

p e r i p h e r y is a n o t h e r c o n c e r n o f p o s t m o d e r n i t y . T h e F e n s is n o t d i s c o n n e c t e d f r o m w o r l d 

h i s t o r y . T h e e v e n t s s u c h a s t h e W o r l d W a r s a n d t h e F r e n c h R e v o l u t i o n a r e p r e s e n t i n 

t h e n o v e l b u t t o l d f r o m a l o c a l p e r s p e c t i v e a n d a l s o i n f l u e n c e t h e l o c a l h i s t o r y . 

A l l t h r e e p a r t s o f t h e d e f i n i t i o n i n t h e e p i g r a p h a r e i n c l u d e d i n t h e n o v e l . T h o m a s 

C r i c k h i m s e l f i s a n e x a m p l e o f t h e p a r a d o x o f t h e h i s t o r i c a l d i m e n s i o n b e c a u s e h e i s a 

h i s t o r y t e a c h e r b u t a t t h e s a m e t i m e , h e is a s t o r y t e l l e r . H o w e v e r , i t d o e s n o t e n d h e r e , 

a n d S w i f t d e v e l o p s t h i s p a r a d o x e v e n f u r t h e r . I n t h e n o v e l , T o m t e l l s s t o r i e s o f t h e 

A t k i n s o n s w h o c r e a t e t h e h i s t o r y o f t h e r e g i o n w h e r e a s t h e C r i c k s a r e t r a d i t i o n a l l y f i x e d : 

t h e y d o n o t c r e a t e h i s t o r y , t h e y j u s t t e l l s t o r i e s a n d f a i r y t a l e s . T h e r e f o r e , i t is n o t a 

M O S E L E Y , M . British novelists since 1960. D e t r o i t : G a l e R e s e a r c h , 1 9 9 8 , p. 2 6 4 - 2 6 5 . 
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c o i n c i d e n c e t h a t T o m is b o t h C r i c k a n d A t k i n s o n . H i s p e r s o n a l i t y t h u s e m b o d i e s b o t h : 

r e a l i t y a n d f i c t i o n a n d h i s t o r y a n d m y t h s . 

T h e s t o r i e s o f T h o m a s C r i c k a r e a h i s t o r y l e s s o n , a s e r i e s o f t a l e s a n d a l s o a n 

i n q u i r y . T h e n a r r a t o r c o m e s f r o m a f a i r y - t a l e p l a c e a n d f a m i l y i n w h i c h s t o r y t e l l i n g is 

d e e p l y r o o t e d . H e c l a i m s t h a t h i s t o r y , s t o r y t e l l i n g , a n d i n q u i r y a r e t h e f o u n d a t i o n s o f 

h u m a n b e i n g s . T h e F e n s l a n d s c a p e is r e m a r k a b l e b e c a u s e i t is a n o r d i n a r y a n d a t t h e 

s a m e t i m e m y s t e r i o u s p l a c e a n d t h e r e f o r e T h o m a s i n c l u d e s l e s s o n s d e a l i n g w i t h t h e 

n a t u r a l h i s t o r y o f i t s s e t t i n g . 

In t h e t h i r d c h a p t e r , About the Fens, T o m p r e s e n t s t h e l a n d a n d t h e h i s t o r y o f 

t h e F e n s . T h e s e t t i n g o f t h e n o v e l i s q u i t e u n u s u a l b e c a u s e F e n l a n d is n o t t r a d i t i o n a l l y 

a s s o c i a t e d w i t h t h e l i t e r a r y i m a g i n a t i o n . I t l a c k s m o u n t a i n s , w o o d s , h i l l s , o r v a l l e y s 

c o m m o n l y a s s o c i a t e d w i t h r o m a n t i c a n d p r o v i n c i a l l a n d s c a p e s i n l i t e r a t u r e . O n t h e 

c o n t r a r y , t h e l a n d s c a p e is d e s c r i b e d a s d u l l , f l a t , a n d m o n o t o n o u s b u t i n c o m p a r i s o n t o 

t h e t r u l y r o m a n t i c s e t t i n g , i t h a s o n e f e a t u r e w h i c h a n y o t h e r r o m a n t i c s e t t i n g d o e s n o t 

p o s s e s s - t h e F e n l a n d is t h e n e a r e s t p o s s i b l e e q u i v a l e n t t o w a t e r . T h e p r e s e n c e o f w a t e r 

a n d l a n d i n a l m o s t t h e s a m e p r o p o r t i o n c a u s e s t h e u n i q u e i n t e r a c t i o n b e t w e e n t h e m 

a n d t h e r e f o r e s e r v e s w e l l a s t h e b a c k g r o u n d f o r S w i f t ' s n o v e l f u l l o f p a r a d o x e s . 

"When you work with water, you have to know and respect it. When you labour 

to subdue it, you have to understand that one day it may rise up and turn all your 

labours to nothing. For what is water, which seeks to make all things level, which 

has no taste or colour of its own, but a liquid form of Nothing? And what are the 

Fens, which so imitate in their levelness the natural disposition of water, but a 

landscape which, of all landscapes, most approximates to Nothing?"155 

N o t h i n g m u c h h a p p e n s f o r r e a l i n t h e l a n d s c a p e o f t h e F e n s a n d t h e r e f o r e 

s t o r i e s , m y t h s , a n d h i s t o r i e s a r e c o n s t r u c t e d . T o m b e l i e v e s t h a t h i s t o r y h e l p s p e o p l e t o 

s h a p e t h e i r r e s p o n s e s t o r e a l i t y . N e v e r t h e l e s s , h e is c o n f r o n t e d b y a r e b e l l i o u s c l a s s , 

p a r t i c u l a r l y t h e s t u d e n t c a l l e d P r i c e w h o c o n s t a n t l y d o u b t s t h e v a l u e o f h i s t o r y . 

S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 1 8 . 
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T e a c h e r s a r e o f t e n c h a l l e n g e d b y q u e s t i o n s f r o m t h e i r s t u d e n t s s u c h a s : "Why do we 

have to learn about this? How can we use this or that in real life?" D u r i n g t h e c l a s s a b o u t 

t h e F r e n c h R e v o l u t i o n , t h e t r o u b l e s o m e s t u d e n t P r i c e i n t e r r u p t s t h e l e s s o n a n d s a y s : 

"What matters is the here and now."156 S w i f t e l a b o r a t e s f u r t h e r o n P r i c e ' s i d e a i n t h e 

t e n t h c h a p t e r About the Question Why a n d t h r o u g h o u t t h e w h o l e n o v e l . 

"But what is this much adduced Here and Now?...How many times do we enter 

the Here and Now? How many times does Here and Now pay us visits? It comes 

so rarely that it is never what we imagine, and it is the Here and Now that turns 

out to be the fairy tale, not History, whose substance is at least for ever 

determined and unchangeable. For Here and Now has more than one face. It was 

the Here and Now which by the banks of the Hockwell Lode with Mary Metcalf 

unlocked me realms of candour and rapture. But it was the Here and Now also 

which pinioned me with fear when livid-tinted blood, drawn by a boat-hook, 

appeared on Freddie Parr's right temple."157 

H e r e a n d N o w is m u c h m o r e c o m p l i c a t e d t h a n s i m p l y a p r e s e n t d a i l y l i f e . T o m 

e x p l a i n s t h a t l i f e i n c l u d e s a l o t o f e m p t y s p a c e a s "we are one-tenth living tissue, nine-

tenths water; life is one-tenth Here and Now, nine-tenths a history lesson. For most of 

the time the Here and Now is neither now nor here."158 I n t h i s c h a p t e r S w i f t ' s s e n s e o f 

a m b i g u i t y a n d p a r a d o x is p r o m i n e n t a g a i n . H e r e a n d N o w c o m e s i n "surprise attacks" 

t h a t "bring both joy and terror" a n d "for a brief and giddy interval, announce that time 

has taken us prisoner."159 

In t h e s u m m e r o f 1 9 4 3 , t h e s e r i e s o f s u r p r i s e a t t a c k s o f t h e H e r e a n d N o w s u c h 

a s F r e d d i e ' s m u r d e r , D i c k ' s s u i c i d e , a n d M a r i e ' s p r e g n a n c y a n d a b o r t i o n c a u s e d T o m t o 

b e c o m e s e r i o u s l y i n v o l v e d i n h i s t o r y . S i n c e c h i l d h o o d , T o m h a d b e e n f a s c i n a t e d b y 

h i s t o r y , a n d i t w a s i t s "fabulous aura that lured him" a n d b e l i e v e d a s h i s s t u d e n t s n o w 

"that history was a myth." 

S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 8 2 . 
S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p p . 8 2 - 8 3 . 
I b i d . p. 8 3 . 
I b i d . p. 8 3 . 
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"Until a series of encounters with the Here and Now gave a sudden pointedness 

to my studies. Until the Here and Now, gripping me by the arm, slapping my face 

and telling me to take a good look at the mess I was in, informed me that history 

was no invention but indeed existed - and I had become part of it."160 

B o t h l e v e l s - h i s t o r y a n d m y t h s - a r e i n s e p a r a b l e . P e o p l e c a n d i s t a n c e t h e m s e l v e s 

f r o m w o r l d h i s t o r y a s W i l l y C h a p m a n i n The Sweet Shop Owner b u t c a n n o t e s c a p e 

e v e r y d a y l i f e . O n e d a y e v e r y p e r s o n b e c o m e s a p a r t o f l o c a l h i s t o r y . I n c o n t r a s t t o W i l l y 

C h a p m a n , T o m C r i c k is a h i s t o r i c a l , s e l f - c o n s c i o u s c h a r a c t e r a n d k n o w s t h a t h i s t o r y is 

i n e s c a p a b l e . A c c o r d i n g t o t h e e x t r a c t s a b o v e , T o m a c k n o w l e d g e s t h a t s o o n e r o r l a t e r h e 

w i l l b e c o m e a p a r t o f h i s t o r y . P e o p l e c a n n o t g e t r i d o f t h e b u r d e n w h i c h h i s t o r y p r e s e n t s 

a n d t h e r e f o r e T o m d e s c r i b e s p e o p l e a s p r i s o n e r s o f t i m e . 

6.10 An empty space 

W h a t is t h e e m p t y s p a c e t h a t T o m s p e a k s a b o u t ? "What do you do when reality is 

an empty space? You can make things happen-."161 H i s t o r y a n d H e r e a n d N o w a r e n o t 

o p p o s i t e s b u t p o l a r i t i e s , t w o a s p e c t s o f e x p e r i e n c e e m e r g i n g f r o m t h e e m p t y s p a c e o f 

e v e r y d a y l i f e . I t a l s o h a s t h e s a m e s o u r c e - c u r i o s i t y . T o m s ' c u r i o s i t y a b o u t h i s a n c e s t o r s 

a n d n e e d f o r a n e x p l a n a t i o n l e a d s h i m t o t e l l s t o n e s i n t h e n o v e l . 

"Curiosity which, with other things, distinguishes us from the animals, is an 

ingredient of love. Is a vital force. Curiosity, which bogs us down in arduous 

meditations and can lead to the writing of history books, will also, on occasion, 

as on that afternoon by Hockwell Lode, reveal to us that which we seldom glimpse 

unscathed - for it appears more often (dead bodies, boat-hooks) dressed in 

terror: the Here and Now."162 

O n c e a g a i n , S w i f t ' s s e n s e o f p a r a d o x i s p r e s e n t b e c a u s e c u r i o s i t y m i g h t b e 

d a n g e r o u s b u t a t t h e s a m e t i m e s a v i n g . T o m is w o r r i e d a b o u t t h e l a c k o f c u r i o s i t y t h a t 

I b i d . p p . 8 4 - 8 5 . 
S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 8 4 . 
I b i d . p. 7 0 . 
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P r i c e a n d t h e r e s t o f h i s c l a s s s h o w a n d e n c o u r a g e s t h e m n e v e r t o s t o p b e i n g c u r i o u s . 

H e w a r n s t h e m a s h e k n o w s f r o m h i s o w n e x p e r i e n c e t h a t 

"Nothing is worse...than when curiosity stops. Nothing is more repressive than 

the repression of curiosity. Curiosity begets love. It weds us to the world. It's part 

of our perverse, madcap love for this impossible planet we inhabit. People die 

when curiosity goes. People have to find out, people have to know."163 

C u r i o s i t y c o n t r i b u t e s t o t h e p r e s e r v a t i o n o f l i f e a n d i t s v a l u e s . C u r i o s i t y is 

c o n n e c t e d w i t h t h e h u m a n n e e d t o n o t l e a v e a n e m p t y s p a c e b e h i n d t h e m . C r i c k s t a t e s 

t h a t w h e r e v e r t h e m a n g o e s "he wants to leave behind not a chaotic wake, not an empty 

space, but the comforting marker-buoys and trail signs of stories."164 T o m e x p l a i n s t o h i s 

c l a s s t h a t e v e n b e f o r e d e a t h p e o p l e t e l l s t o r i e s t o f i l l u p a n e m p t y s p a c e . O n l y a n i m a l s 

a r e a b l e t o l i v e e n t i r e l y i n t h e H e r e a n d N o w b u t n o t p e o p l e b e c a u s e t h e y a r e 

' s t o r y t e l l i n g a n i m a l s ' w i t h a c o n s t a n t u r g e t o f i l l a n e m p t y s p a c e . 

T h e n a r r a t i v e s u p p o r t s S w i f t ' s i d e a o f t i m e b e c a u s e i t i n c e s s a n t l y c o m e s b a c k i n 

t h e s a m e w a y a s t h e m e a n d e r i n g O u s e . T o m ' s n a r r a t i v e m o v e s i n c y c l e s t h r o u g h t h e 

s p a c e o f h i s o w n m e m o r i e s . T h e h a u n t i n g c h i l d h o o d m e m o r i e s a l w a y s c o m e b a c k ; t h e r e 

is n o e s c a p e . P a s t a n d p r e s e n t i n t e r a c t w i t h e a c h o t h e r i n t h e s a m e w a y a s w a t e r a n d 

l a n d . T h e p r e s e n t is c o n n e c t e d t o t h e p a s t a n d t h e p a s t p e r v a d e s t h e p r e s e n t . 

6.11 Curiosity 

C u r i o s i t y i s c o n n e c t e d w i t h t h e q u e s t i o n o f Why. T h e i d e a o f q u e s t i o n i n g is 

p r e s e n t e d i n t h e t e n t h c h a p t e r , About the Question Why, w h e n t h e c l a s s a s k s T o m 

"What is the point of history? Why history? Why the past?"165 T o a n s w e r t h e q u e s t i o n , 

S w i f t i n t r o d u c e s a n o t h e r p a r a d o x "that your Why?"gives the answer."166 

I b i d . p p . 2 8 2 - 2 8 3 . 
I b i d . p. 8 5 . 
S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 1 4 6 . 
I b i d . p. 1 4 7 . 
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F i r s t , T o m a n s w e r s t h a t q u e s t i o n i n g i t s e l f is t h e r e a s o n f o r s t u d y i n g h i s t o r y 

b e c a u s e m a n is "the animal which demands an explanation, the animal which asks 

Why."167 O n c e a g a i n T o m s t a t e s t h a t h i s t o r y is b o r n w h e n t h i n g s g o w r o n g a n d t h e r e f o r e 

a n o t h e r w o r d r i s e s u p - t h e w o r d / / a n d i t i s t h e w o r d t h a t t h r o w s p e o p l e b a c k . P r i c e 

c o n f r o n t s T o m t h r o u g h o u t t h e n e x t f e w c h a p t e r s a n d i n t h e c h a p t e r The Explanation of 

Explanation, P r i c e c h a l l e n g e s T o m ' s o b s e s s i o n w i t h a n e x p l a n a t i o n . G r a d u a l l y , T o m 

b e c o m e s l e s s c o n f i d e n t a b o u t h i s t o r y a s a n e x p l a n a t i o n . H i s t o r y a n d q u e s t i o n i n g i n t h e 

s e n s e o f i n q u i r y a r e u s e d t o d i s t i n g u i s h h i s t o r y f r o m a f a i r y - t a l e . C o n t e n t o f h i s t o r y a n d 

i n q u i r y i s n o t t h e m a t t e r o f c r i t i c i s m i n t h e n o v e l , b u t i t i s r a t h e r t h e f o r m o f t r a d i t i o n a l 

h i s t o r i o g r a p h y d e s c r i b e d b y T o m a s d r y o r ' a r t i f i c i a l h i s t o r y ' . 

P r i c e i s p r e s e n t e d a s a v o i c e o f p o s t m o d e r n i s m w h e r e a s T o m h o v e r s b e t w e e n 

m o d e r n i s m a n d p o s t m o d e r n i s m . I n c h a p t e r 2 0 , T o m i n v i t e s P r i c e t o h i s c a b i n e t a n d a s k s 

f o r a n e x p l a n a t i o n f o r h i s t r o u b l e s o m e b e h a v i o u r . F i r s t , P r i c e i s q u i e t a n d d o e s n o t 

c h a l l e n g e T o m t o t h e f u l l e x t e n t . H e j u s t s t a t e s i n a s u b o r d i n a t e m a n n e r t h a t T o m 

"makes things plain in the lesson. It's your show. You're the chief. You do the explaining." 

T h e a n s w e r m a k e s T o m e v e n m o r e d e s p e r a t e f o r a n e x p l a n a t i o n . A f t e r T o m p u s h e s f o r 

a w h i l e , P r i c e c a n n o t r e s t r a i n h i m s e l f a n d g i v e s T o m a n u n s a t i s f y i n g a n s w e r : 

"You know what your trouble is, sir? You're hooked on explanation. Explain, 

Explain. Everything's got to have an explanation...Because I can do without 

explanations...Because I don't want explanations."168 

H e r e , P r i c e p o r t r a y s a p o s t m o d e r n t e n d e n c y t o a v o i d e x p l a n a t i o n . 

P o s t m o d e r n i s t s t y p i c a l l y u s e p l a y f u l n e s s a n d p a r o d y t o e v a d e l o o k i n g f o r m e a n i n g i n a 

c h a o t i c w o r l d w h i c h i s t y p i c a l l y t h e a i m o f m o d e r n i s t s . T h e y r e f u s e t h e t o t a l 

i n t e r p r e t a t i o n o f t h e w o r l d w h e r e a s T o m , l i k e o t h e r S w i f t ' s c h a r a c t e r s , is b a d l y w o u n d e d 

b y h i s t o r y a n d d e s i r e s t o r e t r a c e t h e p a s t a n d r e v e a l t h e p a t t e r n s o f i t s d e s t r u c t i v e 

n a t u r e . P r i c e a n d t h e r e s t o f T o m ' s c l a s s a r e t h e v o i c e o f t h e n u c l e a r g e n e r a t i o n . M a n y 

t i m e s , t h e r e is a r e f e r e n c e t o t h e C o l d W a r . C h i l d r e n i n T o m ' s c l a s s a n d t h e r e s t o f t h e 

I b i d . p. 1 4 7 . 
S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 2 3 0 . 
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w o r l d h a v e t o l i v e u n d e r t h e t h r e a t o f n u c l e a r a n n i h i l a t i o n . T h e y l o o k f o r t h e f u t u r e a n d 

t h u s d o n o t l i k e T o m ' s t h e o r y o f h i s t o r y . I n t h e c h a p t e r De la Revolution, P r i c e c a n n o t 

h o l d h i m s e l f a n y l o n g e r d u r i n g t h e l e s s o n a n d r a i s e s h i s v o i c e a n d s a y s : "But -1 want a 

future...We all do. And you - you can stuff your past!"169 L a t e r , P r i c e e s t a b l i s h e s t h e 

H o l o c a u s t C l u b t o c o p e w i t h h i s f e a r s a n d n i g h t m a r e s . 

I n c o m p a r i s o n t o The Sweet Shop Owner a n d Shuttlecock, Waterland d o e s n o t e n d 

w i t h a r e s o l u t i o n i n i t s f i c t i o n a l p r e s e n t . I n s t e a d , i t e n d s w i t h D i c k ' s s u i c i d e f o u r d e c a d e s 

e a r l i e r . T o m , j u s t a s P r e n t i s , f i n d s a m b i g u i t y b u t n o r e s t i n g p l a c e . T h e f i r s t r e a s o n f o r t h i s 

m i g h t b e t h a t S w i f t t a k e s a d v i c e f r o m T o m a n d w a n t s t o k e e p h i s r e a d e r s c u r i o u s . T h e 

s e c o n d m i g h t b e t h a t l i k e T o m , r e a d e r s a r e l o o k i n g f o r a n e x p l a n a t i o n a t t h e e n d o f t h e 

n o v e l . T o m s t a t e s t h a t i t is a h u m a n i n s t i n c t t o d o s o , b u t t h e r e a d e r s a r e p u t i n t o P r i c e ' s 

p o s i t i o n a n d m u s t d o w i t h o u t a n e x p l a n a t i o n . 

6.12 Family and sexuality 

F a m i l y , s e x u a l i t y , a n d i n s a n i t y r u n t h r o u g h S w i f t ' s n o v e l s a s e q u a l l y a s a c o n c e r n 

f o r h i s t o r y . S w i f t is i n t e r e s t e d i n f a m i l y , p a r t i c u l a r l y i n d i s r u p t e d o n e s . H i s n o v e l s a r e 

o f t e n p o s i t i o n e d i n r e l a t i o n t o V i c t o r i a n t r a d i t i o n b u t w h i l e i n t h e V i c t o r i a n e r a t h e f a m i l y 

w a s p e r c e i v e d a s t h e f u l c r u m o f s t a b i l i t y , i n t h e p o s t - w a r p e r i o d t h e p e r c e p t i o n o f t h e 

f a m i l y h a s c h a n g e d . F a m i l y i s s u e s c a u s e d t h e d e a t h o f D i c k C r i c k w h o a f t e r f i n d i n g o u t 

h e is a p r o d u c t o f i n c e s t , c o m m i t s s u i c i d e . 

S w i f t , l i k e o t h e r c o n t e m p o r a r y w r i t e r s , w a s i n f l u e n c e d b y t h e s e x u a l r e v o l u t i o n 

i n t h e 1 9 6 0 s . T h e s u b j e c t o f d i s c u s s i o n a t t h a t t i m e w a s n o t o n l y s e x u a l i d e n t i t y b u t a l s o 

t h e l e g a l i s a t i o n o f a b o r t i o n . A b o r t i o n i s a n i m p o r t a n t t o p i c i n Waterland, w h i c h t a k e s 

p l a c e i n 1 9 4 3 . H o w e v e r , i t w a s i l l e g a l u n t i l 1 9 6 7 w h e n t h e A b o r t i o n A c t w a s p a s s e d b y 

t h e B r i t i s h p a r l i a m e n t . 1 7 0 B e c a u s e o f t h i s , M a r y w e n t t o M a r t h a C l a y w h o is d e s c r i b e d i n 

t h e n o v e l a s a w i t c h . S h e p e r f o r m e d a n a b o r t i o n a n d a s a r e s u l t , M a r y b e c a m e i n f e r t i l e . 

1 6 9 I b i d . p. 1 9 5 . 
170 Abortion Act 1967. L e g i s l a t i o n . g o v . u k , 2 0 1 9 , 
h t t p s : / / w w w . l e g i s l a t i o n . g o v . u k / u k p g a / 1 9 6 7 / 8 7 / c o n t e n t s 

5 7 

http://Legislation.gov.uk
https://www.legislation.gov.uk/ukpga/1967/87/contents


T h e n o v e l d e a l s w i t h t a b o o t o p i c s s u c h a s s e x u a l i t y a n d s e x u a l e x p l o r a t i o n 

c o n n e c t e d w i t h c u r i o s i t y . I n c o n n e c t i o n t o s e x u a l i t y , c h a p t e r 2 4 , Child's Play, i s t h e m o s t 

i m p o r t a n t . T h e c h a p t e r is a b o u t t h e s e x u a l e x p l o r a t i o n o f c h i l d r e n i n c l u d i n g T h o m a s 

C r i c k , M a r y M e t c a l f , F r e d d i e P a r r , P e t e r B a i n e , T e r r y C o e , a n d S h i r l e y A l f o r d . D i c k C r i c k 

is a l s o p r e s e n t b u t is r a t h e r a n a d u l t e v e n t h o u g h h e d o e s n o t e v e n u n d e r s t a n d h o w 

b a b i e s a r e c r e a t e d . T h i s s c e n e is t h e s t a r t i n g p o i n t f o r u n f o r t u n a t e e v e n t s . T h e 

e x p l o r a t i o n r e l a t e s t o c u r i o s i t y w h i c h is h o w e v e r b o t h a l i f e a n d d e a t h f o r c e . 

6.13 Insanity 

B e s i d e s f a m i l y a n d s e x u a l i t y , S w i f t d e a l s w i t h t h e t o p i c o f i n s a n i t y . I n t h e n o v e l , 

t h r e e m e n t a l i n s t i t u t i o n s a r e p r e s e n t e d . W e t h e r f i e l d A s y l u m , b u i l t i n 1 8 7 4 b y t h e 

A t k i n s o n s , r e p r e s e n t s t h e V i c t o r i a n m o d e l . T h e a s y l u m w a s "discreetly sealed from the 

world."171 "The only reason why the Atkinsons built that asylum was to put their mother 

in it...and lock her up in a cage for cretins."172 W e t h e r f i e l d s e r v e s a s a p l a c e t o s e a l o f f 

f a m i l y p r o b l e m s a n d s h a m e . 

W h e n t h e A t k i n s o n ' s b r e w e r y b u r n t d o w n , E r n e s t A t k i n s o n r e c e i v e d i n s u r a n c e 

m o n e y . L a t e r , h e i n v e s t e d t h e m o n e y t o r e b u i l d t h e f a m i l y m a n s i o n , c a l l e d K e s s l i n g 

H o m e i n t o K e s s l i n g H a l l H o m e w h i c h s e r v e d a s a h o m e f o r w a r v i c t i m s . "Faraway, across 

the sea, there'd been a great war and the hospital was full of soldiers, some of them 

wounded in their bodies but all of the wounded in the mind."173 I n c o m p a r i s o n t o 

W e t h e r f i e l d , K e s s l i n g H a l l H o m e s e r v e d s o l d i e r s l i k e H e n r y C r i c k t o r e c o v e r a n d f i n d t h e i r 

w a y b a c k i n l i f e . 

T h e l a s t i n s t i t u t i o n is L o n d o n M e n t a l H o s p i t a l w h i c h r e p r e s e n t s a m o d e r n 

i n s t i t u t i o n . A s T o m w a l k s f r o m t h e h o s p i t a l , h e p o i n t s o u t t h a t f r o m t h e n a m e o f t h e 

h o s p i t a l t h e w o r d ' a s y l u m ' h a d b e e n e r a s e d . H e p o i n t s t o t h e m o d e r n p r e f e r e n c e t o u s e 

"plain 'Hospital' or...'Mental Hospital'."174 M a r y w a s p l a c e d t h e r e a f t e r s t e a l i n g a b a b y 

1 7 1 S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 1 3 0 . 
1 7 2 I b i d . p. 1 3 1 . 
1 7 3 S W I F T , G . Waterland. L o n d o n : S c r i b n e r , 2 0 1 9 , p. 3 1 0 . 
1 7 4 I b i d . p. 4 5 1 . 
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w h i c h w a s c o n s i d e r e d a v i o l a t i o n o f s o c i a l n o r m s . T h e i n s t i t u t i o n is t h e r e t o c u r e M a r y 

w h o c a n n o t c o p e w i t h m o d e r n s o c i e t y a n d e v e n w i t h h e r s e l f . H o w e v e r , t h e r e is n o c u r e 

i n S w i f t ' s n o v e l s . M a r y r e m a i n s s h u t i n h e r m i n d a n d n o w s h e is s h u t i n t h e h o s p i t a l . 

W h e n T o m is l e a v i n g t h e h o s p i t a l , s h e j u s t s t a r e s o u t o f t h e w i n d o w l i k e S a r a h A t k i n s o n 

o n c e d i d . 

T h e s e t h r e e i n s t i t u t i o n s r e p r e s e n t t h e p r o g r e s s o f t h e n o t i o n o f i n s a n i t y f r o m t h e 

V i c t o r i a n e r a t o t h e m o d e r n a g e . I n a d d i t i o n , S w i f t q u e s t i o n s t h e d e f i n i t i o n o f i n s a n i t y 

b e c a u s e a s w i t h o t h e r a s p e c t s o f t h e n o v e l , i t d e p e n d s o n s u b j e c t i v e i n t e r p r e t a t i o n . 

W o m e n i n S w i f t ' s n o v e l s g e n e r a l l y a c q u i r e a t r a d i t i o n a l r o l e . T h e e x c e p t i o n s a r e A n n a 

a n d S o p h i e i n t h e n o v e l Out of This World. 

7 Out of This World 

Out of This World i s S w i f t ' s f o u r t h n o v e l , p u b l i s h e d i n 1 9 8 8 . I t t o o k S w i f t f i v e y e a r s 

t o w r i t e i t a f t e r p u b l i s h i n g Waterland. T h e n o v e l d e a l s w i t h v a r i o u s m a j o r h i s t o r i c a l 

e v e n t s o f t h e 2 0 t h c e n t u r y . I n c o m p a r i s o n t o Waterland, Out of This World g o e s b e y o n d 

E n g l i s h b o r d e r s a n d d e a l s w i t h w o r l d h i s t o r y o n a l a r g e r s c a l e . T h e n o v e l i n c l u d e s W W I , 

W W I I , t h e V i e t n a m W a r , t h e I R A c a m p a i g n , t h e N u r e m b e r g t r i a l s , t h e C o n g o C r i s i s , t h e 

l a n d i n g o n t h e m o o n e t c . T h e s t o r y s t a r t s i n A p r i l 1 9 8 2 w h e n t h e F a l k l a n d s W a r b r o k e 

o u t . 

T h e d e v e l o p m e n t a n d q u i c k r i s e o f m e d i a a n d t e c h n o l o g y s h a p e d t h e p o s t - w a r 

p e r c e p t i o n o f r e a l i t y a n d f i c t i o n . B o u n d a r i e s b e t w e e n t h e s e t o o w e r e h a r d t o 

d i s t i n g u i s h . S i n g u l a r i n t e r p r e t a t i o n o f t h e w o r l d w a s i m p o s s i b l e b e c a u s e r e a l i t y b e c a m e 

m u c h m o r e c o m p l i c a t e d , c h a o t i c a n d a m b i g u o u s . G r a h a m S w i f t i s e x t r e m e l y a w a r e o f 

t h i s f a c t a n d h i s n o v e l Out of This World d e a l s w i t h p r o g r e s s a n d c h a n g e s i n t h e w o r l d i n 

t h e 2 0 t h c e n t u r y . 
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7.1 Plot summary 

T h e s t o r y s t a r t s i n A p r i l 1 9 8 2 a n d is n a r r a t e d b y H a r r y B e e c h a n d h i s d a u g h t e r 

S o p h i e . T h e y h a v e n o t b e e n i n t o u c h f o r t e n y e a r s , s i n c e t h e d e a t h o f H a r r y ' s f a t h e r , 

R o b e r t B e e c h . S w i f t t r a d i t i o n a l l y c h o o s e s c h a r a c t e r s i n f l u e n c e d b y w a r a n d i n t h i s c a s e 

H a r r y a n d R o b e r t a r e n o e x c e p t i o n s . 

R o b e r t B e e c h l o s t h i s a r m i n W W I a n d r e c e i v e d t h e m o s t p r e s t i g i o u s m i l i t a r y 

a w a r d , t h e V i c t o r i a n C r o s s . A f t e r t h e w a r , h e t o o k o v e r a f a m i l y f i r m B M C ( B e e c h 

M u n i t i o n s C o m p a n y ) , f o u n d e d i n 1 8 7 5 a n d f o c u s e d o n a r m a m e n t . I n 1 9 7 2 R o b e r t w a s 

k i l l e d b y a n I R A b o m b p l a c e d u n d e r h i s c a r , a b o m b w h i c h i r o n i c a l l y h a d b e e n m a d e b y 

B M C . H i s s o n H a r r y r e f u s e d t o f o l l o w i n h i s f a t h e r s ' f o o t s t e p s a n d i n s t e a d b e c a m e a 

p h o t o j o u r n a l i s t . H o w e v e r , h e q u i t h i s j o b a f t e r R o b e r t ' s d e a t h a n d b e c a m e a n a e r i a l 

p h o t o g r a p h e r c a p t u r i n g E n g l i s h l a n d s c a p e s a n d i t s p r e h i s t o r i c m o n u m e n t s i n p a r t i c u l a r . 

U n l i k e R o b e r t , H a r r y e x p e r i e n c e d t h e m a j o r e v e n t s o f t h e 2 0 t h c e n t u r y t h r o u g h c a m e r a 

l e n s e s c a p t u r i n g a l l t h e d r e a d f u l i m a g e s f r o m t h e w o r l d . 

S o p h i e l i v e s i n N e w Y o r k w i t h h e r h u s b a n d J o e a n d h e r t w i n s o n s , P a u l a n d T i m . 

S h e h a s b e e n o u t o f t o u c h w i t h H a r r y s i n c e R o b e r t ' s d e a t h b e c a u s e s h e s a w h i m t a k i n g 

p h o t o g r a p h s o f t h e c r i m e s c e n e . S o p h i e ' s n a r r a t i v e f o c u s e s o n s i m i l a r e v e n t s t o H a r r y ' s , 

b u t s h e t e l l s t h e s t o r y f r o m h e r p o i n t o f v i e w . 

L a t e r , H a r r y f a l l s i n l o v e w i t h a t w e n t y - t h r e e - y e a r - o l d w o m a n w h o m h e i n t e n d s t o 

m a r r y a n d i n v i t e s S o p h i e t o t h e w e d d i n g . I n c o m p a r i s o n t o The Sweet Shop Owner, i t 

s e e m s t h a t t h e r e w i l l b e a r e c o n c i l i a t i o n b e t w e e n d a u g h t e r a n d f a t h e r . H o w e v e r , t h e 

n o v e l e n d s a t t h i s p o i n t . S o , t h e r e a d e r h a s t o m a k e h i s / h e r o w n c o n c l u s i o n . J u s t l i k e i n 

t h e c a s e o f Waterland, Out of This World d o e s n o t e n d w i t h a r e s o l u t i o n i n i t s f i c t i o n a l 

p r e s e n t . 

7.2 Narrative 

O n e o f t h e s u b j e c t s o f c r i t i c i s m is S w i f t ' s c h o i c e o f c h a r a c t e r s . W o m e n a r e n o t 

f r e q u e n t l y t h e n a r r a t o r s i n S w i f t s ' n o v e l s . T h e e x c e p t i o n s a r e S o p h i e a n d h e r m o t h e r 

A n n a i n Out of This World a n d A m y a n d M a n d y i n Last Orders. T h e y a r e i m p o r t a n t 
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c h a r a c t e r s i n t h e n o v e l s a l t h o u g h , t h e y a r e g i v e n t r a d i t i o n a l f e m a l e r o l e s w h i c h a r e 

u s u a l l y n e g a t i v e . I n g e n e r a l , w o m e n a r e p r e s e n t e d a s s e x u a l l y u n r e l i a b l e a n d c a l c u l a t i n g , 

o f t e n c a u s i n g t r o u b l e t o t h e i r h u s b a n d s a n d f a t h e r s . A m o n g s u c h c h a r a c t e r s a r e , f o r 

e x a m p l e , M a r y M e t c a l f a n d H e l e n A t k i n s o n f r o m Waterland. I n t h e c a s e o f Out of This 

World, b o t h S o p h i e a n d A n n a h a v e a r o m a n c e w i t h o t h e r m e n d e s p i t e b e i n g m a r r i e d . 

N e v e r t h e l e s s , m e n a r e n o t p o r t r a y e d c o m p l e t e l y a s p o s i t i v e . S w i f t ' s c h o i c e o f c h a r a c t e r s 

r e f l e c t s h i s w o r l d ' s v i e w . T h e r e f o r e , i t i s u p t o t h e r e a d e r s i f t h e s e l e c t i v i t y o f c h a r a c t e r s 

u n d e r m i n e s S w i f t ' s f i c t i o n . 1 7 5 

I n c o m p a r i s o n t o Waterland, t h e r e a r e t w o n a r r a t o r s - S o p h i e a n d H a r r y , d a u g h t e r 

a n d f a t h e r . T h e n o v e l f o l l o w s S w i f t ' s t r a d i t i o n a l n a r r a t i o n s t y l e a n d is n a r r a t e d i n t h e 

f i r s t p e r s o n . I t i s a l s o i m p o r t a n t t o n o t e t h a t t h i s is t h e f i r s t t i m e S w i f t l e t a w o m a n h a v e 

a s t r o n g v o i c e . B e s i d e s H a r r y a n d S o p h i e , t h e n o v e l e n t e r s t h e n a r r a t i v e o f A n n a , 

S o p h i e ' s m u m a n d J o e , S o p h i e ' s h u s b a n d . 

W h e r e a s Waterland w a s c o n s t r u c t e d a s a t e x t b o o k t o c a p t u r e h i s t o r y , Out of This 

World h a s t h e f o r m o f a j o u r n a l t o c a p t u r e p s y c h o l o g y . T h e f o r m a l s o r e m i n d s r e a d e r s 

o f l e t t e r s t h a t t h e c h a r a c t e r s w o u l d l i k e t o w r i t e t o e a c h o t h e r , b u t n e v e r d i d . T o g e t h e r 

w i t h a s p l i t n a r r a t i v e , a s o r r o w f u l a t m o s p h e r e i s c r e a t e d . T h o m a s C r i c k n a r r a t e d t h e 

s t o r y t o h i s s t u d e n t s b u t n a r r a t o r s i n Out of This World u s u a l l y h a v e n o l i s t e n e r , e x c e p t 

S o p h i e . S o p h i e ' s n a r r a t i v e is a s e r i e s o f s e s s i o n s w i t h h e r a n a l y s t D r K l e i n . H e r 

m o n o l o g u e s a r e d i r e c t e d t o h i m e v e n t h o u g h s h e w o u l d r a t h e r s p e a k t o h e r f a t h e r . 

H a r r y , o n t h e o t h e r h a n d , d i r e c t s t h e m o n o l o g u e s t o h i m s e l f . A n n a , w h o d i e d i n 1 9 5 3 i n 

a p l a n e c r a s h , e n t e r s t h e n a r r a t i v e p o s t h u m o u s l y a n d d i r e c t s h e r m o n o l o g u e t o H a r r y . 

T h e l a s t n a r r a t o r , J o e , d i r e c t s h i s m o n o l o g u e t o a b a r t e n d e r . 

T h e c h a r a c t e r s d o n o t a c t u a l l y s p e a k t o e a c h o t h e r , e v e n t h o u g h t h e y w o u l d l i k e 

t o . D i a l o g u e is e s t a b l i s h e d b y t e x t . F o r e x a m p l e , i n o n e c h a p t e r H a r r y f i n d s o u t t h a t h i s 

f a t h e r k n e w a b o u t A n n a ' s a f f a i r w i t h a n o t h e r m a n b u t h a s n e v e r t o l d h i m a b o u t i t . 

H a r r y ' s m o n o l o g u e is f o l l o w e d b y a n o t h e r c h a p t e r i n w h i c h A n n a is t h e n a r r a t o r g i v i n g 

1 7 5 M A L C O L M , D. Understanding Graham Swift. C o l u m b i a : U n i v e r s i t y o f S o u t h C a r o l i n e P r e s s , 2 0 0 3 , p. 
1 8 - 1 9 . 
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h e r p o i n t o f v i e w . N o n e t h e l e s s , i t m a k e s a r e a d e r f e e l p i t y f o r t h e c h a r a c t e r ' s i n a b i l i t y t o 

s p e a k t o e a c h o t h e r . S o , t h e n a r r a t i v e e s t a b l i s h e s t h e f e e l i n g t h a t t h i s f a m i l y is e v e n 

m o r e d y s f u n c t i o n a l t h a n t h e f a m i l y i n Waterland. 

T o f u r t h e r s u p p o r t t h e s o r r o w f u l a t m o s p h e r e o f t h e n o v e l , S w i f t u s e s 

f r a g m e n t a t i o n . A s m e n t i o n e d , t h e s t o r y is c o n s t r u c t e d a s a j o u r n a l i n w h i c h m a i n l y 

H a r r y ' s a n d S o p h i e ' s n a r r a t i v e s t a k e t u r n s . T h e s t o r y m o v e s f o r w a r d s a n d b a c k w a r d s n o t 

o n l y i n n a r r a t i v e b u t a l s o i n e v e n t s . Y e t , t h e s t r u c t u r e is l e s s c h a o t i c t h a n i n Waterland. 

J u s t a s i n t h e c a s e o f Waterland, t h e s t o r y e n d s w h e r e i t h a s s t a r t e d . I t s u p p o r t s S w i f t ' s 

w o r l d v i e w i n w h i c h o u r p a s t w e i g h s h e a v i l y o n t h e p r e s e n t . 

A p o s i o p e s i s a n d s t r e a m o f c o n s c i o u s n e s s a r e a l s o p r e s e n t e d i n t h e n o v e l . F o r 

e x a m p l e , S o p h i e r e v e a l s t h e r e a s o n w h y s h e s t o p p e d t a l k i n g t o h e r f a t h e r f o r a l o n g 

t i m e . S h e l e a v e s m a n y s e n t e n c e s u n f i n i s h e d w h i c h i n d i c a t e s h e r i n a b i l i t y t o t a l k a b o u t 

s o m e t h i n g a t a p a r t i c u l a r m o m e n t . T h i s k i n d o f n a r r a t i v e r e f l e c t s h u m a n n a t u r e . W h e n 

p e o p l e a r e b r o k e n , t h e y n e e d s o m e t i m e t o b e a b l e t o s p e a k a b o u t c e r t a i n t h i n g s . 

T h e r e f o r e , t h e n a r r a t i v e i n t h e n o v e l r e f l e c t s r e a l l i f e a n d t h e w a y p e o p l e d e a l w i t h t h e i r 

e m o t i o n s a n d t h o u g h t s . A r e a d e r , h o w e v e r , is m o s t o f t h e t i m e a b l e t o f i n i s h t h e 

t h o u g h t s w h i c h p r o v i d e a u n i q u e c o n n e c t i o n b e t w e e n r e a d e r s a n d c h a r a c t e r s . 

T h e f r a g m e n t e d s t r u c t u r e is a l s o s u p p o r t e d b y H a r r y ' s c a r e e r a s a p h o t o g r a p h e r . 

A s H a r r y c a p t u r e s m o m e n t s , t h e n o v e l c a p t u r e s s h o r t m o m e n t s f r o m s o m e o n e ' s l i f e 

w h i c h s e r v e s a s a d o c u m e n t a r y . 

7.3 Photography 

I n S w i f t ' s i n t e r v i e w i n 1 9 8 8 w i t h D a v i d P r o f u m o , h e s a i d t h a t h e i s "interested in 

people...caught between a traditional world and a sense of a viable, vital future." H i s 

p a r t i c u l a r i n t e r e s t is ' n o m a n ' s l a n d ' . S w i f t s p e c u l a t e s t h a t i t m i g h t b e a p o s i t i o n o f m o s t 

p e o p l e n o w a d a y s . "We are seeing so many of our visions of the future prove delusory, 

whilst we cannot really go back to the old, traditional world...but if we do it, we do it in 
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a rather crass sense...evoking some sentimental vision of Britain, in the past, which no 

longer pertains. "176 

T h i s p a s s a g e f r o m t h e c o n v e r s a t i o n c a p t u r e s t h e p o s i t i o n o f t h e t w o m a i n 

c h a r a c t e r s o f t h e n o v e l . H a r r y a n d S o p h i e a r e b o t h p l a c e l e s s a n d d o n o t h a v e a s e n s e o f 

b e l o n g i n g . M o s t o f t h e c h a r a c t e r s i n t h e n o v e l m o v e b e t w e e n t w o w o r l d s - t h e o l d a n d 

t h e n e w o n e f u l l o f p r o m i s e s . R o b e r t , H a r r y , a n d S o p h i e r e p r e s e n t d i f f e r e n t g e n e r a t i o n s 

a n d h i s t o r i c a l p e r i o d s . 

R o b e r t B e e c h , a w a r h e r o is "still on the ground...caught in the mud." H e w a s b o r n 

i n t h e a g e o f s e p i a a n d h i s "world was brown."177 S e p i a c o l o u r w a s p r e f e r r e d u n t i l t h e 

1 9 2 0 s b u t l a t e r n e w p h o t o g r a p h i c t e c h n i q u e s w e r e d e v e l o p e d , a n d s e p i a t o n i n g b e c a m e 

o b s o l e t e . 1 7 8 H a r r y o n t h e o t h e r h a n d "was being lifted up and away, out of this world, 

out of the age of mud, out of that brown, obscure age, into the age of air."179 H e 

e x p e r i e n c e s t h e m i d - t w e n t i e t h c e n t u r y i n m o n o c h r o m e b e f o r e t h e "technicolour 

century came of age."180 H e r e f e r s t o t h e b r i g h t t e c h n i c o l o u r a g e o f t h e l a t e 2 0 t h c e n t u r y 

e x p e r i e n c e d b y S o p h i e . 

S w i f t u s e d p h o t o g r a p h y a n d a e r i a l m e t a p h o r t o r e p r e s e n t t h r e e g e n e r a t i o n s o f 

o n e d y s f u n c t i o n a l f a m i l y i n t h e 2 0 t h c e n t u r y . A c c o r d i n g t o t h e n o v e l , t h e r i s e o f 

p h o t o g r a p h y , m e d i a , T V , a n d f i l m b e c a m e - a l o n g s i d e t h e W o r l d W a r s - t h e m a j o r 

s h a p i n g f a c t o r s o f t h e 2 0 t h c e n t u r y . P h o t o g r a p h y i s t h e k e y f a c t o r i n t h e n o v e l w h i c h 

a f f e c t s t h e r e p r e s e n t a t i o n a n d p e r c e p t i o n o f r e a l i t y . B y t h e r e p r e s e n t a t i o n o f t h r e e 

g e n e r a t i o n s , S w i f t c a p t u r e d t h e s h i f t o f e a c h g e n e r a t i o n ' o u t o f t h i s w o r l d ' . E a c h 

g e n e r a t i o n i s m o r e a n d m o r e d i s t a n t f r o m r e a l i t y . 

S o p h i e w i t n e s s e d h e r f a t h e r t a k i n g p h o t o s a f t e r t h e b o m b b l a s t , b u t H a r r y d i d n o t 

e x p l a i n h i s m o t i v a t i o n t o d o i t . I n s t e a d , h e g e n e r a l l y d e s c r i b e s t h e r o l e o f p h o t o g r a p h y . 

1 7 6 D a v i d P r o f u m o a n d G r a h a m S w i f t , i n C o n v e r s a t i o n - I C A T a l k s - A r t s , L i t e r a t u r e a n d P e r f o r m a n c e . 
B r i t i s h L i b r a r y - S o u n d s . Sounds.bl.uk, h t t p s : / / s o u n d s . b l . u k / A r t s - l i t e r a t u r e - a n d - p e r f o r m a n c e / I C A -
t a l k s / 0 2 4 M - C 0 0 9 5 X 0 3 6 0 X X - 0 1 0 0 V 0 
1 7 7 S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 2 0 4 . 
1 7 8 H U T T O N , E. What is Sepia: Exploring Its Past and Present. P C B l o g , 2 0 2 1 , 
h t t p s : / / i m a g e r e s t o r a t i o n c e n t e r . c o m / w h a t - i s - s e p i a / 
1 7 9 S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 2 0 8 . 
1 8 0 I b i d . p. 2 0 4 . 
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T h e r e f o r e , t h e r e a d e r m u s t r e a d b e t w e e n t h e l i n e s . U n l i k e l a n g u a g e a n d m e m o r i e s , 

p h o t o g r a p h y is a b l e t o c a p t u r e f l e e t i n g m o m e n t s . O n p a g e 5 1 , S o p h i e t a l k s t o h e r a n a l y s t 

w h o w a n t s h e r t o t a l k a b o u t h e r e a r l i e s t m e m o r i e s . However, she asks him "how do you 

know, when you go back that far, that it's really a memory? Not what you were told 

later, or what you've invented. Or just sheer fantasy."181 L a t e r , s h e is i n t e r r o g a t e d b y t h e 

p o l i c e a n d m e n t i o n s ' h a l l u c i n a t i o n u n d e r e x t r e m e s t r e s s ' . I t m e a n s t h a t s h e i s n o t 

c o m p l e t e l y r e l i a b l e a s a w i t n e s s . S h e d e s c r i b e d t h e w h o l e d e a t h s c e n e q u i c k l y , b u t t h e 

c a m e r a c a n p r o v i d e a c c u r a t e d e t a i l s . 

H a r r y s t a t e s t h a t w h e n J e n n y , h i s f i a n c e e , g o e s t o v i s i t h e r m o t h e r , h e c a n n o t 

i m a g i n e e x a c t l y w h a t s h e l o o k s l i k e . H e f u r t h e r e x p l a i n s t h a t 

"photography should be about what you cannot see...because it is far away and 

only the eye of the camera will take you there. Or what you cannot see because 

it happens so suddenly or so cruelly there is no time or even desire to see it, and 

only the camera can show you what it is like while it is still happening."182 

T h i s e x t r a c t m i g h t b e t h e a n s w e r t o w h y H a r r y t o o k a p i c t u r e a t t h e s c e n e o f h i s 

f a t h e r ' s d e a t h . L i k e S o p h i e , H a r r y w a s e x p o s e d t o e x t r e m e s t r e s s . H e t o o k t h e p h o t o 

b e c a u s e l a t e r o n e m i g h t s t a r t t o d i s b e l i e v e t h a t s o m e t h i n g l i k e t h a t h a d h a p p e n e d . 

P h o t o g r a p h y s e r v e s a s a d o c u m e n t a r y t o r e m e m b e r , t o b e l i e v e . T o f u r t h e r p r o v e t h i s 

p o i n t , a n o t h e r b o o k s e c t i o n w i l l b e p r e s e n t e d . O n p a g e 1 6 7 , H a r r y f i n d s o u t t h a t A n n a , 

h i s w i f e , i s c h e a t i n g o n h i m . H e d i s c o v e r s A n n a a n d h e r l o v e r F r a n k h a v i n g s e x a n d f a c e s 

a m o r a l d e c i s i o n . S h a l l h e b u r s t i n t o t h a t r o o m a n d c a u s e d r a m a ? I n s t e a d , h e "thought: 

This is happening, before your eyes. Afterwards, you won't believe it. Take the 

picture."183 

P h o t o g r a p h y w a s m e a n t t o p r e s e n t r e a l i s m i n t o t h e w o r l d b e c a u s e "seeing is 

believing...without the camera the world might start to disbelieve."184 C a m e r a a n d f i l m 

h a d t o g e t r i d o f l e g e n d s a n d e n a b l e p e o p l e t o s e e t h e m s e l v e s ' t h e w a y t h e y a r e . ' H a r r y 

S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 5 1 . 
I b i d . p. 5 5 . 
I b i d . p. 1 6 7 . 
I b i d . p. 1 0 7 . 
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t h o u g h t t h a t "the camera was key to this process." B u t h e f i n d s o u t t h a t "the world 

cannot bear to be only what it is."185 I n s t e a d o f b r i n g i n g k n o w l e d g e , p h o t o g r a p h y a n d 

f i l m c h a n g e d p e o p l e ' s p e r c e p t i o n o f r e a l i t y . T h e p o t e n t i a l d a n g e r s o f v i s u a l t e c h n o l o g i e s 

h a d a l r e a d y b e e n p r e d i c t e d b y G e o r g e O r w e l l ( 1 9 0 3 - 1 9 5 0 ) i n h i s n o v e l 1984 ( 1 9 4 9 ) . T h e 

n o v e l d e a l s w i t h c i t i z e n s b e i n g c o n s t a n t l y w a t c h e d b y B i g B r o t h e r . S w i f t s h i f t s O r w e l l ' s 

p r e d i c t i o n s a n d H a r r y s t a t e s t h a t t h e s e d a y s t h e p r o b l e m is "not to be watched. Isn't 

that a greater fear than the fear of being watched?"186 

W h e n H a r r y w a s w a t c h i n g t h e m o o n l a n d i n g , h e n o t i c e d t h a t c a m e r a s h a d b e e n 

s p e c i f i c a l l y s e t u p t o c a p t u r e t h i s t r e m e n d o u s e v e n t . A l s o , t h e f i r s t w o r d s h a d b e e n 

r e h e a r s e d i n a d v a n c e , a n d t h e a s t r o n a u t s l o o k e d l i k e a c t o r s w h o s e m i s s i o n w a s t o m a k e 

a m o v i e . H e p o i n t s o u t a n o t h e r c h a n g e i n t h e n e w a g e . T h e f i r s t r u l e o f p h o t o g r a p h y 

u s e d t o b e "catch things unawares."The m o o n l a n d i n g , h o w e v e r , p r e s e n t e d a m i l e s t o n e 

i n t h e h i s t o r y o f p h o t o g r a p h y a n d f o r t h e f i r s t t i m e , t h e r u l e o f p h o t o g r a p h y h a s 

c h a n g e d . T h e r u l e n o w is : "the camera first, then the event."187 

W h e n s t a r t i n g h i s c a r e e r a s a p h o t o g r a p h e r h e w a s d r i v e n b y t h e d e s i r e t o s h o w 

t h e w o r l d a t r o c i t i e s a n d o p e n p e o p l e s ' e y e s t o t h e m . C a m e r a a n d p h o t o g r a p h y s e e m e d 

t o b e a s o l u t i o n t o t h e n o v e l ' s e p i g r a p h 'what the eye sees not, the heart rues not.' 

P e o p l e b e l i e v e w h e n t h e y s e e t h i n g s , t h e r e f o r e ' s e e i n g is b e l i e v i n g ' a n d H a r r y w a n t e d 

p e o p l e t o s e e t o a f f e c t t h e i r c o n s c i o u s n e s s . I n s t e a d o f g e t t i n g r i d o f m y t h s a n d l e g e n d s , 

p h o t o g r a p h y p a r a d o x i c a l l y c r e a t e d i t s o w n w o r l d o f i l l u s i o n s . T h e e p i g r a p h a l s o a p p l i e s 

t o S o p h i e w h o is n o t i n t o u c h w i t h h e r f a t h e r b u t h e r m e m o r i e s a r e s t i l l p a i n f u l . T h e 

m o t i f s o f m e m o r y a n d f o r g e t t i n g a r e p r o m i n e n t t h r o u g h o u t t h e w h o l e n o v e l . 

7.4 The idea of progress 

R o b e r t "lived to see men land on the moon." H e e x p e r i e n c e d s o m e t h i n g w h i c h w a s 

b e l i e v e d t o b e i m p o s s i b l e . T h e d i s t i n c t i o n b e t w e e n r e a l i t y a n d f a n t a s y i s a n o t h e r 

I b i d . p. 1 8 7 . 
S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 1 8 9 . 
I b i d . p. 1 3 . 
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i m p o r t a n t t h e m e i n t h e n o v e l . P e o p l e ' s p e r c e p t i o n o f r e a l i t y i s h i g h l y i n f l u e n c e d b y 

t e c h n o l o g y . I n 1 9 4 5 R o b e r t "suffered a near-fatal heart attack" a n d i n 1 9 6 8 h e "was 

fitted with a pacemaker." T h e s e e v e n t s a n d t h e l o s s o f h i s r i g h t a r m c a u s e d R o b e r t t o 

s t a r t i n v e s t i n g h i s m o n e y i n t o r e s e a r c h . B M C i n v e s t e d m a i n l y i n "wheelchairs and other 

invalid aids...prosthesis and surgical reconstruction."188 H a r r y s t a t e s t h a t p e o p l e "from 

hospital patients to schoolchildren might have been surprised to learn what was the 

original source of their succour."189 T h e r e is a l s o t h e p a r a d o x t h a t I R A c h o s e "for their 

target an arms manufacturer. Since terrorists themselves, by definition, require arms, 

which had to be made by someone."190 

H a r r y p r e s e n t s h i s f a t h e r a s "noenemy ofthe modern."191 I n 1 9 6 9 , R o b e r t ' s s p e e c h 

w a s c a p t u r e d o n f o o t a g e . H e j o k e d a b o u t h i s p a c e m a k e r a n d t h e n h e "speaks of the 

'courage' (he uses that word) of science in penetrating the 'stronghold of romance.' The 

Apollo mission, the cardiac transplant. The moon. The heart."192 I t r e f e r s t o a n o t h e r 

i m p o r t a n t h i s t o r i c a l e v e n t - t h e f i r s t h e a r t t r a n s p l a n t , p e r f o r m e d i n 1 9 6 7 . J u s t l i k e i n t h e 

c a s e o f t h e A p o l l o m i s s i o n , t h e h e a r t t r a n s p l a n t w a s p e r c e i v e d a s s o m e t h i n g i m p o s s i b l e . 

H o w e v e r , i t w a s p o s s i b l e f o r t h e m e d i c a l t e a m l e d b y C h r i s t i a a n B a r n a r d . T h e h e a r t w a s 

f o r c e n t u r i e s c o n s i d e r e d a p e r s o n ' s s o u l , b u t t e c h n o l o g y c h a n g e d t h i s p e r c e p t i o n . T h e 

e v e n t w a s o n e o f t h e m o s t w i d e l y r e c o r d e d e v e n t s i n t h e w o r l d a n d t h e s u r g e o n a n d h i s 

t e a m r e c e i v e d w o r l d w i d e f a m e . 1 9 3 H a r r y e x p r e s s e s b i t t e r n e s s t o w a r d h i s f a t h e r a n d is 

s c e p t i c a l a b o u t t h e b e n e f i t s o f t h e r i s e o f t e c h n o l o g y a n d t h e b e n e f i t s o f p r o g r e s s . L i k e 

Waterland, S w i f t q u e s t i o n s p r o g r e s s i t s e l f . H a r r y u n d e r s t a n d s t h e l i m i t a t i o n o f p r o g r e s s 

a n d t e c h n o l o g i e s w h e r e a s h i s f a t h e r is a m a z e d b y t h e i r p o w e r a n d p o s s i b i l i t i e s . 

1 8 8 I b i d . p. 9 1 . 
1 8 9 I b i d . p. 9 1 . 
1 9 0 S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 9 0 . 
1 9 1 I b i d . p. 9 1 . 
1 9 2 I b i d . p. 9 1 . 
1 9 3 S L I W A , K. & Z I L L A , P. 50th Anniversary of the First Human Heart Transplant - How Is It Seen Today? 
E u r o p e a n H e a r t J o u r n a l , v o l . 3 8 , n o . 4 6 , 7 D e c . 2 0 1 7 , p p . 3 4 0 2 - 3 4 0 4 , 
h t t p s : / / a c a d e m i c . o u p . c o m / e u r h e a r t j / a r t i c l e / 3 8 / 4 6 / 3 4 0 2 / 4 7 0 6 2 0 0 
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"Have you noticed how the world has changed? It's become this vast display of 

evidence, this exhibition of recorded data, this continuously running movie."194 

T h r o u g h t h e p i c t u r e o f t h r e e g e n e r a t i o n s , S w i f t r e p r e s e n t s t h e e v o l u t i o n o f 

i m a g e s a n d p e r c e p t i o n o f r e a l i t y . R o b e r t i n t h i s c a s e r e p r e s e n t s t h e l a t e V i c t o r i a n e r a i n 

w h i c h p h o t o g r a p h y w a s q u i t e n e w a n d t h e r e f o r e d i d n o t h a v e m u c h t i m e t o m a k e a 

g r e a t i m p a c t . H e e m p h a s i s e s h e r o i s m , d u t y a n d h o n o u r w h i c h is n o t s h a r e d b y h i s s o n 

H a r r y w h o r e f u s e s t o t a k e o v e r t h e f a m i l y b u s i n e s s . R o b e r t h a s "got to go through with 

it, sound off like some demented Victorian Papa."195 H a r r y is a d i s i l l u s i o n e d c h a r a c t e r 

i n f l u e n c e d b y t h e d a m a g e s o f t h e w a r s a n d t h e r i s e o f t e c h n o l o g y . S o p h i e r e p r e s e n t s 

p o s t m o d e r n i s m w h i c h i s p o r t r a y e d a s t e c h n i c o l o u r e d a g e , "well-informed and hyper-

communicative world" i n w h i c h "the facts of life float freely in the air."196 

E v e n t h o u g h t h e w o r l d is w e l l - i n f o r m e d a n d d i s p l a y s e v i d e n c e , S w i f t i n c o r p o r a t e s 

a p a r a d o x . T h e v i s u a l i m a g e c a n n o t o n l y r e c o r d r e a l i t y b u t a l s o b l u r i t t o s u c h a n e x t e n t 

t h a t i t c a n n o t b e t r u s t e d . R o b e r t w a t c h e s A p o l l o 1 1 l a n d i n g o n t h e m o o n o n T V . H a r r y 

q u e s t i o n s t h e e v e n t a n d a s k s h i s f a t h e r "How do we know they're really there?" T h e 

e v e n t m i g h t h a v e b e e n f a k e d i n a s t u d i o t o "con the Russians. To know, you'd have to go 

yourself."197 S o , o n o n e h a n d , p h o t o g r a p h y s e e m s t o p o r t r a y r e a l i t y b u t o n t h e o t h e r 

h a n d , s h o u l d b e q u e s t i o n e d . 

7.5 Characters 

B o t h H a r r y a n d R o b e r t a r e l i k e o t h e r S w i f t s ' c h a r a c t e r s i n f l u e n c e d b y w a r . R o b e r t 

is p r e s e n t e d a s a w a r h e r o , w h o ' s w a p p e d h i s a r m f o r a m e d a l . ' 1 9 8 I n 1 9 1 8 h e w a s i n 

n o r t h e r n P i c a r d y w h e n a g r e n a d e l a n d e d n e a r h i m a n d h i s c o m m a n d i n g o f f i c e r w h o w a s 

a t t h a t t i m e u n c o n s c i o u s f r o m a p r e v i o u s e x p l o s i o n . H e g r a b b e d t h e g r e n a d e w i t h h i s 

b a r e h a n d s a n d t h r e w i t a w a y b u t a s h e d i d , i t b l e w o f f h i s a r m . H a r r y t h i n k s a b o u t t h e 

1 9 4 S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 1 1 9 . 
1 9 5 I b i d . p. 7 2 . 
1 9 6 S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 1 3 9 . 
1 9 7 I b i d . p. 1 7 0 . 
1 9 8 I b i d . p. 6 2 . 
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m o t i v a t i o n b e h i n d t h i s h e r o i c a c t . T h e a r m y d e c l a r e d i t w a s a n a c t o f p u r e h e r o i s m . 

H o w e v e r , t h e r e w a s n o c a m e r a p r e s e n t , s o t h e o n l y w i t n e s s w a s i r o n i c a l l y h i s 

u n c o n s c i o u s c o m m a n d e r . H a r r y f u r t h e r e l a b o r a t e s o n p o s s i b l e i n t e r p r e t a t i o n s . I t a l s o 

m i g h t h a v e b e e n "an act of unqualified stupidity."199 H o w e v e r , "remember this is 1918 

and the world is only just aware of how it has slid into the twentieth century. He sees the 

grenade fall and wishes it did not pose him its terrible moral choice."200 T h e i m a g e s o f 

"his brothers' names on the Roll of Honour, the shame appearing cowardly, even 

some half-remembered image, drawn in his case not from Hollywood but perhaps 

from some ink-blotched school-book...and he finds himself running like an 

automaton towards the grenade."201 

I f h e h a d n o t l o s t h i s a r m , h e w o u l d n e v e r h a v e r e c e i v e d t h e V i c t o r i a n C r o s s . 

W h a t d i d t h e w a r g i v e h i m e x c e p t t h e c r o s s ? 

"He came out of the Great War in 1918, minus a wife, minus two brothers and 

minus an arm. But he had acquired the rank of Major, a Victoria Cross, and a son 

whom...he had no special wish to see at all. He was in his early twenties but he 

was already a middle-aged man."202 

A f t e r t h e e n d o f t h e w a r , R o b e r t i n h e r i t e d t h e f a m i l y b u s i n e s s b e c a u s e h e w a s 

t h e l a s t h e i r . L a t e r , h e w a n t e d H a r r y t o f o l l o w i n h i s f o o t s t e p s a n d t a k e o v e r f r o m h i m 

b u t h e w a s a k i n d o f a t r o u b l e s o m e s o n . H a r r y o p t e d f o r R A F . b u t n o t t o b e a h e r o a s h i s 

f a t h e r . "My father was a hero. I didn't worship my father. But I had wanted to fly."203 

L a t e r h e f o c u s e s o n t h e ' a n a l y s i s o f a e r i a l p h o t o s ' w h i c h e n a b l e d h i m t o r e c o g n i s e 

w e s t e r n E u r o p e b a s e d o n t h e g e o g r a p h y o f c i t i e s . 

1 9 9 I b i d . p. 1 9 5 . 
2 0 0 I b i d . p. 1 9 5 . 
2 0 1 I b i d . p. 1 9 6 . 
2 0 2 S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 1 9 8 . 
2 0 3 I b i d . p. 4 6 . 
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"Hamburg...Cologne...Berlin...I learnt to distinguish the marks of destruction - the 

massive ruptures of 4,000-pounders from the blisters of 1,000-pounders and the 

mere pock-marks of 250-pound clusters."204 

I n s t e a d o f j o i n i n g h i s f a t h e r , h e c a p t u r e s t h e d a m a g e c a u s e d b y h i s f a t h e r ' s 

w e a p o n s . T h e p r o g r e s s a n d a l l t h e p o w e r f u l t e c h n o l o g y c o n t r i b u t e d t o t h e c h a n g e o f 

l a n d s c a p e w h i c h is "more other-wordly, more crater-ridden, more lunar."205 T h e 

l a n d s c a p e s e e m s ' o u t o f t h i s w o r l d ' b u t H a r r y k n o w s t h a t w h a t h e s e e s is r e a l i n 

c o m p a r i s o n t o t h e m o o n l a n d i n g b e c a u s e t o b e s u r e a b o u t s u c h a t h i n g p e o p l e w o u l d 

h a v e t o b e t h e r e - o n t h e m o o n . H a r r y s a w t h e w a r a n d k n o w s t h a t t h i s l a n d w h i c h is 

r e m i n i s c e n t o f t h e m o o n ' s s u r f a c e is r e a l . 

B o t h R o b e r t a n d H a r r y a r e b a d l y w o u n d e d b y h i s t o r y a s a r e T h o m a s a n d H a r o l d 

C r i c k . L i k e A n n a , t h e y a r e "one of the world's walking wounded."206 T h e W o r l d W a r s 

s h o w e d a n o t h e r f a c e o f h u m a n i t y a n d t h e t r u e p o w e r o f p r o g r e s s . E v e n g r i e v i n g b e c a m e 

a b s u r d b e c a u s e "how do we solemnize one death and ignore thousand others?"207 The 

n o v e l i n c o r p o r a t e s m a n y r h e t o r i c a l q u e s t i o n s w h i c h m a k e s t h e w h o l e s t o r y d e e p a n d 

t h e r e a d e r t r u l y t h i n k a b o u t l i f e ' s d i l e m m a s . L i k e i n t h e c a s e o f R o b e r t B e e c h , w h o w h e n 

g r a b b i n g a g r e n a d e w a s p u t i n t h e m o r a l c h o i c e , t h e r e a d e r s a r e p u t i n t h e s a m e p o s i t i o n 

m a n y t i m e s . F o r e x a m p l e , H a r r y a s k s "how do we decide that one life matters and 

another doesn't?"208 

7.6 Identity 

A m o n g p o s t m o d e r n f e a t u r e s t h e r e i s t h e s t r u g g l e w i t h i d e n t i t y - i n t h i s c a s e 

e m b o d i e d b y S o p h i e s e a r c h i n g f o r h e r m o t h e r . T h e s e a r c h i t s e l f i s a s y m b o l f o r S o p h i e ' s 

s e a r c h f o r i d e n t i t y . 

I b i d . p. 4 7 . 
I b i d . p. 4 7 . 
I b i d . p. 1 7 4 . 
I b i d . p. 2 2 . 
S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 2 2 . 
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"While there was rock-and-roll and Elvis and the Beatles, I became this student 

of the Ancients...! was going back a couple of thousand years more, delving into 

dead languages, and imagining I might one day become...a curator! A brilliant 

female archaeologist! And all because of her, my mythical Greek mother."209 

S h e d e c i d e s t o g o t o G r e e c e h o p i n g t o f i n d h e r d e s t i n y i n t h i s m y t h i c a l l a n d . 

H o w e v e r , i n s t e a d o f h e r o e s a n d G o d s , s h e f i n d s "miles and miles of flat tobacco fields" 

a b o u t w h i c h "Homer doesn't tell you."210 T h e n o t i o n o f f l a t n e s s r e m i n d s o f a n e m p t y 

s p a c e o f t h e F e n s . S h e e s c a p e d w i t h h e r h u s b a n d J o e t o t h e n e w w o r l d - t h e P r o m i s e d 

L a n d t o g e t 'away from it all.' H o w e v e r , s h e r e a l i s e s t h a t "there isn't a point in the world 

where you can get away from the world, not anymore, is there?"211 S o p h i e , l i k e T o m 

C r i c k , is a s e l f - c o n s c i o u s c h a r a c t e r w h o r e a l i s e s t h a t h i s t o r y is i n e s c a p a b l e . 

W h e n S o p h i e is t a l k i n g t o D r K l e i n , s h e s p e a k s i n a n i n f o r m a l p o s t m o d e r n m a n n e r . 

I n c o m p a r i s o n t o H a r r y w h o u s e s q u i t e s o p h i s t i c a t e d l a n g u a g e , S o p h i e s w e a r s a l o t , 

r e f e r s t o s e x o p e n l y , a n d u s e s s l a n g a n d c o l l o q u i a l i s m s . 

7.7 New York and Nuremberg 

A f t e r W W I I , E u r o p e h a d t o f a c e t h e q u e s t i o n o f h o w t o r e b u i l d t h e d e s t r o y e d 

c i t i e s . I t w a s a d i l e m m a r e g a r d i n g w h e t h e r t o c o n s t r u c t n e w m o d e r n b u i l d i n g s o r 

r e p l i c a t e t h e c i t i e s ' p a s t . N u r e m b e r g w a s n o e x c e p t i o n . O n c e t h e c a p i t a l c i t y o f 

F r a n c o n i a , f u l l o f c h u r c h e s , t o w e r s a n d m e r c h a n t s "was laid waste right up until the early 

months of'45."212 I n 1 9 4 6 t h e c i t y w a s r e b u i l t b u t H a r r y n o t i c e s t h a t t h e p l a c e is n o t r e a l 

b e c a u s e o f i t s m o d e r n r e c o n s t r u c t i o n . H a r r y s t a t e s t h a t "it has been painstakingly done 

-so I am told-as if to re-conjure a world before certain irreversible historical events had 

happened."213 

2 0 9 I b i d . p. 1 2 4 . 
2 1 0 I b i d . p. 1 2 6 . 
2 1 1 I b i d . p. 1 5 . 
2 1 2 S W I F T , G . Out of This World. N e w Y o r k : V i n t a g e B o o k s , 1 9 9 3 , p. 1 0 3 . 
2 1 3 I b i d . p. 1 0 3 . 
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A f t e r t h e r e c o n s t r u c t i o n , N u r e m b e r g b e c a m e "one of the chief tourist towns of 

Germany...people go for these picturesque reconstructions, mixed with genuine 

remnants of the old, for the fairy-tale spires and gables."214 P e o p l e s t a r t e d c o m i n g t o 

N u r e m b e r g n o t t o e x p e r i e n c e t h e p l a c e w h i c h w a s o n c e t h e m o s t i m p o r t a n t N a z i s i t e 

a n d t h e l o c a t i o n o f t h e W a r T r i a l s . I n f a c t , t h i s b e c a m e o f s e c o n d a r y i n t e r e s t . P e o p l e g o 

t h e r e t o e x p e r i e n c e t h e p l a c e ' b e f o r e t h i n g s w e n t w r o n g ' , b e f o r e H i t l e r ' s r e g i m e . T h e 

p l a c e w a s n o t o n l y d e s t r o y e d b y t h e w a r b u t a l s o b y m o d e r n r e c o n s t r u c t i o n , w h i c h is 

a n o t h e r p a r a d o x p r e s e n t e d b y S w i f t . S o , e v e n N u r e m b e r g is n o t r e a l . I t b e c a m e a n 

i n a u t h e n t i c p l a c e b e c a u s e t h e m o d e r n r e c o n s t r u c t i o n g a v e p r e f e r e n c e t o p r e - w a r 

h i s t o r y - y e t a n o t h e r p a r a d o x . N u r e m b e r g is a p r o d u c t o f a m o d e r n r e c o n s t r u c t i o n b u t 

a t t h e s a m e t i m e , i t i s n o t . M o d e r n i s m l o o k s t o w a r d s t h e f u t u r e b u t i n t h i s c a s e , t o u r i s t s 

a r e b r o u g h t b a c k t o t h e p r e - w a r f a n t a s y . 

T h e r e a s o n f o r t h i s is t o e s c a p e t h e p o s t - w a r t r a u m a t i c e x p e r i e n c e . L i k e i n t h e c a s e 

o f Waterland p e o p l e t e n d t o b e n o s t a l g i c a n d d e s i r e t o g o b a c k b e f o r e t h i n g s w e n t 

w r o n g . N u r e m b e r g m i g h t b e s e e n a s p a r a l l e l t o S o p h i e ' s u r g e t o e s c a p e t h e p a s t . T h e 

P r o m i s e d L a n d m e n t i o n e d i n t h e p r e v i o u s c h a p t e r s t a n d s f o r A m e r i c a . A f t e r R o b e r t ' s 

d e a t h , s h e f l e w t o N e w Y o r k , t o "the land of escape, the land of sanctuary."215 N e w Y o r k 

b e c a m e a p l a c e o f e s c a p e , h o w e v e r , s h e is s t i l l h a u n t e d b y m e m o r y a n d t r a p p e d a t t h e 

m o m e n t w h e n R o b e r t ' s c a r w a s b l o w n u p . 

"It just keeps happening. So, that afterwards...here in New York, three thousand 

miles away...I was still there, on the terrace at Hyfield, standing, frozen,...with 

that strange noise in my ears, the noise of absolute silence...only the voice in my 

head,...which was saying: Something terrible has happened. Is happening. Is 

happening. Because you don't believe it."216 

H e r h u s b a n d J o e , o n t h e o t h e r h a n d ' s e l l s d r e a m s ' . R a t h e r t h a n s e l l i n g t h e 

p r o m i s e o f t h e N e w W o r l d , h e s e l l s "golden memories of the Old World."217 S o p h i e 
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r e a l i s e s t h a t t h e r e is n o t "a point in the world where you con get away from the world, 

not anymore."218 T h e r e i s n o ' n e w w o r l d ' a n y m o r e b e c a u s e e v e r y w h e r e is j u s t d e b r i s 

f r o m t h e o l d w o r l d w h i c h i s r e c o n s t r u c t e d a s i n t h e c a s e o f N u r e m b e r g . T h i s n o t i o n o f 

i n e s c a p a b i l i t y a n d d i s i l l u s i o n m e n t is a c h a r a c t e r i s t i c f e a t u r e o f p o s t m o d e r n l i t e r a t u r e . 

S o p h i e a l s o e m b o d i e s a p o s t m o d e r n n o t i o n o f p l a c e l e s s n e s s . S h e l o s t h e r h o m e b u t a t 

t h e s a m e t i m e , s h e c a n n o t e s c a p e t o a n o t h e r w o r l d . I n N e w Y o r k , s h e s t i l l f e e l s l i k e a 

s t r a n g e r a n d t h e r e f o r e p r e s e n t s a t r a p p e d c h a r a c t e r . 

F u r t h e r m o r e , ' t h e a g e o f a i r ' b r i n g s o t h e r d a n g e r s . H a r r y r e f e r s t o 1 9 7 2 a s 

"ominous times. The flowers of the Sixties faded. The long trough of the new 

decade yawning. The Irish trouble. And the sense of a new, barbarous world 

encroaching, a world no longer keeping to its former demarcations...Bombs going 

off in airports, embassies, shopping centres, homes."219 

T h e a g e o f a i r is r e p r e s e n t e d b y t h e a e r o p l a n e w h i c h e n a b l e s p e o p l e t o c r o s s 

b o r d e r s f a s t e r t h a n e v e r . J u s t l i k e a h e a r t t r a n s p l a n t a n d l a n d i n g o n t h e m o o n , a p l a n e 

p r e s e n t s s o m e t h i n g t h a t w a s b e l i e v e d t o b e i m p o s s i b l e . A f e w c e n t u r i e s a g o , i t t o o k d a y s 

t o c r o s s t h e A t l a n t i c O c e a n b y s h i p , b u t b y t h e 1 9 7 0 s d a y s p e o p l e c o u l d g e t f r o m N e w 

Y o r k t o L o n d o n b y p l a n e i n s e v e n h o u r s . O n t o p o f t h a t , p e o p l e a r e g i v e n f o o d a n d d r i n k s 

o n t h e b o a r d a n d c a n w a t c h m o v i e s . "Don't you think that's wonderful? To be moving 

faster than the sun?"220 O n o n e h a n d , S o p h i e is i m p r e s s e d b y a l l n e w t e c h n o l o g y b u t i n 

t h e e x a m p l e o f t h e p l a n e , s h e e x p l a i n s t h a t t h e d a n g e r i s o m n i p r e s e n t . S h e d o e s n o t 

h a v e a h o m e o r a s e n s e o f b e l o n g i n g . T o t o p i t a l l s h e l o s e s t h e f e e l i n g o f s e c u r i t y a f t e r 

h e r g r a n d f a t h e r ' s d e a t h . A t t h a t m o m e n t s h e r e a l i s e d t h a t "it's all one territory and 

everywhere, everywhere can be a target and there aren't any safe, separate places any 

more."221 

W h i l e S o p h i e b e c a m e p l a c e l e s s a f t e r h e r g r a n d f a t h e r ' s d e a t h , h e r f a t h e r s e e m s 

t o b e p l a c e l e s s a l m o s t a l l h i s l i f e . W h e n h e w a s n i n e o r t e n , h e "used to make the journey 
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several times a year between" h i s h o m e a n d h i s p r e p s c h o o l . "But I could never have said 

which was worse, going to school or going home, because I dreaded both places."222 O n 

t h e t r a i n t o s c h o o l , h e f e e l s l i k e h e b e l o n g s n o w h e r e . "Or rather: This is the only place 

you belong - this transit region, this in-between space."223 A t t h a t m o m e n t h e r e a l i s e d 

t h a t "all you are is your eyes, all there is is in your eyes, your vision is you."224 I t b e c a m e 

h i s k i n d o f a s u p e r p o w e r a n d t h e c a m e r a b e c a m e h i s g u n w h i c h s e e m s t o m a k e 

p h o t o g r a p h e r s "invisible, invulnerable, incorporeal."225 I n f a c t , t h e r e s e m b l a n c e 

b e t w e e n t h e g u n a n d t h e c a m e r a is r e p e a t e d l y p r e s e n t e d i n t h e n o v e l . S o p h i e p o i n t s o u t 

t h a t "you can shoot with both. You can load and aim with both. With both you can find 

your target and the rest of the world goes black."226 I n t h e s e c t i o n i n w h i c h s h e t a l k s 

a b o u t h e r g r a n d f a t h e r ' s f u n e r a l , s h e c o m p a r e s p h o t o g r a p h e r s t o s n i p e r s h i d d e n "behind 

trees, hedges, on the roofs of their cars...waiting in full ambush."227 H a r r y s t a t e s t h a t "if 

you exist in your vision, then nothing can hurt you."228 T a k i n g p i c t u r e s i s s o m e h o w 

s o o t h i n g f o r H a r r y , f o r w h o m t h e c a m e r a o f f e r s a d e t a c h m e n t a n d e n a b l e s h i m t o l i v e 

i n h i s o w n ' s h e l l ' o r a s h e s a y s ' t h e t e n t o f h i m s e l f . ' 

H a r r y r e f l e c t s o n t h e c h a n g i n g a g e i n w h i c h "people want stories. They don't want 

facts." E v e n j o u r n a l i s t s u s e t h e w o r d story i n s t e a d o f event. H o w e v e r , h e s u p p o s e s t h a t 

t h e c o l u m n s d o n o t t e l l s t o r i e s b u t o n l y ' u n a c c o m m o d a t a b l e f a c t s ' . H e w a s s e n t t o 

N u r e m b e r g t o c a p t u r e a s t o r y a b o u t c r i m e a n d p u n i s h m e n t a n d ' w a s l o o k i n g , a s h i s 

e m p l o y e r s w e r e l o o k i n g , a s t h e w h o l e w o r l d w a s l o o k i n g , f o r m o n s t e r s . ' T h e p u r p o s e 

w a s t o c a p t u r e t h e g u i l t a n d d e a t h o f m i l l i o n s i n G o e r i n g ' s , K e i t e l ' s o r v o n R i b b e n t r o p ' s 

e y e s . B u t t h e f a c t is t h a t h e "didn't find monsters."229 A l l h e f o u n d w e r e ' t e r r i b l y 

o r d i n a r y ' p e o p l e . T h e r e f o r e , h e d e c i d e d t o c a p t u r e t h e o r d i n a r i n e s s o f t h i s e v i l t o "show 
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that monsters do not belong to comfortable tales. That the worst things are perpetrated 

by people no one would pick out from a crowd."230 

T h e w h o l e d e s c r i p t i o n o f e v i l r e m i n d s o n e o f t h a t o f Hannah Arendt ( 1 9 0 6 - 1 9 7 5 ) , 

k n o w n f o r r e p o r t i n g o n t h e t r i a l o f A d o l f E i c h m a n n . I n 1 9 6 3 s h e p u b l i s h e d t h e b o o k 

Eichmann in Jerusalem: A Report on the Banality of Evil. A r e n d t is b e s t k n o w n f o r p h r a s e 

' t h e b a n a l i t y o f e v i l ' , w h i c h w a s a n i n s p i r a t i o n f o r H a r r y ' s c h a r a c t e r , w h o d u r i n g t h e t r i a l 

s e e m s t o e x p e r i e n c e t h e s a m e d i l e m m a s a s A r e n d t . S h e b e l i e v e d t h a t e v i l i s n o t 

s o m e t h i n g d i s t a n t b u t q u i t e t h e o p p o s i t e . H e r m a i n q u e s t i o n w a s : How does it happen 

that ordinary people participate in totalitarian regimes and in crimes against humanity? 

How can we prevent it in the future? T h e t e r m i t s e l f is a p a r a d o x b e c a u s e t h e r e is 

s o m e t h i n g o r d i n a r y i n e v i l , f o r e x a m p l e , t h e l e g i s l a t i o n p r o c e s s e s , t r a n s p o r t 

o r g a n i s a t i o n , b u i l d i n g i n f r a s t r u c t u r e s e t c . P e o p l e o f t e n t h i n k a b o u t e v i l a s a b o u t 

s o m e t h i n g a l m o s t u n n a t u r a l u s u a l l y c a u s e d b y b a d w i l l . H o w e v e r , i n t o t a l i t a r i a n ' e v i l ' , 

a c c o r d i n g t o A r e n d t , e v i l l o s t t h e f e a t u r e s b y w h i c h p e o p l e c a n r e c o g n i s e i t . I n f a c t , e v i l 

is o r g a n i s e d a n d l a w f u l , s o i t d o e s n o t l o o k l i k e e v i l i n a t r a d i t i o n a l s e n s e . T h e n o v e l r e f e r s 

t o t h e s h i f t f r o m t h e t r a d i t i o n a l n o t i o n t o t h e m o d e r n u n d e r s t a n d i n g o f e v i l . F o r 

c e n t u r i e s , f o r e x a m p l e , g e n o c i d e w a s c o m m o n l y a s s o c i a t e d w i t h w e a p o n s a n d v i o l e n c e . 

H o w e v e r , i n t h e m o d e r n w o r l d g e n o c i d e l o o k s l i k e a n o r d i n a r y j o b . E i c h m a n n h i m s e l f 

s t a t e d t h a t h e d i d n o t k i l l a n y o n e b e c a u s e h e w a s a c t i n g i n a c c o r d a n c e w i t h t h e l a w , 

s i m p l y d o i n g h i s j o b . S o , a s H a r r y s t a t e s i n t h e m o d e r n w o r l d "killing is as casual as being 

killed."231232 

A l t h o u g h N u r e m b e r g r e p r e s e n t s m a i n l y t h e c h r o n i c l e o f h u m a n a t r o c i t i e s , i t h a s 

o n e m o r e m e a n i n g i n t h e n o v e l . D e s p i t e d e a t h a n d d e s t r u c t i o n , H a r r y a n d A n n a m a n a g e 

t o f i n d s o m e t h i n g v a l u a b l e i n t h e r u i n s o f N u r e m b e r g . T h e y f i n d h a p p i n e s s a n d f a l l i n 

l o v e w i t h e a c h o t h e r a s d o L e o n a r d a n d M a r i a i n B e r l i n i n t h e n o v e l b y I a n M c E w a n The 

Innocent. T w o w e e k s a f t e r t h e T r i b u n a l p a s s e d t h e s e n t e n c e , t h e y w e r e m a r r i e d b y a n 
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a r m y c h a p l a i n . T o f i n d h a p p i n e s s i n N u r e m b e r g s e e m s a s u n r e a l a s l a n d i n g o n t h e m o o n . 

I t h e l p s H a r r y t o d e t a c h h i m s e l f f o r a m o m e n t f r o m t h e h e a v y b u r d e n o f N u r e m b e r g . 

"To be happy in Nuremberg! To fall in love in Nuremberg! In that city of guilt and 

grief and retribution, to think of only one face, one pair of eyes, one body."233 

T h r o u g h o u t t h e n o v e l , S o p h i e s t r u g g l e s t o a c c e p t h e r f a t h e r ' s p l a c e l e s s n e s s a n d 

o f t e n b l a m e s h i m f o r ' n o t b e i n g t h e r e . ' S w i f t i n t h i s c a s e i n c o r p o r a t e s t h e m o t i f o f 

i n s a n i t y w h i c h is l e s s p r o m i n e n t t h a n i n Waterland. S o p h i e s p e a k s t o h e r a n a l y s t D r 

K l e i n , a c h a r a c t e r i n s p i r e d b y F r e u d a n d h i s p s y c h o a n a l y s i s . D r K l e i n e m p h a s i s e s t h e r o l e 

o f t e l l i n g w h i c h h e l p s t o d e a l w i t h s t r e s s , t r a u m a , a n d h u m a n f e a r s . 

"To remember - that can be bad, Sophie. And to forget - that can be bad too. 

Isn't that the problem? Either way, you're in a mess. But the answer to the 

problem is to learn how to tell."234 

L i k e i n Waterland t e l l i n g p l a y s a n i m p o r t a n t r o l e , b u t i n Out of This World t h e 

f u n c t i o n o f i t is s l i g h t l y d i f f e r e n t . I n b o t h c a s e s , t e l l i n g s e r v e s t o d e a l w i t h t h e h u m a n 

p a s t . J o e , o n t h e o t h e r h a n d , u s e s a b a r t e n d e r M a r i o a s a p e r s o n h e c a n t a l k t o . S t e p b y 

s t e p , S o p h i e m o v e s t o w a r d s h e r h e a l i n g . H a r r y a l s o s e e m s t o f i n d h i s c u r e w h i c h is 

p r e s e n t e d b y a y o u n g w o m a n J e n n y , w h o m h e i n t e n d s t o m a r r y . J e n n y m a k e s h i m "feel 

that the world is never black with memories, so grey with age, that it cannot be 

recoloured with the magic paint-box of the heart."235 W h e n h e is w i t h h e r , h e f e e l s ' o u t 

o f t h i s w o r l d ' a n d t h u s , p a r a d o x i c a l l y , f i n d s h i m s e l f i n a f a i r y - t a l e . H a r r y i n v i t e s S o p h i e 

t o t h e w e d d i n g a n d s h e s e e m s k e e n o n g o i n g , e v e n t h o u g h t h e r e a d e r m i g h t h a v e 

e x p e c t e d t h e o p p o s i t e . I n o t h e r w o r d s , s h e w a n t e d h e r d r e a m t o c o m e t r u e a n d h e r 

f a t h e r ' b e f i n a l l y t h e r e . ' D e s p i t e a l l t h e d i s g u s t t o w a r d s h e r f a t h e r , i t is h u m a n n a t u r e t o 

s e e k o u r p a r e n t ' s l o v e . I n f l u e n c e d b y w a t c h i n g f i l m s a n d o b s e r v i n g a l l t h e h a p p y e n d i n g s , 

w e t e n d t o l o o k f o r o u r o w n h a p p y e n d i n g s . S w i f t i n d i c a t e s t h a t i t m i g h t b e p o s s i b l e f o r 
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p e o p l e t o r e c o v e r j u s t a s l i z a r d s c a n g r o w t h e i r t a l e s b a c k . T h i s a n a l o g y is p r e s e n t e d i n 

t h e n o v e l . 

T h e r e c o n c i l i a t i o n o f d a u g h t e r a n d f a t h e r s e e m s u n u s u a l i n S w i f t ' s n o v e l s . 

H o w e v e r , i t is i m p o r t a n t t o m e n t i o n t h a t r e a d e r s a r e n o t p r o v i d e d w i t h t h e f u l l e n d i n g . 

T h e s t o r y e n d s s o m e w h e r e i n t h e m i d d l e b e c a u s e b o t h c h a r a c t e r s a r e o n t h e p l a n e . 

S o p h i e is f l y i n g t o E n g l a n d a n d h e r f a t h e r r e c a l l s h i s c h i l d h o o d m e m o r i e s w h e n h e 

s t e p p e d o n b o a r d a p l a n e f o r t h e f i r s t t i m e . N o t h i n g i n t h e n o v e l is g u a r a n t e e d a n d t h e 

n o v e l e n d s r i g h t i n t h e m i d d l e o f t h e s t o r y . How do we know that Sophie's plane will not 

crash like her mother's? R e a d e r s k n o w t h a t i n S w i f t ' s n o v e l s h i s t o r y t e n d s t o r e p e a t 

i t s e l f . So, how do we know that her plane will not crush? W e l l , w e s i m p l y d o n o t k n o w . 

A s w e k n o w f r o m Waterland, t h e r e is n o n e e d f o r a n e x p l a n a t i o n o f e v e r y t h i n g . S w i f t 

s e e m s t o e n j o y l e a v i n g h i s r e a d e r s c u r i o u s . I n o t h e r w o r d s , h e s i m p l y d o e s n o t w a n t h i s 

r e a d e r s t o d i e . B e c a u s e ' p e o p l e d i e w h e n c u r i o s i t y g o e s . ' 
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Conclusion 

T h i s d i p l o m a t h e s i s w a s d i v i d e d i n t o s e v e n c h a p t e r s i n o r d e r t o a n a l y s e t h e s p a c e o f 

t w o n o v e l s w r i t t e n b y G r a h a m S w i f t . E v e n t h o u g h Out of This World i s l e s s c o m p l e x a n d 

l e s s a d m i r e d b y t h e r e a d e r s a n d c r i t i c s t h a n Waterland, i t is e q u a l l y r i c h i n c o n t e n t . 

S w i f t ' s n o v e l s d e a l w i t h s i m i l a r t h e m e s a n d u s e s i m i l a r p o s t m o d e r n t e c h n i q u e s . T h e 

f o c u s is o n t h e r o l e o f h i s t o r y ; h o w e v e r , S w i f t d o e s n o t c o n c e n t r a t e j u s t o n w o r l d h i s t o r y 

t h a t c h i l d r e n a r e t a u g h t a t s c h o o l , b u t h e p a y s a t t e n t i o n r a t h e r t o i n d i v i d u a l h i s t o r y t h a t 

m a y h a v e a n i m p a c t n o t g l o b a l l y b u t l o c a l l y . B o t h n o v e l s p r e s e n t d i v e r s e c h a r a c t e r s a n d 

t h e n a r r a t o r s a r e s e l f - q u e s t i o n i n g a n d s e l f - a w a r e . 

I n c o n t r a s t t o n o v e l s b y , f o r e x a m p l e , S a l m a n R u s h d i e , S w i f t ' s n o v e l s u s u a l l y u s e 

E n g l i s h s e t t i n g s , e v e n t h o u g h s o m e p a r t s o f Out of This World t a k e p l a c e i n E u r o p e . T h e 

E n g l i s h s e t t i n g o u t w e i g h s t h e f o r e i g n s e t t i n g a n d is c o m m o n l y p r o v i n c i a l o r s u b u r b a n . 

L o c a t i o n i s i m p o r t a n t i n h i s w o r k s a n d w h a t a l l h i s n o v e l s s h a r e i s t h e i n t e n s e 

a p p r e h e n s i o n o f p l a c e . T h e s o u r c e o f m e t a p h o r s a n d p a r a d o x e s i n Waterland is n a t u r e , 

w h e r e a s i n Out of This World i t is t h e c a m e r a l e n s . B o t h n o v e l s c h a l l e n g e t h e l i n e a r t i m e 

u s u a l l y a s s o c i a t e d w i t h m o d e r n i s m . I n Waterland, t i m e is c o m p a r e d t o t h e f l o w o f t h e 

R i v e r O u s e , t h e r e f o r e t h e n a r r a t i v e o f t h e n o v e l t w i s t s a n d t u r n s l i k e t h e r i v e r . T h e s t o r y 

s t a r t s i n 1 9 4 3 , m e a n d e r s t h r o u g h t h e n o v e l j u s t l i k e t h e R i v e r O u s e t h r o u g h t h e F e n s a n d 

e n d s b a c k i n 1 9 4 3 . T h e m a i n i d e a i s t h a t h i s t o r y t e n d s t o r e p e a t i t s e l f , i t g o e s b a c k j u s t 

l i k e t h e R i v e r O u s e t o i t s f o r m e r s o u r c e . 

T h e n a r r a t i v e o f Out of This World i s s t r u c t u r e d a s a d o c u m e n t a r y d e p i c t i n g 

m o m e n t s o f t h e l i v e s o f t h e m a i n c h a r a c t e r s . T h e s t o r y is i n f l u e n c e d b y t h e c a m e r a l e n s ; 

t h u s t h e n o v e l f o c u s e s o n p r o g r e s s , t h e r i s e o f t e c h n o l o g i e s a n d t h e a t r o c i t i e s o f t h e 2 0 t h 

c e n t u r y . T h e s e t o p i c s a r e m o r e p r o m i n e n t i n Out of This World t h a n i n Waterland. 

D e s p i t e s l i g h t l y d i f f e r e n t n a r r a t i v e s t y l e s , t h e m a i n n a r r a t o r s i n b o t h n o v e l s c h a l l e n g e 

t h e r e a d e r ' s p e r c e p t i o n o f r e a l i t y a n d f i c t i o n . 
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S w i f t w a s v i v i d l y i n f l u e n c e d b y t h e w o r k o f H e n r i L e f e b v r e a n d M i k h a i l B a k h t i n . 

E v e n t s a r e m o v i n g b a c k a n d f o r t h t h r o u g h h i s t o r y a l l t h e t i m e a n d s p a c e is c o n c e i v e d 

t h r o u g h m e t a p h o r s d r a w n f r o m l a n d s c a p e s . I n f l u e n c e d b y t h e S p a t i a l t u r n , s p a c e is n o 

l o n g e r j u s t a s t a g e b u t is a c t i v e i n t h e p r o c e s s o f r e p r e s e n t a t i o n . T i m e a n d s p a c e a r e 

e q u a l l y i m p o r t a n t i n S w i f t ' s n o v e l s a n d i n f l u e n c e o n e a n o t h e r a s w a t e r a n d l a n d . F o r t h i s 

r e a s o n , i t m i g h t b e s a i d t h a t t h e y a r e c o n n e c t e d i n t h e s e n s e o f B a k h t i n ' s c h r o n o t o p e . 

B o t h n o v e l s a r e d e e p l y i n t e r t e x t u a l , m e t a f i c t i o n a l , f r a g m e n t e d , a n d i n c l u d e v a r i o u s 

g e n r e s . A l l t h e m a i n c h a r a c t e r s a r e i n f l u e n c e d b y s o m e k i n d o f v i o l e n c e . T h e c h a r a c t e r s 

i n Out of This World a r e i n f l u e n c e d b y t h e e v e n t s o f t h e W o r l d W a r s a n d t h e I R A b o m b 

p l a c e d u n d e r t h e c a r o f R o b e r t B e e c h , w h e r e a s t h e c h a r a c t e r s i n Waterland a r e 

i n f l u e n c e d r a t h e r b y c r i m e a n d c a p i t a l i s t s d e s t r o y i n g t h e i r n a t u r a l l a n d s c a p e . I n o t h e r 

w o r d s , t h e d e h u m a n i s i n g n a t u r e o f t h e 2 0 t h c e n t u r y is o n e o f t h e m o s t p r o m i n e n t t o p i c s 

i n S w i f t ' s n o v e l s . 

T h e a n a l y s i s s h o w e d t h a t r e a d i n g G r a h a m S w i f t is a c h a l l e n g i n g t a s k . H e r e f e r s t o 

m a n y V i c t o r i a n a u t h o r s , c h a l l e n g e s t h e m o d e r n n o t i o n o f l i t e r a t u r e a n d h i s t o r y , 

i n c o r p o r a t e s p o s t m o d e r n f e a t u r e s a n d b e l o n g s a m o n g C o n t e m p o r a r y B r i t i s h a u t h o r s . 

T h e r e f o r e , h e i s a n e x t r a o r d i n a r y a u t h o r w h o s e p r i m a r y f o c u s is o n h i s t o r y i n w h i c h t h e 

b o r d e r s b e t w e e n r e a l i t y a n d f i c t i o n m e l t . 

N e x t t i m e , I w o u l d e x p a n d m y r e s e a r c h t o i n c l u d e a c o m p a r a t i v e a n a l y s i s w i t h t h e 

w o r k s o f I a n M c E w a n w h o d e a l s w i t h s i m i l a r t o p i c s a s G r a h a m S w i f t . T h e y b o t h d e a l w i t h 

d y s f u n c t i o n a l f a m i l i e s , a n d i t c o u l d b e i n t e r e s t i n g t o c o m p a r e t h e n a r r a t i v e s t y l e a n d 

t h e i r d e p i c t i o n o f t h e 2 0 t h - c e n t u r y e v e n t s . 
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Resumé 

T a t o diplomová práce b y l a rozdělena d o s e d m i k a p i t o l . V pěti prvních kapitolách 

j s e m s e zabývala teoretickými východisky p r o analýzu d v o u románů o d G r a h a m a S w i f t a . 

Přestože j e román Vodní svět vnímán k r i t i k y a čtenáři j a k o zatím S w i f t o v o nejúspěšnější 

a nejkomplexnějšídílo, román Out ofThis World j e neméně zajímavý a stejně obsahově 

bohatý. Obecně l z e říci, že S w i f t využívá podobná témata a postmoderní p r v k y v e všech 

svých románech. Vodní svět a Mimo tento svět n e j s o u výjimkou, a p r o t o s e v e d l e 

primární analýzy zaměřuji i n a porovnání těchto d v o u románů s ostatními díly G r a h a m a 

S w i f t a . O b a romány obsahují velké množství postmoderních prvků a každý z n i c h staví 

d o popředí jiné p r v k y . 

Těžištěm S w i f t o v a románů j e r o l e h i s t o r i e . S w i f t s e nezaměřuje p o u z e n a světovou 

h i s t o r i i , která j e součástí školních k u r i k u l , a l e spíše n a individuální h i s t o r i i , která nemá 

globální d o p a d , a l e lokální. O b a romány obsahují rozmanité p o s t a v y a vypravěči j s o u si 

vědomi s a m i s e b e . Jedinečný vypravěčský s t y l umožňuje bližší v z t a h čtenáře a p o s t a v 

románů. 

V porovnání s díly jiných současných britských autorů, j a k o j e například S a l m a n 

R u s h d i e , využívá G r a h a m S w i f t spíše anglické prostředí a obyčejné p o s t a v y . Nicméně, 

román Mimo tento svět j d e za h r a n i c e Británie a část příběhu s e odehrává v Evropě. T o t o 

j e však j e d n a z mála výjimek a v e většině případů převládá regionální a příměstské 

prostředí n a d zahraničním. Z d r o j e m m e t a f o r a paradoxů j e v případě románu Vodní svět 

příroda, kdežto v Mimo tento svět j e z d r o j e m čočka k a m e r y . O b a romány konfrontují 

lineární způsob uspořádání času, který j e charakteristický p r o m o d e r n i s m u s . Čas v e 

Vodním světě j e přirovnán k t o k u řeky O u s e , který odráží p o h y b řeky v e vypravování. 

Příběh začíná r o k u 1 9 4 3 , klikatí s e s k r z stránky stejně j a k o řeka O u s e s k r z F e n l a n d a končí 

opět v r o c e 1 9 4 3 . Hlavní myšlenkou j e , že h i s t o r i e má t e n d e n c i o p a k o v a t s e stejně j a k o 

řeka O u s e , která s e dříve či později vrátí k e svému z d r o j i . Cyklické pojetí času j e 

důležitým tématem i v románu Mimo tento svět. Nicméně, j e důležité p o d o t k n o u t , že 

cyklický čas v t o m t o případě není totožný s myšlenkou r e i n k a r n a c e , a l e s myšlenkou, že 

h i s t o r i e má t e n d e n c i s e o p a k o v a t . 
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Vypravěčský s t y l v románu Mimo tento svět j e ovlivněn p e r s p e k t i v o u čočky k a m e r y 

a strukturován j a k o d o k u m e n t , který z a c h y c u j e m o m e n t k y z e života hlavních p o s t a v 

stejně j a k o f o t o g r a f i e . Román s e stejně j a k o Vodní svět zaměřuje n a myšlenku p o k r o k u , 

v z e s t u p technologií a zvěrstva, která s e odehrála v e 2 0 . století. T y t o myšlenky j s o u však 

výraznější v románu Mimo tento svět. Ačkoliv j s o u o b a vypravěčské s t y l y ovlivněny 

jinými p r v k y , o b a romány konfrontují čtenáře a j e h o vnímání r e a l i t y a f i k c e . 

Při psaní výše zmíněných románů, b y l S w i f t ovlivněn prací H e n r i h o L e f e b v r e a 

M i k h a i l a B a k h t i n a . Z t o h o t o důvodu, p r o s t o r v j e h o románech není j e n pouhým jevištěm 

n e b o pozadím, a l e aktivním p r v k e m . Čas i p r o s t o r j s o u v e Swiftově dílech stejně důležitá, 

protože s e ovlivňují stejně j a k o v o d a a země, a p r o t o l z e říci, že čas i p r o s t o r j s o u v těchto 

dílech s p o j e n a v s o u l a d u s teorií M i k h a i l a B a k h t i n a . 

M e z i nejvýraznější postmoderní p r v k y použité v románech j e i n t e r t e x t u a l i t a , 

m e t a f i k c e , f r a g m e n t a c e a žánrový m i x . Všechny p o s t a v y j s o u ovlivněny určitou f o r m o u 

násilí. P o s t a v y v románu Mimo tento svět j s o u ovlivněny zejména světovými válkami a 

I R A b o m b o u , která b y l a umístěna p o d v o z e m R o b e r t a B e e c h e , zatímco p o s t a v y 

v románu Vodní svět j s o u ovlivněny spíše zločinem, vraždou a k a p i t a l i s t y , kteří zničili 

přirozené prostředí předků T o r n a C r i c k a . Jinými s l o v y , dehumanizující p o d s t a t a 2 0 . 

století patří m e z i nejvýraznější p r v k y Swiftových románů. 

Analýza ukázala, že čtení G r a h a m a S w i f t a j e v s k u t k u výzva. V e svých dílech často 

n a v a z u j e n a Viktoriánskou t r a d i c i , k o n f r o n t u j e pojetí l i t e r a t u r y a h i s t o r i e v období 

m o d e r n i s m u , z a h r n u j e množství postmoderních prvků, a l e patří m e z i současné britské 

a u t o r y . Z t o h o t o důvodu l z e G r a h a m a S w i f t a považovat za j e d n o h o z nejzajímavějších 

autorů současné britské literární scény. V e svých dílech s e primárně věnuje h i s t o r i i , v e 

které s e h r a n i c e m e z i r e a l i t o u a fikcí stírají. 
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R e t r i e v e d f r o m h t t p s : / / w w w . t h e g u a r d i a n . c o m / b o o k s / 2 0 0 9 / m a r / 2 8 / m a k i n g - e l e p h a n t -

g r a h a m - s w i f t - r e v i e w 

Masterclass staff (2022). Metafiction Guide: Understanding Metafiction in Literature 

[ o n l i n e ; c i t . 2 0 2 2 - 0 4 - 1 5 ] . R e t r i e v e d f r o m 

h t t p s : / / w w w . m a s t e r c l a s s . c o m / a r t i c l e s / m e t a f i c t i o n - g u i d e # 6 - e x a m p l e s - o f - m e t a f i c t i o n -

i n - l i t e r a t u r e 

Masterclass staff (2022). Modernist Literature Guide: Understanding Literary 

Modernism [ o n l i n e ; c i t . 2 0 2 2 - 0 4 - 1 5 ] . R e t r i e v e d f r o m 

h t t p s : / / w w w . m a s t e r c l a s s . c o m / a r t i c l e s / m o d e r n i s t - l i t e r a t u r e - g u i d e # 5 - c h a r a c t e r i s t i c s -

o f - m o d e r n i s t - l i t e r a t u r e 

Masterclass staff (2022). Postmodern Literature Guide: 10 Notable Postmodern 

Authors Modernism [ o n l i n e ; c i t . 2 0 2 2 - 0 4 - 1 5 ] . R e t r i e v e d f r o m 

h t t p s : / / w w w . m a s t e r c l a s s . c o m / a r t i c l e s / p o s t m o d e r n - l i t e r a t u r e - g u i d e # 1 0 - n o t a b l e -

p o s t m o d e r n - a u t h o r s 

Masterclass staff (2021). What Is Intertextuality? [ o n l i n e ; c i t . 2 0 2 2 - 0 4 - 1 5 ] . R e t r i e v e d 

f r o m h t t p s : / / w w w . m a s t e r c l a s s . c o m / a r t i c l e s / h o w - t o - a p p l y - l i t e r a r y - i n s p i r a t i o n - t o - y o u r -

w r i t i n g # w h a t - i s - i n t e r t e x t u a l i t y 

8 3 

https://www.theguardian.com/books/2007/apr/14/fiction.grahamswift
https://imagerestorationcenter.com/what-is-sepia/
https://www.jstor.org/stable/441776Pread-
https://www.theguardian.com/books/2009/mar/28/making-elephant-
https://www.masterclass.com/articles/metafiction-guide%236-examples-of-metafiction-
https://www.masterclass.com/articles/modernist-literature-guide%235-characteristics-
https://www.masterclass.com/articles/postmodern-literature-guide%2310-notable-
https://www.masterclass.com/articles/how-to-apply-literary-inspiration-to-your-


Masterclass staff (2021). What is Magical Realism? [ o n l i n e ; c i t . 2 0 2 2 - 0 4 - 2 8 ] . R e t r i e v e d 

f r o m h t t p s : / / w w w . m a s t e r c l a s s . c o m / a r t i c l e s / w h a t - i s - m a g i c a l - r e a l i s m # w h a t - a r e - t h e -

c h a r a c t e r i s t i c s - o f - m a g i c a l - r e a l i s m 

MILTON, M i c h a e l A ( 2 0 2 1 ) . How Is it That the Meek Shall Inherit the Earth? [ o n l i n e ; c i t . 

2 0 2 2 - 0 6 - 1 5 ] . R e t r i e v e d h t t p s : / / w w w . c h r i s t i a n i t y . c o m / w i k i / b i b l e / h o w - i s - i t - t h a t - t h e -

m e e k - s h a l l - i n h e r i t - t h e - e a r t h . h t m l 

MOLOTCH, H. ( 1 9 9 3 ) . T h e S p a c e o f L e f e b v r e [ R e v i e w o f The Production of Space, b y H. 

L e f e b v r e & D. N i c h o l s o n - S m i t h ] . Theory and Society, 22(6), 8 8 7 - 8 9 5 . R e t r i e v e d f r o m 

h t t p : / / w w w . j s t o r . o r g / s t a b l e / 6 5 8 0 0 4 

O'MAHONY, J o h n ( 2 0 0 3 ) . Triumph of the Common Man [ o n l i n e ; c i t . 2 0 2 2 - 0 4 - 2 5 ] . 

R e t r i e v e d f r o m 

h t t p s : / / w w w . t h e g u a r d i a n . c o m / b o o k s / 2 0 0 3 / m a r / 0 1 / f i c t i o n . g r a h a m s w i f t 

Royal Museums Greenwich. W h a t is G r e e n w i c h M e a n T i m e [ o n l i n e ; c i t . 2 0 2 2 - 0 6 - 1 5 ] . 

R e t r i e v e d f r o m h t t p s : / / w w w . r m g . c o . u k / s t o r i e s / t o p i c s / g r e e n w i c h - m e a n - t i m e - g m t 

SLIWA, K a r e n . & Z I L L A , P e t e r . 50th Anniversary of the First Human Heart Transplant -

How Is It Seen Today? [ o n l i n e ; c i t . 2 0 2 2 - 0 6 - 2 0 ] . E u r o p e a n H e a r t J o u r n a l , v o l . 3 8 , n o . 4 6 , 

7 D e c . 2 0 1 7 , p p . 3 4 0 2 - 3 4 0 4 . R e t r i e v e d f r o m 

h t t p s : / / a c a d e m i c . o u p . c o m / e u r h e a r t j / a r t i c l e / 3 8 / 4 6 / 3 4 0 2 / 4 7 0 6 2 0 0 

THAKKAR, S o n a l i . Chronotope [ o n l i n e ] . 2 0 1 3 [ c i t . 2 0 2 2 - 0 4 - 2 0 ] . R e t r i e v e d f r o m 

h t t p s : / / n a r r a t i v e a n d m e m o r y . w o r d p r e s s . c o m / 2 0 1 3 / 1 0 / 2 0 / c h r o n o t o p e / 

The Nobel Prize in Literature 2017 [ o n l i n e ; c i t . 2 0 2 2 - 0 6 - 2 8 ] . R e t r i e v e d f r o m 

h t t p s : / / w w w . n o b e l p r i z e . o r g / p r i z e s / l i t e r a t u r e / 2 0 1 7 / i s h i g u r o / b i o g r a p h i c a l / 

UK Parliament (2019). The Education Act of 1944. [ o n l i n e ; c i t . 2 0 2 2 - 0 4 - 1 2 ] . R e t r i e v e d 

f r o m h t t p s : / / w w w . p a r l i a m e n t . u k / a b o u t / l i v i n g -

h e r i t a g e / t r a n s f o r m i n g s o c i e t y / l i v i n g l e a r n i n g / s c h o o l / o v e r v i e w / e d u c a t i o n a c t l 9 4 4 / 
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https://www.masterclass.com/articles/what-is-magical-realism%23what-are-the-
https://www.christianity.com/wiki/bible/how-is-it-that-the-
http://www.jstor.org/stable/658004
https://www.theguardian.com/books/2003/mar/01/fiction.grahamswift
https://www.rmg.co.uk/stories/topics/greenwich-mean-time-gmt
https://academic.oup.com/eurheartj/article/38/46/3402/4706200
https://narrativeandmemory.wordpress.com/2013/10/20/chronotope/
https://www.nobelprize.org/prizes/literature/2017/ishiguro/biographical/
https://www.parliament.uk/about/living-


Films 

H a n n a h Arendt [ f i l m ] . D i r e c t e d b y M a r g a r e t h e v o n T r o t t a . G e r m a n y , L u x e m b o u r g , 

F r a n c e , I s r a e l : H e i m a t f i l m , A m o u r F o u V i e n n a , M A C T P r o d u c t i o n s , M e t r o 

C o m m u n i c a t i o n s , 2 0 1 2 . L e n g t h 1 1 3 m i n u t e s . 
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