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1. Introduction

In my Thesis, I focus on the language of newspaper reporting, particularly
on the language of newspaper features. My aim is to identify the stylistic,
grammatical and lexical attributes of newspaper features, and, based on the
resources compiled, to analyze a newspaper column written by Art Buchwald and
compare its linguistic attributes to those previously identified as typical for
newspaper features. As a comparison, a news-item will be used in selected
examples to highlight the main differences between the language of news and the

language of newspaper features.

In theoretical part, a compilation of various resources focusing on
journalism and its language and style will be provided in order to create the

ground for the following analysis.

In the following part of my Thesis, I will provide a brief introduction of Art
Buchwald, his life and work, as he was one of the highly regarded figures of the

international journalism and one of the best columnist of all time.

The analysis will follow the pattern of previously identified stylistic,
grammatical and lexical attributes, comparing the theory to two practical

examples of newspaper content: a newspaper column and a news reporting article.

In the end, the results of the analysis will be provided .



2. Theoretical part

Theoretical part of my Thesis consists of a compilation of various resources
and materials investigating the language and style of newspapers. My aim here is
to identify the category of newspaper features as opposed to the category of news

reporting, alternatively to find the attributes that both categories share.

The category of newspaper features will be further examined as for the
structure, the style, the personality of the author, the sub-categories,

morphological and syntactic attributes, the vocabulary and word use.

The language of newspaper reporting

The language typical for press or a particular newspaper is very difficult to
be categorized or even given proper linguistic definition. It is because not
everything what happens to be printed in a newspaper or magazine or written by
a journalist is going to be linguistically homogenous.! A newspaper is always
very diverse as for its content, the audience, which attention it intends to
captivate, and, of course, the wide range of styles used in newspapers to give a

desired impression using the most suitable forms.

Journalese
The language, or its particular form, used in newspapers is often referred to
as “journalese®. Journalists often fall into a sloppy style of generalities, clichés,

Jjargon, and overwriting. In the language of journalese, temperatures soar. Costs

' David Crystal, and Derek Davy. Investigating English Style. (London: Longman, 1973)
173.



skyrocket. Fires rage and rivers rampage. Projects are kicked off. Opponents
weigh in. Buildings are slated for demolition or perhaps they are tagged. In
journalese, people get a go-ahead and projects get a green light.’

Despite the fact that journalese is often criticized for the instant metaphor and
rather uninventive language use, it serves well the purpose of newspaper reporting

— 1t communicates well.

Language of news

Language of news in general is characterized as a particular discourse with
its own vocabulary, style and rhythm that has emerged over time and, while news
stories need to be topical, informative, interesting and, sometimes, entertaining,
they are generally required to follow a well defined formula. Good newspaper
language is vibrant and explicit, but, most of all, easily understood by the widest
possible audience’. Furthermore, the language of newspaper reporting is
significantly different from the scientific or the academic language. Such a
difference is achieved by preferring active voice to passive. Thereby it gives an
impression of the language being busy, active, dynamic, especially if compared to

rather passive and static feeling of academic or scientific papers.

Newspaper features
In a newspaper, there are not only news-items but also articles, reviews,
pieces of imaginative writing, advertising, competitions and much more. And

each of these components has its own characteristics — a particular style or styles,

? Wayne R. Whitaker et al. Mediawriting: Print, Broadcast, and Public Relations. (New
York: Routledge, 2009) 73.

* Susan Pape, and Sue Featherstone, Newspaper Journalism: a Practical Introduction
(London: SAGE Publications, 2005) 49.
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a register or registers. It is the registers, the styles, in which individual authors

differ from one another.

This results in a rather unsettled use of grammar, syntax, and lexical means
creating a unique style of newspaper features. Not only is there a remarkable
difference between newspaper features and so called hard news or just news
reporting., yet the styles and registers of individual newspaper features vary from
one another while still falling within the same category: that of newspaper
features. Thus the style of newspaper reporting cannot be classified strictly within
a rigid and generalized structure, because there is not only one “journalese”- a
type of language regarded as characteristic of the popular media, but rather a

number of “journaleses” with very different styles.”

The disparity is partly caused by the mixed audiences of newspapers. They
also differ in their interests and their presuppositions, and also, being the readers
and buyers, their demands and expectations. Publishers' aim is, of course, to
satisfy as many of them as possible. Therefore, for each audience defined by
various criteria, a different ratio and quality of newspaper content is provided by

publishers.

Hence we can understand the word “journalese” as not being a single thing,
but rather a composite, a blend of what is characteristic of a number of different
kinds of journalistic material.’

Features usually cover all editorial content apart from news, sport news, and
reports of sporting fixtures. Features include reviews, news backgrounders,

analytical, think-pieces, profiles, interviews, and columns.®

Features, apart from the structurally and stylistically restricted “hard news”,

allow much more creativity of thoughts and opinions, but in some respect they

* See Crystal, Davy 173.

> Crystal, Davy 174.

¢ Tony Harcup, Journalism: Principles and Practice (London: Sage Publications, 2004)
116.



still rely on the principles fundamental for newspaper reporting. Thus any feature
writing should be based upon a thorough observation and research based on facts.
Another distinction to be made between news and features is that features take the

readers 'behind the headlines'.

A logical flow of information, comments, illustrations, and references
maintaining the attention of the reader is created throughout the whole piece.
Features should amuse, infuriate, stimulate and inform, offering a contrast in tone
and length to the news coverage at the front of the newspaper. The aim of today's
newspaper is to inform and entertain their readers with features that put news into

perspective and create a three-dimensional standpoint.”

In relation to time, features are not as time-sensitive as news are. Therefore,
this flexibility allows for features to be published at any time that suits the
production calendar.

Furthermore, it is common that features are usually published in more than
just one paper. It is a common practice that authors of features sell their works to
other publishers. This is what is called syndication, when a particular piece or

pieces are shared by more publishing houses or newspapers.

Nevertheless the differences that were mentioned above, the underlying aim
of all journalistic material is identical, and it is to inform certain audiences using

facts in as interesting manner as possible.

Classification of features
Newspaper features can be classified in many ways. As for the form, the

most common newspaper features are

" Bob Franklin, Pulling Newspapers Apart: Analysing Print Journalism (London:
Routledge, 2008) 46.



a profile interview, a news backgrounder, a self-help guide, a
historical/nostalgia article, a how-to piece, an exposé, a humorous article, a

general interest piece, and an eyewitness account.

The category of articles can be further divided into
comments (opinion and editorial), reviews, and those in entertainment, and

specialist sections.

According to Taylor , the genres, or 'functional fields, of journalism
providing a more thematic and stylistic overview are information-based
journalism, opinion-making journalism, entertainment journalism, literary

Jjournalism. ®

Column

We can characterize column as a piece of opinionated writing on political,
economical or social issues from an individual viewpoint. It usually provides an
insight into the topic, albeit frequently at gossipy level. Column or a column
section became a regular component in national, regional, and local newspaper as
well as in specialist magazines. As for its content, a column often contains a
predetermined viewpoint of the author, expressed in vigorous, precise and clear
language with well expressed opinion in order to stimulate the reader and to

capture his attention.

The origins of column
Origins of column are closely bound to journalism of reportage and

correspondence about events going on in the world. Originally it was a

¥ Jane Taylor, Journalism: An Introduction (London: Routledge, 2005) 23.
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handwritten letter from far-off places regarding political, business, and military
topics. As a result of its evolution, mere reporting of certain events became
focused on making sense of them. Reportage adopted the work of analysis,

interpretation and commentary on the events covered in news.

Journalism started to reflect changing needs of public sphere, commerce,
and democratic politics. According to Franklin, (Franklin: 106) a logical extension
of their surveillance function in a social world growing even more complex. It
became of great interest of readers to know why things were happening; what was
the context of news, and what, given the context, was likely to happen in the

future.’

A cultural space, or a public sphere, was formed by the work of journalists.
A guidance through the arguments for and against a particular party or policy has
been provided exposing not only the facts, but providing also critical commentary
on the powerful in office. (Franklin:107) Commentary journalism was not merely

analytical and interpretative, but opinionated and often partisan.'

A typology of column
Today, McNair recognizes three main types of column: (McNair 2000:66)

1. The polemical column, which addresses the reader in tones ranging

from the counter-intuitive and the skeptical ones (does man-made
global warming really exist?) to the indignant and even the outraged
ones (isn’t the British motorist a persecuted species?).

2. The analyvtical-advisory column, in which the authority of the

journalist is applied to in-depth consideration of a topic in the news
concluding advice for the actors involved in the story, or for the

readers following it.

° see Franklin 106.
9see Franklin 107.



3. The satirical column which with more or less cruelty mocks those in

the news, or those who are otherwise significant enough to be the

target of satire."

The columnist

Commentary columns are now written also by non-journalists from outside
the media world, but still these commentators should be publicly recognized as
being competent, either by their experience, insight or knowledge about the topic,

trustworthy, or controversial in order to make readers want to read their columns.

The persuasive function of comments and opinions, however, was
contingent on the relationship of trust between the reader and the author. The style
of any columnist is an important attribute that influences the overall impression
and persuasive effect on the readers, thus, rhetorical skills, elegant, erudite or
witty prose are essential for every columnist either from the media world or from

the outside.

The main difference between a reporter and a columnist is by Franklin

illustrated in the following sentence:

(Franklin:109) The reporter says 'this is what happened’, the columnist,

instead, says 'this is what happened and this is what I think about it'."?

The role of columnists is often to be controversial, to get newspaper talked
about, to entertain by his analysis and interpretations. Their role is also not only to
make people laugh or smile but to engage them in reflection around the topic

under the discussion.

""Brian McNair, Journalism and Democracy: A Qualitative Evaluation of the Political
Public Sphere (London: Routledge, 2000) 66.
12 Franklin 109.



Criticism
Since the end of 20™ century, despite the fact that columnists underpin
newspapers' marketing pitch being the brand-building and brand-representing
element attracting the audience, criticism on column has intensified. The
arguments standing behind the criticism are those saying that the popularity of
column is at the expenses of fact-based journalism causing a decline in
journalistic quality. Such opinions are closely connected with the broader thesis of

'dumbing down'” of journalism.

Style of features

The feature style which leads the audience into the story rather than presents
them with the facts in the first place is used more freely whenever greater
emphasis is placed on entertainment and a lighter touch than on straightforward
and sometimes impersonal hard news.'* Therefore it should be entertaining either

in style or content.

The presentation of a feature is important in order to captivate the reader's
attention at first glance, so a variety of 'page furniture'”, as complex headlines,

pictures, and blurbs, is widely used to fulfill this demand.

Descriptive writing is often used in order to draw the reader in and to
introduce the situation, the place or the person more closely, from the author's
point of view. For this purpose, features frequently utilize facts, quotations,

descriptions, opinions, and analysis.

B Janet Coles, and Paul Armstrong. "Dumbing down History through Popular Culture:
Communities of Interest or Learning as Consumption?" University of Leeds. 19 June
2007. Web. 10 Aug. 2010. <http://www.leeds.ac.uk/educol/documents/163834.htm>.

* Andrew Boyd, Broadcast Journalism: Techniques of Radio and Television News (Oxford:
Focal, 2001) 73.

Harcup 120.



As a result of the author's subjectivity in approach to the subject, more
informal means of expression are employed, such as dramatic license, bon mots or
colloquial expressions, to attract the reader and to set a friendly and intimate tone
of the piece. The overall tendency in the style of features as recognized by Harcup
1s to focus on something specific, something human, some tiny details — painting

little rather than the big picture.'

The fact that a newspaper feature usually adopts the convention of writing a
news story, with precise intro followed by explanation and elaboration.
Furthermore, according to Ibbotson and Rudin, newspaper features provide
background knowledge, comment and opinion, giving its author an opportunity

for further exploring the subject matter in a creative and imaginative way."’

Writing a feature is demanding on the style of the writer as well as on the
content. A strong theme, the topic, and a certain amount of knowledge or
experience on that topic or personal engagement in the situation presented are the
necessary preconditions. Also, a newspaper feature is longer than a news story

and usually uses more sources.

The style of newspaper features largely depends on the nature of the subject
matter, the style of the publication, anticipated interest of the readers, and the
intentions of the author. It is the underlying aim that the piece must always be
kept coherent, free flowing, with logical progression of the narrative. On the other
hand, a tendency not to overload the readers with too many details that could
detract them from the overall purpose of the piece can be followed in majority of

newspapers.

The style of a particular newspaper feature is strongly influenced by the

'house style' of a particular newspaper or magazine. House style is a publication

"®Harcup 122.
7see Trevor Ibbotson, and Richard Rudin, Introduction to Journalism: Essential
Techniques and Background Knowledge (Amsterdam: Focal Press, 2002) 59.
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guide to style, spelling and use of grammar, designed to help journalists write and

present in a consistent way for their target audience."

As Hick and Holmes point out, (Hick and Holmes 2002:21) there are
unmistakable trends of the house styles evident in grammar, loose, colloquial
usage, punctuation, fewer appearance of capital letters, full stops for
abbreviations, apostrophes, accents etc;, in spelling, shorter forms are

increasingly common and the... -ize ending has lost ground to -ise.”

Subjectivity and the presence of the journalist
The message of newspaper features is largely based on the author's
subjective opinion or personal experience. This gives to the journalists writing
features a considerable freedom to experiment with the style, and, not being

bound by the strict pattern of hard news, to be inventive and original.

Another difference here is represented by the author's presence in the story.
Therefore, a personal pronoun “I”” can be seen in majority of features. In features,
more opinion-based statements can be found, unlike it is in the news, as features,
contrary to the traditional approach of news to show both sides of the subject
matter, tend to allow room for differences of opinion to emerge. Again, where the
hard news inform about what is going on, features provide further understanding

why it happens with added value of subjective commentary.

A social role of features is represented by challenging so called “general
truth claims”, stimulating, forming, and provoking society to reconsider, doubt,

and evaluate the “truths” offered in news more consciously.

" Strunk, William. "Style Guide." Wikipedia, the Free Encyclopedia. Web. 10 Aug. 2010.
<http://en.wikipedia.org/wiki/Style guide>.

Wynford Hicks, and Tim Holmes, Subediting for Journalists (London: Routledge, 2002)
21.

11



Structure

In the structure of newspaper features, a three-parts pattern can be followed,
being mentioned with little differences by various authors. Harcup divides the
structure of newspaper features as follows (excluding the headline). The first part
describes as “beginning”, the following second and largest part “middle”, and the

last part “end”.*® The same division is used by Rudin and Ibbotson.*'

Similarly, this pattern occurs also in structural analysis of newspaper
features provided by Pape and Featherstone. The first part there is called “intro”,

99 22

the following “body or main body” and the final part “ending”.

Headlines
The most eye-catching part of any piece of journalistic material is usually
the headlines, where various range of graphical contrast is made use of according
to the house style of a particular publisher or a paper. The highlighting of
headlines is complex, as they have to contain a clear and understandable message
to the reader, and, using full range of visual contrast, to captivate the eyes moving

swiftly down the page.

Paragraphing
Apart from the headlines, the most obvious visual characteristic is the
paragraphing - the way in which the narrative is divided into smaller units.
Structurally features tend to split the text into more paragraphs with fewer

sentences within one paragraph.

2 See Harcup 120-124.
2 See Ibbotson, Rudin 59.
22 See Pape, Featherstone 118-123.
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Paragraphing is another visual feature in which the narrative as a whole is
divided into smaller units. The paragraphing typical for features is rather shorter if
compared to the longer paragraphs of news, and the reader does not have to

concentrate for longer time when reading a logical unit — a paragraph.

Intro
Beginning or intro (sometimes referred to as “the lead”?) is focused and
designed in a way to capture the attention of the reader immediately using creative
and forceful language, often striking, using a quotation of an authority or an
expert in a particular field, raising a question, provoking the reader with the aim
towards his feelings or sensitiveness, giving out interesting or shocking facts or

statements in order to astonish the audience.

However, a general statement can be found throughout the recent features
serving this purpose as well. Also the rhythm of the writing is employed in order
to make the intro more effective. Its ultimate goal that can be simplified as ,,z0

make the reader want to read on“**

Main body
The main body in the middle part usually contains more detail on the subject
matter, a summary of what has been introduced in the preceding part of the piece,
providing further background information, subjective opinions, discussion or

debate, and quotations. As the piece progresses, conclusions are drawn and not to

be left until the end. *

3 See Harcup 120.
* Harcup 120.
ZIbbotson, Rudin 59.
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End

As stated by Rudin and Ibbotson, the final part of a newspaper feature,
unlike that of a news story, may be of the same importance as the initial part.
Often there is a twist in the last part, with a return to the scene of the intro, leaving
the reader intentionally contemplating. (Rudin and Ibbotson 2002:60) The last
paragraph of features often contains a summary of the main points, clarifying the
issue for the reader, provoking a reaction by stating a controversial opinion or
leaving the situation fluid by posing an open question that encourages further

debate and hypothesis.*

A very important role within the whole piece has the final sentence. Often, it
is raising a question of the meaning of everything what has been read. The telling
point of a feature is usually located in the final paragraph, unlike the news where
the last lines are often 'cut' as the news is being subjected to revision of editors. It
is important, and favored by the authors, to end in an positive way, leaving the
reader with the impression that the article has been worthwhile, has inspired a

course of action or a response.”’

Punctuation

Punctuation, and this applies both for features and news, is often reduced,
commas might be absent from many places where they otherwise would be
expected, and, according to Derek and Davy, the absence of a comma after
initially placed adverbial (Up to now Mr. Comet's generalised weather charts...?®),
between coordinations, (The goal will have been reached when weather, as well
as pressure distribution, is calculated numerically and when the greater
precision...*”?) or between sentences and adjectives is quite typical.*® The reason

for this is clearly not to disturb the pace of reading, however, it has to be done

2Tbbotson, Rudin 60.
27See Ibbotson, Rudin 59.
% Crystal, Davy 175.

¥ Cryst, Davy 176.

¥see Crystal, Davy 178.
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with respect to the structural ambiguity that might be caused by the under-use of

punctuation.

Morphosyntax

Unlike the news stories or hard news reporting which are written in past
tense, features tend to be written in present tense. Linking words and phrases can
be simple “and” or “but”, but the variety is essential, especially for imaginative
and creative writing. It also represents the authors' unique personal style for which

they are so highly praised by their audience.

Tenses
In the use of tenses, we may identify the simple and continuous past tense
(eg wrote, was writing), however, as Derek and Davy mention, according to the
scientific nature of particular pieces of journalistic writing, above-average use of
present tense is common.’' Other tenses, if occur, are restricted to be used in
reported speech and quotations. Furthermore, we can also follow the frequent use

of modals which are used in this type of writing.

Voice
As for the category of voice, the active voice tends to be used more
frequently; here the style of features differs largely from the style of hard news
which is more connected with the impersonal and objective tone of style of

scientific writing, though there is a smaller number of verbs and forms involved in

*'see Crystal, Davy 187.
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the style of newspaper reporting. In addition, contracted forms of verbs appear in

more formal passages — typically at the beginning.

Word formation
Regarding word formation of the style of newspaper writing, and the style
of newspaper features in particular, greater inventiveness in compounding is

usually employed.

Use of hyphenated words, eg. world-wide, is reduced if compared to the
common practice of hard news where those can be used abundantly. Furthermore,
as Derek and Davy point out, phrases tend to be used here as words. (Those

“Yah, ha-ha-got-it-wrong-again” remarks from the weather-conscious public...)**

In general, the language of features does not usually employ technical or other
terminology — here again, in comparison to the language of news where the use of
terminology is more common. Instead, simpler words, often colloquialisms, are

used as well as words with a strong emphatic function.

Based on the study by Derek and Davy, the informal tone of newspaper
features is often fostered by use of colloquialisms (won't, weather's), idioms

(joined the ranks), personification (Mr.Comet), and word-play (cloud).”

This fact results directly in the overall tone of the feature which is

considerably more informal if compared to the hard news language.

Premodification
Another distinctive device operating within nominal group is a much more

complex use of premodification. We can follow the use of adjectives or other

*2see Crystal, Davy 187.
3 see Crystal, Davy 188.
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modification, which can be found in any kind of English, but here, complemented

with often unusual formations and coining of new adjectives, as well.

To describe this fact best, we may refer to oft-parodied style of American
magazine Time - said tall, gray-haired, blue-eyed, 32-year-old ship's carpenter

Andrew Jones....>?

The definite article, demonstratives, personal pronouns
The use of definite article, demonstratives, personal pronouns, and the 'prop'
word 'one', and their importance for the establishment of meaning is best
illustrated when quoted in isolation: One began yesterday at the Meteorological

Office...; This is being continued at present...; And he is hardly ever wrong.”

In this example we can identify the standard use of these words — as a means
of backward-reference. If this stylistic device occurs deliberately in written
English, the author has to be sure that the reader is already familiar with what is
being referred to. Then the information has to be present either in the text
preceding, or the information has to be already a part of the reader's cultural and

social consciousness.

As it is demonstrated (Derek and Davy:185), if used abnormally, we may
use it as a deliberate stylistic device. For example, if the demonstratives are used
in opening sentence of an utterance: That big black cloud for ever hanging over

the heads of Britain's weathermen has vanished.”

Relying on national consciousness, the readers must already know 'which'

cloud is being referred to to fully understand what the author's notion is. This

stylistic device brings about the tone of familiarity, the note of 'mutual interest.”’

¥ Crystal, Davy 186.
¥ Crystal, Davy 185.
3 Crystal, Davy 175.
37 Crystal, Davy 186.
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To test this, Derek and Davy substitute the 4 for That, resulting in the

sentence feeling more impersonal.

Adverbials

Adverbials, according to Crystal and Davy are extremely common in
newspapers, and, as for their positioning, we can identify another special
characteristic of their use in the style of newspaper reporting. Usually, the position
of adverbials is post-verbal or towards the end of a clause. Contrary to this, in the
language of newspaper reporting, adverbials are brought forward and placed
anywhere near the beginning of the clause, where it fulfills a strongly emphatic
function.™

This can be demonstrated in the following sentence: Already the
Meteorological Office is thinking of a big brother to for Mr.Comet, who...”

Sentence-types
As it is stated in the study by Derek and Davy, sentence-types are usually
statements, with SPC structure. Occasionally a question without inverted commas
is used but more in a rhetorical manner. Imperative, if used, is usually
accompanied by a complement, a minor sentence functioning as exclamation. Use

of exclamation mark is usually restricted to appear in headlines only.*’

Position of subject in relation to the verb
Unlike the normal word-order (SP), a reversed word-order (PS) is common

for the style of newspaper reporting. Such deviation is restricted in its occurrence

*¥see Crystal, Davy 182.
¥ Crystal, Davy 175.
“see Crystal, Davy 181.
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to the verbs linked with the act of speaking only (Said Mr. Mason.*"), and it is not

used with any other group of verbs.

Sentence linkage
Sentence linkage, bridging the logical and visual gap between the preceding
and the following sentence, is maintained by employment of a conjunction placed
at the beginning of the latter. This way the pace of narrative is sustained, rhythm
and drama, not different from those of colloquial speech, are put into effect to

draw newspaper features more close to the style of story-telling.

Follows an example of employment of conjunction as used by Derek and
Davy: He requires an operating staff of three and another 50 processers to feed
in weather statistics. But he can cope with 1 million calculations a second. And he

is hardly ever wrong.”

Coordination
Complex sentences tend to be avoided in newspaper features. The reason for
this is the aim of keeping the overall clarity of the story told, when the use of

complex sentences might produce obscurity a unintelligibility®.

Vocabulary

The style of newspaper features uses vivid description. Particular and
concrete terms are favored, while technical or professional language is
suppressed. The only exceptions can be found in specialized features from a

particular field (technology, science).

' Crystal, Davy 181.
2 Crystal, Davy 175.
“see Crystal, Davy 184.
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Although the basic aim of news and newspaper features to report certain
facts is the same, they differ significantly in the ways they achieve it. Therefore,
not only linguistic devices, stylistic approaches, and the use of different lexical
means are the attributes according which the classification can be carried out. It is
also the selection of facts that are chosen to be reported in order to achieve

desirable results that affect it.

For features, it is often more abstract and subjective information that is
highlighted, rather than research details, dates, scientific and historical data, or
general statements typical for the language of hard news and their aim to inform
about what happened rather than why it happened, what is the background, and

what is the author's opinion about it.
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3. Art Buchwald

Art Buchwald (October 20, 1925 — January 17, 2007) was a legendary
American humorist, writer, journalist, satirist, and columnist best-known for his
columns he wrote in The Washington Post. His columns were mostly focused on
political satire and commentary and always held a mirror up to social life in
Buchwald’s own style - mocking, biting, and never missing an opportunity to

provide a critical comment on issues of American everyday life.

For more than half a century he satirized the follies of the rich, the famous
and the powerful. In 1982 he was awarded the Pulitzer Prize for Outstanding
Commentary, in 1986 he was elected to the prestigious American Academy and
Institute of Arts and Letters. Besides his newspaper work, he wrote more than 30
books, a play and a novel which takes place in the environment of TV advertising.
His columns appeared in more than 550 newspapers and magazines all over the

world, and every year a compilation of those most successful were released in
book.

Buchwald was born in New York to Austrian-Hungarian Jewish family.
Even though he never graduated high school (he had left and joined US Navy
forces in WWII), he enrolled at the University of Southern California in 1945. Not
having his high school diploma, he was refused to continue his studies there in
1948. The same year he left for Paris where he was hired and joined the editorial

staff of the European edition of The New York Tribune.

His favorite topics at that time were Parisian nightlife, the differences
between American and European lifestyle and, most importantly, the political
spoofs — fake reports of political background. During his stay in Europe,

Buchwald also became personally acquainted with famous personalities of that
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time, as Elvis Presley or Marilyn Monroe. Buchwald returned to the United States

in 1962 as a renowned writer a continued in his work until his death in 2007.*

The topics of Buchwald’s columns

Buchwald’s work doesn’t limit itself only to the commentary about politics.
Even though that politics still remains one of his major field of interest, Buchwald

went down in history also as a sharp-witted glossarist of American everyday life.

From among his most remarkable topics we can mention the columns
regarding the generation gap, relations between parents and their adolescent

children, and the affairs at American universities.

The other area covered by Buchwald’s extensive journalistic activity was
American domestic affairs. American domestic policy was a common laughing
stock of Buchwald’s mocking and teasing comments, too. His articles about
American presidents became especially popular. With a few words or by a telling
situation, he managed to mercilessly, but with an accurate rate of exaggeration

needed, give a true picture of each president’s weaknesses.

Also the international relations did not pass unnoticed. His articles about
Europe as seen by an American and vice versa went down well with the audience

overseas and helped him to win his spurs in the international field.

On the contrary, his columns regarding the Cold War were not received as
well as they had been before. The fact that in his articles he criticized conditions
in the USSR as well as those in the USA brought upon him a strong criticism from

his own ranks and Buchwald was branded as a Communist. It has the brighter

* see "Art Buchwald." Wikipedia, the Free Encyclopedia. Web. 10 Aug. 2010.
<http://en.wikipedia.org/wiki/Art Buchwald>.
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side, too. Misinterpretation of his articles and taking them too seriously by both
sides, on the one hand, disfavored him in the eye of the Americans, but, on the
other hand, he became popular in the countries of the eastern bloc and Buchwald
was one of the few western journalists whose articles were published in the

eastern press.®

* see "Art Buchwald." Wikipedia, the Free Encyclopedia. Web. 10 Aug. 2010.
<http://en.wikipedia.org/wiki/Art Buchwald>.
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4. Analysis

Buchwald's work fits best in what is characterized as a humoristic column.

A column is recognized as a newspaper feature of a kind.

Following the theoretic explanation and description present in the previous
part of the Thesis that is based on particular stylistic, grammar, and word use, an
analysis of a particular Buchwald's column will be provided. Furthermore, it will
be compared with a piece of news referring to the same topic and published in the

same month.

The aim of the Thesis is to identify the language means that were previously
described as typical for the style of newspaper features. Although the style of the
features - apart from its divergence from the style of hard news or news reporting
- is not homogenous itself and each type of newspaper feature uses more or less
different language. The purpose of this analysis is to point at those specific
attributes fitting the style of features in general. As for the comparison of the
Buchwald's column to another piece of news, the crucial objective of this part is to

illustrate the difference drawn as principal in terms of features and news reporting.

The subject of this analysis is a Buchwald's column (Text I) published on
November 21, 2006 in the Washington Post*®. A news article (further referred as
Text II) from the RTE* server published on November 5, 2006 is used as a
comparison. Both articles focus on the same subject — the guilty verdict on
Saddam Hussein, former Iraq leader, who was sentenced to death by hanging after

being found guilty of crimes against humanity.

*Buchwald, Art. "International Noose." The Washington Post 21 11. 2006. 10 8. 2010
<http://www.washingtonpost.com/wp-
dyn/content/article/2006/11/20/AR2006112001242.html>.

“7"Death Penalty for Saddam Hussein." RTE Ireland's National Television and ~ Radio
Broadcaster. Web. 22 June 2010. <http:/www.rte.ie/news/2006/1105/husseins.html>.
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Although both articles share the same topic, the way they approached it
differs significantly. Each of the articles presented falls within a different category
of newspaper material. Buchwald's humorous column represents in its style and
overall tone the style of newspaper features, the RTE news article fits the category

of news reporting.

Style and subjectivity

Regardless to the topic being so serious, it is apparent that various
newspaper pieces can adopt various attitudes towards it. Starting with (in a given
political, historical, and cultural context) objective information about what
happened and what are the official responses of particular publicly recognized
figures and authorities on one side, and ending with Buchwald's politically
incorrect mock on account of how the Iraqi court reached the verdict on the other.
All of it followed by Buchwald's comments upon Saddam's performance in front

of the court, and a brief history of various types of hanging

By the use of the phrase 'International Noose' in Buchwald's column, the
reader can follow what is typical for the style of newspaper features. Despite
being presented in the introduction, the information that the final verdict has been
reached and that Saddam Hussein has been sentenced to death, is rather
overshadowed with Buchwald's own intervention with a statement that 'hanging a

war criminal is a dirty job, but someone has to do it'.

As it is typical for the style of features and Buchwald's columns in
particular, once the topic is mentioned and the reader knows what is being talked
about, Buchwald leaves out further details of the case. He starts with focusing on
a particular aspect of the way the Iraq former leader is going to be executed and

continues with a presentation of the types of hanging, and its evolution during the
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history. Then he follows with listing of the states having a history of hanging
people, and with further specification of each type of hanging.

In the second half of the column, Buchwald reveals his opinion about
Saddam Hussein's performance in court, and speculates what else the convicted
might be tried for. Finally he points out that the verdict caused the world to split
between those who agree with and those who are against the death penalty.

He also comments on the social climate in the USA during the trial. The
death penalty, even though legal in some states, still provokes a discussion in the
public; the more that such a person as Saddam Hussein is being subjected to it.
Eventually, a poll result is added to the end of the article to speak out the vox
populi. In the very last paragraph, Buchwald states his opinion about the death

sentence.

Throughout the entire Buchwald's piece, it is evident that the author
approaches the case in a very detached way. Although the topic is serious and
represents something (and someone) that touches the sensitive and emotional

chord within the USA, the author does not let the emotions affect his writing.

Moreover, the politically incorrect language, the black humor, the familiar
tone and the vocabulary, that the author uses to talk about the former dictator,
does not feel offensively or hatefully. It is the mocking tone and the ostensible
indifference in the way he writes about such a controversial theme that support the

overall balance and sharpness of the whole piece.
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Structure

Paragraphing
Text I is divided into 15 paragraphs with only four of them being composed

of more than three sentences.

Text I has 17 paragraphs with subheadings in bold inserted in the middle of
the text. Here we can see a significant deviation from what is typical for the news.
The number of paragraphs is almost the same and they are of the same length as in
Text I. However, each of those paragraphs is composed of just one sentence.
Therefore, both pieces employ a convention of dividing the whole text into

smaller units in order not to keep the readers focused for too long when reading it.

Headlines
The Headline of Buchwald's column fits the usual style of how newspaper
features headlines are composed. It is short and tempting, which is partly because
of the word 'moose'. It signalizes that the topic has to do with something that is
fatal, both in its figurative and literal meanings. It is an unspoken truth that such
topics attract the attention of the public that is keen on anything connected with
tragical happenings. However, the headline itself does not reveal the actual

meaning or any further specification of the topic.
On the other hand, the news article reveals clearly the actual message of the

piece. The headline in Text II is a full sentence and no one is left in doubt what

the article is about.
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Intro
The eye-catching role is represented by the first sentence: Hanging a war
criminal is a dirty job, but somebody has to do it.* A clarification is provided in the
following paragraph, explaining to the reader who is going to be talked about and
what is the news that the author has been inspired by. The last sentence of this
paragraph contains a provoking element represented by the statement that 'People

have been hanged for a lot less and also a lot more'.

The main body
The main body starts in the third paragraph with a list of four types of
hanging. Each of the types is described further in the 4™, 5", and 6™ paragraph. At
the beginning of the 4™ paragraph, a short list of the countries having 'a history of
hanging' is stated.

In the 8" paragraph, the author gets back to the facts about the trial,
providing a little more background information about it. He continues with a
conclusion of two possible views of the verdict in 9™ paragraph; one supporting

and the other opposing it.

The 10™ paragraph consists of just one sentence saying that countries in the
Middle East 'believe in and still practice hanging'®, while in the 11™ he says that
the western countries 'might' agree with the death penalty, but not if carried out in
that particular way. In these two paragraphs, the author splits visually the
contradiction of two different social and political environments: the East and the
West. However, what might visually appear contradictory is, after all, almost
identical in the meaning. What he says is that both cultures are supporting the

capital punishment. It is only the way the execution is administered that differs.

“®Buchwald, Art. "International Noose." The Washington Post 21 11. 2006. 10 8. 2010
<http://www.washingtonpost.com/wp-
dyn/content/article/2006/11/20/AR2006112001242 .htmI>.

*Buchwald, Art. "International Noose." The Washington Post 21 11. 2006. 10 8. 2010
<http://www.washingtonpost.com/wp-
dyn/content/article/2006/11/20/AR2006112001242.html>.
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The end
At the end in the 12" paragraph, the author refers back to the trial and
criticized the 'behavior' of Saddam Hussein as a prisoner. The critical point of
view continues in the 13" paragraph as well. It depicts the dilemma of the United

States trying to avoid Saddam Hussein being proclaimed a martyr.

In the 14™ paragraph, the author comes up with poll results giving out the
opinion of the public. In the last paragraph, the author speaks out his own opinion;
with reference back to one of the types of hanging he introduced before,

Buchwald states that it is the one he would stand for.

There is a wordplay recognizable in the very last sentence. By the choice of
the phrase 'the long drop', he actually plays into his own hands in the last sentence
saying I'm for the long drop over the standard one, as long as the punishment fits the

crime.”’

Y Buchwald, Art. "International Noose." The Washington Post 21 11. 2006. 10 8. 2010
<http://www.washingtonpost.com/wp-
dyn/content/article/2006/11/20/AR2006112001242.html>.
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Morphosyntax

Tenses
In Text I, we can identify a rather limited range of tenses used. Although the
past tense is slightly more frequent, especially in the parts with historical
references (the 6", 8" and 9™ paragraph), or in those telling what the author
thought during the course of the trial (the 11™ paragraph), present tense is also
used extensively. Especially in the parts where the author describes his current
opinions (the 3",4™ and 15" paragraph) and where he comments on or refers to the

current state of things (the 10™, 11", and 14™ paragraph).

There are also continuous forms used (61, 69), perfect forms (9, 44, 47), and

modal forms (8, 44, 55, 73) in the text.

In II, the past tense is dominant and the present simple occurs scarcely (92,
125, 127, 136); more often it is the present perfect that is used (82, 100, 127, 128,
129).

Modals are not used in text II. It influences the tone of II, which provides
the reader with actual statements, leaving no room for speculations as the news

article usually has purely informative character.

Text I is written partly in the past tense and partly in the present tense. The
use of the past tense is restricted to the parts where the facts, the points from the
history or from the trial proceedings, are reported (7, 23, 26, 28, 30, 33 -36, 40-52,
57-67). In contrast, when the author talks about his opinions and ideas, or when he

just comments on the particular points of the trial, the present simple is used.
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Since Text II is a hard news item and is thus referring to certain information
[and] reporting 'what happened', past simple is used throughout the whole text

with small exceptions (125).

'And' and 'but' are the dominant linking words used throughout the whole
Text I. This applies also for Text II, where 'and' and 'but' are used to link clauses

and sentences almost every time as well.

Voice
The passive voice in text I occurs in parts where some procedure is
described (21-24), when it is focused on the action itself (28-36, 50, 67), or when
the particular verb commonly takes the passive form (41). Such verbs are closely
connected with the field of legal terminology, e.g., 'was sentenced'. This verb,

unlike in Text II, is used only once in the whole Text I.

However, the majority of the verbs in I takes the active form, especially in
the passages where the information 'who' or 'what' is performing the action is

important (11, 26, 44, 53, 72).

In text II, there are considerably more lexical units which belong to the
category of legal, administrative, or scientific writing, for which is the use of
passive forms typical. These are 'to be sentenced' (86, 94, 96, 67), 'to be cleared'
(98), 'to be held' (103), 'to be brought' (112), 'to be heard' (122), and 'to be

announced' (123).
Contracted forms are used at the beginning (17), in the middle (37), and at
the end (76) of the text I; their use within the text is limited to the use with

personal pronoun 'I' only: I don't care (18), I won't go (37), I'm for (76).

In text II, there are no contracted forms used.
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Word formation
The only example of hyphenated word, previously identified as being more
frequently used in news reporting than in newspaper features, occurs only in Text

I1: Shi'ite-led government (129).

Premodification
The 'complexity of premodification' mentioned in the theoretical part is
represented only in Text I1, and that is by the terms Shi'te-led government (129), a
senior Sunni Arab member of parliament (130), former revolutionary chief judge

Awad Hamed al-Bander (93), Britain's Foreign Secretary Margaret Beckett (102).

In Text I, no such complex premodification is used by the author.

The definite article, demonstratives, personal pronouns
In the Text I and Text II compared, the determiners and pronouns are used

considerably more in Text I than in Text II.

Uses of definite articles

In I, the definite article is used at the beginning of the paragraph (7, 26, 30)
or inside the body of the paragraph (18, 21, 34, 35, 44, 77, 78), usually in order to
refer back, to further explain and elaborate on a topic mentioned before, or when

referring to a particular information already known by the reader.

The first category represents a further explanation of particular items from
the listing of the types of hanging, which has been first introduced in the third
paragraph (13-14). In one case (6), the definite article clarifies it to the reader and
tells him what kind of legal body it was to pass the verdict. Other uses of definite
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articles are connected with the kinds of information either understood from the
text preceding it, or from the cultural and political awareness crucial for the reader
in order to fully understand the author's notions. Therefore such examples as 'the
noose' (20), 'the rope' (34), 'the vehicle' (21), 'the tribunal' (44), 'the punishment'
(77), and 'the crime' (78) can be followed in the text.

All of these pieces of information, regarding what noose, rope, vehicle,
tribunal, punishment, and crime mean, are either implicitly or explicitly
introduced in the text before, or the author considers them to already be a part of

the reader's cultural and social consciousness.

In Text II, the words preceded by a definite article are 'the death penalty'
(83), 'the verdict(s)' (84,106, 123), 'the deaths' (89), 'the convictions' (100), 'the
sentence' (115), 'the punishment' (136), 'the hangman' (128). It is a purpose of the
overall nature of a hard news piece to be to the point, to be concise and maximally

focused on the topic.

Prop word 'one’
In the same way, when used with regard to something that was mentioned

before, the word 'one' is used in I (51, 77).

Personal pronouns

Pronouns are used more frequently in Text I than in Text II. In Text II, the
use of pronouns is suppressed significantly. Moreover, in Text I, especially in its
second half (in the 12®, 13" and 14™ paragraph) in places where the personal
pronoun 'he' is used to refer to the person of Saddam Hussein, we can follow a
pattern of using his full name at the beginning of the paragraph, which is then
followed with the use of the personal pronoun whenever there is a reference to
him. Such a pattern is first used in the 12™ paragraph (57), and the same is
repeated in the 13" (65).
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In the news, the practice of seldom use of pronouns comes partly from the
fact that the news are shared and distributed by news services and news providers.
Often, only an extract from the whole article is used by a local media provider,
and, with the words lifted out of context, the sense might be distorted and editorial
adjustments needed to clarify the meaning. To prevent it, pronouns are not used to
the same extent as in newspaper features. This can be seen in II, where a personal
pronoun is used only four times - with a condition that it is only used if there is
the full name of the person preceding it in the same sentence (127, 130), or if it

stands at the beginning of the paragraph (110, 112).

Personal pronoun 'l

A crucial difference referring back to what was identified as typical, and
what draws the line between news reporting and newspaper features, is that the
personal pronoun 'I' occurs in Text I. Thus the personality of the author takes part
in the work, allowing the author to bring the element of subjectivity into the fore.
It is a typical and significant attribute of newspaper features, as it has been

mentioned in the theoretical part.

Adverbials
A shift in the positioning of the adverbials can be followed in both texts. In
Text I, we can find several examples in which the adverbial is placed at the

beginning of the clause - in the forefront of the reader's attention (23, 76).
As well as in I, placing of the adverbial at a prominent position within a

clause is evident in Text II. The pattern used in II is even more noticeable with

adverbials standing at the very beginning of the paragraph (86, 109, 119).
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Positioning of subject in relation to the verb
Since there is no quotation used in Text I, the only possibility for the use of
the reversed word order (PS) is allowed in the reporting style of Text II. However,
in this particular text, only regular (SP) word order is used in all cases (100, 102,

105, 121, 127).

Sentence types
Both texts follow the pattern of SPC word order and in both the affirmative
sentences are used. Moreover, in text II, there is a sentence functioning as an

exclamation (140).

Coordination and sentence linkage
It has been said in the theoretical part that compound sentences are preferred
to complex sentences in the language of newspaper reporting. However, as it is
shown in both I and II, complex sentences are dominant in the articles, used with

different subordinators (18, 39, 45, 50, 66, 92, 111, 138).

To keep the overall pace and logical flow of information presented in the
text, inter-sentence and inter-paragraph coordination is used more in I than in II,
employing coordinating conjunctions 'and' (24, 41, 61, 72, 92, 106, 118), 'but' (5,
49, 56, 60, 130, 137), and 'so' (35).
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Vocabulary

As for the terminology used in both texts, it differs in several aspects.

In text I, apart from the very basic legal terminology, the more personal
point of view is the keystone - affecting and shifting the tone of the text towards
the characteristics of the style of newspaper features. It is the author's opinion, the
commentary on what the author sees important or mentionable. It is the author
who chooses not only what facts going to be presented but also sow the facts

going to be presented to the reader.

Furthermore, by voluntarily loosing the objectivity, the author disengages
from a bound structure of the original information that tells 'what happened', and,
using it as the leitmotif, shifts the piece into another register, that of imaginative
writing. The author takes certain details, given by the heart of the matter, and
further develops them. The newly evolved text is therefore enriched of the

author's own thoughts.

In Text I, several subjective approaches can be followed, represented by the
use of colloquialisms: putting on a show, very little hanging going on, dangling
from the rope, tried for 148 Kurds, to have a history of hanging, slack, in the
worst mess, killing, the short drop, the suspension drop, the standard drop, the

long drop.

Another emotionally marked devices used in Text 1 are an idiom:
punishment fits the crime, personification: the court feeling having luck,
metaphor: a dirty job, and word-play: ...the long drop, as long as the punishment

fits the crime.
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Hence the Text I is strongly emotionally marked, it is personal, speaking
very common and understandable language, giving the impression of a friendly
atmosphere and of an existing relationship between the author and the reader. All
that is reached by the use of particular language similar to that of the spoken form

of language.

On the contrary, in II, more informative and formal, specialized terminology
is often used: Iraq's Shi'ite-led government, ultimate expression of its own

sovereignty, US President George W Bush, etc.

The newspaper features previously identified in the theoretical part of the
Thesis are rather forming than informing, subjective rather than objective, and,
rather entertaining than just reporting or rephrasing what someone else has said.
There are several language means regarding the vocabulary used in order to add
an individual viewpoint to a pure piece of information, the viewpoint that

represents the postures, the ideas, and the opinion of the author.
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5. Conclusion

As a result of a comparison of the theoretical resources to the practical
examples of a newspaper column and a news article, occurrence of the linguistic
means that were previously identified to be characteristic of the language of

newspaper reporting has been proven in the analysis.

With only few exceptions the specific language attributes have been
identified in either of the texts examined. In several instances there were slight
variations and differences recognized and described. Those were subsequently
identified as not affecting the overall tone of the texts but rather pointing at the

heterogeneous nature of newspaper content.

Simultaneously, differences between two separate styles -- the style of
newspaper features and the style of news reporting -- were described in the

analysis together with the characteristics that both styles share.

As it has been illustrated in theoretical part and proven in the analysis, both

styles can operate and coexist in the language of newspaper reporting.
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7. Summary

Ve své bakalaiské praci se zaméfuji na jazyk novin, konkrétné pak na jazyk
toho novinového obsahu, ktery se v anglosaském kontextu nazyva "newspaper
features", coz v Ceském kontextu zahrnuje jazykové utvary novinovych sloupkd,
komentait a fejetontl. Tyto v Ceském jazykovém kontextu oznacujeme jako utvary

publicistického stylu.

Cilem mé prace je na zakladé¢ zdroji zabyvajicich se stylistickym,
gramatickym a lexikdlnim rozborem novinového obsahu a teorii a praxi
zurnalistiky a publicistiky nalézt rysy charakteristické pro "newspaper features", a
ty poté aplikovat na vybrany sloupek amerického novinaie, publicisty a
spisovatele Arta Buchwalda s cilem poukézat na jejich vyskyt nebo absenci na

konkrétnim piikladé.

Pro tcel analyzy jsem zvolil Buchwaldiv sloupek vydany 21.listopadu 2006
v americkém deniku The Washington Post nazvany "International Noose", ktery

se zabyva rozsudkem smrti pro byvalého irdckého diktatora Sadddma Husseina

Pro srovnani je soucasti analyzy také ¢lanek reprezentujici druhou zminénou
kategorii novinového obsahu, a tim je zpravodajsky clanek zabyvajici se stejnym
tématem, uvefejnény na zpravodajském serveru RTE ve stejny mésic jako
Buchwaldtv sloupek. Kritériem pro volbu tohoto druhého textu byla klicova slova

a dostupnost prostiednictvim internetu.

Samotna analyza si klade za cil nejen poukézat na vyskyt téch vyrazovych
prostredki, které jsou na zaklade teoretickych zdroju identifikovany jako typické
pro "jazyk novin", nybrz také poukdzat na jejich rozdilné pouziti v "newspaper
features" a "news reporting". Jednoticim prvkem obou textl je tedy téma, snahou
mé prace pak poukdzat na to, jak ke stejnému tématu z jazykového hlediska

pfistupuji dva stylové odlisné tutvary, zurnalistickd "hard news" v podobé
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zpravodajského cClanku a publicistickd "newspaper feature" zastoupena

Buchwaldovym sloupkem.

Pro spravné pochopeni samotného "jazyka novin" je nutné si nejprve
uvédomit nehomogenni charakter novinového obsahu. Na jedné strané¢ se zde
vyskytuji zminované Utvary stylu publicistického a zaroven na stran¢ druhé jsou
jeho nedilnou soucasti utvary stylu Zzurnalistického, tedy toho, co muzeme

souhrnné nazvat zpravodajstvim.

Problémovym bodem v chépani a déleni novinového obsahu je fakt rozdilné
terminologie pouzivané v Ceském a anglosaském jazykovém kontextu. Ve své
praci se soustied’uji vyhradné¢ na kontext anglosasky, kdy novinovy obsah
rozdé€luji na "hard news" ¢1 "news reporting" (v Ceském jazykovém kontextu
utvary stylu Zurnalistického) a "newspaper features" (v Ceském jazykovém

kontextu utvary stylu publicistického).

Samotny "jazyk novin", jak jej nazyvaji Crystal a Davy, je v celé své Sifi
pomérné téZzko jednoznacné zataditelny. Vyplyva to jiz ze samotné existence
riznych druhti novin a vydavateld, liSicich se svym zaméfenim, cilovym ¢tenarem
a individualnim stylem jednotlivych autort, ktefi do nich pfispivaji. Co je pro
vSechen novinovy obsah spole¢né, je cil podat kyzeny obsah nejvhodnéjsi formou

tak, aby uspokojil ctenafte.

Specifickd forma jazyka, které se Casto objevuje pravé ve sdélovacich
prostiedcich, je tzv. "novinaiska hantyrka" (journalese). Ta je pro svoji Castou
tendenci k prehdnéni a ¢astému vyuZzivani novinafskych klisé pfedmétem kritiky.
Na druhou stranu jeji funkéni hodnota je nespornd, protoze skvéle plni svij ucel:

srozumitelné komunikuje informaci ¢tenaram.
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Jak bylo jiz zminéno v tivodu, obsah novin je pestry a mimo zpravodajstvi
se zde vyskytuji 1 tvary publicistické: sloupky, ¢lanky, recenze, komentate a jiné.
Zde jiz mizeme identifikovat zékladni rozdil, ktery je klicovy pro rozliseni

novinového obsahu na "hard news" a "newspaper features".

Zatimco zpravodajstvi ma za cil ¢tenafe objektivné informovat o aktualnim
déni, coz klade specifické pozadavky na pouziti jazyka v podobé jednoznacnosti
podavanych tvrzeni a srozumitelnosti zpravy, publicistika neni timto Uzem

svazana, a spiSe nez na "co se stalo" se zaméfuje na to "proc€ se to stalo".

Mizeme tedy pozorovat, ze osobnost autora je ve zpravodajstvi silné¢
potlacena a individudlni styl se podfizuje normam zpravodajstvi, kdezto u
novinové publicistiky je to pravé osobnost a styl autora, jehoz subjektivni pohled

a zkuSenosti jsou urcujici a nosné.

"Newspaper features" maji za cil ¢tendfe pobavit, stimulovat a vyvolavat
jeho reakci nastavenim pomyslného zrcadla informacim ze zpravodajstvi. Casto
pfindseji kriticky nebo prosté jen jiny thel pohledu na urcitou udalost s cilem
polemizovat, vyvolat u c¢tendii potfebu piehodnotit informace podavané

zpravodajstvim.

Mezi ruzné druhy "newspaper features" patii také novinovy sloupek
(newspaper column), ktery se da charakterizovat jako nadzoroveé vyhranény ¢lanek
nejcastéji na politické, ekonomické nebo spoleCenské téma, poskytujici hlubsi
vhled do situace. Casto tak ale &ini na zakladé subjektivnich dojmi a

nepotvrzenych informaci.

Autorem je sloupkaf (columnist), ktery nemusi byt nutné ptimo novinat, ale
muize se jednat o osobu uznavanou v oblasti, které se sloupek tyka, Casto s
vyhranénym aZ kontroverznim nazorem na danou véc. Esencidlni slozkou je

ctivost sloupku, proto erudice, vtip a rétorické schopnosti autora jsou nutnosti.
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Rozdil mezi reportérem a sloupkafem nejlépe ilustruje Franklin
(Franklin:109):
"Reportér je ten, kdo Fika: "toto se stalo", zatimco sloupkar je ten, kdo rika:

"toto se stalo, a tohle si o tom myslim jd".!

V kontextu konkrétnich novin ma sloupkat Casto za tikol byt kontroverzni,

vyvolavat a podnécovat diskuzi a tim propagovat konkrétni tiskovinu.

Struktura
Struktura "newspaper features" je pomérn¢ jasn¢ definovana a popsana hned
nékolika autory (Harcup, Ibbotson a Rudin, Pape a Featherstone) a kazda jeji

soucast hraje jinou a neopomenutelnou roli.

Standardnimi vizualnimi rysy "newspaper features" jsou titulek a d€leni
textu do odstavct. Tyto slozky hraji dtlezitou roli, kdy prvni zmiflovand ma za
ukol upoutat ¢tendfovu pozornost a druhd poméaha snadnéjsi orientaci v textu. Pfi
Clenéni textu je zde totiz uplatiovana zasada nenechat Ctenate pftilis dlouho
soustiedéného na dlouhy logicky segment textu, proto jsou standardné odstavce u

"newspaper features" kratsi a je jich vice.

Samotny text se dale d¢li na uvodni Cast (intro, lead nebo beginning),
prostiedni ¢ast (main body nebo body) a konec (end).
Kazda z téchto Casti je koncipovéana odlisn€é a plni jinou roli v ramci

"newspaper feature" jakozto celku.

Pro tvodni cast byva typickym vyjadfovacim prostiedkem kreativni a
uderny jazyk, citace nebo fecnicka otdzka. Plsobi na city Ctenafe, ma za ucel
provokovat ¢i Sokovat s cilem zaujmout a nutit étenafe pokraGovat ve ¢teni>

V prostfedni ¢asti (main body) se Casto objevuje souhrn a doplnéni

informaci uvedenych v Casti piedeslé. Zde je Ctenaf seznamovan s ndzorem autora

5! Franklin 109.
52See Harcup 120.
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nebo riznymi stanovisky, které je mozno k véci samé zaujmout, vyuzivana zde
byva také citace osob zainteresovanych a relevantnich tématu.

Finélni ¢ast hraje velmi vyznamnou roli v ramci celého textu. Obvykle se
zde autor vraci k informacim uvedenym v Uvodni ¢asti. Neziidka je zde obsah
¢lanku jesté jednou shrnut a to alespont v hlavnich bodech, taktéz obvykly je zde
vyskyt kontroverznich a neocCekavanych tvrzeni ¢i tvrzeni takovych, kteréd
predstavuji Gplny zvrat v ndhledu na prezentované téma. Neobvyklym nebyva ani

2%

vete, ve které je pak obsazena pointa celého ¢lanku.

Dalsim dualezitym kritériem je vyvolani pozitivniho dojmu ze samotné Cetby

¢lanku.

Morfosyntax

7 morfosyntaktického hlediska byly identifikovany rysy typické pro
"newspaper features" jako pfevazné pouziti pfitomného ¢asu nad casem minulym,
ktery je naopak typicky pro "news reporting", Castéj$i pouzivani ¢inného rodu,
kdy trpny rod je spiSe uplatilovan v neosobnim vyjadifovani zpravodajstvi, typicka
je vetsi kreativita autora v oblasti tvaroslovi, pouzivani hovorového jazyka,

idiomt a slovnich h#igek.>

Specificky je jazyk "nawspaper features" v pouzivani urcitého clenu,
ukazovacich a osobnich z4jmen. Déle jsou to adverbia, ktera se Casto v "jazyku
novin" objevuji spiSe na zacatku vét na rozdil od jejich standardniho post-

verbalniho uziti.

V syntaktické roviné byla identifikovana specifika v preferenci
jednoduchych vét pred souvétimi, ve vétném potadku, kdy se v ptipadech pouZiti
slovesa "say" muze obracet obvykly slovni potadek véty oznamovaci podmét-
piisudek, a dale pak v oblasti spojek, kde pomérné Castym jevem je omezeni

vyuzivanych spojek na pouhé "and" a "but".

»see Crystal, Davy 188.
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Co se tyka pouzivané slovni zésoby, je pro "jazyk novin" typicka obecnd
slovni zasoba. Konkrétni a obecné¢ zndmé vyrazy jsou upiednostiovany pred

odbornou nebo specializovanou terminologii.

Art Buchwald
Art Buchwald (20.10.1925 - 17.1.2007) byl legendarnim americkym
humoristou, Zurnalistou a spisovatelem, ktery se nejvice proslavil pravé svymi

sloupky, které vychéazely v deniku The Washington Post.

Tématem jeho sloupkli byla nejcastéji politika, ale vyjimkou nebyly ani
kazdodenni udalosti z celého svéta. Pro Buchwalda je typicky kousavy a bfitky
humor, ktery cilil pfedevS§im na kritiku pfehmatt a pieslapti vysokych politickych

Cinitelll v USA, obzvlasté pak americkych prezidentt.

V roce 1982 obdrzel Pulitzerovu cenu pravé za Zurnalistiku. Art Buchwald
je uznavanym sloupkaiem, jehoz ¢lanky vychazely celou druhou polovinu 20.

stoleti. Také proto jsem vybral jeho sloupek jako pfedmét mé analyzy.

Analyza
V samotné analyze je na zaklad€ ptedeslych teoretickych poznatki a
materidlii porovnavan sloupek Arta Buchwalda (Text 1) a c¢lanek ze

zpravodajského serveru RTE (Text II).

Styl a subjektivita autora

Sloupek Arta Buchwalda zde odpovida charakteristice "newspaper features"
a obecnym rysiim publicistického stylu. Autor je sdim soucasti déni a vyjadiuje
svlj nazor. Vyuziva subjektivniho hodnoceni a uvolnény neformalni styl
vyjadfovani. Vzdaluje se od ustfedniho tématu a poskytuje postiehy z historie,

nabizi pohled na véc z thlu zapadni spolecnosti a porovnava jej s pohledem
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Ird¢anti. Pousti se do polemiky, zda byl rozsudek adekvatni ¢i nikoli, humorné a s
jizlivosti popisuje samotny prubéh procesu. Nakonec vyjadiuje své stanovisko

vuci vyslednému verdiktu.

Oproti tomu &lanek ze zpravodajského serveru RTE reprezentuje svym
stylem tUzus "hard news". Clanek ma vyrazné informativni charakter, jsou
uvadéna stanoviska riiznych vetejnych Ciniteli, jazyk je formalni a subjektivni

postoj autora neni v ¢lanku vyjadien.

Struktura

Oba clanky maji velmi podobnou strukturu s tim rozdilem, Ze u
zpravodajského ¢lanku jsou jednotlivé odstavce tvoteny vzdy jen jednou vétou ¢i
souvétim. Na zékladé teoretickych podkladd je toto vyraznd odchylka od
standardniho Clenéni zpravodajskych c¢lanki na méné odstaved, kdy kazdy

odstavec sestava z vice vét ¢i souveti.

Rozdilnost mezi koncepci titulki obou porovnavanych text odpovida
standardu. Titulek sloupku je nejednozna¢ny a neni z né€j na prvni pohled patrné, o
co se bude v ¢lanku jednat. Takto koncipovany titulek vzbuzuje u ¢tenaie kyzenou
zvédavost zjistit vice, coz mize pouze tak, ze si ¢lanek precte.

Naopak titulek zpravodajského ¢lanku pIn€ odkryva, o ¢em se v ném pise a

co muze Ctenar oCekavat.

Vyse uvadeéné vnitini Clenéni je typické pouze pro "newspaper features" a
neobjevuje se u zpravodajskych ¢lankt, proto dale v tomto ohledu uvadim pouze

analyzu sloupku.

Uvodni ¢ast sloupku zacind rozhodnym tvrzenim, ze "Povésit vdlecného
9
zlocince je Spinava prdce, ale nékdo to udélat musi.”* Opét je zde splnéno

uvadéné kritérium, kdy takovéto tvrzeni je provokativni a kontroverzni zaroven.

% Buchwald, Art. "International Noose." The Washington Post 21 11. 2006. 10 8. 2010
<http://www.washingtonpost.com/wp-
dyn/content/article/2006/11/20/AR2006112001242.html>.
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Nasledujici ¢ast poskytuje dalsi informace k samotné problematice trestu
smrti. Autor zde uvadi historicky vyvoj popravy obéSenim, porovnava rizné
pohledy vetejnosti i reakce odsouzeného. I zde jsou splnéna v teoretické ¢asti
popsana kritéria pro koncipovani prostfedni ¢asti sloupku.

V zavérecné Casti se autor vraci k tvodnimu vyroku a poukazuje na vznikly
paradox a strach zapadni spole¢nosti z mucednické smrti Saddama Husseina.
Posledni véta pak vyjadiuje stanovisko samotného autora. I kdyz s verdiktem
souhlasi, tak za vyuziti slovni hficky vnasi do debaty otazku, Ze trest by mél vzdy
odpovidat zlo¢inu, ¢imz sice nezpochybiiuje adekvatnost rozsudku, ale nuti
Ctenafe zamyslet se nad trestem smrti obecné. I zde je tedy splnéno kritérium pro

finalni ¢ast a pointu sloupku.

V morfosyntaktické roviné dochazi k ¢astecnému odchyleni od standarda
popsanych v casti teoretické. U sloupku je to Castéj$i pouzivani minulého ¢asu a
fidké vyuziti modalnich sloves, stejné¢ tak jako castéjSi pouziti pasiva. To je
Castecné zapfic¢inéno slovni zasobou, ktera je spjata s pravni terminologii. Ta
spadé do stylu administrativniho, ktery trpny rod hojné vyuziva. Dalsim divodem
je oddil, kde je popisovana procedura ob&Seni, u které¢ je uptednostnéni pasivni
formy sloves zapfi¢inéno zaméfenim se ne na vykonavatele déje, nybrz na objekt

d&jem ovlivnény.

Komplexnéjsi premodifikace se vyskytuje vyrazné Castéji u zpravodajského

¢lanku, ve sloupku se v takto rozvinuté formé nevyskytuje.

Vyskyt a pouziti ur€ittho c¢lenu je jednak ovlivnén kulturnim a
spoleCenskym povédomim ctendii, pak také slouzi jako prostiedek zpétného
odkazovani na informaci jiz v textu uvedenou.

Pouziti osobniho z4jmene prvni osoby "ja" demonstruje zmifiované rozliSeni
mezi zpravodajskym ¢lankem a sloupkem, kdy sloupkat vyjadiuje svij
subjektivni nazor, zatimco u zpravodajstvi je takovyto postup nezadouci. I zde

oba ¢lanky odpovidaji definovanym kritériim.
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V oblasti syntaxe oba clanky nevyuzivaji moznych odchylek mimo

pouzivani podiadnych souvéti, kterd jsou v obou textech pfitomna ve vEétsi mite.

Slovni zasoba sloupku je neformalni, vyuziva hovorové prostiedky, ¢imz
ovliviluje celkové vyznéni textu jako silné emocionalné zabarvené. Dale se ve

sloupku vyskytuji prostiedky idiomatické vazby, personifikace a slovni hiicky.

Oproti tomu slovni zasoba zpravodajského ¢lanku je formalni a mé silné

informativni charakter. Vyskytuje se zde také specifickd terminologie.

Shrnuti

Pii porovnédni teoretickych poznatkli s konkrétnimi piiklady sloupku,
jakozto vzorku reprezentujiciho publicisticky styl "newspaper features", a
zpravodajského c¢lanku spadajiciho do kategorie stylu zurnalistického, byla na
pfikladech prok4zdna pfitomnost téch jazykovych prostiedkid, které byly
pfedbézné identifikovany jako charakteristické pro "jazyk novin". AZ na vyjimky
se podatilo nalézt a demonstrovat vyskyt konkrétnich jazykovych prostfedka a
specifik vzdy alespoii u jednoho ze zkoumanych textii. V né¢kolika piipadech
dochazelo k odchylkam, které nicméné neovliviiovaly celkové vyznéni textd, ale
spiSe poukazovaly na nehomogenni charakter a jisty vyvoj k postupnému

smazavani hranic v dané oblasti.

Paralelnim vystupem analyzy jsou popsané rozdily dvou samostatnych stylt
- stylu publicistického a zurnalistického, kdy oba funguji a existuji vedle sebe v

ramci "jazyka novin".

Pritomnosti analyzovanych jazykovych specifik byla prokdzana vylucnost
"jazyka novin" v kontextu jazykovych styli a registr. Tim, Ze si "jazyk novin"
zachovava konzistentni rysy a pfesto umoziuje existenci dvou natolik odlisSnych
jazykovych utvart, jakymi jsou publicisticky sloupek a zpravodajsky clanek, ve

svém ramci, predstavuje "jazyk novin" fenomenalni Gtvar mezilidské komunikace.
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Text 1.

International Noose

By Art Buchwald
Tuesday, November 21, 2006

Hanging a war criminal is a dirty job, but
somebody has to do it.

The Iraqi High Tribunal said that Saddam
Hussein should be hanged for killing 148
Kurds. People have been hanged for a lot less
and also a lot more.

First of all, I wish to set something straight.
There are many ways of hanging someone.
There is the short drop, the suspension drop,
the standard drop and the long drop. Each has
its advantages.

India, Iran, Iraq, Japan, Singapore and the
United States all have a history of hanging.
The short drop, which frankly I don't care for,
places a condemned person on the back of a
cart, horse or other vehicle with the noose
around his neck. The vehicle is then moved
away, leaving the person dangling from the
rope. Before 1850 it was the most popular
method used, and is still widely used in
Middle Eastern countries.

The standard drop involves a drop of between
four to six feet and came into use in the 19th
century. It was considered an advance over the
short drop.

The long drop was introduced in 1872 by
William Marwood as a scientific advancement.
Instead of everyone falling the same standard
distance, the person's weight was used to
determine how much slack was provided in the
rope, so that the distance dropped would be
enough to ensure that the neck was broken.

I won't go into the medical effects of hanging,
other than to say if done correctly there would
not be a lot of pain.

40

45

55

60

70

75

Saddam Hussein had his day in court -- a lot of
days in court. And although he was sentenced
to the gallows for crimes against humanity,
they were religious as well as sectarian
slaughters. The tribunal felt they would have
more luck if they tried him for 148 Kurds than
all the different Iraqis that everyone knew he
had killed.

You would think with a sentence handed down
that everybody would be happy, but instead the
world was split between those who thought the
sentence was a fair one and others who were
against the death penalty.

Countries in the Middle East believe in
hanging and still practice it.

Western countries might agree with the death
penalty, but not by hanging.

I watched Hussein -- he made a lot of noise at
his trial. Actually, he was a lousy prisoner. At
the beginning of the trial, I thought he made a
case for himself. But as days went by, it was
obvious he was putting on a show and he
wanted the whole world to know that his
atrocities were not as bad as the court said they
were.

As usual, the United States was in the worst
mess because, although it captured Hussein, it
felt if he were hanged he would be made into a
martyr. In the United States, there is very little
hanging going on, and when you have capital
punishment it is either by lethal injection or
the electric chair.

And then there are the polls. Eighty-five
percent say he should be hanged. Ten percent
are for life imprisonment, and 5 percent say
they are undecided.

Here is where I stand. I'm for the long drop
over the standard one, as long as the
punishment fits the crime.
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Text II.

Death penalty for Saddam Hussein
Sunday, 5 November 2006
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US President George W Bush has welcomed
the death penalty verdict in Saddam Hussein's
trial of crimes against humanity, saying the
verdict was a major achievement for Iraq.

120

This morning the former Iraqi leader was
sentenced to death by hanging after being
found guilty of crimes against humanity in
ordering the deaths of 148 Shia villagers in

1982.
125

Saddam's half brother, Barzan Ibrahim al-
Tikriti, who is a former intelligence chief, and
former revolutionary chief judge Awad Hamed
al-Bander were also sentenced to death.

Former Iraqi Vice President Taha Yassin
Ramadan was sentenced to life in prison; three
Baath party officials were sentenced to 15
years' imprisonment, while a fourth was
cleared.

130

The British government has also welcomed the
convictions. I

Britain's Foreign Secretary Margaret Beckett
said all the defendants were being held
accountable for their crimes.

140

The British Home Secretary, John Reid, said
the verdict was an achievement for Iraq and an
ultimate expression of its own sovereignty.

Saddam defiant after sentencing

Earlier, Saddam Hussein treated the Baghdad
court with disdain. Initially he refused the
judge's order to stand to hear the verdict, until
he was brought to his feet by two court
officials.

As the chief Judge, Raouf Abdul Rahman, was
delivering the sentence at the Iraqi High
Tribunal in Baghdad, a defiant Saddam
Hussein interrupted by saying 'God is great'
and 'long live Iraq'.

After a nine month trial, the final hearing
lasted just 45 minutes.

Reports said that the sound of gunfire
celebrating the verdict was heard in Baghdad
after the verdicts were announced.

A death sentence or life imprisonment
generates an automatic appeal, delaying any
execution by months at least.

Saddam has said he wants to face a military
firing squad, not the hangman.

Iraq's Shi'ite-led government has said Saddam
Hussein had got what he deserved, but a senior
Sunni Arab member of parliament dismissed
the verdict as political.

In a televised address to the nation two hours
after the verdict, Prime Minister Nuri al-
Maliki, a Shi'ite Islamist, said Saddam Hussein
"is facing the punishment he deserves,".

But there was anger in Saddam Hussein's
home town of Tikrit in northern Iraq, where
thousands of Sunnis took to the streets to show
their support, chanting "We will avenge you
Saddam".
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