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Introduction

The objective of this diploma thesis is to provide an overview of the Czech
translations of the Brontg sisters’ books and to analyse three Czech translations of
Jane Eyre.

Matthew Reynolds notes that overall, Jane Eyre was translated into 57
languages — he states that because of this, “[w]hat was thoroughly English book —
anchored to Yorkshire and published in 1847 — becomes a multilingual, ever-
changing global text, continually putting down roots in different cultures” (2019,
n.p.). The languages the novel has been translated into include e.g. Korean,
Japanese, Portuguese, Italian, Turkish, Chinese, Persian, Slovenian and German
(ibid). An intralingual translation of Jane Eyre into modern English also exists.*

To the best of my knowledge, there is no academic source dealing with
translations of Bronté’s books into Czech. While a number of literature diploma
theses have dealt with the Bront€ sisters (e.g. Hussein 2011, Haningerova 2006,
Gregorova 2019, Hromkova 2010), only two translation theses have dealt with
their books. Two theses focusing on the translation of the Wuthering Heights were
submitted — Kralova (2016) and Btenkova (2019). To this day, no thesis on the
translation of Jane Eyre into Czech exists.

Jane Eyre was published in five Czech translations — by Jarmila Fastrova
(1954), Pavla and Matous Iblovi (2012), Petr Polék (2013), Miroslav Kaftan
(2018), and Petra Diestlerova (2019). In this thesis, the versions by Fastrova,
Kaftan and Diestlerova will be analysed. My aim is to see how the oldest and the
newest versions differ, and also to see how a male translator tackled the
translation of book read primarily by females.

Poléak’s translation received the Czech Literarni skiipec for plagiarizing
Fastrova’s version in 2013 — for this reason, his translation is not included in the
analysis (see review of Polak’s version written by Richard Podany).

Research question 1 has been defined as follows: What are the differences
between the analysed translations in terms of rendering the sociolects of the main

characters, i.e. what language means were used in the Czech translations?

! https://www.amazon.com/Jane-Eyre-English-Translation-TRANSLATIONS/dp/1999011503
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Research question 2 deals with the T-V distinction: With what degree of success
did the translators capture the social distance between these two characters? The
T-V distinction does not exist in English but exists in Czech — the abbreviation is
derived from Latin tu and vos (Brown and Gilman 1960, 254). Barbora Camkova
wrote a bachelor thesis on the T-V distinction in which she traced its development
in English and Czech.

In this part of the thesis, | will primarily investigate how the translators
used the T-V distinction in the conversations between Jane and Rochester. Carla
Kaplan writes that “Rochester and Jane’s romance is, in many ways, the chronicle
of seductive discourse” (1996, 13) — it will therefore be interesting to see whether
in Czech, this seductiveness manifests itself in the usage of the T-form, whether
the two characters regularly switch between the T-form and V-form etc.

Connected with sociolect and the T-V distinction is another significant
feature of Jane Eyre — code switching. Khadidja Layadi (2010) traced the use of
Yorkshire dialect, slang, French phrases, Latin phrases and German phrases in
Jane Eyre. | decided to take her research a little further — in my thesis, | will
investigate if and how these expressions are translated into Czech. This is my
research question 3. I will not be collecting the expressions manually — instead, |
will use Layadi’s glossary (she lists the expressions accompanied by the English
translation, 2010, 68-100, 165-167). | will then manually collect their target
equivalents from the translated books to see whether they were translated or left in
their source forms. After that, | will evaluate the translation method on the basis
of Venuti’s concepts of domestication and foreignization (2004, 19-20).

Overall, the objective of the thesis is to analyse the three translations of the
given work of art from the three above stated perspectives: sociolects and the T-V
distinction in the dialogue of the two main characters and code switching in the
novels. Research question 4 deals with whether the translation is functionally
appropriate for the contemporary reader. Besides that, the other objective of this
thesis is to provide the overview of the complete Brontés’ works translated into
Czech. Such overview is missing from the present translation theses — Benkova
only lists the Czech translations of Wuthering Heights and Kralova’s thesis is not
made available to the public — hence, in my thesis, the complete overview of
Brontés’ works as translated into Czech will be provided.

In the first chapter, the thesis provides an overview of the novels of the
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Bronté sisters in Czech translations. The second chapter briefly introduces the
Brontg sisters. The third chapter deals with Charlotté Bronté’s authorial style and
her novel Jane Eyre. The fourth chapter deals with literary translation. The fifth
chapter introduces the concept of sociolect and its manifestation in the three
translations of the novel. The sixth and seventh chapters are analytic — three
translations of Jane Eyre are analysed (translations by Jarmila Fastrova, Petra
Diestlerova and Miroslav Kaftan). The sixth chapter is focused on the translation
of dialogues (T-V distinction). The seventh chapter analyses the parts of Jane
Eyre that include code switching (based on a doctoral thesis by Khadidja Layadi).
In the eighth chapter, the translation method (domestication X foreignization) is
evaluated. Chapter nine deals with the overall evaluation of the translation:

whether it is functionally appropriate for the contemporary reader.



1 The Bronté sisters in Czech translations

The objective of this chapter is to give an overview of the works of the Bronté

sisters as translated into Czech. The present thesis analyses three translations of
Jane Eyre, hence, the main focus is on this works — both complete and abridged
versions are listed. Besides that, complete list of works by Charlotte, Emily and

Anne Bronté€ as translated into Czech is given.
1.1 Charlotte Bronté

1.1.1 Jane Eyre

Table 1: Complete versions of Jane Eyre?

Year of Czech title Translator

publication

1954 Jana Eyrova Jarmila Fastrova

2012 Jana Eyreova Pavla and Matous Iblovi
2013 Jana Eyrova Petr Polak

2018 Jana Eyrova Miroslav Kaftan

2019 Jane Eyrova Petra Diestlerova

Soub. kat. NK CR, Databaze knih®

Table 2: Sirotek Lowoodsky

Abridged version of Jane Eyre that ends with Jane leaving the Lowood school.

Year of Czech title Translator
publication
1875 Jana Eyre, sirotek lowoodsky | P. M. Chorusicka
LT
1895/6 Sirotek lovoodsky: (Johanna ?
Eyrova)

2 Souborny katalog NK CR as well as Databéaze knih mark these versions as complete
% Available online, https://www.caslin.cz/, https://www.databazeknih.cz/
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1897 Johana Eyre-ovd, Sirotek ?
lowoodsky I, II, 111
1907 Sirotek lowoodsky Karel Funk
1910 Johana Eyre-ovd, aneb Sirotek | ?
lowoodsky
1924 Sirotek Lowoodsky ?
1932 Sirotek Lowoodsky Tereza Turnerova
1938 Sirotek Lowoodsky: (Johana ?
Eyre): roman dévcete
1940 Sirotek Lowoodsky ?
1959 Sirotek Lowoodsky Jarmila Fastrova

Soub. kat. NK CR

Table 3: Abridged versions of Jane Eyre*

Year of Czech title Translator

publication

2004 Jane Eyre Karolina Dolédkova

2009 Damy minulych epoch. Cislo 3. Jana Maria Stanska, Alice
Eyrova — “Podivuhodny osud Jany Olmova Jarnotova
Eyroveé”

2012 Jane Eyre = Jana Eyrovd Lucie Poslusna

2018 Jana Eyrova Hana Jovanovicova

2019 Jane Eyre = Jana Eyrova ?

1.1.2 Other works by Charlotte Bronté

Table 4: Villette

Soub. kat. NK CR

Year of Czech title Translator
publication

1928 Villette Zdengk Franta
1975 Villette Jarmila Urbankova

4 Souborny katalog NK CR marks these versions as abridged
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2011

Villette | - Nemilovand,

Kristyna Julinova

2011 Villette Il - Obdivovanad Kristyna Julinova
2012 Villette Il - Zboznovana Kristyna Julinova
Databaze knih
Table 5: Shirley
Year of Czech title Translator
publication
1929 Shirley — | Zdengk Franta
1929 Shirley — 11 Zden¢k Franta
1975 Shirley Jitka Berankova
Databaze knih
Table 6: Emma
Year of Czech title Translator
publication
2010 Emma Tomas Tulinger

r.orwv

Table 7: Hledani §tésti®

Databaze knih

Year of Czech title Translator
publication
2010 Hledani stesti Kristyna Julinova, Josef
Snétivy
Databaze knih
Table 8: Professor
Year of Czech title Translator
publication

SEarly works of Jane Austen and Charlotte Bronté, Julinové translated Austen’s works, Snétivy
translated Bronté works; the English title is not listed because the collection was made by Czech

publisher




2010 Profesor Kvéta Palowska

Databéze knih
Table 9: Tales of Angria
Year of Czech title Translator
publication
2011 Z letopisu Angrie Tomas Tulinger
Databaze knih

The first work of Charlotte Bronté was translated into Czech in 1875 (abridged
version of Jane Eyre). Her works were translated multiple times before and after

2000. As the data below show, the same applies for Emily and Anne.
2.1 Emily Bronté

2.1.1 Wuthering Heights

Table 10: Complete versions of Wuthering Heights®

Year of Czech title Translator

publication

1927 Démon: Bourlivé vysiny Maésa Baklanova

1946 Bourlivé vysiny Bozena Simkova

1958 Vichrné navrsi Jarmila Fastrova

1960 Na Veétrné hiirce Kvéta Maryskova

2011 Na Vétrné hiirce Pavla and Matous Iblovi
2013 Na Veétrné hurce Katefina Hilska

2013 Na Vétrné hiirce ?

2018 Na Vétrné hiirce Alexander Tomsky

Soub. kat. NK CR, Databaze knih

8 Souborny katalog NK CR as well as Databaze knih mark these versions as complete
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Table 11:Abridged versions of Wuthering Heights’

Year of Czech title Translator
publication

2010 Wuthering heights = Na Veétrné hiirce | Drahomira Michnova
2017 Wuthering heights = Na Veétrné hiirce | ?

2020 Na Veétrné hirce Hana Jovanovicova

3.1 Anne Bronté

Table 12: The Tenant of Wildfell Hall

Soub. kat. NK CR

Year of Title Translator

publication

1975 Dvoji Zivot Heleny Grahamové Miroslava Gregorova

1995 Dvoji zivot Heleny Grahamové Alena Maxova
Databaze knih

Table 13: Agnes Grey

Year of Title Translator

publication

2009 Agnes Greyova Tomas Tulinger

Databaze knih

The data from NK CR and Databaze knih show that the most frequently translated

novels are Jane Eyre and The Wuthering Heights — both complete and abridged

versions exist. However, other works were translated as well, e.g. Vilette and

Shirley. While the original novels were written in the 19th century, they are

translated in the contemporary times as well, e.g. Agnes Grey or The Tales of

Angria.

7 Souborny katalog NK CR marks these versions as abridged
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2 Brief biography of the Bronté sisters

The objective of this chapter is to provide a brief biography of the Bronté sisters.
First, a brief chronology of their life provided. After that, each of the Bronté
sisters is introduced. This is followed by the summary of their novels.

2.1 The chronology of the Bronté family

The following part of the thesis is based on a chronology presented in The
Bronté’s in Context (Marianne Thorméhlen, 2014). The Bronté sisters were born
to Patrick Bronté and Maria Branwell. Patrick Bronté was born on 17 March
1777, originally named Brunty/Branty/Prunty — he later changed his name to
Bronté. He studied at Cambridge and in April 1806, he received his bachelor’s
degree. Maria Branwell was born on 15 April 1783. Patrick Bronté and Maria
Branwell got married on 29 December 1814 (2014, Xix-XXx).

In 1814 and 1815, the first of their daughters were born — Maria and
Elizabeth Bronté. The family moved to Thorton, where Patrick Bronté worked as
a curate. On 21 April 1816, Charlotte Bronté was born. The following year, her
brother Branwell was born. Emily Jane Bronté was born on 30 July 1818 and
Anne Bront€ was born on 17 January 1820 (2014, xx).

In April 1920, the family moved to Haworth — again because the father
worked as a curate there. The mother died in 1821, “probably from uterine

cancer” (2014, xxi). Augustine Birrell notes that

[a]fter Mrs. Bronté’s death in September, 1821, an unmarried sister,
Miss Branwell, took the long journey from Penzance to Haworth,
and came to keep house for her brother-in-law and his six children,

the eldest being eight and the youngest one (Birrell 1887, 81).

It is also noted that their aunt “ruled the house and taught her nieces sewing and
the household arts” (1887, 32).

In 1824, Maria and Elizabeth Bronté were sent to Clergy Daughters’
School at Cowan Bridge. Charlotte and Emily were also sent there in the same
year. The following year, Maria and Elizabeth died, both of pulmonary
tuberculosis. Charlotte and Emily were taken from Cowan Bridge and were



homeschooled after the death of Maria until 1830 (2014, xxi-xxii).

In 1831, Charlotte started attending Misses Wooler’s school at Roe Head.
In 1832, she returned back to Haworth. In 1835, Charlotte returns to Roe Head as
a teacher, accompanied by Emily who went there as a student. Emily later
returned to Haworth and instead of her, Anne went to Roe Head as a student.
Emily also worked as a teacher for a while, at Law Hill (2014, xxiii-xxv).

In 1839, Charlotte and Anne Bronté worked as governesses — they worked
as governesses also in 1840 (Anne) and 1841 (Charlotte) (2014, xxv). In February
1842, “Charlotte and Emily Bronté go to Brussels, to learn and teach at the
Pensionnat Heger” (2014, xxvi). In the same year, “Charlotte and Emily return to
Haworth” (2014, xxvi). In January 1843, Charlotte returned to Brussels by herself.
She spent a year there and after that, returned to Haworth and in 1844, she wanted
to start a school — however, pupils were not interested in her school (2014, xxvi).

In October 1845, “Charlotte Bronté discovers her sister Emily’s poetry”
(2014, xxvii) — they later published the poems in 1846. They adopted pseudonyms
Currer, Ellis and Acton Bell (2014, xxvii).

In 1848, Branwell Bronté dies of bronchitis and in the same year, Emily
Bronté dies of pulmonary tuberculosis. In 1849, Anne Bronté dies (2014, xxviii-
XXiX).

In 1854, Charlotte Bronté married Arthur Bell Nicholls — her father was
initially against it. She got pregnant, but her health deteriorated and on 31 March
1855, Charlotte died (2014, XXX-XXXi).

2.2 Charlotte Bronté

Dinah Birch (2014) notes that Charlotte Bronté “was the eldest of the four Bronté
children who survived childhood, and she took a dominant role in their activities”
and that she wrote more than her siblings. (61). When she was a child, she was
closest to her brother Branwell, with whom she created fictional world Angria
(61-3).

Charlotte and her sisters attended the Clergy Daughters’ School —
Bahreldin Haroon Guma Abaker (2019) notes that Charlotte’s portrayal of the
Lowood School was influenced by the Clergy Daughter’s School (49)

10



Augustine Birrell comments on the way Charlotte portrayed the harsh

treatment of the Clergy Daughters’ school in her Lowood school:

When Charlotte Bronté was writing “Jane Eyre” she never thought
that she was indicting her old school for barbarity or making it
infamous before the world. She was but using her material,
stiffening her fiction with the tragedy of her own sad memories. But,
none the less, | am persuaded that, rightly or wrongly, Charlotte
Brontg believed in the substantial accuracy of her sketch. That Helen

Burns stands for Maria Bronté is certain. So, too, Miss Temple and

Miss Scatcherd are from the life. (Birrell 1887, 38)

Birrell also notes that going to Clergy Daughters’ school was difficult for the

sisters, but for Maria Bronté

[i]t meant more than a trial, more than sobs and tears; it meant
torture and death ... She was, it appears, untidy and forgetful; crimes
of high magnitude in such places. The school was ill managed ... The
oatmeal porridge was burnt, the beef was tained, the milk was
“bingy” — and then the whole house smelt like the opening chapter
of “Le Pere Goriot,” of rancid fat. (Birrell 1887, 37)

Therefore, it is obvious that Charlotte Bronté did portray her sister Maria in the
character of Helen Burns — she also incorporated the burnt porridge into Jane
Eyre.

Birch (2014) notes that in her writing, Charlotte was interested “in evoking
exotic settings and complex romantic lives for her characters” and that “her
heroines are beautiful and melancholy; as they helplessly await the attentions of
their powerful but unreliable lovers, their glamour is bound up with their sorrow”
(63).

Charlotte was sent to Roe Head School when she was 15 (Birch 2014, 64)
— it is noted that

Roe Head was crucial to Charlotte’s development as a writer. She
acquired a reputation as a storyteller among her fellow pupils and
discovered that her literary accomplishments could command
respect. On returning to Roe Head as a teacher in 1835, she earned

money for the first time — in scanty amounts ... but enough for her to
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be self-sufficient, and also to pay for Emily’s education at Roe Head.
(Birch 2014, 64)

While Charlotte worked as a teacher and a governess, Birch (2014) claims that she
disliked these professions (64). Gaskel (1909) notes that she wrote to her sister
Emily the following: “I see more clearly than | have ever done before that a
private governess has no existence, is not considered a living rational being,
except as connected with the wearisome duties she has to fulfil” (174).

Birch also states that Charlotte later attended a school in Brussels with
Emily, to improve their language, at Pensionnat Heger — Charlotte later worked
there as a teacher. In Brussels, Charlotte fell in love for the first time — with
Constantin Heger, the husband of the director of the Brussels school. Charlotte
wanted to establish a school with her sisters, but she did not succeed (Birch 2014,
64-5). Later, she turned to writing, publishing a collection of poetry with her
sisters and the following novels (Birch 2014, 65-66):

e The Professor (1857) — Charlotte’s first novel, but published in 1857
because initially, publisher were not interested in this novel.

e Jane Eyre (1847) — 2500 copies sold within three months. Published
under the pseudonym of Currer Bell.

e Shirley (1849) — Birch notes that Charlotte’s “[m]emories of Emily and
Anne are reflected in the characters of Shirley Keeldar and Caroline
Helstone” (66). Birch also notes that “[1]ike Jane Eyre, the novel defies
oppression — not just the domestic oppression that men could exercise
over women, but the political oppression Charlotte saw in relations
between masters and workmen” (ibid).

o Villette (1853) — Birrell (1887) claims that “’Villette’ is, in the judgment
of some good critics, the best of the three novels. It is certainly not so
unpractised as ‘Jane Eyre,” and it has none of the roughness and
scrappiness of ‘Shirley.” From first to last reader feels himself in the
hands of a mistress of her craft” (151) and that “[t]he horrors of solitude

are nowhere depicted with greater fidelity than in ‘Villette’ (155).

Birch (2014) observes that during her writing career, Charlotte travelled to

London and she befriended the writer Elizabeth Gaskell (xxix-xxx, 67), but that
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she often felt lonely and missed “the supportive companionship that her siblings
had provided” (67). She got married to Arthur Bell Nicholls — “[t]hey were
married in 1854, when Charlotte was thirty-eight old” (ibid.). She got pregnant,
but her health was deteriorating and on 31 March 1855 she died. Birch also notes
that Elizabeth Gaskell wrote account of her friend, The Life of Charlotte Bronté
(ibid).

2.3 Emily Bronté

According to Pykett (2014), Emily “was soon acquainted with death: her mother
died two months after her own third birthday, and her two eldest sisters died in
quick succession when she was six” (68). However, Pykett argues that Emily had
a nice childhood in “a lively, close-knit family and a comfortable home cared for
by her mother’s sister Elizabeth Branwell” (69). While Charlotte was close to her
brother Branwell, Emily was most close to her sister Anne (ibid.) — together, they
developed fictional world Gondal (Birch 2014, 63) — Gondal is described as “an
imaginary island in the North Pacific” (Pykett 2014, 68).

Like her older sisters, she was also sent to the Clergy Daughters School —
Pykett (2014) argues that “the six-year-old Emily, one of the youngest pupils,
seems to have been made a school favourite”, that she learnt to play the piano
liking to play Beethoven and that she also was also an avid reader, preferring to
read Scott, Byron and Shelley (69). She went to the Roe Head School with
Charlotte and later worked as a teacher at Law Hill where she wrote many poems,
including “Loud without the Wind was Roaring” and “A Little While. A Little
While” (70-71). Nonetheless, “her poems became increasingly gloomy as autumn
deepened into winter, and they ceased altogether when she returned to Law Hill
after Christmas” (71). She went to Brussels boarding school with Charlotte,
studied French and German and read German Romanticism, but disliked the
school (72). After her aunt died, Emily “took over the responsibility for running
the household and managing the sisters’ legacies from their aunt”, being happy in
this part of her life (72-73). In 1845, Charlotte discovered her poems — Emily
agreed to have them published, but under pseudonyms. Emily Bronté only

published the following novel:
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. Wuthering Heights (1847) — a novel about the tragic love between
Catherine and Heathcliff

Pykett (2014) also claims that Emily wrote letters, diaries and French essays (68).
He also notes that “[t]here is some circumstantial evidence that Emily began a

second novel, but no manuscript survives” (73).

2.4 Anne Bronté

Maria Frawley (2014) describes Anne Bronté as “[t]he youngest and still least
well-known and appreciated of the Bronté sisters. (75) Having lost her mother
when she was just a year and a half, she was taken care of by her aunt and her
older sisters (ibid). She was too young to go to the Clergy Daughters’ School —
Frawley notes that “[b]y virtue of her age, she was spared some of the trauma
when her elder sisters Maria and Elizabeth fell ill while at the Clergy Daughters’
School and died shortly after returning home” (ibid).

Frawles argues that Anne created imaginary world called Gondal with her
sister Emily. She also claims that the sisters read their father’s books and
magazines and learnt to paint and sketch (76-77)

Frawley states that Anne left her home for the first time when she went to
the Roe Head School, instead of Emily, who had gone there before Anne but after
some time became homesick (77). Later in her life, she left home again, to work
as a governess in the Ingham family (ibid). Frawley notes that “Anne Bronté was
... dismissed from her first governess position, allegedly because the Ingham
children had not learned enough” (ibid). Anne returned home, but later left it
again to work, because she wanted to earn her own money (ibid).

Frawley (2014) claims that according to some critics, Anne fell in love
with William Wightman who worked as a curate at Haworth — she allegedly wrote
several poems about him (“To—, “Yes, thou art gone” and “Dreams”, 78).
However, Frawley also notes that other critics believe that Charlotte “was more
infatuated with the young man than was her youngest sister” (ibid).

In 1840, she started again working as a governess, this time in the family
of Revd Edmund Robinson at Thorp Green Hall (Frawley 2014, 78). Frawley
states that
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[h]er poetry documents the intensity of her feelings of loneliness and
homesickness experienced while at Thorp Green, as well as her

occasional dissatisfaction and desire to leave (Frawley 2014, 78).

Nonetheless, while she occasionally felt lonely, staying with the Robinson family
enabled her to travel — she went to Scarborough with the family (Frawley 2014,
78).

Anne Bronté published the following novels:

e Agnes Grey (1847) — based on her working experience as a governess.
Frawley notes that the novel “memorably articulates the hardships endured
by its young heroine in her role as governess” and that “the narrator
bemoans the incorrigible behaviour of her young charges and the
unreasonable expectations of their parents™ (2014, 77).

e The Tenant of Wildfell Hall (1848) — focusing on “thorny social issues,”
these involving “gender ideology, marriage and property laws and class
hierarchies” (Frawley 2014, 79). This novel was also received better than
Agnes Grey (Frawley 2014, 79)

Frawley (2014) notes that shortly before her death, Anne Bronté went to
Scarborough with her sister Charlotte and their friend Ellen Nussey because she
wanted to “enjoy, and possibly benefit from, the seaside climate” (81). She died in
Scarborough and is also buried there (ibid).

The objective of this chapter was to introduce the Bront€ sisters. First, a
brief chronology of their life was provided. After that, each of the Bront¢ sisters
was introduced in a separated section. These sections also include the

summarization of their novels.
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3 Charlotte Bronté’s authorial style and her novel Jane Eyre

The objective of this chapter is to introduce the novel Jane Eyre. A brief summary
of the novel with the focus on the style of narration is presented. After that,
Charlotte Bronté’s authorial style is described, dealing with the relationship
between Jane and Rochester as manifested through speech. This is followed by
the stylistic analysis of the novel and by the analysis of the literary genre of the

novel.

3.1 Narratological analysis and a brief summary of the book

Biber and Conrad (2009) discuss the style of narration in fiction. They deal with
the “perspective that the author chooses for narrating a story” (132) — whether it is
told from the first person or the third person perspective. Further, they discuss
whether the story is told as if it happened in the past or whether it is told as if it
was happening in the present (138). They also comment on the extent of dialogues
used in the text (134). In the following section, these parameters as manifested in
Jane Eyre are examined.

Sally Minogue (1999) claims that [i]n its four editions Jane Eyre was
subtitled An Autobiography (IX). Ronald Carter (2002) correctly observes that the
novel belongs to a genre called Bildungsroman — defined by Ronald Carter as “the
novel of growing up” (290). It is therefore clear that the story is told as if it was
happening in the past — Jane looks back on her life and tells the story of how she
grows up in a hostile environment, living with her aunt and her cousins. As a child
she attends the Lowood school and after that, she starts working as a governess at
Thornfield — she starts teaching 8-year-old Adele Varens. There she meets Mr
Rochester whom she falls in love with. However, she later finds out that he is
already married — his mad wife Bertha is living hidden in the attic. Jane leaves
Thornfield and meets St John Rivers and his sisters Mary and Diana — she later
finds out that they are her cousins. She also inherits 20 thousand pounds from her
uncle. St John wants to marry Jane, but she refuses his proposal because she
knows he does not love her. One day, Jane hears Rochester screaming her name —
she screams back, telling him that she will come to him. When she returns to

Thornfield, she discovers it was burned down by Bertha. Rochester now lives
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elsewhere — when Jane comes to him, she finds out that he was blinded by the fire
and that he lost one of his arms — they meet again and Rochester is delighted to be
with Jane. He tells her he screamed her name and heard her scream back —
however, Jane does not confess to him that she screamed back — Rochester thinks
he only imagined it. Since Bertha died in the fire, nothing stops Jane and
Rochester from marrying now — they get married and have a son.

Hemy Suzana (2010) correctly observes that the novel is narrated in first
person, by Jane (53). As Biber and Conrad (2009) note, the first person narration
allows for “sensual perceptions, thoughts, and attitudes of the narrator” (133).
While the novel focuses on the thoughts of the main character, the extent of
dialogue is quite large — the relationship between Jane and Rochester is
manifested through their speech, as is examined in section 3.2.

Throughout the book, Jane addresses the reader:

A new chapter in a novel is something like a new scene in a play;
and when | draw up the curtain this time, reader, you must fancy
you see a room in the George Inn at Millcote, with such large
figured papering on the walls as inn rooms have; such a carpet, such
furniture, such ornaments on the mantelpiece, such prints, including
a portrait of George the Third, and another of the Prince of Wales,

and a representation of the death of Wolfe. (80)

Reader, though I look comfortably accommodated, | am not very

tranquil in my mind. (80)

Sometimes | saw her: she would come out of her room with a basin,
or a plate, or a tray in her hand, go down to the kitchen and shortly
return, generally (oh, romantic reader, forgive me for telling the

plain truth!) bearing a pot of porter. (95)

It may therefore be said that Jane established a certain relationship with the
reader, knowing that her autobiography will be read. Joan D. Peters (1991) comes
to the same conclusion, as she says that there 1s “a genuine, mutually controlled
interplay of feelings and ideas between novel and reader” (219). Carla Kaplan
(1996) says that throughout the book, Jane searches for a listener, someone to tell
her story to (9). Kaplan also says that while Rochester is completely honest with

Jane, she does not tell him everything (she did not tell him she heard him
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screaming her name) — Kaplan says Jane “never does tell her story in its entirety,
except to ‘the Reader’” (15) — the relationship between the narrator (Jane) and the
Reader is therefore of a high importance.

Peters says that

[b]y directly enjoining the reader to participate in the analogy, to
work out the metaphor and apply it to the situation she wants to
communicate and so help to conceive the narration, Jane as a
narrator explicitly enacts Bronté’s authorial desire for a narrative
discourse that creates dialogue between reader and text. (Peters
1991, 232)

Kaplan (1996) notes that perhaps we as readers are the proper audience for Jane’s
story (21).

Peters (1991) divides the style of narration into three stages: Jane’s stay at
Gateshead and Lowood; Jane’s stay at Thornfield and her falling in love with Mr
Rochester; and Jane’s stay at the Morehouse toward the end of the book (219).
Peters notes that the three stages correspond to “progressive stages in the
protagonist’s struggle to achieve her own voice” (ibid). She also observes how the
novel parodies literary genres — the first stage of narration parodies the
sentimental novel (ibid) and throughout the second stage of narration, the novel

(134

parodies the “’great’ novels of the eighteenth and nineteenth centuries” (222).
Suzana (2010) observes that in one part of the novel, Jane switches from
1% point of view to the 3" point of view. This may be illustrated on the below

mentioned example:

I was in my own room as usual — just myself, without obvious
change: nothing had smitten me, or scathed me, or maimed me. And
yet where was the Jane Eyre of yesterday? — where was her life? —

where were her prospects? (261, gtd. in Suzana)

Suzana also notes that the 1% person point of view is resumed in the next
paragraph (55).

The first person narration is also connected with the possibly hidden
meaning behind the name of Jane Eyre. Emily Eells (2013) examined the role of

French language in Jane Eyre. She notes that Jane’s
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initials spell the French pronouns ‘je’ and this announce her status as
first person narrator, and subject of the autobiography the novel
purports to be, though the only evidence that this may have been
intentional on Bronté’s part is that Jane is identified as ‘J.E.” in her
correspondence with her future employer at Thornfield (Emily Eells
2013, 2)

She also states that Eyre is homonymous with French ‘aire” which “denotes an
area or space, so Jane’s surname could be interpreted as a reference to her search

for what one could call, paraphrasing Virginia Woolf, a space of her own” (2).

3.2 Relationship between Jane and Rochester as manifested through speech

Connected with the style of narration is the relationship between Jane and
Rochester. Peters (1991) says that “[t]he relationship of Jane and Rochester is
forged in speech and it is primarily Jane’s new restrained way of speaking that
allows her parity and superiority to Rochester in their exchanges” (222). Kaplan
(1996) also comments on the relationship between Jane and Rochester, as she says
that the two talk to each other in a seductive way (13). The seductiveness may be

illustrated on the below mentioned examples:

Rochester: ‘You examine me, Miss Eyre,’ said he: ‘do you think me

handsome?’ (114)

Rochester: ‘Miss Eyre, draw you chair still a little farther forward:
you are yet too far back; I cannot see you without disturbing my
position in this comfortable chair, which I have no mind to do’ (114,

qgtd. in Kaplan)

At the end of the book, when Jane and Rochester meet again, she teases him about
St John, trying to make him jealous (393). Based on these examples and on
Peter’s and Kaplan’s analysis it may be said that Jane and Rochester are equal —
Jane is not afraid to speak to him in the same way he speaks to her. Connected
with this is the way Bronté developed Jane’s character in the novel — Fatima
Mubhaidat (2014) notes that Bronté’s woman is “no celestial figure created to

please man by her beauty and to emphasize his superiority by obedient listening
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and attending to his orders and desires” (74) — Jane and Rochester therefore treat
each other as equals. Indeed, Rochester talks to Jane in a polite way — it is said he
often commands his servants, but in talking to Jane, he is more polite, as may be

illustrated on the examples below:

Rochester: Go into the library — | mean, if you please, - (Excuse my
tone of command; I am used to say “Do this,” and it is done: I

cannot alter my customary habits for one new inmate.)... (108)

Rochester: Don’t draw that chair farther off, Miss Eyre; sit down
exactly where | placed it — if you please, that is ... (113)

Muhaidat also notes the Bronté’s female characters are not usually beautiful (74)
— other critics have also dealt with Jane’s appearance. Joanne Spiegel (2001)
observes that “Jane, unlike the standard Victorian heroine, is not beautiful and
demure; instead, she is plain and intellectual” (133)

Jane indeed defies the Victorian conventions — Guma Abaker (2019) notes
that in the Victorian era, women were inferior to men and did not have equal

rights (53). The author, however, notes that

Bronté gives her readers a heroine, Jane, who’s strong, passionate
and she is capable of expressing her thoughts and fighting for her
rights. Her characteristics are completely different from those of real
Victorian women, who were oppressed by men. (Guma Abaker
2019, 53)

Guma Akaber compares Jane’s character with the character of Bertha and she says

that it is believed that

Charlotte Bronté presents the character of Bertha as a symbol of the
Victorian woman, who is considered as a ‘lesser’ member of society,
without rights of their own, that is to say, Victorian women were
literary locked up from participating in a society which is dominated
by men. (Guma Abaker 2019, 54)

Guma Abaker (2019) also states that” [t]he terror of Victorian hegemonic
masculinity against women is portrayed by Bertha Mason. Bertha, the madwoman
in the attic, was able to portray Victorian wifehood’s slavery and cruel elements”

(55). Therefore, there is a strong contrast between Jane and Bertha — Jane defying

20



the Victorian conventions and Bertha subjected to them (although there are also
parallels between these two, as is examined further in the thesis).

Spiegel (2001) notes that Rochester is a Byronic hero (133). She describes
him as “worldly, peripatetic, sexually experienced, and difficult to tame” (ibid).
Jean Ann Bates (1949) describes the Byronic hero as “a man with a mysterious
past. The past is usually surmised to be of wickedness and sin...” (25). The
Byronic hero is pessimistic and melancholic and typical example of Byronic hero
would be Heathcliff from Wuthering Heights (1949, 26). Bates also notes that [i]n
spite of any scruples one might have against the Byronic hero, the reader cannot
help but be fascinated by him (26). Marybeth Forina (2014) also describes the
portrayal of Rochester as the Byronic hero. She states that “Jane is written as a
plain female hero with average looks, Rochester is her plain male hero
counterpart” (85) — this contrasts with the portrayal of standard Byronic hero, as
Bates notes the character is usually very handsome (1949, 26). Forina argues that
in Rochester, Bronté developed “a new Byronic hero” — one who regrets the sins
and bad things he had committed in the past — like that, he defies the
characteristics of typical Byronic hero who does not regret what he committed in
the past (2014, 86-7).

3.3 Stylistic analysis of the novel

3.3.1 Syntax and style

Suzana conducted a syntactic analysis of Jane Eyre. She states the following:

Based on the syntax, most of the passages are built of complex-
compound sentences and periodic sentence structure connected with
particular punctuation, i.e. dashes, colons and semicolons which
creates choppy effect ... Her sentences also seem formal and

conventional which makes them look classic.  (Suzana 2010, 77)
This sentence complexity may be illustrated on the below mentioned paragraph:

‘Will you walk this way, ma’am?’ said the girl; and I followed her
across a square hall with high doors all round: she ushered me into a
room whose double illumination of fire and candle at first dazzled

me, contrasting as it did with the darkness to which my eyes had
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been for two hours inured; when | could see, however, a cosy and

agreeable picture presented itself to my view. (82)

In this example, several sentences connected by punctuation marks can be seen —
the sentences are connected by two semicolons, a colon and two commas. This
paragraph may be compared with its translation into Czech for the sake of

comparative analysis of the style:

Table 14: Stylistic analysis of Jane Eyre

F ., Racte tudy, madam, ““ 7ekla sluzebna. Sla Jjsem za ni ctvercovou halou, kde
byly kolem dokola vysoké dvere. Uvedla mé do pokoje a zprvu mé oslnila
zar svicky a z krbu, bylo to najednou prilis silné osvétleni po té
dvouhodinové ceste, kdy si mé oci zvykly na uplnou tmu. Ale kdyz jsem se

rozkoukala, spatrila jsem utulny a privetivy pokoj. (74)

K | ,,Racte tudy, slecno, “ reklo dévce. Nasledovala jsem ji pres ctvercovou
halu, ve které byly kolem dokola vysoké dvere. Zavedla me do pokoje,

V némz mé zprvu oslnilo dvoji svétlo, vychdzejici z Krbu a od svicky, protoze
silné kontrastovalo s temnotou, na kterou si moje oci behem uplynulych
dvou hodin zvykly. Kdyz jsem se rozkoukala, naskytl se mi pohled na utulny
a privetivy pokoj, maly ale pohodiny. (116)

D |, Mizete jit prosim tudy, madam? “ vybidla mé divka a ja ji nasledovala
pres ctvercovou vstupni halu, z niz vedly na v§echny strany vysokeé dvere:
uvedla mé do mistnosti, kde mé dvoji zar krbu a svice v prvni chvili osinila,
nebot byla v ostrém kontrastu s tmou, na niz si moje oci dve hodiny
navykaly; jakmile se mi vSak vratil zrak, odhalil se mu tulny a roztomily

vyjev. (125)

It is obvious that Fastrova does not transfer the style of the original into the
translation — instead, she divides the complex sentence into 4 sentences, separated
by full stops. Likewise, Kaftan divides the complex structure into 4 sentences.
Diestlerové, on the other hand, transfers the style of the original into the

translation — she uses the same punctuation marks.
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3.3.2 Literary Devices

Suzana notes Bronté’s use of literary devices — she analyses another excerpt and
observes a simile, metaphor, alliteration, personification and repetition (2010, 63-
66). I will not be listing Suzana’s examples here; instead, on the basis of my

sample (the whole book), I will state the following examples:
ALLITERATION

... the carpet was red; the table at the foot of the bed was covered with a crimson
cloth; the walls were a soft fawn colour with a blush of pink in it; the wardrobe,

the toilet-table, the chairs were of darkly polished old mahogany. (9)
REPETITION

Why was | always suffering, always browbeaten, always accused, for ever

condemned? (10)
ALLITERATION

... that they were all gone out of England to some savage country where the woods

were wilder and thicker ... (15)

... twilight and snowflakes together thickened the air ... (103)
ALLITERATION + SIMILE

... impotent as a bird with both wings broken ... (286)
PERSONIFICATION

On the hill-top above me sat the rising moon; pale yet as a cloud, but brightening

momentarily, she looked over Hay ... (97)

... the moon ascending it in solemn march; her orb seeming to look up as she left
the hill-tops, from behind which she had come ... (101)

Arraigned at my own bar, Memory having given her evidence of the hopes,
wishes, sentiments | had been cherishing since last night — of the general state of

mind in which I had indulged for nearly a fortnight past; Reason having come
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forward and told, in her own quiet way, a plain, unvarnished tale, showing how
I had rejected the real, and rabidly devoured the ideal; - | pronounced judgment to
this effect: - (140)

The consequence was, that when the moon, which was full and bright (for the
night was fine), came in her course to that space in the sky opposite my
casement, and looked in at me through the unveiled panes, her glorious gaze
roused me. (180)

... the sun was just entering the dappled east, and his light illuminated the
wreathed and dewy orchard trees and shone down the quiet walks under them.
(189)

... while the sun drinks the dew ...(191)
... soon it would boast the moon; but she was yet beneath the horizon. (218)

No sooner had twilight, that hour of romance, began to lowerher blue and starry

banner over the lattice ... (238)
Night was come, and her planets were risen ... (286)
Nature seemed to me benign and good; | thought sheloved me ... (286)

This list of literary devices is by no means complete — | just wanted to give
several examples of Charlotte Bronté using the literary devices in the book. Other
literary devices were analysed in the study by Saifudin Ahmad (Ahmad n.d.).
The literary devices illustrate the novel’s emphasis of nature — Pat
Macpherson notes that “Jane Eyre is marked by strong romantic elements and the
role of nature if especially important” (1983, 297-302, gtd. in Haiyan Gao). The

role of nature is further examined in section 3.4 dealing with the literary genre.
3.4 Literary genre

Haiyan Gao (2013) states that the novel belongs to Romanticism, with its
emphasis on the mind and nature and the need for adventure. It also stresses

liberty and independence (926).
Carter (2002) contrasts the style of Charlotte and Emily Bronté with the
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style of Jane Austen — he says that while Jane Austen’s work is “an essentially
Augustan in spirit” (289), the Bront€s’ works are “distinctly romantic in
temperament, exploring in their novels extremes of passion and violence” (ibid).
Both Carter and Gao therefore place Jane Eyre into the literary genre of
romanticism.

Nicole A. Diederich (2010) contextualizes the novel as “[f]lemale Gothic in
a Radcliffean sense: Jane Eyre is not a gothic work of supernatural mystery, but of
explained natural phenomenon” (n.p.). She quotes several critics (Sandra Gilbert
and Susan Gubar, Emma McEvoy and Juliann Fleenor) and emphasises the
novel’s focus on doubleness and doppelgangers (as a feature of both Romantic
and Gothic tradition, as well as the women’s fiction). Gilbert and Gubar note that
“Bertha has functioned as Jane’s dark double throughout the governess’s stay at
Thornfield.” (1979, 360, qtd. in Diederich, 2010). John Bowen (2014) comes to
the same conclusion, as he states that there are parallels between Jane and Bertha
—Jane is imprisoned in the red room and Bertha is imprisoned in a secret room on
the third floor and both of them are in a relationship with Rochester (n.p.).
However, Bowen also notes that despite these parallels, Bertha is “the other to
Jane. She's everything she fears — she's this monstrous, grotesque, bestial, obscene
kind of figure” (n.p.).

This is not the only example of parallelism in the novel — Kaplan (1996)
observes parallelism between Helen Burns and Miss Temple and Jane’s cousins
Diana and Mary. Kaplan states that it is with her cousins Jane communicates with
the greatest ease and not with Rochester (18). Her relationship with her cousins
therefore recalls her childhood relationship with Helen and Miss Temple.

Mohammed Al-Haj (2015) also states the novel belongs to the gothic
fiction, as he says that it “has a distinctly Gothic atmosphere. Both the setting (a
mansion with a mysterious attic) and Rochester’s mad and violent wife create
mystery and suspense” (97).

Bernard J. Paris (1997) contextualizes the novel as the novel of vindication
(144). He claims that “[a]s is typical in novels of vindication, Jane has a miserable
childhood” (145). He compares Jane Eyre with Wuthering Heights and states the

following:

[o]f all the terrible childhoods in Victorian fiction, Jane’s is one of
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the worst. As despised and rejected as Heathcliff, she is even more
isolated, since Heathcliff has Cathy, whereas Jane has no ally at all
(Paris 1997, 145-6)

He also describes typical protagonists in the genre of the novel of vindication,
comparing them to Cinderella and stating that they are oppressed by the adults,
but eventually succeed in their search for happiness (144). The character of Jane

Eyre falls into these vindication patterns perfectly.
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4 Literary translation as viewed in Czech and Slovak traditions

The objective of this chapter is to introduce literary translation. First, a general
overview of literary translation as described by Peter Newmark is presented. After
that, the Czech and Slovak translation traditions are briefly introduced. This is
followed by the contrast between real and fictional dialogues.

According to Peter Newmark (2004), the difference between literary and
non-literary texts is that while literary texts focus on the mind and the
imagination, non-literary texts focus on facts and events. Newmark further argues
that unlike in non-literary texts, in literary texts the words are equally important as
the content and that literary texts deal with persons and non-literary texts deal
with objects (10-11). His view may be contrasted with the view of Jifi Levy who
describes Roman Ingarden’s distinction between literary and technical texts.
Basically, Levy (2011) claims that in literary texts, the form is as important as the
content — however, in translation, the form is necessarily disrupted — that is why
Levy states that the style cannot really be transferred into the target language (61).

For a more detailed analysis of literary translation, see Kuhiwczak and
Littau (2007) and Baker and Saldanha (2009) — both of these books provide an
overview of literary translation, but since the objective of the chapter is to
introduce literary translation as viewed in Czech and Slovak traditions, they are

not dealt with here.

4.1 Literary translation as viewed in Czech and Slovak traditions

Zuzana Jettmarova (2008) notes that Levy developed his theory of translation
based on Prague Structualism and the Czech tradition of translation functions
(15). The beginning of Prague Structualism dates back to the Prague Linguistic
Circle and Vilém Mathesius, Roman Jakobson, Bohuslav Havranek and Jan
Mukarovsky (17). Jettmarova further states that Prague Structualism focused on
the communicative function of elements and the hierarchy of communicative
functions — she claims that Levy’s theory derives from this approach (19).

Levy (2011) defines translation as communication (24). He proposes the

following communicative chain in translation:
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Author Translator Reader

Text in Text in

Reality [—|Selection | Stylisation | — Reading | Translation | — Heading | Concretisation
Foreign Translator’s
Language Language

He therefore includes the intention of the original author into the translation
process, as well as the concretisation of the translation by the reader.

Levy divides the process of translation into three stages: apprehension of
the source, interpretation of the source and re-stylisation of the source (31).
According to him, translation is not possible without interpretation — it must
always be part of the translation process (39). He further states that in the case of
re-translation, the new translator takes the previous interpretations into
considerations (75). This may be illustrated on the translation of dialogues and the
T-V distinction in Jane Eyre — in Fastrova’s version, Rochester starts using the T-
form when addressing Jane after she agrees to marry him. The same thing is done
in Kaftan’s and Diestlerova’s version — likewise, Rochester addresses Jane by the
T-form after she agrees to his proposal of marriage. The interpretation of their
relationship is therefore the same in the three translated versions.

According to Levy, a translation involves two structures — the source
culture and the target culture (67). The translation therefore connects these two
cultures. Such connection is revealed e.g. when proper names are presented in
translation — the translator has to decide whether to translate them into target
language or leave them in the source forms. In Fastrova’s version of Jane Eyre,
Grace is translated as Lada; see chapter 8 for further discussion of how proper
names are translated in the three translations of Jane Eyre.

Jarmila Fastrova’s translation was published in 1954 — until 2012, it was
the only translation of Jane Eyre published in the Czechoslovakia/the Czech
Republic. In 2012, the translation by Pavla and Matous Iblovi was published —
probably because of the fact that the copyright might have expired or because of
the film adaptation from 2011.

Third language (other foreign language than the SL) in translation and the
translation of dialect are other topics which are relevant to my topic and are
discussed by Levy. In accordance with his functional approach, he suggests that

the foreign language should be translated in the target texts with the exception of
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the elements that are familiar to the reader of the translation, such as common
greetings (97). As for the use of dialect in the text, Levy states that the translator
should not substitute the dialect — instead, he claims that he should distinguish
between the speech of rural community and the speakers of the standard language
(98). Jane Eyre includes the speaker of Yorkshire dialect — it will be interesting to
see how the translators dealt with the dialect in the translation.

Jan Vilikovsky stresses the role of recipient in the translation process —
like Levy, he also defines translation as communication (52). The role of recipient
Is dealt with in chapter 9 which deals with the overall evaluation of the
translations from the perspective of the contemporary viewer.

Like Levy, Vilikovsky (2002) describes the relationship with both the
original and the translated social context / culture. Basically, he states that the
literary context and the social reality of the original differ from the literary context
and the social reality of the translation (59). Besides that, translation is always
produced later than the original (ibid). Because of that, literary translation cannot
be reduced to a mere exchange of language material — the different conditions of
the reception must be taken into consideration (ibid). The translation works in two
contexts — its original structure and values are tied to the country of its origin, but
its language and readership are tied to the country of the translator (60-61).
Moreover, the reader of the translated works knows that s/he is reading a
translation, and because of that, approaches it differently from the original
literature (62). Since five translations of Jane Eyre exist, the literary context and
the social reality of the five translations will differ — the translation from 2019 will
probably differ to the greatest extent from the translation from 1954 — the factor
that will differ to the greatest extent will be probably the polite language and the
translation of proper names.

Like Levy, Milan Hrdlicka (2003) also defines translation as a secondary,
derived communication and proposes communicative approach to translation (14-
15).

Another thing that is common to both Levy and Hrdli¢ka is the approach
to translation from a particular time and social perspective through the eyes of
contemporary viewer — as stated above, this will be done in chapter 9 which deals
with the evaluation of the translation.

Hrdli¢ka also comments on the use of foreign language in translation — he
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quotes A. V. Cirikov who proposes the following approaches to a foreign
language passages: the translator may either copy the author’s translation of the
foreign-language passage, or he copies the foreign-language passage and includes
its translation in the context (or makes sure that the meaning of the foreign-
language word may be inferred from the context), he explains the meaning of the
foreign-language by means of specification, or he translates the foreign-language
passage (107-108).

Hrdlicka notes that in the fourth approach, the translator leaves the
foreign-language passage in the source form and accompanies it by its translation
to the target language (either directly after the foreign-language passage or after
the reporting clause). Hrdlicka advises using this approach especially in cases
where the foreign-language used in the text is incomprehensible / difficult to
understand (109).

Hrdli¢ka also comments translation of the foreign-language passage in the
footnote — he says that this strategy is not good because the meaning units of the
text are transferred outside the text (110).

Hrdlicka concludes his chapter by stating that the translator should convey
the function of the foreign-language passage in the translation — Like Levy, he

therefore proposes functional approach to translation (110).

4.2 The difference between real speech and speech in fiction

Geoffrey Leech and Mick Short (2007) state that in fiction, the readers usually
find two aspects connected with the real world — verisimilitude and credibility
(126-7). Leech and Short define verisimilitude as “[t]he sense of being in the
presence of actual individual things, event, people and places” (126). Credibility
is defined as follows: “the likelihood, and hence believability of fiction as a
‘potential reality’, given that we apply our expectations and inferences about the
real world to fictional happenings™ (127).

Leech and Short (2007) then go on to define real and fictional speech.
They propose the following features of the real speech: hesitation pauses, false
starts and syntactic anomalies. They call these features the features of “normal
non-fluency” (130). They further note several other aspects of real speech:

speakers interrupt one another, they use tag-constructions and the sentences they
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produce are coordinate rather than subordinate (130-1).

According to them, in fiction the authors do not seek a completely realistic
representation of speech, meaning that in fiction, the above mentioned features are
usually not reproduced since they tend to be overlooked in real-life conversation
and can thus be omitted from literary dialogues (131-133). These criteria are
relevant for my thesis as fictional dialogues play a huge role in Jane Eyre — they
are dealt with in chapter 6 which focuses on the T-V distinction.

Leech and Short (2007) also mention other two aspects of fictional speech
— idiolect and dialect (134). They define dialect as varieties being “linguistically
marked off from other varieties and which correspond to geographical, class or
other divisions of society” (ibid). One aspect which Leech and Short do not
mention is the distinction between geographical dialects and social dialects —
while geographical dialects depend on the location, social dialects — or, in other
words, sociolects — depend on the social class (see chapter 5). In contrast to the
definition of dialect, idiolect is defined as “linguistic ‘thumbprint’ of a particular
person” (ibid). Charlotte Bronté did use geographical dialect in Jane Eyre — there
IS a character who speaks the Yorkshire dialect (Khadidja Layadi 2010, 165-167).
Leech and Short further note that “[t]he functions of dialect and idiolect are
various” (136) — there may be an “association between dialect ... and symbolism”
as also between idiolect and verisimilitude (ibid). They also state that dialect or
idiolect may be used in order to form “distancing and stigmatising effect” (ibid).
They also note that non-standard language is used to create a comedic or satirical
effect (137) — in Jane Eyre, it is the servant Hannah who speaks Yorkshire dialect
— probably because of the fact that Bronté wanted to create distance between
educated people (Jane, Rochester, St. John Rivers) and people from lower class
(the servants). The Yorkshire dialect is further dealt with in chapter 7 which
focuses on code-switching. The speech of educated people (e.g. Jane, Rochester)
and people from lower class (e.g. servants) will be described in chapter 5 which

focuses on sociolect.

31



5 Sociolect

The objective of this chapter is to analyse how the sociolectal variations are
reflected in Jane Eyre and its three translations. First, the term sociolect is defined
using relevant sociolinguistic studies. After that, the characters from Jane Eyre
which were selected for the analysis are divided according to their class (educated
upper-middle class and uneducated lower class). Three characters have been
chosen from each of these classes. This is followed by the analysis of their speech
/ sociolectal variations.

Katie Wales (2014) defines sociolect as “a variety of language distinctive
of a particular social group or class” (387). She further states that it is more
difficult to differentiate between classes than between geographical distinctions,
as classes involve more variables, e.g. occupation, education etc., and that
sociolect includes the language used by various age groups, both sexes or
different occupations (387). There may also be a distinction between the speech of
old and young speakers and between the speech of males and females (sometimes
called genderlects, 388).

Peter D. Fawcett (2003) claims that lower classes usually speak the dialect,
whereas middle classes use the national sociolect (117). Marcin Lewandowski
states that in Britain, social class became more important than geographical
location when it comes to speech (Hudson 1996, gtd. in Lewandowski 2010, 42).
It is noted that for a sociolect to exist there must be strong bonds and frequent
contact among its speakers (2010, 61). Lewandowski further claims that sociolect
makes its speakers prestige and functions as identity marker (62). He then lists
two binary oppositions of sociolect: occupational (professional) vs. non-
occupational (non-professional) and expressive vs. non-expressive sociolect.
Lewandowski states that occupational sociolects are not expressive and expressive
sociolects do not include professionalisms (62). To my knowledge, Jane Eyre
does not specify Rochester’s occupation — based on this it may be said that his
sociolect is non-professional, being rather expressive. Jane’s sociolect may be
characterized as semi-professional — e.g. when she switches into French when
talking to Adele, a skill which she learned during her stay at the Lowood school

when she prepared for her profession of a governess. The French passages are
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analysed in chapter 7 which focuses on code switching based on the doctoral
thesis by Khadidja Layadi.

Fawcett states that slang is considered as one major type of sociolect — he
notes that it is difficult to identify slang and also that sometimes, there is no slang
available in the target language (118-9). Slang was indeed used in Jane Eyre —
however, it is not relevant for the present chapter. The translation of slang in Jane
Eyre is discussed in chapter 7.

What is relevant for this chapter of the thesis are the sociolectal variations
other than slang. Fawcett states that the translation of these variations is also
problematic (119). He lists spelling as an example of sociolect other than slang
(119). In Jane Eyre, the upper-class sociolectal varieties will probably include
highbrow vocabulary, complex sentence structure and grammatical correctness.
Conversely, the lower-class sociolectal varieties will include rather colloquial
vocabulary and simple sentence structure, with little emphasis on grammatical
correctness. The aim of this chapter is to see how these varieties are reflected in
translation.

The upper-class category includes educated characters: Jane, Rochester
and Mrs. Reed. On the other hand, lower-class category includes uneducated,
manually working characters, these being Bessie, Miss Abbot and Hannah. Their
speech is analysed in the following section. Since sociolect is only one of the
parameters examined in the present thesis, only several examples of their speech
were selected — for each of the characters, two excerpts were chosen. However,
despite the fact that only several examples were selected, | believe the analysis
still shows the translation strategies used. Moreover, the functionality of the
translation may be evaluated based on the analysis of the excerpts.

Ludmila Urbanova and Andrew Oakland propose the following table

which focuses on the level of formality in speech (taken from Leech, 1982, 146):

Table 15: The level of formality

FORMAL INFORMAL
Complex sentences Simple sentences
Polysyllabic, classical, vocabulary, e.g. Monosyllabic, native vocabulary,
investigate, extinguish, decipher especially phrasal verbs, e.g. look into,
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put out, make out

POLITE
Respectful terms of address, e.g. Sir

Indirect requests, e.g. Would you be so

FAMILIAR
Intimate terms of address, if any, e.g.

John, love

kind as to... Direct imperatives, e.g. Give me
IMPERSONAL PERSONAL
Passive voice, e.g. the terrorists were Active voice, e.g. police shot the
shot terrorists

Third person noun phrases, e.g. the

reader, customers

First and second person pronouns, e.g.

I, you

(Source: Urbanova and Oakland, 2002, 40)

5.1 Upper-class characters

Table 16: Mrs. Reed — excerpt number 1 — source text

She regretted to be under the necessity of keeping me at a distance; but that until

she heard from Bessie, and could discover by her own observation, that | was

endeavouring in good earnest to acquire a more sociable and childlike

disposition, a more attractive and sprightly manner — something lighter, franker,

more natural, as it were — she really must exclude me from privileges intended

only for contented, happy, little children. (3)

This excerpt includes long and syntactically complex sentences (70 words). It also

includes syntactically complex sentence members (e.g. a more sociable and

childlike disposition; privileges intended only for contented, happy little children).

There is a high level of nominalization, e.g. copula verb be + its complement

(long prepositional phrase — to be under the necessity of keeping me at a

distance). Bronté used formal / archaic expressions (e.g. in good earnest). This is

not the only example of archaisms used in the excerpt — other examples include

the word regret which is classified as polite/archaic by the dictionary Lexico®.

8 https://www.lexico.com/definition/regret




Necessity and observation are words of Latin origin®. The word discover is also
marked as archaic®®,

The translator should convey these linguistic means in the translation — he
or she may undoubtedly create long and complex sentences and sentence
members, however, he or she does not have the same vocabulary at his/her
disposal (e.g. words of Latin origin). Levy claims that culture-specific linguistic
means which do not have an equivalent in the TL and which are not perceived as
belonging to the SL may be substituted by a neutral or unmarked term (92-3). The

translation of this excerpt by the three translators is presented in the table below:

Table 17: Mrs. Reed — excerpt number 1 — target text

F ., Lituji, Ze ti nemohu dovolit, abys tam byla s nami, ale dokud se od
Beétusky nedozvim a dokud se sama nepresvédcim, ze se doopravdy a
vazné snazis, aby z tebe bylo milé a hodné dite a aby ses naucila
privetivejsim a roztomilejsim zpiisobuim — dokud nebudes trochu jemnéjsi,
uprimnéjsi a prirozenéjsi, musim té vyloucit z naseho rodinného krouzku —

ten je jen pro deéti, které si ho uméji vazit a dovedou v nem byt stastné.

(5)

K ,,Je mi lito, Ze té musim drzet stranou, ale dokud neuslysim od Beéty a
sama se svym viastnim pozorovanim neujistim, ze se doopravdy a uprimné
snazis, aby ses naucila roztomilému a sympatickému chovani a méla
zpusoby hodného ditete, abys byla o néco vlidnéjsi, otevienéjsi a
prirozenéjsi, do té doby ti musim odeprit vSechny radosti, ze kterych se
mohou v rodinném kruhu tésit jen déti, které jsou v ném spokojené a

Stastné.“ (5)

D mrzi ji, Ze se ode mé musi drzet odstup, ale dokud se od Bessie nedozvi a
vlastnim pozorovanim si nepotvrdi, Ze se opravdu uprimné snazim
vypéstovat si prijemnéjsi a pro dité vhodnéjsi temperament a pritazlivejsi
a veselejsi zpusoby — zkratka lehci, otevienéjsi a prirozenéjsi projev —

musi mi odeprit vysady urcené pouze pro spokojené, stastné deticky. (5)

*https://www. lexico.com/definition/necessity, https://www.lexico.com/definition/observation
10 https://www.lexico.com/definition/discover
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Fastrova’s version includes 75 words. Like in the original, it is one long and
syntactically complex sentence. While in the source text, the sentence is presented
as indirect speech, Fastrova turns it into a direct speech of the given character.
There are several subordinate object clauses, e.g. Ze se doopravdy a vazné snazis,
aby z tebe bylo milé a hodné dite. Formal expressions are used (e.g. the formal /
standard suffix in the word lituji — rather than lituju, and formal form of the verb
moci — nemohu - rather than nemaiizu). While in the original, the rather abstract
privileges ... for ... children is used, in Fastrova’s translation, this expression is
translated as rodinny krouzek — the translation is therefore more specific and
Fastrova interprets the privileges as relating to family.

Kaftan’s version contains 71 words and like that, it is the closest
reproduction of the original. Again, there is the use of formal / standard suffixes,
e.g. spokojené a stastné. Like in Fastrova’s version, there are several subordinate
object clauses, e.g. Ze se doopravdy a uprimné snazis, aby ses naucila
roztomilému a sympatickému chovani. Moreover, there is copular verb followed
by adverb: je mi lito (it is a subjectless clause). There is a striking similarity in the
interpretation of the priviliges ... for ... children — like Fastrova, Kaftan interprets
it as relating to family, as he translates it as radosti, ze kterych se mohou v
rodinném kruhu ... (again, use of mohou rather than miizou). Moreover, he also
turns the indirect sentence into a direct sentence.

Diestlerova’s translation only contains 56 words, however, unlike Fastrova
and Kaftan, she does not turn the sentence into a direct sentence — she leaves it as
it is. Again, there is subordinate object clause: Ze se opravdu uprimné snazim
vypéstovat si prijemnéjsi a pro dité vhodnejsi temperament a pritazlivejsi a
veselejsi zpiisoby. She is more expressive in her translation of the clause that |
was endeavouring in good earnest — she translates it by snazit se vypéstovat
(infinitive — nominalization). Similarly to the other two translated versions, there
are formal / standard suffixes used — spokojené, stastné déticky. Diestlerova also
correctly translates the phrase little children — she translates it by diminutive
deticky (Fastrova and Kaftan translate it as déti) — in her translation, Mrs. Reed is
again more expressive (the diminutive expression illustrates the fact that Mrs.

Reed loves her children).
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Table 18: Mrs. Reed — excerpt number 2 — source text

‘Loose Bessie's hand, child: you cannot succeed in getting out by these means,
be assured. | abhor artifice, particularly in children; it is my duty to show you
that tricks will not answer: you will now stay here an hour longer, and it is only
on condition of perfect submission and stillness that I shall liberate you then.’
(12)

There are two sentences, the first one consists of 15 words and the second one
consists of 43 words. There is a direct imperative — loose Bessie’s hand — this
illustrates the fact that despite belonging to educated, upper class, Mrs. Reed is
rather impolite when talking to Jane (the imperative illustrates the fact that Mrs.
Reed is not very polite when talking to children, despite the fact that she is
formal). Another imperative is used in the clause you will now stay here an hour
longer — this imperative has the same function. She also uses phrasal verbs
succeed in and get out — these are again features of a rather informal vocabulary.
However, there are also expressions which are marked as formal — e.g. the use of
the verb abhor (marked as formal by Cambridge Dictionary! + Lexico dictionary
states that the expression comes from Latin*?). Another example of upper-class
vocabulary would be the use of shall instead of will — marked as old-fashioned by
Cambridge Dictionary®3. The verb liberate comes from Latin** and is more formal
than e.g. release or let out. The word submission also comes from Latin and is
marked as archaic'®. An alliteration is included in the excerpt — submission and
stillness. Moreover, there is a cleft sentence — it is only on condition of perfect
submission and stillness that I shall liberate you then. The translation of this cleft
sentence should not be problematic because Czech uses the theme-rheme
distinction to a greater extent than English (which uses syntactical structures for

highlighting, e.g. cleft sentences or fronting instead). Since cleft sentences are

1 https://dictionary.cambridge.org/dictionary/english/abhor
12 https:/iwww.lexico.com/definition/abhor

13 https://dictionary.cambridge.org/dictionary/english/shall
14 https://www.lexico.com/definition/liberate

15 https://www.lexico.com/definition/submission
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used for highlighting, in the translations, the highlighted element should come at

the end of the sentence (rhematic position).

Table 19: Mrs. Reed — excerpt number 2 — target text

F ., Pust’ se Bétusciny ruky, dité, ujistuji té, ze se ti takovymhle zpiisobem
nepodari, aby ses odtud dostala. Pretvarka je néco odporného, zvlast u
deti. Je mou povinnostni, abych ti dokdzala, Ze ti takové uskoky nejsou nic
platné — ted’ tady ziistanes jesté hodinu a pak té odtud vysvobodim jen pod

podminkou, Ze se podrobis mému rozkazu a budes tady zticha.“ (13)

K A ty, devce pust’ Bétinu ruku. Uvédom si, Ze tyhle zpiisoby té odsud ven
nedostanou. Kazda Istivost se mi nanejvys protivi, obzvlast u deti, a je
mou povinnosti ti dokdzat, Ze nejakymi podfuky niceho nedosahnes.
Zustanes tu ted’ o hodinu déle, a to jesté jen s podminkou, Ze se uplné

prestanes vzpouzet a budes zticha.** (19)

D ., Pust Bessiiny ruce, dite; timhle zpiisobem se odsud nedostanes, to mi
ver. Nesnasim Istivost, zejména u déti; je mou povinnosti dat ti najevo, Ze
takové triky neucinkuji: ted tady ziistanes o hodinu déle, a pouze pokud

budes dokonale pokorna a klidna, propustim té. * (22)

While the original excerpt includes two sentences, Fastrova’s translation contains
three sentences — she divides the second sentence (overall, the three sentences
contain 60 words). Like in the original, there is a direct imperative. In the original,
formal | abhor artifice is used, Fastrova uses more expressive pretvdarka je néco
odporného — again because she does not have the same expression at her disposal,
in this case a word of Latin origin (again, Levy and his theory dealing with
culture-specific linguistic means). The highlighted structure from the original is

reflected in the rheme position: it is only on condition of perfect submission and

stillness that I shall liberate you then X pak té odtud vysvobodim jen pod

podminkou, Ze se poodrobis mému rozkazu a budes tady zticha (the highlighted

construction is used in the rheme position).
Kaftan uses four sentences instead of the original two (consisting of 55
words). He translates the phrase | abhor artifice by kazda Istivost se mi nanejvys

protivi — he uses formal expression Istivost and also the expressive verb protivit
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se. This is not the only example of the translation being more expressive than the
original — while in the original, Mrs. Reed calls Jane child, in Kaftan’s translation,
she calls her dévce — the translation is more expressive and also more specific.
Kaftan omits the translation of the phrase that I shall liberate you then and he
does not reflect the highlighted constructions in the rhematic position.

Like in the original, in Diestlerova’s version, two sentences are used
(however, they contain only 43 words). She uses a non-expressive verb nesndset
for abhor and like that, makes Mrs. Reed more informal (rather than making her
formal by using e.g. the verb nendavidet). She also uses an informal expression to
mi ver as a translation of be assured. However, there are also formal expressions —
like Kaftan, she uses the formal expression Istivost. The highlighted construction
Is not used in the rheme of the target language sentence.

To conclude this section, Fastrova turns the indirect sentence into a direct
sentence, however, she is more specific in her translation. She uses formal
suffixes and vocabulary and she includes several subordinate clauses in her
sentence. She also makes Mrs. Reed a slightly more expressive (and like that,
makes her more similar to the lower-class characters). Kaftan uses the same
linguistic means to make Mrs. Reed formal — he also uses standard suffixes and
formal conjugation of the verb moci. Like Fastrova, he makes Mrs. Reed more
specific and expressive. He also turns the indirect sentence into a direct one.
Diestlerova does not turn the sentence into a direct one. Like Kaftan and Fastrova,
she too uses the standard suffixes and a subordinate object clause. She also makes
Mrs. Reed more expressive. As for the sentence complexity / length, Diestlerova
uses the same number of sentences as the original (however, her sentences are
shorter). Kaftan and Fastrova divide the second excerpt into a number of shorter
sentences (but the number of words used is closer to the original). Overall, it may
be said that the translators successfully convey the sociolect of Mrs. Reed in the
translation (with the exception of the sentence length). They also make her more
expressive.

The comparison of the sociolects of upper- and lower-class characters is

presented at the end of the chapter.
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Table 20: Jane — excerpt number 1 — source text

‘Absolutely, sir! Oh, you need not be jealous! I wanted to tease you a little to
make you less sad: | thought anger would be better than grief. But if you wish me
to love you, could you but see how much I DO love you, you would be
proud and content. All my heart is yours, sir: it belongs to you; and with you it
would remain, were fate to exile the rest of me from your presence for ever.’
(393)

The excerpt contains 81 words divided into 5 sentences. Jane uses a polite form of
address (sir). Moreover, there are two inverted conditionals in the sentence: could
you but see how much I do love you and were fate to exile the rest of me from your
presence for ever. There are not contracted forms in the excerpt (e.g. need not,
you would) and like that, the sentences are formal. However, there are several first
and second person pronouns (I, you) — like that, the speech becomes more
personal — this is not a problem because the excerpt was taken from the end of the
book, when Jane and Rochester are to get married (after his wife Bertha died in a
fire). There is also emphatic do: I DO love you. The word jealous comes from

Latin'®. Moreover, there is a copula: be proud and content.

Table 21: Jane — excerpt number 1 — target text

F “Skutecne. Nemusite na néej zarlit! Chtela jsem vas trochu poskadlit,
abyste nebyl tak smutny — myslela jsem, Ze bude pro vas lepsi, budete-li se
zlobit, nez byt takhle zadumcivy. Ale jestli chcete, abych vas milovala, a
kdybyste dovedl pochopit, jak vas miluji, byl byste hrdy a spokojeny. Mé
srdce vam patri celé a ziistane vase, i kdyby rFizenim osudu ze mne jinak

nezbylo nic, co by mohlo ziistat u vas.” (347)

K “Naprosto, pane! Vitbec nemusite zarlit. Chtéla jsem vdas jen trochu
poskadlit, abyste nebyl tak smutny, rekla jsem si, Ze zlost bude lepsi nez
zarmutek. Vy si prece prejete, abych vas milovala. Kdybyste jen videl, jak
moc vas miluji, byl byste hrdy a spokojeny. Celé mé srdce je vase, pane,

patii vam a zustane s vami, i kdyby mé osud od vas navzidy oddelil.” (551)

16 https://www.lexico.com/definition/jealous
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D “Presné tak, pane. Nemusite zarlit! Chtéla jsem vas trochu poskladlit,
abyste nebyl tak smutny,; soudila jsem, Ze vam hnév prospéjevic nez zZal.
Ale jestli si prejete, abych vas milovala, tak kdybyste vedeél, jak moc vas
opravdu miluju, byl byste hrdy a spokojeny. Celé moje srdce je vase,
pane; patri vam, a s vami ziistane, i kdyby mé osud vyhostil z vasi

pritomnosti navzdy.” (586)

Fastrova’s translation contains 5 sentences and 69 words. Fastrova does not
transfer sir into her translation — she omits it. The excerpts show a grammatical
difference between English and Czech: while in English, the clause | thought
anger would be better than grief is shifted into past tense, in the translation, this
shifting does not take place: myslela jsem, Ze bude pro vdas lepsi. There is a
subordinate adverbial clause: abyste nebyl tak smutny (adverbial clause of reason)
and a subordinate object clause (jak vds miluji). The abstract fate is translated by a
more expressive rizeni osudu. The translator uses standard suffixes, e.g. miluji.
The copula from the original is transferred in the translation: be proud and content
X byl byste hrdy a spokojeny.

Kaftan uses six sentences, consisting of 63 words. A transposition was
used in the translation: you need not be jealous X nemusite ... Zarlit (also in
Fastrova’s and Diestlerova’s versions). Like in Fastrova’s version, there is no shift
to the past tense in zlost bude lepsi nez zarmutek. Kaftan also uses standard
suffixes, e.g. miluji. There is a subordinate adverbial clause (abyste nebyl tak
smutny) and also subordinate object clauses (abych vds milovala, jak moc vas
miluji) which illustrates the sentence complexity. Besides that, both Fastrova and
Kaftan use formal mé rather than less formal moje. The copula is transferred: be
proud and content X byl byste hrdy a spokojeny.

Diestlerova uses 5 sentences consisting of 63 words. Again, there are
subordinate clauses (e.g. abyste nebyl tak smutny, abych vas milovala) which
illustrate formality of the excerpt, however, unlike Fastrova and Kaftan,
Diestlerova uses colloquial suffix: miluju. Like that, Jane is made a little bit less
formal. This may be also illustrated by the pronoun moje (rather than mé, as in the
other two versions). The copula from the original is again transferred. Moreover.

all the three translations also include subordinate adverbial clause of concession: i
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kdyby rizenim osudu ze mne jinak nezbylo nic /1 kdyby mé osud od vas navzdy
oddélil /1 kdyby mé osud vyhostil z vasi pritomnosti navzdy.

Table 22: Jane — excerpt number 2 — source text

‘Forgive me the words, St. John, but it is your own fault that I have been roused
to speak so unguardedly. You have introduced a topic on which our natures are
at variance — a topic we should never discuss: the very name of love is an apple
of discord between us. If the reality were required, what should we do? How
should we feel? My dear cousin, abandon your scheme of marriage — forget it.’
(362)

There are 5 sentences consisting of 74 words. There are three direct imperatives
(forgive me, abandon your scheme, forget it) — like that, the excerpt is made more
familiar. The familiarity may be also illustrated by the fact that Jane calls him by
his first name. There are also personal pronouns (me, your). What makes the
sentence formal is the prepositional phrase at variance — marked as formal by the
Macmillan Dictionary’. Jane does not use contracted forms. There is also an
idiom — an apple of discord.

Table 23: Jane — excerpt number 2 — target text

F ., Odpustte mi ta slova, Jene Krtiteli, ale je to vase vina, zZe jsem se k nim
dala tak undhlené vydrazdit. To vy jste zacal mluvit o véci, v které se nase
povahy rozchdzeji — o véci, o které bychom nikdy nemeéli spolu hovorit —
pouhé slovo laska zaséva mezi nami svar. Co bychom si pocali, kdyby bylo
zapotiebi skutecné lasky? Jak by nam bylo? Drahy bratrance, prestarite

pomyslet na ndas snatek — pustte to z hlavy. (320)

K ., Prominte mi ta slova, Jane, ale je to vase vina, Ze jsem je v rozcileni a
tak bezdecné pronesla. Prisel jste s tématem, na némz se nase povahy
rozchdzeji — s tématem, které bychom spolu nemeéli nikdy rozebirat.
Samotny pojem lasky je mezi nami jablkem svaru. Kdyby bylo skutecné
lasky zapotrebi, co bychom delali? Co bychom citili? Muj drahy

bratrance, vzdejte se svého planu na manzelstvi — zapomerite na néj.

7 https://ww.macmillandictionary.com/dictionary/british/at-variance-with

42



https://www.macmillandictionary.com/dictionary/british/at-variance-with

(507)

D ,, Odpustte mi ta slova, St Johne; ale je vase vina, Ze jsem se neovladla a
promluvila takto bez zabran. Dotkl jste se otazky, v niZ jSOU nase povahy v
rozporu — otdzky, o niz bychom spolu nemeéli nikdy hovorit: samotné slovo
laska je mezi nami jablkem svaru. A kdyby doslo na ldasku jako takovou, co
bychom si pocali? Jak bychom se citili? Miij drahy bratrance, vzdejte se

svého planu na snatek — zapomente na néj. ”(540)

Fastrova’s version contains 5 sentences consisting of 73 words (almost exactly the
same number as original). She uses formal vocabulary, e.g. odpustit, hovorit
(instead of less formal 7ikat, mluvit), svdr (instead of less formal neshody), pocit
sit8. She also uses two metaphorical expressions — zasévd mezi nami svdr and
pustte to z hlavy — like that, she is made more expressive.

Kaftan uses 6 sentences consisting of 68 words. Again, there are formal
lexemes, e.g. pronést. There is a subordinate attributive clause (které bychom
spolu nemeli nikdy rozebirat). Kaftan translates the idiom into Czech literally —
apple of discord X jablko svaru®® — like that, the sentence is figurative. While in
the original, there is the prepositional phrase at variance, in Fastrova’s and
Kaftan’s version it is translated by verb rozchdzet se. Only in Diestlerova’s
version is the prepositional phrase preserved.

Diestlerova’s version contains 73 words divided into 5 sentences. While
Fastrova and Kaftan use relative pronoun ktery (€.9. o véci, o které), Diestlerova
uses more formal jenz (otdzky, o niz). She translates the idiom the same way as
Kaftan — jablko svdru. Formal vocabulary includes e.g. odpustit, promluvit,
hovorit, pocit si.

In the first excerpt, Jane’s speech is made shorter, however, in the second
one, the translators come closer to the original number of words. The first excerpt
correctly illustrates the (non)shifting of tenses in English and Czech. The
translations of the first excerpt include subordinate clauses, which makes them
more formal. However, in excerpt 1, Diestlerova makes Jane a little slightly more

colloquial (pronoun moje and the suffix in miluju). Nonetheless, she is the only

18 Marked as literary http://www.dobryslovnik.cz/cestina?po%C4%8D%C3%ADt%20si
From Greek https://www.irozhlas.cz/veda-technologie/historie/rceni-pod-rentgenem-milan-
slezak-jablko-svaru_1710290900 mls
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one who uses the more formal pronoun jenz in the second excerpt. In the original,
Jane uses idiom an apple of discord — the translation is accordingly more
expressive / includes metaphors. In excerpt two, the translators use formal
vocabulary, sometimes they even use the same words. To conclude, it may be said
that the translators adequately transfer the formal linguistic means into the target
language in the excerpts — in the first excerpt by means of subordinate clauses
(although the sentences are comparatively shorter) and in the second excerpt by
means of sentence length and formal vocabulary. Also, in the second excerpt, Jane

IS more expressive — in the original as well as in the translations.

Table 24: Rochester — excerpt number 1 — source text

‘Bigamy is an ugly word! — | meant, however, to be a bigamist; but fate has out-
manoeuvred me, or Providence has checked me, — perhaps the last. | am little
better than a devil at this moment; and, as my pastor there would tell me, deserve
no doubt the sternest judgments of God, even to the quenchless fire and deathless
worm. Gentlemen, my plan is broken up: — what this lawyer and his client say is
true: | have been married, and the woman to whom | was married lives! You say
you never heard of a Mrs. Rochester at the house up yonder, Wood; but | daresay
you have many a time inclined your ear to gossip about the mysterious lunatic

kept there under watch and ward.’ (257)

There are 5 sentences consisting of 126 words. The first sentence includes a
copula — bigamy is an ugly word — which is a feature of nominalization. The
sentence complexity may be illustrated on the following sentence which includes
an embedded clause: | am little better than a devil at this moment; and, as my
pastor there would tell me, deserve no doubt the sternest judgments of God, even

to the quenchless fire and deathless worm. Besides that, Bronté included
subordinate object clauses, e.g. you never heard of a Mrs. Rochester at the house
up yonder or you have many a time inclined your ear. There are also passive
forms used — the woman to whom | was married; the mysteriouslunatic kept there
under watch and ward and my plan is broken up — it will be interesting to see how
the translators transferred this passive, because passivisation is more marked in

Czech than in English (but can be used to make the speech more formal).
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Rochester does not use contracted forms — like that, the speech is made more
formal. Formality is also mediated through the formal form of address —
gentlemen. However, there are some personal pronouns (I, you) which make the
text more personal (which is not a problem, given the fact that Rochester feels
strong emotions — his marriage with Jane is ruined). A phrasal verb is used
(broken up) — this makes the text more informal. Spiritual vocabulary is used, e.g.
fate, Providence, God. Besides that, Biblical vocabulary referring to Hell is used:
quenchless fire and deathless form — this is a reference to Isaiah 66:24%°
(Diestlerova specifies it in a footnote to her version). It may therefore be said that
Rochester is educated and spiritual, as he uses Biblical allusions. The references
to Hell illustrate the dark secret he keeps. Rochester also compares himself to the
devil. The word yonder is marked as archaic.?* He also uses words of Latin origin

— bigamy and lunatic??. Moreover, he uses alliteration — under watch and ward.

Table 25: Rochester — excerpt number 1 — target text

F ,, Bigamie je osklivé slovo — a prece jsem se ji chtél dopustit, jenze osud
mé zaskocil, nebo mé snad ochranila Prozretelnost — to spis. V téhle chvili
Jjsem hrisny jako dabel, a jak by mi asi rekl tady pan farar, zasluhuji si
bezpochyby nejprisnejsi Bozi trest — nekonecna muka v neuhasitelném
ohni a vécné hryzeni svédomi. Panové, plan se mi zhatil! — To, co 7ikad
tady advokat a jeho klient, je pravda. Jsem Zenaty a ta Zena, s Kterou jsem
byl oddan, Zije! Rikate, Woode, Ze jste nikdy o Zadné pani Rochesterové ze
Thornfieldu neslysel, ale jisté jste nejednou popral sluchu klepiim o

tajemné Silené Zené, kterd je tam véznéna a stieZena.“ (228)

K ,, Bigamie je osklivé slovo! Presto jsem chtél jako bigamista Zit, jenZe osud
mi to prekazil, nebo nejspis zasahla Prozietelnost. V téhle chvili na tom
nejsem o nic lip nez sam d'abel a jak by jisté iekl pan Wood, bezpochyby
zasluhuji ten nejprisnéjsi Bozi trest, muka v neuhasitelném pekelném ohni
a vecné vycitky svedomi. Panové, muj plan je v troskach, to, co rekl
pravnik a jeho klient, je pravda. OZenil jsem se a Zena, kterou jsem si vzal

za manzelku, skutecné Zije. Rikdte, pane Woode, Ze jste nikdy neslysel 0

20 https://www.biblegateway.com/passage/?search=Isaiah%2066%3A24&version=KJV
2L lexico.com/definition/yonder
22 https://www.lexico.com/definition/bigamy, https://www.lexico.com/definition/lunatic
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nejaké pani Rochesterové v domé tam nahore, ale vsadil bych se, Ze se
nejednou dostaly i k vasemu sluchu reci o tajemné choromysiné Zené,

ktera je tam uveznéna a strezena pod zamkem. “ (358-9)

D ,, Bigamie je osklivé slovo! — Presto jsem mél v umyslu stdt se bigamistou;
avsak osud mé prechytracil, nebo mé zadrzela Prozietelnost — patrné to
druhé. V tuto chvili jsem jen o néco lepsi nez dabel, a jak by mi rekl tady
miij pastor, nepochybné si zaslouzim nejprisnéjsi Bozi trest, az po
neuhasinajici ohen a neumirajiciho cerva. Panové, muj plan je v troskach!
— Tento pravnik a jeho klient mluvi pravdu: oZenil jsem se a Zena, kterou
Jjsem si vzal, je nazivu! Rikate, Ze jste nikdy neslysel o pani Rochesterové

Z toho panského sidla, Woode, nepochybné jste vSak mnohokrat nastavil

ucho kleptim o zahadné silené osobé, o niz tam pecuji a hlidaji ji. “ (385)

Fastrova transfers the source text in 6 sentences consisting of 108 words. Two
passives from the original are preserved in the translation: kept there under watch
and ward X kterda je tam véznéna a stiezena; the woman to whom I was married X
S kterou jsem byl oddan (the passivized Czech clauses are examples of
subordinate attributive clauses); my plan is broken up X *Muj plan se zhatil. The
copula from the original is preserved in the translation too — bigamie je osklivé
slovo. In the translation, Rochester uses simile — jsem hrisny jako ddbel. In the
translation, figurative expressions are used, e.g. you have ... inclined your ear X
Jjisté jste nejednou popral sluchu. Another example of this linguistic device is the
translation of deathless worm — Fastrova translates it as Aryzeni svédomi — the
Biblical allusion is lost, but the text is more figurative?,

In Kaftan’s version, there are 6 sentences which consist of 121 words. In
this case, only one of the passive constructions is preserved — kept there under
watch and ward X kterd je tam uvéznéna a stiezena pod zamkem, to whom I was
married X *kterou jsem si vzal, my plan is broken up X *muij plan je v troskdach
(the last example includes copular verb + prepositional complement and it also
makes Rochester more expressive). The copula from the original is used in the
translation. However, there are some colloquial expressions used — /ip (rather than
lépe) and reci (but this is not a problem given the fact that the original includes a

23 Hryzeni is marked as figurative in Lingea dictionary, available at
https://www.nechybujte.cz/slovnik-soucasne-cestiny/hryzen%C3%AD?
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phrasal verb). There is a striking similarity with Fastrova’s version when it comes
to the translation of the expression deathless worm — Kaftan translates it as vycitky
svédomi. Kaftan also makes Rochester more formal, as he lets him address Wood
by pane Woode (more formal than using just Woode). Besides that, a simile is
again used — o nic lip nez sam d'abel.

Diestlerova’s version consists of 109 words divided into 6 clauses. The
passives are not preserved in the translation — to whom | was married X *kterou
jsem si vzal; kept there under watch and ward X *o niz tam pecuji a hlidaji ji; my
plan is broken up X *miij plan je v troskach (like in Kaftan’s version, copula +
prepositional complement, also expressivity). The copula from the first sentence is
preserved in translation. Unlike Fastrova and Kaftan, Diestlerova literally
translates the Biblical reference into Czech — neumirajici cerv (she includes a
footnote with the explanation of the phrase). She also makes Rochester
expressive: have ... inclined your ear X nastavil ucho klepiim. What is surprising
is the use of pronoun jenz (o niz tam pecuji a hlidaji ji) — Diestlerova’s version
was published in 2019 and therefore, it is surprising that she allows Rochester to
use more formal pronoun than e.g. Fastrova (published in 1954). Like Fastrova

and Kaftan, Diestlerova also uses simile: jen o néco lepsi nez dabel.

Table 26: Rochester — excerpt number 2 — source text

‘I was in my own room, and sitting by the window, which was open: it soothed
me to feel the balmy night-air; though I could see no stars and only by a vague,
luminous haze, knew the presence of a moon. | longed for thee, Janet! Oh, I
longed for thee both with soul and flesh! I asked of God, at once in anguish and
humility, if I had not been long enough desolate, afflicted, tormented; and might
not soon taste bliss and peace once more. That | merited all | endured, |
acknowledged—that I could scarcely endure more, | pleaded; and the alpha and
omega of my heart’s wishes broke involuntarily from my lips in the words — Jane!
Jane! Jane!’ (396)

There are 6 sentences consisting of 122 words. There is an attributive clause
(which was open) and also adverbial clause of concession (though I could see not

stars and only by a vague, luminous haze, knew the presence of a moon). An
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adverb is (at once in anguish and humility). The text is rather personal, as it
contains personal pronouns (I). However, what makes the text more formal is the
use of pronoun thee — marked as archaic?*. There is frequent coordination, e.g.
with soul and flesh, in anguish and humility. Relative clauses are topicalized: that
I merited all I endured, I acknowledged; that I could scarcely endure more, |
pleaded. The excerpt also includes a large number of attributes, e.g. my own room,
I had not been ... desolate, afflicted, tormented. What makes the excerpt a little bit
less informal is the use of phrasal verb — long for. However, the text is made more
formal by the use of Greek words — alpha and omega (marks Rochester as
educated). The words anguish, humility, desolate, afflict and torment, come from

Latin®.

Table 27: Rochester — excerpt number 2 — target text

F |, Byl jsem ve svém pokoji, sedél jsem u otevieného okna — volny vecerni
vzduch na mne piisobil konejsive, ackoli jsem nevidel hvézdy a svétlo
mésice jsem rozeznaval jen podle svétlée mlhy. Tolik jsem po tobé touzil,
Janicko! Touzil jsem po tobé dusi telem. Vzyval jsem Boha s uzkosti a

V pokore, Ze uz jsem dost dlouho opustény, zkruseny, tryznéeny, a rad bych
zas jednou okusil pokojnou blazenost. Uznaval jsem, Ze si své utrpeni
zaslouzim — ale prosil jsem Boha, aby mé zbavil tryzné, protoze ji uz
nemohu snaset. Jako alfa a omega veskeré touhy srdce se mi bezdéky

vydralo z ust: Jano! Jano! Jano!* (349-350)

K |, Byl jsem ve svéem pokoji a sedél u otevieneho okna. Sice jsem nevidel
zadné hveézdy a vnimal mésic jen jako nejasny svételny opar, ale uklidnoval
mé vlahy nocni vzduch. Touzil jsem po tobé, Janicko! Touzil jsem po tobé
telem i dusi! Ptal jsem se Boha, utrapeny, ale s pokorou, zda uz jsem dost
dlouho nebyl opustéeny, skliceny a zmuceny, a zda bych proto nemohl znovu
okusit pocit blaha a klidu. Uznal jsem, Ze vSechno, co jsem musel sndset,
Jjsem si zaslouzil, ale snazné jsem Boha prosil, abych uz nemusel sndset vic,

protoze bych to sotva vydrzel. A tu se jako alfa a omega mého prani

24 https://www.lexico.com/definition/thee

2 https://www.lexico.com/definition/anguish, https://ww.lexico.com/definition/humility,
https://www.lexico.com/definition/desolate, https://www.lexico.com/definition/afflict,
https://www.lexico.com/definition/torment,

48



https://www.lexico.com/definition/thee
https://www.lexico.com/definition/anguish
https://www.lexico.com/definition/humility
https://www.lexico.com/definition/desolate
https://www.lexico.com/definition/afflict
https://www.lexico.com/definition/torment

ulozeného v srdci bezdéecné z mych ust ozvalo: Jano! Jano! Jano!* (555)

D |, Byljsem u sebe v lozZnici a sedél jsem u otevieného okna; konejsilo me, Ze
Jjsem na tvari citil vlahy nocni vzduch, ackoli hvézdy jsem nevidel a jenom
matny zarivy opar mi naznacoval pritomnost mésice. Touzil jsem po tobe,
Janicko! Ach, touzil jsem po tobé dusi i télem! Ptal jsem se Boha, zdroven
uzkostné a pokorné, jestli uz nejsem dost opusteny, trpici, zmuceny; a jestli
bych nemohl opét zakusit blazenost a mir. Uznaval jsem, Ze si zaslouzim
vSechno, co jsem si protrpel — upél jsem, Ze stezi dokdzu snést vic; a alfa a
omega toho, co jsem si v hloubi srdce pral, se mi bezdeky vydraly ze rtit ve

slovech: Jane! Jane! Jane!* (590)

Fastrova’s version consists of 102 words divided into 6 sentences. While in the
original there is attributive clause (which was open), in the translation, the clause
is used in premodification as an adjective — oteviené okno. There is also adverbial
clause of concession — ackoliv jsem nevidél hvézdy ... and adverbial clause of
reason (protoze ji uz nemohu snaset). There is formal vocabulary, e.g. vzyvat,
tryzen. Like in the original, there is a large number of attributes, e.g. volny vecerni
vzduch, jsem ... opustény, zkruseny tryznény. Fastrova also uses formal version of
the verb moci — nemohu rather than nemiizu. The Greek words are transferred into
the target text.

Kaftan’s version consists of 7 sentences of 116 words. The attributive
clause which was open is again used as an adjective — ofeviené okno. Kaftan uses
formal conjunction zda (rather than jestli). Again, there is an adverbial clause of
concession: sice jsem nevidel zadné hvezdy ... and adverbial clause of reason:
abych uz nemusel sndset vic, protoze bych to sotva vydrzel. Like in Fastrova’s
version, a large number of attributes are used, e.g. nejasny svételny opar, viahy
nocni vzduch (these examples also illustrate the use of standard suffixes).

Diestlerova uses 116 words divided into 5 sentences. The attributive clause
which was open is again used as an adjective — oteviené okno. An adverbial
clause of concession is used (ackoli hvezdy jsem nevidél a jenom matny zarivy
opar mi naznacoval pritomnost mésice) and an adverb is used (zdaroveri vizkostné a
pokorné). Frequent premodification is used, e.g. matny zarivy opar, viahy nocni

vzduch. Diestlerova uses expressive vocabulary, €.9. konejsit, blazenost.
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Fastrova preserves two passives from the original three passives, Kaftan
preserves only one and Diestlerova preserves none — this may be influenced by
the fact that Fastrova’s version was published in the 1950s, and like that, is more
formal than the two more recent versions. In both examples, the Czech excerpts
are shorter than the original — however, Kaftan comes closest to the number of
words used in the ST. In the translation of the first excerpt, the copula from the ST
is preserved and in each of the translations, Rochester uses a simile. Kaftan makes
Rochester a little bit less formal, as he uses the words /ip (rather than /épe) and
7eci. Diestlerova makes Rochester more formal by the use of pronoun jenz. In
Fastrova’s version, Rochester is more figurative. In the second excerpt, the
translators convey the frequent use of attributes in the translation. Diestlerova
makes Rochester a little bit more expressive (e.g. konejsit, blazenost, nastavit
ucho klepuim). In the second excerpt, the translators use more subordinate clauses,
but this is not a problem, as it makes the target texts more complex and formal. To
conclude, it may be said that the translators succeeded in the translation of
Rochester’s sociolect — they use multiple sentences consisting of a large number
of words (although in the original, the sentences are longer) and they also use
formal / standard vocabulary / linguistic means (with few exceptions). What
differs, however, is the (non)translation of passive — but this is not a problem, as it

is more marked in Czech than in English.

5.2 Lower-class characters

Table 28: Miss Abbot — excerpt number 1 — source text

‘And you ought not to think yourself on an equality with the Misses Reed and
Master Reed, because Missis kindly allows you to be brought up with them. They
will have a great deal of money, and you will have none: it is your place to be

humble, and to try to make yourself agreeable to them.’ (8)

There are two sentences consisting of 57 words (less formal, shorter sentence
members, regular vocabulary, little use of formal words). What makes the text
more personal is the use of personal pronouns (you, they). It is more informal
thanks to the use of a phrasal verbs — bring up, try to. It is interesting that in this

example, Miss Abbot does not use contracted forms — it makes her more similar to
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the upper-class characters. What makes her more similar to the upper-class
characters is also the use of ought to (rather than more common should). Also, she
uses a prepositional phrase on an equality. There is also subordinate adverbial

clause of reason: because Missis kindly allows you to be brought up with them.

Table 29: Miss Abbot — excerpt number 1 — target text

F ,,A nesmite si myslet, Ze se slecnam Reedovym a mladému panovi
vyrovnate, i kdyz je pani Reedova tak laskava a dovoli, abyste s nimi
vyristala. Budou mit jednou spoustu penéz, a vy nebudete mit Zadné. Patii

se tedy, abyste byla pokornd, abyste se snazila byt na né privetiva. “ (9-10)

K ., A nemysli si, Ze se mizes néjakym zpiisobem srovnavat se slecnami
Reedovymi ¢i s mladym panem Reedem jen proto, Ze pani Reedova laskave
svolila, abys s nimi vyristala. Oni oba budou mit jednou spoustu penez,
zatimco ty nebudes mit nikdy nic. Slusi se proto, abys byla pokorna a

snazila se, aby si té oblibili.** (13)

D ., A neméla byste si myslet, Ze jste snad slecnam Reedovym a mladému
panovi Reedovi rovnd jen proto, Ze pani laskave dovolila, abyste vyristala

spolecné s nimi. Budou mit hodné penéz, a vy nebudete mit zadné: ve svém

postaveni musite byt pokorna a snaZzit se byt jim co nejprijemnéjsi. “(15)

Fastrova divides the two clauses into three clauses consisting of 48 words. It is
clear that she (and the other two translators) do not have the same linguistic means
as the original author at their disposal — in Czech, the personal pronouns in the
subject positions are dropped and we also do not have phrasal verbs. On the other
hand, in Czech, it is possible to make the text less formal by the use of non-
standard suffixes — e.g. Zadny penize instead of Zddné penize. Fastrova, however,
does use the standard suffixes — the potential to make the text less formal is,
therefore, lost. She also uses complex subordinate clauses, e.g. i kdyz je pani
Reedova tak laskava a dovoli, abyste s nimi vyriistala. The suffix in s nimi (rather
than s nima) also makes the text more formal. However, what makes the text less
formal is the use of rather colloquial lexeme spoustu.

Kaftan uses three sentences consisting of 54 words. He also uses

subordinate clauses, e.g. aby si té oblibili, abys s nimi vyriistala. Like Fastrova, he
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does not use non-standard suffixes.

Diestlerova uses 48 words divided into two sentences. Like Fastrova and
Kaftan, she uses the standard suffixes. What makes her text even more formal
than the previous ones is the use of prepositional phrase ve svém postaveni — one

would expect to hear such formulation by an educated, upper-class character.

Table 30: Miss Abbot — excerpt number 2 — source text

‘Besides ... God will punish her: He might strike her dead in the midst of her
tantrums, and then where would she go? Come, Bessie, we will leave her: |
wouldn’t have her heart for anything. Say your prayers, Miss Eyre, when you are
by yourself; for if you don’t repent, something bad might be permitted to come
down the chimney and fetch you away.’ (8)

The text consists of 4 sentences of 65 words. Again, the text is made more
familiar by the use of personal pronouns (her, I). Unlike in the previous example,
in this case, Miss Abbot uses contracted forms — wouldn’t and don t. Is is also
more familiar thanks to direct imperatives, e.g. come, Bessie or say your prayers.
However, the conjunction for is marked as literary?®- it makes the text more

formal (rather than using simply because).

Table 31: Miss Abbot — excerpt number 2 — target text

F ,,»A mimoto ji potresta Pan Biih ... coz kdyby na ni seslal nahlou smrt,
zrovna kdyz dostane takovy zdchvat vzteku — a kde by se pak octla?
Pojdte, Bétusko, nechame ji tady samotnou — ani za nic bych nechtéla mit
takové Cerné srdce jako ona. Modlete se, slecno Eyrova, az tu budete
sama — jestli se nebudete kat, mohlo by se kominem spustit dolii néco

osklivého, a treba by si vas to odneslo.  (10)

K , Navic ... i sam panbiih ji potrestd. Miize na ni treba seslat smrt zrovna
ve chvili, kdy ona bude provadet ty svoje kousky. A kde potom skonci?
Pojdte, Béto, nechdame ji tady. Nechtéla bych byt ani za nic jako ona.
Zacni se radeji modlit, slecinko Eyrova, az tu budes sama. Jestli nebudes

«

prosit za odpusteni, mohlo by se i stat, zZe té néco zlého odnese kominem. *

% https://www.lexico.com/definition/for
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(14)

D A navic ... ji potrestda Bith: mohl by ji uprostied jednoho z téch zachvatii
srazit k zemi, a kam by pak Sla? Pojdte, Bessie, nechame ji tady: ani za
nic bych nechtéla mit srdce jako ona. Modlete se, slecno Eyrova, az
zuistanete sama: protoze jestli se nebudete kat, mohlo by se protahnout

kominem néco zlého a odnést si vas.“ (16)

Fastrova uses 3 sentences consisting of 73 words. What makes her text more
formal is the use of conjunction coz kdyby (rather than co kdyby). Like in the
previous example, she uses standard suffixes, e.g. néco osklivého, takovy zachvat.
She also uses simile — takové cerné srdce jako ona.

Kaftan uses 66 words divided into 7 sentences. What makes his text more
informal is the use of pronoun svoje (rather than své). However, like Fastrova, he
uses standard suffixes. His version is made a bit more expressive by the
formulation provddét ty svoje kousky. He also uses simile — nechtéla bych byt ani
za nic jako ona.

Diestlerova uses 3 sentences of 59 words. She makes her text a little bit
less formal by the use of adverb pak (rather than potom). She also uses simile —
mit srdce jako ona.

The analysis of Miss Abbot’s sociolect showed that there are some
differences in her speech when compared to the speech of the upper-class
characters — she uses contracted forms and also a number of phrasal verbs — like
that, her speech is made more familiar / informal. However, when it comes to the
translation, her speech closely resembles the speech of the upper-class characters
— she uses standard suffixes and formal expressions. Only in Kaftan’s version the

way she speaks is manipulated — she uses a larger number of shorter sentences.

Table 32: Bessie — excerpt number 1 — source text

‘Sarah, come and sleep with me in the nursery; | daren't for my life to be alone
with that poor child tonight: she might die; it's such a strange thing she should
have that fit: I wonder if she saw anything. Missis was rather too hard.’ (14)
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It is one complex sentence consisting of 46 words. Contracted forms are used —
it’s, daren’t. What makes the text more impersonal is the use of the noun phrase
poor child (rather than personal pronoun her). There is also direct imperative —

Sarah, come and sleep with me — it makes the text more familiar.

Table 33: Bessie — excerpt number 1 — target text

F ., Saro, pojd’ si ke mné lehnout do deétského pokoje, nechci tam dnes ani za
nic na sveteé spat s tou chudinkou sama, vzdyt by mohla umrit! Je mi moc
divné, Ze dostala ten zachvat — coz jestli tam néco videla? Pani byla na ni

moc prisnd. “ (15)

K |, Sdro, pojdte se mnou, budeme spat v detském pokoji. Za nic na svété
nechci byt s tou malou sama. Co kdyby umrela! Stejné je to s tim jejim
zdachvatem néjaké divné. Mozna néco vidéla. Pani na ni byla opravdu

prisna.” (22)

D |, Sarah, pojd’ si prosim lehnout ke mné do détského pokoje; za zZivy svet
bych dneska nechtéla byt s tim ubohym détatkem sama; mohla by umrit; je
to opravdu zvlastni, Ze dostala takovy zachvat, zajimalo by mé, co asi

vidéla. Pani na ni byla trochu prilis prisna. ** (24)

Fastrova divides the sentence into three sentences consisting of 46 words. She
makes Bessie more formal by the use of conjunctions vzdyr and coz jestli.

Kaftan divides the sentence into 6 sentences, consisting of 40 words. He is
more informal in the translation than Fastrova, as he uses expressions such as co
kdyby umrela or mozna néco vidéla.

Diestlerova uses one sentence consisting of 46 words. She makes Bessie
more polite, as in the ST Bessie says Sarah, come and sleep with me in the
nursery — in the TT, she says pojd’si prosim lehnout ke mné. She also uses polite

suffixes — ani za zivy svet.

Table 34: Bessie — excerpt number 2 — source text

‘Because you're such queer, frightened, shy little thing. You should be bolder.’
(32)

54




There are two sentences consisting of 12 words. The text is expressive — a large
number of attributes are used. It is informal, as it contains contracted form

(vou 're). Also, Bessie uses informal verb should (rather than formal ought to).

Table 35: Bessie — excerpt number 2 — target text

F ,, Protoze jste takova divnd, ustrasend, zakriknuta chudinka. Méla byste byt

smelejsi. “ (30)

K | ., To proto, ze jste takové podivné, ustrasené, plaché malé stvoreni. Méla

byste byt kuraznejsi. *“ (45)

D |, To protoze jste takova divna, vydésena, nesméla tunta. Méla byste byt

odvaznéjsi. “(50)

Fastrova uses two sentences consisting of 11 words. She translates the expressive
phrase queer, frightened, shy little thing as divnd, ustrasend, zakriknutd chudinka
— like that, she is more specific.

Kaftan uses two sentences of 14 words. He is more abstract in the
translation than Fastrova — he translates the expressive phrase by abstract podivné,
plaché malé stvoreni. It would be better if he used non-standard suffixes — it
would make the lower social class stand out more.

Diestlerova uses two sentences consisting of 12 words. In her translation,
she is more expressive than Fastrova and Kaftan — she translates little thing as
tunta.

What makes Bessie’s sociolect different from the sociolect of upper-class
characters is the use of contracted forms and the use of expressive vocabulary.
Fastrova makes her more formal by conjunctions vzdyt' and coz jestli. Diestlerova
makes her more polite. All of the three translators use standard suffixes.
Diestlerova uses the most expressive vocabulary. Like in the case of Miss Abbot,

Kaftan divides complex sentence from the ST into a number of shorter sentences.

Table 36: Hannah — excerpt number 1 — source text

‘Well, for sure case, I knawn’t how they can understand t’one t’other: and if

either o’ ye went there, ye could tell what they said, I guess?’ (294)
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There is one long sentence consisting of 27 words. A word belonging to Yorkshire
dialect is used (knaw, Layadi, 76). Also, punctuation is used to interrupt words,
e.g. t'one t’other. Moreover, the pronoun ye is used instead of you. The text is

personal, as it contains personal pronouns.

Table 37: Hannah — excerpt number 1 — target text

F |, To pak veru nevim, jak si mohou rozumet — a vy byste jim rozumély, co

rikaji, kdybyste tam nekterd z vas jely? “ (261)

K |, Tak to teda vopravdu nevim, jak se tam dorozumivaj. A kdyby tam néktera

z vas vodjela, rozuméla by, co rikaj, ze jo?* (412)

D |, No, ja rozhodné nechapu, jak mizou jeden druhymu rozumet, ale dybyste

tam nékterd jely, tak byste asi védély, co rikaji, ne? “ (441)

Fastrova translates the sentence in standard language — she uses formal
expressions, e.g. véru. In her translation, neither the dialectal variations nor the
nonstandard punctuation are translated — it appears as if the sentence was told by
an upper-class character. The potential to make Hannah more colloquial is lost.

Unlike Fastrova, Kaftan uses non-standard forms, e.g. protetic V in
vopravdu, vodjela, or the suffix in dorozumivaj. Like that, the translation creates a
difference between the upper- and lower-class characters.

Diestlerova also makes the text less formal, e.g. jak miizou instead of jak

mohou. Also, non-standard spelling is used — dybyste instead of kdybyste.

Table 38: Hannah — excerpt number 2 — source text

‘He hadn’t time, bairn: he was gone in a minute, was your father. He had been a
bit ailing like the day before, but naught to signify; and when Mr. St. John asked
if he would like either o’ ye to be sent for, he fair laughed at him. He began again
with a bit of a heaviness in his head the next day — that is, a fortnight sin’ — and
he went to sleep and niver wakened: he wor a’'most stark when your brother went
into t’ chamber and fand him. Ah, childer! that’s t’ last o’ t’ old stock — for ye
and Mr. St. John is like of different soart to them ‘at’s gone; for all your mother
wor mich i’ your way, and a’most as book-learned. She wor the pictur’ o’ ye,

Mary: Diana is more like your father.’ (295)
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There are 5 sentences consisting of 141 words. Again, here are expressions
belonging to Yorkshire dialect, e.g. bairn, fand, wor mich i’ your way (Layadi,
165). Contracted forms are used. Non-standard spelling is used — soart, niver.
Several words are again interrupted by apostrophes. The text is personal, as it
includes personal pronouns (he, ye). Phrasal words are used, e.g. send for, laugh

at — like that, the text is less formal.

Table 39: Hannah — excerpt number 2 — target text

F |, Nemél ani kdy, dité — za minutu bylo po vsem. Den predtim tak trochu
postonaval, ale nebylo to nic vazného, kdyz se ho pan Jan ptal, jestli chce,
aby vam napsal, Ze byste néktera méla prijet, div se mu nevysmal. Druhy
den mél zas troche tézkou hlavu — 10 bylo pred ctrnacti dny — usnul a uz se
neprobudil. Kdyz se vas bratr prisel podivat do jeho pokoje, nasel ho uz
skoro ztuhlého. Ach deéti, vas otec byl uz posledni z toho starého rodu —
protoze vy a pan Jan jste docela jini nez ti, co uz jsou mrtvi; vy jste spis po
matce, ta byla taky tak ucend. Marie, ty jsi ji podobnd, jako bys ji z oka
vypadla — Diana je vic po otci. “ (261)

K |, Nemél kdy, dité, skonal za minutku, vas otec. Den predtim byl trosku
Spatnej, ale nebylo to nic vaznyho, a kdyz se ho pan Jan zeptal, jestli ma
pro nékterou z vas poslat, skoro se mu vysmal. Druhej den ho trosku bolela
hlava — dneska tomu bude ctrnact dni — usnul a uz se neprobudil. Kdyz vas
bratr vesel do pokoje, nasel ho tam uz skoro tuhyho. Déti moje, von uz byl v
tomhletom rodu posledni, protoze vy a pan Jan uz jste oproti tém, co uz
naveky vodesli, uplné jiny. Jste spis podobny na vasi mamu, ta byla taky

furt v knizkach. Vy, Marie, jste takovej vobrazek, Diana je spis po tatovi. *
(413)

D |, Nemél cas, devce; do minutky byl pryc, chudak vas otec. Den predtim
malicko churavél, ale nebylo to nic vaznyho; a kdyz se pan St John zeptal,
Jestli nemad pro nékterou z vas poslat, jenom se mu vysmal. Na druhej den
ho od rana pobolivala hlava — to uz bude dneska ctrnact dnii — a vecir si sel
lehnout, a uz se nikda nevzbudil; dyz ho vas bratr prisel do loznice

probudit, byl uz skoro studenej. Ach, deticky! On byl posledni z ty stary
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gardy — pac vy a pan St John jste ouplné jiny nez ty, co sou uz na pravde
bozi; ale vase mati byla jako vy a skoro stejné ucena. Ty jsi, jako bys ji z

oka vypadla, Mary, Diana se vyvedla vic po tatinkovi.* (442)

Like in the previous example, Fastrovad’s version is written in standard language —
it appears as if told by an upper-class character. She uses standard suffixes and
also formal vocabulary, e.g. matka, otec.

Kaftan uses non-standard suffixes, e.g. spatnej, jiny. He also uses protetic
V —von, vodesli, vobrazek. Also, he uses informal lexemes — mama, tata.

Diestlerova uses expressive vocabulary, e.g. churavét. She also uses simile
— jako bys ji z oka vypadla. She uses non-standard suffixes, e.g. nic vdznyho or na
druhej den and non-standard lexemes — pac instead of protoze. She also uses non-
standard spelling, e.9. dyz, oupiné. Informal lexemes are used — mati, tata.

The translators are successful in translation of the sociolect of upper-class
characters — they use complex sentences and formal vocabulary, and they also
occasionally make the upper-class characters more expressive (and like that, make
them more similar to the lower-class characters). However, in each of the
translation, the speech of lower class is similar to the speech of upper-class
characters — they use formal vocabulary and standard suffixes when translating
the speech of Bessie and Miss Abbot (only Kaftan manipulates their speech —in
his version, they use a larger number of shorter sentences). The only exception to
this is Hannah who speaks Yorkshire dialect in the ST — Kaftan and Diestlerova
use non-standard suffixes and informal vocabulary in the translation (Fastrova
uses neither — in her translation, Hannah sounds like an upper-class character). To
conclude this section it may be said that the translators are only partly successful
in creating sociolectal differences between the upper- and lower-class characters —
in the above listed excerpts, Fastrova creates none (however, in other excerpts,
she creates the distinction between the speech of upper- and lower-class characters
— compare with example 61), Diestlerova creates sociolectal difference in the case
of Hannah, and Kaftan also creates sociolectal difference in the case of Hannah
and he also makes Bessie and Miss Abbot use a larger number of shorter

sentences.
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6 The social distance between Jane and Rochester in Jane Eyre

The objective of this chapter is to show how the T-V distinction is manifested in
the three translated versions of Jane Eyre. First, a brief analysis of the dialogues
in Jane Eyre is provided. After that, an introduction into the T-V distinction is
presented using original as well as more contemporary studies. This is followed
by relevant examples from the books.

Before moving on to the description of the T-V distinction | want to make
a brief analysis of the dialogues in Jane Eyre. The analysis is based on Leech and
Short — they comment the difference between the real speech and the fictional
speech (see chapter 4). They list several examples of the fictional speech — I will
not be listing Leech’s examples here — instead, | decided to list a short excerpt

from Jane Eyre to illustrate how Charlotte Bronté made up the fictional speech:

“Must I move on, sir?” I asked. “Must I leave Thornfield?”
“I believe you must, Jane. I am sorry, Janet, but | believe
indeed you must.”

This was a blow: but I did not let it prostrate me.

“Well, sir, I shall be ready when the order to march comes.”
“It is come now — I must give it tonight.”

“Then you are going to be married, sir?”

“Ex-act-ly — pre-cise-ly: with your usual acuteness, you have
hit the nail straight on the head.” (220)

In this excerpt, only a limited number of non-fluency features can be found.
Bronté€ used an em dash to mark a pause in speech (It is come now — | must five it
tonight) and she also used hyphens to syllabify two words (Ex-act-ly — pre-cise-
ly). Like that, it may be concluded that Bronté did use some features of normal
non-fluencies in her fictional speech, but only to a certain — rather small — extent.
The T-V distinction is discussed by R. Brown and A. Gilman. The
abbreviation is derived from Latin tu and vos (Brown and Gilman 1960, 254).
Basically, the T-form is used when addressing someone in a familiar way and the
V-form is used when addressing someone in a polite way (254). Manuela Cook

(2014) took Brown and Gilman’s theory further — she states that nowadays, the
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distinction moved to formal/informal dichotomy from the original familiar/polite
dichotomy (17). Moreover, she claims that the dimension of neutrality should be
included into the classification — the neutral use of you (17-8). As a consequence,
she proposes a three-dimensional classification — N-V-T (18). She states that “N
can be the opening door into an objective process of assessment in relation to V
and T practices” (18). She also claims that English uses the neutral pronoun you,
and because of the fact that it becomes lingua franca, other languages — those that
differentiate between T and V pronouns — may be inspired to do the same (24).

It is clear that when translating the novel into Czech, the usage T-V
distinction becomes problematic. Jane and Rochester are upper-class educated
characters — like that, the form of address should be polite. However, throughout
the book they become close to each other and eventually get married — therefore,
there should be a continuum from the polite (or, in Cook’s terms, formal) form of
address to a familiar/informal form of address.

After Jane and Rochester meet, they address each other by the V-form in
all of the three translated versions. Rochester calls Jane Miss Eyre, as is illustrated

on the examples below:

Table 40: The social distance between J. and R. —example 1 - ST

ST

R: ‘You examine me, Miss Eyre,’ said he: ‘do you think me handsome?’

J: ‘Sir, I was too plain; I beg your pardon. I ought to have replied that it was not
easy to give an impromptu answer to a question about appearances; that tastes
mostly differ; and that beauty is of little consequence, or something of that sorz.’
(114-5)

Table 41: The social distance between J. and R. —example 1 -TT

TT

F | R:,, Vy si mé prohlizite, slecno Eyrova, ““ rekl. ,, Co myslite, jsem hezky? “

J:,, Odpustte, byla to opravdu prilis primad odpoved. Méla jsem Fici, Ze neni
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snadné odpovédet bez rozmysleni na takovou otazku, jakou jste mi dal —
méla jsem rici, zZe kazdy mame jiny vkus, Ze na krase tolik nezalezi, nebo

néco podobného. *“ (103)

K | R:,, Vy si mé prohlizite, slecno Eyrova. Myslite, Ze jsem hezky? *
J.,, Odpustte, pane, byla jsem hrozné neomalena. Méla jsem Fici, Ze je tezké
dat okamzitou odpovéd ohledné néciho vzhledu, ze vkus se vétsinou lisi, Ze
na krase moc nezalezi, prosté néco takového.* (161)

D | R:,, Vy mé zkoumate, slecno Eyrova, “ Fekl, ,, pripadam vam hezky? “

J:,, Pane, vyjadrila jsem se prilis oteviené; omlouvam se. Méla jsem
odpovédet, Ze neni snadné dat okamZitou odpovéd’ na otazku o vzhledu, Ze

vkus se mnohdy rizni a na krase prilis nezalezi, nebo néco podobného. *

(173)

After Jane saves Rochester from fire, he begins to call her by her first name —

however, in each of the version, he still uses the V-form when he addresses her:

Table 42: The social distance between J. and R. —example 2 - ST

ST

R: ‘You have saved my life: | have a pleasure in owing you so immense a debt. |

cannot say more. Nothing else that has being would have been tolerable to me in

the character of creditor for such an obligation: but you: it is different; - | feel

your benefits no burden, Jane.’ (132)

Table 43: The social distance between J. and R. —example 2 -TT

TT

R:,, Zachranila jste mi Zivot — jsem vam nesmirné zavazan a tési me to. Vic
vam nemohu rici. Kdybych mél byt za néco takového povinovan vdécnosti
komukoli jinému na svete, bylo by to pro mne nesnesitelné, ale kdyz jste to
vy, je to docela néco jiného — dobrodini, které mi prokazujete vy, Jano,

necitim jako bremeno. “(119)
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K | R:,, Zachranila jste mi Zivot. Tesi mé, Ze jsem vam zavazany tak nesmirnym
dikem. Vic nedokazu rici. Pro mé by byl takovy dluh vii¢i komukoli jinému
nesnesitelny, ale dluzit vam je néco uplné jiného. Dobrodini, které jste mi

prokdzala, neni pro mé zZadnym bremenem, Jano. * (186)

D | R:,,Zachranila jste mi Zivot; mam to potéSeni byt vasim nesmirnym
dluznikem. Nedokazu povédet nic vic. Bylo by pro mé nesnesitelné byt
povinovan takovym dluhem a zavazkem viici jakékoli jiné Zivé bytosti, ale
S vami to tak necitim — mit vas za véritele pro mé neni Zadné bremeno,

Jane. * (200)

Barbora Camkova wrote a bachelor’s thesis on the translation of T-V distinction —
she confirmed Manuela Cook’s hypothesis that addressing by the first name
indicates the T-form and addressing by the last name indicates the V-form in more
than 50% of her cases — in the translation of Jane Eyre, the hypothesis was not
confirmed — although Rochester addresses Jane by her first name, he still uses the
V-form in all of the translated versions.

In one part of the novel, Rochester disguises himself as a gypsy and he
talks to Jane — in this example, the usage of the T-V distinction in the three
translations differs. In Fastrova’s version, Rochester addresses Jane by the T-form
and she addresses him by the V-form. In Kaftan’s and Diestlerova’s version,

Rochester and Jane address each other by the V-form.

Table 44: The social distance between J. and R. —example 3 - ST

ST

R: ‘Well, and you want your fortune told?’ she said, in a voice as decided as her
glance, as harsh as her features.
J: ‘I 'don’t care about it, mother, you may please yourself: but I ought to warn

you, I have no faith.” (172)

Table 45: The social distance between J. and R. —example 3—-TT

T

F | R:,, Ty tedy také chces, abych ti hadala z ruky? * iekla hlasem, ktery byl

62




stejné smély jako jeji pohled a drsny jako jeji oblicej.
J.,, Nijak zvlast o to nestojim, matko, jak chcete — ale méla bych vas predem

upozornit, Ze v takova kouzla neverim. *“ (153)

K | R:,, Chcete tedy, abych vam véstila budoucnost? *“ rekla hlasem stejné
rozhodnym, jako byl jeji pohled, a drsnym, jako bylo jeji vzezreni.
J. ., Mné na tom nezalezi, matko, vy Si posluzte, jak chcete, ale varuji vds, ja

na to neverim. “ (240)

D | R:,, Dobra, tak vy si chcete dat véstit budoucnost? *“ zeptala se hlasem
stejné rozhodnym jako jeji pohled, stejné drsnym jako jeji rysy.
J:,, Na tom mi nesejde, matko, miizu to podstoupit, jestli vam to udéla

radost, ale méla bych vas varovat, ze nemam zadnou viru. *“ (258-9)

In all of the three translated versions, Rochester starts addressing Jane by the T-

form after she agrees to marry him:

Table 46: The social distance between J. and R. —example 4 — ST

ST

R: ‘But, Jane, I summon you as my wife: it is you only I intend to marry.’

I was silent: I thought he mocked me.

R: ‘Come, Jane — come hither’

J. ‘Your bride stands between us’

He rose, and with a stride reached me.

R: ‘My bride is here,’ he said, again drawing me to him, ‘because my equal is

here, and my likeness. Jane, will you marry me?’

J: ‘Are you in earnest? Do you truly love me? Do you sincerely with me to be
your wife?’

R: ‘I do; and if and oath is necessary to satisfy you, I swear it.’

J. ‘Then, sir, I will marry you’

R: ‘Edward — my little wife!’

J: ‘Dear Edward!’

R: ‘Come to me — come to me entirely now,’ said he, and added, in his deepest

tone, speaking in my ear as his cheek was laid on mine, ‘Make my happiness — |
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will make yours.” (224-5)

Table 47: The social distance between J. and R. —example 4 - TT

TT

F R: ,, Ale vzdyt vas, Jano, Zadam, abyste se stala mou Zenou! Nechci se
oZenit s nikym jinym nez s vami. *
Micela jsem — vzdyt jsem se domnivala, Ze se mi vysmiva.
R: ,, Pojdte, Jano — pojdte sem. *
J: ,, Vase nevésta stoji mezi nami.
Vstal a razné prikrocil az kemné.
R: ,,Ma nevésta jste vy, ““ ekl a zase si mé pritahl k sobé, ,, protoze jste mi
rovna a protoze se mi podobate. Jano, vezmete si me?
Ji,, Minite to vazné? — Opravdu mé milujete? — Prejete se uprimné, abych
se stala vasi zenou?
R:,, Ano. A jestli potiebujete mou prisahu, abyste mi uvérila, tak vam to
prisaham.
J:,, Vezmu si vas tedy.
R: ,, Rekni Edvarde — md Zenusko!
J.,, Drahy Edwarde!*
R: ,, Pojd bliz — prisedni si az ke mné!* rekl hlubokym, vzrusenym hlasem,
pritiskl si tvar k mé a Septal mi do ucha: ,, Udélej mé Stastnym — a ja
udelam stastnou tebe! * (198-9)

K | R:,,Ja vas ale zadam, abyste se stala mou Zenou. Chci si vzit pouze vas.

Zmlkla jsem. Myslela jsem si, Ze si ze mée dela legraci.

«

R: ,, Pojdte sem, Jano, pojdte ke mné. "
J: ., Vase nevésta stoji mezi nami. *

Vstal a jedinym krokem byl u mé.

R: ,, Moje nevésta je tady, “ ekl a znovu mé k sobé privinul, ,, protoze je

tady ta, kterd je mi rovna a kterd se mi podoba. Jano, vezmete si me?

J: ., Myslite to doopravdy? Skutecné mé milujete? Uprimné chcete, abych se
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stala vasi zZenou? *

R: ,, Chci, a jestli chcete, abych prisahal, udélam to.

J: ,, Potom, pane, si vds vezmu. “

R: ., Rekni mi Edwarde, Zenusko moje!

J:,,Drahy Edwarde!*

R: ,, Pojd ke mné, jesté bliz, * iekl, pritiskl oblicej k mé tvadri a dodal

vroucne: ,, Udélej mé stastnym a ja udélam Stastnou tebe.* (311-3)

D | R:, Ale Jane, povoldvam vas k sobé jako svou Zenu: mam v umyslu vzit Si
pouze vds. “
Micela jsem,; myslela jsem, Ze se mi vysmiva.

‘

R: ,, Pojdte, Jane — pojd'te sem.
J:,, Mezi nami stoji vase nevesta. *

Vstal a jedinym krokem se ocitl vedle me.

R: ,,Moje nevésta je zde, “ Fekl a opét mé pritahl k sobé, ,, protoze tady je ta,

kterd je mi rovna a ktera se mi podoba. Jane, vezmete si me? “

J:,, Myslite to vazné? Opravdu mé milujete? Prejete si uprimné, abych se
stala vasi Zenou? *

‘

R: ,, Ano, a pokud vas uspokoji jen prisaha, tak prisaham.
J:,, Potom, pane, si vas vezmu. *

R: ,, Edwarde — Zenusko moje! “

J.,, Drahy Edwarde!*

R: ,, Pojd ke mné — pojd’ ted’ ke mné uplné, * rekl, pritiskl tvar na tu mou a
svym nejhlubsim hlasem mi dodal primo do ucha: ,, Vytvor moje stésti — ja

vytvorim to tvé. “ (335-7)

However, despite the fact that Rochester uses the T-form when addressing Jane
after she agrees to marry him, she still addresses him by the V-form in all three

translations:
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Table 48: The social distance between J. and R. —example 5 - ST

ST

You blushed, and now you are white, Jane: what is it for?”’

‘Because you gave me a new name — Jane Rochester; and it seems so strange.’

(227)

Table 49: The social distance between J. and R. —example5-TT

TT

F R: ,,Jano, ty ses zardéla a najednou si zase zbledla! Proc?

J:,, Protoze jste mi dal nové jméno — Jana Rochesterovad, a mné se zda tak

divné. “(202)

K | R:,, Zacervenala ses a ted’ |Si celd bild, Jano. Proc¢?*

J:,, Protoze jste mi dal nové jméno — Jana Rochesterova. Zni to tak

zvidstne. “(317)

D | R:,,Bylas cela cervend, a ted’ jsi zase zbledla, Jane; procpak?”
J:,, Protoze jste mi dal nové jméno — Jane Rochesterova,; a mné to prijde

tak zvldstni. “* (341)

Towards the end of the book, after Jane leaves Thornfield and starts living with
her cousin, a supernatural element is presented — Jane hears Rochester call her
name (from far away) and she calls back to him. The treatment of the T-V
distinction in her call back differs in the three translations — in Fastrova and
Diestlerova’s versions, Jane calls back to Rochester by the T-form. In Kaftan’s

version, she calls back to him by the V-form:

Table 50: The social distance between J. and R. —example 6 — ST

ST

‘I am coming!’ I cried. ‘Wait for me! Oh, I will come!’

‘Where are you?’ I exclaimed. (372)
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Table 51: The social distance between J. and R. —example 6 - TT

T

F |3, Uz jdu! “ vykrikla jsem. ,, Pockej na mne! Uz jdu!“
., Kde jsi?“ zavolala jsem. (329)

K | J:,,Uzjdu!“ volala jsem. ,, Pockejte na meé! Uz jdu!*
., Kde jste? “ vykrikla jsem. (520)

D | J.,, Prijdu! “ vykrikla jsem. ,, Pockej na mé! Ach, prijdu!“
., Kde jsi? “ vykrikla jsem. (555)

However, this is the only example of Jane using the T-form to address Rochester
— towards the end of the book, she still addresses him by the V-form, even after
she learns that his wife is dead and like that, he can finally marry her.

The treatment of Rochester’s forms of address at the end of the book is a
little bit more interesting — at the end of the book, Rochester becomes jealous
when he learns that Jane thought of marrying St John — in that part of the text, he
begins to call Jane by her last name again. In Fastrova’s and Kaftan’s version, he
addresses Jane by the T-form, however, in Diestlerova’s version, he switches into

the VV-form:

Table 52: The social distance between J. and R. —example 7 - ST

ST

R: ‘Perhaps you would rather not sit any longer on my knee, Miss Eyre?’ was

the next somewhat unexpected observation. (391)

Table 53: The social distance between J. and R. —example 7 - TT

TT

F | R:,,Snad ti neni prijemné, Ze mi sedis na kolené, co, Jano Eyrova? “ rekl za

chvili dost necekane. (345)

K | R:,,Mozna ze uz se ti moc nechce sedeét mi dal na kolené, ze slecno

Eyrova?*“ zaznéla dalsi, ponékud neocekdavana poznamka. (548)

67




R: ,,Mozna uz mi nechcete dal sedét na kliné, slecno Eyrova? “ znéla dalsi,

ponékud necekana otdzka. ** (583)

This is followed by a series of dialogues in which Rochester switches between the

T-V distinction. In the following example, Fastrova and Kaftan make Rochester

use the T-form, while Diestlerova makes him use the V-form:

Table 54: The social distance between J. and R. —example 8 - ST

ST

‘The picture you have just drawn is suggestive of a rather too overwhelming

contrast. Your words have delineated very prettily a graceful Apollo: he is

present to your imagination, — tall, fair, blue-eyed, and with a Grecian profile.

Your eyes dwell on a Vulcan, — a real blacksmith, brown, broad-shouldered: and

blind and lame into the bargain.’ (391)

Table 55: The social distance between J. and R. —example 8 - TT

TT

R: ,, Protoze ten obraz, ktery jsi mi ted nakreslila, predstavuje prilis ziejmy
protiklad. Vylicila jsi mi velmi hezkého a piivabneho Apollona — vidis ho tak
ve své obraznosti — urostlého, svétlovlasého, modrookého a s reckym
profilem. A mas pred sebou Vulkana — cerného kovare, osmahlého,

nevzhledného, a jesté k tomu slepého a zmrzaceného. ** (345)

R: ,, Ten obrazek, co jsi prede mnou pravé namalovala, ma v sobé prilis
napadny kontrast. Tva slova pekné vykreslila piivabného Apollona, je stale
pritomny ve tvych vzpominkach — vysoky, plavovlasy, modrooky, s reckym
profilem. Ted se divas na Vulkana — opravdového kovare, osmahlého,

S Sirokymi rameny, ale navic i slepého a zmrzaceného. *“ (548)

R: ,, Ten obrazek, ktery jste prave vykreslila, naznacuje az prilis ohromujici
kontrast. Svymi slovy jste velmi pivabne popsala nadherného Apollona;

velmi zivé ho vidite vnitrnim zrakem — vysoky, svetloviasy, modrooky,
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S reckym profilem. Vase oci vSak nyni hledi na Vulkana — pravy kovar,

tmavy, sirokopleci, a k tomu slepy a zmrzaceny. “ (583)

In the following example, Rochester calls Jane ma’am — In Fastrova’s and
Diestlerova’s versions, he uses the V-form, in Kaftan’s version, he uses the T-

form:

Table 56: The social distance between J. and R. —example 9 - ST

ST

R: ‘Well, you can leave me, ma’am: but before you go’ (and he retained me by a
firmer grasp than ever), ‘you will be pleased just to answer me a question or

two.” (391)

Table 57: The social distance between J. and R. —example 9-TT

TT

F R:,, Nu, slecno, nikdo vas nedrzi, muzete jit* (pritiskl si mé k sobé jeste

vic), ,,ale napred mi laskavé jeste zodpovite nékolik otazek. © (435)

K | R:,,Dobra, muzes jit, slecno, ale nez odejdes — a pritiskl mé k sobé silnéji

nez predtim — jesté mi laskavé odpovis na par otazek. © (548)

D | R:,, Muzete mé opustit, madam, ale nez pujdete (a pritahl si mé k sobe

pevnéji nez predtim), ,,laskavé mi odpovezte na par otazek. © (583)

The last difference in Rochester’s form of address may be observed on the

following example:

Table 58: The social distance between J. and R. —example 10 — ST

ST

‘Miss Eyre, I repeat it, you can leave me. How often am I to say the same thing?
Why do you remain pertinaciously perched on my knee, when | have given you
notice to quit?’ (392)
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Table 59: The social distance between J. and R. —example 10— TT

TT

F | R:,, Opakuji vam, slecno Eyrovad, miiZete jit. Jak casto vam to mam jeste
Fikat? Proc¢ mi tak vytrvale ziistavate sedet na kolené — vzdyt' vas viastne

propoustim. “ (347)

K | R:,,Slecno Eyrova, znovu opakuji, muzes odejit. Kolikrat to mdam
opakovat? Pro¢ mi tak vytrvale sedis na kolené, kdyz jsem té vyzval, abys
odesla? ** (550)

D | R:,,Slecno Eyrova, opakuju, miizete mé opustit. Kolikrat vam mam rikat tu
samou véc? Proc tak uminené setrvdivdte na mém koleni, kdyz jsem vam dal

svoleni odejit? ““ (585)

In other cases — following Jane’s agreement to his marriage proposal — Rochester
addresses Jane by the T- form (in all three translated versions).

To conclude, it may be said that the treatment of the T-V distinction in the
three translated versions is quite similar — first, Jane and Rochester address each
other by the V-form (with the exception of the scene where Rochester disguises
himself as gypsy — in this scene, the usage of T-V distinction in the translated
versions varies), and after Jane agrees to marry Rochester, he begins to address
her by the T-form (in all three versions). In all of the translated versions, Jane
calls Rochester by the V-form throughout the whole book, with the exception of
the scene where she calls back to him from the Moor House in Fastrova’s and
Diestlerova’s version. At the end of the book, Rochester calls Jane by her last
name to make the speech more interesting and he also calls her ma’am — each of
the translators interprets this differently and the usage of the T-V distinction
varies (see tables 52 — 59). The T-V distinction is another aspect that contributes
to the formality of the main characters — Jane is made more formal by the fact that
she addresses Rochester by the VV-form even at the end of the book, after they
agree to marry each other. Similarly, the usage of the V-form and address by the
first name by Rochester towards Jane (after she saves him from fire) signalizes

how respects her.
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7 Code switching in the novel

The following part of the thesis deals with code switching in Jane Eyre. Doctoral
thesis by Khadidja Layadi was used as a basis for this chapter — she traced the use
of Yorkshire dialect, slang, French phrases, Latin phrases and German phrases in
Jane Eyre. Besides that, an article from The Oxford Companion to the Brontés
focusing on dialect and obsolete words was used (Layadi omits some of the
dialect words used in the novel). The terms listed in the two documents were
written into an excel table. I accompanied the terms by Layadi’s translation into
standard English. After that, I manually searched for their translations in the three
translated versions. The excel tables with all the expressions are attached in
Appendices — in this chapter, I will only list several examples to illustrate how

Yorkshire dialect and slang are translated in the three versions.

7.1 The use of Yorkshire dialect

In Jane Eyre, it is Hannah and St John who speak the Yorkshire dialect.
Table 60: Yorkshire dialect 1 — ST

In example 60, the word agate is used, meaning in mind or afoot.

ST

Hannah: ‘Not you. I'm fear’d you have some ill plans agate, that bring you about
folk’s houses at this time o’ night. If youve any followers housebreakers or such
like — anywhere near, you may tell them we are not by ourselves in the house; we

have a gentleman, and dogs, and guns.’ (296)

Table 61: Yorkshire dialect 1 - TT

In this case, all of the three translators translated the source term by idiomatic
expression mit za lubem. While this expression is in standard Czech, the

translators make Hannah more colloquial by non-standard expressions used in
other places of the excerpt (e.g. ndky, vobchdczite, naky partaky, nekalyho, dyz,
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podobnyho) — like that, they compensate for the dialect word in other parts of the

excerpt.

TT

F H: ,,Kdepak! Podezrivam vas, ze mate za lubem rnidkou Spatnost, jinak byste
takhle v noci neslidila kolem domii slusnych lidi. Jestli jste s sebou nékoho
privedla — naké lupice nebo tak néco, miizete jim rict, Ze nejsme v domé

samy — mdme tady padna, psy a pusky.* (262)

K | H:,, Vy urcité né. Mné se zda, ze mate néco za lubem, kdyz takhle
vobchazite baraky. Jestli mdate nekde pobliz naky partaky, trebas
loupezniky, vyFidte jim, Ze nejsme v domé samy, Ze tu mame pana, psy a

bambitky.  (414-5)

D | H:, To tezko. Ted mam strach, zZe mate za lubem néco nekalyho, dyz takhle
V noci busite lidem na dvere. Jestli mate v okoli nejaky kumpdny — lupice
nebo néco podobnyho — tak jim vyridte, Ze nejsme v domé samy; je tu pan a

psi a pusky. “ (444)

Table 62: Yorkshire dialect 2 - ST

St John uses the expression she’s noan faal, meaning she’s no fool or she’s not

ugly.

ST

St John: She’ll happen do better for him nor ony o’t’ grand ladies.’ And again,
‘If she ben’t one o’ th’ handsomest, she’s noan faal and varry good-natured; and

i’ his een she’s fair beautiful, onybody may see that. (398)

Table 63: Yorkshire dialect2-TT

Both Fastrova and Kaftan use the standard Czech expression md rozum. Fastrova
does not compensate the dialectal expression in other parts of the excerpt,
however, Kaftan does so — e.g. nidkd, nejni, von, kazdej. Diestlerova uses non-
standard translation ale taky Zadna vosklivka — like that, she is faithful to the

original, where dialect is also used.
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T

F | J: Tahle se k nému hodi lip nez nékterd vznesend dama ... neni zrovna

hezka, ale ma rozum a moc dobré srdce, a pan se v ni vzhlizi, jako by byla

krasavice, to kazdy vidi. (351)

D | J: Ta bude pro neho lepsi nez naka z téech vznesenych panicek. I kdyz nejni
zrovna z téch nejparadnéjsich, ma rozum a je dobrosrdecna, a von ji ma za

krdasnou, to vidi kazdej. (558)

K | J: Ta pro néj bude tuplem lepsi nez néjaka z téch velkych dam ... Sice nejni

zrovna z nejhezcich, ale taky Zadna vosklivka, a navic ma moc dobry srdce

a pro néj je nejkrasnéjsi na svete, to se da hnedka videt. (593)

Table 64: Yorkshire dialect 3 - ST

In example 64, the word childer meaning children is used.

ST

Ah, childer!’ said she, ‘it fair troubles me to go into yond’ room now: it looks so

lonesome wi’ the chair empty and set back in a corner.’ (294)

Table 65: Yorkshire dialect 3—TT

Both Fastrova and Kaftan translate childer as déti — Fastrova does not compensate
for the use of dialect in the excerpt, Kaftan does (prdzdny, vodsunuty). Diestlerova
translates childer by diminutive deticky and she also uses non-standard Czech in
other parts of the excerpt (e.g. dyz).

TT

F | H:,,Ach déti ... kdybyste vedely, jak je mi v tom pokoji ted’ smutno, kdyz

‘

tam prijdu a vidim tu opusténou prazdnou lenoSku, odstréenou do kouta.

(261)

K | H:,, Ach jo, déti moje, je mi tezko, kdyz ted zajdu do toho pokoje. Vypada
tak puste, kdyz je kreslo prazdny a vodsunuty do kouta. " (412)

D | H:,Ach déticky ... boli mé u srdce, dyz musim tedka do ty svétnice; vypada

hrozné opusténé a tim prazdnym kreslem, zastréenym v kouté. ©“ (442)
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Table 66: Yorkshire dialect 4 — ST

Layadi translates brass as money

ST

H: ‘I dunnut understand that: you 've like no house, nor no brass, | guess? (301)

Table 67: Yorkshire dialect 4 —TT

Fastrova translated brass by colloquial medaky. Kaftan also uses colloquial
expression — prachy. Quite surprisingly, Diestlerova translates it as obézivo — like
that, she makes Hannah more educated — obezivo would be used e.g. by an

accountant, not by an uneducated servant.

TT

F | H:,,Jd tomu nerozumim — prece nemate Zadny domov ani méd’aky, ze?

(267)

K | H:,,Jd teda todle nechdpu. Nemdte piece ani bardk, ani prachy, Ze né?
(422)

D | H:,,Jd tomu nerozumim, nemdte Zadnej ditm ani obéZivo, nebo snad jo?

(451)

Table 68: Yorkshire dialect 5 - ST

Mucky is translated as dirty.

ST

She consented; and she even brought me a clean towel to spread over my dress,
‘lest,” as she said, ‘I should mucky it.”’ (301)

Table 69: Yorkshire dialect5-TT

Fastrova translated mucky by standard neuspinila — in the whole excerpt, standard
Czech is used (which is a good thing, as it is uttered by Jane). Kaftan uses more

expressive nezanerddila. Diestlerova uses colloquial neupatlala. Like that, both

74




Kaftan and Diestlerova create difference in the speech of upper-class, educated

Jane and lower-class Hannah.

TT

F | Souhlasila, a dokonce mi podala i cistou utérku, abych si ji prostiela na

klin. ,, Abyste si neuSpinila saty, * rekla. (267)

K | Nakonec souhlasila, a dokonce mi prinesla cisty rucnik, abych si jej

rozloZila pres Saty, , abyste, * jak Fekla, ,,si je nezanerddila. “ (422)

D | Nakonec souhlasila, a dokonce mi prinesla cistou utérku, kterou jsem si
mohla rozprostrit pres Saty, ,,abych si je, * jak to vyjadrila. ,,neupatlala.
(451)

Table 70: Yorkshire dialect 6 — ST

Layadi translates drawing away as approaching death.

ST

Hannah entered with the intimation that ‘a poor lad was come, at that unlikely

time, to fetch Mr. Rivers to see his mother, who was drawing away. ’ (349)

Table 71: Yorkshire dialect6 — TT

In this example, it is Kaftan who translates the dialect expression by a standard
expression — umirajici. In his version, the whole excerpt is written in standard
Czech. Both Fastrova and Diestlerova translate it by idiomatic expressions — V
poslednim tazeni and na smrtelny posteli. Both of them also use non-standard

words (e.g. ridky, chudej) and informal expressions (maminka, mama).

TT

F | Prisla Hana se zpravou, ,,Ze je tu niaky chudy chlapec, tak pozde, dyt je
skoro noc — pro pana Riverse, aby s nim Sel k jeho mamince, ktera je

V poslednim taZeni*“. (309)

K | Vesla Hana a oznamila, Ze prisel néjaky chudy chlapec a prosi, aby s nim

pan Rivers zaSel za jeho umirajici matkou. (489)

D | Je tu nejakej chudej kluk, v tuhle nekrestanskou hodinu, aby pan Rivers
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prisel za jeho mamou, kterd je na smrtelny posteli. (521)

To conclude this section of the thesis, it may be said that the translators try to
preserve the dialect features in the translation — either they use a term that belongs
to dialect, or they use a standard Czech term and compensate for the dialectal
terms in other part of the excerpt. Kaftan and Diestlerova do so to a greater extent
that Fastrova (compare her examples with example 39, where she makes Hannah
sound like an educated person). Of course, there are also examples where dialectal
expression is translated by standard Czech expression (see Appendices) —
however, this is not a problem, as it would be unrealistic to expect the translators

to preserve every single dialectal feature.

7.2 The use of slang

Table 72: Slang 1 — ST

According to Layadi, plucked means failed by examiners.

ST

‘Oh, he is not doing so well as his mama could wish. He went to college, and he
got — plucked, I think they call it: and then his uncles wanted him to be a
barrister, and study the law: but he is such a dissipated young man, they will
never make much of him, I think.” (78)

Table 73: Slang 1 -TT

Both Fastrova and Diestlerova use non-idiomatic, standard propadl as a
translation of plucked. Kaftan uses idiomatic pohorel — like that, he is more

faithful to the original utterance, where a slang expression is used.

TT

F | O, mamd s nim neni ani trochu spokojend. Byl na univerzité, ale propadl
pry pri zkouskach. Potom z ného chtél stryc mit advokata a pral si, aby
studoval prava — mlady pan vede moc zhyraly Zivot, asi z ného nikdy

nebude nic kloudného. (71)
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K | No, nevede si tak dobre, jak by si jeho mama pidla. Sel studoval, ale na
Skole myslim pohorel. Vyletél od zkousek, jak se Fika. Jeho stryckové chteli,
aby se stal advokatem u vyssiho soudu a studoval prava. Je to ale takovy

nezodpovédny clovek, myslim, Ze z ného nikdy nic poradného nebude. (111)

D | Och, ten si nevede tak dobre, jak by si jeho mamd pidla. Sel na univerzitu,
ale — propadl — myslim, ze se tak tomu Fikd. A pak si jeho stryckové prali,
aby z nej byl advokat a studoval pravo, ale je to velice zhyraly mladenec a

podle mé z néj nikdy nic poradného nebude. (118-9)

Table 74: Slang 2 - ST

Layadi translates sparks as fashionable young men.

ST

Henry and Frederick Lynn are very dashing sparks indeed; and Colonel Dent is

a fine soldierly man. (152)

Table 75: Slang2-TT

In this case, all of the translators use expressive target term — Fastrova and Kaftan

translate sparks as svihdci and Diestlerova translates it as kavaliFi.

TT

F | Jindrich a Bedrich Lynnovi jsou elegantni $vihdci a plukovnik Dent je

pékny statny vojak. (135)

K | Jindrich a Frederik Lynnové vypadali jako opravdovi §vihdci a plukovnik
Dent, mily starsi pan, budil dojem statného vojika. (213)

D | Henry a Frederick Lynnovi jsou skutecné velmi elegantni kavalifi a

plukovnik Dent vojacky razny muz. (228-9)

Table 76: Slang 3 - ST

Dead as a herring is translated as dead as mutton.

ST

You thought you were as dead as a herring two hours since, and you are
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all alive and talking now. (187)

Table 77: Slang 3-TT

Diestlerova preserves the idiomatic expression in the translation — she translates
dead as a herring as mél smrt na jazyku. Kaftan and Fastrova use figurative

expression — Ze uz je po vas and Ze uz je s vami konec.

TT

F | Pred dvéma hodinami jste myslel, Ze uz je po vds, a vidite, neztratil jste ani

Fec. (166)

K | Pred dvema hodinami jste si myslel, Ze uZ je s vami konec, a pritom jste

porad nazivu a mate spoustu reci. (260)

D | Jeste pred dvéema hodinami jsi mel smrt na jazyku, a ted’ uz zase cile
mluvis. (280)

In the case of slang, the translators sometimes use idiomatic expression (e.g. mel
smrt na jazyku), or they use an expressive expression (vyletél od zkousek).
However, in a lot of cases, they use standard Czech, non-idiomatic expression
(again, see Appendices). The preservation of slang in the translation is more
difficult than the preservation of dialect, because upper-class characters use slang
expressions too (e.g. Rochester, Jane) and it would not be suitable for upper-class
characters to use non-standard Czech. Therefore, the use of slang is lost in

translation.

7.3 The use of French, Latin and German phrases

In the following section of the thesis, examples from the books will not be listed.
Instead, | decided to present the way French, Latin and German phrases are
translated in excel graphs. The first part of the analysis was similar to the analysis
of slang and Yorkshire dialect — I listed all the examples discussed by Layadi into
an excel tables and accompanied them by her translation. After that, I collected
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their translations from the target texts — however, | marked where they are
translated in the book (in the text, in footnotes etc. — see Appendices). This was
followed by the creation of the excel graphs which illustrate the way the French,
Latin and German phrases have been translated by each of the translator. The
results are briefly commented on and compared.

7.3.1 Translation by Fastrova

Graph 1: Translation of French, Latin and German phrases by Fastrova

Fastrova

4%

M translated in the text

36% .
M translated in the

footnotes

60% untranslated

In 60% of cases, Fastrova translates the French, Latin and German expressions in
the footnotes at the end of the book. She also translates them in the text in 36% of

cases. Some of the source terms are left untranslated.

7.3.2 Translation by Kaftan

Graph 2: Translation of French, Latin and German phrases by Kaftan

Kaftan

1%

M translated in the text

B translated in the
footnotes

untranslated
66%

M both ST and TT listed
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In 66% of cases, the French, Latin and German expressions are translated in the
footnotes at the end of the book. Kaftan translated them in the text in 31% of
cases. 2% of the examples are left in their source form and in 1% of examples,
both ST and TT are listed in the text.

7.3.3 Translation by Diestlerova

Graph 3: Translation of French, Latin and German phrases by Diestlerova

Diestlerova

17%

N

25%

M translated in the text

M translated in the
footnotes

untranslated

58%

In 58% of cases, Diestlerova translates the French, Latin and German expressions
in the footnotes at the end of the book. In 25% of cases, she translates them in the
text. In 17% of cases she leaves them untranslated.

All of the three translators therefore prefer to translate the foreign-
language expressions in the footnotes at the end of the book. The second most
used strategy is to translate them in the text. Some of the expressions are
untranslated — in Fastrova’s and Kaftan’s version this includes only 4% and 2% of
cases, however, in Diestlerova’s case, this includes 17% of cases. Also, in 1% of
cases (1 use), Kaftan lists both the source and the target term in the main text of
the book. For the discussion of the appropriateness of the translation and the
evaluation of the translation method (domestication X foreignization) see the

following chapter.
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8 Evaluation of the translation method

The objective of this chapter is to evaluate the translation of third-language
expressions (other foreign language than the SL) based on Venuti’s concepts of
domestication and foreignization. First, the data presented in the previous chapter
are evaluated according to Jifi Levy’s and Milan Hrdlicka’s theory dealing with
the translation of third-language expressions. After that, the translation of proper
names in the three translated versions is presented. In conclusion of this chapter,
the translation method is evaluated (on the basis of the third-language expressions
and the translation of proper names).

Lawrence Venuti traces the terms domestication and foreignization back to

Friedrich Schleiermacher and defines them as follows:

Schleiermacher allowed the translator to choose between
a domesticating practice, an ethnocentric reduction of the
foreign text to receiving cultural values, bringing the
author back home, and a foreignizing practice, an
ethnodeviant pressure on those values to register the
linguistic and cultural differences of the foreign text,
sending the reader abroad. (Venuti, 2004, 20)

Venuti also notes that Schleiermacher prefers the foreignizating method (2004,
15).

The translation of third-language expressions according to Jifi Levy and
Milan Hrdlicka is described in chapter 4 — in this chapter, I will only state the fact
that the three translators do not use the recommended approaches — instead, they
translate the third-language expressions in the footnotes at the end of the book in
the majority of cases (as is clear from the excel graphs). Both Levy and Hrdlicka
advise against this approach (Hrdlicka 2003, 110; Levy 2011, 95). The translation
method is therefore somewhere between domestication and foreignization — in the
majority of cases, the third language is preserved in the main text, yet it is
accompanied by translation into Czech in the footnotes.

One aspect of the domestication X foreignization dichotomy has not been
discussed yet — the translation of proper names. According to Miloslava

Knappova (1983), when a translator translates proper names in fiction from ST to
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TT, s/he has three options: either s/he leaves them in the source form, or s/he
domesticates them, or s/he mixes these two approaches (some names are left in
the source forms, some of them are domesticated). Knappova also states that with
the exception of the completely domesticating approach, these approaches are
applied only to first names — last names are usually left in the source forms. In the
table below, the way proper names of the main characters are translated is

presented:

Table 78: The translation of proper names

ST F K D

Jane Jana Jana Jane
Edward Edvard Edward Edward

St John Jan Kititel Jan St John
Grace Lada Grace Grace
Mary Marie Marie Mary
Diana Diana Diana Diana
Adele Adélka Adélka Adéle / Adélka
Céline Célina Céline Céline
Bessie Bétuska Béta Bessie
Sarah Sara Sara Sarah
Leah Lea Lea Leah
Eliza Eliska Eliska Eliza
Georgiana Jifina Jifina Georgiana
John (Reed) Jan Jan John
Blanche Blanka Blanka Blanche
Bertha Berta Berta Bertha
Rosamond Rosamonda Rosamonda Rosamond

From this table, it is clear that both Fastrova and Kaftan domesticate the proper
names, with only a few exceptions (F: Rosamonda, Célina; K: Grace,
Rosamonda). Diestlerova uses the foreignization strategy (with the exception of
Adele, who is sometimes referred to by Czech diminutive Adélka.

To conclude, it may be said that Diestlerova uses the foreignization
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strategy to the greatest extent — 58% of the third-language expressions are
translated in the footnotes, 17% of them are left in the source form and she does
not domesticate the proper names. Kaftan’s and Fastrova’s strategy is somewhere
in between the two approaches — they also use footnotes for the translation of the
third-language expressions, but in majority of cases, they domesticate the proper

names.
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9 Overall evaluation of the translation

The objective of this chapter is to evaluate the three translated versions according
to their acceptability for the contemporary reader. First, the concept of translation
aging is briefly defined. After that, each of the versions is evaluated.

The concept of translation aging is defined by Milan Hrala and Piet Van
Poucke. Hrala (2004) states that “aging is a natural process”?’? and that
translation ages / becomes dated when it “does not meet requirements, is not
totally suitable or cannot function properly”? (160). Hrala also claims that a
translated work becomes dated quicker than the original work (161). Piet Van
Poucke (2017) also agrees with the fact that while the original never becomes old,
the translation does (95).

Van Poucke addresses the concept of retranslation, as he states that
retranslation modernizes and updates the TT (Vanderschelden 2000, gtd. in Van
Poucke, 92). Such updating may be observed on the translation of proper names in
Jane Eyre. Podany comments on this, as he states that having published her
version in 1954, Fastrova correctly and with accordance to the contemporary
translation method translates the proper names into Czech, e.g. Bessie — Bétuska,
etc (Podany 2014). He also states that currently, this method is no longer applied —
the proper names are left in the source forms, as may be illustrated by
Diestlerova’s translation. The concept of translation aging is in detail described in
Alena Panyrkova’s thesis — she describes translation aging according to Jifi Levy,
Jan Vilikovsky, Anton Popovi¢ and Milan Hrala (2007, 13-15). I will not be
repeating her theory here — I just wanted to briefly define the concept of aging, as
it is relevant for the analysis of multiple translated versions, the first of which was
published in 1954,

Van Pucke claims that retranslation may not be motivated only by
translation aging — various factors affect the choice on retranslation (101). Hrala
comes to a similar conclusion, as he states that just because a work is retranslated,

that does not mean that the earlier translated version is unsuitable or unacceptable

27 Al quotations from Czech sources which were not published in English translations were
translated to English by the author of the present thesis

28 Starnuti je pfirozeny proces

2 Neodpovida pozadavkiim, neni zcela vhodn4, neni schopna naleZit& plnit svou funkci
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— retranslation is motivated by various factors, e.g. the taste of the publisher or
uncoordinated publishing programs (160). This would be the case with Fastrova’s
translation of Jane Eyre — although it was published in 1954, it does not show
signs of aging. The contemporary reader will appreciate her version because she
properly conveys the sociolect of the upper-class characters and because of the
fact that the T-V distinction treatment reflects the formal style of the work. She
also accompanies the third-language expressions by footnotes — like that, nothing
is hidden from the target reader. The only aspect that shows traces of aging is the
translation of proper names, but this is not a problem, as it makes the work
suitable to non-English speakers or children (given the fact that the work is often
presented as compulsory reading in primary or secondary schools). The
retranslations do not seem to be motivated by the fact that Fastrova’s version
would be unacceptable — they were probably motivated by the expiration of rights
or by film version from 2011. I believe Fastrova’s version is the most formal out
of the three analysed versions — in her version, lower-class characters use formal
vocabulary and she also preserves two of three uses of passives in example 25.

Diestlerova’s version uses the foreignization strategy to the greatest extent
— she sometimes leaves the third-language expression in the text unaccompanied
by footnotes and she also does not domesticate the proper names. This is probably
motivated by the fact that her version is the most recent one and like that, it
reflects the way the world becomes increasingly globalized. Because of the non-
translation of the third-language expressions, something is hidden from the target
reader (in the original, the third-language expressions are accompanied by
footnotes with English translations). In Diestlerova’s version, Hannah uses
colloquial vocabulary to a greater extent than in Fastrova’s version — like that, the
distance between the upper- and lower-class characters is created. However, in the
case of Bessie and Mrs Abbot, the distance between upper- and lower-class
characters is not created. Despite the fact that Diestlerova leaves 17% of the third
language expressions untranslated, her version is still suitable for the
contemporary reader (as she properly conveys the sociolect of the upper-class
characters and the Yorkshire dialect in the speech of Hannah).

I believe Kaftan’s version is the best out of the three analysed versions —
this is because of the fact that he does create the difference between the speech of

the upper-class and lower-class characters, not only in the case of Hannah, but
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also in the case of Bessie and Mrs Abbot — while they use formal suffixes, he
manipulates the way they speak, as he makes them use a larger number of shorter
sentences. He is therefore the only one who at least partly differentiates their
speech from the speech of the upper-class characters. The treatment of the code
switching is similar to the previous two versions — they are translated in the
footnotes at the end of the book. Unlike Diestlerova, Kaftan only leaves 2% of the
expressions untranslated — like that, only a small portion of the work is hidden
from the target reader. This version will therefore satisfy both younger readers (as
it almost in all cases translates proper names into Czech), students and
monolingual adults (as it translates the third-language expressions) as well as
more educated / scholarly people who, when they read the book, look for the
difference between the speech of the upper- and lower-class characters.

The objective of this chapter was to evaluate the three translated versions
according to their suitability for the contemporary reader. The analysis showed
that Kaftan was the one who succeeded in the translation of Jane Eyre to the
greatest extent — he creates the difference between the speech of upper- and lower-
class characters and also leaves only a small portion of the source information
hidden from the target reader, as he accompanies the third-language expressions
by footnotes. This does not mean that the other two versions are unsuitable for the
contemporary reader — as described above, despite the fact that it was published in
1954, Fastrova’s version would still be acceptable for the contemporary reader.
Diestlerova’s version, published in 2019, reflects the increasingly globalized
world and the interrelatedness of cultures — however, despite the fact that 17% of
the third language expressions are left untranslated, it is still a good piece of
translator’s work and the contemporary reader will appreciate the sociolect of the
upper-class characters and the transfer of Yorkshire dialect in the speech of

Hannah.
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10 Conclusion

The objective of this thesis was to provide an overview of the Czech translations
of the Bront€ sisters books and to analyse three Czech translations of Jane Eyre.

Jane Eyre was originally published in 1847. The novel was translated into
Czech five times — by Jarmila Fastrova (1954), Pavla and Matous Iblovi (2012),
Petr Polak (2013), Miroslav Kaftan (2018), and Petra Diestlerova (2019). In this
thesis, the versions by Fastrova, Kaftan and Diestlerova were examined.

Research question 1 dealt with the sociolect of the main characters. Six
characters were chosen for the analysis — Jane, Rochester and Mrs Reed
(characters from upper class) and Bessie, Miss Abbot and Hannah (characters
from lower class). For each of the characters, two excerpts from the book were
chosen and analysed. The analysis proved that the translators succeed in rendering
the sociolect of the upper-class characters — they use a number of subordinate
clauses, formal vocabulary and standard suffixes. What differs is the
(non)preservation of passive — in the original excerpt (ex. number 24) , three
passives are used, Fastrova preserves two of them, Kaftan one of them and
Diestlerova preserves none — however, this is not a problem, as the use of passive
Is more marked in Czech than in English. The preservation of passive in
Fastrova’s version may be influenced by the fact that her version was published in
1954 and like that, it is more formal than the two more recent versions.

The analysis showed that the translators are only partly successful in
creating the difference between the speech of upper-class and lower-class
characters. They are successful in conveying the speech of Hannah who speaks
Yorkshire dialect — both Kaftan and Diestlerova use a number of informal
language means, colloquial expressions and non-standard suffixes. Fastrova does
so only partly — compare the speech of Hannah in example 39 and 61. As for
Bessie and Miss Abbot, in each of the versions, they sound like upper-class
characters. The only one who manipulates their speech is Kaftan — he makes them
use a larger number of shorter sentences — however, they still use standard
suffixes which is a shame, as non-standard suffixes would make the lower class
stand out more.

Research question 2 dealt with the social distance between Jane and
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Rochester — the T-V distinction. The analysis proved that the treatment of T-V
distinction in the three versions is quite similar — first, Rochester and Jane address
each other by their last names and use the V-form. After Jane saves Rochester
from a fire, he starts addressing her by her first name, however, he still uses the
V-form when speaking to her. It is only after she agrees to marry him that he
begins to address her by the T-form. Jane addresses him by the VV-form throughout
the whole book in each of the versions. What differs is the treatment of the T-V
distinction in the scene where Rochester disguises himself as a gypsy, in the scene
where Jane calls back to Rochester from the Moor House and at the end of the
book, when Rochester again begins calling Jane by her last name to make the
speech more interesting. In addition to sociolect, the T-V distinction is another
aspect that makes the characters more formal and polite.

Research question 3 dealt with code switching in the novel. The objective
was to find out how slang, Yorkshire dialect, French, Latin and German phrases
were translated in the three versions. The analysis was conducted in excel tables
(see Appendices). The analysis showed that the translators try to preserve the
Yorkshire dialect in the translation — either they use colloquial target equivalent,
or they use standard / formal target equivalent and compensate for the dialectal
feature in other part of the excerpt, as is illustrated by examples 61 — 71. The
preservation of slang is more problematic, because upper-class characters use
slang too — it would be odd to make them use e.g. non-standard suffixes. Still,
there are cases where the translators make the characters use expressive
vocabulary / expressions so that the slang would be at least partly preserved, as is
illustrated by examples 73 — 77. The translation of French, Latin and German
phrases was counted — how many of these expressions are translated in the text,
how many of them are translated in the footnotes at the end of the book, etc. This
analysis was followed by the evaluation of the translation method — domestication
or foreignization. Diestlerova uses the foreignization strategy to the greatest
extent, as she not only leaves 17% of the third-language expressions untranslated,
but also does not translate the proper names. In the majority of cases, the
translators preserve the third-language expressions in the text and accompany
them by their translation in the footnotes at the end of the book — the translation
method is therefore somewhere between foreignization and domestication and the

translators do not follow Levy’s and Hrdlicka’s recommendations on the
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translation of third-language expressions.

The objective of research question 4 was to evaluate the translated
versions according to their suitability for the contemporary reader. The analysis
proved that Kaftan’s version would be most suitable for most types of the
contemporary reader — it is suitable for both children / monolingual adult readers
(as he translates the third-language expressions in footnotes) as well as for more
educated / academic readers (as he creates the difference in the speech of upper-
and lower-class characters). Although published in 1954, Fastrova’s version
would be suitable for the contemporary reader, as she approaches the work in a
way similar to Kaftan, although she does not create the difference between the
speech of upper- and lower-class characters to the same extent. Diestlerova does
similar thing, as she does not create difference between the speech of upper-class
characters and the speech of Bessie and Miss Abbot — however, she makes
Hannah colloquial by a number of non-standard expressions, spelling and suffixes
and she properly conveys the sociolect of the upper-class characters, and like that,
the contemporary reader will appreciate her version (despite the 17% of third-
language expressions left untranslated).

The data presented in chapter 1 show that despite the fact that book by the
Bronté sisters were published in the 19" century, they are still favoured and
translated even in the 21% century. The analysis presented in this thesis showed
that the works still have something to offer to the contemporary reader and that
the works deserve their position in the canonical literature of the 19" century.
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Summary

Cilem diplomové prace bylo vypracovat piehled knih sester Bront€éovych
Vv Ceskych prekladech a zanalyzovat tti piekladové verze Jany Eyrové.

Charlotte, Emily a Anne Brontéovy zily a tvofily v 19. stoleti — data
prezentovana v prvni kapitole vSak ukazuji, ze jejich knihy jsou relevantniiv 21
stoleti. Existuji ptekladové verze vytvotené pred rokem 2000 1 po ném —
nejnovejsi piekladova verze pochazi z roku 2019 (Jana Eyrova v piekladu od
Petry Diestlerové), mnoho knih je prekladano opakované (napt. Jana Eyrova, Na
Veétrné hurce, Villette). U nejvyznamnéjsich knih sester Brontéovych kromé
kompletnich piekladovych verzi existuje i fada zkracenych verzi (viz tabulky 3 a
11). Nékdy doslo i1 k tomu, ze ¢esky nakladatel vytvotil soubor povidek / piibehii,
které v originale dohromady nevysly, jak ukazuje tabulka ¢. 7 (Hledani stésti).

V cesting také vysla zkracena verze Jany Eyrové nazvana Sirotek Lowoodsky,
konc¢ici odchodem Jany z Lowoodské Skoly.

Kompletni verze Jany Eyrové byla publikovana v 5 ¢eskych piekladech —
prelozili je Jarmila Fastrova (1954), Pavla a Matous Iblovi (2010). Petr Polak
(2013), Miroslav Kaftan (2018) a Petra Diestlerova (2019). Polakova verze
ziskala ¢eskou anticenu Literarni skiipec kvili tomu, Ze se jednalo o plagiat verze
Fastrové. Predmétem analyzy této diplomové prace byly piekladové verze od
Fastrové, Kaftana a Diestlerové.

Teoreticka ¢ast prace je rozdélena do 4 kapitol — prvni kapitola predstavuje
piehled ceskych prekladi knih sester Brontéovych do Cestiny (kompletni 1
zkracené vydani), druhd kapitola stru¢né predstavuje zivot sester Bront€éovych
(jsou zde predstaveny vSechny tfi sestry), tieti kapitola se zabyva literarni
analyzou Jany Eyrové (naratologickd analyza roménu, analyza vztahu Jany a
Rochestera, stylisticka a literarni analyza dila za pouZiti zahrani¢nich zadvére¢nych
praci a literarnich studii a analyza literarniho zanru, do které kniha spadd) a ¢tvrta
kapitola stru¢né predstavuje rozdily mezi literarnimi a neliterarnimi texty (podle
Petera Newmarka), pristupy K literarnimu piekladu v ¢eské a slovenské
prekladatelské tradici a rozdily mezi redlnymi a fiktivnimi dialogy.

Hlavni / prakticka Cast prace se zabyva nasledujicimi aspekty: sociolekt (5.

kapitola), spolecensky odstup mezi Janou a Rochesterem (tykani a vykani; 6.
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kapitola), cizojazy¢né prvky v piekladu (7. kapitola) a prekladatelska metoda
pouzita pfi jejich pfevodu do ¢estiny (8. kapitola) a vhodnost / funk¢nost feSeni
pro soucasného Ctenéte (9. kapitola).

V paté kapitole byl nejprve definovan sociolekt podle anglicky psané
literatury zaméfujici se na stylistiku (Fawcett, Wales, Lewandowski). Zahruta je
také tabulka hodnotici miru formalnosti v angli¢tiné (Urbanové a Oakland).
Nasledné byly vyprany postavy pro analyzu. Protoze je analyza sociolektu jen
jednim z aspektil prace, bylo vybrano 6 postav. Tyto postavy byly rozdéleny podle
spoleCenského postaveni — postavy spadajici do vyssi spolecenské tiidy (Pani
Reedova, Jana, Rochester) a postavy z nizsi spolecenské tfidy (Bessie, sle¢na
Abbotova, Hannah). Pro kazdou postavu byly vybrany dv¢ ukazky, které byly
analyzovany — kromé analyzy piekladovych verzi je do kapitoly také zahrnuta
lingvisticka analyza vychoziho textu. Na tuto analyzu navazuje diskuze o
(ne)uspesnosti prevedeni lingvistickych jevi z vychoziho textu do ¢estiny.
Analyza prekladovych verzi ukdzala, ze vSichni tfi piekladatelé vhodné prevadi
sociolekt postav z vyssi spolecenské tiidy — pouzivaji formalni koncovky, velké
mnozstvi vedlejSich vét, formalni slovni zasobu. V ¢em se prekladové verze lisi je
(ne)ptevadeni pasiva — V originale (pt. 24) je pasivum pouzito tiikrat, ve verzi
Fastrové je pfevedeno dvakrat, v Kaftanové verzi jednou a ve verzi Diestlerové
neni ptfevedeno viibec, coz ale neni problém, protoze je pasivum v Cesting
ptiznakovéjsi nez v anglictin€. Analyza sociolektu postav z nizsi spolecenské
ttidy ukdzala, Ze ptekladatelé nedostatecné reflektuji rozdil mezi vyssi a nizsi
sttedni tfidou — ve vychozim textu tyto postavy pouzivaji zkracené formy (napf.
wouldn’t, daren’t), expresivni slovnik a v ptipadé Hannah yorkshirsky dialekt.
Hannah také pouziva zkracené formy a nestandardni spelling (napf. ye, into t*
chamber) — Kaftan a Diestlerova tyto prvky pievadi pomoci hovorovych vyrazi,
neformalnich koncovek a nestandardniho spellingu. Fastrova tak ¢ini do mensi
miry — viz ptiklady 39 (kde Hannah mluvi spisovné¢) a 61 (kde pouziva
nespisovné vyrazy). Kaftan jako jediny z piekladatelti rozliSuje mezi feci postav
z vyssi spolecenské tiidy a Bessie a sleCny Abbotové — v jeho verzi pouziva
Bessie a sle¢na Abbotové vetsi mnozstvi kratSich vét, nez v originale — takto se
V jejich feci odrazi jejich nizsi spolecenska ttida. Nicméng, ob€ pouzivaji formalni
koncovky a spisovni slovnik, coz je Skoda — kdyby pouzivaly neformélni slovnik /

nespisovné koncovky, vice by vynikla jejich nizsi spolecenska tfida. Co se tyka
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Fastrové a Diestlerové, v jejich verzich Bessie a slecna Abbotova mluvi stejné
jako postavy z vyssi spolecenské tiidy — delsi komplexni véty, formalni slovnik,
spisovné koncovky.

Sesta kapitola se zabyva tykanim a vykanim — tyto jevy jsou napied
definovany pomoci klasickych (Brown a Gilman) i novéjSich (Cook) studii.
Nasleduje analyza ukéazek tykani / vykani mezi Janou a Rochesterem. Analyza
ukazala, ze piekladatelé k tykani a vykani pfistupuji podobné — v kazdé z verzi si
Jana a Rochester napted vykaji a jeden druhého oslovuji pfijmenim. Rochester
zacne Janu oslovovat kfestnim jménem potom, co mu zachrani zivot pfi pozaru
(potad ji vSak vyka). Tykat Jan¢€ zacne potom, co Souhlasi, ze se za n¢j provda,
Jana mu vs$ak po celou dobu vyka (i na konci knihy, kdyz se maji vzit). Pouziti
tykani a vykani se 1i$i pouze v n€kolika scénach / epizodach — kdyZ se Rochester
ptevlece za cikanku, kdyZ Jana vola Rochestera z Moor House a na konci knihy,
kdy Rochester za¢ne Janu na chvili opét oslovovat piijmenim (aby znél
zajimav¢ji). Tykani a vykani zaroven odrazi formalni aspekt dila — na rozdil od
anglictiny je v ¢eStiné moznost vice reflektovat to, jak se vztah Jany a Rochestera
proménuje (napt. kdyz ji potom, co mu zachrani zivot, oslovuje kiestnim jménem,
ale potad ji vyka — signalizuje to jeho tctu vici ni).

Sedma kapitola se zabyva cizojazy¢nymi prvky v romanu (stiidani kodd,
jiny cizi jazyk neZ vychozi jazyk) — jako zéklad pro tuto kapitolu byla pouZita
doktorska prace od Khadidji Layadi, kterd se zabyva slangem, Yorkshirskym
dialektem a francouzskymi, latinskymi a némeckymi pasdzemi v Jané Eyrové.
Nekteré vyrazy, které Layadi vynechala, jsem doplnila z ¢lanku Christine
Alexander (viz bibliografie). Analyza cizojazyénych prvki byla provedena
v excelovskych tabulkach (viz ptilohy). U slangu a yorkshirského dialektu jsem
do hlavniho textu prace uvedla a okomentovala reprezentativni priklady (v
kontextu) a okomentovala, jak ptekladatelé tyto prvky prevadéji. U pasazi ve
francouzsting, latin¢ a némcin¢ jsem piiklady v hlavnim textu neuvadéla — misto
toho jsem spocitala, jakym stylem jsou prevadény a tyto data uvedla
v excelovskych grafech. Nejpouzivanéjsi metodou byl pieklad cizojazy¢nych
prvki prostiednictvim poznamek pod Carou na konci kazdé prekladové verze. Na
kapitolu o cizojazy¢nych prvcich navazuje kapitola o hodnoceni ptekladatelské
metody — domestikace nebo exotizace. Exotizaci do nejvys$si miry pouziva

Diestlerova, protoze nechava 17 % cizojazy¢nych prvka nepieloZzenych. Jinak je
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prekladatelska metoda vsech tii piekladatelti na pomezi mezi exotizaci a
domestikaci (vetSina cizojazycnych prvki je v textu zachovana X jsou doplnény
poznamkami pod Carou s jejich piekladem do ¢estiny).

Cilem devaté kapitoly bylo zhodnotit pieklady z jejich hlediska vhodnosti /
funkcnosti pro soucasného ¢tenare. Na zaklad¢ analyzy provedené v ptedchozich
kapitolach jsem dospéla k tomu, ze nejvice vhodny / funkéni preklad je ten od
Kaftana — protoze rozliSuje styl fe¢i postav z niz$i a vyssi stiedni téidy a ve
vetsSing piipadu preklada cizojazyEné prvky do Cestiny (takze Ctenafi témét nic
neunikne). Ackoliv pieklad Fastrové pochazi z r. 1954, neobsahuje prvky
zastaravani — soucasny ¢tenaf jeji verzi oceni diky tomu, ze dobfte reflektuje
sociolekt postav z vyssi spolecenské tfidy a rovnéz pievadi cizojazyéné prvky
(aCkoliv nerozliSuje mezi fe¢i postav z vyssi a nizsi tfidy do stejné miry jako
Kaftan). Verze Diestlerové reflektuje soucasnou globalizaci a stirani rozdilti mezi
kulturami (neptevadi vlastni jména, 17 % cizojazycnych prvki nechdva
Vv originale) — nicméng¢, jedna se o kvalitni piekladatelskou praci vhodnou pro
soucasného ctenare (diky dobie pfevedenému sociolektu postav z vyssi

spoleCenské tfidy a dobte ztvarnéné formalnosti prostiednictvim tykani a vykani).
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Appendices

Bold - used in dialogues

Italics - used in text

Yorkshire
dialect
No. ST standard F K D
onding to about to snih byl na se snéhem na | obtézkané
1 snaw snow spadnuti spadnuti sn¢hem
laughed
through the
nose, like the
neighing of a zafehtala jako
2 nichered horse zachechtala se | zahihnala kan
3 lady-clock | ladybird beruska beruska svétluska
abych svij
abych o svij | klenot
4 tyne lose klenot nepfisel | neztratil X
5 knawn't don't know | nevim nevim nechapu
she's no fool,
sometimes it
she’s noan | means not ale taky zadna
6 faal ugly ma rozum ma rozum vosklivka
7 beck brook potucek potucek bystiinka
like or asi by vas k ni |ani by ti to
8 likely suitable nepustily nedovolili vylouceno
happen ... |perhaps ... tuplem lepsi
9 nor than lip nez lep$i nez naka |nez néjaka
10 noan not nemame neni nejni
in mind or
11 agate afoot za lubem za lubem za lubem
12 threaped quarelled nehadaji nepodrazily | neskorpili
neni
13 unlikely inconvinient | X X pravdépodobné
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protlouka se,

14 mun must musi jak jen to jde | musej
happen maybe three
15 three miles | miles asi tak tfi mile | asi tfi mile asi tfi mile
16 childer children déti déti déticky
17 fand found nasel nasel X
was very
wor mich i* | much like jako bysjiz |takovej jeji jako bys ji z
18 your way you oka vypadla | vobrazek oka vypadla
19 brass money médaky prachy obézivo
20 dunnut don't nerozumim nechdpu nerozumim
21 mucky like dirty neuspinila nezanefadila | neupatlala
21 Kirstened christened pfi kitu kiestni pokiténej
stretches of
land in, or
alongside,
water; or a
22 ing and holm | meadow udoli a slatiny | X luky a plané
that the
giddy limit
that caps the | or that beats |tohle svét tak to jsem z
23 globe everything | nevidél X toho janek
drawing approaching |v poslednim na smrtelny
24 away death tazeni umirajici posteli
cripple, lame
25 lameter person ubozak mrzak mrzak
ucesala jsem | jako ze
26 redd up tidied v poradku Vas Skatulky
face, head,
27 mask manifestation | maska maska maska
28 rusty rancid (meat) | zatuchlé zavangjici nakyslého
soft murmur
29 sough (of water) hukot Suméni Sum
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tinker, gipsy,

30 tinkler outlaw tulacka zvanilka odpudiva
Slang
No. ST standard |F K D
failed by
1| plucked examiners | propadl vyletél propadl
2 | flame girl friend | plamen plamen plamen
taha za
3 [trailing X nohu utahuje vodi za nos
velmi
fashionable elegantni
4 | sparks young men | §vihaci Svihaci kavalifi
ostie vzezieni
fezany stoupence
5 | paynim pagan oblicej Mohameda |pohanské rysy
6 | doffed taken off | byl dole byl dole byl odlozeny
dead as Ze je s vami | mél jsi smrt
7 |dead as a herring mutton Ze je po vas | konec na jazyku
large-
8 | strapper limbed girl | pasacka pekné rostla | opravdu silna
figure of
fun,
someone to
be laughed povazuji za |povazuji za
9| quiz at smés$ny podivina maskaru
| can't je to nad
understand | to mi nejde | moje
10 | it passes me it narozum | chdpani jé to nechapu
vzdalila
jsem se do |sedla jsem si |stahla jsem se
| took (okenniho |do (okenniho | do (okenniho
111 hied me myself vyklenku) | vyklenku) vyklenku)
vypadate
12 | scathed injured znicené zasazené znicené
13| rued regretted | litovat by nelitoval | nelitoval by
early, in
14 | betimes good time |brzy rychle brzy
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White - translated in the text

Blue - tr. in the footnotes at the end of the book

Red - left is source form

Green - both ST and ST form used in the text

Fren
ch
No. |ST EN tr. F K D
1|ami friend pritel pritel ami
2 | badinage banter ze ji jen $kadli | Skadleni Zertovani
An ugliness
which has a
certain muzna
3 | beauté male beauty muznd krdsa | muznd krésa |krasa
dobry den, Dobry den, | bonjour
4| Bon jour mesdames damy damy mesdames
se svou
‘bonnou’,
a bonou, jak jak fika své
5| bonne nurse fikd své chuveé |bona, chiuva |chuvé
good
6 | bonsoir evening dobry veer | dobry ve€er |bon soir
To je moje | To je moje
C'est 1a ma Is that my Tamto je ma |vychovatelk |guvernantk
7| gouvernante? governess? | vychovatelka? |a? a?
full
8 | Carte blanche permission | volna ruka volna ruka | volna ruka
At Mother’s Kdyzbylau |U
house, when maminky maminky,
lots of kdyzbylau |spole¢nost, |kdyz piisli
people were | maminky chodila jsem | hosté, jsem
there, 1 used |spolecnost, vSude za za nimi
to follow chodila jsem |[nimi, i do chodila
Chez maman, ... them vSude za nimi, | jejich vSude, ze
quand il y avait du everywhere |do salonuido |pokoju; salonu az
mode, je les suivais into the jejich pokoji; | cCasto jsem se | do loznic;
partout, au salon et a | drawing — Casto jsem se |divala, jak | cCasto jsem
leurs chambres; room and divala, jak komorné se divala,
souvent je regardais les | into their komorné Cesaly a jak
femmes de chanbres bedrooms: |cesaly a oblékaly komorné
confer et habiller les often | oblékaly damy, bylo |¢eSou
dames, et c’etait si would watch | damy, bylo to |to zabavné; |damam
amusant: comme cela |the maids zabavné; tak | tak se Clovek |vlasy a
9 |on apprend: arrange their |se ¢lov€ék uéi | uci. oblékaji je,
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hair and ato bylo
dress them — velmi
and it was zabavné;
such good dasez
fun. You toho hodn¢é
learn like naucit
that
Movable low
small
cupboards
with a top
forming a
10 | chiffonniéres sideboard skiinky skiinky Sifonéry
prchliva vybusna
11 | choler anger povaha zloba povaha
12 | consoles bookcases | poli¢ky policky stolky
stories about bachorky,
13| contes de fee fairies pohéadky pohadky pohadky
14 | croquant munching chroupal chroupal chroupal
devilish
15 | diablerie business Certovina Certovina temné ¢ary
Anyway,
there are no Kromé
such things | vzdyt vily vzdyt vily  |toho Zadné
‘du reste, il n’y avait as fairies, nejsou na na sveété vily nejsou,
pas de fees, et quand and even if |svéte, a pfece |nejsou, ai a i kdyby
16 |meme il y en avait there were | snad jsou kdyby byly |byly
elles changent de they are prevlékaji
17 | toilettes getting ready | prevlékaji se | Pfevlékaji se |se
cela skola naraz vSichni
18 | en masse together vstala povstaly najednou
podle pravidel |podle vSech |fadné, jak
19 | En régle to the rule (slusnosti) pravidel ma byt
20 | Equipages crew or team | ekvipaze ekvipaze ekvipaze
Mohla
bych si vzit
Could I not Nesmim si | jednu z
Est-ce que je ne puis just také one vzit ani téch
pas prendrie une seule |of these Nesmim si jednu z téch | nadhernych
de ces fleurs lovely vzit ani krasnych kvétin,
magnifiques, flowers, jedinou z téch |kvétin? slecno? Jen
mademoiselle? Miss, to put |nadhernych | Chtéla jsem |abych
Seulement pour the inishing | kvétin? Jen ji jako doplnila
completer ma touchesto  |jako dopln€k |doplnék k svou
21 | toilette my outfit k toaleté? toaleté. toaletu.
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Jak se vam

Jak se vam libi moje
libi ty Saticky? A | Slusi mi ty
Ismy dress |Satecky? A co |coty Saty? A
all right? ty stievicky? |stfevicky?  |boticky? A
Est-ce que ma robe va |And my A comé Co puncosky?
bien? Et mes souliers? [shoes? And |paze? puncosky? | Podivejte,
Et mes bas? Tenez, je |my arms? Pockejte, Chtéla bych |myslim, zZe
crois que je Wait, | think | chtéla bych vam se dam do
22 | vais danser! | shall dance |vam zatancit! | zatancit. tance.
Ato by
et alors quel well, whata |atobybyla |Takova byla velika
23 | dommage! shame velka skoda | Skoda! Skoda.
A to musi
znamenat
And that ..., Z€ tam
must mean bude pro
that there's a me darek, a
present for Ato mozna i
me in there, znamena, Ze |pro vas,
and perhaps v ném bude |sle¢no. Pan
for you to, pro mé 0 vas
Miss. Mr a to znamena, |darek, a mluvil:
Rochester ze v ném bude | mozna i pro |zeptal se
has spokej  |[pro mne vas. Pano | m¢, jak se
Et cela doit signifier ... |aboutyou. |darek, a vas mluvil; | moje
qu’il y aura le dedans | He has asked |moznaipro |ptal se, jak | guvernantk
un cadeau pour moi, et | me the name |vas; pan mi o |Se moje a jmenuje,
peut-etre pour vous of my vas povidal; | vychovatelk |a jestli neni
aussi, mademoiselle. governess ptal se mne, |ajmenujea |takova
Monsieur a parle de and whether |jak se ma jestli to neni | mensi,
vous: il m’a demande |she wasn't |vychovatelka |mala osiibka, | docela
le nom de ma rather small, |jmenuje a dost hubena |hubena a
gouvernante, et si elle | thin and a bit | jestli to neni | a trochu bleda.
n’etait pas une petite pale. | mala ostibka, |bleda. Rekla |Rekla jsem
personne, assez mince |replied that |dost hubena a |jsem mu, Ze |mu ano,
et un peu pale. J’ai dit |you were, trochu bleda. |ano, protoZe |protoze to
qu’oui: car c’est vrai, |because it's |Rekla jsem, Ze |je to pfece | je piece
n’estce pas, true, isn'tit, |je - vzdyt' je |pravda, ze, |pravda, ne,
24 | mademoiselle? Miss? to pravda, ne? |sle¢no? sle¢no?
vypadate klamny jako byste
25 | faux air disguise divoce vzhled si hrél
26 | étre étre byti byt étre
look after
yourself Dejte si
27 | Gardez-vous en bien! | carefully stiezte se! pozor! Do stiehu!
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branched
supports for

28 | girandoles candles svicky girandoly svicny
Musim si je
11 faut que je ’essaie! Musim to vyzkouset
..ete | musttry it | musim si je zkusit a ...ato
29 | Pinstant méme! immediately | zkusit, a hned! | hned! hned.
and I insist |a na tom na tom Ja na tom
30| et j’y tiens upon it trvam trvam trvam
young as
31| Jeune encore well jesté mlady  |jesté mlady | stale mlady
the great milostna la belle
32 | la belle passion love affair | vasen krasna vasen | passion
the Ligue of
Rats, fable
La Ligue des Rats: written by Krysi
33| fable de La Fontaine Fontaine Krysi spiknuti | spiknuti Sném mysi
appropriate, nadesla
timely thing vhodna
34| le cas to do bude na mist¢ |bude vhodné | pfilezitost
Moje
krabice!
Moje Moje
35 | ma boite my box ma krabice krabicka! krabice!
Ach ano,
slecno, uz
ubéhlo pét
nebo Sest
Mais oui, but yes ano, slecno, Ano, sle¢no, |hodin od
mademoiselle: voile Miss: it must | vzdyt jsme vzdyt uz doby, kdy
cing ou six heures que |be five or six |nejedly uz pét | jsme nejedly |jsme
nous n’avons pas hours since | nebo Sest pét nebo Sest | naposledy
36 | mange we last ate  [hodin hodin. jedly.
yes, of ale ano,
37 | Mais oui, certainement | course zajisté Ano, zajisté. | Ano, jisté.
Déamy,
Ladies, Damy, obéd |podava se
dinner is Damy, obéd je | je na stole! | obéd...Ja
Mesdames, vous étes served ... I |na stole! Ja A jd mam mam
servies! ...J'ai bien am very mam potadny |opravdu opravdu
38 | faim, moi hungry hlad! hlad. hlad.
crumpled
little face
with pretty okouzlujici
but irregular |drobna a drobna a nepravideln
39 | minois chiffone features kiehka kiehka ymi rysy
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40 | mon ange my angel muj andéli muj andéli | mij andé€li
Sir, | thank
you a Pane,
thousand Pane, dékuju vam
times for dékuji vam, |tisickrat vam |tisickrat za
Monsieur, je vous your pane, tisickrat |deékuji za vasi
remercie mille fois de | generosity. |za vasi vasi dobrotu! | laskavost
votre bonte;... C’est This is how |laskavost; Takhle to ... Takhle
comme cela que Mother used |takhle to délala to délavala
maman faisait, n’est-ce |to dance, délala maminka, maminka,
41| pas, monsieur? isn't it? maminka, ze? |ze? 7€ ano?
Ze mate v
Thereis a vid'te, pane, |Pane, vid'te |tom
N’est-ce pas, monsieur, |present for |Zze ve vaSem |Ze mate v kufriku
qu’il y a un cadeau Miss Eyre in |kuffiku je kuftiku také darek
pour Mademoiselle your little darek pro darek pro pro sle¢nu
Eyre dans votre petit  [trunk, isn't  |sle¢nu sle¢nu Eyrovou,
42 | coffre? there sir. Eyrovou? Eyrovou? pane?
To pro ni
Oh it will be ach, tam se ji | bude
awful for her | jej, tam se ji | povede hrozné
- S0 povede Spatné | Spatn¢ - neptijemné
Oh, qu’ elle y sera uncomfortab |- bude mit bude tam mit | - malo
43 | mal—peu comfortable! |le. nepohodli nepohodli pohodiné.
mimochode | mimochode
44 | par parentheése by the way | mimochodem |m m
45 | parterre flower-bed | zdhon zahradka zahonky
Patriarchy
grand old rodu na
man of the | pére noble de |vzneSeny divadelnim
46 | pére noble de théatre theatre théatre otec z jeviste | jevisti
47 | petit coffre little trunk | kufiik kuftik petit coffre
to give the abych si abych
impression dodal znovu
pour me donner une of being abych si dodal |nalezity ziskal
48 | contenance composed mysli vzhled rovnovahu
Christian ostatni jeho  |jeho ostatni | kiestni
49 | prénomens names jména jména jména
nejradsi by
nejradsi by svou se snazi
ready to eat |laskou snédla |anglickou svou malou
her little svou maminku anglickou
prété a croquer sa English anglickou snédla maminku
50 | petite maman Anglaise | mother maminku samou umackat
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laskou

carriage klenuty koc¢arova
51 | porte-cochere entrance paradni vchod | vchod brana
52 | protégé protected chranénka svéfenkyné | chranénka
What's Co je vam?
wrong? One |Co je vam? Co je vam? |Rekne mu
Qu’ avez vous donc? of the rats Rekne mu Rekne mu |jedna
lui ditun de ces rats;  |said to him; |jedna krysa: |jedna krysa, |krysa,
53| parlez! speak mluvte! mluvte! mluvte!
What is Co je vam,
wrong, slec¢no?
Miss? Your |Co je vam Cojevam |Prsty se
Qu'avez- fingers are  |slecno? Prsty |sle¢no? Prsty | vam tfesou
vous, mademoiselle? ... | trembling se vam tiesou |se vam jako listy a
Vos doigts tremblent | like a leaf, |jako lista tiesou a mate
comme la feuille, et vos | and your tvare mate prsty mate | Cervené
joues sont cheeks are éervené - Cervené - ale |tvére,
rouges: mais, rouges red: why, red | Cervené jako | Cervené jako |Cervené
54 | comme des cerises as cherries. | tfesn¢! tieSné! jako tfesn¢!
feholnice v
55 | religieuses nuns chovanky klasteie jeptisky
Vrat'te se Vrat'te se
brzo, ma brzy, ma
Come back |vrat'te se brzo, | mila dobra
Revenez bientot, ma soon, my milé pritelkyné, | pftitelkyné,
bonne amie, ma good friend, |ptitelkyné, ma drahd ma drahd
chére Mademoiselle Je | my dear draha sle¢no |sle¢no sle¢no
56 | annette Miss Jane Janicko Janicko. Jane.
loose-fitting | empirové saténové saténové
57 | sacques dresses toalety toalety Saty
58 | sans mademoiselle without miss | bez sleny bez sleny | bez sleny
59 | surtout overcoat svrchnik svrchnik svrchnik
athlete's atleticka atleticka atleticka
60 | taille d’athlete physigue postava postava postava
61 | tant pis too bad to ji patfi! tak at’ Smula
solely, in the
62 | téte-a-téte company of |dva o samoté |sam téte-a-téte
Bud’
keep calm, |bud chvili Bud’ potichu, | potichu,
tiens-toi tranquille, child, tise, dité, dité, dité,
63 | enfant; comprends-tu? |understand? |rozumis? rozumis? rozumis?
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Nebesal

Oh heavens! | Boze, to je Boze, to je | Takova
64 | Oh ciel! Que c’est beau | It's beautiful. | krasa! krasa! krasa!
opravdicky | Opravdovy
65 | un vrai menteur a real liar uplny lhat lhaf lhaf.
vida, pan hle, pan Tambhle se
Voila Monsieur here is Mr | Rochester se | Rochester se | vraci pan
66 | Rochester, qui revient | Rochester vraci! vraci! Rochester!
carriage, voiture -
67 | voiture coach kocar vozidlo voiture
68 | roué wastrel, rake | mlady mlady mlady
a clothes-
rack,
attangement
of hooks to
hang clothes
69 | portmanteau on raminko raminko raminko
clothes made
70 | dentelles of lace krajky krajky krajky
Latin
No. ST EN tr. F K D
nemate v
1| forte strong point | nevynikate povaze silna stranka
in a low polohlasem,
2 | sotto voce voice polohlasem zabrucela |[tiSe
a woman
with whom
one isin vasniva
3 |inamorata love vasen k baletce |laska milenka
signior signior
4 | signior Eduardo Sir Edward | signior Eduardo | Eduardo Eduardo
Lady donna donna
5| donna Bianca Blanche donna Bianca | Bianca Bianca
David Rizzio -
tajemnik
skotské
kralovny Marie
Stuartovny, David
kterého jeji Rizzio -
druhy manzel |tajemnik
Darnley skotské
podeziival, ze | kralovny
jejejim Marie
6 | Rizzio Italian name |milencem,as |Stuartovny |Rizzio
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nékolika
Slechtici ho

ubodal
musical term
7| Con spirito in Italian odusevnéle odusevnéle | con spirito
z Bozi
Deo volente vule, s
-if God is Bozi
8/D.V willing s bozi pomoci | pomoci da-1i Buh
a freak of hticka
nature or hricka prirody,
9 | lusus naturae prodigy hii¢ka ptirody | piirody anomalie
Komu by
what good to Komu by to
10 | cui bono would it be |k cemu poslouzilo? | prospélo?
without
limit, for do
11| ad infinitum ever do nekone¢na | nekonecna |ad infinitum
misleading
sign or light;
ridiculous
12 | ignis-fatuus passion bludicka bludicka ignis fatuus
I shall rise  |vstanu z vstanu z opét
13 | resurgam again mrtvych mrtvych povstanu
German
No. ST EN tr. F K D
German némecké
peasant némecké vesnické némecké
1| Bauerinnen woman venkovanky hospodyné | venkovanky
there trod
one from
thence who Tu vstoupil
Da trat hervor looked at the | Tu pfistoupil kdosi, kdo |1 vystoupil
Einer, anzusehen | night stars' - | jeden, aby se vypadal jak | kdosi a
wie die Sternen quote from |podival, jak ta |hvézdnata |podobal se
2 | Nacht Schiller hvézdnata noc | noc. hvézdné noci
German némecké némecké | némecké
3| German Grafinnen | baroness hrabénky hrabénky | hrabénky
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| weight my

thoughts in

the scales of Vazim
Ich wage die my SOrrow myslenky | Zde vazim
Gedanken in der and my acts | Potézkavam na miskach | myslenky na
Schale meines in the myslenky na svého misce svého
Zornes und die weighing of |vazkach svého |[hnévu a hnévu a dila
Werke mit dem my anger - | hnévu a dila dila na vazim
Gewichte meines quote from | méfim vahou | vahach zavazim
Grimms Schiller sv¢ zloby Zutivosti zloby své

111




Annotation

Author: Be. Sarka Jutikova

Department: Department of English and American Studies, FF UP

Czech title: Sestry Brontéovy v ¢eskych prekladech: analyza tii pfekladovych
verzi Jany Eyrové

English title: The Bronté sisters in Czech: analysis of three translations of Jane
Eyre

Supervisor: Mgr. Jitka Zehnalova, Dr

Number of pages (introduction-conclusion): 89
Total number of pages: 123

Number of words (introduction-conclusion): 27 632
Total number of words: 34 463

Number of signs (introduction-conclusion): 166 768
Total number of signs: 210 834

Abstract in English: The objective of this diploma thesis is to provide an
overview of the novels of the Bront€ sisters in Czech translations and to analyse
three translated versions of Jane Eyre. The first chapter provides an overview of
the novels of the Bronté sisters in Czech. The second chapter briefly introduces
the Bronté sisters. The third chapter deals with Charlotte Bronté’s authorial style
and her novel Jane Eyre. The fourth chapter introduces literary translation as
viewed in Czech and Slovak traditions. The fifth chapter introduces the concept of
sociolect and its manifestation in the three translated versions of Jane Eyre. The
sixth chapter deals with social distance between Jane and Rochester (the T-V
distinction). Seventh chapter deals with the phenomenon code switching in the
novel. In the eighth chapter, the translation method (domestication X
foreignization) is evaluated. Chapter nine deals with whether the three translations

are suitable for the contemporary reader. This is followed by conclusion.
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Abstract in Czech: Cilem této diplomové prace je vytvofit piehled romant sester
Brontéovych v ¢eskych prekladech a zanalyzovat tii ptekladové verze Jany
Eyrové. Prvni kapitola ptedstavuje pfehled romant sester Brontéovych v ¢eskych
prekladech. Druha kapitola stru¢né¢ predstavuje sestry Bront€ovy. Tteti kapitola se
zabyva autorskych stylem Charlotte Brontéové a jejim romanem Jana Eyrova.
Ctvrta kapitola predstavuje literarni preklad v Seské a slovenské tradici. Pata
kapitola ptedstavuje sociolekt a zptisob, jakym se projevuje ve tiech
analyzovanych piekladovych verzich Jany Eyrové. Sesta kapitola se zabyva
spoleenskym odstupem mezi Jane a Rochesterem (tykani a vykani). Sedma
kapitola se zabyva fenoménem stfidani kodi v romanu. V osmé kapitole je
zhodnocena ptekladatelskd metoda (domestikace X exotizace). Devata kapitola se
zabyva tim, jestli jsou tfi analyzované prekladové verze vhodné pro soucasného

Ctenate. Nasleduje zavér.

Keywords in Czech: sociolekt, tykani, vykani, stfidani koda, domestikace,

exotizace, zastaravani prekladu
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