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Abstract 
T h i s t h e s i s e x p l o r e s t h e p o s s i b l e u s e o f E n g l i s h - w r i t t e n W o r l d W a r I p o e t r y i n C z e c h c l a s s r o o m . 

T h e t h e o r e t i c a l p a r t o f t h e p r o j e c t e x p l a i n s t h e w a r p o e t r y o f R u p e r t B r o o k e , W i l f r e d O w e n , 

a n d S i e g f r i e d S a s s o o n , a n d t h e i r d i f f e r i n g s t a n c e s o n t h e w a r . T h e f i r s t p a r t s u b s e q u e n t l y 

p r e s e n t s s u p p o r t i n g a n d l i m i t i n g f a c t o r s o f t h e e d u c a t i o n a l u s e o f w a r p o e t r y a n d s u g g e s t s 

p o s s i b l e w a y s o f u s i n g i t t o d e v e l o p s t u d e n t s ' h i s t o r i c a l t h i n k i n g . T h e p r a c t i c a l p a r t d e s c r i b e s 

a n i n q u i r y - b a s e d l e s s o n b l o c k c e n t r e d a r o u n d t h e i n q u i r y q u e s t i o n "How did the war poets write 

about World War I? " a n d f i n d i n g s o f a q u e s t i o n n a i r e w h i c h f o l l o w e d t h i s l e s s o n b l o c k . 
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Introduction 

T h i s d i p l o m a t h e s i s a i m s t o e x p l o r e t h e e d u c a t i o n a l u s a g e o f E n g l i s h - w r i t t e n W o r l d W a r I 

p o e t r y a n d s u g g e s t w a y s o f i m p l e m e n t i n g s o m e o f t h e m i n t h e c o n d i t i o n s o f C z e c h c l a s s r o o m s . 

G i v e n t h e a u t h o r ' s f i e l d o f s t u d y , p e r s o n a l i n t e r e s t , a n d t h e m a i n r e s e a r c h q u e s t i o n "How can 

Czech students work with English-written World War I poetry? ", t h e p r o j e c t f o c u s e s o n t h e u s e 

o f w a r p o e t r y w r i t t e n b y R u p e r t B r o o k e , W i l f r e d O w e n , a n d S i e g f r i e d S a s s o o n . T h e p o e t r y i s 

u s e d a m e a n s o f c o n j o i n i n g t h e t o p i c o f W o r l d W a r I i n E n g l i s h a n d h i s t o r y l e s s o n s . 

T h e w o r k o f B r o o k e , O w e n , a n d S a s s o o n i s u s e d t o r e p r e s e n t t h e g r a d u a l d e v e l o p m e n t o f h o w 

t h e w a r h a d b e e n p r e s e n t e d b y i t s p a r t i c i p a n t s a n d b a s e d o n t h a t , r e c e i v e d b y t h e r e s t o f t h e 

s o c i e t y b a c k h o m e i n E n g l a n d . A l t h o u g h t h e a u t h o r i s a w a r e t h a t t h e i r w o r k i s n o t l i m i t e d t o 

w a r p o e t r y , t h e n a t u r e o f t h i s d i p l o m a t h e s i s r e q u i r e s t h e f o c u s o n t h e t o p i c o f w a r . 

T h e t h e o r e t i c a l p a r t o f t h i s t h e s i s c o n s t i t u t e s o f f o u r c h a p t e r s . T h e f i r s t c h a p t e r e x p l a i n s t h e 

p h e n o m e n o n o f w a r p o e t r y a n d i t s p o s s i b l e d e f i n i t i o n s . E a c h o f t h e t h r e e s e l e c t e d p o e t s i s 

i n t r o d u c e d t h r o u g h a s h o r t b i o g r a p h y , f o l l o w e d b y t h e a n a l y s i s o f t h e i r w a r p o e t r y . 

T h e s e c o n d a n d t h i r d c h a p t e r s a t t e m p t t o a n s w e r t h e r e s e a r c h q u e s t i o n "Which factors support 

or oppose the educational use of English-written World War I poetry? ". T h e f o r m e r c o n s i d e r s 

t h e u s e o f w a r p o e t r y b a s e d o n p o p u l a r i t y o f W o r l d W a r I t o p i c a n d t h e d i r e c t i o n o f C z e c h 

e d u c a t i o n a l p o l i c y , t h e l a t t e r e x p l o r e s t h e p o s s i b l e l i m i t a t i o n s o f t h e s c h o o l u s e , m e n t i o n i n g t h e 

e x t e n t o f t h e t o p i c , i t s a g e a p p r o p r i a t e n e s s , a n d t h e r e q u i r e d l e v e l o f E n g l i s h . 

T h e f o u r t h c h a p t e r d i s c u s s e s t h e p o s s i b l e i n t e r c o n n e c t i o n o f E n g l i s h a n d h i s t o r y l e s s o n s w i t h 

t h e c o n c e p t o f h i s t o r i c a l t h i n k i n g a n d u s e o f w a r p o e t r y . T h e s i x c o m p o n e n t s o f h i s t o r i c a l 

t h i n k i n g a r e e x p l a i n e d a n d a c c o m p a n i e d b y s u g g e s t i o n s o n h o w w a r p o e t r y c o u l d b e u s e d i n 

t h e i r d e v e l o p m e n t . 

T h e f i f t h c h a p t e r s e r v e s as t h e p r a c t i c a l p a r t o f t h e t h e s i s . S e l e c t e d w a r p o e m s o f t h e t h r e e 

a b o v e m e n t i o n e d a u t h o r s a r e u s e d as t h e m a i n m a t e r i a l o f E n g l i s h - t a u g h t i n q u i r y - b a s e d l e s s o n 

b l o c k , r e a l i s e d a t Z S a G K o n i c e i n c l a s s S e p t i m a ( 7 . G ) . T h e l e s s o n b l o c k f o l l o w e d t h e E R R 

l e a r n i n g c y c l e i n c o m b i n a t i o n o f C L I L a n d f o c u s e d o n d e v e l o p i n g t h e c o n c e p t o f h i s t o r i c a l 

t h i n k i n g . S t u d e n t s ' f e e d b a c k o n t h e l e s s o n b l o c k w i l l b e o b t a i n e d b y a q u e s t i o n n a i r e . T h e 

r e c e i v e d f e e d b a c k w i l l b e u s e d t o s u g g e s t p o s s i b l e i m p r o v e m e n t s o f t h e l e s s o n b l o c k , 

c o n s i d e r i n g i t s a d v a n t a g e s a n d d i s a d v a n t a g e s . 
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1. Poetry of War 
W i t h o u t m u c h o f a n e x a g g e r a t i o n , t h e h i s t o r y o f h u m a n k i n d c o u l d b e e a s i l y d e s c r i b e d as t h e 

h i s t o r y o f c o n f l i c t s , o n l y w i t h a s l i g h t d i f f e r e n c e i n t h e r e a s o n i n g b e h i n d e a c h o f t h e m . A s J o n 

S t a l l w o r t h y p o i n t s o u t , "there can be no area of human experience that has generated a wider 

range of powerfulfeelings than a war " ( S t a l l w o r t h y , 2 0 1 4 , p . x x i ) . I t i s o n l y n a t u r a l t h a t p e o p l e 

k e p t s o m e r e c o r d s o f t h e s e "powerful feelings " - as a p o s s i b l e j u s t i f i c a t i o n o f t h e i r a c t i o n o n 

o n e h a n d , a c o n d e m n a t i o n o n t h e o t h e r , o r j u s t a s i m p l e r e m i n d e r o f e v e n t s t h e y e n d u r e d . A n d 

w h i l e a g r e a t p o r t i o n o f t h e s e r e c o r d s i s w r i t t e n i n t h e f o r m o f p r o s e , s u c h as o f f i c i a l g o v e r n m e n t 

d o c u m e n t s o r s u r v i v o r s ' m e m o i r s , t h e p o e t r y ( i n t h i s c a s e , t h e w a r p o e t r y i n p a r t i c u l a r ) , i t s 

d e p i c t i o n o f t h e w a r e x p e r i e n c e a n d o v e r a l l i m p o r t a n c e s h o u l d n o t b e d i m i n i s h e d o r 

m a r g i n a l i s e d . 

A s s u g g e s t e d a b o v e , w a r i s a c o m m o n o c c u r r e n c e t h r o u g h o u t h i s t o r y . B e c a u s e o f t h a t , " w a r 

p o e t r y " i s o f t e n a b l e t o s h e l t e r p o e m s w h i c h a r e n o t o n l y d i f f e r e n t w h e n i t c o m e s t o t h e p l a c e 

a n d t i m e o f o r i g i n , b u t a l s o i n t h e f o r m o f c o m p o s i t i o n a n d l a n g u a g e . T h i s e x a c t a p p r o a c h i s 

e m b r a c e d b y J o n S t a l l w o r t h y , w h o s e a n t h o l o g y o f w a r p o e t r y , The New Oxford Book of War 

Poetry, i s n o t l i m i t e d t o o n l y a h a n d f u l o f a u t h o r s f r o m a n a r r o w t i m e i n t e r v a l . T h e b o o k 

i n c l u d e s a g r e a t v a r i e t y o f w r i t i n g s , w i t h s e l e c t e d p a s s a g e s f r o m T h e B i b l e a n d H o m e r ' s Miad 

a t t h e b e g i n n i n g , t h r o u g h m e d i e v a l a n d e a r l y m o d e r n p o e t s , u p u n t i l t h e c o n t e m p o r a r y w a r p o e t s 

a n d t h e i r i m p r e s s i o n o f 2 0 t h a n d 2 1 s t c e n t u r y a r m e d c o n f l i c t s . 

A s l i g h t l y s t r i c t e r d e f i n i t i o n o f t h e t e r m i s p r o v i d e d b y The Oxford Companion to Twentieth-

Century Literature in English. T h e r e , i t i s e x p l a i n e d t h a t "although poetic treatments of armed 

conflicts have been written at almost every stage in the history of English literature, the term is 

taken to denote work produced in response to the First and Second World Wars" ( S t r i n g e r , 

1 9 9 6 , p . 7 0 0 ) . T h i s l i n e o f t h o u g h t i s f u r t h e r e l a b o r a t e d o n b y F r a n B r e a r t o n w h o s t a t e s t h a t t h e 

u n i q u e " w a r p o e t r y " i s n o t s i m p l y a r e s p o n s e . I n s t e a d , s h e s u g g e s t s t h a t t h e " s o l d i e r - p o e t s " 

w r o t e i n a n e f f o r t t o s o m e h o w "educate its audience to the actualities of war ", b a s e d o n t h e i r 

o w n e x p e r i e n c e ( B r e a r t o n , 2 0 0 1 , p . 1 0 ) . 

T h i s c h a p t e r c o n t i n u e s w i t h t h e i n t r o d u c t i o n o f t h r e e s e l e c t e d " s o l d i e r - p o e t s " , a l l o f w h o m h a v e 

r i g h t f u l l y e a r n e d t h e i r p l a c e i n t h e P o e t ' s C o r n e r i n W e s t m i n s t e r A b b e y : R u p e r t B r o o k e , 

W i l f r e d O w e n , a n d S i e g f r i e d S a s s o o n . W h i l e t h e s e p o e t s w r o t e a b o u t t h e v e r y s a m e c o n f l i c t , 

t h e i r p o r t r a y a l s d i f f e r f r o m o n e a n o t h e r . T h i s s e l e c t i o n o f a u t h o r s a n d t h e i r w o r k s h o u l d 

i l l u s t r a t e t h e g r a d u a l c h a n g e o f p e r s p e c t i v e s i n t h e p o r t r a y a l o f W o r l d W a r I i n " w a r p o e t r y " . 
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1.1. Rupert Brooke 

"Born at Rugby, August 3, 1887 

Fellow of King's, 1913 

Sub-LieutenantR.N.V.R, September 1914 

Antwerp Expedition, October 1914 

Sailed with British Mediterranean Expeditionary Force, February 28, 1915 

Died in the Aegean, April 23, 1915 " 

( B r o o k e , 1 9 1 8 , p . 5 ) 

T h e s h o r t s y n o p s i s , s i t u a t e d i n h i s p o s t h u m o u s l y r e l e a s e d c o l l e c t i o n o f p o e t r y 1914 & other 

Poems ( 1 9 1 5 ) , a c c e n t s R u p e r t C h a w e r B r o o k e ' s l i f e m i l e s t o n e s . B e s i d e s h i s b i r t h i n R u g b y , 

W a r w i c k s h i r e , t o R u t h M a r y a n d W i l l i a m P a r k e r B r o o k e , a n d t h e g r a d u a t i o n f r o m K i n g ' s 

C o l l e g e i n C a m b r i d g e , t h e r e s t o f t h e m a r e c o n n e c t e d t o h i s s t r a i g h t f o r w a r d , a n d a t t h e s a m e 

t i m e s h o r t , m i l i t a r y c a r e e r . T h e v o l u n t a r y e n l i s t m e n t t o t h e R o y a l N a v a l V o l u n t e e r R e s e r v e l e d 

t o n e a r l y i m m e d i a t e d e p a r t u r e t o c o n t i n e n t a l E u r o p e as a p a r t o f t h e A n t w e r p E x p e d i t i o n . W h i l e 

B r o o k e h a d n o t b e e n a p a r t o f t h e a c t u a l b a t t l e , t h e l i m i t e d e x p e r i e n c e s t i l l p l a y e d a r o l e i n h i s 

a p p r o a c h t o w a r . A s P a u l D e l a n y p o i n t s o u t , B r o o k e ' s e x p o s u r e t o t h e a f t e r m a t h o f t h e G e r m a n 

s i e g e a n d d e s t r u c t i o n o f A n t w e r p c o u l d b e s e e n as t h e "formative experience " w h i c h g u i d e d 

h i s d i r e c t i o n as a w a r p o e t ( D e l a n y , 2 0 1 5 , p . 2 6 4 ) . 

T h a t s a i d , n e i t h e r t h e s y n o p s i s , n o r t h e a c c o u n t o f h i s f i r s t e n c o u n t e r w i t h t h e e f f e c t o f t h e w a r 

i n t h e w a r - r a v a g e d B e l g i u m w h i c h f o r m e d h i s v i e w s , u n c o v e r s m u c h o f h i s p e r s o n a l i m a g e . 

F r o m w h a t i s k n o w n , R u p e r t B r o o k e w a s a p e r s o n o f a m b i v a l e n c e a n d c e r t a i n i n s t a b i l i t y . F i r s t , 

t h e r e w a s h i s i n t e r n a l s p l i t i n b e i n g a p a r t o f t w o p o l a r o p p o s i t e f r i e n d s h i p g r o u p s d u r i n g h i s 

t i m e i n C a m b r i d g e , w h i c h w e r e t o b e k e p t u n a w a r e o f o n e a n o t h e r . W h i l s t o n e c i r c l e o f f r i e n d s 

"was exclusively male and devoted to gossip and philosophical speculations ", t h e o t h e r w o u l d 

l i v e i n a m u c h m o r e c a r e f r e e l i f e "of country living, theatricals and an easy mingling of men 

and women" ( D e l a n y , 2 0 1 5 , p . 7 0 ) . 

S e c o n d , R u p e r t w a s u n a b l e t o e s t a b l i s h a l o n g - l a s t i n g r e l a t i o n s h i p . D e s p i t e b e i n g f r i e n d s w i t h 

m a n y , as i m p l i e d i n t h e b i o g r a p h y , h i s p e r s o n a l l i f e w a s a t t i m e s f a r f r o m p e r f e c t . T h a t c o u l d 

h a v e b e e n c a u s e d b y t h e b i s e x u a l o r i e n t a t i o n o f t h e p o e t , n o t t o o u n c o m m o n a m o n g t h e p o e t s 

a t t h a t p o i n t i n t i m e . A s t h e f i g u r a t i v e r o c k b o t t o m o f h i s l i f e i s o f t e n l a b e l l e d h i s v i s i t o f B e r l i n 

i n 1 9 1 2 , w h e r e h e e x p e r i e n c e d y e t a n o t h e r f a i l e d r e l a t i o n s h i p a n d n e r v o u s b r e a k d o w n . W i t h 

t h a t i n m i n d , B r o o k e ' s l i f e s i t u a t i o n a t t h a t p o i n t o f l i f e m a y b e s u m m a r i s e d as f o l l o w s : 
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"He had wooed three women and won none; he had failed his fellowship; he had nowhere to 

go and nothing to do " ( D e l a n y , 2 0 1 5 , p . 1 8 6 ) . 

R o u g h l y a t t h e s a m e t i m e , B r o o k e w a s p r a i s e d n o t o n l y i n t h e c i r c l e o f h i s c l o s e f r i e n d s b u t a l s o 

a d o r e d b y t h e p u b l i c f o r h i s i n t e l l i g e n c e a n d g o o d l o o k s , b o t h o f w h i c h c o u l d h a v e f u r t h e r 

f u e l l e d t h e p o p u l a r i t y o f h i s p o e t r y ( S t a l l w o r t h y , 1 9 9 0 , p p . 1 8 5 - 1 8 6 ) . 

U n l i k e m a n y o t h e r s o l d i e r s , R u p e r t B r o o k e d i d n o t d i e i n a f i e l d o f b a r b e d w i r e o r i n a t r e n c h 

o f W o r l d W a r I . B r o o k e m e t h i s e n d o n t h e w a y t o G a l l i p o l i , as a p a r t o f t h e B r i t i s h 

M e d i t e r r a n e a n E x p e d i t i o n a r y F o r c e . I n t h e r e a c t i o n t o h i s d e m i s e , t h e F i r s t L o r d o f t h e 

A d m i r a l t y , W i n s t o n C h u r c h i l l , m a d e s u r e t o c o m m e m o r a t e h i s w a r p o e t r y a n d e x p r e s s e d a 

b e l i e f t h a t " ...the very few incomparable war sonnets which he has left behind will be shared 

by many thousands of young men... " s i n c e t h o s e e x a c t s o n n e t s w e r e "a whole history and 

revelation of Rupert Brooke himself" ( M e a n s , 1 9 9 8 ) . D e s p i t e b e i n g d e a d , h i s l e g a c y l i v e d o n 

i n h i s p o e t r y , w h i c h i s g o i n g t o b e d i s c u s s e d i n t h e f o l l o w i n g t e x t . 

1.1.1. Patriotic Sonnets of Rupert Brooke 

A l t h o u g h h e w a s n o t d i r e c t l y e n g a g e d i n t h e c o m b a t , i t i s s a f e t o s a y t h a t B r o o k e ' s p o e t r y h a d 

b e e n s h a p e d b y t h e i n t e n s e f i r s t - h a n d e x p e r i e n c e f r o m t h e A n t w e r p E x p e d i t i o n . T h i s " c a l l t o 

a c t i o n " s p a r k e d h i s c r e a t i v i t y a n d s u p p l i e d B r o o k e w i t h a t o p i c w h i c h n e e d e d t o b e a d d r e s s e d . 

B e c a u s e o f t h a t , a n i m m e d i a t e r e a c t i o n c a m e i n t h e f o r m o f f i v e s o n n e t s : " I . P e a c e " , " I I . S a f e t y " , 

" I I I . T h e D e a d " , " I V . T h e D e a d " , a n d " V . T h e S o l d i e r " , a l l p u t t o g e t h e r i n t o a f i t t i n g l y n a m e d 

s e q u e n c e 1914. 

T h e c o n t e m p o r a r y r e c e p t i o n o f t h e s e s o n n e t s w a s p o s i t i v e , t o s a y t h e l e a s t , a n d t h e n e w s o f 

B r o o k e ' s d e a t h f u r t h e r a m p l i f i e d t h e i r e f f e c t . S t J o h n G r e e r E r v i n e , a m a j o r l i t e r a r y f i g u r e o f 

t h e t i m e , i n h i s a r t i c l e w h e r e h e c o n t e m p l a t e s a b o u t B r o o k e a f t e r l e a r n i n g a b o u t h i s d e a t h , h a s 

t h e s e w o r d s o f a d m i r a t i o n o n a c c o u n t o f t h e s o n n e t s : "There is no hate in these sonnets, no 

damning of the enemy to everlasting hell, no arrogant demand that God shall do this or that... 

but a fine acceptance of destined things, and simple thankfulness that the hour had not found 

him unready" ( E r v i n e , 1 9 1 5 , p . 4 3 9 ) . I t i s i n t h e s e s o n n e t s w h e r e t h e i n i t i a l p a t r i o t i c a p p r o a c h 

o f t h e G r e a t B r i t a i n ' s s o c i e t y t o t h e F i r s t W o r l d W a r c a n b e f o u n d . 

C o n t r a d i c t o r y t o t h e b r o a d r e c o g n i t i o n o f B r o o k e ' s w a r p o e m s , h i s p o s i t i o n o f a w a r p o e t w a s 

o f t e n q u e s t i o n e d . A s m e n t i o n e d i n t h e i n t r o d u c t i o n t o t h i s c h a p t e r , w a r p o e t r y e x p e c t s t h e a u t h o r 

t o b e f a m i l i a r w i t h a p a r t i c u l a r c o n f l i c t - a n d t h i s e x a c t a r g u m e n t c o u l d h a v e b e e n t h e i s s u e f o r 

s o m e i n t h i s c a s e . S i n c e B r o o k e ' s e x p e r i e n c e w a s o n l y a l i m i t e d o n e , i t i s t o b e e x p e c t e d t h a t as 
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t h e w a r p e r s i s t e d , o t h e r w a r p o e t s f e l t o b l i g e d t o d i s t a n c e t h e m s e l v e s i n t h e i r o w n w o r k f r o m 

t h e r e a l i t y p o r t r a y e d i n t h e w a r s o n n e t s o f R u p e r t B r o o k e . A s R a l p h P i t e s u g g e s t s , "the war's 

progress... is seen repeating itself in a poetic development from empty-headed enthusiasm 

towards the grittier, battle-weary wisdom of the true war poets" ( P i t e , 2 0 0 7 , p . 3 5 ) . 

I t i s a q u e s t i o n w h e t h e r B r o o k e w o u l d o r w o u l d n o t r e c o n s i d e r h i s a t t i t u d e t o w a r d s t h e w a r u p 

t o t h e p o i n t t h a t h i s p o e t r y w o u l d u n d e r g o a s i g n i f i c a n t c h a n g e as w e l l . U n l i k e o t h e r s o l d i e r 

p o e t s , h e d i d n o t g e t a c h a n c e t o d o s o . D u r i n g t h e c o u r s e o f t h e w a r , m a n y o f W o r l d W a r I 

p o e t s , i n c l u d i n g W i l f r e d O w e n a n d S i e g f r i e d S a s s o o n , w h o w i l l b e e x a m i n e d i n t h e f o l l o w i n g 

s u b c h a p t e r s , e v e n t u a l l y e n d e d u p d i s t a n c i n g t h e m s e l v e s f r o m , a n d a t t i m e s e v e n g o i n g e n t i r e l y 

a g a i n s t t h e p a t r i o t i c p e r c e p t i o n . A s S t a l l w o r t h y p o i n t s o u t w h i l e r e c a p i t u l a t i n g B r o o k e ' s 

c o m p l e t e w o r k , t o t a k e h i m s o l e l y as a w a r p o e t w o u l d b e a m i s t a k e , s i n c e h e w a s "not a War 

Poet" b u t r a t h e r "apoet of peace, a celebrant of friendship, love, and laughter " ( S t a l l w o r t h y , 

1 9 9 0 , p . 1 9 3 ) . 
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1.2. Wilfred Owen 

B o r n o n 1 8 t h M a r c h 1 8 9 3 i n O s w e s t r y , S h r o p s h i r e , W i l f r e d E d w a r d S a l t e r O w e n b e c a m e t h e 

f i r s t c h i l d o f T o m O w e n a n d H a r r i e t S u s a n S h a w . T h e e a r l y y e a r s o f W i l f r e d ' s l i f e w e r e s p e n t 

a t P l a s W i l m o t , a c h e r i s h e d f a m i l y h o u s e w h i c h b e l o n g e d t o h i s g r a n d f a t h e r E d w a r d S h a w u p 

u n t i l h i s d e a t h e a r l y i n 1 8 9 7 . A f t e r t h a t , t h e O w e n f a m i l y h a d t o m o v e a c c o r d i n g t o f a t h e r ' s 

o c c u p a t i o n o f a s t a t i o n m a s t e r b e t w e e n S h r e w s b u r y a n d B i r k e n h e a d ( C u t h b e r t s o n , 2 0 1 4 , p . 1 5 ) . 

I t i s i n t h e s e p l a c e s w h e r e W i l f r e d g e t s h i s e d u c a t i o n a n d w h e r e h e f i r s t g e t s c o n s c i o u s a b o u t i t . 

A f t e r a t t e n d i n g t h e B i r k e n h e a d I n s t i t u t e , f o l l o w e d b y t i m e s p e n t i n t h e S h r e w s b u r y T e c h n i c a l 

S c h o o l , O w e n i s u n a b l e , b o t h b e c a u s e o f h i s s o c i a l s t a t u s a n d t h e f i n a n c i a l s i t u a t i o n o f h i s 

f a m i l y , t o e n r o l a t O x f o r d . A s G u y C u t h b e r t s o n ( I n O u r T i m e , 2 0 2 2 ) c o m m e n t s , t h i s e n d e d u p 

b e i n g q u i t e a s e n s i t i v e t o p i c i n t h e f a m i l y . T h e n a m e o f t h e p r e s t i g i o u s u n i v e r s i t y w o u l d b e c o m e 

a "banned word" i n f r o n t o f W i l f r e d , m o s t l i k e l y o u t o f c o m p a s s i o n w i t h t h e y o u n g p o e t w h o 

m u s t h a v e f e l t e x c l u d e d f r o m t h e p l a c e f i t t i n g h i s l i t e r a r y a m b i t i o n s ( I n O u r T i m e , 2 0 2 2 , 2 : 5 5 -

3 : 4 7 ) . 

A f t e r a n o t h e r d i s a p p o i n t m e n t i n t h e f o r m o f f a i l e d a t t e m p t t o a t t e n d L o n d o n U n i v e r s i t y , O w e n 

m o v e d t o D u n s d e n , n e a r b y R e a d i n g . T h e r e h e w o r k e d a n d e v e n t u a l l y e n r o l l e d a t R e a d i n g 

U n i v e r s i t y C o l l e g e i n 1 9 1 2 , o n l y t o a b a n d o n t h e s t u d i e s a y e a r l a t e r d u e t o t h e l a c k o f i n t e r e s t 

a n d f u n d s ( C u t h b e r t s o n , 2 0 1 4 , p p . 4 8 - 5 1 ) . I n n e e d o f c h a n g e o f s e t t i n g a n d p a c e a f t e r s u f f e r e d 

i l l n e s s , h e l e f t f o r B o r d e a u x , F r a n c e , w h e r e h e t o o k o n a p o s i t i o n o f a t u t o r , u p u n t i l h i s r e t u r n 

t o E n g l a n d a n d e n l i s t m e n t i n t h e a r m y i n 1 9 1 5 ( L e w i s , 1 9 6 3 , p . 1 5 1 ) . 

H e s i t a n t t o j o i n t h e a r m y a t f i r s t , h e u l t i m a t e l y j o i n s t h e A r t i s t s ' R i f l e s , p a r t o f t h e A r m y 

R e s e r v e s ( B l o o m , 2 0 0 2 , p . 1 1 ) . J a n e P o t t e r ( I n O u r T i m e , 2 0 2 2 ) e x p l a i n s t h a t O w e n ' s 

e n l i s t m e n t w a s a l s o a c c o m p a n i e d b y s o m e w h a t i d e a l i s t i c a p p r o a c h t o t h e s e r v i c e i t s e l f . S h e 

c o n t i n u e s b y i n d i c a t i n g t h a t w h i l e O w e n m a y h a v e b e e n "an unlikely soldier " a t f i r s t , h e m u s t 

h a v e s o m e h o w e a r n e d h i m s e l f t h e r e s p e c t a m o n g h i s p e e r s a n d s u p e r i o r s s i n c e h e b e c a m e a n 

o f f i c e r , a s e c o n d l i e u t e n a n t , i n 1 9 1 6 a n d a p p a r e n t l y t o o k g r e a t p r i d e i n t h e p o s i t i o n ( I n O u r 

T i m e , 2 0 2 2 , 6 : 3 5 - 9 : 4 3 ) . 

A s a p a r t o f t h e M a n c h e s t e r R e g i m e n t , O w e n o p e r a t e d o n t h e W e s t e r n F r o n t i n t h e b e g i n n i n g 

o f 1 9 1 7 . I n t h e l e t t e r s t o h i s m o t h e r , O w e n w r i t e s a b o u t t h e d a i l y r e a l i t y o f t h e t r e n c h w a r . T h e 

d e s c r i p t i o n o f n o m a n ' s l a n d b e t w e e n t h e d u g o u t s o f t h e o p p o s i t e s i d e s , e v e r - p r e s e n t d a n g e r o f 

d e a t h , s i g n a l i s e d b y t h e c o n s t a n t r o a r o f s h e l l s a n d b u l l e t s , g a s a t t a c k s , i n e s c a p a b l e c o l d , s h o c k , 

a n d i n j u r i e s ( L e w i s , 1 9 6 3 , p p . 1 5 4 - 1 6 4 ) . L a t e r t h a t y e a r , O w e n w a s d e e m e d u n f i t f o r d u t y d u e 

6 



t o r e o c c u r r i n g i l l n e s s a n d p o s s i b l e s h e l l s h o c k , w h i c h m a n i f e s t e d i n t h e f o r m o f n i g h t m a r e s , 

h e a d a c h e s , a n d o v e r a l l u n r e s t . S e n t t o C r a i g l o c k h a r t W a r H o s p i t a l as a p a r t o f h i s 

c o n v a l e s c e n c e , W i l f r e d m e t w i t h S i e g f r i e d S a s s o o n , a l r e a d y a w a r p o e t o f g r e a t r e n o w n , w h o 

b e c a m e n o t o n l y O w e n ' s l i t e r a r y g u i d e a n d m e n t o r , b u t a l s o a f r i e n d ( C u t h b e r t s o n , 2 0 1 4 , p p . 

2 0 3 - 2 0 4 ) . 

D e s p i t e b e i n g d i s c h a r g e d f r o m t h e h o s p i t a l a n d g i v e n t h e o p p o r t u n i t y t o s t a y i n E n g l a n d , O w e n 

c h o s e t o h e a d b a c k t o F r a n c e i n S e p t e m b e r 1 9 1 8 , c o m m e n t i n g o n h i s d e c i s i o n as f o l l o w s : "I 

am glad. That is I am much gladder to be going out again than afraid. I shall be better able to 

cry my outcry, playing my part" ( L e w i s , 1 9 6 3 , p . 1 7 4 ) . W i l f r e d O w e n , as m a n y o t h e r s o n l y 

"playing [his]part" i n t h e c o n f l i c t , w a s u n l u c k y e n o u g h t o m e e t h i s d e a t h o n 4 t h N o v e m b e r 

1 9 1 8 . H i s d e a t h c o u l d h a r d l y b e m o r e p o e t i c s i n c e t h e e n d o f t h e w a r w a s j u s t a m e r e w e e k 

a w a y . 

1.2.1. Realistic Verses of Wilfred Owen 

I n t h e p r e f a c e o f t h e p o s t h u m o u s l y r e l e a s e d Poems, w o r d s o f W i l f r e d O w e n i n t r o d u c e t h e 

c o l l e c t i o n o f p o e m s as a w h o l e . F r o m h i s p o i n t o f v i e w , i t "is not about heroes... deeds, or 

lands, nor anything about glory, honour, might, majesty, dominion, or power, except War" 

( O w e n , 1 9 2 0 , p . v i i ) . H o w e v e r , t h i s a p p r o a c h i s o n l y a r e s u l t o f h i s d e v e l o p m e n t as a w a r p o e t , 

g i v e n h i s p e r s o n a l e x p e r i e n c e . I f h i s d e p i c t i o n o f t h e G r e a t W a r t h r o u g h t h e y e a r s w e r e t o b e 

c o m p a r e d , i t w o u l d b e c l e a r t h a t h i s p o e t r y u n d e r w e n t n o t i c e a b l e c h a n g e . 

A n e a r l y B r o o k e - l i k e p a t r i o t i s m a n d as S t a l l w o r t h y f i n d s , "as great an ignorance of the issues " 

( 1 9 7 4 , p . 1 0 4 ) c a n b e s e e n i n o n e o f O w e n ' s f i r s t p o e m s a b o u t t h e w a r " T h e B a l l a d o f P u r c h a s e 

M o n e y " . B u t t o c o m p a r e t h e t w o p o e m s w o u l d b e u n f a i r - w h i l e B r o o k e w r i t e s h i s p a t r i o t i c 

s o n n e t s a f t e r a t t h e v e r y l e a s t s o m e e x p e r i e n c e w i t h t h e w a r d u r i n g t h e A n t w e r p e x p e d i t i o n i n 

1 9 1 4 , O w e n e n l i s t s a y e a r a f t e r t h a t a n d d o e s n o t a r r i v e t o t h e w a r f r o n t s o o n e r t h a n i n 1 9 1 7 . 

T h e f i r s t m o n t h s o f t h a t y e a r , e s p e c i a l l y J a n u a r y a n d M a r c h , a r e b e l i e v e d t o b e c r u c i a l m o m e n t s , 

f r o m w h i c h h e d r e w i n s p i r a t i o n f o r h i s w r i t i n g ( I n O u r T i m e , 2 0 2 2 , 2 1 : 4 0 - 2 2 : 2 4 ) . 

F r a n B r e a r t o n c o n t i n u e s w i t h t h e o p i n i o n t h a t i n t h e p o e m s , O w e n i s t r y i n g t o f i n d a s u i t a b l e 

w a y o f "expressing the inexpressible " - t h a t i s , t h e h o r r o r s o f t h e w a r ( I n O u r T i m e , 2 0 2 2 , 

2 2 : 3 0 - 2 0 : 3 7 ) . I t i s e v i d e n t t h a t i n t h i s p r o c e s s , S i e g f r i e d S a s s o o n h a d a n u n d e n i a b l e r o l e - P a u l 

N o r g a t e g o e s as f a r as t o c a l l i t "the turning-point for Owen", w h i c h a l l o w e d h i m t o e x p l o r e 

t h e p o s s i b i l i t y o f t a k i n g o n a m o r e c r i t i c a l v i e w o n t h e w a r ( N o r g a t e , 1 9 8 9 , p . 5 1 9 ) . T h a t b e i n g 

s a i d , S a s s o o n h i m s e l f s t a t e s t h a t h i s "only claimable influence was that [Sassoon] stimulated 
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[Owen] towards writing with compassionate and challenging realism" b u t a l s o a d d s t h a t "the 

impulse " o f r e c o r d i n g t h e r e a l i t y i n h i s p o e t r y "was already strong in [Owen] before he had 

met me" ( S a s s o o n , 1 9 2 0 , p . 6 0 ) . 

B e s i d e s t h e e m p h a s i s o n r e a l i s m , O w e n a l s o s h o w s g r e a t u n d e r s t a n d i n g o f p o e t s ' r o l e i n t h e 

s o c i e t y , e s p e c i a l l y t h e a b i l i t y t o i n f l u e n c e p u b l i c o p i n i o n . F o l l o w i n g h i s n o t e d p e r s o n a l b e l i e f , 

"[a] 11 a poet can do today is warn. That is why the true Poets must be truthful" ( O w e n , 1 9 2 0 , 

p . v i i ) . F o r t h i s r e a s o n , O w e n h a d b e e n f a i r l y s c e p t i c a l a b o u t t h e o v e r l y p a t r i o t i c p o e t r y , w r i t t e n 

b y p e o p l e w i t h c l o s e t o n o e x p e r i e n c e w i t h t h e w a r . A s A n d e r s o n A r a u j o ( 2 0 1 4 ) p o i n t s o u t , o n e 

o f t h e s e p e o p l e w a s J e s s i e P o p e . O w e n , o b j e c t i n g t o t h e p o e t r y o f p e o p l e l i k e h e r , i n c l u d e s i n 

h i s e a r l y d r a f t s o f " D u l c e e t D e c o r u m E s t " a "mock-dedication" ( A r a u j o , 2 0 1 4 , p . 3 3 5 ) . T h e 

f i r s t , d i r e c t d e d i c a t i o n "To Jessie Pope etc" w a s u l t i m a t e l y e x c h a n g e d b y a s l i g h t l y m o r e 

g e n e r i c , b u t s t i l l s o m e w h a t s t r a i g h t f o r w a r d "To a certain Poetess" ( L e w i s , 1 9 6 3 , p . 5 5 ) . 

W h a t e v e r t h e i n f l u e n c e s r e a l l y w e r e , O w e n c e r t a i n l y m a n a g e d t o c a p t u r e t h e r e a l i t y o f w a r i n 

h i s p o e t r y . " A n t h e m f o r D o o m e d Y o u t h " s h o w s f u t i l i t y o f f i g h t i n g f o r t h o s e w h o , f a r f r o m 

h o m e , "die as cattle "; " T h e L a s t L a u g h " p r e s e n t s t h a t w i t h t h e i r d y i n g b r e a t h s , s o l d i e r s d o n o t 

p r o c l a i m h e r o i c a l s p e e c h e s , b u t i n s t e a d c a l l f o r t h e i r l o v e d o n e s ; " T h e N e x t W a r " p o r t r a y s d e a t h 

as a n o l d f r i e n d a n d , q u i t e o m i n o u s l y , f o r e s e e s a n e v e n g r e a t e r c o n f l i c t t h a n t h e G r e a t W a r ; 

" D i s a b l e d " r e p r e s e n t s t h e o f t e n i r r e v e r s i b l e e f f e c t o f t h e w a r o n t h e l i v e s o f p e o p l e w h o 

p a r t i c i p a t e d i n i t ; a n d l a s t b u t n o t l e a s t , p r o b a b l y t h e b e s t k n o w n w o r k o f O w e n ' s " D u l c e e t 

D e c o r u m E s t " , w h i c h i s a l s o k n o w n as s i m p l y t h e " g a s p o e m " , a r t i c u l a t e s t h e o v e r a l l a b s u r d i t y 

o f w a r o n t h e b a c k g r o u n d o f a d e a d l y g a s a t t a c k . 

T h e e x e c u t i o n o f t h e s e s t r o n g i m a g e s n o t o n l y g a i n e d O w e n t h e r i g h t t o b e o n e o f t h e s i x t e e n 

G r e a t W a r p o e t s c o m m e m o r a t e d o n t h e P o e t s o f t h e F i r s t W o r l d W a r m e m o r i a l i n t h e P o e t s ' 

C o r n e r , b u t a l s o r e s u l t e d i n h i s w o r d s b e i n g u s e d as t h e f a m o u s i n s c r i p t i o n o f t h e s t o n e s l a b : 

"My subject is War, and the pity of War. The Poetry is in the pity" ( O w e n , 1 9 2 0 , p . v i i ) . 

8 



1.3. Siegfried Sassoon 

S i e g f r i e d L o r a i n e S a s s o o n w a s b o r n o n 8 S e p t e m b e r 1 8 8 6 i n M a t f i e l d , K e n t , t o A l f r e d E r z a 

S a s s o o n , a m e m b e r o f t h e i n f l u e n t i a l S a s s o o n f a m i l y , a l s o k n o w n as "the Rothschilds of the 

East" d u e t o t h e i r m e r c a n t i l e s u c c e s s i n A s i a , a n d T h e r e s a T h o r n y c r o f t , a m e m b e r o f t h e 

e s t a b l i s h e d E n g l i s h f a m i l y o f T h o r n y c r o f t s , a m o n g o t h e r w e l l - k n o w n a r t i s t s a n d e n g i n e e r s 

( M a t a l o n , 2 0 0 2 , p . 2 6 ) . A s J e a n M o o r c r o f t W i l s o n , o n e o f t h e f o r e m o s t e x p e r t s o n t h e p o e t r y 

a n d p o e t s o f t h e F i r s t W o r l d W a r , s u g g e s t s , t h e i n i t i a l c a u s e o f S a s s o o n ' s c o n t r a d i c t o r y n a t u r e 

c a n b e f o u n d i n t h i s m a r r i a g e . T h e r e l a t i o n s h i p b e t w e e n A l f r e d a n d T h e r e s a d i d n o t l a s t v e r y 

l o n g a n d l e d t o t h e i r d i v o r c e , p o s s i b l y b e c a u s e t h e t w o f a m i l i e s w e r e t o o d i s s i m i l a r . 

C o n s e q u e n t l y , S i e g f r i e d a n d h i s t w o b r o t h e r s , M i c h a e l a n d H a m o , w e r e r a i s e d o n l y b y t h e i r 

m o t h e r . T h e l o s s o f t h e f a t h e r f i g u r e t u r n s o u t t o b e a r e o c c u r r i n g i s s u e , i n f l u e n c i n g a g r e a t d e a l 

o f h i s l i f e i n w h i c h h e t r i e s t o f i n d a s u b s t i t u t i o n o f t h e f a t h e r e l e m e n t , w i t h a v a r y i n g d e g r e e o f 

s u c c e s s ( I n O u r T i m e , 2 0 0 7 , 3 : 1 4 - 3 : 3 8 ) . 

T h e s o c i a l s t a t u s o f h i s f a m i l y a l l o w e d S a s s o o n ' s e d u c a t i o n t o b e g i v e n t h e p r o p e r a t t e n t i o n a n d 

f i n a n c i a l b a c k i n g . A f t e r h e r e c e i v e d h i s e d u c a t i o n a t "the elite boarding school Marlborough ", 

w h i c h h e d i d n o t f i n d v e r y f u l f i l l i n g , S a s s o o n d e c i d e s t o e n r o l a t C a m b r i d g e i n 1 9 0 5 ( M a t a l o n , 

2 0 0 2 , p . 2 7 ) . W i t h a n a m b i t i o n t o b e c o m e a w r i t e r r a t h e r t h a n a n y t h i n g e l s e , h e g i v e s u p o n t h e 

s t u d i e s t w o y e a r s l a t e r , t o l i v e a l i f e o f a p o e t r y - w r i t i n g E n g l i s h g e n t l e m a n i n s t e a d . 

T h a t s a i d , M a x E g r e m o n t e x p l a i n s t h a t t h e t i m e b e t w e e n 1 9 0 7 a n d 1 9 1 4 m u s t h a v e b e e n 

d i f f i c u l t f o r S a s s o o n f o r t w o m a i n r e a s o n s . A c c o r d i n g t o h i m , f i r s t o f t h e s e w a s S a s s o o n ' s 

i n s e c u r i t y r e g a r d i n g t h e q u a l i t y o f h i s p o e t r y , s i n c e "[h]e did not feel that it [the poetry] was 

as good as it should have been" ( I n O u r T i m e , 2 0 0 7 , 8 : 5 6 - 9 : 0 3 ) . T h e s e c o n d r e a s o n w a s 

c o n n e c t e d t o h i s p e r s o n a l l i f e , e s p e c i a l l y t h e c o n f u s i o n a b o u t h i s s e x u a l i t y a n d u n c e r t a i n t y a b o u t 

h i s p l a c e i n t h e w o r l d , b o t h as t h e i n d i v i d u a l a n d t h e p o e t ( I n O u r T i m e , 2 0 0 7 , 9 : 0 3 - 9 : 4 3 ) . 

J u s t l i k e B r o o k e a n d O w e n , S a s s o o n j o i n e d t h e w a r d u r i n g i t s e a r l y s t a g e . A l t h o u g h h e s h a r e d 

t h e i n i t i a l p u b l i c e n t h u s i a s m a b o u t t h e w a r a n d b e i n g i n t h e a r m y f r o m 1 9 1 4 , i t w a s n o t u n t i l 

M a y 1 9 1 5 w h e n S i e g f r i e d w a s d e p l o y e d , as a m e m b e r o f R o y a l W e l s h F u s i l i e r s , t o t h e W e s t e r n 

F r o n t ( B l o o m , 2 0 0 3 , p . 4 3 ) . I t i s t h e r e w h e r e h e m e e t s a n o t h e r w a r p o e t , R o b e r t G r a v e s , w h o , 

as F r a n B r e a r t o n p o i n t s o u t , i n f l u e n c e s S a s s o o n i n a s i m i l a r m a n n e r i n w h i c h S a s s o o n l a t e r 

i n f l u e n c e d O w e n ( I n O u r T i m e , 2 0 0 7 , 1 2 : 2 3 - 1 2 : 3 1 ) . 
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S a s s o o n ' s t i m e s p e n t o n t h e b a t t l e f i e l d c a u s e d a s i g n i f i c a n t c l a s h o f h i s i n n e r v a l u e s . S i e g f r i e d 

w a s d e s c r i b e d as "famous for both his loyalty to the men who served in his command and 

reckless courage ", c o m b i n a t i o n o f w h i c h l e d t o h i m b e c o m i n g a c a p t a i n , b e i n g a w a r d e d t h e 

M i l i t a r y C r o s s a n d b e c o m i n g t h e O f f i c e r o f t h e M o s t E x c e l l e n t O r d e r o f t h e B r i t i s h E m p i r e 

( E i d e , 2 0 0 7 , p . 9 2 ) . J e a n M o o r c r o f t W i l s o n a g r e e s w i t h t h i s a n d c o n t i n u e s w i t h f u r t h e r 

u n c o v e r i n g o f S a s s o o n ' s c o m p l i c a t e d p e r s o n a l i t y . "[0]n one hand, there was the hearty 

extrovert, 'Mad Jack', physically daring, even bloodthirsty at times; on the other a timid, 

hypersensitive introvert with strong spiritual needs" ( M o o r c r o f t W i l s o n , 2 0 0 5 , p . 2 ) . T h i s 

d u a l i t y , p o s s i b l y c a u s e d b y h i s p e r s o n a l l o s s e s , S a s s o o n m u s t h a v e f e l t t h e n e e d t o m a k e h i s 

v o i c e h e a r d . 

T h e i d e a o f p u b l i c l y e x p r e s s i n g h i s d i s a p p r o v a l s u b l i m a t e d i n a f o r m o f a p r o t e s t l e t t e r . " A 

S o l d i e r ' s D e c l a r a t i o n " , r e a d i n t h e H o u s e o f C o m m o n s o n 3 0 t h J u l y 1 9 1 7 a n d p r i n t e d i n The 

London Times o n t h e f o l l o w i n g d a y , d i d n o t c r i t i c i s e "the military conduct of the War" i t s e l f 

b u t r a t h e r "the political errors and insincerities for which the fighting men are being 

sacrificed", a l l t h a t "on behalf of those who are suffering" ( S a s s o o n , c 2 0 2 3 ) . T h i s a c t o f 

d e f i a n c e , w h i c h c o u l d h a v e e a s i l y e a r n e d h i m a c o u r t m a r t i a l , w a s w i t h t h e h e l p o f R o b e r t 

G r a v e s a t t r i b u t e d t o a p o s s i b l e s h e l l s h o c k a n d r e s u l t e d i n S a s s o o n b e i n g p u l l e d o u t o f t h e a c t i v e 

d u t y a n d s e n t t o C r a i g l o c k h a r t W a r H o s p i t a l , w h e r e h e b e c a m e a c q u a i n t e d w i t h W i l f r e d O w e n 

( B l o o m , 2 0 0 3 , p . 4 4 ) . I n t h e a u t o b i o g r a p h y Siegfried's Journey, 1916-1920, S a s s o o n d e s c r i b e s 

t h e i n t e n s e f r i e n d s h i p a n d t h e m u t u a l i n f l u e n c e b e t w e e n t h e t w o o f t h e m ( S a s s o o n , 1 9 2 0 , p p . 

5 8 - 7 4 ) . 

I t i s o n t h e p a g e s o f h i s a u t o b i o g r a p h y w h e r e S a s s o o n r e t r o s p e c t i v e l y r e v e a l s t h a t "in spite of 

[his] hatred of war" h e f e l t "a carving to be back on the Western Front" s o t h a t h e c o u l d , 

t h r o u g h h i s w r i t i n g , "do something on a bigger scale " ( S a s s o o n , 1 9 2 0 , p p . 6 9 - 7 0 ) . M o s t l i k e l y 

l e d t o b e l i e v e t h a t h e i s , i n a w a y , b e t r a y i n g h i s f e l l o w s o l d i e r s b y b e i n g r e l a t i v e l y s a f e o u t o f 

t h e c o m b a t , h e e v e n t u a l l y r e t u r n e d t o t h e w a r - f i r s t t o P a l e s t i n e , t h e n t o F r a n c e ( p . 7 1 ) , b u t d i d 

n o t g e t t o s t a y t h e r e . A f t e r a n a c c i d e n t , d u r i n g w h i c h h e w a s s h o t b y o n e o f h i s f e l l o w o f f i c e r s , 

S a s s o o n w a s s e n t b a c k t o t h e U n i t e d K i n g d o m ( B l o o m , 2 0 0 3 , p . 4 4 ) . T h e r e h e l e a r n e d a b o u t 

t h e d e a t h o f W i l f r e d O w e n a n d t h e e n d o f t h e w a r . A s a s i g n o f r e v e r e n c e f o r h i s f a l l e n f r i e n d , 

S a s s o o n p r o m o t e d a n d i n 1 9 2 0 e d i t e d O w e n ' s p o e t r y f o r p u b l i s h i n g . 

U p u n t i l h i s d e a t h a t t h e a g e o f 8 0 i n 1 9 6 7 , S a s s o o n c o n t i n u e d t o b e a n a c t i v e w r i t e r o f b o t h 

p r o s e a n d p o e t r y . T h a t s a i d , S a s s o o n w a s n o t a b l e t o c o m p l e t e l y f r e e h i m s e l f f r o m t h e w a r , as 

v i s i b l e i n h i s w a r p o e m s , t h e t r i l o g y o f h i s s e m i - a u t o b i o g r a p h i c a l Memoirs of George Sherston 
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a n d t h e a b o v e m e n t i o n e d Siegfried's Journey, 1916-1920. B e c a u s e o f t h e s e , "Sassoon's fame 

will always rest on his idyllic recreation of his fox-hunting youth and his nightmare evocation 

of the war" ( K n o x , 1 9 8 3 , p . 1 5 0 ) . 

1.3.1. Satiric Protests of Siegfried Sassoon 

R e g a r d e d as o n e o f t h e m o s t i n f l u e n t i a l w a r p o e t s , S i e g f r i e d S a s s o o n a n d h i s p o e t r y i n d i s p u t a b l y 

u n d e r w e n t a m a j o r d e v e l o p m e n t t h r o u g h t h e c o u r s e o f W o r l d W a r I . J u s t l i k e B r o o k e , O w e n , 

a n d m a n y o t h e r s , S a s s o o n a l s o f e e l s t h e u r g e t o e x p r e s s h i s b e l i e f s a n d w r i t e p o e t r y a c c o r d i n g 

t o t h e p a t r i o t i c n o t e o f t h e f i r s t y e a r s o f t h e W a r . T h i s a p p r o a c h t o p o e t r y c a n b e f o u n d i n t h e 

p o e m " A b s o l u t i o n " , w h i c h v o i c e s t h e i d e a t h a t t h e r e a r e p o s i t i v e a s p e c t s t o t h e w a r "War is our 

scourge; yet war has made us wise" f o l l o w e d b y a n o b l e t h o u g h t "And, fighting for our 

freedom, we are free" ( S a s s o o n , 1 9 1 7 , p . 1 3 ) . J e a n M o o r c r o f t W i l s o n , i n h e r l e c t u r e o n t h e 

a u t h o r , u s e s t h i s p a r t i c u l a r p o e m t o c o m p a r e h i s e a r l y w o r k t o t h e l a t t e r a n d m e n t i o n s t h a t 

S a s s o o n h i m s e l f r e t r o s p e c t i v e l y d e s c r i b e d " A b s o l u t i o n " as a "typical self-glorifying feelings of 

a young man about to go to the front for the first time " ( M o o r c r o f t W i l s o n , 2 0 1 3 , 4 : 4 0 - 6 : 1 9 ) . 

W i t h h e r a r g u m e n t s u p p o r t e d b y R o b e r t G r a v e s ' a u t o b i o g r a p h y Goodbye to all that ( 1 9 2 9 ) , 

F r a n B r e a r t o n ( 2 0 0 7 , p . 2 1 0 ) i n d i c a t e s t h a t t h e f e l l o w p o e t w a s w e l l a w a r e t h a t S a s s o o n w o u l d 

n o t b e a b l e t o c o n t i n u e w r i t i n g i n s u c h m a n n e r o n c e h e w a s f a c e d w i t h t h e r e a l i t y o f t h e w a r 

a n d m a d e s u r e t o l e t h i m k n o w o f t h a t . M a t a l o n ( 2 0 0 2 , p . 3 0 ) d i s c u s s e s t h a t t h e t u r n i n g p o i n t 

w h i c h s e t t h e c o u r s e f o r S a s s o o n ' s p o e m s w a s n o t t h e d e a t h o f h i s b r o t h e r a t G a l l i p o l i , b u t r a t h e r 

t h e "catastrophe that ended up costing the lives of over one million Allied and Entente troops 

battling over a few hundred meters of trenches", t h e S o m m e o f f e n s i v e o f 1 9 1 6 . B a s e d o n h i s 

h o r r e n d o u s e x p e r i e n c e , S a s s o o n s t a r t e d t o a d d r e s s t h e w a r i n a c o m p l e t e l y d i f f e r e n t w a y . 

W h i l e i t w o u l d b e w r o n g t o c o m p l e t e l y o m i t t h e p r e s e n c e o f r e a l i s m , w h i c h l a t e r b e c a m e t h e 

d o m a i n o f W i l f r e d O w e n ' s p o e t r y , S a s s o o n ' s b e s t - k n o w n w a r t i m e p o e m s a r e e a s i l y 

r e c o g n i s a b l e d u e t o s o m e t h i n g , w h i c h i s c o n s i d e r e d t o b e h i s v e r y o w n c h a r a c t e r i s t i c t r a i t . 

G e o r g e P a r f i t t ( 2 0 0 3 , p . 6 3 ) e x p l a i n s : "Siegfried Sassoon is remembered as the satirical poet 

of the war, and of the war's better-known poets he is the one who is most consistently satirical 

of aspects of war experience ". S i m i l a r l y , w h e n a s k e d a b o u t w h a t m a k e s S a s s o o n ' s w a r p o e m s 

so p r o m i n e n t , B r e a r t o n c l a i m s t h a t i t i s t h e u s e o f s a t i r e a n d e x p r e s s e s h e r o p i n i o n t h a t t h e y 

c o u l d b e v i e w e d as h i s b e s t w o r k ( I n O u r T i m e , 2 0 0 7 , 2 4 : 4 7 - 2 4 : 5 7 ) . 
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I n t h e s a t i r i c p o e m s , s u c h as " D i e d o f W o u n d s " , " D o e s i t M a t t e r ? " , " I n t h e P i n k " , " T h e H e r o " , 

" T h e O n e - l e g g e d M a n " , " T h e T o m b s t o n e M a k e r " , o r " T h e y " , S a s s o o n d o e s n o t u s e c o m p l e x 

l a n g u a g e . I n t h e l e c t u r e o n S i e g f r i e d S a s s o o n , M o o r c r o f t W i l s o n e x p l a i n s , o n t h e e x a m p l e o f 

" I n t h e P i n k , " t h a t t h i s i s d o n e d e l i b e r a t e l y . A c c o m p a n i e d b y h i s "hard-hitting, deeply ironic 

last line" ( M o o r c r o f t W i l s o n , 2 0 1 3 , 9 : 4 2 - 9 : 4 9 ) , t h e s i m p l i c i t y o f l a n g u a g e a n d v e r s e f o r m i s 

u s e d i n t e n t i o n a l l y , "as not to distract from the content" ( 1 4 : 3 0 - 1 4 : 3 5 ) . 

T h e f o c u s o n t h e c o n t e n t i s c r u c i a l , s h a r e d b y b o t h S a s s o o n ' s a n d O w e n ' s p o e t r y . S o c r u c i a l , i n 

f a c t , t h a t t h e p o e m s a r e o f t e n r e a d "as pieces of reportage " a n d s e r v e as t h e "witness to the 

horrors of modern technological warfare" ( C a m p b e l l , 1 9 9 9 , p . 2 1 1 ) . I n t h i s a s p e c t , S a s s o o n ' s 

p o e t r y c a n b e p e r c e i v e d as a b e l i e v a b l e d o c u m e n t a t i o n o f W o r l d W a r I , "encapsulating" i t o n e 

v e r s e a t a t i m e ( I n O u r T i m e , 2 0 0 7 , 2 9 : 1 5 - 2 9 : 2 3 ) . 

T o c a l l S a s s o o n ' s w a r p o e t r y " p r e t t y " w o u l d c o m p l e t e l y m i s s t h e c e n t r a l p o i n t o f h i s p o e m s . 

J o s e p h C o h e n ( 2 0 0 3 , p . 5 2 ) d e s c r i b e s t h a t t h e p o e t r y "unleashed the exasperation, the horror, 

the fear, the disillusionment, and the bitter cynicism". W i t h t h e u s e o f t h e s e c o n c e p t s , S a s s o o n 

w a s t r y i n g t o s h o c k a n d l e t t h e s o c i e t y b a c k i n t h e U n i t e d K i n g d o m see t h e p o i n t l e s s n e s s o f t h e 

w a r , w h i c h , t o h i m , m u s t h a v e b e e n s o p a i n f u l l y e v i d e n t . 

A s m e n t i o n e d a t t h e b e g i n n i n g o f t h i s c h a p t e r , t h e t h r e e a u t h o r s w e r e s e l e c t e d t o d e m o n s t r a t e 

t h e c h a n g e o f d e p i c t i o n o f W o r l d W a r I i n w a r p o e t r y . R u p e r t B r o o k e a n d h i s i d e a l i s t i c 

p a t r i o t i s m a r e n o t h i n g l i k e t h e r e a l i s t i c , d r e a d - i n v o k i n g p o e m s o f W i l f r e d O w e n , o r t h e s a t i r e 

o f S a s s o o n , w h i c h i s a m p l i f i e d b y S i e g f r i e d ' s c o n t e m p t f o r t h e a u t h o r i t i e s , a c c u s e d o f 

n e e d l e s s l y p r o l o n g i n g t h e u n d e r g o i n g c o n f l i c t . 
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2. Arguments for the Educational use of World War I Poetry 
T h i s c h a p t e r i n v e s t i g a t e s t h e a r g u m e n t s i n f a v o u r o f t h e e d u c a t i o n a l u s e o f E n g l i s h w r i t t e n 

W o r l d W a r I p o e t r y . T h i s i s d o n e f i r s t b y e x p l o r i n g t o w h a t e x t e n t t h e c o n t e m p o r a r y i n t e r e s t i n 

t h e t o p i c o f W o r l d W a r I v a l i d a t e s t h e i n c l u s i o n o f t h e w a r p o e m s i n t h e C z e c h e d u c a t i o n a l 

p r a c t i c e . S i n c e t h e i n t e r e s t i t s e l f m a y n o t b e c o m p l e t e l y d e c i s i v e f o r t h e i n c l u s i o n o f t h e p o e t r y 

t o t h e p r o c e s s o f t e a c h i n g a n d l e a r n i n g , t h e s e c o n d a r g u m e n t i s m a d e w i t h t h e h e l p o f t h e l o n g -

t e r m C z e c h e d u c a t i o n a l Strategy for Education Policy of the Czech Republic 2030+ a n d 

c u r r i c u l a r d o c u m e n t s Framework Educational Programme for General Education ( 2 0 2 1 ) a n d 

Framework Educational Programme for Secondary General Education ( 2 0 2 1 ) f o r t h e p o s s i b l e 

o p p o r t u n i t i e s f o r t h e i n c o r p o r a t i o n o f W o r l d W a r I p o e t r y i n t h e C z e c h s y s t e m o f e d u c a t i o n . 

2.1. Popularity of World War I Topic 

O n e o f t h e a r g u m e n t s i n f a v o u r o f t h e u s a g e o f w a r p o e t r y i n t h e e d u c a t i o n a l p r o c e s s c o u l d b e 

t h e c o n t e m p o r a r y g l o b a l i n t e r e s t i n t h e t o p i c o f W o r l d W a r I i t s e l f . I t s c u l t u r a l s i g n i f i c a n c e , 

e v e n a f t e r m o r e t h a n a c e n t u r y , i s n o t b y a n y c h a n c e n e g l i g i b l e . A s w i l l b e p r e s e n t e d b e l o w , 

m a n y a s p e c t s o f t h e c o n t e m p o r a r y p o p u l a r c u l t u r e h a v e b e e n d i r e c t l y i m p a c t e d b y i t . T h e t o p i c 

i t s e l f h e n c e l o s t v e r y l i t t l e o f i t s r e l e v a n c e . 

P o s s i b l y t h e m o s t i m p o r t a n t m e d i u m b e h i n d t h e i n t e r n a t i o n a l t r a n s m i s s i o n / s p r e a d o f t h e t o p i c ' s 

p o p u l a r i t y a n d h e n c e t h e p o p u l a r i t y o f W o r l d W a r I f r o m t h e s e c o n d h a l f o f 2 0 t h c e n t u r y u n t i l 

t h e p r e s e n t d a y h a s b e e n t h e t e l e v i s i o n . The Great War on the Small Screen w r i t t e n b y E m m a 

H a n n a e x p l o r e s t h i s d i s t i n c t p h e n o m e n o n . 

I n t h e m o n o g r a p h y , H a n n a e x a m i n e s t h e d e g r e e o f i n f l u e n c e o f t h e w a r o n B r i t i s h s o c i e t y a n d 

i t s r e p r e s e n t a t i o n i n d i f f e r e n t f o r m s , s u c h as d o c u m e n t a r i e s , o f t e n b a c k e d b y p e r s o n a l 

t e s t i m o n i e s o f w a r v e t e r a n s , s u c h as The Great War ( 1 9 6 4 ) o r The Last Tommy s e r i e s ( 2 0 0 5 ) , 

t h e l a t t e r o f w h i c h a l s o f e a t u r e d a n u m b e r o f t h e l a s t l i v i n g B r i t i s h W W 1 v e t e r a n s , d r a m a s The 

Monocled Mutineer ( 1 9 8 6 ) a n d The Unknown Soldier ( 1 9 9 8 ) , o r c o m e d i e s , r e p r e s e n t e d b y t h e 

s e r i e s Blackadder Goes Forth ( 1 9 8 9 ) . 

H a n n a s t a t e s i n t h e c o n c l u s i o n o f t h e m o n o g r a p h y "Television has proved that the more 

eloquent expressions of war experience are not found in the military and political histories, but 

in the contemporary accounts from first-hand experience and the pieces of poetry, art and music 

that sprang from the war" ( H a n n a , 2 0 0 9 , p . 1 7 1 ) . T h e t r u t h f u l n e s s o f t h i s s t a t e m e n t h a s b e e n 

c o n f i r m e d b y t h e r e c e n t f i l m p r o d u c t i o n , s u c h as P e t e r J a c k s o n ' s d o c u m e n t a r y They Shall Not 

13 



Grow Old ( 2 0 1 8 ) , t h e h i g h l y a c c l a i m e d w a r f i l m 1917 ( 2 0 1 9 ) , o r t h e n e w e s t f i l m a d a p t a t i o n o f 

E r i c h M a r i a R e m a r q u e ' s 1 9 2 9 n o v e l All Quiet on the Western Front ( 2 0 2 2 ) . 

B e s i d e s t h e t r a d i t i o n a l " R e m e m b r a n c e D a y " , a n n u a l l y c e l e b r a t e d i n t h e C o m m o n w e a l t h o n t h e 

1 1 t h o f N o v e m b e r s i n c e 1 9 1 9 , a n d a l l t h e o t h e r g l o b a l e q u i v a l e n t s o f t h i s c e l e b r a t i o n , t h e n u m b e r 

o f t h e e v e n t s p l a n n e d f o r t h e c e n t e n a r y o f t h e c o n f l i c t r o s e i m m e n s e l y i n t h e p r e p a r a t i o n o f t h e 

l o n g - a w a i t e d p e r i o d b e t w e e n 2 0 1 4 a n d 2 0 1 8 . O n e o f t h e m a j o r p r o g r a m m e s i n t h a t t i m e h a d 

b e e n t h e f o u r y e a r l o n g BBC World War I centenary season, c o n s i s t i n g o f a l m o s t 2 5 0 0 h o u r s o f 

v i d e o a n d a u d i o c o n t e n t d e s i g n e d f o r a n y t y p e o f a u d i e n c e , m o s t o f w h i c h i s s t i l l a v a i l a b l e o n 

t h e i n t e r n e t ( H a l l & V a n K l a v e r e n , 2 0 1 3 ) . 

N o t e w o r t h y i s a l s o t h e 14-18 NOW, t h e U n i t e d K i n g d o m ' s a r t p r o g r a m m e , w h i c h 

c o m m i s s i o n e d a r t i s t s t o p r o d u c e w o r k i n s p i r e d b y t h e G r e a t w a r , o n e o f w h i c h w a s t h e a r t e v e n t 

'we 're here because we 're here' b y J e r e m y D e l l e r . U n d e r t h e h a s h t a g "#wearehere", e a c h o f 

t h e 1 4 0 0 v o l u n t e e r s a c r o s s t h e U n i t e d K i n g d o m a s s u m e d a p e r s o n a o f a p a r t i c u l a r W o r l d W a r 

I s o l d i e r , w h o s e l i f e h a d b e e n l o s t o n t h e 1 J u l y 1 9 1 6 d u r i n g t h e f i r s t d a y o f t h e S o m m e 

o f f e n s i v e , a n d i n t h e i r n a m e i n t e r a c t e d w i t h t h e p u b l i c ('we're here because we're here', 2 0 1 6 ) . 

W h i l e p o s s i b l y n o t i n s u c h e x t e n t , s i m i l a r c o m m e m o r a t i o n s w e r e , i n s o m e f o r m , h a p p e n i n g 

g l o b a l l y d u r i n g t h e f o u r - y e a r l o n g p e r i o d . 

N o n e t h e l e s s , t h e r e m e m b r a n c e w a s n o t l i m i t e d o n l y t o t h e f i l m - m a k i n g i n d u s t r y a n d 

g o v e r n m e n t i s s u e d c e r e m o n i e s , b u t a l s o e m e r g e d i n t h e o n l i n e e n v i r o n m e n t . F o r e x a m p l e , t h e 

Y o u T u b e c h a n n e l The Great War, r e g i s t e r e d i n 2 0 1 4 a n d as o f 2 0 2 3 w i t h m o r e t h a n 1,6 m i l l i o n 

s u b s c r i b e r s , c o n t i n u o u s l y p o p u l a r i s e s t h e e v e n t s c o n n e c t e d t o t h e f i r s t g l o b a l c o n f l i c t . T h i s 

o n l i n e i n t e r e s t i n t h e t o p i c c o u l d p e r h a p s b e r e l a t e d t o t h e p r e s e n t p h e n o m e n o n o f g a m i n g 

i n d u s t r y . A l t h o u g h W o r l d W a r I u s e d t o b e g r e a t l y o v e r s h a d o w e d b y W o r l d W a r I I i n t h e m a t t e r 

o f v i d e o g a m i n g f o r q u i t e s o m e t i m e , J a k u b Šindelář ( 2 0 2 3 , p . 1 8 ) p o i n t s o u t i n h i s a r t i c l e t h a t 

t h e c e n t e n a r y o f t h e G r e a t W a r i n s p i r e d v i d e o g a m e d e v e l o p e r s t o s h i f t t h e i r f o c u s . T i t l e s s u c h 

as Valiant Hearts: The Great War ( 2 0 1 4 ) , Verdun ( 2 0 1 5 ) , o r Battlefield 1 ( 2 0 1 6 ) p r o v o k e d t h e 

i m p u l s e f o r f u r t h e r e x p l o r a t i o n o f t h e t o p i c w i t h t h e d i r e c t c o n s e q u e n c e o f a n i n c r e a s i n g n u m b e r 

o f v i d e o g a m e s b e i n g i n s p i r e d b y o r s e t i n W o r l d W a r I . 

A s p r e s e n t e d , t h e t o p i c o f W o r l d W a r I h a s a s t e a d y p l a c e i n t h e p o p u l a r c u l t u r e a n d t h e 

u n d e n i a b l y s i g n i f i c a n t r o l e i n t h e h i s t o r y o f t h e U n i t e d K i n g d o m . T h e r e l e v a n c e o f t h e t o p i c i s 

f u r t h e r h i g h l i g h t e d b y t h e p r e s e n t - t i m e r e a l i t y o f t h e o n g o i n g w a r i n E u r o p e . D u r i n g a t i m e 

w h e n t h e g l o b a l s o c i e t y i s a w i t n e s s t o s u c h c o n f l i c t , w h i c h i s c o n s i d e r e d t o b e t h e l a r g e s t o n e 
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t o t a k e p l a c e i n E u r o p e s i n c e W o r l d W a r I I , i t s h o u l d b e o f u t t e r m o s t i m p o r t a n c e t o i n t r o d u c e 

s t u d e n t s t o t h e c o m p l e x i t y a n d c o n s e q u e n c e s o f a n y w a r . B o t h t h e s p a t i a l a n d t e m p o r a l 

p r o x i m i t y o f t h e w a r i n U k r a i n e , a m p l i f i e d b y t h e m e d i a c o v e r a g e , b u t a l s o t h e i m m e d i a t e 

i n t e r a c t i o n w i t h t h e r e f u g e e s w h o w e r e f o r c e d t o f l e e t h e i r c o u n t r y , s h o u l d s e r v e as a m o t i v a t i o n 

t o e x p l o r e t h e p o s s i b l e a t t i t u d e s t o w a r d s t h e w a r . 

W h i l e m e a n s o f w a r f a r e a r e b o u n d t o c h a n g e o v e r t i m e , t h e e x p e r i e n c e r e s u l t i n g f r o m t h e w a r 

i t s e l f s h o u l d b e , u p t o s o m e p o i n t , t r a n s f e r a b l e . I n t h i s a s p e c t , t h e w e l l - k n o w n p r o v e r b w h i c h 

s t a t e s t h a t "war never changes " r e m a i n s p l a u s i b l e e v e n a t p r e s e n t t i m e . T h e h i s t o r i c a l v a l u e , 

c o n n e c t e d w i t h t h e t i m e l e s s h o r r o r s a n d t r a g e d i e s o f t h e w a r , m a k e s t h e w a r p o e t r y o f W o r l d 

W a r I s e e m as o n e o f t h e v i a b l e m e a n s f o r t h e i n t r o d u c t i o n o f t h e s u b j e c t o f w a r t o s t u d e n t s . 

2.2. Education Policy of the Czech Republic 

B e s i d e s t h e s o l i d p l a c e o f W o r l d W a r I i n t h e h i s t o r y o f t h e U n i t e d K i n g d o m a n d i t s i n f l u e n c e 

o n t h e g l o b a l p o p u l a r c u l t u r e , t h e o t h e r r e l e v a n t a r g u m e n t f o r t h e e d u c a t i o n a l u s e o f E n g l i s h -

w r i t t e n W o r l d W a r I p o e t r y i s t h e e d u c a t i o n a l s t r a t e g y o f t h e C z e c h R e p u b l i c . T h i s s t r a t e g y i s 

a r t i c u l a t e d i n t h e M i n i s t r y o f E d u c a t i o n , Y o u t h a n d S p o r t s ' ( M S M T ) d o c u m e n t Strategy for 

Education Policy of the Czech Republic 2030+ ( 2 0 2 0 ) a n d r e a l i s e d w i t h t h e h e l p o f c u r r i c u l a r 

d o c u m e n t s , t h e Framework Educational Programmes. 

A s p r o p o s e d i n t h e Strategy 2030+, t h e e d u c a t i o n a l s y s t e m o f t h e C z e c h R e p u b l i c i s e x p e c t e d 

t o c h a n g e , w i t h t h e m a i n o b j e c t i v e o f "focusing education more on acquiring the competences 

needed for an active civic, professional and personal life" ( S t r a t e g y 2 0 3 0 + , 2 0 2 0 , p . 1 6 ) . I t i s 

a r g u a b l e t h a t t h i s i s o n l y a n a t u r a l p r o g r e s s i o n o f t h e e d u c a t i o n a l s y s t e m , o b s e r v a b l e i n t h e 

c u r r i c u l a r d o c u m e n t s o f o t h e r c o u n t r i e s s u c h as W a l e s , N e w Z e a l a n d , o r F i n l a n d , w h i c h s h i f t s 

t h e e d u c a t i o n a l f o c u s a w a y f r o m m e m o r i s a t i o n i n f a v o u r o f a c q u i s i t i o n o f k e y c o m p e t e n c e s , 

w h i c h a r e o f t e n a l s o l a b e l l e d as t h e " 2 1 s t c e n t u r y s k i l l s " ( D v o r a k e t a l . , 2 0 1 8 , p . 1 3 0 ) . 

A r e q u i s i t e f o r t h e o v e r a l l f u n c t i o n a l i t y o f t h i s " c o m p e t e n c e - b a s e d " c u r r i c u l u m i s t h e 

m o d e r n i s a t i o n o f t h e e d u c a t i o n . T h e Strategy 2030+ s t a t e s t h a t b a s e d o n t h i s "urgent need to 

innovate content and method at all levels ", i t i s t h e o b l i g a t i o n o f M S M T t o "support the 

introduction of new and innovative methods " ( S t r a t e g y 2 0 3 0 + , 2 0 2 0 , p . 1 7 ) . I f s u i t a b l y a d o p t e d , 

W o r l d W a r I p o e t r y a n d i t s u s e i n t h e e d u c a t i o n c o u l d b e o n e o f t h e s e i n n o v a t i o n s . 

T h e c u r r e n t l y e m p l o y e d c u r r i c u l a d o c u m e n t s f o r p r i m a r y a n d s e c o n d a r y s c h o o l s , t h a t i s t h e 

Framework Educational Programme for General Education ( 2 0 2 1 ) a n d Framework 

Educational Programme for Secondary General Education ( 2 0 2 1 ) , d o p r o v i d e e v i d e n t 
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o p p o r t u n i t i e s f o r t h e u s e o f E n g l i s h - w r i t t e n W o r l d W a r I p o e t r y i n t h e c l a s s r o o m . W i t h 

c o n s i d e r a t i o n t o t h e i r r e s p e c t i v e l i t e r a r y a n d h i s t o r i c a l v a l u e , i t b e c o m e s c l e a r t h a t t h e m o s t 

p r o m i n e n t f i e l d s i n t h e c u r r i c u l a s u i t a b l e f o r s u c h e m p l o y m e n t o f t h e p o e m s a r e t h e h u m a n i t i e s , 

e s p e c i a l l y t h e l a n g u a g e s a n d h i s t o r y . 

T h e m e d i u m o f W o r l d W a r I p o e t r y c o u l d b e b e n e f i c i a l i n t h e a s p e c t o f d e v e l o p i n g n o t o n l y 

s o m e o f t h e k e y c o m p e t e n c e s , b u t a l s o r e a d i n g l i t e r a c y . R e l a t i n g t o t h e l i t e r a c y , t h e 2 0 1 8 s u r v e y 

f o u n d o u t t h a t w h i l e t h e r e a d i n g p e r f o r m a n c e o f C z e c h s t u d e n t s m a n a g e d t o b e s e t a b o v e t h e 

O E C D a v e r a g e ( O E C D , 2 0 2 1 , p . 3 7 ) , w h e n s c o r i n g t h e e n j o y m e n t o f r e a d i n g , s t u d e n t s s c o r e d 

w e l l b e l o w t h e a v e r a g e ( p . 8 1 ) . W o r l d W a r I p o e t r y c o u l d , m o s t l y d u e t o i t s a t t r a c t i v e t o p i c , 

h e l p t o i m p r o v e t h e r e a d i n g h a b i t s a n d l e a d t o t h e i m p r o v e m e n t i n t h e r e a d i n g c o m p r e h e n s i o n . 
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3. Possible Limitations 
D e s p i t e t h e p r e s e n t e d a r g u m e n t s i n f a v o u r o f t h e i n c l u s i o n o f t h e E n g l i s h - w r i t t e n F i r s t W o r l d 

W a r p o e t r y i n C z e c h c l a s s r o o m s , t h e r e a r e a l s o s o m e f a c t o r s w h i c h d i s c o u r a g e o r , a t t h e v e r y 

l e a s t , l i m i t t h e u s e . W h i l e s o m e o f t h e f a c t o r s a r e u n i v e r s a l l y p e r c e p t i b l e i n a n y c l a s s r o o m , 

o t h e r s a r e u n i q u e f o r t h e c l a s s r o o m s i n w h i c h E n g l i s h i s t a u g h t a n d u s e d as t h e s e c o n d l a n g u a g e . 

T h i s c h a p t e r b r i n g s t o a t t e n t i o n t h r e e o f t h e s e f a c t o r s , a l t h o u g h t h e r e p o s s i b l y c o u l d b e m o r e . 

F i r s t , t h e i s s u e o f t h e i d e a l e x t e n t o f w a r p o e m s ' e d u c a t i o n a l u s e i n C z e c h c l a s s r o o m s i s 

a u g m e n t e d b a s e d o n t h e U n i t e d K i n g d o m ' s i n s i g h t i n t o t h e p r a c t i c e . S e c o n d , t h e o v e r a l l a g e 

a p p r o p r i a t e n e s s o f t h e t o p i c a n d t h e r e l a t e d q u e s t i o n o f t h e r e q u i r e d l e v e l o f E n g l i s h , b o t h o f 

w h i c h a r e n e c e s s a r y f o r s t u d e n t s ' w o r k w i t h t h e s o u r c e m a t e r i a l , a r e c o n f r o n t e d w i t h t h e 

c o n d i t i o n s p r o v i d e d b y t h e C z e c h e d u c a t i o n a l s y s t e m . B e c a u s e t h e t h r e e f a c t o r s a r e o f m a j o r 

s i g n i f i c a n c e i n e m p l o y i n g t h e w a r p o e t r y , e a c h o f t h e m w i l l b e p r o v i d e d w i t h m e a n s t h r o u g h 

w h i c h t h e y c o u l d b e o r c u r r e n t l y a r e d e a l t w i t h . 

3.1. Extent of the Use 

O n e o f t h e u n i v e r s a l l i m i t i n g f a c t o r s m a y b e t h e a r g u m e n t , w h e t h e r t e a c h i n g a b o u t t h e h i s t o r y 

o f W o r l d W a r I e x c l u s i v e l y b y u s i n g i t s w a r p o e t r y i s d e s i r a b l e o r e v e n p o s s i b l e . I n h e r a r t i c l e 

a b o u t t e a c h i n g W o r l d W a r I i n t h e U n i t e d K i n g d o m ' s s e c o n d a r y s c h o o l s , P e n n e l l ( 2 0 1 6 ) 

a r t i c u l a t e s t h e c r i t i c i s e d i d e a o f "upholding a narrow view of the war that focuses on mud, 

blood and the tragedy of the Western Front" a n d t h e c o n n e c t e d b e l i e f t h a t " ' war is ever taught 

as poetry'" ( P e n n e l l , 2 0 1 6 , p . 4 1 ) . 

W h i l e t h i s c r i t i c i s m i s u n d e r s t a n d a b l e , t h e s o l u t i o n t o t h e v e r y i s s u e i s a v a i l a b l e . B y n o c h a n c e 

i s w a r p o e t r y m e a n t t o b e t h e s o l e r e s o u r c e u s e d f o r t e a c h i n g a b o u t W o r l d W a r I . I n s t e a d , i t 

s h o u l d b e e m p l o y e d i n s u c h m a n n e r w h i c h w o u l d a l l o w i t t o i n t e r a c t w i t h o t h e r a v a i l a b l e 

r e s o u r c e s c o m p l e m e n t a r i l y . 

W h i l e t h e w a r p o e t r y o f W o r l d W a r I , w h e n c o m p a r e d t o o t h e r h i s t o r i c a l p r i m a r y s o u r c e s s u c h 

as o f f i c i a l d o c u m e n t s , c o n t e m p o r a r y p r e s s , o r d i a r y e n t r i e s , m i g h t c o n t a i n f e w e r h i s t o r i c a l f a c t s , 

t o d i s c a r d i t f r o m t h e t e a c h i n g p r o c e s s a l t o g e t h e r w o u l d m e a n t o d e p r i v e s t u d e n t s o f s o l d i e r s ' 

i n v a l u a b l e p e r s o n a l a c c o u n t s w h i c h o n l y a m p l i f y t h e a d d e d b e n e f i t o f t h e p o e m s ' d i s t i n c t i v e 

f o r m a n d b a c k g r o u n d . I n t h i s r e g a r d , i t c o u l d b e a r g u e d t h a t d e s p i t e t h e r e l a t i v e a b s e n c e o f f a c t s , 

t h e w a r p o e t r y c a n a s s i s t i n d e v e l o p i n g t h e a f f e c t i v e d o m a i n o f l e a r n i n g , w h i c h m i g h t b e 

d i f f i c u l t t o a c h i e v e t h r o u g h o t h e r t e a c h i n g m a t e r i a l s . 
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3.2. Age Appropriateness & Level of English 

T h e a g e a n d o v e r a l l a p p r o p r i a t e n e s s o f t h e t o p i c t o l e a r n e r s i s a n o t h e r o f t h e l i m i t i n g f a c t o r s . I t 

w o u l d n o t b e r e a s o n a b l e t o p r e s e n t t h e p r i m a r y o r p o s s i b l y e v e n t h e l o w e r s e c o n d a r y s c h o o l 

p u p i l s w i t h a n e x t e n s i v e a n d t h o r o u g h d e s c r i p t i o n o f W o r l d W a r I , w h i c h i s o f t e n c o n v e y e d b y 

t h e w a r p o e t r y . T h e p s y c h i c a l a n d e m o t i o n a l d e v e l o p m e n t o f p u p i l s a n d s t u d e n t s p l a y s a n 

i m p o r t a n t r o l e i n g r a s p i n g a b s t r a c t t e r m s , t h e a c q u i s i t i o n o f c r i t i c a l t h i n k i n g , a n d t o a c e r t a i n 

e x t e n t , t h e a r r a n g e m e n t o f t h e e d u c a t i o n i t s e l f s e e m s t o b e s t r u c t u r e d a r o u n d t h e s e f a c t s . 

B e c a u s e o f t h a t , p u p i l s s h o u l d n o t b e c o n f r o n t e d w i t h t h e t o p i c s o o n e r t h a n i t i s d e s i r a b l e , i f 

o n l y t o a v o i d p o s s i b l e c o n f u s i o n a n d m i s u n d e r s t a n d i n g o f t h e s u b j e c t m a t t e r . 

I n t h e c o n t e x t o f C z e c h e d u c a t i o n a l s y s t e m , t h e i s s u e i s h a n d l e d b y t h e a b o v e m e n t i o n e d 

s t r u c t u r e o f t h e c u r r i c u l u m . I n t h e f i r s t f i v e y e a r s o f t h e f o r m a l e d u c a t i o n t h e r e m o s t o f t e n a r e 

n o t t h e h i s t o r y l e s s o n s i n t h e p r o p e r m e a n i n g o f t h e w o r d . B e c a u s e o f t h a t , p u p i l s a r e o f t e n f i r s t 

c o n f r o n t e d w i t h t h e t o p i c i n t h e l o w e r s e c o n d a r y p a r t o f t h e i r s t u d i e s ( R V P Z V , 2 0 2 1 , p . 5 3 ) . 

S i n c e h i s t o r y c l a s s e s t e n d t o b e t a u g h t c h r o n o l o g i c a l l y , t o p i c o f W o r l d W a r I i s g i v e n a t t e n t i o n 

i n 8 t h o r 9 t h g r a d e . D e p e n d i n g o n t h e f o r m , i n t h e c a s e o f u p p e r s e c o n d a r y e d u c a t i o n s t u d e n t s 

e i t h e r r e t u r n t o t h e t o p i c o f W o r l d W a r I i n t h e p e n u l t i m a t e y e a r o f t h e i r s t u d i e s a t g r a m m a r 

s c h o o l s , o n c e m o r e u n d e r g o i n g t h e c h r o n o l o g i c a l a p p r o a c h t o t h e h i s t o r y ( R V P G , 2 0 2 1 , p . 4 4 ) , 

o r o n l y c u r s o r i l y i n t h e f i r s t o n e o r t w o y e a r s o f t h e v o c a t i o n a l e d u c a t i o n . 

C l o s e l y c o n n e c t e d t o t h e a g e a p p r o p r i a t e n e s s i s t h e l e a r n e r s ' l e v e l o f E n g l i s h . A c c o r d i n g t o t h e 

Common European Framework of Reference ( C E F R ) s c a l e , a t t h e e n d o f t h e u p p e r s e c o n d a r y 

e d u c a t i o n , C z e c h s t u d e n t s s h o u l d b e a b l e t o a t t a i n , a t t h e v e r y l e a s t , t h e B 1 l e v e l o f l a n g u a g e 

p r o f i c i e n c y . W i t h t h a t i n m i n d , t h e u s e o f E n g l i s h - w r i t t e n p r i m a r y s o u r c e s , w h i c h i n c l u d e t h e 

w a r p o e t r y , n e e d s t o c o r r e s p o n d w i t h s t u d e n t s ' l a n g u a g e s k i l l s , e s p e c i a l l y i n E n g l i s h a n d h i s t o r y 

l e s s o n s . 

T h e e f f e c t i v e u s e o f t h e F i r s t W o r l d W a r p o e t r y i n t h e e d u c a t i o n a l e n v i r o n m e n t i s c o n d i t i o n e d 

b y t h e s t u d e n t s ' a b i l i t y t o u n d e r s t a n d t h e s e p o e m s , b o t h i n t h e c a s e o f t h e c o m p r e h e n s i o n o f t h e 

c o n v e y e d i d e a s , b u t a l s o t h e u n d e r s t a n d i n g a n d a c t i v e u s e o f t h e l a n g u a g e i t s e l f . B e c a u s e o f 

t h a t , u p p e r s e c o n d a r y s c h o o l s t u d e n t s s e e m t o b e b e t t e r f i t t i n g p a r t i c i p a n t s f o r t h e u s e o f t h e 

F i r s t W o r l d W a r p o e t r y . B y t h e t i m e , n o t o n l y s h o u l d t h e i r l a n g u a g e l e v e l b e d e v e l o p e d e n o u g h 

w h i c h w o u l d a l l o w t h e i r a c t i v e w o r k w i t h t h e p o e m s , t h e y a l s o s h o u l d b e f a m i l i a r w i t h s o m e 

b a c k g r o u n d i n f o r m a t i o n a b o u t t h e c o n f l i c t a n d h a v e t h e i r o w n p r e c o n c e p t s a b o u t t h e 

c h a r a c t e r i s t i c s o f t h e w a r . 
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4. Educational use of English-Written World War I Poetry 
T h e e d u c a t i o n a l u s e o f E n g l i s h - w r i t t e n W o r l d W a r I p o e t r y d o e s n o t h a v e t o b e l i m i t e d o n l y t o 

i n d i v i d u a l s u b j e c t s . O n t h e c o n t r a r y , t h e w a r p o e t r y d o e s h a v e , t h a n k s t o i t s n a t u r e , a g r e a t 

p o t e n t i a l f o r t h e a p p l i c a t i o n i n i n t e r d i s c i p l i n a r y t e a c h i n g . B o t h M i t t a l ( 2 0 1 6 ) a n d R i b e i r o ( 2 0 1 8 ) 

a d v o c a t e f o r t h e u s e o f p o e t r y i n t e a c h i n g - t h e f o r m e r b y c o m m e n t i n g o n t h e u s e o f p o e t r y i n 

d e v e l o p i n g u n d e r s t a n d i n g a n d c o m m u n i c a t i o n s k i l l s i n E n g l i s h , t h e l a t t e r b y s u g g e s t i n g t h e u s e 

o f p o e t r y as a h i s t o r i c a l s o u r c e , c o i n c i d e n t a l l y a l s o a b o u t t h e t o p i c o f W o r l d W a r I . A d d i t i o n a l l y , 

t h e a i m se t b y t h e a f o r e m e n t i o n e d Strategy 2030+ c l o s e l y r e s e m b l e s t h e a i m o f i n t e r d i s c i p l i n a r y 

t e a c h i n g , w h i c h i s "to synthesize the characteristics and methods of multiple disciplines while 

developing lifelong learning skills" ( J o n e s , 2 0 1 0 , p . 8 0 ) . 

O n t h e b a s i s o f t h i s a n d a l l t h e p r e v i o u s l y p r e s e n t e d a r g u m e n t s , t h i s c h a p t e r i s g o i n g t o r e s e a r c h 

t h e w a y s i n w h i c h i t w o u l d b e p o s s i b l e t o e m p l o y t h e E n g l i s h - w r i t t e n W o r l d W a r I p o e t r y i n 

E n g l i s h a n d h i s t o r y l e s s o n s . T h e m a i n p u r p o s e o f t h i s p a r t i c u l a r i n t e r c o n n e c t i o n w o u l d b e 

d e v e l o p i n g b o t h t h e s t u d e n t s ' h i s t o r i c a l l i t e r a c y a n d t h e i r l a n g u a g e p r o f i c i e n c y . 

O n t h e b a c k g r o u n d o f s i x c o n c e p t s o f h i s t o r i c a l t h i n k i n g , t h e w a r p o e m s a r e g o i n g t o b e u s e d 

t o r e p r e s e n t t h e i r p o s s i b l e e d u c a t i o n a l u s e . T h e u s e o f W o r l d W a r I p o e m s f o r s u p p o r t i n g t h e 

a c q u i s i t i o n o f h i s t o r i c a l t h i n k i n g c o u l d b e w e l l j u s t i f i e d b y t h e a r g u m e n t a t i o n , p r o v i d e d b y t h e 

m o n o g r a p h " T h e B i g S i x : H i s t o r i c a l T h i n k i n g C o n c e p t s " . B o t h a u t h o r s p r o p o s e t h e i d e a t h a t 

"[t]he six historical thinking concepts make no sense at all without the material, the topics, the 

substance, or what is often referred to as the 'content' of history" ( S e i x a s a n d M o r t o n , 2 0 1 3 , 

p . 4 ) . I n t h e c a s e o f t h i s t h e s i s , t h e w a r p o e t r y o f B r o o k e , O w e n , a n d S a s s o o n w i l l s e r v e as t h e 

e s s e n t i a l " c o n t e n t " u s e d t o e x p a n d t h e h i s t o r i c a l t h i n k i n g c o n c e p t s . 
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4.1. World War I Poetry in English and History Lessons 

T h e i n s p i r a t i o n b e h i n d t h e w h o l e c o n c e p t o f h i s t o r i c a l t h i n k i n g c l e a r l y c o m e s f r o m t h e a p p r o a c h 

t a k e n b y h i s t o r i a n s a n d j o u r n a l i s t s i n t h e i r w o r k . I n t r o d u c t i o n o f l e a r n e r s t o t h e s e t e c h n i q u e s 

m a y r e s u l t i n a m o r e s o p h i s t i c a t e d a p p r o a c h t o i n f o r m a t i o n i n g e n e r a l . N o t o n l y w o u l d t h i s b e 

v a l u a b l e f o r t h e i r o v e r a l l s c h o o l p e r f o r m a n c e , b u t a l s o i n t h e i r e v e r y d a y l i v e s . 

T h a t s a i d , S e i x a s a n d M o r t o n a r e a w a r e t h a t i t i s n o t p o s s i b l e t o " t e a c h " t h e s e c o n c e p t s . R a t h e r , 

t e a c h e r s s h o u l d b e m e n t o r s w h o " i n t r o d u c e " t h e c o n c e p t s a n d a f t e r w a r d s s u p p l y t h e l e a r n e r s 

w i t h p l e n t y o f o p p o r t u n i t i e s i n w h i c h t h e l e a r n e r s c a n s t r i v e f o r t h e i m p r o v e m e n t o f s a i d 

c o n c e p t s . A s e m p h a s i s e d , "we [should not] expect students to replicate the work of these 

mature academics and journalists who have spent years in training and a lifetime honing their 

craft. But, as in any apprenticeship, the masters provide the models " ( S e i x a s a n d M o r t o n , 2 0 1 3 , 

p . 8 ) . B y p r o v i d i n g l e a r n e r s w i t h n o t o n l y "the models", b u t a l s o w i t h t h e n e c e s s a r y s c a f f o l d i n g , 

t h e y t h e m s e l v e s s h o u l d b e a b l e t o o b t a i n h e a l t h y w o r k h a b i t s a n d s e t s o l i d f o u n d a t i o n s f o r t h e i r 

l i f e l o n g l e a r n i n g . 

A s a d v o c a t e d b y P e t e r S e i x a s a n d T o m M o r t o n ( 2 0 1 3 ) , t h e r e s e e m t o b e s i x c o n c e p t s w h i c h 

a l t o g e t h e r c o n s t i t u t e t h e h i s t o r i c a l t h i n k i n g : e s t a b l i s h m e n t o f h i s t o r i c a l s i g n i f i c a n c e , u s e o f 

p r i m a r y s o u r c e e v i d e n c e , i d e n t i f i c a t i o n o f c o n t i n u i t y a n d c h a n g e , a n a l y s i s o f c a u s e a n d 

c o n s e q u e n c e , t a k i n g o f h i s t o r i c a l p e r s p e c t i v e s , a n d u n d e r s t a n d i n g o f t h e e t h i c a l d i m e n s i o n o f 

h i s t o r i c a l i n t e r p r e t a t i o n s . W h i l e t h e s e c o n c e p t s o f h i s t o r i c a l t h i n k i n g a r e c l o s e l y c o n n e c t e d a n d 

c o m p l e m e n t o n e a n o t h e r , t h e y a r e g o i n g t o b e d i s c u s s e d i n d i v i d u a l l y , f o r t h e s a k e o f o v e r a l l 

c o h e r e n c e . 
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4.1.1. Historical Significance 

"When students are taught to think critically about what is historically significant, they learn 

not only the results of the work of historians ... but more importantly how to make reasoned 

decisions about historical significance" ( S e i x a s a n d M o r t o n , 2 0 1 3 , p . 1 4 ) . 

T h e f i r s t o f t h e s i x h i s t o r i c a l t h i n k i n g c o n c e p t s i s t h e e s t a b l i s h m e n t o f h i s t o r i c a l s i g n i f i c a n c e . 

R o b e r t P h i l i p s ( 2 0 0 2 ) a c c e n t s t h e o v e r a l l i m p o r t a n c e o f h i s t o r i c a l s i g n i f i c a n c e b y p l a c i n g i t "at 

the very heart of the subject" ( p . 1 4 ) . B y d e c i d i n g w h a t i s a n d i s n o t s i g n i f i c a n t , s t u d e n t s s h o u l d 

b e a b l e t o " f i l t e r " i n f o r m a t i o n a n d u l t i m a t e l y d e c i d e t h e i m p o r t a n c e o f a t o p i c . 

T h e h i s t o r i c a l s i g n i f i c a n c e o f B r o o k e ' s , O w e n ' s , a n d S a s s o o n ' s p o e t r y i s g i v e n b y i t s 

c o n n e c t i o n t o t h e t o p i c o f W o r l d W a r I . U s e o f t h e w a r p o e m s c a n a c t as a c o u n t e r w e i g h t t o t h e 

g e n e r a l i s a t i o n o f t h e e v e n t s o f 1 9 1 4 - 1 9 1 8 , w h i c h c a n b e o f t e n v i e w e d as a h o m o g e n o u s p r o c e s s 

a n d e x c e e d i n g l y l a r g e t o g r a s p . B y p r e s e n t i n g t h a t t h e r e w e r e i n d i v i d u a l s p a r t i c i p a t i n g i n t h e 

c o n f l i c t , e a c h o f w h o m h a d t h e i r o w n n o t i o n a b o u t i t , s t u d e n t s c a n d i s c o v e r t h a t e x a c t l y t h e s e 

s u b j e c t i v e n o t i o n s a d d u p t o t h e o v e r a l l c o m p l e x i t y o f t h e t o p i c . 

B e c a u s e o f t h a t , i t i s i m p o r t a n t t o l e t s t u d e n t s t a k e p a r t i n t h e p r o c e s s o f d e c i d i n g o n t h e 

h i s t o r i c a l s i g n i f i c a n c e o f n o t o n l y t h e t o p i c s t h e y l e a r n a b o u t , b u t a l s o h o w s i g n i f i c a n t a r e t h e 

s o u r c e s w h i c h b r i n g t h e m c l o s e r t o t h e s e t o p i c s . 

N a t u r e o f b o t h t h e p r i m a r y , m a d e e i t h e r i n t e n t i o n a l l y o r u n i n t e n t i o n a l l y , a n d s e c o n d a r y s o u r c e s 

c a n b e e v a l u a t e d b y s t u d e n t s f o r t h e i r c o r r e s p o n d i n g v a l u e . A l t h o u g h t h e u n i n t e n t i o n a l l y m a d e 

p r i m a r y s o u r c e s o f f e r u n c h a n g e d s t a t e m e n t s a b o u t t h e p a s t , t h e i r i n t e r p r e t a t i o n i s u s u a l l y r a t h e r 

p r o b l e m a t i c . S i m u l t a n e o u s l y , t h e i n t e n t i o n a l l y m a d e p r i m a r y s o u r c e s w h i l e o f t e n m o r e 

a c c e s s i b l e f o r t h e i n t e r p r e t a t i o n , h a v e t h e d i s a d v a n t a g e o f t h e p o s s i b l e s e l f - s t y l i s a t i o n o r 

a l t e r n a t i o n o f t h e r e c o r d e d e v e n t s f r o m t h e i r a u t h o r s . H e n c e , s t u d e n t s c o u l d b e p r e s e n t e d w i t h 

d i v e r s e s o u r c e s a n d l e a d t o d e c i d e o n t h e r e s p e c t i v e a d v a n t a g e s a n d d i s a d v a n t a g e s . 

W h i l e t h e w a r p o e t r y o f W o r l d W a r I m a y n o t h a v e t h e h i g h e s t f a c t u a l v a l u e c o m p a r e d t o o t h e r 

p r i m a r y s o u r c e s , i t s h i s t o r i c a l s i g n i f i c a n c e l i e s i n t h e s u b j e c t i v e a c c o u n t i t p r o v i d e s . T h e s e 

s u b j e c t i v e l y w r i t t e n a c c o u n t s s h o u l d b e v i e w e d as t h e b a s i c b u i l d i n g b l o c k s u s e d f o r b u i l d i n g 

t h e " l a r g e r " a n d " m o r e s i g n i f i c a n t " h i s t o r i c a l t o p i c s , s i n c e t h e y a r e m a d e o f t h e s e b l o c k s a n d 

w i t h o u t t h e m , t h e y w o u l d b e n o t h i n g m o r e t h a n d e t a c h e d " f a c t s " . 
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4.1.2. Primary Source Evidence 

"If we can help [the students] grasp that history is interpretation of evidence, then they will see 

the purpose of developing their own ability to interpret. By teaching students how to think like 

historians, we enable them to engage with history by seeking appropriate sources, analyzing 

those sources, and considering their context" ( S e i x a s a n d M o r t o n , 2 0 1 3 , p . 4 2 ) . 

C l o s e l y c o n n e c t e d t o h i s t o r i c a l s i g n i f i c a n c e i s t h e c o n c e p t o f p r i m a r y s o u r c e e v i d e n c e u s e . 

B e i n g t h e b a s i s t o a n y h i s t o r i c a l r e s e a r c h , p r i m a r y s o u r c e s n e e d t o b e c a r e f u l l y s e l e c t e d , 

a n a l y s e d , a n d , as a r g u e d b y S e i x a s a n d M o r t o n ( 2 0 1 3 , p p . 4 6 - 4 7 ) , t u r n e d i n t o e v i d e n c e b y 

a s k i n g / s e t t i n g t h e a p p r o p r i a t e / f i t t i n g q u e s t i o n s . F o r i n s t a n c e , i f o n e w e r e t o a n s w e r t h e q u e s t i o n 

" W h a t w a s t h e G r e a t w a r f o u g h t w i t h ? " b y e x p l o r i n g t h e m e a n s o f w a r f a r e t h r o u g h t h e w a r 

p o e t r y o f t h e t i m e , t h e y w o u l d o b t a i n s o m e i n s i g h t i n t o t h e p r o b l e m a t i c s , b u t t h e y w o u l d h a r d l y 

b e i n a b e t t e r p o s i t i o n t h a n i f t h e y c h o s e t h e o f f i c i a l d o c u m e n t s a b o u t W o r l d W a r I w e a p o n r y 

i n s t e a d . 

A s p o i n t e d o u t b y M o r g a n a n d R a s i n s k i ( 2 0 1 2 ) , t h e p r i m a r y s o u r c e s "can help connect students 

to a person, event, or time period" ( p . 5 8 5 ) a n d p o r t r a y h i s t o r i c a l e v e n t s i n m o r e d e t a i l ( p . 5 8 7 ) . 

I n t h i s i n s t a n c e , t h e w a r p o e t r y w r i t t e n b y B r o o k e , O w e n , a n d S a s s o o n h a s t h e c h a r a c t e r i s t i c 

t r a i t o f b e i n g t h e f i r s t - h a n d a c c o u n t o f t h e i r W o r l d W a r I p e r c e p t i o n . B y t a k i n g i n t o 

c o n s i d e r a t i o n t h e c o n t e x t , t h a t i s b y s o u r c i n g a n d c o n t e x t u a l i s i n g t h e i r w o r k t h r o u g h a s k i n g 

q u e s t i o n s a b o u t t h e a u t h o r s a n d t h e s i t u a t i o n s t h e y w e r e i n , i t s h o u l d b e p o s s i b l e f o r t h e s t u d e n t s 

t o "[infer] from the source the author's or creator'spurposes, values, and world view " ( S e i x a s 

a n d M o r t o n , 2 0 1 3 , p . 4 7 ) . 

T h e a n a l y s i s o f t h e w a r p o e t r y c a n t a k e o n d i f f e r e n t f o r m s . O n e o f t h e w a y s o f u n c o v e r i n g t h e 

f i r s t l a y e r s o f m e a n i n g c o u l d b e t h e l i t e r a r y a n a l y s i s o f a p a r t i c u l a r p o e m , d o n e b y e x p l o r i n g 

t h e l i t e r a r y d e v i c e s u s e d a n d l o o k i n g f o r t h e i n h e r e n t " m e s s a g e " . B a s e d o n t h e i r o w n n o t i o n o f 

t h e p o e m s a n d k n o w l e d g e o f t h e b a c k g r o u n d i n f o r m a t i o n , s t u d e n t s c a n a s s u m e a p o s i t i o n i n 

w h i c h t h e y s u g g e s t a n d i n t e r p r e t t h e r e a s o n i n g b e h i n d t h e p o e m s a n d t h e i r c o n t e n t . 

S i n c e a c o m p a r i s o n o f t h e p r i m a r y a n d s e c o n d a r y s o u r c e s a n d t h e i r s u b s e q u e n t c o r r o b o r a t i o n 

s e e m s t o b e a n i n s e p a r a b l e p a r t o f h i s t o r i a n s ' w o r k ( S e i x a s a n d M o r t o n , 2 0 1 3 , p . 5 3 ; M o r g a n 

a n d R a s i n s k i , 2 0 1 2 , p . 5 8 5 ) , t h e a d o p t i o n o f t h e s k i l l s a n d h a b i t s b y s t u d e n t s s h o u l d b e p r o v i d e d 

w i t h a f i t t i n g p r a c t i c e m a t e r i a l . B y c o m p a r i n g t h e w a r p o e t r y o f B r o o k e , O w e n , a n d S a s s o o n , 

s t u d e n t s c a n p i n p o i n t t h e s i m i l a r i t i e s a n d d i f f e r e n c e s n o t o n l y b e t w e e n t h e i r r e s p e c t i v e w a r 

p o e t r y a n d w h a t i t e x p r e s s e s , b u t a l s o b e t w e e n t h e i n d i v i d u a l a u t h o r s a n d t h e i r l i v e s . 
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4.1.3. Continuity and Change 

"By teaching students how to think like a historian, we enable them to see change as a process 

that speeds up, slows down, and sometimes takes a turn. We encourage them to peek underneath 

examples of change to see the continuities that contribute just as much to the course of human 

history" ( S e i x a s a n d M o r t o n , 2 0 1 3 , p . 7 6 ) . 

A s a r g u e d i n t h e i n t r o d u c t i o n t o t h e c h a p t e r r e g a r d i n g t h e w a r p o e t s , a w a r i s a r a t h e r c o m m o n 

o c c u r r e n c e t h r o u g h t h e h i s t o r y . A s t h e f a m o u s q u o t e " I f y o u w a n t p e a c e , p r e p a r e f o r w a r " 

s u g g e s t s , t h e s e t w o s t a t e s c a n s o m e h o w c o e x i s t . O t h e r w i s e , i t w o u l d h a r d l y b e p o s s i b l e t o 

o b s e r v e u n f o r e s e e n e v e n t s s u c h as t h e C h r i s t m a s t r u c e i n D e c e m b e r 1 9 1 4 , t h e v e r y f i r s t y e a r o f 

W o r l d W a r I . B e c a u s e o f t h a t , t h e t o p i c o f w a r i s a n i d e a l p h e n o m e n o n f o r t h e r e p r e s e n t a t i o n 

o f t h e c o n c e p t o f c o n t i n u i t y a n d c h a n g e . 

W i t h r e g a r d t o t h e i n t e r c o n n e c t i o n o f t h e c o n t i n u i t y a n d c h a n g e , W o r l d W a r I p o e t r y c a n a l s o 

s e r v e as t h e i n d i c a t i o n o f w h a t c h a n g e d a n d w h a t r e m a i n e d t h e s a m e d u r i n g t h e w a r . A s 

n o t i c e a b l e f r o m t h e a n a l y s i s o f B r o o k e ' s , O w e n ' s , a n d S a s s o o n ' s p o e t r y , t h e p e r c e p t i o n o f t h e 

w a r i s n o t c o n s i s t e n t . T h e p a t r i o t i c c e l e b r a t i o n o f t h e d u t y a n d j u s t c a u s e a n d p o s s i b l e h e r o i c 

d e a t h g r a d u a l l y s h i f t e d t o t h e r e a l i s t i c a n d n a t u r a l i s t i c p o r t r a y a l o f t h e w a r o r w a s m o c k e d 

t h r o u g h s a t i r e . B y c o m p a r i n g t h e w o r k o f t h e a u t h o r s a n d t h e i r r e a l - l i f e e x p e r i e n c e s , as i t w a s 

s u g g e s t e d i n t h e u s e o f p r i m a r y s o u r c e e v i d e n c e , s t u d e n t s c a n s ee t h e c h a n g e o f h o w t h e w a r 

w a s a d d r e s s e d . 

F u r t h e r m o r e , W o r l d W a r I p o e t r y c a n b e u s e d as a s t a r t i n g p o i n t f o r a d d r e s s i n g t h e c o n t i n u i t y 

a n d c h a n g e o f w a r p o e t r y i t s e l f , s i n c e e a c h n e w c o n f l i c t i s c o n n e c t e d t o t h e e m e r g e n c e o f 

a n o t h e r g e n e r a t i o n o f w a r p o e t s . T h e i r p o e t r y , w h i l e p o s s i b l y u n i q u e i n s o m e f e a t u r e s , m o s t 

l i k e l y r e m a i n s r o o t e d i n s o m e u n i v e r s a l w a r e x p e r i e n c e . A s f i t t i n g l y a r t i c u l a t e d b y R a c h e l 

F o s t e r ( 2 0 1 3 ) i n t h e n a m e a n d c o n t e n t o f h e r a r t i c l e , "[t]he more things change, the more they 

stay the same ". T h e w a r e x p e r i e n c e d o e s n o t s e e m t o b e a n e x c e p t i o n t o t h i s r u l e . 

P r a c t i c a l l y , t h i s p a t t e r n o f w a r p o e t r y c o u l d b e v i s u a l i s e d b y l e t t i n g s t u d e n t s c o n s t r u c t a t i m e l i n e 

o f 2 0 t h a n d 2 1 s t c e n t u r y m a j o r c o n f l i c t s . A f t e r f i n d i n g a w a r p o e t f o r e a c h o f t h e c o n f l i c t s , 

s t u d e n t s w o u l d b e t a s k e d w i t h e x p l o r i n g t h e p o e m s a n d p o i n t i n g o u t t h e i r c h a r a c t e r i s t i c t r a i t s . 

I n t h e p r o c e s s o f a n a l y s i n g t h e p o e m s o r d u r i n g t h e s u b s e q u e n t r e f l e c t i o n , s t u d e n t s s h o u l d b e 

a b l e t o e x p r e s s t h e i r o p i n i o n s o n w h a t c h a n g e d a n d w h a t r e m a i n e d t h e s a m e i n t h e w a r p o e t r y 

t h r o u g h o u t m o d e r n h i s t o r y . 
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4.1.4. Cause and Consequence 

"By introducing students to historical thinking, we teach them to think beyond the immediate, 

to consider the interplay of casual factors ranging from the focused influence of the choices 

made by historical actors to the broad influence of prevailing social, political, cultural, and 

economic conditions ... [and] the ways in which conditions, opposition, and unforeseen 

reaction can thwart the actors' intentions, resulting in unintended consequences " ( S e i x a s a n d 

M o r t o n , 2 0 1 3 , p . 1 0 4 ) . 

H i s t o r y i s c l o s e l y i n t e r t w i n e d w i t h c a u s e s a n d c o n s e q u e n c e s w h i c h p r o v i d e t h e c o n t e x t a n d 

i n t e r c o n n e c t e v e n t s a n d t h e i r p a r t i c i p a n t s t o o n e a n o t h e r . T h e s e c i r c u m s t a n c e s c a n s h a p e n o t 

o n l y t h e f o r m a t i o n o f a p a r t i c u l a r h i s t o r i c a l e v e n t , b u t a l s o i t s p r o c e s s a n d s u b s e q u e n t r e s u l t . 

T h e c o n t e n t o f W o r l d W a r I p o e t r y , d e s p i t e p o s s i b l y b e i n g i t s i n t e g r a l p a r t , i s n o t i t s o n l y 

d e f i n i n g a s p e c t . B r o o k e ' s , O w e n ' s , a n d S a s s o o n ' s p o e t r y w a s n o t w r i t t e n i n a s o c i a l v a c u u m . 

T h a t m e a n s i t i s p r o b a b l e t h a t t h e r e w e r e m a n y d i f f e r e n t f a c t o r s w h i c h s h a p e d t h e a u t h o r s ' 

w o r k , b e c o m i n g a n i n s e p a r a b l e p a r t o f t h e p o e m s . A n a l o g o u s s i t u a t i o n c o u l d b e o b s e r v e d t h e 

o t h e r w a y a r o u n d . A s w e l l as t h e p o e t r y m a y h a v e b e e n i n f l u e n c e d b y t h e s o c i e t y , t h e p o e t r y 

i t s e l f a l s o m i g h t h a v e s e r v e d as a n i n f l u e n c e . 

S e i x a s a n d M o r t o n ( 2 0 1 3 ) a g r e e t h a t t h e r e c o g n i t i o n a n d a s s e s s m e n t o f c a u s e s a n d 

c o n s e q u e n c e s o f a n y h i s t o r i c a l e v e n t i s n o t s t r a i g h t f o r w a r d . H i s t o r i c a l e v e n t s h a v e , a c c o r d i n g 

t o t h e a u t h o r s , i t s s o u r c e i n "the interplay of two types offactors" w h i c h c o n s i s t s o f t w o p a r t s : 

"historical actors" a n d "social, political, economic, and cultural conditions'', e a c h o f w h i c h 

h a s v a r y i n g l e v e l s o f i n f l u e n c e o n t h e h i s t o r i c a l o u t c o m e ( S e i x a s a n d M o r t o n , 2 0 1 3 , p . 1 1 1 ) . 

I d e a s p r o p o s e d b y N e w Z e a l a n d ' s M i n i s t r y f o r C u l t u r e a n d H e r i t a g e s u g g e s t t h a t "[o]ne way 

of understanding causes and consequences is through categorising them" b a s e d o n t h e i r 

c h r o n o l o g y , n a t u r e , a n d s i g n i f i c a n c e , o r b y a l l o w i n g s t u d e n t s "to play around with words" 

w h e n d e s c r i b i n g t h e c a u s e s a n d c o n s e q u e n c e s ( C a u s e a n d C o n s e q u e n c e , 2 0 2 1 ) . 

B y c a t e g o r i s i n g , p l a y i n g a r o u n d w i t h w o r d s , a n d a s k i n g q u e s t i o n s r e g a r d i n g w a r p o e t s ' 

m o t i v a t i o n f o r w r i t i n g t h e i r p o e t r y o r t h e e f f e c t o f t h e w a r p o e t r y o n t h e s o c i e t y o f t h e U K , 

s t u d e n t s c o u l d a t t e m p t t o u n c o v e r t h e v a r i o u s c a u s e s a n d c o n s e q u e n c e s o f W o r l d W a r I p o e t r y . 

T h i s m i g h t h e l p s t u d e n t s u n d e r s t a n d t h e r o l e o f w r i t t e n w o r d , n o t o n l y i n h i s t o r i c a l p e r s p e c t i v e s , 

b u t a l s o i n t h e i r e v e r y d a y l i v e s . 
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4.1.5. Historical Perspectives 

"By teaching students how to take an historical perspective, we enable them to use evidence to 

make evidence-based inferences about the thoughts and feelings of the characters of history. 

Students learn to take historical context into account when making inferences, and to seek out 

multiple perspectives when trying to understand the events of history" ( S e i x a s a n d M o r t o n , 

2 0 1 3 , p . 1 3 8 ) . 

A s v i s i b l e i n t h e c o n t e m p o r a r y w o r l d , h u m a n i n t e r a c t i o n , b e i t o n p e r s o n a l o r n a t i o n a l l e v e l , i s 

r a t h e r d i v e r s e o c c u r r e n c e w h i c h d e e p l y r e l i e s o n t h e a b i l i t y t o d i s t i n g u i s h a n d t a k e i n t o 

c o n s i d e r a t i o n p e r s p e c t i v e s o f m a n y d i f f e r e n t p e o p l e . S i m i l a r l y , f o r t h e s a k e o f t h e o b j e c t i v i t y 

o f t h e i r w o r k , r e s e a r c h e r s s h o u l d t a k e i n t o a c c o u n t t h e h i s t o r i c a l p e r s p e c t i v e s o f p a r t i c i p a n t s 

a n d w i t n e s s e s , e v e n s l i g h t l y i n v o l v e d i n a h i s t o r i c a l e v e n t . 

O n e o f t h e p o s s i b l e w a y s i n w h i c h i t i s p o s s i b l e t o t a k e t h e m u l t i p l e h i s t o r i c a l p e r s p e c t i v e s i s 

e v i d e n t i n t h e w o r k o f J a y M u r r a y W i n t e r , a w e l l - r e c o g n i s e d W o r l d W a r I h i s t o r i a n . I n h i s 

r e s e a r c h o n t h e t o p i c , W i n t e r ( 1 9 8 9 ) d o e s n o t l i m i t t h e h i s t o r y o f W o r l d W a r I o n l y t o t h e 

r e l a t i o n s b e t w e e n t h e i n v o l v e d n a t i o n s b u t i n s t e a d h e e m p l o y s a m u l t i p e r s p e c t i v e a p p r o a c h t o 

i n v e s t i g a t e t h e c o n f l i c t t h r o u g h d i s t i n c t p e r s p e c t i v e s o f t h e i n d i v i d u a l p a r t i c i p a n t s . D u e t o t h a t , 

h i s m o n o g r a p h " T h e E x p e r i e n c e o f W o r l d W a r I " v i e w s t h e c o n f l i c t n o t o n l y as t h e w a r o f 

p o l i t i c i a n s ( p p . 2 6 - 6 9 ) o r g e n e r a l s ( p p . 7 0 - 1 1 3 ) , b u t a l s o s o l d i e r s ' ( p p . 1 1 4 - 1 6 3 ) a n d c i v i l i a n s ' 

( p p . 1 6 4 - 2 0 1 ) . 

I n s p i r e d b y W i n t e r ' s a p p r o a c h , t h e e x p l o r a t i o n o f W o r l d W a r I e x p e r i e n c e t h r o u g h t h e 

c o m p a r i s o n o f B r o o k e ' s , O w e n ' s , a n d S a s s o o n ' s l i v e s a n d p o e t r y c o u l d a l l o w s t u d e n t s t o b e t t e r 

f o r m u l a t e t h e i r u n d e r s t a n d i n g o f t h e c o n f l i c t t h r o u g h t h e a u t h o r s ' v i s i o n . A s e s t a b l i s h e d i n t h e 

f i r s t c h a p t e r o f t h i s t h e s i s , e a c h o f t h e w a r p o e t s h a s t h e i r o w n w a y o f p o r t r a y i n g t h e c o n f l i c t . 

B y c o m p a r i n g t h e m , s t u d e n t s t h e m s e l v e s s h o u l d b e a b l e t o d i s t i n g u i s h t h e p o s s i b l e l a y e r s o f 

a d d r e s s i n g t h e w a r . A d d i t i o n a l l y , a f o r m o f r o l e - p l a y c o u l d a l s o a l l o w s t u d e n t s t o e v a l u a t e t h e 

p o e t r y , t h r o u g h t h e v i s i o n o f W o r l d W a r I c o n t e m p o r a r i e s . 

U s e f u l w a y o f p r e s e n t i n g d i f f e r e n t h i s t o r i c a l p e r s p e c t i v e s c o u l d a l s o b e p r o v i d e d b y i n t r o d u c i n g 

C z e c h - w r i t t e n W o r l d W a r I p o e t r y i n t o t h e f o c u s . A s a r g u e d b y S k v o r ( 1 9 6 5 ) , t h e c o n f l i c t 

"emphasised the political duty of Czech poets" a n d e n c o u r a g e d g e n e r a l s h i f t f r o m t h e 

"introspective poetry" o f t h e 1 9 t h c e n t u r y ( S k v o r , 1 9 6 5 , p . 1 9 6 ) . B y c o n f r o n t i n g C z e c h W o r l d 

W a r I p o e t r y w i t h t h e E n g l i s h - w r i t t e n o n e , s t u d e n t s c o u l d f i n d i t e a s i e r t o r e c o g n i s e t h e 

d i f f e r e n c e s a n d s i m i l a r i t i e s b e t w e e n t h e m , a n d l e a d t o b e t t e r c o h e r e n c e o f t h e t o p i c . 
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4.1.6. Ethical Dimension 

"By introducing students to historical thinking, we help them to learn to judge the past fairly. 

Not only do students begin to distinguish what should be remembered, memorialized, or 

celebrated, they also learn how to judge what is an appropriate response in the present. 

Learning to think critically about the mistakes and the horrors - as well as the heroism - of the 

past contributes to the development of students' historical consciousness; they begin to see the 

links among the past, present, and future ( S e i x a s a n d M o r t o n , 2 0 1 3 , p . 1 7 0 - 1 7 1 ) . 

A s m e n t i o n e d b e f o r e , t h e w o r k o f a h i s t o r i a n r e q u i r e s a h i g h d e g r e e o f o b j e c t i v i t y , w h i c h 

e n s u r e s r e l e v a n c y o f a h i s t o r i c a l a c c o u n t . Y e t , t h e r e a r e s o m e i n s t a n c e s w h i c h a r e d i f f i c u l t t o 

a d d r e s s w i t h o u t c o n s i d e r i n g t h e l e v e l o f s u b j e c t i v i t y . T h e e t h i c a l d i m e n s i o n , b e i n g t h e f i n a l 

c o m p e t e n c e o f h i s t o r i c a l t h i n k i n g , e m p h a s i s e s t h e i m p o r t a n c e o f p e r s o n a l i n s i g h t a n d 

j u d g e m e n t o f h i s t o r i c a l e v e n t s . 

W h a t m i g h t h a v e b e e n c o n s i d e r e d a c t o f h e r o i s m t o s o m e , c o u l d b e v i e w e d as t r a g e d y t o o t h e r s . 

T h i s b i f u r c a t i o n o f p o s s i b l e p e r c e p t i o n o f m e a n i n g b e h i n d h i s t o r i c a l e v e n t i s c l e a r l y v i s i b l e 

w h e n c o m p a r i n g w a r p o e t s ' w o r k , b u t a l s o i n t h e i r i n d i v i d u a l p o e t r y . S a s s o o n ' s p o e m 

" R e c o n c i l i a t i o n " i s a f i t t i n g e x a m p l e o f t h a t . T h e p a t r i o t i c f e e l i n g , t h e "heart's rekindling 

pride " o f B r i t i s h s o c i e t y , i s c o n f r o n t e d b y t h e f a c t i t w a s s o l d i e r s o f b o t h s i d e s , t h e C e n t r a l 

P o w e r s a n d t h e A l l i e s , w h o "fought like brutes" a n d w e r e g u i l t y o f c o m m i t t i n g "hideous 

things" ( S a s s o o n , 1 9 1 9 , p . 8 7 ) . 

A t t e m p t s t o d e v e l o p t h e a f f e c t i v e d o m a i n t h r o u g h W o r l d W a r I p o e t r y c o u l d t a k e d i f f e r e n t 

s h a p e s . O n c e a g a i n , c o m p a r i s o n o f t h e d i f f e r e n t v i e w s c o u l d b e a v i a b l e o p t i o n , a l l o w i n g 

s t u d e n t s t o "focus [on] the emotional/affective quality of people's views " a n d e x p l o r e w h a t l e d 

t h e a u t h o r s t o t h e i r e x p r e s s i o n s ( E m p a t h y : H i s t o r i c a l e m p a t h y , 2 0 2 1 ) . T h e n a g a i n , 

s i m p l i f i c a t i o n o f t h e p o e m s t o e x p r e s s e d e m o t i o n s a n d t h e i r s u b s e q u e n t d r a m a t i s a t i o n c o u l d 

a l s o b e i m p l e m e n t e d , e s p e c i a l l y w i t h s t u d e n t s w h o a r e n o t f a m i l i a r w i t h a n a l y s i n g p o e t r y . 

T h e m e d i u m o f W o r l d W a r I p o e t r y o f f e r s a g r e a t o p p o r t u n i t y f o r e x p l o r a t i o n o f t h e e t h i c a l 

d i m e n s i o n . O t h e r w i s e , N i a l l F e r g u s o n , r e n o w n e d h i s t o r i a n w h o s e w o r k f o c u s e s o n t h e 2 0 t h 

c e n t u r y h i s t o r y , w o u l d h a v e h a r d l y d e c i d e d t o t i t l e h i s m o n o g r a p h "The Pity of War", 

r e f e r e n c i n g O w e n ' s q u o t e r e g a r d i n g h i s a p p r o a c h t o p o e t r y , a n d r e f r a i n e d f r o m c i t i n g t h e p o e m s 

w r i t t e n b y t h e w a r p o e t a n d h i s c o n t e m p o r a r i e s . 
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5. Inquiry-Based Lesson Block 
T h e p r a c t i c a l p a r t o f t h i s d i p l o m a p r o j e c t c o n s i s t s o f d e s c r i p t i o n o f a n i n q u i r y - b a s e d l e s s o n 

b l o c k , e v a l u a t i o n o f s a i d l e s s o n b l o c k b a s e d o n q u e s t i o n n a i r e r e s e a r c h f i n d i n g s , a n d s u g g e s t i o n s 

o n h o w t o i m p r o v e t h e u s e o f W o r l d W a r I p o e t r y . T h a t s a i d , s i n c e t h e l e s s o n b l o c k i s 

c o n s t r u c t e d a c c o r d i n g t o t h e s t r u c t u r e s u g g e s t e d b y R e a d i n g & W r i t i n g f o r C r i t i c a l T h i n k i n g 

p r o j e c t a n d t a u g h t w i t h t h e h e l p o f t h e m e t h o d o f C o n t e n t a n d L a n g u a g e I n t e g r a t e d L e a r n i n g , 

t h e s e t w o c o n c e p t s a r e g o i n g t o b e b r i e f l y e x p l a i n e d , p r i o r t o t h e d e s c r i p t i o n o f t h e l e s s o n b l o c k 

i t s e l f . 

T h e R e a d i n g & W r i t i n g f o r C r i t i c a l T h i n k i n g ( R W C T ) p r o j e c t e x p l a i n s c r i t i c a l t h i n k i n g as "a 

complex thought process" w h i c h i n c l u d e s "taking ideas and examining their implications, 

exposing them to polite scepticism, balancing them against opposing points of view, 

constructing supporting belief systems to substantiate them, and taking a stand based on those 

structures " ( S t e e l e e t a l . , 1 9 9 8 , p . 1 ) . B a s e d o n t h i s i n f o r m a t i o n , i t i s n o t i c e a b l e t h a t t h e c o n c e p t 

o f c r i t i c a l t h i n k i n g i s c l o s e l y c o n n e c t e d t o t h e c o n c e p t o f h i s t o r i c a l t h i n k i n g p r e s e n t e d a b o v e . 

B o t h c r i t i c a l a n d h i s t o r i c a l t h i n k i n g r e j e c t s i m p l e r e c e p t i o n o f i n f o r m a t i o n a n d i n s t e a d b u i l d o n 

t h e o r y o f c o n s t r u c t i v i s m , w h i c h a d v o c a t e s f o r s t u d e n t s ' c o n s t r u c t i o n o f t h e i r k n o w l e d g e 

t h r o u g h t h e i r a c t i v e w o r k i n l e s s o n s . 

B e c a u s e o f t h i s c l o s e n e s s , i t i s p o s s i b l e t o d e v e l o p b o t h c o n c e p t s a t t h e s a m e t i m e . A s s u g g e s t e d 

b y U n i v e r s i t y a t B u f f a l o , o n e o f t h e p o s s i b l e m e a n s o f t e a c h i n g a c c o r d i n g t o t h e t h e o r y o f 

c o n s t r u c t i v i s m i s i n q u i r y - b a s e d l e a r n i n g ( C o n s t r u c t i v i s m , 2 0 2 3 ) . T h i s a p p r o a c h i s t h e c o r e 

e l e m e n t i n M S M T b a c k e d p r o j e c t D e j e p i s + . A s s t a t e d b y t h e p r o j e c t g o a l s o f Strategy 2030+, 

w h i c h h a s a l r e a d y b e e n t o u c h e d u p o n , "modern history teaching should lead to the development 

of competences - critical thinking, work with primary and secondary sources, reading literacy " 

( D e j e p i s + 2 0 2 3 ) . 

T h e R W C T " F r a m e w o r k f o r T h i n k i n g a n d L e a r n i n g " o r " E - R - R F r a m e w o r k " , w h i c h i s g o i n g 

t o s e r v e as t h e s t r u c t u r e f o r t h i s p r o j e c t ' s i n q u i r y - b a s e d l e s s o n b l o c k , c o n s i s t s o f t h r e e 

c o n s e c u t i v e p a r t s : E v o c a t i o n , R e a l i s a t i o n o f M e a n i n g , a n d R e f l e c t i o n ( S t e e l e e t a l . 1 9 9 8 , p . 3 2 ) . 

I t i s n e c e s s a r y t o m e n t i o n t h a t n o n e o f t h e s e t h r e e p a r t s i s o m i t t a b l e s i n c e a l t o g e t h e r , t h e y s h a p e 

s t u d e n t s ' u n d e r s t a n d i n g a n d g u i d e t h e m t h r o u g h t h e l e a r n i n g p r o c e s s . T h e i r i n d i v i d u a l r o l e s i n 

t h e l e a r n i n g p r o c e s s a r e g o i n g t o b e c l o s e l y e x p l a i n e d i n t h e f o l l o w i n g s u b c h a p t e r s , b u t b e f o r e 

t h a t , t h i s p a r t o f t h e t e x t i s g o i n g t o i n t r o d u c e t h e s e c o n d c o n c e p t i n f l u e n c i n g t h e f o r m o f t h e 

p l a n n e d l e s s o n b l o c k . 
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T h i s s e c o n d c o n c e p t i s t h e C o n t e n t a n d L a n g u a g e I n t e g r a t e d L e a r n i n g , b e t t e r k n o w n u n d e r t h e 

a c r o n y m C L I L . T h i s t e a c h i n g m e t h o d p r o m o t e s l e a r n i n g o f a t a r g e t l a n g u a g e t h r o u g h i t s a c t i v e 

u s e i n l e a r n i n g o t h e r s c h o o l s u b j e c t s . A s e x p l a i n e d b y M e h i s t o e t a l . ( 2 0 0 8 ) u s a g e o f C L I L 

"involves using a language that is not a student's native language as a medium of instruction 

and learning for primary, secondary and/or vocational-level subjects such as maths, science, 

art or business" ( M e h i s t o e t a l . , 2 0 0 8 , p . 1 1 ) . V e r s a t i l i t y o f t h i s m e t h o d m i g h t b e o n e o f t h e 

r e a s o n s b e h i n d i t s w i d e s p r e a d a d o p t i o n i n E n g l i s h l a n g u a g e t e a c h i n g i n m a j o r i t y o f E u r o p e a n 

c o u n t r i e s ( W o l f f , 2 0 1 2 , p . 1 0 6 ; G o r i s e t a l , 2 0 1 9 , p . 6 7 6 ) . 

T h e c o r e p r i n c i p l e s o f C L I L a r e i m b e d d e d i n s o - c a l l e d "CLIL triad", w h i c h c o n s i s t s o f 1 ) t h e 

l e a r n i n g o f t h e t a r g e t l a n g u a g e t h r o u g h c o n t e n t , 2 ) t h e l e a r n i n g o f t h e c o n t e n t t h r o u g h t h e 

m e d i u m o f t a r g e t l a n g u a g e , a n d 3 ) t h e o v e r a l l a c q u i s i t i o n o f l e a r n i n g s k i l l s ( M e h i s t o e t a l . , 

2 0 0 8 , p . 1 2 ) . W o l f f ( 2 0 1 2 ) c o m m e n t s o n t h e b a l a n c e o f t h e s e t h r e e e l e m e n t s , s t a t i n g t h a t C L I L 

i s o f t e n u n d e r s t o o d "as an approach which prioritizes the content subject", w h i c h m a y r e s u l t 

i n i t b e c o m i n g m o r e "content- and not language-oriented" ( 2 0 1 2 , p . 1 0 8 ) . W h i l e t h i s p r o j e c t ' s 

l e s s o n b l o c k i s g o i n g t o t r y t o m a i n t a i n e q u a l f o c u s o n E n g l i s h a n d h i s t o r y , i t i s a s s u m e d t h a t 

t h e o r i e n t a t i o n o n t h e c o n t e n t i s g o i n g t o b e m o r e p r o m i n e n t . 
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5.1. " H o w did the war poets write about W o r l d W a r I ? " 

B a s e d o n t h e t w o t h e o r e t i c a l c o n c e p t s , t h a t i s t h e t h r e e p h a s e " E - R - R F r a m e w o r k " a n d C L I L 

t e a c h i n g m e t h o d , t h i s p r o j e c t ' s p r a c t i c a l p a r t i s g o i n g t o b e a n E n g l i s h - t a u g h t i n q u i r y - b a s e d 

l e s s o n b l o c k . A s n o t e d b y S e i x a s a n d M o r t o n ( 2 0 1 3 ) , "engaging students through thought-

provoking questions " i s i m p o r t a n t p a r t o f d e v e l o p i n g h i s t o r i c a l t h i n k i n g , s i n c e t h e s e q u e s t i o n s 

"involve grappling with evidence, weighting choices, and making interpretations " ( p . 9 ) . O n 

a c c o u n t o f t h a t , t h i s l e s s o n b l o c k i s g o i n g t o h a v e i t s o w n i n q u i r y q u e s t i o n , i n t e n d e d t o g u i d e 

s t u d e n t s t h r o u g h t h e c o m p l e x t o p i c o f W o r l d W a r I . 

T h e w a r p o e t r y w r i t t e n b y R u p e r t B r o o k e , W i l f r e d O w e n , a n d S i e g f r i e d S a s s o o n i s t h e r e f o r e 

g o i n g t o b e u s e d as a m e a n s o f l e a r n i n g a b o u t t h e t o p i c . W i t h t h e i n q u i r y q u e s t i o n "How did 

the war poets write about World War I? ", s t u d e n t s a r e g o i n g t o e x p l o r e t h e p r e v i o u s l y e x p l a i n e d 

c o n c e p t s o f h i s t o r i c a l t h i n k i n g . 

T h e i n q u i r y - b a s e d l e s s o n b l o c k i t s e l f w a s t e s t e d a t Z S a G K o n i c e o n 1 4 t h M a r c h 2 0 2 3 . C l a s s 

s e l e c t e d f o r t h i s p r o j e c t w a s S e p t i m a ( 7 . G ) . S t u d e n t s o f S e p t i m a , b e i n g i n t h e p e n u l t i m a t e y e a r 

o f t h e i r u p p e r s e c o n d a r y e d u c a t i o n , s h o u l d a l r e a d y b e a r o u n d t h e E n g l i s h l a n g u a g e p r o f i c i e n c y 

l e v e l o f B 1 , m a k i n g t h e m w e l l - e q u i p p e d t o e f f i c i e n t l y u s e E n g l i s h l a n g u a g e t h r o u g h t h e l e s s o n 

b l o c k . M o r e o v e r , t h e s e s t u d e n t s s h o u l d a l r e a d y b e f a m i l i a r w i t h t h e t o p i c o f W o r l d W a r I f r o m 

t h e i r l o w e r s e c o n d a r y e d u c a t i o n a n d p o s s i b l y c o v e r t h e e a r l y 2 0 t h c e n t u r y h i s t o r y i n t h i s s c h o o l 

y e a r . A s a c o n s e q u e n c e , t h e l e s s o n b l o c k s h o u l d b e a b l e t o r e l y o n s t u d e n t s ' p r e v i o u s k n o w l e d g e 

a n d p r e c o n c e p t s w i t h o u t h a v i n g t o i n t r o d u c e t h e v e r y b a s i s o f t h e t o p i c . 

T h e l e n g t h o f t h e i n q u i r y - b a s e d l e s s o n b l o c k i s p l a n n e d t o b e f i v e l e s s o n s i n o n e s c h o o l d a y . 

E v o c a t i o n i s g o i n g t o b e s i t u a t e d i n t h e s e c o n d , t h e r e a l i s a t i o n o f t h e m e a n i n g i n t h e t h i r d , 

f o u r t h , a n d f i f t h , a n d t h e f i n a l r e f l e c t i o n i n t h e s i x t h l e s s o n . T h e a l t e r n a t i v e a p p r o a c h o f d i v i d i n g 

t h e l e s s o n s i n t o t w o o r m o r e d a y s h a s b e e n r e j e c t e d f o r t h e r e a s o n o f k e e p i n g s t u d e n t s ' a t t e n t i o n . 

B e c a u s e o f t h e i n t e r c o n n e c t i o n a n d c o n t i n u i t y o f t h e i n d i v i d u a l p a r t s o f t h e l e s s o n b l o c k , i f t h e y 

w e r e t o b e p r e c e d e d o r s u c c e e d e d b y d i f f e r e n t s c h o o l s u b j e c t s , i t s o v e r a l l i n t e g r i t y c o u l d b e 

d i s r u p t e d . 
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5.1.1. Evocation 

S i n c e s t u d e n t s m i g h t n o t b e f a m i l i a r w i t h t h e u s e d E R R s t r u c t u r e a n d C L I L t e a c h i n g m e t h o d , 

t h e s e c o n c e p t s s h o u l d b e e x p l a i n e d . A f t e r a b r i e f i n t r o d u c t i o n o f t h e o v e r a l l s t r u c t u r e ( E R R ) 

a n d l e n g t h , t h e t e a c h e r s h o u l d p o i n t o u t t h e i m p o r t a n c e o f u s i n g E n g l i s h t h r o u g h t h e l e s s o n . 

G i v e n s t u d e n t s ' a g e a n d e x p e c t e d l a n g u a g e p r o f i c i e n c y , t h e l e s s o n b l o c k i s g o i n g t o u s e 

v a r i a t i o n o f s o - c a l l e d " h a r d " C L I L , p o i n t i n g s t u d e n t s t o t h e u s a g e o f E n g l i s h t o t h e e x t e n t o f 

t h e i r a b i l i t i e s . W i t h t h e i n q u i r y - b a s e d l e s s o n b l o c k ' s l a n g u a g e o f u s e e s t a b l i s h e d , s t u d e n t s a r e 

f a c e d w i t h i t s f i r s t p a r t , t h e e v o c a t i o n . 

P r o p o s e d b y S t e e l e e t a l . ( 1 9 9 8 ) , t h e e v o c a t i o n p a r t h a s s e v e r a l e d u c a t i o n a l p u r p o s e s . B e s i d e s 

g i v i n g s t u d e n t s o p p o r t u n i t y t o e s t a b l i s h w h a t t h e y a l r e a d y k n o w a b o u t a t o p i c b y "linking new 

information with previous schemata ", m o t i v a t i o n o f t h e l e a r n e r i s a l s o o f t h e i m p o r t a n c e ( S t e e l e 

e t a l . , 1 9 9 8 , p . 1 7 ) . F o r t h a t r e a s o n , t h e f i r s t l e s s o n i s g o i n g t o b e d e d i c a t e d t o u n c o v e r i n g o f t h e 

t o p i c o f t h e l e s s o n b l o c k . 

I n t h e f i r s t a c t i v i t y , t h e w h o l e c l a s s i s p r e s e n t e d w i t h s e v e r a l d i f f e r e n t a r t e f a c t s , w h i c h a r e 

c o n n e c t e d t o t h e t o p i c o f W o r l d W a r I . T h e a r t e f a c t s v a r y i n t h e i r c h a r a c t e r , r a n g i n g f r o m c o p i e s 

o f a u t h e n t i c p h o t o g r a p h s a n d p o s t e r s t o c o n t e m p o r a r y m e a n s o f c o m m e m o r a t i n g t h e h i s t o r i c a l 

e v e n t , s u c h as a p o p p y f l o w e r p i n . T h i s v a r i e t y o f p r e s e n t e d i t e m s i s t h e f i r s t , b u t n o t t h e l a s t , 

o c c a s i o n o f s h o w i n g s t u d e n t s t h e m u l t i p e r s p e c t i v i t y o f h i s t o r i c a l p e r s p e c t i v e s . 

T h e a r t e f a c t s a r e p l a c e d a r o u n d t h e c l a s s r o o m a n d s t u d e n t s a r e a s k e d t o g o e x a m i n e t h e m . T h e y 

a r e f r e e t o d i s c u s s t h e i r i d e a s a b o u t t h e a r t e f a c t s , e i t h e r i n p a i r s o r s m a l l e r g r o u p s . A f t e r a l l 

i t e m s h a d b e e n i n s p e c t e d , s t u d e n t s r e t u r n t o t h e i r s ea t s a n d , i n t h e c l a s s d i s c u s s i o n , i d e n t i f y t h e 

n a t u r e o f e a c h o f t h e m . B a s e d o n t h e i d e n t i f i c a t i o n , s t u d e n t s s h o u l d b e a b l e t o d i s c o v e r t h a t t h e 

l e s s o n b l o c k i s c o n n e c t e d t o W o r l d W a r I . 

T h e s e c o n d a c t i v i t y e x p a n d s o n t h e e s t a b l i s h e d t o p i c , a i m i n g t o e x p l o r e s t u d e n t s ' p r e c o n c e p t s 

a b o u t W o r l d W a r I . I n d i v i d u a l l y , s t u d e n t s f i r s t t h i n k a b o u t w h a t t h e y a l r e a d y l e a r n t a n d k n o w 

a b o u t t h e t o p i c . T e a c h e r e n c o u r a g e s s t u d e n t s t o s h a r e t h e i r i d e a s w i t h o n e a n o t h e r a n d a s k s 

s t u d e n t s f o l l o w - u p q u e s t i o n s w h i c h p r o v i d e n e c e s s a r y c o n t e x t . I t i s e x p e c t e d t h a t s t u d e n t s ' 

k n o w l e d g e w i l l b e c e n t r e d a r o u n d f a c t s a b o u t t h e w a r , s u c h as t h e d a t e s , s i d e s o f t h e c o n f l i c t , 

o r g e n e r a l c a u s e s a n d c o n s e q u e n c e s . A f t e r a b r i e f d i s c u s s i o n a b o u t t h o s e , t h e c l a s s p r o c e e d s t o 

t h e f o l l o w i n g a c t i v i t y . 
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T h e t h i r d a c t i v i t y , c l o s e l y c o n n e c t e d t o t h e p r e v i o u s o n e , p u s h e s s t u d e n t s t o t h i n k a b o u t w h a t 

p r i m a r y a n d s e c o n d a r y s o u r c e s c a n b e u s e d t o l e a r n a b o u t W o r l d W a r I . C o n f r o n t e d w i t h t h e 

q u e s t i o n "From which sources can we learn about World War I? " s t u d e n t s a r e i n p a i r s a s k e d 

t o b r a i n s t o r m a n d a f t e r w a r d s l i s t i d e a s o n t h e b l a c k b o a r d i n t h e f o r m o f a m i n d m a p . O n c e a 

v a r i e d e n o u g h r a n g e o f t h e s o u r c e s i s e s t a b l i s h e d , s t u d e n t s s h o u l d t h i n k a b o u t t h e n a t u r e o f 

t h e s e s o u r c e s , f o l l o w e d b y a d i s c u s s i o n o n w h a t k i n d o f r e l e v a n t h i s t o r i c a l i n f o r m a t i o n c a n b e 

o b t a i n e d f r o m t h e m . T h e p o i n t s f r o m t h e d i s c u s s i o n a r e t h e n a d d e d t o t h e m i n d m a p . 

D u r i n g t h e p r o c e s s o f b r a i n s t o r m i n g a n d r e l a t e d d e v e l o p m e n t o f t h e m i n d m a p , s t u d e n t s a r e 

l i k e l y t o c o m e a c r o s s t h e l i t e r a t u r e w r i t t e n d u r i n g o r i n s p i r e d b y W o r l d W a r I . I f , f o r s o m e 

r e a s o n , t h i s s p e c i f i c b o d y o f l i t e r a t u r e i s n o t m e n t i o n e d , i t i s r e q u i r e d f o r t h e t e a c h e r t o g u i d e 

s t u d e n t s i n t o c o n s i d e r i n g i t , p o s s i b l y w i t h t h e h e l p o f g u i d i n g q u e s t i o n s . T h a t c o u l d b e d o n e 

e i t h e r b y r e f e r e n c i n g t o t h e k n o w l e d g e o f l i t e r a t u r e f r o m C z e c h c l a s s e s o r t h e i r p e r s o n a l 

r e a d i n g . T h e e s t a b l i s h m e n t a n d c o m p r e h e n s i o n o f t h e f a c t t h a t t h e r e h a d b e e n i n d i v i d u a l s w h o 

w r o t e a b o u t t h e w a r d u r i n g t h e w a r i s a n e s s e n t i a l p r e r e q u i s i t e f o r f i n i s h i n g t h e e v o c a t i o n p a r t 

o f t h e l e s s o n b l o c k . 

I n t h e f o u r t h a n d f i n a l e v o c a t i o n a c t i v i t y , s t u d e n t s a r e a s s i g n e d t o t h i n k a b o u t t h e p h e n o m e n o n 

o f w a r p o e t r y . F o r t h e p u r p o s e o f p r o v i d i n g s t u d e n t s w i t h a h e l p f u l s t a r t i n g p o i n t t o t h e t o p i c , 

a n e x c e r p t f r o m B B C T V s i t c o m " B l a c k a d d e r G o e s F o r t h " i s p l a y e d . I n t h e v i d e o w h i c h i s 

s i t u a t e d t o t h e s e t t i n g s o f a n E n g l i s h W e s t e r n f r o n t t r e n c h d u r i n g W o r l d W a r I , o n e o f t h e m a i n 

c h a r a c t e r s , a s o l d i e r n a m e d B a l d r i c k , p e r f o r m s h i s " w a r p o e t r y " . T h e p e r f o r m a n c e o f t h e s e t w o 

w a r p o e m s i s i n t e n d e d t o h e l p s t u d e n t s c o n s t r u c t a n i n i t i a l d e f i n i t i o n o f w a r p o e t r y a n d c o m p a r e 

i t w i t h t h e i r c l a s s m a t e s . A f t e r t h e c o m p a r i s o n o f t h e s e d e f i n i t i o n s a n d a g r e e i n g o n s e v e r a l 

s h a r e d c h a r a c t e r i s t i c s , s t u d e n t s a t t e m p t t o c o m e u p w i t h a n d d i s c u s s t h e m e s w h i c h m i g h t h a v e 

b e e n u s e d m o s t l y i n W o r l d W a r I p o e t r y , b u t a l s o i n w a r p o e t r y i n g e n e r a l . 

T h a t i s f o l l o w e d b y t h e e s t a b l i s h m e n t o f t h e i n q u i r y q u e s t i o n "How did the war poets write 

about World War I? " w h i c h d e f i n e s t h e f o r m o f t h e l e s s o n b l o c k . T h e c l a s s i s a l s o e x p l a i n e d 

t h a t i n t h e f o l l o w i n g l e s s o n s , t h e y a r e g o i n g t o w o r k w i t h s e l e c t e d w a r p o e t r y w r i t t e n b y t h r e e 

w a r p o e t s : R u p e r t B r o o k e , W i l f r e d O w e n , a n d S i e g f r i e d S a s s o o n . A s n o t t o i m p a i r t h e p r o c e s s 

t o i n q u i r y , s t u d e n t s a r e n o t y e t t o l d p o e t s ' b i o g r a p h i c a l i n f o r m a t i o n a n d a t t i t u d e t o w a r d s t h e 

c o n f l i c t s i n c e b o t h a r e p l a n n e d t o b e r e v e a l e d i n t h e f i n a l p a r t o f t h e l e s s o n b l o c k , t h e r e f l e c t i o n . 
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T h e i n t r o d u c t o r y e v o c a t i o n l e s s o n i n a w a y f u n c t i o n e d as a n i c e b r e a k e r , i n t e n d e d t o s e t a r e l a x e d 

a t m o s p h e r e i n t h e c l a s s r o o m . A f t e r r e a l i s i n g t h a t t h e a c t i v i t i e s f o c u s o n p r o d u c t i o n a n d 

d i s c u s s i o n o f i d e a s a b o v e a n y t h i n g e l s e , s t u d e n t s b e c a m e m o r e a n d m o r e a c t i v e l y i n v o l v e d . I n 

t h e l e s s o n ' s a c t i v i t i e s , s t u d e n t s d i s p l a y e d g r e a t s k i l l a t w o r k i n g w i t h p r i m a r y s o u r c e s a n d t h e i r 

a n a l y s i s ( P r i m a r y S o u r c e E v i d e n c e , a n d H i s t o r i c a l S i g n i f i c a n c e ) . 

T h e f i r s t l e s s o n a l s o e x p o s e d o n e i s s u e , w h i c h e n d e d u p r e c u r r i n g t h r o u g h t h e e n t i r e t y o f t h e 

l e s s o n b l o c k - t i m i n g o f i n d i v i d u a l a c t i v i t i e s . S i n c e t h e a c t u a l t i m e r e q u i r e m e n t s o f t h e s e 

a c t i v i t i e s a r e b o u n d t o d i f f e r w i t h e a c h s t u d e n t g r o u p a n d t h e i r r e s p e c t i v e a b i l i t i e s , n e i t h e r t h i s 

o n e n o r t h e f o l l o w i n g p a r t s o f t h e l e s s o n b l o c k a r e g o i n g t o p r o v i d e t h e p l a n n e d t i m i n g . I n s t e a d , 

e a c h l e s s o n o f t h e l e s s o n b l o c k i s c o m p l e t e d w i t h a l i s t o f i t s a c t i v i t i e s w i t h t i m e n e c e s s a r y f o r 

t h e i r r e a l i s a t i o n w i t h s t u d e n t s o f S e p t i m a a t Z S a G K o n i c e . 

I n t h e c a s e o f t h e e v o c a t i o n , t h e t i m i n g w a s t h e f o l l o w i n g : i n t r o d u c t i o n t o t h e i n q u i r y - b a s e d 

l e s s o n b l o c k ( ~ 5 m i n u t e s ) , a r t e f a c t a c t i v i t y ( - 1 0 m i n u t e s ) , e x p l o r i n g s t u d e n t s ' p r e c o n c e p t s ( ~ 6 

m i n u t e s ) , "From which sources can we learn about World War I?" b r a i n s t o r m i n g a n d m i n d 

m a p ( - 1 2 m i n u t e s ) , B l a c k a d d e r w a r p o e m s v i d e o + f o l l o w i n g d i s c u s s i o n ( 2 + 1 0 m i n u t e s ) . 
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5.1.2. Realisation of Meaning 

T h e r e a l i s a t i o n o f m e a n i n g i s t h e c e n t r a l p a r t o f t h e l e s s o n b l o c k , i n t e n d e d t o p r o v i d e s t u d e n t s 

w i t h a n o p p o r t u n i t y t o f o r m u l a t e t h e i r k n o w l e d g e b a s e d o n "comfingj into contact with new 

information or ideas" ( S t e e l e e t a l . , 1 9 9 8 , p . 1 8 ) . A s f u r t h e r a c c e n t e d b y S t e e l e e t a l . , t h i s p a r t 

n e e d s "to sustain engagement, to maintain the interest and momentum established during the 

evocation phase " a n d "support learners' efforts to monitor their own comprehension " ( p . 1 9 ) . 

S i n c e f a i l i n g t o d o e i t h e r o f t h e s e c o u l d l e a d t o i m p a i r m e n t o f t h e e n t i r e t y o f t h e E - R - R l e a r n i n g 

c y c l e , t h e s e f a c t o r s n e e d t o b e a c c o u n t e d f o r . T o e n s u r e t h e f o r m e r , t h e r e a l i s a t i o n o f m e a n i n g 

p a r t e m p l o y s d i v e r s e m e t h o d s o f s t u d e n t s ' w o r k w i t h w a r p o e t r y . T h e l a t t e r n e c e s s i t y i s 

a d d r e s s e d b y d i s t r i b u t i o n o f p r e p a r e d h a n d o u t s , w h i c h a l l o w s t u d e n t s t o m o n i t o r t h e i r 

u n d e r s t a n d i n g t h r o u g h r e c o r d i n g t h e i r t h o u g h t s a b o u t t h e w a r p o e t s a n d t h e i r p o e t r y . 

T h e t h r e e l e s s o n s , w h i c h a l t o g e t h e r c o n s t i t u t e t h e r e a l i s a t i o n o f m e a n i n g p a r t o f t h e l e s s o n 

b l o c k , c h r o n o l o g i c a l l y d e a l w i t h t h e t h r e e s e l e c t e d w a r p o e t s . F i r s t o f t h e s e i s R u p e r t B r o o k e . 

A s e x p l a i n e d i n t h e f i r s t c h a p t e r o f t h i s t h e s i s , h i s w a r p o e t r y p o r t r a y s t h e c o n f l i c t i n a p a t r i o t i c 

w a y , w h i l e u s i n g r a t h e r c o m p l i c a t e d l a n g u a g e . T h i s , s u p p o r t e d b y t h e f a c t t h a t t h e r e a r e o n l y 

f i v e o f B r o o k e ' s p o e m s w h i c h c o u l d b e c o n s i d e r e d w a r p o e m s , n o t i c e a b l y l i m i t s t h e p o s s i b l e 

s e l e c t i o n . B e c a u s e o f t h a t , t h i s l e s s o n p l a n s o n u s i n g f o u r o f h i s w a r p o e m s . T h e s e a r e " I . 

P e a c e " , " I I . S a f e t y " , " I I I . T h e D e a d " , a n d " V . T h e S o l d i e r " . 

T h e d r a m a t i s a t i o n a c t i v i t y r e l i e s o n s t u d e n t s ' a b i l i t y t o w o r k i n g r o u p s . A c c o r d i n g t o t h e 

n u m b e r o f l e a r n e r s , t h e c l a s s i s d i v i d e d b y t h e t e a c h e r i n t o t h r e e g r o u p s . E a c h g r o u p i s a s s i g n e d 

o n e o f t h e t h r e e p o e m s ( " P e a c e " , " S a f e t y " , o r " T h e D e a d " ) a n d i s a s k e d t o a n a l y s e t h e c o n t e n t 

o f t h e i r p o e m . T o p r e v e n t s t u d e n t s ' p a s s i v i t y c a u s e d b y t h e l a c k o f v o c a b u l a r y n e e d e d t o 

u n d e r s t a n d t h e p o e m , t h e y a r e r e c o m m e n d e d t o u s e o n l i n e d i c t i o n a r y ( s u c h as t h e C a m b r i d g e 

D i c t i o n a r y , a v a i l a b l e f r o m h t t p s : / / d i c t i o n a r y . c a m b r i d g e . o r g / ) . T h i s o p p o r t u n i t y i s e s p e c i a l l y 

r e q u i r e d w h e n d e a l i n g w i t h B r o o k e ' s p o e t r y , s i n c e e x p r e s s i o n s u s e d i n O w e n ' s a n d S a s s o o n ' s 

p o e m s a r e f a r m o r e c o m m o n a n d e a s i e r t o u n d e r s t a n d . T h a t s a i d , i n d i v i d u a l u s e o f t h e o n l i n e 

d i c t i o n a r y i s g o i n g t o b e p e r m i t t e d e v e n w h e n w o r k i n g w i t h t h e p o e t r y o f t h e s e a u t h o r s . 

A f t e r r o u g h l y t e n m i n u t e s , d u r i n g w h i c h s t u d e n t s w e r e t o f a m i l i a r i s e t h e m s e l v e s w i t h t h e i r 

p o e m , t h e f o l l o w - u p a c t i v i t y i s e x p l a i n e d . B a s e d o n t h e i r u n d e r s t a n d i n g o f t h e p o e m , e a c h g r o u p 

i s a s k e d t o b r a i n s t o r m i d e a s h o w t o i n t r o d u c e t h e i r p o e m t o o t h e r g r o u p s b y a s i l e n t 

d r a m a t i s a t i o n , a c c o m p a n i e d b y o n l i n e r e c o r d i n g o f s a i d p o e m . S t u d e n t s a r e a l l o w e d t o c h o o s e 

t h e i r o w n a p p r o a c h t o t h e d r a m a t i s a t i o n - t h e y c a n p e r f o r m i t e i t h e r as a w h o l e g r o u p o r 

i n d i v i d u a l l y , f o l l o w t h e s t o r y o f t h e p o e m o r j u s t f o c u s o n e x p r e s s e d e m o t i o n s . F o l l o w i n g t h e 
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b r a i n s t o r m i n g s e s s i o n , g r o u p s t h e n p e r f o r m t h e i r d r a m a t i s a t i o n s . D u r i n g t h e p e r f o r m a n c e o f 

o n e g r o u p , t h e o t h e r s f o c u s o n t h e i d e a s a n d e m o t i o n s i n c l u d e d i n b o t h t h e p o e m a n d t h e 

d r a m a t i s a t i o n . O n c e a l l g r o u p s h a d t h e i r t u r n p r e s e n t i n g t h e i r w o r k , t h e p e r f o r m a n c e s a r e 

r e f l e c t e d u p o n i n a s h o r t r e f l e c t i o n . 

I n t h e l a s t p a r t o f t h e l e s s o n , t h e p o e m " T h e S o l d i e r " i s r e c i t e d t o s t u d e n t s . T h o s e a r e a s k e d t o 

t h i n k a b o u t t h e p o s s i b l e e v e n t s , b o t h h i s t o r i c a l a n d c o n t e m p o r a r y , w h i c h c o u l d i n c l u d e t h e 

r e c i t a t i o n o f B r o o k e ' s p o e t r y . T h e l e s s o n i s c o n c l u d e d w i t h t h e q u e s t i o n "How did Rupert 

Brooke write about the war? ". S t u d e n t s a r e e n c o u r a g e d t o d i s c u s s t h e i r i d e a s a n d e v e n t u a l l y 

n o t e t h e m i n t h e i r h a n d o u t s . S i m i l a r o p p o r t u n i t i e s f o r p a r t i a l r e f l e c t i o n a r e g o i n g t o b e p r o v i d e d 

a t t h e e n d o f e a c h l e s s o n r e g a r d i n g t h e p a r t i c u l a r w a r p o e t a n d h i s w o r k , as t h e s e n o t i o n s w i l l 

b e o f h i g h i m p o r t a n c e f o r t h e r e f l e c t i o n . 

T h e f i r s t r e a l i s a t i o n o f m e a n i n g l e s s o n s u c c e s s f u l l y m a i n t a i n e d t h e a t m o s p h e r e s e t i n t h e 

e v o c a t i o n . S t u d e n t s , s u r p r i s e d b y t h e d r a m a t i s a t i o n a t f i r s t , q u i c k l y u n d e r s t o o d t h e a s s i g n m e n t 

a n d s t a r t e d w o r k i n g o n t h e i r p e r f o r m a n c e . E a c h g r o u p a p p r o a c h e d t h e i r d r a m a t i s a t i o n i n a 

d i f f e r e n t w a y - w h i l e o n e g r o u p c h o s e t o p r e p a r e t h e i r o w n p r o p s a n d t h e f i n a l d r a m a t i s a t i o n 

w a s m o r e o f a l i v i n g p i c t u r e ( " T h e D e a d " ) , o t h e r s a p t l y u s e d t h e i r s u r r o u n d i n g s ( c h a i r s a n d 

d e s k s t o r e p r e s e n t t r e n c h e s , b l a c k b o a r d a n d c h a l k t o e x p r e s s c e r t a i n i d e a s ) a n d , w i t h t h e u s e o f 

p a n t o m i m e , p e r f o r m e d t h e i r p o e m s ( " P e a c e " a n d " S a f e t y " ) . E s p e c i a l l y t h e p r e p a r a t i o n p a r t 

d e m a n d e d m o r e t i m e t h a n i t w a s a s s i g n e d , r e s u l t i n g i n s h o r t e n i n g o f t i m e i n t e n d e d f o r r e c i t a t i o n 

o f " T h e S o l d i e r " a n d d i s c u s s i n g R u p e r t B r o o k e ' s w r i t i n g s t y l e . F o r t u n a t e l y , s o m e s t u d e n t s 

c h o s e t o d i s c u s s R u p e r t B r o o k e i n t h e i r f r e e t i m e d u r i n g t h e b r e a k , t h u s r e s o l v e d t h e i s s u e . 

T h e t i m i n g o f t h e B r o o k e l e s s o n w a s t h e f o l l o w i n g : a n a l y s i s o f a s s i g n e d p o e m s ( ~ 1 0 m i n u t e s ) , 

b r a i n s t o r m i n g a n d p l a n n i n g s t a g e o f d r a m a t i s a t i o n ( 2 0 m i n u t e s ) , p e r f o r m a n c e s a n d b r i e f 

r e f l e c t i o n ( - 1 3 m i n u t e s ) , r e c i t a t i o n o f " T h e S o l d i e r " a n d a d d r e s s i n g o f t h e q u e s t i o n "How did 

Rupert Brooke write about the war? " ( 2 m i n u t e s ) . 

T h e s e c o n d r e a l i s a t i o n o f m e a n i n g l e s s o n d e a l s w i t h p o e t r y w r i t t e n b y W i l f r e d O w e n . 

C o m p a r e d t o B r o o k e , O w e n ' s w a r p o e t r y r e p e r t o i r e i s s i g n i f i c a n t l y m o r e n u m e r o u s , r e a c h i n g 

t h e n u m b e r o f a r o u n d o n e h u n d r e d p o e m s , w h i c h w e r e , as p o i n t e d o u t b y N i a l l F e r g u s o n , 

p u b l i s h e d m o s t l y a f t e r h i s d e a t h ( 2 0 0 9 , p . x x v i ) . A c c e n t i n g t h e i r r e a l i s t i c p o r t r a y a l o f t h e w a r , 

t h i s l e s s o n ' s a c t i v i t i e s u s e p o e m s " T h e N e x t W a r " , " T h e L a s t L a u g h " , " D u l c e e t D e c o r u m E s t " , 

a n d " A n t h e m f o r D o o m e d Y o u t h " . 
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A s a m e a n s o f r e s t o r i n g s t u d e n t s ' a t t e n t i o n f o r t h e f o l l o w i n g a c t i v i t i e s , t h e s e c o n d r e a l i s a t i o n 

o f m e a n i n g l e s s o n s t a r t s w i t h a n o t h e r v i d e o e x c e r p t , t h i s t i m e f r o m t h e 2 0 1 8 B B C m o c u m e n t a r y 

s e r i e s " C u n k o n B r i t a i n " . T h e s e l e c t e d f i v e - m i n u t e - l o n g s e g m e n t ( 4 : 0 4 - 9 : 0 4 ) f r o m t h e e p i s o d e 

" T w e n t i e t h C e n t u r y S h o c k s " d e l i v e r s t h e v e r y s i m p l i f i e d W o r l d W a r I c o n t e x t . B e s i d e s s o m e 

o f t h e c a u s e s l e a d i n g t o t h e c o n f l i c t , t h e n a t u r e o f t h e t r e n c h w a r f a r e i s a l s o e x p l a i n e d , f o l l o w e d 

b y a r e f e r e n c e t o W i l f r e d O w e n ' s p o e t r y . 

I n t h e f i r s t a c t i v i t y , s t u d e n t s a r e p r e s e n t e d w i t h c o p i e s o f " T h e N e x t W a r " a n d " T h e L a s t 

L a u g h " , b o t h o f w h i c h a r e m i s s i n g t h e i r t i t l e s . W o r k i n g i n p a i r s , e a c h s t u d e n t i n d i v i d u a l l y r e a d s 

o n e o f t h e p o e m s a n d a f t e r w a r d s d e s c r i b e s i t t o t h e i r p a r t n e r . C o n s i d e r i n g t h e c o n t e n t o f t h e 

p o e m , s t u d e n t s s u g g e s t a s u i t a b l e t i t l e . A f t e r a g r e e i n g o n a t i t l e f o r o n e o f t h e m , s t u d e n t s r e p e a t 

t h i s p r o c e s s w i t h t h e s e c o n d p o e m . T h e t i t l e s o f e x a m i n e d p o e m s a r e t h e n s h a r e d i n t h e c l a s s , 

e i t h e r t h r o u g h c l a s s d i s c u s s i o n o r o n l i n e p o l l w e b s i t e , s u c h as m e n t i m e t e r . c o m . W h e n 

d i s c u s s i n g , s t u d e n t s s h o u l d a l s o b e a b l e t o p r o v i d e e x p l a n a t i o n a n d s u p p o r t i n g a r g u m e n t s f o r 

t h e t i t l e s t h e y h a v e d e v i s e d , r e f e r e n c i n g c o n c r e t e p a r t s o f p o e m s w h i c h i n s p i r e d t h e m . 

T h e s u b s e q u e n t a c t i v i t y w o r k s w i t h t h e i d e a o f a s s u m i n g d i f f e r e n t p e r s o n a l i t i e s o f W o r l d W a r 

I c o n t e m p o r a r i e s a n d e x p l o r i n g t h e i r p o s s i b l e p e r c e p t i o n o f w a r p o e t r y . D i v i d e d i n t o f o u r 

g r o u p s a t r a n d o m , e a c h g r o u p i s a s s i g n e d t h e i r p e r s o n a l i t y . T h e f o u r p e r s o n a l i t i e s a r e : M o t h e r , 

w h o s e s o n h a d b e e n s e n t t o t h e W e s t e r n F r o n t ; Y o u n g r e c r u i t , w h o h a s j u s t e n l i s t e d t o t h e B r i t i s h 

A r m y ; W a r v e t e r a n , w h o h a d e x p e r i e n c e d s o m e p r e v i o u s a r m e d c o n f l i c t ; a n d W i f e o f a h i g h -

r a n k e d B r i t i s h o f f i c e r . 

I n t h e s e p e r s o n a l i t i e s a n d r o l e s , s t u d e n t s a r e c o n f r o n t e d w i t h t h e p o e m " D u l c e e t D e c o r u m E s t " . 

T h e y a r e a s k e d t o c o n s i d e r t h e p o e m t h r o u g h t h e e y e s o f t h e a s s i g n e d p e r s o n a l i t i e s w h i l e 

f o c u s i n g o n t h e i r f e e l i n g . S t u d e n t s a r e f i r s t g i v e n t i m e t o d i s c u s s t h e o n e g r o u p p e r s o n a l i t y . 

A f t e r t h a t , t h e l a r g e g r o u p s a r e d i s b a n d e d i n f a v o u r o f s m a l l e r g r o u p s . I n t h e s e s m a l l e r g r o u p s 

c o n s i s t i n g o f f o u r p e o p l e , e a c h o f t h e p r e v i o u s l y m e n t i o n e d p e r s o n a l i t i e s n e e d s t o b e 

r e p r e s e n t e d . T h e n e x t t e n m i n u t e s a r e r e s e r v e d f o r s h a r i n g t h e f o u r p o i n t s o f v i e w r e g a r d i n g t h e 

p o e m . S t u d e n t s a r e a s k e d t o t h i n k a b o u t t h e p e r s o n a l i t i e s , c o n s i d e r i n g t h e s i m i l a r i t i e s a n d 

d i f f e r e n c e s i n t h e i r a t t i t u d e s a n d p o s s i b l e r e a s o n i n g b e h i n d t h o s e . 

A t t h e e n d o f t h e l e s s o n , t h e p o e m " A n t h e m f o r D o o m e d Y o u t h " i s r e c i t e d a n d t h e q u e s t i o n 

"How did Wilfred Owen write about the war?" i s r a i s e d . S t u d e n t s a r e o n c e a g a i n e n c o u r a g e d 

t o d i s c u s s a n d n o t e t h e i r i d e a s . 
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I n t h e s e c o n d r e a l i s a t i o n o f m e a n i n g l e s s o n , w h i c h f e a t u r e d W i l f r e d O w e n ' s p o e m s , s t u d e n t s 

c o n t i n u e d t o e n g a g e i n t h e l e s s o n . T h a t s a i d , t h e i n c l u s i o n o f t h e v i d e o a t t h e b e g i n n i n g o f t h e 

l e s s o n v i s i b l y s t i m u l a t e d t h e i r i n t e r e s t i n t h e t o p i c , f u n c t i o n i n g as a m o t i v a t i o n t o o l , m o s t l i k e l y 

t h a n k s t o i t s ' d e a d p a n h u m o u r . T h r o u g h t h e l e s s o n , o n e p a r t o f t h e " a s s u m p t i o n o f p e r s o n a l i t y " 

a c t i v i t y n e e d e d t o b e a d j u s t e d - i n s t e a d o f d i v i d i n g s t u d e n t s i n t o g r o u p s o f f o u r , t h e y r e m a i n e d 

i n t h e o r i g i n a l g r o u p s . T h e i d e a s t h e y h a v e t h o u g h t u p w e r e t h e n w r i t t e n b y e a c h o f t h e g r o u p 

o n a b l a c k b o a r d . T h e c o m p a r i s o n o f s i m i l a r i t i e s a n d d i f f e r e n c e s w a s t h e n d o n e d u r i n g t e a c h e r -

l e d d i s c u s s i o n . 

T h e t i m i n g o f t h e O w e n l e s s o n w a s t h e f o l l o w i n g : m o c k u m e n t a r y v i d e o ( ~ 6 m i n u t e s ) , t i t l i n g 

o f p o e m s ( - 1 3 m i n u t e s ) , a s s u m p t i o n o f p e r s o n a l i t i e s , s u b s e q u e n t d i s c u s s i o n a n d c o m p a r i s o n 

o f v i e w s ( 1 0 + - 1 0 m i n u t e s ) , r e c i t a t i o n o f " A n t h e m f o r D o o m e d Y o u t h " a n d a d d r e s s i n g o f t h e 

q u e s t i o n "How did Wilfred Owen write about the war? " ( - 6 m i n u t e s ) . 

T h e l a s t o f t h e s e l e c t e d w a r p o e t s i s S i e g f r i e d S a s s o o n , w h o s e p o e t r y , j u s t l i k e t h e p o e t r y o f 

W i l f r e d O w e n , h a s n o t b e e n s c a r c e i n n u m b e r s . B e c a u s e o f h i s a n t i - w a r a t t i t u d e , S a s s o o n ' s w a r 

p o e m s t e n d t o b e e i t h e r r e a l i s t i c , s a t i r i c , o r a m i x t u r e o f b o t h . S i n c e O w e n ' s p o e t r y s h o u l d 

p r o v i d e s u f f i c i e n t i n s i g h t i n t o t h e r e a l i s t i c p o r t r a y a l o f t h e w a r , s e l e c t e d S a s s o o n ' s p o e m s " D o e s 

i t M a t t e r ? " , " S u i c i d e i n T r e n c h e s " , R e c o n c i l i a t i o n " , a n d " T h e H e r o " i n s t e a d p u t t h e f o c u s o n 

t h e u s e o f s a t i r e i n t h e c o n d e m n a t i o n o f W o r l d W a r I . 

I n t h e f i r s t a c t i v i t y , e a c h s t u d e n t i s g i v e n a c o p y o f e i t h e r t h e p o e m " D o e s i t M a t t e r ? " , " S u i c i d e 

i n T r e n c h e s " , o r " R e c o n c i l i a t i o n " . S t u d e n t s a r e t o l d t o l o o k f o r a n y i d e a s w h i c h s e e m t o 

c o n t r a d i c t e a c h o t h e r a n d t h u s r e s u l t i n m a k i n g a v i s i b l e c o n t r a s t . F o r m i n g g r o u p s i n w h i c h a l l 

t h r e e p o e m s a r e p r e s e n t , s t u d e n t s e x p l a i n t h e i r p o e m s a n d p o i n t o u t t h e c o n t r a s t t h e y h a v e 

f o u n d . A d d i t i o n a l l y , t h e y a r e a s k e d t o s e l e c t o n e l i n e o r v e r s e w h i c h t h e y c o n s i d e r t o b e t h e k e y 

p a r t o f t h e w h o l e p o e m - v a s t m a j o r i t y o f S i e g f r i e d S a s s o o n ' s s a t i r i c w a r p o e t r y d e p e n d s o n t h e 

l a s t l i n e s w h i c h d e l i v e r t h e m a i n p o i n t o f t h e p o e m . O n c e s t u d e n t s u n c o v e r t h i s p a t t e r n , t h e y 

a r e a s k e d a b o u t t h e a u t h o r ' s i n t e n t i o n s f o r w r i t i n g t h e p o e m s i n t h i s w a y . 

T h e s e c o n d a c t i v i t y o f t h e l e s s o n s t a r t s w i t h a s h o r t b r a i n s t o r m i n g s e s s i o n r e g a r d i n g 

c h a r a c t e r i s t i c t r a i t s o f a h e r o . A l l t h o u g h t u p i d e a s a r e w r i t t e n d o w n o n t h e b l a c k b o a r d a n d a f t e r 

e n o u g h i d e a s h a d b e e n b r a i n s t o r m e d , s t u d e n t s a r e p r e s e n t e d w i t h first t w o s t a n z a s o f S a s s o o n ' s 

p o e m " T h e H e r o " . T h e p o r t r a y a l o f t h e h e r o i n t h e p o e m i s t h e n c o m p a r e d t o t h e b r a i n s t o r m e d 

c h a r a c t e r i s t i c s o f a h e r o . I t i s e x p e c t e d t h a t s t u d e n t s ' i d e a s a r e g o i n g t o c o r r e s p o n d w i t h t h e 

p o r t r a y a l i n i t i a l l y e x p r e s s e d i n " T h e H e r o " . 
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S u b s e q u e n t l y , t h e t e a c h e r p r e s e n t s t h e f i n a l s t a n z a o f t h e p o e m , a n d t h e s t u d e n t s a r e u r g e d t o 

c o m p a r e t h e h e r o c h a r a c t e r i s t i c s w i t h t h e h e r o p o r t r a y e d i n t h e p o e m o n c e m o r e . A f t e r d e c i d i n g 

o n t h e r e l e v a n c e o f t h e i n d i v i d u a l t r a i t s , s t u d e n t s s h o u l d a d d i t i o n a l l y d e b a t e a b o u t t h e d i f f e r e n t 

p e r s p e c t i v e s p r e s e n t i n t h e p o e m . 

I n t h e s a m e w a y as t h e t w o p r e v i o u s l e s s o n s , t h e f i n a l r e a l i s a t i o n o f m e a n i n g l e s s o n e n d s w i t h 

t h e q u e s t i o n "How did Siegfried Sassoon write about the war? " a n d t h e o p p o r t u n i t y t o d i s c u s s 

a n d n o t e t h e i r i d e a s . 

T h e t h i r d o f t h e r e a l i s a t i o n o f m e a n i n g l e s s o n s w a s t h e f i r s t o f t h e m w h i c h h a d b e e n i m p a i r e d 

b y p r o b l e m s c o n n e c t e d t o l e s s o n b l o c k ' s l e n g t h , l a n g u a g e o f p o e t r y , a n d l o o s e l y s e t i n s t r u c t i o n s 

o f a c t i v i t i e s . T h e l e s s o n w a s m a r k e d b y n o t i c e a b l e d e c r e a s e i n s t u d e n t s ' a t t e n t i o n , p o s s i b l y 

c a u s e d b y t h e o v e r a l l d i f f i c u l t y o f t h e a c t i v i t i e s , b u t a l s o t h e l o n g e r l u n c h b r e a k b e t w e e n t h i s 

a n d p r e v i o u s l e s s o n . S t u d e n t s m o s t l y s t r u g g l e d w i t h t h e s e c o n d a c t i v i t y i n w h i c h t h e y s e a r c h e d 

f o r c o n t r a s t s p r e s e n t i n t h r e e s e l e c t e d p o e m s - t h i s a c t i v i t y w a s e v e n t u a l l y f i n i s h e d b y 

d i s c u s s i n g t h e s e p o e m s w i t h t h e w h o l e c l a s s , o t h e r w i s e s t u d e n t s w o u l d m o s t l i k e l y h a v e 

r e m a i n e d s t u c k . T h a t s a i d , t h e s u b s e q u e n t a c t i v i t y w h i c h w o r k e d w i t h t h e p o e m " T h e H e r o " , 

o n c e a g a i n p r o v o k e d s t u d e n t s i n t o a c t i v e w o r k . 

T h e t i m i n g o f t h e S a s s o o n l e s s o n w a s t h e f o l l o w i n g : f i n d i n g a n d d i s c u s s i n g c o n t r a s t s ( - 1 5 

m i n u t e s ) , b r a i n s t o r m i n g o f c h a r a c t e r i s t i c t r a i t s o f a h e r o , m a k i n g o f a m i n d m a p , a n d 

c o n f r o n t a t i o n o f t h e f i r s t t w o s t a n z a s o f t h e p o e m w i t h t h e m i n d m a p ( - 1 2 m i n u t e s ) , 

c o n f r o n t a t i o n o f t h e t h i r d s t a n z a w i t h t h e m i n d m a p , d i s c u s s i o n o f p e r s p e c t i v e s ( - 1 0 m i n u t e s ) , 

a d d r e s s i n g o f t h e q u e s t i o n "How did Siegfried Sassoon write about the war? " ( 8 m i n u t e s ) . 
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5.1.3. Reflection 

T h e f i n a l p a r t o f t h e E - R - R l e a r n i n g c y c l e , n e c e s s a r y f o r i t s o v e r a l l s u c c e s s , i s t h e r e f l e c t i o n . 

"It is in this phase that learners truly make new knowledge their own " a n d w h e r e "lasting 

learning takes place" ( S t e e l e e t a l . , 1 9 9 8 , p . 2 0 ) . T h e c o l l e c t i v e o f a u t h o r s c o n t i n u e s w i t h a 

c l a i m t h a t t h i s p h a s e s h o u l d a l l o w s t u d e n t s t o "begin expressing in their own words the ideas 

and information encountered" a n d b e i n v o l v e d i n "generating a robust exchange of ideas 

between students thereby expanding their expressive vocabulary as well as exposing them to 

varying schemata to consider as they build their own " ( S t e e l e e t a l . , 1 9 9 8 , p . 2 1 ) . F o r t h e s a k e 

o f s u c c e s s f u l l y s u m m a r i s i n g t h e c o n t e n t o f t h e i n q u i r y - b a s e d l e s s o n b l o c k a n d t h u s a c h i e v i n g 

i t s e s t a b l i s h e d g o a l , t h e r e f l e c t i o n a c t i v i t i e s i n c l u d e b o t h t h e s e k n o w l e d g e a d o p t i o n p r i n c i p l e s . 

T o i l l u s t r a t e s i m i l a r i t i e s a n d d i f f e r e n c e s o f t h e t h r e e w a r p o e t s w h o w e r e s t u d i e d t h r o u g h t h e 

r e a l i s a t i o n o f m e a n i n g p a r t o f t h e l e s s o n b l o c k , t h e a c t i v i t i e s a r e i n t e n d e d t o c o m p a r e B r o o k e ' s , 

O w e n ' s , a n d S a s s o o n ' s w a r p o e t r y b e t w e e n o n e a n o t h e r . T h i s i s p l a n n e d t o b e a c c o m p l i s h e d b y 

u s i n g t h r e e c i r c l e V e n n d i a g r a m , w h i c h s h o u l d a l l o w s t u d e n t s t o v i s u a l i s e t h e i r n o t i o n s a b o u t 

t h e a u t h o r s ' p o e t r y i n a n o r g a n i s e d m a n n e r , a n d b y a n s w e r i n g t h e i n i t i a l i n q u i r y q u e s t i o n . 

A t t h e b e g i n n i n g o f t h e l e s s o n , e a c h s t u d e n t r e c e i v e s a n A 4 h a n d o u t w i t h a t h r e e c i r c l e V e n n 

d i a g r a m , f o l l o w e d b y a n e x p l a n a t i o n o f i t s f u n c t i o n . T h e t h r e e c i r c l e s r e p r e s e n t t h e w a r p o e t r y 

w r i t t e n b y R u p e r t B r o o k e , W i l f r e d O w e n , a n d S i e g f r i e d S a s s o o n , w i t h s o m e o f i t s p a r t s 

o v e r l a p p i n g o n e a n o t h e r . B e c a u s e o f t h a t , s t u d e n t s s h o u l d b e a b l e n o t o n l y t o d e s c r i b e t h e 

a u t h o r s ' i n d i v i d u a l s t y l e a n d p o e t i c a p p r o a c h , b u t a l s o a n y f e a t u r e s w h i c h a r e s h a r e d b e t w e e n 

t w o o r e v e n a l l t h r e e s e l e c t e d w a r p o e t s . S t u d e n t s a r e g i v e n se t a m o u n t o f t i m e i n w h i c h p a i r s 

o f s t u d e n t s c a n d i s c u s s t h e i r i d e a s , c o n s u l t t h e i r n o t e s f r o m t h e p r e v i o u s l e s s o n s , a n d t h e n f i l l 

i n t h e i r u n d e r s t a n d i n g o f t h e w a r p o e t r y i n t o t h e d i a g r a m . 

F o l l o w i n g t h e w o r k i n p a i r s o n t h e d i a g r a m , w h o l e c l a s s i s g i v e n a w i n d o w o f o p p o r t u n i t y f o r 

f o r m u l a t i n g , s h a r i n g , a n d c o l l e c t i v e l y w o r k i n g w i t h t h e i r p e r c e p t i o n . T h e s a m e t h r e e c i r c l e 

V e n n d i a g r a m i s r e d r a w n b y t e a c h e r o n t h e b l a c k b o a r d a n d s t u d e n t s a r e g i v e n s t i c k y n o t e s o n 

w h i c h t h e y c a n w r i t e a n y r e l e v a n t i n f o r m a t i o n c o n n e c t e d t o t h e s e l e c t e d w a r p o e t r y . T h e n o t e s 

c a n t h e n b e s t u c k o n t h e c o r r e s p o n d i n g p l a c e i n t h e d i a g r a m . T h e r e a s o n i n g b e h i n d t h e u s e o f 

s t i c k y n o t e s i s t h a t t h e l i m i t e d s p a c e s h o u l d c o m p e l s t u d e n t s i n t o t h i n k i n g a b o u t h o w t h e y 

s h o u l d f o r m u l a t e t h e i r a n s w e r s t o m a k e t h e m c l e a r a n d c o n c i s e . F u r t h e r m o r e , o n c e o n t h e b o a r d , 

t h e n o t e s w i t h t h e i d e a s w r i t t e n o n t h e m a r e e a s i l y a c c e s s i b l e t o a n y o n e i n t h e c l a s s r o o m . 

E s p e c i a l l y t h e l a s t - m e n t i o n e d f a c t i s g o i n g t o b e h e l p f u l f o r t h e f i n a l a c t i v i t y o f t h e l e s s o n b l o c k . 
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I n t h e f i n a l a c t i v i t y , s t u d e n t s a r e f o r t h e s e c o n d t i m e c o n f r o n t e d w i t h t h e i n i t i a l i n q u i r y q u e s t i o n 

"How did the war poets write about World War I? ". T h e i r i n d i v i d u a l t a s k i s t o w r i t e a s h o r t 

p a r a g r a p h i n w h i c h s t u d e n t s a n s w e r t h e i n q u i r y q u e s t i o n i n a n y w a y t h e y d e e m f i t . D u r i n g t h e 

p r o c e s s o f w r i t i n g , s t u d e n t s a r e f r e e t o c o m e u p t o t h e V e n n d i a g r a m o n t h e b l a c k b o a r d a n d 

c o n f r o n t t h e i r p e r s o n a l v i e w w i t h t h e v i e w o f t h e c l a s s r o o m c o l l e c t i v e . D u r i n g t h i s p r o c e s s o f 

s e l f - r e f l e c t i o n , s t u d e n t s m i g h t b e a b l e t o e x p l o r e i d e a s w h i c h t h e y e i t h e r s t r u g g l e d t o e x p r e s s 

o r h a v e n o t c o n s i d e r e d a t a l l . 

W i t h s t u d e n t s w h o h a v e f i n i s h e d w r i t i n g , t h e q u e s t i o n c a n b e b r o u g h t u p o n c e m o r e a n d 

a d d r e s s e d b y t h e w h o l e c l a s s i n a s h o r t , t e a c h e r - l e d d i s c u s s i o n . A l t e r n a t i v e l y , t h e w r i t t e n 

a n s w e r s c o u l d b e p u t u p o n a n o t i c e b o a r d i n t h e c l a s s r o o m . I n a n y c a s e , l e t t i n g s t u d e n t s s h a r e 

a n d d i s c u s s a n s w e r s t o t h e i n q u i r y q u e s t i o n m i g h t b e u s e f u l . I n t h e i r a n s w e r s , l i m i t e d o n l y b y 

t h e f o r m u l a t i o n o f t h e i n q u i r y q u e s t i o n , e a c h s t u d e n t c o u l d h a v e a c c e n t u a t e d s o m e t h i n g e l s e . 

T h e t i m i n g o f t h e r e f l e c t i o n l e s s o n w a s t h e f o l l o w i n g : p a i r w o r k w i t h i n d i v i d u a l V e n n d i a g r a m s 

( ~ 5 m i n u t e s ) , c l a s s w o r k w i t h s h a r e d V e n n d i a g r a m a n d s t i c k y n o t e s ( - 1 0 m i n u t e s ) , a n s w e r i n g 

t h e i n q u i r y q u e s t i o n "How did the war poets write about World War I? " ( - 1 5 m i n u t e s ) , c l a s s 

d i s c u s s i o n ( 5 m i n u t e s ) , a q u e s t i o n n a i r e ( - 1 0 m i n u t e s ) . 

T h e r e f l e c t i o n l e s s o n s e r v e d i t s p u r p o s e o f a l l o w i n g s t u d e n t s t o c o n s t r u c t a n d s h a r e t h e i r 

u n d e r s t a n d i n g . I n t h e t w o m a i n a c t i v i t i e s o f t h e l e s s o n , w h i c h w e r e t h e g r o u p w o r k w i t h V e n n 

d i a g r a m a n d i n d i v i d u a l a n s w e r i n g o f t h e i n q u i r y q u e s t i o n , s t u d e n t s w e r e a b l e t o r e c o g n i s e s o m e 

d i f f e r e n c e s a n d s i m i l a r i t i e s b e t w e e n t h e p r e s e n t e d a p p r o a c h e s o f R u p e r t B r o o k e , W i l f r e d O w e n , 

a n d S i e g f r i e d S a s s o o n . I n t h e i r w r i t t e n a n s w e r s , s t u d e n t s a p p r o p r i a t e l y p o i n t e d o u t t h a t e a c h o f 

t h e w a r p o e t s h a d t h e i r o w n i m p r e s s i o n o f t h e w a r ( H i s t o r i c a l P e r s p e c t i v e s ) a n d i n d i v i d u a l 

r e a s o n s f o r w r i t i n g w a r p o e t r y ( C a u s e a n d C o n s e q u e n c e , E t h i c a l D i m e n s i o n ) . D u r i n g t h e s h o r t 

c l a s s d i s c u s s i o n , s t u d e n t s w e r e r e m i n d e d t h a t t h e p h e n o m e n o n o f w a r p o e t r y i s n o t e x c l u s i v e 

o n l y t o W o r l d W a r I , b u t t h a t n e a r l y a l l m a j o r m o d e r n c o n f l i c t s d o h a v e t h e i r o w n w a r p o e t s 

( C o n t i n u i t y a n d C h a n g e ) . W i t h t h e r e m a i n i n g t w o c o m p e t e n c e s a d d r e s s e d i n t h e e v o c a t i o n 

( H i s t o r i c a l S i g n i f i c a n c e , P r i m a r y S o u r c e E v i d e n c e ) , t h e i n q u i r y - b a s e d l e s s o n b l o c k t o s o m e 

e x t e n t c o v e r e d a l l o f t h e s i x h i s t o r i c a l t h i n k i n g c o m p e t e n c e s . 
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5.2. Questionnaire findings 

A l l f o u r t e e n s t u d e n t s w h o p a r t i c i p a t e d i n t h e i n q u i r y - b a s e d l e s s o n b l o c k a g r e e d t o c o m p l e t e t h e 

q u e s t i o n n a i r e . A l t h o u g h t h e n u m b e r o f r e s p o n d e n t s m a y s e e m r a t h e r l o w , t h e d a t a g a t h e r e d 

f r o m t h e i r a n s w e r s s t i l l m i g h t r e v e a l i n t e r e s t i n g p o i n t s r e g a r d i n g C L I L i n t e r c o n n e c t i o n o f 

E n g l i s h a n d h i s t o r y l e s s o n s . F u r t h e r m o r e , t h e p r o v i d e d f e e d b a c k s e r v e s as a s o l i d b a s i s f o r 

f u t u r e i m p r o v e m e n t s o f t h e i n q u i r y - b a s e d l e s s o n b l o c k a n d t h e e d u c a t i o n a l u s a g e o f E n g l i s h -

w r i t t e n W o r l d W a r I p o e t r y . 

T h e f i r s t p a r t o f t h e q u e s t i o n n a i r e , c o n s i s t i n g o f q u e s t i o n s 1 , 2 , a n d 3 , i n t e n d s t o e x p l o r e 

s t u d e n t s ' o v e r a l l a t t i t u d e t o w a r d s t h e i n t e r c o n n e c t i o n o f E n g l i s h a n d h i s t o r y l e s s o n s . Q u e s t i o n s 

1 a n d 3 a r e f o r m u l a t e d as r a t i n g s c a l e q u e s t i o n s , q u e s t i o n 2 as b i n a r y y e s - n o q u e s t i o n . T h e 

s e c o n d p a r t o f t h e q u e s t i o n n a i r e i s d i r e c t l y c o n n e c t e d t o t h e i n q u i r y - b a s e d l e s s o n b l o c k t h e 

s t u d e n t s h a v e j u s t p a r t i c i p a t e d i n . B e s i d e s o n e r a t i n g s c a l e q u e s t i o n 4 , w h i c h a s k s s t u d e n t s t o 

e v a l u a t e t h e l e s s o n b l o c k o n a s c a l e 1 - 1 0 , q u e s t i o n s 5 , 6 , 7 , a r e o p e n - e n d e d , a l l o w i n g s t u d e n t s 

t o e x p l a i n t h e i r o p i n i o n s i n m o r e d e t a i l e d w a y . T h e l a s t i t e m o f t h e q u e s t i o n n a i r e p r o v i d e s a 

p l a c e i n w h i c h s t u d e n t s c a n c o m m e n t o n a n y p a r t a n d a s p e c t o f t h e l e s s o n b l o c k . A l l o f t h e 

a n s w e r s a r e g o i n g t o b e q u o t e d w i t h o n l y m i n o r s t y l i s t i c c h a n g e s , f o r t h e s a k e o f a u t h e n t i c i t y . 

"Do you find interconnecting E n g l i s h and history lessons useful?" 

T h e f i r s t q u e s t i o n t h e s t u d e n t s w e r e a s k e d w a s "Do you find interconnecting English and 

history lessons useful? ". A n s w e r s "No " a n d "Usually no " w e r e n o t s e l e c t e d b y a n y s t u d e n t . 

"Sometimes" a l s o w a s n o t t o o p o p u l a r , w i t h o n l y t w o s t u d e n t s s e l e c t i n g t h e s t a t e m e n t . I t i s 

h e n c e c l e a r t h a t t h e o v e r w h e l m i n g m a j o r i t y o f s t u d e n t s d o f i n d t h e i n t e r c o n n e c t i o n o f E n g l i s h 

a n d h i s t o r y l e s s o n u s e f u l , w i t h f o u r s t u d e n t s i n c l i n i n g t o w a r d s t h e a n s w e r "Usuallyyes", a n d 

t h e l a r g e s t g r o u p o f e i g h t s t u d e n t s s e l e c t i n g "Yes " as t h e a n s w e r t h e y i d e n t i f y w i t h t h e m o s t . 
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F i g . 1 , "Do you find interconnecting English and history lessons useful? " 
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" W o u l d you welcome the interconnection of E n g l i s h and history lessons?" 

S t u d e n t s ' a n s w e r s t o t h e d i c h o t o m o u s y e s - n o q u e s t i o n s h o w t h a t t h i r t e e n o u t o f t h e f o u r t e e n 

s t u d e n t s w o u l d w e l c o m e s u c h i n t e r c o n n e c t i o n . W h i l e t h e r e a s o n i n g b e h i n d t h e o n e "No" i s 

u n k n o w n a n d c o u l d b e c a u s e d e i t h e r b y s t u d e n t ' s p r e f e r e n c e o f d i f f e r e n t t e a c h i n g m e t h o d s o r 

s o m e d i f f e r e n t f a c t o r , b a s e d o n t h e a n s w e r s t o t h e f i r s t q u e s t i o n , e v e n t h i s s t u d e n t s t i l l d o e s 

a d m i t t h a t i n t e r c o n n e c t i o n o f E n g l i s h a n d h i s t o r y l e s s o n s i s t o s o m e d e g r e e u s e f u l . 
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Y E S NO 

F i g . 2 , "Would you welcome the interconnection of English and history lessons?" 

"How often would you welcome such interconnection?" 

T h e t h i r d q u e s t i o n c o m p l e t e s t h e e x p l o r a t i o n o f s t u d e n t s ' g e n e r a l a t t i t u d e s b y p r o v i d i n g t h e m 

w i t h a n o p p o r t u n i t y t o v o i c e t h e i r i d e a s w i t h r e s p e c t t o t h e i d e a l f r e q u e n c y o f t h e E n g l i s h a n d 

h i s t o r y l e s s o n i n t e r c o n n e c t i o n . A n s w e r s t o t h e q u e s t i o n a s s e r t t h a t n o n e o f t h e f o u r t e e n s t u d e n t s 

c o m p l e t e l y d i s c r e d i t t h e i n t e r c o n n e c t i o n s i n c e t h e a n s w e r "Never " h a s n o t r e c e i v e d a s i n g l e 

v o t e , a n d o n l y o n e s t u d e n t s e l e c t e d t h e o p t i o n "Less often [than a month] " w h i c h r e p r e s e n t e d 

o n l y a s p o r a d i c i n t e r c o n n e c t i o n o f E n g l i s h a n d h i s t o r y . A n s w e r s "Once a month" a n d "Once a 

week" e a c h s i m i l a r l y r e c e i v e d f o u r v o t e s . T h e o p t i o n w h i c h c a l l e d t h e i n t e r c o n n e c t i o n t o t a k e 

p l a c e "Several times a month" b e c a m e t h e m o s t s e l e c t e d o n e w i t h t h e v o t e s o f f i v e s t u d e n t s . 

O N C E A S E V E R A L O N C E A L E S S O F T E N N E V E R 
W E E K T I M E S A M O N T H 

M O N T H 

F i g . 3 , "How often would you welcome such interconnection? " 
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A s m e n t i o n e d , t h e s e c o n d p a r t o f t h e q u e s t i o n n a i r e s h i f t s t h e a t t e n t i o n f r o m g e n e r a l q u e s t i o n s 

a b o u t t h e i n t e r c o n n e c t i o n o f E n g l i s h a n d h i s t o r y t o w a r d s t h e i n q u i r y - b a s e d l e s s o n b l o c k . 

P r e c e d i n g t h e f o u r o p e n - e n d e d q u e s t i o n s , s t u d e n t s a r e a s k e d t o p r o v i d e t h e e v a l u a t i o n o f t h e 

l e s s o n b l o c k o n t h e s c a l e f r o m o n e t o t e n , w i t h o n e b e i n g t h e l o w e s t a n d t e n t h e h i g h e s t s c o r e . 

"On a scale 1-10, how would you evaluate the lesson block you have just experienced?" 

A s s e e n i n f i g u r e n o . 4 , w h i c h l i s t s t h e a n s w e r s t o t h e f o u r t h q u e s t i o n , s c o r e s 1 t o 6 w e r e n o t 

c h o s e n b y a n y s t u d e n t . O n t h e c o n t r a r y , w i t h t h e t o t a l s c o r e o f t h e l e s s o n b l o c k a v e r a g e d a t - 8 , 7 

i t c a n b e a s s u m e d t h a t s t u d e n t s h a v e f o u n d t h e l e s s o n u s e f u l , e n j o y a b l e , o r i d e a l l y b o t h . 

H o w e v e r , t h e s c o r e a l s o i n d i c a t e s t h a t s t u d e n t s h a v e f o u n d a t l e a s t s o m e p a r t s o f t h e l e s s o n 

b l o c k p r o b l e m a t i c , w h i c h i m p l i e s t h a t p o s s i b l e c h a n g e s m i g h t b e w e l c o m e d . 
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F i g . 4 , S t u d e n t s ' e v a l u a t i o n o f t h e l e s s o n b l o c k o n a scale 1-10 
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"Based on this experience, do you f i n d the war poetry suitable for l e a r n i n g about the topic 
of W o r l d War I ? I n which ways?" 

B a s e d o n t h e a s s e s s m e n t o f t h e a n s w e r s , a l l f o u r t e e n s t u d e n t s d o a g r e e o n t h e s u i t a b i l i t y o f t h e 

w a r p o e t r y w h e n l e a r n i n g a b o u t W o r l d W a r I . T h a t s a i d , t h e i r r a t i o n a l i s a t i o n o f i t s e e m s t o h a v e 

d i v e r s e c h a r a c t e r , d i s p l a y i n g a t l e a s t t w o m a i n p e r s p e c t i v e s . 

I t i s n o t i c e a b l e t h a t s o m e s t u d e n t s c h o s e t o c o m p a r e t h e i n q u i r y - b a s e d l e a r n i n g o f t h e l e s s o n 

b l o c k w i t h t h e w a y i n w h i c h t h e y l e a r n t a b o u t t h e t o p i c p r i o r t o t h a t . O n e o f t h e s t u d e n t s 

a p p r e c i a t e s t h e i n t r o d u c e d a l t e r n a t i v e t o f r o n t a l , t e a c h e r - c e n t r e d t e a c h i n g b y c o n s i d e r i n g i t 

"more fun to learn about things in different way, than just from books and facts from 

presentation ". O t h e r s a c k n o w l e d g e t h e v a l u e o f t h e u s e o f w a r p o e t r y w i t h s t a t e m e n t s s u c h as 

"Yes, for some people it can be more understandable that way ", "Yes, I do. To improve skills ", 

o r "Yes, I find. I think it is more attractive and we will see the other side ofWWl. " D u e t o t h e 

l a c k o f e l a b o r a t i o n , i t i s n o t c l e a r i n w h i c h w a y w a r p o e t r y c o u l d m a k e t h e t o p i c "more 

understandable", w h e t h e r E n g l i s h , h i s t o r y , o r g e n e r a l l e a r n i n g s k i l l s w e r e m e a n t t o b e 

i m p r o v e d , o r w h a t c o u l d m a k e t h e e d u c a t i o n a l u s e o f w a r p o e t r y s e e m "more attractive ". 

L a r g e r g r o u p o f s t u d e n t s d e c i d e d t o d e s c r i b e t h e c o n t e n t o f t h e w a r p o e t r y w h e n e x p l a i n i n g i t s 

e d u c a t i o n a l s u i t a b i l i t y , r a t h e r t h a n c o m p a r i n g i t t o t e a c h i n g m e t h o d s a n d m a t e r i a l s t h e y w e r e 

a l r e a d y f a m i l i a r w i t h . "Thanks to the poems, we could see what did the soldiers experience on 

the battlefield, how did they feel, or what happened to them after the war" r e m a r k s o n e o f t h e 

s t u d e n t s i n t h e i r a n s w e r . T h e p e r s o n a l e x p e r i e n c e o f t h e i n d i v i d u a l w a r p o e t s h a d b e e n b r o u g h t 

u p a n d p o i n t e d o u t as b e n e f i c i a l q u i t e o f t e n i n o t h e r a n s w e r s as w e l l : "For sure, the authors 

experienced the war themselves - primary sources. It makes it more personal and I believe it 

makes us remember more ", "Yes, because the authors wrote in their poems about their feelings 

and that is something what is usually not in documentary, books or films", "Yes, because it 

shows emotions and the authors wrote about what was happening during the war ". A p a r t f r o m 

t h e c i t e d a n s w e r s a n d o n e s w h i c h c o n v e y e d s i m i l a r i d e a , o n e a d d i t i o n a l a n s w e r m a n a g e d t o 

a r t i c u l a t e t h e m a i n p o i n t b e h i n d t h e u s e o f p e r s o n a l r e c o r d s i n h i s t o r i c a l r e s e a r c h : "Yes, I do, 

because it's important to know not only the facts, but the feelings ofpeople as well". 
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"Which parts of the lesson block do you appreciate? Why?" 

T h e i n q u i r y - b a s e d l e s s o n b l o c k w a s d e s i g n e d t o c o n t a i n a b r o a d n u m b e r o f a c t i v i t i e s . 

D i f f e r e n t i a t e d i n t h e i r c h a r a c t e r , t h e y w e r e i n t e n d e d t o b e u s e d i n d i s c o v e r i n g w h i c h o f t h e m 

w o u l d b e s u i t a b l e f o r t h e d i r e c t e d u c a t i o n a l u s e . T o d e t e r m i n e s t u d e n t s ' p r e f e r e n c e s r e g a r d i n g 

t h e e m p l o y e d a c t i v i t i e s , s t u d e n t s w e r e a s k e d t o p o i n t o u t t h e p a r t s o f t h e l e s s o n b l o c k w h i c h 

w e r e a p p r e c i a t e d b y t h e m . 

M e n t i o n e d b y t h e e x a c t h a l f o f a l l p a r t i c i p a n t s , t h e m o s t a p p r e c i a t e d a s p e c t o f t h e l e s s o n b l o c k 

w a s s t u d e n t s ' c o l l a b o r a t i o n d u r i n g g r o u p w o r k a c t i v i t i e s . O n e o f t h e a n s w e r s a p p r e c i a t e d t h i s 

f o r m o f l e a r n i n g b y a r g u i n g t h a t s t u d e n t s "rarely get to do that in other lessons and it is always 

an interesting experience ". A n o t h e r s t u d e n t e x p r e s s e d t h e i r s u p p o r t o f w o r k i n g i n g r o u p s b y 

a r g u i n g t h a t "school teaches us to work alone, but not how to work with other people ". L e a r n i n g 

w h i l e c o o p e r a t i n g w i t h o t h e r s t u d e n t s s e e m s t o b e o f h i g h i n t e r e s t , f u r t h e r s u p p o r t e d b y t h e f a c t 

t h a t g r o u p w o r k a c t i v i t i e s , s u c h as "brainstorming" a n d a c t i v i t i e s i n w h i c h s t u d e n t s "had to 

figure things out ourselves", w e r e p o i n t e d o u t i n s o m e a n s w e r s . 

B e s i d e s t h e g r o u p w o r k , s t u d e n t s a l s o m e n t i o n e d c o n c r e t e a c t i v i t i e s . A m o n g t h e s e , t h e 

d r a m a t i s a t i o n o f R u p e r t B r o o k e ' s p o e t r y w a s f o u n d t o b e t h e m o s t i n t r i g u i n g o n e . "It was really 

good to make up, what will we do and perform". T h e a n s w e r s i n d i c a t e s t u d e n t s n o t o n l y 

a p p r e c i a t e d t h e p r o c e s s , b u t o n s e v e r a l o c c a s i o n s a l s o r e m a r k t h a t "it was fun". I n o n e a n s w e r , 

i t s a u t h o r d o e s n o t h i d e t h e i r o w n s u r p r i s e b y c o n f i r m i n g t h a t "[a]cting, most unusually " w a s 

t h e i r f a v o u r i t e p a r t o f t h e l e s s o n b l o c k . B e s i d e s t h e d r a m a t i s a t i o n , s t u d e n t s a l s o a p p r e c i a t e d t h e 

r e f l e c t i o n a c t i v i t y w h i c h e m p l o y e d t h e t h r e e c i r c l e V e n n d i a g r a m o r t h e f a c t t h a t t h e r e w e r e 

"[dfifferent activities for every part of this lesson ". 

L a s t b u t n o t l e a s t , s t u d e n t s w e r e a l s o v e r y a p p r e c i a t i v e o f t h e f a c t t h a t t h e y w e r e m o s t o f t e n i n 

c h a r g e o f t h e l e a r n i n g . W h i l e t h e l e s s o n b l o c k r e l i e d o n i n t e r a c t i o n a n d d i s c u s s i o n , s t u d e n t s 

w e r e n o t f o r c e d i n t o a n s w e r i n g b y b e i n g c a l l e d o u t - f o r t u n a t e l y , s t u d e n t s p a r t i c i p a t e d 

r e g a r d l e s s o f t h a t . "Everyone was free to speak and not everyone had to speak" as s t a t e d i n o n e 

o f t h e a n s w e r s . T h i s v i e w w a s c o m p l e m e n t e d b y a n o t h e r a n s w e r : "I appreciate that our 

'teacher' doesn't want to that everyone will be speaking. If someone isn't comfortable with 

speaking English, he is ok with that. " 
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"Which parts of the lesson block would you change? H o w ? " 

A l t h o u g h t h e s t u d e n t s a s s i g n e d t h e l e s s o n b l o c k r e l a t i v e l y h i g h s c o r e a n d p o i n t e d o u t p a r t s 

w h i c h t h e y h a v e f o u n d w o r t h a p p r e c i a t i n g , t h e r e c e r t a i n l y w e r e a s p e c t s o f t h e l e s s o n w h i c h t h e y 

a p p r e c i a t e d l e s s o r e v e n f o u n d p r o b l e m a t i c . W i t h t h e i n t e n t i o n o f u n c o v e r i n g t h e s e a s p e c t s , 

s t u d e n t s w e r e g i v e n a n o p p o r t u n i t y t o i d e n t i f y t h e m i n t h i s p a r t o f t h e q u e s t i o n n a i r e . 

G i v e n t h e c e n t r a l p l a c e o f w a r p o e t r y i n t h e r e a l i s a t i o n o f m e a n i n g p h a s e , t h e l e s s o n b l o c k 

h i g h l y r e l i e s o n u n d e r s t a n d i n g o f p o e m s . T h i s b e c a m e a p p a r e n t as t h e m o s t p r e s s i n g i s s u e f o r 

s o m e o f t h e s t u d e n t s w h o , i n t h e i r a n s w e r s , o f t e n e m p h a s i s e d t h a t t h e r e w e r e e i t h e r t o o m a n y 

p o e m s o r t h a t t h e w a r p o e m s w e r e d i f f i c u l t t o r e a d a n d c o m p r e h e n d . O u t o f t h e t h r e e a u t h o r s , 

s t u d e n t s , r a t h e r u n e x p e c t e d l y , s e e m e d t o s t r u g g l e t h e m o s t w i t h S i e g f r i e d S a s s o o n ' s p o e m s , 

w h i c h w e r e p r i o r t o t h e l e s s o n b l o c k c o n s i d e r e d t o b e t h e m o s t s t r a i g h t f o r w a r d o u t o f t h e w o r k 

o f t h e t h r e e s e l e c t e d w a r p o e t s . A s a p o s s i b l e c o n s e q u e n c e o f t h a t , t h e a c t i v i t i e s w h i c h u s e d 

S a s s o o n ' s p o e t r y m i g h t h a v e b e e n m o r e d e m a n d i n g , r e s u l t i n g i n t h e h i g h e r d i f f i c u l t y c o m p a r e d 

t o o n e s e m p l o y i n g B r o o k e ' s o r O w e n ' s p o e m s . H o w e v e r , o n e o f t h e p o s s i b l e r e a s o n s b e h i n d 

t h e d i f f i c u l t i e s m i g h t b e c o n n e c t e d t o s t u d e n t s ' r e a d i n g h a b i t s . T h e r e m a r k o f o n e o f t h e s t u d e n t s 

"I don't like reading, so part where we were reading poems" c o u l d b e h a r d l y c o n s i d e r e d 

c o n s t r u c t i v e f e e d b a c k , g i v e n t h e f a c t t h a t w h e n d e a l i n g w i t h a n y k i n d o f p o e t r y , r e a d i n g n e e d s 

t o b e p r e s e n t i n o n e f o r m o r a n o t h e r . 

T h e o t h e r o b v i o u s i s s u e w h i c h h a d b e e n p o i n t e d o u t i n s o m e a n s w e r s w a s t h e l e n g t h o f t h e 

e n t i r e l e s s o n b l o c k . A s p r e v i o u s l y e x p l a i n e d , t h e f i v e s u b s e q u e n t l e s s o n s v a r i a n t w a s s e l e c t e d 

i n s t e a d o f t h e o n e w h i c h w o u l d d i v i d e p a r t s o f t h e l e s s o n b l o c k t h r o u g h t h e s p a n o f s e v e r a l 

d a y s , m o s t l y b e c a u s e i t s o v e r a l l p r o g r e s s i o n a n d u n i t y m i g h t h a v e b e e n e n d a n g e r e d . 

N o n e t h e l e s s , s o m e o f s t u d e n t s ' c o m m e n t a r i e s p o i n t e d o u t t h e i s s u e s w i t h t h e c h o s e n v a r i a n t , 

s t a t i n g t h a t t h e l e s s o n b l o c k "was a little too long " a n d p a r t l y b e c a u s e o f t h a t , s t u d e n t s "were 

a bit tired". P o s s i b l e a l t e r i n g o f t h e l e s s o n b l o c k ' s l e n g t h i s s u g g e s t e d i n o n e o f t h e a n s w e r s , 

w i t h t h e s t u d e n t s t a t i n g t h a t t h e y "would make it shorter or divide the block into two parts". 

I n c o n t r a s t t o t h a t , o n e s t u d e n t , t h o u g h a w a r e o f t h e l e n g t h o f t h e l e s s o n b l o c k , s u g g e s t e d 

p r o l o n g i n g s o m e p a r t s t o e x p l o r e s t u d e n t s ' u n d e r s t a n d i n g o f t h e p o e t r y : "Maybe it was a little 

too long but I didn't mind too much and maybe it'd be good to discuss some things a little 

longer and talking about our individual options, some questions ". I t w a s f u r t h e r m o r e i n d i c a t e d 

t h a t s i n c e "the topic was repeated, so maybe it would be good to change the subject after a 

while ", a n d o n e s t u d e n t r e c o m m e n d e d i n c l u d i n g "some more interactive stuff" i n t h e l e s s o n s . 
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"Feel free to express any comments regarding the lesson block or the educator here:" 

T h e l a s t i t e m o f t h e q u e s t i o n n a i r e i s i n t e n d e d t o p r o v i d e s t u d e n t s w i t h f r e e d o m i n w h i c h a n y 

p a r t o f t h e l e s s o n c a n b e c o m m e n t e d u p o n . N o t b o u n d b y a f o r m u l a t i o n o f a q u e s t i o n , s t u d e n t s 

t h e r e f o r e c a n e i t h e r e l a b o r a t e o n t h e p o i n t s r a i s e d i n t h e p r e c e d i n g p a r t o f t h e q u e s t i o n n a i r e o r 

p r e s e n t t h e i r o p i n i o n o n a n y o t h e r a s p e c t o f t h e l e s s o n b l o c k . 

M a j o r i t y o f s t u d e n t s d e c i d e d t o e x p r e s s t h e i r o v e r a l l o p i n i o n o f t h e l e s s o n b l o c k . D e s p i t e t h e 

a m b i v a l e n c e t o w a r d s p o e t r y , m e n t i o n e d i n s o m e o f t h e a n s w e r s , s t u d e n t s s t i l l a c k n o w l e d g e d 

t h a t w o r k i n g w i t h p o e t r y h a d s o m e p o s i t i v e s i d e s : "Ifound it pretty entertaining even though I 

don't really love poetry. ", "Unfortunately, poetry isn't my favourite subject, but it was still 

something fresh and inspiring. It's hard to find a topic, which is great and interesting for all". 

S t u d e n t s a l s o a p p e a r e d t o a c c e n t t h e i r p e r s o n a l e n j o y m e n t o f t h e l e s s o n s , w r i t i n g c o m m e n t s 

s u c h as : "It was a great and interesting project and I hope to have another similar project 

again. :) ", "It was really good and interesting... I really enjoyed this lesson :) ", "I love it. I 

think it is great variation lessons. Great job, Mišo :) ". A s v i s i b l e i n t h e l a s t q u o t a t i o n , s o m e 

s t u d e n t s d e c i d e d t o c o m m e n t o n t h e e d u c a t o r w h o g u i d e d t h e m t h r o u g h t h e l e s s o n b l o c k . 

B e s i d e s s t a t i n g t h a t "ftjhe educator was really enthusiastic and passionate about the topic", 

s t u d e n t s c o m p l i m e n t e d h i s p r o n u n c i a t i o n a n d e x p r e s s e d b e l i e f t h a t "the educator did such a 

great job ". 

I n a d d i t i o n , t h e a p p r o v a l o f t h e l e s s o n b l o c k ' s u s e f u l n e s s w a s a l s o m e n t i o n e d . B e s i d e s s t u d e n t s ' 

o p i n i o n o n e m p l o y e d m e t h o d s , w h i c h t h e y c o n s i d e r e d t o b e "[g]ood teaching methods", a n d 

b e l i e f t h a t "this is good way to learn English ", o n e o t h e r s t u d e n t w a s a b l e t o c o m m e n t o n t h e 

i n t e r d i s c i p l i n a r y e l e m e n t o f t h e i n q u i r y - b a s e d l e s s o n b l o c k , w h i c h i n t e r c o n n e c t e d n o t o n l y t h e 

t w o e x p e c t e d s u b j e c t s , b u t t o a l e s s e r e x t e n t a l s o C z e c h : "For me it was really helpful when it 

comes to English, History but Czech too. " 
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5.3. Suggested Improvements 

B a s e d o n l e s s o n r e f l e c t i o n s a n d s t u d e n t s ' q u e s t i o n n a i r e e n t r i e s , t h e i n q u i r y - b a s e d l e s s o n b l o c k 

h a s b o t h p o s i t i v e a n d n e g a t i v e a s p e c t s . O u t o f t h e p o s i t i v e a s p e c t s , s t u d e n t s m o s t l y a p p r e c i a t e d 

a n y k i n d o f g r o u p w o r k , f o l l o w e d b y t h e d r a m a t i s a t i o n , o v e r a l l d i v e r s i t y o f u s e d a c t i v i t i e s , a n d 

r e l a x e d a t m o s p h e r e i n w h i c h t h e y h a d o p p o r t u n i t i e s t o s h a r e t h e i r i d e a s . W h e n a s k e d a b o u t t h e 

s u i t a b i l i t y o f w a r p o e t r y f o r l e a r n i n g a b o u t t h e t o p i c o f W o r l d W a r I , t h e q u e s t i o n e d s t u d e n t s 

t h e m s e l v e s a g r e e d t h a t t h e u s e o f p o e t r y h a s p l e n t y o f a d v a n t a g e s , h e n c e j u s t i f y i n g i t . 

R e g a r d l e s s o f t h a t , t h e r e a d i n g o f t h e w a r p o e t r y w a s s t i l l c o n s i d e r e d t o b e t h e l e a d i n g n e g a t i v e 

a s p e c t o f t h e l e s s o n b l o c k . T h i s w a s , a c c o r d i n g t o s t u d e n t s ' q u e s t i o n n a i r e a n s w e r s , c a u s e d b y 

c o m b i n a t i o n o f t w o r e a s o n s - t h e h i g h n u m b e r a n d t h e d i f f i c u l t l a n g u a g e a n d s t r u c t u r e o f t h e 

p o e m s . T h e r e l e v a n c e o f t h e s e a r g u m e n t s i s p a r t l y s u p p o r t e d b y t h e l e s s o n b l o c k i t s e l f , w h i c h 

h a d c e r t a i n p r o b l e m s w i t h t i m i n g o f i n d i v i d u a l a c t i v i t i e s . 

B e s i d e s t h e r e a d i n g , t h e l e n g t h o f t h e l e s s o n b l o c k w a s m e n t i o n e d as a d r a w b a c k o f t h e l e s s o n 

b l o c k . F u r t h e r m o r e , s o m e s t u d e n t s a l s o a r g u e d t h a t t h e r e c o u l d h a v e b e e n m o r e o p p o r t u n i t i e s 

f o r t h e d i s c u s s i o n o f t h e i r p e r s o n a l n o t i o n s , t h e t o p i c c o u l d h a v e u n d e r g o n e s o m e c h a n g e , a n d 

t h a t t h e y w o u l d h a v e a p p r e c i a t e d i n c l u s i o n o f m o r e i n t e r a c t i v e e l e m e n t s . 

W i t h t h e g o a l o f a d d r e s s i n g t h e s e i s s u e s w h i l e r e t a i n i n g t h e a b o v e m e n t i o n e d p o s i t i v e a s p e c t s , 

t h e i n q u i r y - b a s e d l e s s o n b l o c k n e e d s t o b e a l t e r e d . T h e f o l l o w i n g t e x t i s g o i n g t o p r e s e n t t w o 

f e a s i b l e s u g g e s t i o n s a p p l i c a b l e t o C z e c h u p p e r s e c o n d a r y s c h o o l s . 

T h e f i r s t o f t h e s e s u g g e s t i o n s w o u l d s h o r t e n t h e l e n g t h o f t h e l e s s o n b l o c k . S o f a r , t h e t a u g h t 

l e s s o n b l o c k c o n s i s t e d o f f i v e i n d i v i d u a l l e s s o n s , d i v i d e d a c c o r d i n g t o t h e E - R - R f r a m e w o r k i n 

r a t i o 1 : 3 : 1 , a n d e m p l o y e d t w e l v e d i f f e r e n t w a r p o e m s . T h i s v a r i e t y o f w a r p o e m s a l l o w e d t h e 

l e s s o n b l o c k t o p r o v i d e s t u d e n t s w i t h e n o u g h m a t e r i a l w h i c h p r e s e n t e d t h e w r i t i n g s t y l e o f t h e 

t h r e e w a r p o e t s . L o w e r i n g t h e n u m b e r o f l e s s o n s w o u l d m o s t l i k e l y m a k e t h e l e s s o n b l o c k m o r e 

a c c e s s i b l e f o r b o t h t e a c h e r s a n d s t u d e n t s . W i t h t h a t i n m i n d , t h e n u m b e r o f u s e d p o e m s w o u l d 

n e e d t o b e r e d u c e d s i g n i f i c a n t l y f o r i t s p r o p e r f u n c t i o n , p r o p o r t i o n a l l y l i m i t i n g t h e v a r i e t y o f 

s o u r c e s a n d a c t i v i t i e s . C o n v e r s e l y , h a v i n g f e w e r p o e m s c o u l d l e a d t o t h e i r c l o s e r a n a l y s i s . 

S t u d e n t s c o u l d , f o r e x a m p l e , s e a r c h p o e m s f o r e m o t i o n a l l y c h a r g e d w o r d s , w h i c h c o u l d h e l p 

t h e m t o d e t e c t a u t h o r ' s o p i n i o n o n t h e c o n f l i c t . G e n e r a l l y , w h i l e t h e c o m p a c t i n g o f t h e i n q u i r y -

b a s e d l e s s o n b l o c k c o u l d r e s u l t i n a c o m p r o m i s e b e t w e e n t h e w i d t h a n d d e p t h o f t h e s t u d e n t s ' 

c o n s t r u c t e d k n o w l e d g e , i t c o u l d a l s o s e r v e as a c o n v e n i e n t w a y o f a d d r e s s i n g t h e t o p i c . 
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T h e s e c o n d o p t i o n o p e r a t e s o n t h e o t h e r s i d e o f t h e l e n g t h s p e c t r u m . A s a l r e a d y m e n t i o n e d , t h e 

1 1 t h o f N o v e m b e r i s g l o b a l l y r e c o g n i s e d e i t h e r as t h e R e m e m b r a n c e o r V e t e r a n s D a y . T h i s f a c t 

o f f e r s a n o p p o r t u n i t y t o p r e p a r e a p r o j e c t d a y w h i c h w o u l d b o t h i n t r o d u c e a n d c o m m e m o r a t e 

t h e t o p i c a t s c h o o l . C o m p a r e d t o t h e f i r s t s u g g e s t i o n , t h e p r o j e c t d a y h a s u n d e n i a b l e a d v a n t a g e s 

o r i g i n a t i n g f r o m t h e p a r t i c i p a t i o n o f t h e w h o l e s c h o o l i n t h e p r o j e c t . A l s o , t h e l i m i t a t i o n o f t h e 

i n q u i r y - b a s e d l e s s o n b l o c k t o t h e o l d e r u p p e r s e c o n d a r y s t u d e n t s w o u l d n o t b e a n i s s u e s i n c e 

d i f f e r e n t p r o j e c t d a y a c t i v i t i e s a r e o f t e n t a r g e t e d a t a c e r t a i n a g e g r o u p . T h e l e s s o n b l o c k c o u l d 

s e r v e as a n o p p o r t u n i t y f o r c o o p e r a t i o n b e t w e e n d i f f e r e n t c l a s s e s ( 6 . G , 7 . G , 8 . G ) s i n c e i t i s 

p r o b a b l e t h a t s t u d e n t s w o u l d c o m p l e m e n t t h e i r l a n g u a g e s k i l l s . 

D i v i d e d i n t o t h r e e ( o r m o r e ) g r o u p s w i t h m e m b e r s f r o m e a c h o f t h e t h r e e c l a s s e s , s t u d e n t s c o u l d 

b e c o n f r o n t e d w i t h a n i n q u i r y q u e s t i o n , p o s s i b l y s i m i l a r t o t h e o n e e m p l o y e d i n t h e p r e v i o u s l y 

i n t r o d u c e d l e s s o n b l o c k . A f t e r a s h a r e d e v o c a t i o n l e s s o n , e a c h m u l t i - c l a s s g r o u p w o u l d b e 

a s s i g n e d a p a r t i c u l a r w a r p o e t w h o s e w o r k w o u l d b e t h e c o n t e n t o f o n e o r m o r e r e a l i s a t i o n o f 

m e a n i n g l e s s o n s . T h e a c t i v i t i e s o f t h e r e a l i s a t i o n o f m e a n i n g p h a s e w o u l d n e e d t o t h o r o u g h l y 

e m p l o y t h e p r e f e r r e d m e t h o d s , s u c h as d i s c u s s i o n o r d r a m a t i s a t i o n , s e t t i n g a s i d e t h e h i g h 

n u m b e r o f r e a d i n g - r e l i a n t a c t i v i t i e s . I n t h e r e f l e c t i o n , s t u d e n t s o f a l l g r o u p s c o u l d s h a r e t h e i r 

d i s c o v e r i e s a n d t o g e t h e r c o m p i l e a v i s u a l i s a t i o n o f t h e s t u d i e d a p p r o a c h e s a n d f o r m u l a t e a n 

a n s w e r t o t h e i n q u i r y q u e s t i o n . B o t h t h e v i s u a l i s a t i o n a n d t h e a n s w e r c o u l d b e t h e n p r e s e n t e d 

w i t h o t h e r c l a s s e s , p o s s i b l y e x p a n d i n g t h e c o l l e c t i v e k n o w l e d g e . 

N o n e t h e l e s s , n o t e v e n t h i s s u g g e s t i o n i s w i t h o u t f l a w s . P r o j e c t d a y s a r e n o t o r i o u s l y d e m a n d i n g 

i n r e l a t i o n t o t h e o r g a n i s a t i o n a n d t i m e m a n a g e m e n t , r e q u i r i n g a s k i l l e d o r g a n i s e r t o a c c o m p l i s h 

i t . M o r e o v e r , t h e t o p i c i s n o t s u i t e d t o e v e r y a g e g r o u p , w h i c h i m p a i r s t h e p a r t i c i p a t i o n o f t h e 

w h o l e s c h o o l . E i t h e r w a y , t h e t w o s u g g e s t e d m e a n s o f i m p r o v i n g t h e l e s s o n b l o c k a r e o n l y 

s o m e o f t h e p o s s i b l e w a y s t o a d d r e s s t h e t o p i c o f W o r l d W a r I a n d u s e i t s p o e t r y . T h e 

e f f e c t i v e n e s s o f t h e u s e o f w a r p o e t r y w o u l d d e p e n d n o t o n l y o n t h e s e l e c t e d m e t h o d o f 

t e a c h i n g , b u t a l s o o n t h e t e a c h i n g a n d l e a r n i n g s t y l e s o f t e a c h e r a n d t h e i r p u p i l s r e s p e c t i v e l y . 
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6. Conclusion 
W i t h t h e a i m o f e x p l o r i n g t h e p o e t r y o f W o r l d W a r I a n d i t s u s e i n t h e c l a s s r o o m , t h i s t h e s i s 

f i r s t n e e d e d t o c o n s i d e r w a r p o e t r y a n d w a r p o e t s t h e m s e l v e s . I t w a s e s t a b l i s h e d t h a t w h i l e t h e 

t e r m " w a r p o e t r y " c a n b e u s e d t o l a b e l p o e t i c r e s p o n s e t o a n y a r m e d c o n f l i c t , b e i t h i s t o r i c a l o r 

c o n t e m p o r a r y , i t s m o s t p r o m i n e n t u s e i s c o n n e c t e d t o W o r l d W a r I . T h e f o l l o w i n g a n a l y s i s o f 

t h r e e s e l e c t e d w a r p o e t s ( R u p e r t B r o o k e , W i l f r e d O w e n , a n d S i e g f r i e d S a s s o o n ) c o n f i r m e d t h a t 

t h e w o r k o f t h e s e t h r e e a u t h o r s p r o v i d e v a r i e d p e r s p e c t i v e s o f W o r l d W a r I , u n d o u b t a b l y 

i n f l u e n c e d b y t h e r e s p e c t i v e p e r s o n a l c o m b a t e x p e r i e n c e , a n d h e n c e m i g h t f u n c t i o n as a m e a n s 

o f l e a r n i n g a b o u t t h e t o p i c . 

T h e s u b s e q u e n t p a r t o f t h e t h e s i s p r e s e n t e d a r g u m e n t s i n f a v o u r o r a g a i n s t t h e u s e o f E n g l i s h -

w r i t t e n W o r l d W a r I p o e t r y , f o r m o s t p a r t s a n s w e r i n g t h e r e s e a r c h q u e s t i o n "Which factors 

support or oppose the educational use of English-written World War I poetry? ". O n o n e s i d e 

t h e c u l t u r a l p o p u l a r i t y o f W o r l d W a r I t o p i c a n d t h e a d v a n c e m e n t o f C z e c h e d u c a t i o n a l p o l i c y 

a p p r o v e o f t h e u s e o f E n g l i s h - w r i t t e n w a r p o e t r y , o n t h e o t h e r s i d e t h e r e a r e s o m e l i m i t a t i o n s 

s u c h as t h e e x t e n t a n d a g e a p p r o p r i a t e n e s s o f W o r l d W a r I , a n d t h e p r e r e q u i s i t e l e v e l o f E n g l i s h 

n e e d e d f o r e f f e c t i v e w o r k w i t h t h e p o e t r y . B e s i d e s t h e a r g u m e n t s p r e s e n t e d i n t h e t h e o r e t i c a l 

p a r t , t h e p r a c t i c a l p a r t e x p a n d s t h e d i s c u s s i o n . T h e u p p e r s e c o n d a r y s c h o o l s t u d e n t s , a l l o f 

w h o m p a r t i c i p a t e d i n t h e l e s s o n b l o c k , d o c o n s i d e r e m p l o y i n g E n g l i s h - w r i t t e n W o r l d W a r I 

p o e t r y b e n e f i c i a l , b u t t h e i r a n s w e r s a r g u e t h a t i t h e a v i l y d e p e n d s o n s e l e c t i o n o f u s e d a c t i v i t i e s 

a n d p o e m s . 

B e c a u s e o f t h a t , t h e r e s e a r c h q u e s t i o n "How can Czech students work with English-written 

World War I poetry? " w a s a d d r e s s e d i n b o t h t h e t h e o r e t i c a l a n d p r a c t i c a l p a r t . T h e t h e o r e t i c a l 

p a r t p r e s e n t s t h e p o s s i b l e e n g a g e m e n t o f W o r l d W a r I p o e t r y i n d e v e l o p m e n t o f s t u d e n t s ' 

h i s t o r i c a l t h i n k i n g . T h e s e s i x c o n c e p t s w e r e s u b s e q u e n t l y w o r k e d w i t h i n t h e i n q u i r y - b a s e d 

l e s s o n b l o c k , w h i c h u s e d t h e E R R f r a m e w o r k ( e v o c a t i o n , r e a l i z a t i o n o f m e a n i n g , r e f l e c t i o n ) 

a n d C L I L ( C o n t e n t a n d L a n g u a g e I n t e g r a t e d L e a r n i n g ) t e a c h i n g m e t h o d . T h e l e s s o n b l o c k a n d 

i t s i n t e g r a t e d u s e o f E n g l i s h - w r i t t e n W o r l d W a r I p o e t r y w e r e b o t h a p p r e c i a t e d b y t h e s t u d e n t s , 

w h o w e r e a b l e t o c o n s t r u c t t h e i r k n o w l e d g e o f t h e c o n f l i c t b a s e d o n t h e p e r s o n a l a c c o u n t s o f 

t h e w a r p o e t s . T h i s i s e s p e c i a l l y i m p o r t a n t g i v e n t h e f a c t t h a t t h i s t o p i c u s u a l l y d e p e r s o n a l i s e s 

i t s e l f b y h i g h l i g h t i n g i t s s c a l e a n d i m p a c t o n s t a t e s , r a t h e r t h a n f o c u s i n g o n i n d i v i d u a l 

p a r t i c i p a n t s . 
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I n c o n c l u s i o n , t h e u s e o f E n g l i s h - w r i t t e n W o r l d W a r I p o e t r y p r o v i d e s a g r e a t o p p o r t u n i t y n o t 

o n l y t o a d d r e s s s t u d e n t s ' a f f e c t i v e d o m a i n , b u t a l s o a l l o w s s t u d e n t s t o a s s u m e t h e r o l e o f W o r l d 

W a r I h i s t o r i a n . W h e n w o r k i n g w i t h t h e s e s p e c i f i c p r i m a r y s o u r c e s , s t u d e n t s a r e c o n f r o n t e d 

w i t h a u t h e n t i c v i e w s o f t h e w a r f a r e a n d i t s c o n s e q u e n c e s o n t h e l i v e s o f b o t h f e w a n d m a n y . 

W h i l e t h e t h e o r e t i c a l p a r t o f t h i s d i p l o m a t h e s i s f o c u s e d o n l y o n a s m a l l s e l e c t i o n o f w a r p o e t r y 

a n d i t s p o t e n t i a l u s e i n t h e c l a s s r o o m , a n d t h e p r a c t i c a l p a r t ' s i n q u i r y - b a s e d l e s s o n b l o c k w a s 

s u b j e c t e d t o o n l y o n e t r i a l r u n , t h e r e s u l t s i n d i c a t e t h a t u s e o f w a r p o e t r y m i g h t b e a w e l c o m e 

a d d i t i o n t o u p p e r s e c o n d a r y E n g l i s h a n d h i s t o r y l e s s o n s a n d m e a n s o f t h e i r m e a n i n g f u l 

i n t e r c o n n e c t i o n . T h i s p r o j e c t f o c u s e d s o l e l y o n t h e t o p i c o f W o r l d W a r I , b u t i t i s c l e a r t h a t 

p l e n t y o f o t h e r c o n f l i c t s p r e s e n t e d i n w a r p o e t r y r e m a i n a n d c o u l d b e u s e d i n t h e c o n t e x t o f 

e d u c a t i o n . W i t h n o p l a c e f o r t h e s e i n t h i s t h e s i s , t h e a u t h o r h o p e s t h a t s o m e o f h i s f u t u r e 

c o l l e a g u e s t a k e o n t h i s e x c i t i n g c h a l l e n g e . 
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Attachments 

Attachment 1: Evocation phase materials 

" Y o u s a i d y o u w o u l d g o w h e n y o u w e r e n e e d e d . Y o u a r e n e e d e d N O W ! " 

L C - U S Z C 4 - 1 2 6 9 8 

A v a i l a b l e f r o m : h t t p : / / h d l . l o c . g o v / l o c . p n p / c p h . 3 g 1 2 6 9 8 
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" I f y o u k n e w a d a y ' s p a y w o u l d s a v e a l i f e , w o u l d y o u g i v e o n e d a y a m o n t h ? 
A l l o f t h e R e d C r o s s W a r F u n d g o e s f o r w a r r e l i e f . " 

L C - U S Z C 4 - 8 3 8 2 

A v a i l a b l e f r o m : h t t p : / / h d l . l o c . g o v / l o c . p n p / c p h . 3 g 0 8 3 8 2 
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1 1 

BE HONEST WITH 
YOURSELF. BE CERTAIN 
THAT YOUR SO-CALLED 
REASON IS NOT A 
SELFISH EXCUSE 

LORD KITCHENER 

ENLIST TO DAY 
W M 

" B e H o n e s t w i t h Y o u r s e l f 

© I W M A r t . I W M P S T 1 1 9 5 0 

A v a i l a b l e f r o m : h t t p s : / / w w w . i w m . o r g . u k / c o l l e c t i o n s / i t e m / o b j e c t / 2 5 0 6 0 

5 7 

https://www.iwm.org.uk/collections/item/object/25060


5 8 



K O D A K G o v S a t o • • •* t M M W M W C M 
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' M 
" Y o u r K i n g a n d C o u n t r y N e e d Y o u - E n l i s t N o w " 
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" W o m e n o f B r i t a i n S a y ' G o ! ' 

© I W M A r t . I W M P S T 1 1 7 0 7 
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" C u r t i s s A e r o p l a n e & M o t o r C o r p . , B r i s t o l [ f i g h t e r ] a s s e m b l y " 

L C - U S Z 6 2 - 1 5 8 0 6 

A v a i l a b l e f r o m : h t t p s : / / l o c . g o v / p i c t u r e s / r e s o u r c e / c p h . 3 a l 8 0 4 7 / 

" A b a n d o n e d B r i t i s h t r e n c h w h i c h w a s c a p t u r e d b y t h e G e r m a n s ; 
i n b a c k g r o u n d , G e r m a n s o l d i e r s o n h o r s e b a c k v i e w t h e s c e n e . " 

L C - U S Z 6 2 - 1 3 6 1 0 2 

A v a i l a b l e f r o m : h t t p s : / / w w w . l o c . g o v / p i c t u r e s / r e s o u r c e / c p h . 3 c 3 6 1 0 2 / 
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" B r i t i s h W a r M e d a l ( 1 9 1 4 - 1 9 2 0 ) " 

© I W M O M D 7 9 4 

A v a i l a b l e f r o m : h t t p s : / / w w w . i w m . o r g . u k / c o l l e c t i o n s / i t e m / o b i e c t / 3 0 0 0 6 8 9 2 
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" R e m e m b r a n c e p o p p y " 

A u t h o r ' s p e r s o n a l c o l l e c t i o n 



Attachment 2: Realisation of Meaning materials 

R u p e r t B R O O K E W i l f r e d O W E N S i e g f r i e d S A S S O O N 
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" I . Peace" 

Now, God be thanked Who has matched us with His hour, 

And caught our youth, and wakened us from sleeping, 

With hand made sure, clear eye, and sharpened power, 

To turn, as swimmers into cleanness leaping, 

Glad from a world grown old and weary, 

Leave the sick hearts that honour could not move, 

And half-men, and their dirty songs and dreary, 

And all the little emptiness of love! 

Oh! we, who have known shame, we have found release there 

Where there's no ill, no grief, but sleep has mending, 

Naught broken save this body, lost but breath; 

Nothing to shake the laughing heart's long peace there 

But only agony, and that has ending; 

And the worst friend and enemy is but Death. 

( B r o o k e , 1 9 1 8 , p . 1 1 ) 

" I I . Safety" 

Dear! Of all happy in the hour, most blest 

He who has found our hid security, 

Assured in the dark tides of the world that rest, 

And heard out word, 'Who is so safe as we?' 

We have found safety with all things undying, 

The winds, and mornings, tears of men and mirth, 

The deep night, and birds singing, and clouds flying, 

And sleep, and freedom, and the autumnal earth. 

We have built a house that is not for Time's throwing. 

We have gained a peace unshaken by pain for ever. 

War knows no power. Safe shall be my going, 

Secretly armed against all death's endeavour; 

Safe through all safety's lost; safe where men fall; 

And if these poor limbs die, safest of all. 

( B r o o k e , 1 9 1 8 , p . 1 2 ) 
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" I I I . The Dead" 

Blow out, you bugles, over the rich Dead! 

There's none of these so lonely and poor of old, 

But, dying, has made us rarer gifts than gold. 

These laid the world away; poured out the red 

Sweet wine of youth; gave up the years to be 

Of work and joy, and that unhoped serene, 

That men call age; and those who would have been, 

Their sons, they gave, their immortality. 

Blow, bugles, blow! They brought us, for our dearth, 

Holiness, lacked so long, as Love, and Pain. 

Honour has come back, as a king, to earth, 

And paid his subjects with a royal wage; 

And Nobleness walks in our ways again; 

And we have come into our heritage. 

( B r o o k e , 1 9 1 8 , p . 1 3 ) 

"V. The Soldier" 

If I should die, think only this of me: 

That there's some corner of a foreign field 

That is for ever England. There shall be 

In that rich earth a richer dust concealed; 

A dust whom England bore, shaped, made aware, 

Gave, once, her flowers to love, her ways to roam, 

A body of England's, breathing English air, 

Washed by rivers, blest by suns of home. 

And think, this hearth, all evil shed away, 

A pulse in the eternal mind, no less 

Gives somewhere back the thoughts by England given; 

Her sights and sounds; dreams happy as her day; 

And laughter, learnt of friends; and gentleness, 

In hearts at peace, under an English heaven. 

( B r o o k e , 1 9 1 8 , p . 1 5 ) 
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"The Next War" 

Out there, we've walked quite friendly up to Death; 

Sat down and eaten with him, cool and bland,-

Pardoned his spilling mess-tins in our hand. 

We've sniffed the green thick odour of his breath,-

Our eyes wept, but our courage didn't writhe. 

He spat at us with bullets and he's coughed 

Shrapnel. We chorused when he sang aloft; 

We whistled while he shaved us with his scythe. 

Oh, Death was never enemy of ours! 

We laughed at him, we leagued with him, old chum. 

No soldier's paid to kick against his powers. 

We laughed, knowing that better men would come, 

And greater wars; when each proud fighter brags 

He wars on Death-for lives; not men-for flags. 

( O w e n , 1 9 2 0 , p . 8 6 ) 

"Anthem for Doomed Youth" 

What passing-bells for these who die as cattle? 

Only the monstrous anger of the guns. 

Only the stuttering rifles' rapid rattle 

Can patter out their hasty orisons. 

No mockeries now for them; no prayers nor bells, 

Nor any voice of mourning save the choirs,-

The shrill, demented choirs of wailing shells; 

And bugles calling for them from sad shires. 

What candles may be held to speed them all? 

Not in the hands of boys, but in their eyes 

Shall shine the holy glimmers of good-byes. 

The pallor of girls' brows shall be their pall; 

Their flowers the tenderness of patient minds, 

And each slow dusk a drawing-down of blinds. 

( O w e n , 1 9 2 0 , p p . 4 4 - 4 5 ) 
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"Dulce et Decorum Est" 

Bent double, like old beggars under sacks, 

Knock-kneed, coughing like hags, we cursed through sludge, 

Till on the haunting flares we turned our backs 

And towards our distant rest began to trudge. 

Men marched asleep. Many had lost their boots 

But limped on, blood-shod. All went lame; all blind; 

Drunk with fatigue; deaf even to the hoots 

Of tired, outstripped Five-Nines that dopped behind. 

Gas! GAS! Quick, boys! - An ecstasy of fumbling, 

Fitting the clumsy helmets just in time; 

But someone still was yelling out and stumbling 

Andfiound'ring like a man in fire or lime ... 

Dim, through the misty panes and thick green light, 

As under a green sea, I saw him drowning. 

In all my dreams, before my helpless sight, 

He plunges at me, guttering, choking, drowning. 

If in some smothering dreams you too could pace 

Behind the wagon that we flung him in, 

And watch the white eyes writhing in his face, 

His hanging face, like devil's sick of sin; 

If you could hear, at every jolt, the blood 

Come gargling from the froth-corrupted lungs, 

Obscene as cancer, bitter as the cud 

Of vile, incurable sores on innocent tongues,-

My friend, you would not tell with such high zest 

To children ardent for some desperate glory, 

The old Lie: Dulce et decorum est 

Pro patria mori. 

( O w e n , 1 9 2 0 , p p . 5 5 - 5 6 ) 
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"The Last Laugh" 

'O Jesus Christ! I'm hit,' he said; and died. 

Whether he vainly cursed, or prayed indeed, 

The Bullets chirped - In vain! vain! vain! 

Machine-guns chuckled, - Tut-tut! Tut-tut! 

And the Big Gun guffawed. 

Another sighted, - 'O Mother, mother! Dad!' 

Then smiled, at nothing, childlike, being dead. 

And the lofty Shrapnel-cloud 

Leisurely gestured, - Fool! 

And the failing splinters tittered. 

'My Love!' one moaned. Love-languid seemed his mood, 

Till, slowly lowered, his whole face kissed the mud. 

And the Bayonets' long teeth grinned; 

Rabbles of Shells hooted and groaned; 

And the Gas hissed. 

( O w e n , 1 9 2 0 , p . 5 9 ) 
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"Does it Matter?" 

Does it matter?- loosing your legs? ... 

For people will always be kind, 

And you need not show that you mind 

When the others come in after football 

To gobble their muffins and eggs. 

Does it matter?- loosing your sight? ... 

There's such splendid work for the blind; 

And people will always be kind, 

As you sit on the terrace remembering 

And turning your face to the light. 

Do they matter?- those dreams from the pit? ... 

You can drink away and forget and be glad, 

And people won't say that you 're mad; 

For they '11 know that you've fought for your country, 

And no one will worry a bit. 

( S a s s o o n , 1 9 1 9 , p . 5 9 ) 

"Suicide in Trenches" 

/ knew a simple soldier boy 

Who grinned at life in empty joy, 

Slept soundly through the lonesome dark, 

And whistled early with the lark. 

In winter trenches, cowed and glum 

With crumps and lice and lack of rum, 

He put a bullet through his brain. 

No one spoke of him again. 
* * * 

You smug-faced crowds with kindling eye 

Who cheer when soldier lads march by, 

Sneak home and pray you '11 never know 

The hell where youth and laughter go. 

( S a s s o o n , 1 9 1 9 , p . 3 9 ) 
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"Reconciliation" 

When you are standing at your hero's grave, 

Or near some homeless village where he died, 

Remember, through your heart's rekindling pride, 

The German soldiers who were loyal and brave. 

Men fought like brutes; and hideous things were done: 

And you have nourished hatred, harsh and blind. 

But in that Golgotha perhaps you '11 find 

The mothers of men who killed your son. 

( S a s s o o n , 1 9 1 9 , p . 8 7 ) 

"The Hero" 

"Jackfell as he'd have wished, " the Mother said, 

Andfolded up the letter that she'd read. 

"The Colonel writes so nicely. " Something broke 

In the tired voice that quavered to a choke. 

She half looked up. "We mothers are so proud 

"Of our dead soldiers. " Then her face was bowed. 

Quietly the Brother Officer went out. 

He'd told the poor old dear some gallant lies 

That she would nourish all her days, no doubt. 

For while he coughed and mumbled, her weak eyes 

Had shone with gentle triumph, brimmed with joy, 

Because he'd been so brave, her glorious boy. 

He thought how "Jack, " cold-footed, useless swine, 

Had panicked down the trench that night the mine 

Went up ad Wicked Corner; how he tried 

To get sent home; and how, at last, he died, 

Blown to small bits. And no one seemed to care 

Except lonely woman with white hair. 

( S a s s o o n , 1 9 1 7 , p . 4 8 ) 

7 1 



Attachment 3: Reflection materials 



Attachment 4: Blank questionnaire 

"How did the war poets write about World War I?" 

1) D o y o u f i n d i n t e r c o n n e c t i n g E n g l i s h a n d h i s t o r y l e s s o n s u s e f u l ? 

o Y e s 
o U s u a l l y y e s 
o S o m e t i m e s 
o U s u a l l y n o 
o N o 

2 ) W o u l d y o u w e l c o m e t h e i n t e r c o n n e c t i o n o f E n g l i s h a n d h i s t o r y l e s s o n s ? 

o Y e s 
o N o 

3 ) H o w o f t e n w o u l d y o u w e l c o m e s u c h i n t e r c o n n e c t i o n ? 

o O n c e a w e e k 
o S e v e r a l t i m e s a m o n t h 
o O n c e a m o n t h 
o L e s s o f t e n 

o N e v e r 

4 ) O n a s c a l e 1 - 1 0 , h o w w o u l d y o u e v a l u a t e t h e l e s s o n b l o c k y o u h a v e j u s t e x p e r i e n c e d ? 

U s e l e s s U s e f u l 

1 2 3 4 5 6 7 8 9 1 0 

5 ) B a s e d o n t h i s e x p e r i e n c e , d o y o u f i n d t h e w a r p o e t r y s u i t a b l e f o r l e a r n i n g a b o u t t h e t o p i c o f 
W o r l d W a r I ? I n w h i c h w a y s ? 

6 ) W h i c h p a r t s o f t h e l e s s o n b l o c k d o y o u a p p r e c i a t e ? W h y ? 

7 ) W h i c h p a r t s o f t h e l e s s o n b l o c k w o u l d y o u c h a n g e ? H o w ? 

8 ) F e e l f r e e t o e x p r e s s a n y c o m m e n t s r e g a r d i n g t h e l e s s o n b l o c k o r t h e e d u c a t o r h e r e : 
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Attachment 5: Students' answers to open-ended questions 5, 6, 7, and 8 

Q u e s t i o n 5 : "Based on this experience, do you f i n d the war poetry suitable for l e a r n i n g 
about the topic of W o r l d War I ? I n which ways? " 

"For sure, the authors experienced the war themselves - primary sources. It makes it more 
personal and I believe it makes us remember more " 

"Yes I do, I think we can see the topic of WW1 in different way. Know how they felt in this 
hard times." 

"Yes I think it is suitable. It is more fun to learn about things in different way, than just from 
books andfacts from presentation. " 

"Yes, because it shows emotions and the authors wrote about what was happening during the 
war." 

"Yes, because the authors wrote in their poems about their feelings and that is something 
what is usually not in documentary, books or films. " 

"Yes, for some people it can be more understandable that way. " 

"Yes, I do, because it's important to know not only the facts, but the feelings of people as 
well." 

"Yes, I do. To improve skills. " 

"Yes, Ifind. I think it is more attractive and we will see the other side ofWWl. " 

"Yes, it shows us the real situations how did look like in WW1" 

"Yes, show how difficult it was " 

"Yes. Thanks to the poems, we could see what did the soldiers experience on the battlefield, 
how did they feel, or what happened to them after the war. " 

"Yes" 
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Q u e s t i o n 6 : "Which parts of the lesson block do you appreciate? Why?" 

"Acting, most unusually " 

"e.g.: The part of performing the actions. " 

"Everyone was free to speak and not everyone had to speak. Different activities for every part 
of this lesson " 

"I appreciate that our 'teacher' doesn't want to that everyone will be speaking. If someone 
isn't comfortable with speaking English, he is ok with that. He is really funny tho. " 

"I appreciated the circles that the authors have in common " 

"I think the best was when we performed feelings to poem. It was really good to make up, 
what will we do and perform. " 

"Parts in which we worked in groups" 

"The group works " 

"The part where we were in groups and we try to act emotions of the poem, because it was 
jun. 

"The part, when we performed the feelings from poems, then brainstorming and also the last 
part." 

"When we worked in groups, when we had to figure things out ourselves, brainstorming" 

"Working in groups - school teaches us how to work alone, but not how to work with other 
people " 

"Working in groups, because we can discuss our ideas" 

"Working in groups, because we rarely get to do that in other lessons and it is always an 
interesting experience. Also performing the poems, because it was fun. " 
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Q u e s t i o n 7 : "Which parts of the lesson block would you change? H o w ? " 

"At the end of the lesson, the topic was repeated, so maybe it would be good to change the 
subject after a while " 

"I didn't like the part with Sassoon poems, because it was hard to read. I would like to read 
more readable poems." 

"I don't like reading, so part where we were reading poems " 

"I don't really know, probably none. " 

"I would add some more interactive stuff, not so much reading. " 

"I would make it shorter or divide the block into two parts because it was quite long" 

"I'dlike less read" 

"I'd like to read less" 

"Looking in poems for oxymorons and what this poem is about. Too much poems " 

"Maybe it was a little too long but I didn't mind too much and maybe it'd be good to discuss 
some things a little longer and talking about our individual opinions, some questions " 

"Maybe the last part where we were searching the meaning ofpoems, it was too long for us 
already and we were a bit tired. " 

"Maybey nothing." 

"Too hard vocabulary " 
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Q u e s t i o n 8 : "F eel free to express any comments regarding the lesson block or the educator 
here:" 

"Definitely yes " 

"For me it was really helpful when it comes to English, History but Czech too. Thank you and 
see you soon, I hope <3" 

"Good teaching methods " 

"I found it pretty entertaining even though I don't really love poetry. The educator was really 
enthusiastic and passionate about the topic. I loved the idea of the whole lesson being in 
English " 

"I love it. I think it is great variation lessons. Great job Mišo :) " 

"I think this is good way how to learn English " 

"It was a great and interesting project and I hope to have another similar project again. :) " 

"It was really good and interesting, the educator did such a great job. I really enjoyed this 
lesson:) " 

"It was useful and you have a perfect pronunciation!:) not all people can speak English well 
as you:) " 

"Unfortunately, poetry isn't my favourite subject, but it was still something fresh and 
inspiring. It's hard to find a topic, which is great and interesting for all" 

"YES" 
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Resumé 
Diplomová práce se zabývá a n g l i c k y p s a n o u válečnou poezií první světové války a jejím 

možným využitím v e výuce anglického j a z y k a a dějepisu. P o e z i e tří vybraných válečných 

básníků, kterými j s o u R u p e r t B r o o k e , W i l f r e d O w e n a S i e g f r i e d S a s s o o n , p o s k y t u j e různorodé 

vyobrazení první světové války, a tudíž umožňuje efektivní k o m p a r a c i . Samotné využití této 

p o e z i e v e výuce, ačkoliv podporováno kulturní oblíbeností tématu a inovováním f o r m y a 

o b s a h u výuky českého edukačního systému, j e také limitováno rozsáhlostí tématu první světové 

války, j e h o vhodností p r o žáky a s t u d e n t y , a potřebnou úrovní anglického j a z y k a . Použití p o e z i e 

první světové války j a k o prostředku vytváření historického myšlení b y l o n a v r h n u t o s o h l e d e m 

n a jednotlivé k o n c e p t y a následně otestováno v rámci b a d a t e l s k y orientovaného výukového 

b l o k u postaveného n a p r i n c i p e c h m o d e l u E - U - R a m e t o d y C L I L . Z e zpětné v a z b y , která b y l a 

p o s k y t n u t a zúčastněnými s t u d e n t y v rámci dotazníkového šetření, m i m o jiné vyplývá, že 

a n g l i c k y psaná p o e z i e první světové války j e vhodným prostředkem zkoumání t o h o t o tématu, 

a l e j e důležité při jejím využití přihlížet n a j a z y k o v o u náročnost jednotlivých básní, v h o d n o s t 

využitých a k t i v i t a c e l k o v o u časovou d o t a c i . 
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