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Anotace

TAGLICHTOVA, Barbora. Ztracend generace a americky sen. Hradec Kralové: Pedagogicka
fakulta Univerzity Hradec Kralové, 2024. 66 s. Bakalatska prace.

Tato bakalafska prace se zabyva tématem amerického snu a hodnot ve vybranych dilech autora
Ztracené generace. Teoretickd Cast prace se zamétfuje na definici amerického snu spolecné
s historii tohoto fenoménu, a dale na charakteristiku Ztracené generace. Prace dale predstavuje
zivoty a kariéru vybranych autort patiici do této generace, a to Ernesta Hemingwaye, Francise
Scotta Fitzgeralda a Johna Steinbecka. Prakticka cast prace zkouma jejich literarni dila,
ve kterych se objevuje tematika amerického snu. Konkrétn€ se jedna o romany Fiesta, Velky
Gatsby a O mysich a lidech. Prace nejprve predstavuje dila spolecné se struénym déjem
a autobiografickymi prvky, a poté zkouma, jak je americky sen v dilech vyobrazen na zaklade
tfi vybranych aspektt — idealu osobniho Stésti, materialniho bohatstvi, a rovnosti a pfilezitosti.
Na zakladé této analyzy prace provadi literarni komparaci zaméfenou na vyobrazeni fenoménu

amerického snu ve vybranych dilech.

Klicova slova: americky sen, ztracena generace, Ernest Hemingway, Francis Scott Fitzgerald,

John Steinbeck



Annotation

TAGLICHTOVA, Barbora. American Dream and The Lost Generation. Hradec Kralové:
Faculty of Education, University of Hradec Kralové, 2024. 66 pp. Bachelor Degree Thesis.

This bachelor thesis explores the theme and ideals of the American Dream in selected works
by the authors of the Lost Generation. The theoretical part of the thesis focuses on the definition
of the American Dream together with the history of this phenomenon, as well
as the characteristics of the Lost Generation. The thesis also presents the lives and careers
of selected authors belonging to this generation, namely Ernest Hemingway, Francis Scott
Fitzerald, and John Steinbeck. The practical part of the thesis examines their literary works
in which the theme of the American Dream appears. Specifically, the novels 7he Sun Also Rises,
The Great Gatsby, and Of Mice and Men. The thesis first introduces the works along with a brief
plot summary and autobiographical elements, and then examines how the American Dream
is portrayed in the works based on three selected aspects — the ideal of personal happiness,
material prosperity, and equality and opportunity. Based on the analysis, the thesis conducts

a literary comparison focusing on the depiction of the American Dream in selected works.

Keywords: American Dream, Lost Generation, Ernest Hemingway, Francis Scott Fitzgerald,

John Steinbeck



Rozsireny abstrakt

Autofi tzv. ztracené generace byli ovlivnéni prvni svétovou valkou a atmosférou,
ktera po konfliktu ve spolecnosti nasledovala. Proto se v jejich literarnich dilech casto
objevovala témata, ktera né€jakym zptuisobem souvisela s povalenym obdobim. Tato doba byla
poznamenana existencialnimi problémy a vyraznymi spoleCenskymi zménami, ¢ehoz si byli
védomi 1 vSichni tfi vybrani autofi a wvyuzili tuto skute¢nost jako kulisy svych del.
Tato bakalarska prace se zamétuje na vyobrazeni amerického snu ve vybranych dilech autort

ztracené generace.

Teoreticka Cast prace se nejprve vénuje tématu fenoménu amerického snu — definici,
ptvodu pojmu a zobrazenim toho, jak se vnimani této myslenky ménilo v priabéhu déjin. Dale
predstavuje charakteristiku ztracené generace a spojuje ji s historii prvni svétové valky a jejimi
nasledky. Vybranymi autory pro tuto praci, ktefi ve svych dilech pracovali s mySlenkou
amerického snu, jsou Ernest Hemingway, Francis Scott Fitzgerald a John Steinbeck. Prace

popisyje jejich osobni zivoty, po€inaje rodinnym zazemim, studiem, a literarni kariérou.

Tito spisovatelé patfici ke ztracené generaci se ve svych dilech vyrovnavali s idealy
amerického snu a ve svém vypraveéni zkoumali pfekazky a nedostatky, které tento koncept
provazely. Tato prace detailnéji popisuje jedno vybrané literarni dilo od kazdého z té€chto autorq,
a to pravé to, které se fenoménem amerického snu zabyva. Vybranymi dily jsou Fiesta
od Hemingwaye, Fitzgeralduv Velky Gatsby a O mysich a lidech od Steinbecka. Kazda kapitola
tykajici se knihy poskytuje zakladni informace o dile, v€etné jeho formy a stylu. Dale shrnuje
déj a téz zminuje autobiografické rysy spojené sdéjem dila. Nasleduje praktickd cast,
ktera poskytuje analyzu vyobrazeni amerického snu v téchto dilech. Zobrazeni tohoto
fenoménu prace analyzuje prostfednictvim tfi vybranych aspektd amerického snu — idealu
osobniho S$tésti, materialniho bohatstvi a rovnosti a pfilezitosti. Prace tyto aspekty zkouma
predevs§im skrz postavy de€l spolu s prostfedim, ve kterém se dé& odehrava, a to za pomoci
vyuziti uryvka z dél. Zaveérecna kapitola porovnava vyobrazeni amerického snu v téchto dilech

a zaver shrnuje hlavni rysy del spojené s aspekty amerického snu.

Jak ukazala tato bakalafskéa prace, vybrani autofi, ktefi patfi mezi vyznamné americké
autory dvacatého stoleti, maji mnoho spolecného. Na druhou stranu, kazdy z nich je uznavan
pro vlastni osobity literarni styl a metody; Hemingway je znamy pro jeho minimalisticky styl
psani a pouzivani tzv. metody ledovce, Fitzgerald pro vyuzivani basnickych prostredka

a obraznost jazyka, a Steinbeck je uznavan za jeho schopnost socialniho citéni. Autofi sdileli



povédomi o zménach ve spoleCnosti a existencialni tisni, ktera charakterizovala povale¢né
obdobi. Kazdy znich ve svych dilech kritizoval nékteré aspekty americké spolecnosti,
at’ uz ve spojeni s brutalitou valky, excesy jazzového véku, nebo nespravedlnosti napfic

socialnimi tfidami.

Jejich zivotni zkuSenosti a tézka situace po valce ovlivnily jejich duSevni stav a vSichni
tf autofi se potykali s problémem jménem alkohol. Prace pfi analyze dél objevila spojitost
s zivoty autord, a to i co se tyCe této problematiky. Hemingwayovo celozivotni nadmérné
uzivani alkoholu se promitlo 1 do jeho romanu Fiesta, ve kterém konzumace alkoholu hraje
velkou roli, vzhledem ktomu, ze setkavani se vbarech je jedna zmala aktivit,
byt kratkodobych, kterou postavy povazuji za smysluplnou. Fitzgerald, ktery si se svou zenou
Zeldou potrpéli na luxusni zivotni styl a okazalé seslosti, se také oddaval nadmérmému piti.
S touto zavislosti mél vazné problémy, coz dokazuje 1 fakt, ze pfiSel o praci scenaristy a byl
dokonce hospitalizovan v nemocnici. Touha po zakazaném alkoholu se projevuje 1 v jeho
romanu Velky Gatsby, na rozdil od Fitzgeralda vSak postava Gatsbyho alkoholu odolava.
Steinbeck se podobnym problémim nevyhnul. Kritika, které po cely zivot Celil, patfila spolecné
s rozvodem ke zkuSenostem, které ho k piti alkoholu piimély. Steinbeck pouzival alkohol jako
prostfedek rozptyleni, coz je i strategie postav v jeho dile O mysich a lidech, ve kterém
pracovnici z rance obvykle utikaji do méstskych hospod, kde se odreaguji a odvedou myslenky
od jejich kazdodennich problémil. Zkusenosti autorti s konzumaci alkoholu dodaly jejich dilim
vetsi hloubku, a to 1 sohledem na zkoumané aspekty. Prace prostfednictvim analyzy

zaznamenala vyobrazeni vybranych aspektti amerického snu v kazdém z vybranych dél.

Hemingwaytv roman Fiesta vypravi o povaleCném svété, ve kterém je americky sen
pro postavy nedosazitelny, a to pravé kvuli valeCnym zkuSenostem. Roman zobrazuje ideal
osobniho S§tésti, aspekt amerického snu, na kazdé postavé. Jak ukézala analyza, postavy
nedosahuji dlouhodobé osobni spokojenosti predevSim proto, ze se soustiedi pouze
na kratkodobé Stésti a pomijivé veseli, jako je flamovani a alkohol. Co se tyCe druhého
vybraného aspektu, podstata penéz pomaha nékterym z postav, ale obecné jejich problém
nespokojenosti nefesi. Hlavni hrdina vyuziva penize ke koupi ptilezitosti, které vedou k urcité
spokojenosti, a to jak pro sebe, tak pro ostatni — nicméné pohled, ktery maji na své nikam
nevedouci Zivoty, zistava stejny. Aspekt rovnosti a piilezitosti neni tak vyrazny jako v ostatnich
romanech, jelikoz atmosféra v povaleéné spolecnosti byla pro vSechny socialni vrstvy témer

stejna.



Velky Gatsby zkouma excesy a moralni upadek jazzové éry. Sny postav jsou zalozeny
predev§im na osobnim naplnéni, a to za pomoci materialniho bohatstvi, coz plati zeyména
pro hlavni postavu. Penize a bohatstvi plni pro Gatsbyho dilezZitou roli jakozto prostiedku
k dosazeni jeho osobniho §tésti. V roméanu jsou vSak i postavy, jejichz snem je byt bohaty —
coz je ve vysledku to, co by je dle jejich predstav ucinilo §t'astnymi. Ti chudsi usiluji o luxusni
zivot, ale nakonec se stavaji obétmi manipulace, nektefi dokonce zaplati svymi zivoty.
To, co tento roman odliSuje od ostatnich, je skutecné vylieni materialniho blahobytu —
v romanu je vylozené popsan luxus, extravagantni domy i1 majetek bohaté elity, jako naptiklad
automobily. Analyza prokazala, ze vSechny tfi vybrané aspekty jsou v roméanu pfitomny,
nebot dilo zobrazuje i rozdily mezi spoleCenskymi tfidami. Narativ dila je dikazem toho,
jak zazemi jedince ovliviiuje jeho budoucnost a mozné naplnéni jeho vizi. Nakonec vSak

vSechny sny zistaly nenaplnény, bez ohledu na to, zda postava oplyvala bohatstvim, ¢i nikoliv.

Steinbeckovo dilo O mysich a lidech zachycuje Zivot pracovnikd pusobicich na ranci
v dobé Velké hospodarské krize. Nejvyraznéj§im aspektem amerického snu, ktery je v této
novele zobrazen, je ideal rovnosti a pfilezitosti; jedna se o jediné dilo ze tfech analyzovanych,
ktery obsahuje problematiku rasismu a segregace. Analyza ukazala, ze v§echny vybrané aspekty
jsou v dile pfitomny, a hlavné jsou navzajem hluboce propojeny. Na rozdil od ostatnich dvou
romanu nestoji v tomto dile pfedstava osobniho §tésti hlavnich postav na podstaté vztahu
se zenou. Zakladem jejich snu je mala vlastni farma, ktera by jim pfinesla jak nezavislost,
tak pocit seberealizace. Jde o idedl materialniho blahobytu, ale d¢j dila zaroven ukazuje
propojeni sidealem osobniho §tésti, vzhledem k tomu, ze postavy kjejich snu vzhlizeji
jako k nad¢ji. Sila penéz je zdiraznéna v situaci, ve které George, jedna z hlavnich postav,
zaCne skute¢né véfit jejich vizi az poté, kdy se dozvi o existenci moznych finan¢nich prostredka
potfebnych k naplnéni jejich touhy. Podobné jako v ptipadé romanu JVelky Gatsby dochazi
i1 vtomto dile ke smrti postavy, kterd se pouze snazi splnit své sny. V piipadé Steinbeckova

romanu k ni v§ak dochazi v disledku souhry nestastnych okolnosti.

Vybrana dila se lisi, jak analyza ukazala, v prezentaci vybranych aspekti amerického
snu, jelikoz kazdé dilo je zasazeno do odliSného Casové obdobi a prostredi — zatimco Fiesta
se zaméfuje na téméef bezprostiedni nasledky prvni svétové valky, Velky Gatsby zkouma
vystfednosti a moralni upadek jazzového veéku, a O mysich a lidech popisuje zivot pracujicich
v dobé Velké hospodaiské krize. VSechna dila maji jeden dulezity spoleCny rys ve spojitosti
analyzy této prace — prezentuji idealy amerického snu jako nerealné. Americky sen byl autory

vyobrazen jako nedosazitelny a diametraln€ odlisny od reality, s niZ se potykalo mnoho jedinca.
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Introduction

Authors of the Lost Generation were affected by World War I and the atmosphere
that followed. Therefore, their literary works often included topics which were somehow
related to the post-war period. That era was marked by existential issues and significant
social changes, which all three authors were aware of and used the situations
as the settings for their works. This thesis focuses on the depiction of the American Dream

in selected works written by the authors of the Lost Generation.

The theoretical part of this thesis begins with the phenomenon of the American
Dream — its definition, origin of the term, and how the perception of the idea changed
throughout the history. The term became world-known and started to be widely used
and discussed. The thesis also explores the characteristics of the Lost Generation
and connects it to the history of World War I and its aftermath. The selected,
most prominent authors of the Lost Generation who worked with the idea of the American
Dream in their works, are Ernest Hemingway, Francis Scott Fitzgerald, and John
Steinbeck. The thesis describes their lives, beginning with their family background,

studies, literary careers, and personal experiences.

Writers belonging to the Lost Generation confronted the ideals of the American
Dream in their literary works and their narration explored the obstacles and flaws
surrounding the concept. The thesis describes each of those authors’ one selected literary
work which deals with the phenomenon. The selected works are 7he Sun Also Rises
by Hemingway, The Great Gatsby by Fitzgerald, and Of Mice and Men by Steinbeck.
Although Of Mice and Men is a novella, this thesis refers to it as a novel or short novel
to help with the comprehension of the analysis. Each chapter concerning the book
provides background information on the work, including its form and writing style.
Thisis followed by a plot summary and autobiographical features connected
to the storyline. The practical part follows, providing the analysis on the portrayal
of the American Dream in those works. The depiction of the belief is explored through
three selected aspects of the American Dream — personal happiness, material prosperity,
and equality and opportunity. It studies it mainly through the characters of the works along
with the settings, with the help of the books’ extracts. The final chapter compares
the depictions of the American Dream in those works and the conclusion summarizes

the main features of the works connected to the aspects of the American Dream.
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1 The American Dream
1.1  Definition and the Origin of the Term American Dream

The American Dream, as the phrase implies, is a phenomenon ingrained
in American culture and history, symbolizing the belief that every individual person
on the soil of the United States of America has the opportunity for success and overall
prosperity regardless of their background and social class (Adams, 1931, p. 404). Samuel
defines it in a simple sentence “For me, it is a devout belief that tomorrow can and will
be better than today” (p. 6), however, he also states that the concept does not have one
strict definition; it means different things to different people depending on an individual’s
life conditions — for some, it could mean financial stability, owning a house, or the ability
to enjoy their freedom (2012, p. 1). The aspirations are diverse; however, they are all
connected to the well-being of a hard-working person who pursues their dreams. It is part
of everyday life which is shared among the American population in numerous fields,
whether 1itis connected to business, education, or state administration including

economics, politics, or law (Samuel, 2012, p. 2).

When it comes to the American nation, Cullen states that when a “social cement
is loosening”, meaning when the nation starts to part ways, the American Dream is there
to save the society from collapsing by being the glue (2003, p. 6). The Dream has proved
its ambiguity in a connection that it always came back to life despite suffering numerous
crises and showed the capability of being resilient (Samuel, 2012, p. 4). It is important
to realize that there are rather many American Dreams, than believing in the existence

of a single strictly defined Dream (Cullen, 2003, pp. 6-7).

The meaning not only depends on the point of view of an individual, but also
on the period of time throughout history, which held a different value to the meaning
in comparison to what the American Dream is viewed as nowadays and to what it will
mean in the future. Sarah Churchwell stated her opinion on the perception
of the American Dream in an interview which was based on her book Behold, America:
A History of America First and the American Dream. The interview itself was published
in the Smithsonian Magazine in October 2018 (Diamond, 2018). She claims that
the backstory of the American Dream is misunderstood, as the phrase meant the opposite
of what it means today while changing its meaning for each generation (until it was used

as an argument for consumerism during the Cold War). Her explanation is based

14



on the argument that the original idea was not focused on the wealth of an individual,

but it was the nation’s dream for democracy, equality, and justice.

The first person to use and define the term “the American Dream” was
the historian James Truslow Adams who took a closer look at the development
of the American Dream throughout history in his work 7he Epic of America, published
in 1931 (Samuel, 2012, p. 3). He defined the phenomenon as

that dream of a land in which life should be better and richer and fuller for everyone,
with opportunity for each according to ability or achievement ... It is not a dream of motor
cars and high wages merely, but a dream of social order in which each man and each
woman shall be able to attain to the fullest stature of which they are innately capable,
and be recognized by others for what they are, regardless of the fortuitous circumstances

of birth or position (Adams, 1931, p. 404).

According to his definition, Adams did not put wealth and material richness

as the characteristics of the American Dream, his belief was based on spiritual prosperity.

Initially, Adams intended to use the term as a title of his book but was talked
out of it by his publisher who claimed that nobody would pay three dollars for a book
about a dream (Cullen, 2003, p. 3). According to Cullen, Adams repeated the phrase over
thirty times in 7he Epic of America, which had an enormous impact; he linked thoughts
to a newly created expression which immediately became known and used worldwide
(2003, p. 4). Even though Adams is considered to be the founder of the term, he was not

in fact the first writer to work with the idea of the American Dream.

One of the first references to the American Dream as people nowadays understand
it was part of an editorial in the New York Post in 1900 (Churchwell, 2018, p. 26).
According to Churchwell, the main focus of the article is displaying the rich,
the multimillionaires, as the ones who will never be content with a position of equality
and therefore can be a threat to the American Dream. They are portrayed as a risk
to the republic due to insisting on having special rules and privileges, and their desire
to be seen and treated as an elite class, not an equal one (2018, p. 26). It sounds exactly
the opposite of what people nowadays believe that the American Dream was and is —
wealth and possession representing the most important tool which brings people

happiness. However, in 1900, the author of the editorial believed that people would
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emphasize the role of equality as a feature of the American Dream rather than wealth

(Churchwell, 2018, p. 26).

Other people who included the idea in their works and speeches prior to Adams
were for example Walt Whitman, Ralph Waldo Emerson, or even political figures such

as Benjamin Franklin, Thomas Jefferson, or Abraham Lincoln (Samuel, 2012, pp. 3-4).

1.2 History of the American Dream

The idea is part of a tradition, national pride, and identity, whereas the term
is contemporary. People understood the idea even before the term was coined

to it (Cullen, 2003, p. 5).

According to Samuel, the origins of the idea date back to the seventeenth century
before the nation was even formed (2012, p. 3). As Cullen argues, the Pilgrims may not
have talked about the American Dream, but they did imagine a destiny for themselves,
therefore the concept of the belief was already in use. When the first colonists arrived,
they had a vision of better life conditions, emerging from the idea of freedom
and independence. Their dream was a communitarian one — everything they did was done
in order to secure happiness for every single member of their colony, for their children,
future generations. That, for instance, was in no way in agreement with behaviour towards
the ones outside their colony, even the consequences were mostly unintended (2003,
pp. 5-13). A significant theme in the history of the American Dream is its attainment
often occurred at the cost of minorities. As research from 2012 made by Tonya Flores
shows that the cost of the Puritans’ freedom was engraved in someone else’s faith —
tragically, Native Americans and African slaves became casualties of the pursuit

of Puritans’ ambitions and aspirations (Flores, 2012, pp. 60-63).

The basic essence of the American Dream was officially articulated in one
of the most significant documents of the United States of America, the Declaration
of Independence approved by the Continental Congress on July 4, 1776. Specifically,
the opening clauses of the second paragraph are the ones that support the idea “We hold
these Truths to be self-evident, that all Men are created equal, that they are endowed
by their Creator with certain unalienable Rights, that among these are Life, Liberty,
and the Pursuit of Happiness” (Cullen, 2003, p. 38). According to Cullen, nothing more
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concrete than the last phrase can be used to define the essence of the American Dream

(2003, p. 38).

In the nineteenth century, the concept of the American Dream shifted towards
emphasizing individualism following America’s independence from British rule, and self-
realization became much more important (Cullen, 2003, p. 59). As Frederic 1. Carpenter
argues, the nation faced a new vision — one which was no longer tied to European
traditions. The ideal democracy was to be realized in the new society of independent, free

people (1955, p. 8).

The American Dream represents a vision of a society that values opportunity,
freedom, and prosperity, offering individuals the chance to build better lives
for themselves and their families through hard work. Some people believe in achieving
it, some people do not. However, the concept itself started to be discussed not only
in society, but also in literature. Writers belonging to the Lost Generation confronted those
ideals and provided an analysis of the obstacles and flaws surrounding the American

Dream.
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2 The Lost Generation

The term Lost Generation describes a group of writers who gained recognition
in the world of literature, especially in the 1920s. The generation was considered “lost”
since the traditional ideals of the society of the time had become meaningless
and no longer relevant in the postwar era (The Editors of Encyclopaedia Britannica,
2024a). Many of those writers expressed disillusionment with traditional values,
questioned the morality and purpose of prewar conventions. The majority of them entered
the conflict prior to the United States’ 1917 entry (Ulmanové, 2011, pp. 186—188).
Their personal emotions and life experiences, the frustration and doubt that soldiers felt
after returning from a war that twisted everything, are the central themes of their works.
According to Cowley, the most significant writers of the group are Ernest Hemingway,

Francis Scott Fitzgerald, William Faulkner, E. E. Cummings, and others (1980, p. 7).

As Gray states, World War I changed the modern American culture. The United
States’ economic position has changed in relation to the rest of the world after becoming
involved in a global conflict. Rather than being the debtor, it has turned into a creditor
nation, having made billion-dollar loans to Europe. Not only money was involved in such
status, moral and cultural support was also presented. President Woodrow Wilson created
Fourteen Points in 1918, emphasizing the necessity for a world of nonviolence, peace,
and freedom. After Wilson’s ideas were rejected, it appeared that isolationism would
be the new norm in American foreign policy. Even though the United States did tend
to distance itself from political participation in worldwide conflicts, the isolation could
not be complete. The country was already too entangled with the outside world,

both economically and culturally (2004, p. 339).

One of the most visible indications of weakening cultural boundaries between
the United States with the world, especially with Europe, was the expatriate movement,
as Gray argues. There has never been a literary migration of writers spreading through
Europe as the one after the end of World War 1. The authors were quickly drawn
into the literary movement along with European writers, looking for fresh approaches.
That being said, it is clear that the urge to stand and work against former norms of belief
was not only an issue for Americans. Despite still being American authors, they started
participating in literary movements or tendencies that rejected the conventional historical

and geographical categories, such as Dadaism, Surrealism, Symbolism, Modernism;
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regardless of whether they stayed in Europe for a while, spent most of their lives there,

or even stayed in the United States (2004, pp. 339-340).

As Ulmanova states, people were prepared for a very different world than the one
they had to live in after the war. Not every person who was directly or indirectly affected
by the horrors of the war was “able” to bounce back to their previous way of life.
For many people, material values have suddenly become insignificant. World War I
caused a lot of pain, and not only the physical one. People were surrounded by brutality,
and their hopes in modern society turned into naivety. Many people’s lives were filled
with darkness and a sense of hopelessness (2011, p. 188). No wonder — after all, Europe
seemed to be a never-ending factory producing dead bodies. Not even the Black Death
had left behind such a large number of corpses throughout the continent’s history
(Cowley, 1980, p. 4). Due to the war, young people frequently did not get the chance
to graduate, they never experienced their first romantic relationships, never led the normal
life of an adolescent. They had to mature abnormally quickly as a result of participating
in the war, which changed their mentality. This atmosphere was then represented
in the writings of some writers influenced by that era. They are called
the Lost Generation, however, as Cowley mentions, the World War I generation would

be a more accurate name for the group (1980, p. 7).

In reaction to the experience of the war, as Cowley states, writers lost faith
in many things. Some of them believed they could be part of the American Dream,
but it all faded in 1919. Strikes were happening all over the country, putting businessmen
in a moral dictatorship. Writers began to feel like an oppressed minority in their
motherland and thought it would be best for them to leave the country as soon as possible.
A widely used term for those young men coming back from war was “disillusioned”.
In fact, it had a different meaning for English men and American men. After years
of trench warfare, the loss of friends and comrades, and a peace deal that guaranteed more
conflict, the English soldiers were allowed to grow weary and sceptical. The Americans
are said to be more disaffiliated by the postwar era rather than disillusioned by the war
itself. The whole wartime generation had to give up the dream of governing the world,
and so they started focusing on a new illusion. It was based on the idea that people might
succeed in their personal life by focusing just on themselves. Until the crash in Wall Street

a decade later, young men’s top priorities were to make money on their own, become
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famous, live life to the fullest and enjoy themselves, and, for a growing number

of Americans, produce art (1980, pp. 13-16).

Gertrude Stein, an American author residing in Paris, is credited for creating
the term Lost Generation. In fact, it was unintentionally coined to the already mentioned
authors — Stein only overheard a car mechanic saying the phrase in reference
to the younger generation. In a conversation with Ernest Hemingway, she used that phrase
and labelled him. He was actually the one who popularized the term by using it in his

work The Sun Also Rises (The Editors of Encyclopaedia Britannica, 2024a).

According to Ulmanova, the phrase can be used in a broader approach to describe
the general atmosphere in the society, rather than merely the literary group. People shared
opinions and were looking for a fresh environment. After the war, there were two centres
for them — Greenwich Village in New York, and Europe (2011, p. 188). Ulmanova then
states that there was a subtle shift in the reasons behind this eastward migration
throughout the second part ofthe 1920s. The earlier exiles craved independence,
education, and culture which would carry them away from commercial American way
of life which was focused on materialism. Those who came to Europe later felt the same
desire, but it was not as strong. They were mainly disgusted by America rather than drawn
to certain European ideals — to put it simply, they were running away rather than going
somewhere. Particularly, a lot of people were coming to Paris, where the colony
of the Americans was expanding and eventually collapsing. As it happens with larger
groups of people, there was plenty of gossip, intrigues, and above all of that — boredom.
Due to that, many Americans relocated to areas that had not yet been tarnished by their

own people (2011, p. 190).

Despite the horrible details of what was happening on the battlefields, Cowley
argues that some viewed the end of a war as a missed opportunity — they did not get
the chance to fight, be part of battles, defend their army. They never found out whether
they were brave. When they were part of the war, some felt embarrassed about not being
wounded (1980, p. 13). Even these emotions were present in society. Young men trying
to live heroic lives, ended up being desperate when the reality did not meet their
expectations. Many of them would dedicate the following years to searching for a further
stage on which they could recreate the dangers and recapture the bitterness of the war;

and the most notable writer among those is Ernest Hemingway (Cowley, 1980, p. 13).
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3 Ernest Hemingway

Erest Hemingway was born and raised in 1899 in Oak Park, Illinois. According
to Baym, he was arguably the most famous writer in the world at the time of his death.
He grew up with five siblings who shared quite successful parents — their mother had
a passion for culture, worked as a music teacher and directed a church choir; their father
was a successful physician. The Hemingways owned a cottage in northern Michigan,
where they spent their summers. Later on, Hemingway used this location as a setting
for numerous of his stories. His first job was writing for the Kansas City Star,

right after he finished high school (1995, p. 2062).

Before the United States entered the war in April 1917, Hemingway volunteered
for the Red Cross and was later reassigned to the Italian front, where he served
as an ambulance driver (Cowley, 1980, p. 48). Within the authors of the era,
only Hemingway and the dramatist Robert E. Sherwood, who were both serving
in foreign armies, suffered significant injuries, the other writers returned home unharmed
(Cowley, 1980, p. 3). Driving an ambulance was not as dangerous as fighting in the front
lines, which may have been insufficient for some young fearless men — Hemingway was
one of those who took unnecessary risks in order to be closer to the battlefield,
which is what ultimately led to his injuries and brought him closer to death (Cowley,
1980, p. 13). On the night of July 8, 1918, while Hemingway was running a mobile
canteen dispensing chocolate and cigarettes to other Italian soldiers, an Austrian mortar
shell struck him, knocking him unconscious (Putnam, 2006). According to Hoffman,
Hemingway referred to the injuries from which he suffered as his own death — 237 pieces
of the shell were extracted from only that one leg. None of those three Italian soldiers
who occupied the dugout with him managed to survive (1955, p. 68). Hemingway did,
however, attempt to rescue one wounded soldier and brought him to safety despite his
own injuries, for which the Italian government awarded him the Silver Medal of Valor
(Putnam, 2006). After the attack, as Putnam mentions, Hemingway spent six months
in a hospital in Milan and following the end of the war, he returned to his hometown

(2006).

It is hard to find any positive aspects of being hurt, on the verge of death,
experiencing all the pain and suffering. However, Hemingway’s life was profoundly

changed by this experience and perhaps that is why he became so well-known. If he had
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not been injured, he would not have gone to hospital in Milan and he would not have
fallen in love with a nurse — the romance that is the basis for the most popular war novel,
A Farewell to Arms. Given his bravery and curiosity, him being so close to the battlefield,
his experiences are portrayed in such depth in his writings that the reader feels like being
part of it as well. As Hoffman argues, Hemingway’s experience and awareness of death
changed his perspective on the world and separated him from his American past, which

is also one of the characteristics of the characters in his short stories (1955, p. 68).

Not only did he write about the war times, but he also concentrated
on the aftermath of what happened once a soldier returned home. He himself had
a problem with the readjustment to coming back from war and became estranged from his
family, mostly from his mother (Baym, 1995, p. 2062). The disability to reconnect
with the ongoing world and what happens to a person’s soul in war is a theme in his short
story Soldier’s Home. One of the most popular fictional characters featuring
in Hemingway’s writings is Nick Adams in Big Two-Hearted River, where the life
experiences of the author again play a significant role. It narrates a story of Nick, a war
veteran who is on a fishing trip — Hemingway himself was a fan of fishing (as was his
father), and this passion is also illustrated in his Nobel Prize-winning novel 7The Old Man

and the Sea (Putnam, 2000).

As far as postwar language is concerned, it is something that had to be changed
in the eyes of the writers. To understand this, it is important to realize that the horrible
acts of the war were displayed in such poetic words that it made it sound like everything
rather than an awful battle (Cowley, 1980, p. 16). As Henry Louis Gates Jr., a Harvard
Professor, stated “The way we write about war or even think about war was affected
fundamentally by Hemingway”. Hemingway is said to have created a new style of fiction,
“in which meaning is established through dialogue, through action, and silences —
a fiction in which nothing crucial — or at least very little — is stated explicitly” (Putnam,
2006). Hemingway, among other writers of the generation, wanted to write what really
happened, wanted to tell the truth. As he wrote in Death in the Afternoon ... the greatest
difficulty ... was to put down what really happened in action, what the actual things were
which produced the emotions that you experienced” (Gray, 2004, pp. 444-445).

The difference between him and other authors was a way of telling the truth. The majority
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of writers were satisfied with describing the emotion as they experienced it or as their

heroes did, with hopes that the reader would understand.

Hemingway, on the other hand, wanted his readers to feel the emotion directly,
as if it was happening to them. According to Cowley, everything that evoked the emotion
is stated and described, such as a person’s five senses, without any accompanying
comment on the emotion itself. To achieve his goal, he wanted to learn how to write
and came to Paris in 1921 (1980, p. 62). The previously mentioned Gertrude Stein was
a prominent figure in American literary Modernism who was together with Ezra Pound
one of the people that helped Hemingway master his writing; Hemingway stated that
he owed her gratitude for learning about the abstract relationship of words from her (Gray,
2004, pp. 432-445). Cowley states that Stein’s inspiration can be seen in Hemingway’s
earlier published stories where he used prepositional phrases, present participles,
and repetition of words. Hemingway used as few adjectives and adverbs as possible (that
being advice from Ezra Pound) and refrained from using emotive language. He also used
the iceberg method — the art of omission. In his own words, “If a writer of prose knows
enough about what he is writing about, he may omit things that he knows and the reader,
if the writer is writing truly enough, will have a feeling of those things as strongly
as though the writer had stated them”, again giving the reader a chance to feel the action
and emotion. Not everyone was a fan of this kind of writing, some thought it was

enjoyable, while others found it harsh and insensitive (1980, pp. 50—-66).

Hemingway was surrounded with a lot of friends, and not just with those
who worked for newspapers or as writers. According to Cowley, he committed himself
to sports like boxing and tennis, where he met a lot of people. He even received
an opportunity to become a skiing instructor. Later on, he began to focus more on Spanish
bullfights. That brought him to starting the novel 7he Sun Also Rises, right after coming
to Valencia. He had worked on it in Madrid, San Sebastian, Hendaye, and Paris. The initial
draft was completed in less than two months of work. A few years later, Hemingway
admitted that he had no experience writing novels and he was completely exhausted
from working too hard. Eventually, he had to rewrite the entire first draft,
which according to him, taught him a lot. Nevertheless, it was a well-written piece.
He employed new components in his writing, following the tendency of beginning a story

with something simple working his way up to something complex. While his short stories
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typically focused on the lives of no more than three characters, this novel explored
complex relationships within a group of people. A final version was published
on October 22, 1926. Despite the fact that it had not been an immediate best-seller,
a Greenwich Village observer claimed that Hemingway became an inspiration
for younger writers right away (1980, pp. 68—71). Cowley states that many writers,
including those in the same age group as Hemingway (Fitzgerald and Faulkner) and
Steinbeck (who was too young to fight in World War I) were influenced by him
throughout his early career, and the influence lasted long after. Hemingway’s style was
adopted by other young authors who wrote about their experiences during World War 11

(1980, p. 227).

According to Putnam, Hemingway went back to Spain as a correspondent
for the North American Newspaper Alliance when the Spanish Civil War broke out.
He was a propagandist for the republican cause and was criticized for being against
Francisco Franco and the Nationalists. Despite his support of the Republican ideas, he has
been credited for capturing the terrors of the war that occurred on both sides which

he displayed in his novel For Whom the Bell 1olls (Putnam, 2000).

Given the history and consequences of Hemingway’s writing, it was anticipated
that he would write another war novel, this time, after World War II (Cowley, 1980,
p. 216). The novel Across the River and Into the Trees did not meet the high expectations
and did not gain the same favourable recognition as his earlier novels about World War I
and the Spanish Civil War did (Putnam, 2006). Cowley argues that even though he had
personally collected material from the war as a correspondent, there were numerous
barriers to the writing that the world was unaware of — both mental and physical.
Hemingway himself was responsible for both of these obstacles (1980, p. 216).
His physical state might not have suffered as much if he had not taken such risks.
As Cowley mentions, concussions, scalp wounds, headaches and problems with cognitive
functions were all the issues with which Hemingway had to deal with, among pressure
coming from the public. Though he had already experienced several near-death
experiences, his vitality drove him further into danger, which might have seemed like
he was destined to experience adrenaline activities resulting in accidents. He sustained
internal injuries in an airplane crash in 1954 in East Africa from which he never

recovered. Hemingway, aware of his problems, cut on his alcohol consumption
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and created a strategy for coming back to writing — he wanted to start simple, progress
to complex stories (as was his habit even in his writings) and finish with a novel (1980,

pp. 216-217).

It was not just his writings that made Hemingway famous; it was also his persona
and method of presenting himself. According to Cowley, he idealized himself in public
and in private — he tried his hardest to excel in all spheres of life, whether it was literary
or sport field, was a great leader and generous towards other people. However, there were
also downsides in his qualities. His competitiveness would sometimes change into tough
rivalry. He suffered from depression, rage attacks, hypochondria, fears of death (1980,
pp. 227-228). Hemingway had witnessed several wars, unfortunately, he was unable
to win the battle with himself and his mental health. He committed suicide in 1961
(Putnam, 2006). After his death, several works of his were published posthumously,
such as for example A Moveable Feast (1964), Island in the Stream (1970) or The Garden
of Eden (1986) (Hallengren, 2001).

Hemingway’s works, thanks to his varied experiences and passions, deal
with many different topics that it is easy to find its readers among broad spectrum
of society. Some books deal with the war, loss, disillusionment, heroism. Some stories
include the portrayal of love, romance, emotions, nature; some conclude both.

This, in addition to his writing skills, illustrates his complexity as a writer.

3.1 The Sun Also Rises

The Sun Also Rises (1926) is one of Ernest Hemingway’s most famous novels.
The story follows a group of disillusioned expatriates living in Europe in the aftermath
of World War I (Gray, 2004, p. 445). Hemingway’s straightforward and minimalist
writing style is employed in the novel. The iceberg theory is used as well; the narration
does not provide every detail of characters to a reader, one must read carefully
to understand the hints given by the author. The novel is divided into three books
which are subdivided into nineteen chapters in total. It is narrated in the first person

by the protagonist.

The protagonist is Jake Barnes, an American journalist and a war veteran
who served as an ambulance driver during World War I and suffered a physical injury that

made him impotent. In the beginning of the story, Jake’s ordinary life in Paris is described
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along with the introduction of his friends — beginning with a writer Robert Cohn
with his romantic interest Frances Clyne. Jake is in love with an Englishwoman
Lady Brett Ashley, but due to his physical condition, they cannot have a romantic
relationship even though a mutual affection is present. The narrative continues with Jake
going on a fishing trip in Spain together with his friend Bill Gorton. The story follows
Jake and his friends as they travel to Spain to attend the festival of San Fermin
in Pamplona. They stay at a hotel and immerse themselves in the festivities — food,
alcohol, and bullfights. The group’s dynamic becomes increasingly strained as personal
conflicts escalate, mainly coming from the jealous tension around Lady Brett Ashley.
When the festival comes to an end, the group splits. Jake and Brett find themselves

at the same spot as they were at the beginning of the story — unable to be together.

Even though 7he Sun Also Rises is a work of fiction, it draws on Hemingway’s
personal experiences and emotions, reflecting the author’s life and the cultural context
of the post-war era. Like the protagonist, Hemingway served as an ambulance driver
during the war and experienced firsthand physical and psychological wounds.
Hemingway was deeply affected by the sense of disillusionment and aimlessness that
characterized the era after World War 1. Most of the characters have been affected
by the war in some way, either directly as veterans or indirectly through its aftermath —
they serve as the representation of the Lost Generation. Hemingway was also part
of the expatriate community of American artists residing in Paris in the 1920s,
which is one of the settings in the novel. One of his most visited and favourite European
countries was Spain, which serves as the main location for the narrative. Furthermore,
Hemingway had a passion for fishing and bullfighting and his own experiences
and knowledge of these hobbies served well for the authenticity in the novel where these

activities are essential.

3.1.1 Depiction of the American Dream in The Sun Also Rises
3.1.1.1 Ideal of personal happiness

The American Dream has many forms, but they are all connected to the well-being
of a hard-working person who pursues their dreams (Samuel, 2012, p. 2). One of those
dreams and visions is the idea of personal happiness. A person acts in every way possible
to ensure their own satisfaction and joy. The novel reflects the disillusionment

and aimlessness of the Lost Generation portrayed in the characters of the story.
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It highlights the gap between the idealized American Dream and the harsh realities
of post-war life. None of the characters fully embodies the ideals of the American Dream,
but they are all searching for meaning and identity in a world that seems devoid
of purpose. In an attempt to fill the emptiness left by the war, they seek pleasure,
adventure, and romantic relationships — but ultimately, they find themselves unfulfilled
and frustrated. That represents the broader theme of the American Dream as a quest

for happiness, prosperity, and self-fulfilment.

The characters experience empty relationships and missed opportunities
for connection as they struggle to communicate, eventually ending in isolation
and loneliness. They spend time together, interact with each other, but fail in forming
areal connection and lasting relationship. Each of them is constantly trying to seek
for something providing happiness and aim in their seemingly meaningless lives.
When they find it, it is only in short-term entertainment such as heavy alcohol
consumption. Other activities include dancing, promiscuity, and bullfighting. Nothing

helps to change their lives into those that could be lived and enjoyed, as Cohn states

I can’t stand it to think my life is going so fast and I’'m not really living it. ... Don’t you
ever get the feeling that all your life is going by and you’re not taking advantage of it?

Do you realize you’ve lived nearly half the time you have to live already? (pp. 10-11).

Jake’s response shows his admiration of bullfighting as well as agreeing to the idea of not

fully enjoying his life “Nobody ever lives their life all the way up except bull-fighters”
(p. 10).

Jake Barnes, emotionally and physically wounded from the war, experiences
feelings of estrangement, impotence, and existential uncertainty. His injury
and the senselessness of the post-war era prevent him from achieving his ambitions
of finding purpose, connection, and love. Jake experiences moments where he thinks
about the life in general and about the idea of meaningless of life “Perhaps as you went
along you did learn something. I did not care what it was all about. All I wanted to know
was how to live in it” (p. 148). His personal unfulfillment comes from the disability
to have a romantic relationship with Brett due to the injury. He is left to witness how
everyone else except him is involved with Brett and knows that nothing can be done about
it. However, he does not let that destroy his life completely. This journey for self-

realization starts when he goes on the fishing trip to Burguete and later to the fiesta
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at Pamplona. He is aware that living in self-pity atmosphere is not changing anything
and tries to live in the moment and enjoy at least some activities in life, such as fishing
and bullfighting. Even though relationship with Brett is not possible, Jake travels
from San Sebastian to Madrid to save her and calmly listens to her speech about her affair
and relationship with different men, which shows his courage, undeniable love,
and devotion. At the end of the novel, Brett says “we could have had such a damned good
time together”, fortunately Jake does not let it bring him into the previous sadness
and disillusionment, and replies “Yes ... Isn’t it pretty to think so?” (p. 247). Jake
maintains friendship with Bill throughout the book which is ultimately the only genuine
connection portrayed in the novel. Bill Gorton is the only character who is portrayed
as a happy man “He was very cheerful and said the States were wonderful. New York was
wonderful ... Bill was very happy” (p. 70.). They are able to maintain truthful
conversations that make them vulnerable, including sharing their feelings and emotions
and willingness to help “What’s the matter? Feel low? ... How do you feel? ... Get over

your damn depression” (pp. 222-223).

Lady Brett Ashley is the ideal portrayal of a pleasure and freedom, she
is independent and adventurous, but also emotionally detached. Despite her pursuit
of love and happiness, she remains unsatisfied. Her love towards Jake is present, however,
she would have to give up sexual intercourse, which turns up to be impossible due to her
nature in being promiscuous. She experiences several pointless affairs when engaged
to marry Mike Campbell. Her selfishness is shown mainly in the relationship towards
Jake and Mike as she constantly seeks for reassurance of Jake’s love yet her feelings
towards him will never lead anywhere, and expects Mike to wait for her even though she
leads herself into one affair after another. Instead of committing to finding real love, Brett
keeps on partying and distracting herself from the harsh emotionless reality,
while the men fight over her possession. Even though it looks like she might be satisfied
with the attention she gets, she does not express ultimate happiness throughout the novel
“Oh, darling, I’ve been so miserable” (p. 24), she says to Jake after their drinking session
in a bar in Paris. Another proof of her displeased mood is when they dance together later
in Paris “I’'m so miserable ... I just feel terribly” (p. 64). She lost her real love
to the horrors of World War I and she is unbale to find true happiness in anybody else,

which might serve as an explanation for her disillusionment.
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Every character aspires to be happy and satisfied but is unable to achieve so due
to the war experiences. Jake’s desire for love is rejected, and other characters’ emotional
suffering prevents them from finding personal fulfilment and joy. Instead, they are left

to keep searching for meaning of their lives through distracting activities.

3.1.1.2 Ideal of material prosperity

The novel depicts the emptiness around financial wealth rather than pursuit
of material prosperity. The story revolves around a group of expatriates who enjoy
glamorous lifestyle in Europe during the 1920s. The pursuit of financial stability
and prosperity is one of common aspects of the American Dream and the novel portrays
itin the behaviour of characters. Some are depicted as independent individuals with stable
income who can live their lives however they want, while others are displayed as hopeless

human beings who will never be able to control their expanses.

The novel shows money as a way of generosity and dominance in the portrayal
of Jake Barnes. He often pays for the others when it comes to partying, heavy drinking,
and merry-making. Jake never thinks twice when a larger amount of money is to be paid.
He uses the power of money to enjoy at least something of his life — he cannot have
a relationship due to his impotence, however, he is aware that money can buy him

opportunities

I paid my way into enough things that I liked, so that I had a good time. Either you paid
by learning about them, or by experience, or by taking chances, or by money. Enjoying
living was learning to get your money’s worth and knowing when you had it. You could

get your money’s worth. The world was a good place to buy in (p. 148).

Jake even prays for having some money in a cathedral. He starts his prayer
with the thought about his friends, but eventually ends it with a bit of selfishness,

including a material one

I ... prayed for everybody I thought of, Brett and Mike and Bill and Robert Cohn
and myself, and all the bull-fighters ... then I prayed for myself again ... I wondered
if there was anything else I might pray for, and I thought I would like to have some money,

so I prayed that I would make a lot of money ... (p. 97).

What distinguishes him from the others from the group is that he actually works

as a journalist and earns his own money which he saves to spend as he pleases. Other
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characters such as Brett, Mike, and Robert, spend money as well, but it usually comes

from their family or inheritance.

Tipping is also mentioned several times throughout the novel and it shows
the knowledge Jake has about the power of money which could secure even new
friendships “The waiter seemed a little offended ... so I overtipped him. That made him
happy” (p. 233), “Next morning I tipped every one a little too much at the hotel to make
more friends” (p. 233). Jake also uses the idea of money to describe the French,
who are said to be friendly only if a person pays them “No one makes things complicated
by becoming your friend for any obscure reason. If you want people to like you you have
only to spend a little money” (p. 233), “I did not tip the porter more than I should because

I did not think I would ever see him again. I only wanted a few good French friends ...”

(p. 233).

Hemingway uses the idea of money as a way to describe the other characters
as well; Robert Cohn is introduced as “a member ... of one of the richest Jewish families
in New York” (p. 4); Mike Campbell talks about how he went “gradually and then
suddenly” (p. 136) bankrupt and is usually the one who cannot contribute to paying
for drinks of his friends, even though he participates in betting games in which the payer
is decided; and Brett is described as the one who “never has any money” (p. 230) with her

and the other men pay for her drinks, taxis and accommodation.

Money seems to be the only meaningful value in the post-war world, serving
as a sign of the society’s obsession and lack of morality that comes from the idea
of wealth, money, and luxury (Reynolds, 1988, p. 83). Even though Jack Barnes has a lot
of money, it does not bring him happiness that would last at least a few moments
in his life. It does create an opportunity for him to travel, make shallow friendships,
and create an atmosphere full of dancing, drinking and entertainment. Nevertheless,
the continual waste of finances does not bring him any deeper connection neither
with himself nor with anyone else. The other characters, who are not able to achieve
financial stability, stay lost in their lives, too. They all know what money serves
for and what it can bring, but eventually, the uncertainty and disillusionment is same

for every one of them.
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3.1.1.3 Ideal of equality and opportunity

The American Dream is based on the equality and opportunity for every
individual, no matter their background (Adams, 1931, p. 404). However, the characters
of The Sun Also Rises are not portrayed as equal ones as far as their background or social

status is concerned.

The expatriates find themselves in France and Spain, spending time together,
despite coming from different social backgrounds. Lady Brett Ashley comes
from a wealthy family, but desires something more than money. Robert Cohn is portrayed
as an ambitious writer from a wealthy family who desires recognition in his literary career.
His pursuit of the American Dream is characterized by ambition and a desire
for validation. As previously stated, every character has a different approach towards
money and different opportunities. However, Jake Barns, even though he has to work
for money, is the one that buys opportunities for the other expatriates. When they do not
have enough money to pay for something, Jake pays. If he wants to show dominance,

he pays as well. Even for the wealthy ones.

War is something that connects the characters. When Count Mippipopolous talks
about experiencing seven wars, Brett’s reaction confirms that the war topic, yet painful,
is an important feature which should be shared among their group “I told you he was one
of us” (p. 60). Jake approves of him when he sees his war wounds. Robert Cohn has never
served in a combat and therefore, along with his characteristics, does not hold an equal
position in the group. He is also the only one who is not an expatriate by choice

but because lady Frances urged them to go on a journey to Europe.

The characters are fundamentally in the same situation, despite the fact that they
do not share the same financial situation or privileged family history. Essentially,
they are all caught in a never-ending cycle of disillusionment because of the war
experience and the aftermath of the war resonating in the society, which prevents them
from living regular, enjoyable lives. Regardless of their financial situation, their dreams
remain unfulfilled. The perspective in equality and opportunity would be different
if the war had not affected their lives. Hence, it may be concluded that the war made

the American Dream impossible to achieve at all.
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4 Francis Scott Fitzgerald

Francis Scott Key Fitzgerald was born in 1896 in St. Paul, Minnesota.
As Dickstein mentions, Scott’s father was an unsuccessful salesman (after being
an unsuccessful furniture manufacturer) and everything the family owned in financial
terms was a modest fortune that Fitzgerald’s mother had inherited. Scott received support
for his passion for writing from his father, even though he hoped an army officer would
be the career of his (2010, p. 10). However, his mother did not share this vision.
She intended Scott to restore the family’s reputation by making up for his father’s failure
and building on the prosperity of his ancestors — prosperous Maryland landowners,
lawyers, or politicians (Dickstein, 2010, p. 10). The Fitzgeralds had to think twice before
they would spend their money and they went through several financial challenges
(Cowley, 1980, p. 20). Despite his not so wealthy background, Fitzgerald became a world-
known short-story writer and a novelist, famous for his portrayal of the Jazz Age as well
as for his private life with his wife Zelda (The Editors of Encyclopaedia Britannica,

2024b).

In need of discipline, as Bruccoli states, Scott was sent to the Newman boarding
school in Hackensack, New Jersey. His academic performance was weak, and he quickly
became very unpopular. On the positive side, Fitzgerald met Father Cyril Sigourney
Webster Fay there who introduced him to well-known literary figures such as Henry
Adams (1981, p. 32-37). In 1913, Fitzgerald convinced the Princeton University
admissions committee to accept him despite his poor entrance exam performance; he said
that denying him right on his birthday would be heartless (Bruccoli, 1981, p. 43).
According to Dickstein, Scott dreamed of becoming a football star at college, but he did
not get his part on the university team. On the other hand, he started writing for the college
magazine, the Princeton Tiger. Furthermore, he wrote for musical productions
of the Triangle Club, where he became friends with later successful figures — critic
Edmund Wilson and poet John Peale Bishop. He dropped out of school and returned
again, but eventually, he never graduated (2010, pp. 10—11).

Fitzgerald was a witness to several significant developments throughout his life.
He was born into an old era full of horses, railroads, and gaslight, and grew up
in