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Anotace 

Práce se zaměří n a p r v k y i n t e r t e x t u a l i t y a n a o d k a z k literární t r a d i c i v rámci fantastického 

žánru v současné angloamerické literatuře. Předmětem zkoumání práce b u d e dílo současné 

a u t o r k y fantastické prózy T h e o d o r y G o s s The Strange Case ofthe Alchemisťs Daughter ( 2 0 1 8 ) , 

které v intertextuálních narážkách a literárních aluzích n a v a z u j e n a a n g l i c k o u literární t r a d i c i 

gotického románu ( H . W a l p o l e ) , romantické l i t e r a t u r y ( M . S h e l l e y ) , viktoriánského románu 

( s e s t r y B r o n t e o v y ) a detektivní povídky ( A . C . D o y l e ) . Cílem práce b u d e p r o z k o u m a t literární 

o d k a z y , které T . G o s s p r o p o j u j e v sérii k n i h fantastického žánru The Extraordinary Adventures 

of the Athéna Club ( 2 0 1 8 - 2 0 2 0 ) a z a m y s l e t se n a d literárním o d k a z e m anglické prózy 

předchozích staletí v rámci proměn žánru literární f a n t a z i e . 

Abstract 

T h e t h e s i s f o c u s e s o n i n t e r t e x t u a l e l e m e n t s a n d o n r e f e r e n c e t o l i t e r a r y t r a d i t i o n w i t h i n a 

f a n t a s t i c g e n r e i n c o n t e m p o r a r y A n g l o - A m e r i c a n l i t e r a t u r e . T h e a i m o f t h e t h e s i s i s t h e w o r k 

o f t h e c o n t e m p o r a r y a u t h o r o f f a n t a s t i c p r o s e T h e o d o r a G o s s The Strange Case of the 

Alchemist's Daughter ( 2 0 1 8 ) , w h i c h i n i n t e r t e x t u a l h i n t s a n d l i t e r a r y a l l u s i o n s f o l l o w s t h e 

E n g l i s h l i t e r a r y t r a d i t i o n o f t h e G o t h i c n o v e l ( H . W a l p o l e ) , r o m a n t i c l i t e r a t u r e ( M . S h e l l e y ) , t h e 

V i c t o r i a n n o v e l ( t h e B r o n t e s i s t e r s ) a n d t h e d e t e c t i v e s t o r y ( A . C . D o y l e ) . T h e c o r e o f t h e t h e s i s 

i s t o e x p l o r e t h e l i t e r a r y r e f e r e n c e s t h a t T . G o s s c o n n e c t s i n t h e s e r i e s o f b o o k s o f t h e f a n t a s t i c 

g e n r e The Extraordinary Adventures of the Athena Club ( 2 0 1 8 - 2 0 2 0 ) a n d t o r e f l e c t o n t h e 

l i t e r a r y l e g a c y o f E n g l i s h p r o s e o f p r e v i o u s c e n t u r i e s w i t h i n t h e t r a n s f o r m a t i o n s o f t h e g e n r e o f 

l i t e r a r y f a n t a s y . 
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1 Introduction 

I n m y b a c h e l o r t h e s i s , I w i l l d e a l w i t h i n t e r t e x t u a l e l e m e n t s a n d r e f e r e n c e s t o l i t e r a r y t r a d i t i o n 

w i t h i n t h e f a n t a s t i c g e n r e i n c o n t e m p o r a r y A n g l o - A m e r i c a n l i t e r a t u r e a n d t h e w o r k The Strange 

Case of the Alchemist's Daughter b y T h e o d o r a G o s s . 

T h e t e r m i n t e r t e x t u a l i t y c a n b e u n d e r s t o o d as t h e r e l a t i o n s h i p b e t w e e n w o r k s a n d t h e w a y h o w 

t h e t e x t s i n f l u e n c e e a c h o t h e r . I t c o n c e r n s m e t h o d s i n w h i c h t h e t e x t i s s h a p e d a n d i n f l u e n c e d 

b y t h e p r e s e n c e o f o t h e r t e x t s . I n t e r t e x t u a l i t y u s e s f o r m s s u c h as a l l u s i o n , h i n t s , d i r e c t r e f e r e n c e s 

o r s h a r i n g t h e s a m e t h e m e s , m o t i f s o r e v e n c h a r a c t e r s . 

I n t h e t h e o r e t i c a l p a r t , I w i l l f o c u s o n t h e d e s c r i p t i o n a n d c h a r a c t e r i s t i c s o f t h e t r a d i t i o n o f t h e 

G o t h i c n o v e l , R o m a n t i c l i t e r a t u r e , t h e V i c t o r i a n n o v e l a n d t h e d e t e c t i v e s t o r y . I w i l l e x p l a i n 

a n d d e s c r i b e t h e d e f i n e d t e r m s a n d i n t r o d u c e p a r t i c u l a r a u t h o r s ( H . W a l p o l e , M a r y S h e l l e y , 

B r o n t e s i s t e r s , A . C . D o y l e ) a n d t h e i r w o r k s . F o r s p e c i f i c w o r k s , I w i l l b r i e f l y s u m m a r i z e t h e 

c o n t e n t a n d i n d i c a t e t h e s i g n i f i c a n t f e a t u r e s a n d t h e m a i n m o t i f s o f t h e g e n r e . W i t h i n g e n r e o f 

t h e d e t e c t i v e s t o r y , I w i l l f o c u s o n i t s f o u n d e r w i t h i n A m e r i c a n ( E . A . P o e ) a n d B r i t i s h ( A . C . 

D o y l e ) l i t e r a t u r e a n d r e s p e c t i v e l y , I w i l l d e a l w i t h t h e c h a r a c t e r o f t h e p o p u l a r d e t e c t i v e 

S h e r l o c k H o l m e s . 

I n t h e l i t e r a r y a n a l y s i s , I w i l l f o c u s o n t h e w o r k The Strange Case of the Alchemist's Daughter 

b y T h e o d o r a G o s s . I w i l l a n a l y s e t h e w o r k i n c h a p t e r s . F i r s t , I w i l l s u m m a r i z e t h e p l o t f o r e a c h 

a n d t h e n I w i l l l o o k f o r s p e c i f i c i n t e r t e x t u a l e l e m e n t s . I w i l l c o n c e n t r a t e o n c o n c r e t e s i m i l a r i t i e s , 

a l l u s i o n s a n d h i n t s o n t h e w o r k as The Strange Case ofDr Jekyll and Mr Hyde b y R o b e r t L o u i s 

S t e v e n s o n , Frankenstein b y M a r y S h e l l e y , Rappaccini's Daughter b y N a t h a n i e l H a w t h o r n e , 

Dracula b y B r a m S t o k e r o r The Island of Dr Moreau b y H e r b e r t G e o r g e W e l l s . 

A t t h e e n d o f m y t h e s i s , I w i l l s u m m a r i z e t h e e l e m e n t s i n w h i c h T h e o d o r a G o s s f o l l o w s t h e 

t r a d i t i o n o f t h e G o t h i c n o v e l , t h e V i c t o r i a n n o v e l , R o m a n t i c i s m a n d t h e d e t e c t i v e s t o r y . I w i l l 

t h i n k a b o u t w h a t s p e c i f i c a l l y s h e i m i t a t e s o r a l l u d e s t o , w h a t s h e c h a n g e s a n d w h e r e s h e a d d s a 

m o d e r n c o n c e p t . 

1 



2 Theoretical part 

2.1 Gothic Novel 

T h e o r i g i n o f t h e G o t h i c n o v e l c a n b e f o u n d i n t h e s e c o n d h a l f o f t h e 1 8 t h c e n t u r y i n E n g l a n d . 

I t i s c o n n e c t e d w i t h t h e t r a n s f o r m a t i o n o f s o c i a l a n d p o l i t i c a l c o n d i t i o n s o f t h e e r a . P e o p l e a n d 

e s p e c i a l l y w r i t e r s w e r e d i s a p p o i n t e d a n d d e s p e r a t e f r o m t h e c u l t u r a l l i m i t s a n d o t h e r n e g a t i v e 

s i t u a t i o n s l i k e a d v a n c i n g i n d u s t r i a l i s a t i o n , u r b a n i s a t i o n a n d c o m m e r c i a l i s a t i o n . T h e r e f o r e , t h e y 

b e g a n t o t u r n a w a y f r o m t h e t y p i c a l r a t i o n a l i z a t i o n i n t h e i r w o r k s . T h e y s t a r t e d a r e v o l u t i o n i n 

w r i t i n g - i m a g i n a t i o n a n d e m o t i o n a l e f f e c t b e c a m e m o r e i m p o r t a n t t h a n r e a s o n , p a s s i o n a n d 

e x c i t e m e n t o p p o s e d t o s o c i a l p r o p e r t i e s a n d m o r a l l a w s . 

T h e G o t h i c n o v e l t r i e s t o b r i n g t o l i f e s o m e s i g n s o f t h e M i d d l e A g e s . A c c o r d i n g t o F r e d B o t t i n g 

a n d h i s s t u d y o f t h e Gothic, a u t h o r s f i n d i n s p i r a t i o n i n f e a t u r e s l i k e e x t r a v a g a n c e , s u p e r s t i t i o n , 

i g n o r a n c e a n d n a t u r a l w i l d n e s s . W r i t e r s a r e i n s p i r e d a l s o i n h i s t o r i c a l n o v e l a n d s i t u a t e t h e i r 

s t o r i e s i n p l a c e s as c a s t l e s , c a t h e d r a l s , c h u r c h e s , g r a v e y a r d s , a b b e y s o r o l d a b a n d o n e d 

r e s i d e n c e s . T h e y a r e a l s o d r a w i n g o n t h e m y t h s , l e g e n d s a n d f o l k l o r e o f m e d i e v a l r o m a n c e s 

a n d c r e a t i n g m a g i c a l w o r l d s a n d t a l e s o f k n i g h t s , m o n s t e r s a n d e x t r a v a g a n t a d v e n t u r e s a n d 

t e r r o r s . G o t h i c p l a c e s a w a k e n m a g n i f i c e n t f e e l i n g s i n t h e r e a d e r - e x c i t i n g b u t m y s t e r i o u s . 

A n o t h e r r e a s o n w h y t h e s t o r i e s a r e p l a c e d t h e r e i s t h e c h a r a c t e r i s t i c o f t h e a t m o s p h e r e . H u g e 

b u i l d i n g s m a k e a p e r s o n f e e l s m a l l a n d a f r a i d . T h e s p r e a d o f s o u n d i n t h e s e s p a c e s i s a l s o f e a r f u l 

- e c h o , d e a d s i l e n c e a n d n o i s e t h a t d i s t u r b s i t a n d a l s o t h e p l a y o f l i g h t a n d d a r k o n t h e w a l l s . 

T h e G o t h i c n o v e l i s c h a r a c t e r i s t i c b y i t s a t m o s p h e r e i t s e l f - m y s t e r i o u s , g l o o m y , h o r r i b l e 

i m a g e s , m u r d e r s , s e c r e t s a n d p e c u l i a r i n c i d e n t s . W e c a n s ee p a r t i c u l a r s i t u a t i o n s , p i c t u r e s a n d 

c h a r a c t e r s l i k e s p e c t r e s , g h o s t s , m o n s t e r s , d e m o n s , c o r p s e s , s k e l e t o n s , m o n k s a n d n u n s , f a i n t i n g 

h e r o i n e s a n d b a n d i t s . T h i s g e n r e i s r e p r e s e n t e d b y i t s s p e c i f i c c h a r a c t e r . T h e g o t h i c c h a r a c t e r s 

a r e b l a c k - a n d - w h i t e m o d e l s o r f l a t s t e r e o t y p e s . T h e r e a d e r i m m e d i a t e l y r e c o g n i z e s i f t h e y a r e 

g o o d o r e v i l . T h e g o o d o n e s a r e l o y a l , f a i r a n d s c r u p u l o u s . T h e e v i l o n e s a r e a m o r a l , d e p r a v e d , 

u g l y a n d m e a n . H a r d l y e v e r c a n w e f i n d a n e u t r a l c h a r a c t e r . T h e i r m y s t e r i o u s o r i g i n , f a t e d c u r s e 

o r t h e i r d e s i r e t o r e v e n g e a r e a l s o s i g n i f i c a n t . I n t h e s e s t o r i e s w e c a n a l s o t r a c e c h a r a c t e r s t h a t 

a r e u g l y f r o m t h e o u t s i d e b u t i n n o c e n t , s e n s i t i v e a n d w a r m - h e a r t e d i n s i d e ( F r a n k e n s t e i n ' s 

m o n s t e r , Q u a s i m o d o ) . W o m e n a r e o f t e n p r e s e n t e d as w e a k , t r a p p e d a n d b e i n g i n n e e d o f h e l p . 

A n o t h e r i m p o r t a n t f e a t u r e o f t h e G o t h i c n o v e l i s a t h r i l l i n g a n d f a s c i n a t i n g p l o t t h a t r a i s e s 

v a r i e t y o f e m o t i o n s i n t h e r e a d e r w i t h h e l p o f m a n y d r a m a t i c s c e n e s . V e r y c o m m o n p l o t l i n e i s 
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a d e s i r e o f r e v e n g e , m y s t e r y t h a t h a s t o b e s o l v e d o r g u i l t t h a t c o u l d o r c o u l d n o t b e f o r g i v e n . 

T h e e x c i t e m e n t i s m o r e i n t e n s i v e t h r o u g h o u t t h e s t o r y a n d t h e a u t h o r i s t r y i n g t o i n v o l v e t h e 

r e a d e r ' s f a n t a s y a n d i m a g i n a t i o n . S o m e w r i t e r s a r e t r y i n g t o e x p l a i n t h e m y s t e r i e s w i t h h e l p o f 

t h e s u p e r n a t u r a l , o t h e r s f o c u s o n t h e r a t i o n a l p a r t . M e m o r i e s a n d d r e a m s a r e a l s o s i g n i f i c a n t 

c o m p o n e n t s o f t h i s g e n r e . C h a r a c t e r s a r e o f t e n g o i n g b a c k t o t h e p a s t i n t h e i r t h o u g h t s a n d 

r e v e a l i n g o t h e r i m p o r t a n t i n f o r m a t i o n f o r t h e s t o r y . I n t h i s a n d o t h e r w a y s , t h e G o t h i c n o v e l 

t r i e s t o c o n n e c t t h e p a s t w i t h t h e p r e s e n t . 

H o r a c e W a l p o l e i s i n t e r m s o f m o d e r n c r i t i c i s m o f E n g l i s h l i t e r a t u r e c o n s i d e r e d as t h e f o u n d e r 

o f t h e G o t h i c n o v e l . H e w a s w e a l t h y e n o u g h t o p u r s u e h i s h o b b y , w h i c h w a s c o l l e c t i n g o f 

m e d i e v a l r e l i c s . H e h a d a g o t h i c r e s i d e n c e b u i l t a n d t h o u g h t a b o u t M i d d l e A g e s as a p a r a m o u n t 

a n d m a g i c a l p e r i o d . I n 1 7 6 4 h e p u b l i s h e d h i s n o v e l The Castle ofOtranto, w h i c h i s c o n s i d e r e d 

as t h e f i r s t G o t h i c n o v e l . W a l p o l e i s d e s c r i b i n g t h e s e n s e o f t h e s u p e r n a t u r a l a n d i s u s i n g m a n y 

f e a t u r e s t h a t a r e n o w a d a y s r e g a r d e d as t h e k e y e l e m e n t s o f t h e g e n r e . T h i s n o v e l b e c a m e l a t e r 

i n s p i r a t i o n f o r o t h e r a u t h o r s as C l a r a R e e v e , M a r y S h e l l e y o r A n n R a d c l i f f e . A c c o r d i n g t o F r e d 

B o t t i n g a n d h i s s t u d y o f t h e Gothic: l„ The 1790s can be called the decade of Gothic fiction, it 

was the period when the greatest number of Gothic works were produced and consumed. Terror 

was the order of the day. Gothic stories littered literary magazines, three- and four-volume 

novels filled the shelves of circulating libraries and, in their cheap card covers, found their way 

into servants' quarters as well as drawing rooms. Though the startling Gothic machinery of 

The Castle of Otranto was set to work in every text, there were significant shifts in emphasis. 

These tended to follow the lines laid down by Reeve and Lee in their framing of the past in terms 

of a rational and moral present. Eighteenth-century values were never far from the surface in 

these tales of other times. Terror, moreover, had an over-whelming political significance in the 

period." 

A s i m p o r t a n t p e r i o d o f t h e G o t h i c n o v e l c a n b e c o n s i d e r e d i t s r e v i v a l i n 1 8 9 0 s . T o t h e e v o l u t i o n 

o f s o c i e t y r e l a t e s t h e e v o l u t i o n o f t h i s g e n r e . T h e n e w f o r m p o r t r a y s t h e V i c t o r i a n p e r i o d a n d 

p r i m a r i l y s c i e n c e . T h e m o s t f a m o u s w o r k s f r o m t h i s p e r i o d a r e B r a m S t r o k e r ' s Dracula ( 1 8 9 7 ) 

a n d R o b e r t L o u i s S t e v e n s o n ' s The Strange Case ofDrJekyll and Mr Hyde ( 1 8 8 6 ) . S t o r i e s w e r e 

n o l o n g e r s e t i n c a s t l e s a n d c a t h e d r a l s , b u t i n d a r k c i t i e s a n d t h e i r s h a d o w y , g l o o m y a n d 

d a n g e r o u s s t r e e t s . T h e s e w o r k s a r e f u l l o f s c i e n t i f i c a n a l y s e s a n d m e t h o d s a n d t h e p l o t o f t e n 

c o n t a i n s c r i m e s . S u p e r n a t u r a l o c c u r r e n c e s a r e c o n n e c t e d t o s c i e n t i f i c a n d r e l i g i o u s m y s t e r i e s -

1 B O T T I N G , F r e d . Gothic. L o n d o n a n d N e w Y o r k : R o u t l e d g e , T a y l o r & F r a n c i s , 2 0 0 5 , I S B N 0 4 1 5 8 3 1 7 2 5 . p . 7 8 
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t h e r e l a t i o n s h i p b e t w e e n s c i e n c e a n d r e l i g i o n b e c o m e s a s i g n i f i c a n t e l e m e n t . A n o t h e r n e w 

f e a t u r e s h o w s u s t h a t s c i e n t i f i c a n a l y s i s i n t h e s e n o v e l s f i n d s t h e c a u s e o f e v i l i n h u m a n h i m s e l f . 

T h r o u g h s c i e n c e a n d i t s i n s t r u m e n t s , e x p e r i m e n t s a n d c h e m i c a l c o m p o u n d s , t h e t r u e h u m a n 

c h a r a c t e r i s s h o w n . T h e p r i m i t i v e c h a r a c t e r d i s p l a y s f e a t u r e s o f e v i l , l u s t , v i o l e n c e a n d a n i m a l 

s i m p l i c i t y . T h i s p a r t o f h u m a n c h a r a c t e r i s a c o m p o n e n t o f e v e r y s i n g l e p e r s o n , b u t m a n y p e o p l e 

t r y t o h i d e i t t o c o r r e s p o n d t o b o u r g e o i s m o r a l i t y i n t h e V i c t o r i a n e r a . I n t h i s w a y , t h e a u t h o r s 

e x p o s e l i f e o f t h e s o c i e t y t h a t w a n t s t o l o o k r e s p e c t a b l e , b u t t h e i n s i d e o f a p e r s o n i s c o r r u p t 

a n d p l e a s u r e - s e e k i n g . T h e S t e v e n s o n ' s n o v e l l a The Strange Case of Dr Jekyll and Mr Hyde 

t a k e s t h i s f e a t u r e e v e n f u r t h e r b y s p l i t t i n g g o o d a n d e v i l p a r t s o f h u m a n c h a r a c t e r s i n t o t w o 

d i f f e r e n t p e r s o n s w i t h h e l p o f a p o t i o n . I t d e s c r i b e s t h a t d e s p i t e t h e s u p p r e s s i o n o f t h e e v i l p a r t , 

i t c o m e s o u t s i d e a n d i s a c o m p o n e n t r e l e v a n t t o o u r a n a l y s i s . 

T h e s e n s e o f t h e G o t h i c i s a l s o r e f l e c t e d i n t h e g e n r e o f h o r r o r a n d s c i e n c e f i c t i o n . A s a 

r e p r e s e n t a t i v e o f s u c h w o r k s , The Island of Dr Moreau ( 1 8 9 6 ) w r i t t e n b y H e r b e r t G e o r g e W e l l s 

c a n b e m e n t i o n e d . T h e m a i n p r o t a g o n i s t D r M o r e a u s t u d i e s t h e D a r w i n i a n T h e o r y a n d 

t r a n s f o r m s a n i m a l s i n t o p e o p l e . H i s c r e a t i o n s a r e u n n a t u r a l a n d b e y o n d h u m a n c o n t r o l . T h e s e 

w o r k s d e a l w i t h t h e q u e s t i o n o f h u m a n i t y , m o r a l i t y a n d h u m a n a b i l i t i e s i n t h e f i e l d o f s c i e n c e . 

D u r i n g t h e t w e n t i e t h c e n t u r y t h e G o t h i c i s m o v i n g f r o m b o o k s t o t h e s c r e e n s a n d c i n e m a s . I n 

t h a t t i m e t h e g e n r e i s a l i v e b e c a u s e o f f i l m i n g v e r s i o n s o f c l a s s i c a l G o t h i c n o v e l s . 2„During 

filming, many of the Gothic features change or disappear - horror changes into love and 

expulsion into tolerance. The characters and settings become more friendly and Gothic is losing 

its power." 

I n t h e c o n t e x t o f t h e G o t h i c l i t e r a r y t r a d i t i o n , w e c a n d i s t i n g u i s h a v a r i e t y o f G o t h i c n o v e l s t h a t 

b e c a m e p a r t o f t h e W e s t e r n c a n o n : 

H o r a c e W a l p o l e - T h e C a s t l e o f Q t r a n t o 

The Castle of Otranto, n o v e l w r i t t e n b y H o r a c e W a l p o l e i n 1 7 6 4 , i s c o n s i d e r e d t o b e t h e f i r s t 

G o t h i c n o v e l - s u b t i t l e o f t h e b o o k : A Gothic Story. T h e n o v e l d e s c r i b e s t h e s e c r e t c o r r i d o r s , 

l i v i n g p a i n t i n g s a n d s u p e r n a t u r a l c r e a t u r e s o f t h e g o t h i c c a s t l e . T h e s t o r y f o l l o w s M a n f r e d , h i s 

f a m i l y a n d t h e m y s t e r i o u s c u r s e c o n n e c t e d t o t h e m . T h e p r o p h e c y s a y s : „The castle and 

lordship of Otranto should pass from the present family, whenever the real owner should be 

2 B O T T I N G , F r e d . Gothic. L o n d o n a n d N e w Y o r k : R o u t l e d g e , T a y l o r & F r a n c i s , 2 0 0 5 , I S B N 0 4 1 5 8 3 1 7 2 5 . , 
p . 1 1 5 
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grown too large to inhabit it." (chpt. I, pg. 6) T h e s t o r y r e v e a l s t h a t t h e c u r s e c a n t r a g i c a l l y 

a f f e c t t h e l i f e o f a w h o l e f a m i l y . 3 

A n n R a d c l i f f e - T h e M y s t e r i e s o f U d o l p h o 

4The Mysteries of Udolpho f r o m 1 7 9 4 i s o n e o f t h e m o s t f a m o u s G o t h i c n o v e l s w r i t t e n b y A n n 

R a d c l i f f e . W e c a n f i n d m a n y s i g n i f i c a n t f e a t u r e s o f t h e G o t h i c f i c t i o n s u c h as g l o o m y 

m y s t e r i o u s c a s t l e , s u p e r n a t u r a l f o r c e s a n d t e r r o r s i n t h e n o v e l . T h e m a i n c h a r a c t e r E m i l y S t . 

A u b e r t l i v e s w i t h h e r a u n t a f t e r h e r p a r e n t ' s d e a t h . T h e i r r e l a t i o n s h i p i s c o m p l i c a t e d a n d c o l d . 

A f t e r m a n y u n f a v o u r a b l e a n d t r a g i c i n c i d e n t s E m i l y i s k e p t i n t h e c a s t l e o f U d o l p h o , w h e r e t h e 

f r i g h t e n i n g e v e n t s h a p p e n s . T h e a u t h o r r a t i o n a l l y e x p l a i n s e v e r y e v e n t - t h a t i s o n e o f t h e 

f e a t u r e s t h a t m a k e t h e n o v e l p o p u l a r a n d p e c u l i a r . 

M a t t h e w G r e g o r y L e w i s - T h e M o n k 

5 L e w i s M a t t h e w G r e g o r y p u b l i s h e d o n e o f h i s f i r s t n o v e l s The Monk i n 1 7 9 6 . T h e b o o k h a s a 

c o m p l i c a t e d p l o t t h a t c a n b e d i v i d e d i n t o t w o m a i n p l o t l i n e s . T h e f i r s t p l o t l i n e d e s c r i b e s t h e 

m o n k A m b r o s i o a n d h i s j o u r n e y f r o m b e i n g a f a m o u s a n d r e s p e c t e d p r e a c h e r t o b e c o m i n g a 

v i o l e n t c r i m i n a l a n d s u p p o r t e r o f t h e d e v i l . T h e s e c o n d s t o r y l i n e c o v e r s t h e c o m p l i c a t e d 

r o m a n t i c r e l a t i o n s h i p b e t w e e n R a y m o n d a n d A g n e s . T h e n o v e l i s v e r y c o n t r o v e r s i a l b e c a u s e o f 

i t s s c a n d a l o u s i m a g e o f l i f e i n t h e a b b e y . 

M a r y S h e l l e y - F r a n k e n s t e i n 

6Frankenstein; or, The Modern Prometheus i s a n o v e l w r i t t e n b y M a r y S h e l l e y i n 1 8 1 8 t h a t 

c o m b i n e s t h e e l e m e n t s o f t h e G o t h i c a n d R o m a n t i c n o v e l . T h e a u t h o r a d d s f e a t u r e s o f t h e 

s c i e n c e - f i c t i o n t o t h e b o o k . T h e i d e a o f t h e n o v e l f o c u s e s o n t h e s c i e n t i s t c r e a t i n g n e w l i f e a n d 

i t s c o n s e q u e n c e s . T h e s t o r y i s d i v i d e d i n t o t h e d i a r y o f C a p t a i n W a l t o n a n d t h e n a r r a t i o n o f 

V i c t o r F r a n k e n s t e i n . T h e n o v e l l a c o n t a i n s m a n y i n t e r e s t i n g t h o u g h t s o f s o l i t u d e , g u i l t a n d 

r e s p o n s i b i l i t y . I t i s c o n s i d e r e d t o b e p i v o t a l f o r t h e g e n r e o f t h e G o t h i c n o v e l i n t h e 1 9 t h c e n t u r y . 

3 W A L P O L E , H o r a c e . The Castle ofOtranto. L o n d o n : P e n g u i n B o o k s , 2 0 0 1 , I S B N 0 1 4 0 4 3 7 6 7 3 . 
4 R A D C L I F F E , A n n . The Mysteries of Udolpho. L o n d o n : P e n g u i n B o o k s , 2 0 0 1 , I S B N 0 1 4 0 4 3 7 5 9 2 . 
5 L E W I S , M . G . , A N D E R S O N , H o w a r d , e d . The Monk. N e w e d i t i o n . N e w Y o r k , N Y : O x f o r d U n i v e r s i t y P r e s s , 
2 0 1 6 , I S B N 9 7 8 - 0 - 1 9 - 8 7 0 4 4 5 - 4 . 
6 S H E L L E Y , M a r y . Frankenstein. L o n d o n : P a n M a c m i l l a n , 2 0 1 7 , I S B N 9 7 8 1 5 0 9 8 2 7 7 5 6 . 
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R o b e r t L o u i s S t e v e n s o n - T h e S t r a n g e C a s e o f D r J e k y l l a n d M r H y d e 

7The Strange Case of Dr Jekyll and Mr Hyde, a 1 8 8 6 G o t h i c n o v e l l a w r i t t e n b y R o b e r t L o u i s 

S t e v e n s o n , f o c u s e s o n t h e h u m a n p e r s o n a l i t y a n d i t s g o o d a n d e v i l p a r t . A l a w y e r G a b r i e l J o h n 

U t t e r s o n , t h e p r o t a g o n i s t o f t h e s t o r y , i n v e s t i g a t e s t h e c r i m e s c o m m i t t e d b y m y s t e r i o u s M r 

H y d e a n d h i s c o n n e c t i o n t o h i s f r i e n d D r J e k y l l . T h e b o o k r e v e a l s s c i e n t i f i c e x p e r i m e n t s , i n n e r 

s t r u g g l e a n d d e a t h o f D r J e k y l l . T h e n o v e l l a i s f a m o u s f o r i t s e x a m i n a t i o n o f t h e h u m a n n a t u r e 

- t h e p h r a s e " J e k y l l a n d H y d e " i s s t i l l u s e d f o r p e o p l e w i t h n o t i c e a b l e d i v i d i n g g o o d b u t 

s o m e t i m e s s t a r t l i n g e v i l n a t u r e . 

O s c a r W i l d e - T h e P i c t u r e o f D o r i a n G r a y 

8The Picture of Dorian Gray i s t h e o n l y n o v e l w r i t t e n b y O s c a r W i l d e i n 1 8 9 0 . I t c o n t a i n s t h e 

e l e m e n t s o f t h e h o r r o r , G o t h i c a n d d e c a d e n c e . T h e s t o r y f o l l o w s a h a n d s o m e y o u n g m a n D o r i a n 

G r a y . H e b e c o m e s a m u s e f o r a n a r t i s t c a l l e d B a s i l . A f t e r s e e i n g h i s p o r t r a i t D o r i a n p r o n o u n c e s 

a w i s h t h a t h i s p a i n t i n g w o u l d a g e i n s t e a d o f h i m . I t i s s h o w n l a t e r t h a t t h e w i s h b e c o m e s r e a l 

c a u s i n g t h e c o r r u p t i o n a n d d e c a y o f t h e y o u n g m a n . 

T h e n o v e l w a s c o n s i d e r e d c o n t r o v e r s i a l a f t e r i t s p u b l i c a t i o n s b e c a u s e o f d e s c r i p t i o n o f 

e x p l o r i n g h o m o s e x u a l i t y , a m o r a l i t y , d r u g s a d d i c t i o n a n d h u m a n c o r r u p t i o n . 

B r a m S t o k e r - D r a c u l a 

9 T h e n o v e l Dracula w a s w r i t t e n b y B r a m S t o k e r i n 1 8 9 7 . T h e b o o k i s b u i l t as s e r i e s o f l e t t e r s , 

d i a r i e s a n d n e w s p a p e r a r t i c l e s . I t t e l l s t h e s t o r y o f J o n a t h a n H a r k e r w h o v i s i t s C o u n t D r a c u l a a t 

h i s m y s t e r i o u s c a s t l e . J o n a t h a n f i n d s o u t t h a t D r a c u l a i s n o t a n o r d i n a r y h u m a n , e s c a p e s a n d 

e n d s u p i n a h o s p i t a l . D r a c u l a t r a v e l s t o E n g l a n d , w h e r e J o n a t h a n ' s f i a n c e e M i n a l i v e s . T h e 

b o o k r e s u l t s i n a f i g h t a g a i n s t D r a c u l a a n d e f f o r t t o s a v e e v e r y h u m a n l i f e . 

T h e n o v e l d e s c r i b e s v a m p i r e s i n d e t a i l a n d s o m e o f i t s c h a r a c t e r s b e c o m e s i g n i f i c a n t f o r t h e 

g e n r e ( C o u n t D r a c u l a as t h e i c o n i c a n d m o s t f a m o u s v a m p i r e a n d A b r a h a m v a n H e l s i n g as a 

v a m p i r e h u n t e r ) . 

7 S T E V E N S O N , R o b e r t L o u i s . The Strange Case of Dr Jekyll and Mr Hyde. H a r m o n d s w o r t h : P e n g u i n B o o k s , 
1 9 9 4 , I S B N 0 1 4 0 6 2 0 5 1 6 . 

8 W I L D E , O s c a r . The Picture of Dorian Gray. L o n d o n : P e n g u i n B o o k s , 1 9 9 4 , I S B N 0 1 4 0 6 2 0 3 3 8 . 
9 S T O K E R , B r a m . Dracula. V a n c o u v e r : P A P E R B L A N K S S T A T I O N E R Y , 2 0 1 7 , I S B N 9 7 8 1 4 3 9 7 4 3 9 6 6 . 
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H e n r y J a m e s - T h e T u r n o f t h e S c r e w 

1 0 T h e h o r r o r n o v e l l a The Turn of the Screw w a s p u b l i s h e d i n 1 8 9 8 . T h e b o o k c o n n e c t s t h e 

g e n r e s o f h o r r o r , G o t h i c a n d p s y c h o l o g i c a l n o v e l . I t t e l l s t h e s t o r y o f a y o u n g g o v e r n e s s , w h o 

t a k e s c a r e o f t w o c h i l d r e n i n a c o u n t r y h o u s e n e a r L o n d o n . S h e r e a l i z e s t h a t b o t h c h i l d r e n a r e 

c o m m u n i c a t i n g w i t h g h o s t s a n d t r i e s t o s t o p t h e m . S h e w r i t e s a m a n u s c r i p t , w h i c h i s r e a d m a n y 

y e a r s l a t e r b y a n u n k n o w n n a r r a t o r - t h a t i s h o w t h e r e a d e r b e c o m e s a c q u a i n t e d w i t h t h e p l o t 

a n d t h e c o u r s e o f e v e n t s . T h e n o v e l l a o f f e r s u s t w o p o s s i b l e e x p l a n a t i o n s o f t h e s t o r y . W e c a n 

b e l i e v e t h a t t h e c h i l d r e n c o u l d r e a l l y see g h o s t s o r t h a t t h e g o v e r n e s s h a s a m e n t a l d i s o r d e r a n d 

e v e r y t h i n g h a p p e n s o n l y i n h e r m i n d . 

G a s t o n L e r o u x - T h e P h a n t o m o f t h e O p e r a 

nThe Phantom of the Opera i s a n o v e l t h a t w a s f i r s t p u b l i s h e d as a s e r i a l i n a F r e n c h d a i l y 

n e w s p a p e r f r o m 1 9 0 9 t o 1 9 1 0 . A s a n o v e l i t w a s r e l e a s e d i n 1 9 1 0 a n d w a s l a t e r a d a p t e d i n t o 

m a n y f i l m a n d s t a g e a d a p t a t i o n s . T h e s t o r y i s s e t i n t h e P a l a i s G a m i e r O p e r a H o u s e i n P a r i s i n 

t h e e n d o f t h e 1 9 t h c e n t u r y . T h e O p e r a i s b e l i e v e d t o b e h a u n t e d b y t h e m y s t e r i o u s P h a n t o m , 

w h o f a l l s i n l o v e w i t h a y o u n g s i n g e r C h r i s t i n e . T h e b o o k d e s c r i b e s t h e r e l a t i o n s h i p a n d r e v e a l s , 

w h o i s t h e P h a n t o m o f t h e O p e r a . 

2.2 Victorian novel 

T h e o r i g i n o f t h e V i c t o r i a n n o v e l c a n b e d a t e d t o t h e e n d o f t h e 1 8 t h c e n t u r y a c c o r d i n g t o T u c k e r 

a n d h i s s t u d y Companion to Victorian Literature and Culture. H o w e v e r , t h e h i g h l i g h t o f t h e 

g e n r e t a k e s p l a c e d u r i n g t h e r e i g n o f Q u e e n V i c t o r i a a f t e r w h o m t h e p e r i o d a n d t h e g e n r e g o t 

i t s n a m e . Q u e e n V i c t o r i a r u l e d f r o m 1 8 3 7 t o 1 9 0 1 a n d t h a t p e r i o d i s c o n s i d e r e d as o n e o f t h e 

m o s t d e v e l o p i n g a n d e x p a n d i n g e r a i n t h e B r i t i s h h i s t o r y . I t i s n e c e s s a r y t o g e t a c q u a i n t e d w i t h 

t h e V i c t o r i a n p e r i o d t o d e s c r i b e t h e l i t e r a t u r e a t t h a t t i m e . 1 2 

I n t h e b e g i n n i n g o f t h e 1 9 t h c e n t u r y t h e s o c i e t y , s c i e n c e a n d i n d u s t r y o f E n g l a n d a r e d e v e l o p i n g . 

A l t h o u g h E n g l a n d s t a n d s o n t h e w i n n i n g s i d e , t h e w h o l e c o u n t r y f a l l s i n t o c r i s i s a f t e r t h e d e f e a t 

o f N a p o l e o n i n 1 8 1 6 . T h i s c r i s i s a n d e x p a n s i o n o f m a c h i n e s i n t h e i n d u s t r y c a u s e h i g h 

u n e m p l o y m e n t . P e o p l e a r e m o v i n g f r o m t h e c o u n t r y t o t h e c i t i e s h o p i n g t o f i n d a b e t t e r l i f e . A s 

a r e s u l t , c i t i e s a r e g r o w i n g a n d t h e s o c i e t y i s t r a n s f o r m i n g . T h e i n c r e a s e i n p o p u l a t i o n b r i n g s 

1 0 J A M E S , H e n r y . The Turn of the Screw. L o n d o n : P e n g u i n B o o k s , 1 9 9 4 , I S B N 0 1 4 0 6 2 0 6 1 3 . 
" L E R O U X , G a s t o n . The Phantom of the Opera. H a r m o n d s w o r t h : P e n g u i n B o o k s , 1 9 9 5 , I S B N 0 1 4 0 6 2 1 7 4 1 . 
1 2 T U C K E R , H e r b e r t . A Companion to Victorian Literature and Culture. O x f o r d : B l a c k w e l l P u b l i s h i n g , 2 0 1 7 , 
I S B N 9 7 8 - 0 - 6 3 1 - 2 1 8 7 6 - 0 . 
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b e t t e r s t r u c t u r i n g o f c i t i e s , b u t a l s o t h e s p r e a d o f c h o l e r a a n d c r i m e . T h e n u m b e r o f p o o r p e o p l e 

i s r i s i n g a n d h e l p i n t h e f o r m o f t h e w o r k h o u s e s i s i n s u f f i c i e n t . T h e d i f f e r e n c e b e t w e e n t h e p o o r 

a n d t h e u p p e r c l a s s i s m o r e a n d m o r e a p p a r e n t a n d t h e s o - c a l l e d s o c i a l s c i s s o r s a r e o p e n i n g u p 

f u r t h e r . E n g l a n d i s o n e o f t h e f e w c o u n t r i e s t h a t d o n o t u n d e r g o a r e a l r e v o l u t i o n a t t h a t t i m e . 

T h e w a v e o f u n r e s t s g r a d u a l l y l e a d s t h e c o u n t r y t o h i g h e r l i v i n g s t a n d a r d s a n d r e f o r m s i n t h e 

g o v e r n m e n t a n d m a n y o t h e r s e c t o r s . 

1 3 I n t h e s e c o n d h a l f o f t h e 1 9 t h c e n t u r y a t t e n t i o n f o c u s e s m a i n l y o n w o m e n t r y i n g t o c h a n g e 

t h e i r s t a t u s . W o m e n a r e u n e m p l o y e d a n d h a v e n o r i g h t t o o w n a p r o p e r t y a t t h a t t i m e . T h e i r 

d u t y i s t o b e o b e d i e n t i n m a r r i a g e a n d t o r a i s e c h i l d r e n . F e m i n i s t s w a n t t o f i n d n e w o p p o r t u n i t i e s 

f o r w o m e n a n d t h e y a r e s u c c e s s f u l f o r e x a m p l e i n b e i n g e m p l o y e d i n e d u c a t i o n . M o d e r n i z a t i o n 

r e m a i n s t h e m a i n f e a t u r e o f t h e V i c t o r i a n p e r i o d . T h e s h i f t t o m o d e r n i t y c a n b e s e e n i n a s o c i e t y 

t h a t i s t r a n s f o r m i n g i n t o a d e m o c r a t i c , i n t e l l e c t u a l , c o m m e r c i a l a n d i n d u s t r i a l u n i t . 

V i c t o r i a n l i t e r a t u r e 

L i t e r a t u r e i s d e v e l o p i n g t o g e t h e r w i t h t h e p e r i o d a n d t h e s o c i e t y - p o l i t i c a l , c u l t u r a l a n d s o c i a l 

c h a n g e s a r e a l s o r e f l e c t e d i n t h e b o o k s . T h e p r i c e o f p r i n t e d m a t e r i a l d e c r e a s e s a n d t h e b o o k s 

b e c o m e m o r e a v a i l a b l e t h a n k s t o i n d u s t r i a l d e v e l o p m e n t . T o p u b l i s h w o r k s as s e r i e s i n 

n e w s p a p e r s i s a n o t h e r v e r y c o m m o n m e t h o d . T h e m o s t s i g n i f i c a n t b l o s s o m i n g c a n b e s e e n i n 

t h e p r o s e , w h i c h i s w h y w e m a i n l y s p e a k a b o u t t h e V i c t o r i a n n o v e l . A t t h i s t i m e , a n e w l i t e r a r y 

d i r e c t i o n a r i s e s - c r i t i c a l r e a l i s m . W r i t e r s t r y t o d e m o n s t r a t e t h e h u g e d i f f e r e n c e s b e t w e e n rich 

a n d p o o r . T h e a u t h o r s d e s c r i b e l i f e a n d s o c i e t y as i t r e a l l y i s t h r o u g h t h e m e t h o d o f o b j e c t i v e 

r e a l i s m . W e c a n m e n t i o n s o c i a l c r i t i q u e a n d d e s c r i p t i o n s o f t h e c o n d i t i o n s o f t h e w o r k i n g c l a s s 

as o n e o f t h e m a i n f e a t u r e s o f t h e g e n r e . C h a r l e s D i c k e n s d e a l s w i t h t h e s e m o t i f s i n t h e m a j o r i t y 

o f h i s n o v e l s s u c h as David Copperfield, Great Expectations, Oliver Twist o r The Posthumous 

Papers of the Pickwick Club. R e a l i s m i n g e n e r a l r e f l e c t s h u m a n e x p e r i e n c e s a n d r e a l i t i e s o f t h e 

d a y a n d i t l o o k s i n t o f a m i l y a n d c o m m u n a l d y n a m i c s a n d t h e c h a n g i n g e n v i r o n m e n t o f t i m e . 

O t h e r c h a r a c t e r i s t i c f e a t u r e o f t h e V i c t o r i a n n o v e l a r e c o m p l e x p l o t s . S t o r i e s o f t e n o f f e r a l a r g e 

a m o u n t o f c h a r a c t e r s a n d p l o t l i n e s f u l l o f i n t r i g u e s a n d s u r p r i s i n g t w i s t s a n d t u r n s . F o r t h e s e 

r e a s o n s , n o v e l s a r e o f t e n o f e x t e n s i v e l e n g t h . A s a r e s u l t o f t h e 1 8 t h c e n t u r y p o e t i c s , a h i g h 

d e g r e e o f s e n t i m e n t a l i t y r e p r e s e n t s a n o t h e r c o m m o n f e a t u r e o f m a n y w o r k s o f t h i s g e n r e . 

C h a r a c t e r s o f t e n r e f l e c t o n r o m a n t i c a n d n o s t a l g i c t h e m e s s u c h as l o v e , g r i e f , l o n e l i n e s s a n d 

T U C K E R , H e r b e r t . A Companion to Victorian Literature and Culture. O x f o r d : B l a c k w e l l P u b l i s h i n g , 2 0 1 7 , 
I S B N 9 7 8 - 0 - 6 3 1 - 2 1 8 7 6 - 0 . 
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p a s s i o n . S t o r i e s a b o u t c h i l d h o o d a r e r e g u l a r l y i n c l u d e d i n t h e V i c t o r i a n f i c t i o n . T h e s e a t t r i b u t e s 

c a n b e f o u n d i n t h e n o v e l Wuthering Heights b y E m i l y B r o n t e o r i n Jane Eyre b y C h a r l o t t e 

B r o n t e . M o r a l a n d e t h i c a l c o n s i d e r a t i o n r e m a i n s t h e s u b j e c t o f i n v e s t i g a t i o n . J a n e A u s t e n d e a l s 

w i t h t h e i s s u e o f r i g h t a n d w r o n g i n h e r n o v e l Pride and Prejudice p u b l i s h e d i n 1 8 1 3 . 

1 4 C h a n g e s i n s o c i e t y a l l o w w o m e n t o e n t e r t h e f i e l d o f l i t e r a t u r e . Y e t m a n y o f t h e m w r i t e u n d e r 

t h e p e n n a m e s . T h e B r o n t e s i s t e r s u s e n a m e s C u r r e r , A c t o n a n d E l i s B e l l a n d M a r y A n n E v a n s 

u s e s t h e p s e u d o n y m G e o r g e E l i o t . T h e s e a u t h o r s a d d w o m e n a m b i t i o n s a n d u n i q u e n e s s t o t h e 

g e n r e . W i t h i n t h e V i c t o r i a n n o v e l , B i l d u n g s r o m a n c o m e s i n t o e x i s t e n c e as a n u n o f f i c i a l 

c a t e g o r y . W o r k s w i t h a u t o b i o g r a p h i c a l e l e m e n t s f a l l u n d e r t h i s d e s i g n a t i o n - David 

Copperfield b y C h a r l e s D i c k e n s o r Pendennis b y W i l l i a m M a k e p e a c e T h a c k e r a y . 

W i t h i n t h e l i t e r a r y c a n o n o f t h e 1 9 t h c e n t u r y , t h e f o l l o w i n g c l a s s i c s b e c a m e o u t s t a n d i n g p i e c e s 

o f V i c t o r i a n f i c t i o n : 

J a n e A u s t e n - P r i d e a n d P r e j u d i c e 

1 5 J a n e A u s t e n p u b l i s h e d o n e o f h e r m o s t f a m o u s n o v e l s i n 1 8 1 3 . W i t h i n r e a l i s m , A u s t e n f o c u s e s 

o n t h e f i e l d o f f a m i l y a n d s o c i e t y m a n n e r s . T h a t i s t h e r e a s o n , w h y i s t h i s w o r k c a t e g o r i z e d i n t o 

d o m e s t i c n o v e l s . T h e m a i n t h e m e o f t h e b o o k f o l l o w s f r o m i t s f i r s t s e n t e n c e : „It is a truth 

universally acknowledged, that a single man in possession of a good fortune, must be in want 

of a wife, "(chpt.l, pg.l) T h e n o v e l d e p i c t s t h e r e l a t i o n s h i p a n d p a s s i o n a t e f e e l i n g s b e t w e e n 

E l i z a b e t h B e n n e t a n d M r D a r c y . I n t h e p r o j e c t i o n o f t h e B e n n e t f a m i l y , t h e a u t h o r u s i n g t h e 

c h a r a c t e r o f E l i z a b e t h ' s m o t h e r , w h o t r i e s t o m a r r y o f f a l l o f h e r d a u g h t e r s w i t h t h e h e l p o f 

i n t r i g u e s , c r i t i c i z e s t h e m o r a l i t y o f t h e s o c i e t y . 

E m i l y B r o n t e - W u t h e r i n g H e i g h t s 

E m i l y B r o n t e p u b l i s h e d t h e n o v e l u n d e r h e r p e n n a m e E l l i s B e l l . T h e w o r k w a s n o t v e r y p o p u l a r 

a f t e r i t s p u b l i c a t i o n d u e t o c r i t i c i s m o f t h e t h e n v a l u e s - V i c t o r i a n m o r a l i t y , r e l i g i o u s a n d s o c i a l 

m a n n e r s . H o w e v e r , Wuthering Heights f r o m 1 8 4 7 i s t o d a y c o n s i d e r e d o n e o f t h e k e y w o r k s o f 

E n g l i s h l i t e r a t u r e . T h e s t o r y f o l l o w s l i f e o f t h r e e g e n e r a t i o n s o f t h e E a r n s h a w s a n d t h e L i n t o n s . 

T h e b o o k c o n t a i n s a l a r g e n u m b e r o f c h a r a c t e r s , c e n t r e s u p o n t w o f a m i l i e s , w h o s e 

r e p r e s e n t a t i v e s a n d r e l a t i o n s h i p s a r e c o n s t a n t l y e v o l v i n g . T h e p l o t i s q u i t e c o m p l e x a n d f u l l o f 

t w i s t s . A n i m p o r t a n t r o l e i s p l a y e d b y n a t u r e - h e a t h s a n d m o o r s , t o w h i c h t h e h e r o e s o f t e n f l e e . 

1 4 T U C K E R , H e r b e r t . A C o m p a n i o n t o V i c t o r i a n L i t e r a t u r e a n d C u l t u r e . O x f o r d : B l a c k w e l l P u b l i s h i n g , 2 0 1 7 , 
I S B N 9 7 8 - 0 - 6 3 1 - 2 1 8 7 6 - 0 . 
1 5 A U S T E N , J a n e . Pride and Prejudice. L o n d o n : P e n g u i n B o o k s , 2 0 0 8 , I S B N 9 7 8 - 0 - 1 4 1 - 0 4 0 3 4 - 9 . 
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T h e m a i n c h a r a c t e r i s H e a t h c l i f f , w h o m w e b o t h p i t y a n d c o n d e m n t h r o u g h o u t t h e b o o k . W e 

c a n f i n d f e a t u r e s o f V i c t o r i a n n o v e l , G o t h i c a n d R o m a n t i c i s m m i n g l e d i n t h e w o r k . 1 6 

C h a r l o t t e Bronté - J a n e E y r e 

17Jane Eyre i s a n o v e l - B i l d u n g s r o m a n t h a t w a s p u b l i s h e d i n 1 8 4 7 b y C h a r l o t t e Bronté w h o 

u s e d h e r p e n n a m e C u r r e r B e l l . T h e b o o k i s d i v i d e d i n t o 3 8 c h a p t e r s a n d t e l l s u s t h e s t o r y o f 

J a n e E y r e . A f t e r t h e d e a t h o f b o t h p a r e n t s , t h e m a i n h e r o i n e i s e n t r u s t e d t o t h e c a r e o f h e r a u n t , 

w h o h a t e s h e r . G r a d u a l l y , J a n e g e t s i n t o a s c h o o l f o r p o o r a n d o r p h a n g i r l s w h e r e s h e l i v e s i n 

t h e t e r r i b l e c o n d i t i o n s . F i n a l l y , s h e b e g i n s t o w o r k as a g o v e r n e s s f o r M r R o c h e s t e r w i t h w h o m 

s h e f a l l s i n l o v e . A f t e r o v e r c o m i n g m a n y o b s t a c l e s , s h e f i n d s h a p p i n e s s i n m a r r i a g e w i t h h i m . 

T h i s w o r k i s h i g h l y a p p r e c i a t e d f o r f o c u s i n g o n m o r a l a n d s p i r i t u a l d e v e l o p m e n t o f t h e m a i n 

c h a r a c t e r . I t a l s o c o n t a i n e d t h e c r i t i c i s m o f s o c i e t y a n d C h r i s t i a n m o r a l i t y . F u r t h e r m o r e , w e c a n 

see m o t i v e s as f e m i n i s m , s e x u a l i t y , r e l i g i o n a n d l o v e . 

W i l l i a m M a k e p e a c e T h a c k e r a y - V a n i t y F a i r : A N o v e l W i t h o u t a H e r o 

1 8 W i l l i a m T h a c k e r a y f i r s t p u b l i s h e d t h e w o r k as a m o n t h l y s e r i a l f r o m 1 8 4 7 t o 1 8 4 8 . T h e s e r i e s 

c a r r i e d a s u b t i t l e Pen and Pencil Sketches of English Society, w h i c h s a y s a l o t a b o u t t h e m a i n 

s a t i r i c a l p u r p o s e o f t h e b o o k . W i t h t h e p u b l i s h i n g o f t h e e n t i r e n o v e l , t h e s u b t i t l e c h a n g e d i n t o 

A Novel Without a Hero. T h a t i n t i m a t e s t h a t T h a c k e r a y i s f o c u s i n g o n m o r e t h a n j u s t o n e m a i n 

c h a r a c t e r . T h e s t o r y f o l l o w s t w o c l o s e b u t v e r y d i s t i n c t f r i e n d s - B e c k y S h a r p a n d A m e l i a 

S e d l e y . A m e l i a c o m e s f r o m a w e a l t h y m e r c a n t i l e f a m i l y a n d h a s a b e t t e r p o s i t i o n i n s o c i e t y . 

S h e i s v e r y p a s s i v e , n a i v e a n d fixed o n m e n a r o u n d h e r . B e c k y ' s p a r e n t s a r e a n o p e r a d a n c e r 

a n d a n a r t t e a c h e r t h e r e f o r e h e r s o c i a l s t a t u s d o e s n o t r e a c h h i g h . S h e i s v e r y i n t e l l i g e n t a n d 

a m b i t i o u s . I n t h e c o u r s e o f t h e n o v e l , b o t h g i r l s b e c o m e a p a r t o f a r o t t e n a n d h e d o n i s t i c s o c i e t y 

d e s p i t e t h e i r d i f f e r e n t q u a l i t i e s a n d a s s u m p t i o n s . 

D i c k e n s C h a r l e s - G r e a t E x p e c t a t i o n s 

Great Expectations i s a n o v e l w r i t t e n i n 1 8 6 1 b y C h a r l e s D i c k e n s , t h a t w a s o r i g i n a l l y p u b l i s h e d 

as a s e r i e s i n a w e e k l y p e r i o d i c a l All the Year Round. I t f o l l o w s t h e l i f e o f P h i l i p P i r r i p " P i p " 

w h o i s t h e n a r r a t o r o f t h e n o v e l . P i p g r o w s u p w i t h h i s o l d e r s i s t e r a n d h e r h u s b a n d . A m e e t i n g 

w i t h a n e s c a p e d p r i s o n e r M a g w i t c h b e c o m e s a n i m p o r t a n t p o i n t i n h i s l i f e . P i p s l a t e r m e e t s 

E s t e l l a , a g i r l f r o m a w e a l t h y f a m i l y , a n d h e r g u a r d i a n , w h o d e s p i s e h i m f o r h i s p o o r o r i g i n . P i p 

1 6 BRONTÉ, E m i l y . Wuthering Heights. N e w Y o r k : H a r p e r C o l l i n s P u b l i s h e r s , 2 0 1 8 , I S B N 9 7 8 0 0 0 8 2 8 0 9 4 9 . 
1 7 BRONTÉ, C h a r l o t t e . Jane Eyre. L o n d o n : P e n g u i n B o o k s , 2 0 0 8 , I S B N 0 1 4 1 0 4 0 3 8 6 . 
1 8 T H A C K E R A Y , W i l l i a m M a k e p e a c e . Vanity Fair. H a r m o n d s w o r t h : P e n g u i n B o o k s , 1 9 9 4 , I S B N 0 1 4 0 6 2 0 8 5 0 . 
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d e c i d e s t o b e c o m e a r i c h g e n t l e m a n a n d t h a t g r e a t e x p e c t a t i o n a c c o m p a n i e s h i m a l l h i s l i f e . 

C h a r l e s D i c k e n s f o c u s e s o n c o n t r a s t b e t w e e n w e a l t h a n d p o v e r t y a n d l o v e a n d r e j e c t i o n i n t h i s 

w o r k . 1 9 

E l i o t G e o r g e - M i d d l e m a r c h 

20Middlemarch i s c o n s i d e r e d a b e s t w o r k o f M a r y A n n e E v a n s , w h o u s e d a p e n n a m e G e o r g e 

E l i o t . T h e n o v e l w a s f i r s t p u b l i s h e d i n e i g h t v o l u m e s b e t w e e n 1 8 7 1 a n d 1 8 7 2 . T h e a u t h o r 

c r e a t e s a f i c t i o n a l t o w n M i d d l e m a r c h , w h e r e s h e se t s h e r s t o r y i n . T h e b o o k h a s a s u b t i t l e A 

Study of Provincial Life w h i c h a c c u r a t e l y c a p t u r e s i t s m a i n p u r p o s e . T h e n o v e l c o n t a i n s s e v e r a l 

p l o t l i n e s a n d m a n y c h a r a c t e r s . I t i s a l s o i n s p i r e d i n r e a l h i s t o r i c a l e v e n t s s u c h as t h e 1 8 3 2 

R e f o r m A c t a n d t h e a c c e s s i o n o f K i n g W i l l i a m I V . T h e m a i n t h e m e s o f t h i s w o r k i n c l u d e t h e 

p o s i t i o n o f w o m e n a n d h e r r o l e i n s o c i e t y a n d m a r r i a g e , r e l i g i o n a n d r e f o r m s . 

2.3 Romanticism 

T h e c o n c e p t o f R o m a n t i c i s m r e p r e s e n t s a n a t t i t u d e t h a t d e v e l o p s f r o m l a t e 1 8 t h t o t h e m i d - 1 9 t h 

c e n t u r y . I t a r i s e s as t h e a n s w e r a n d r e j e c t i o n o f s o f a r d e m a n d e d v a l u e s as o r d e r , b a l a n c e , 

i d e a l i z a t i o n a n d r a t i o n a l i t y . W e c a n m e n t i o n t h e F r e n c h R e v o l u t i o n as a n i m p o r t a n t m i l e s t o n e . 
2\,The early Romantic poets tended to be supporters of the French Revolution, hoping that it 

would bring about political change; however, the bloody Reign of Terror shocked them 

profoundly and affected their views. " D u e t o t h e o u t g o i n g e v e n t s , p e o p l e t u r n a w a y f r o m r e a l i t y 

a n d r a t i o n a l i s m a n d e s c a p e t o t h e i m a g i n a t i o n . 22The Romantics highlighted the healing power 

of the imagination, because they truly believed that it could enable people to transcend their 

troubles and their circumstances. Their creative talents could illuminate and transform the 

world into a coherent vision, to regenerate mankind spiritually. G r e a t e m p h a s i s i s a l s o p l a c e d 

o n n a t u r e t o w h i c h h e r o e s r e t r e a t - i t r e p r e s e n t s p e a c e , s a f e t y a n d h e a l i n g p o w e r . A n i m p o r t a n t 

r o l e i s p l a y e d b y t h e i n d i v i d u a l i t y o f t h e h u m a n , f r e e d o m , i n d e p e n d e n c e a n d i n n e r f e e l i n g s . T h e 

a u t h o r s p l a c e t h e i r w o r k s i n n a t u r e , v a r i o u s l a n d s c a p e s o r e v e n i n G o t h i c c a s t l e s , f o r e s t s a n d 

s o l i t u d e s . T h a n k s t o t h e s e e l e m e n t s , R o m a n t i c i s m a n d G o t h i c n o v e l m e r g e - f o r e x a m p l e i n 

Frankenstein w r i t t e n b y M a r y S h e l l e y . 

1 9 D I C K E N S , C h a r l e s . Great Expectations. L o n d o n : P e n g u i n B o o k s , 2 0 0 3 , I S B N 0 1 4 1 8 0 4 4 8 3 . 
2 0 E L I O T , G e o r g e . Middlemarch. H a r m o n d s w o r t h : P e n g u i n B o o k s , 1 9 9 4 , I S B N 0 1 4 0 6 2 0 7 6 1 . 
2 1 F O R W A R D , S t e p h a n i e . The Romantics [ o n l i n e ] , [ c i t . 2 2 . 3 . 2 0 2 3 ] . Dostupný n a W W W : 
h t t p s : / / w w w . b l . u k / r o m a n t i c s - a n d - v i c t o r i a n s / a r t i c l e s / t h e - r o m a n t i c s 
2 2 I b i d . 
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A t t h e c e n t r e o f t h e a c t i o n s t a n d s a s i g n i f i c a n t h e r o - t h e B y r o n i c h e r o . T h e B y r o n i c h e r o 

r e p r e s e n t s a m a n , w h o i s u n a b l e t o i n t e g r a t e i n t o s o c i e t y a n d b e c o m e s a n o u t c a s t . I t c a n b e a 

g y p s y , a r o b b e r , a c r i m i n a l o r j u s t a p e r s o n w h o d o e s n o t f i t i n . T h i s c h a r a c t e r e x p e r i e n c e s 

l o n e l i n e s s , i n n e r c o n f l i c t s o r u n h a p p y l o v e . E i t h e r h e a c h i e v e s h i s g o a l s a n d f i n d s s a l v a t i o n , o r 

h e d i e s . A u t h o r s o f t e n i n s e r t t h e i r o w n f e e l i n g s a n d a u t o b i o g r a p h i c a l t r a i t s i n t o t h e c h a r a c t e r s . 

E x a m p l e s o f t h e s e h e r o e s i n c l u d e H e a t h c l i f f i n Wuthering Heights b y E m i l y B r o n t e o r M r 

R o c h e s t e r i n Jane Eyre b y C h a r l o t t e B r o n t e . I n t h e s e w o r k s w e c a n see t h e m e r g i n g o f t h e 

V i c t o r i a n n o v e l a n d R o m a n t i c i s m . 

2 4 R o m a n t i c i s m i s f o r m e d p r i m a r i l y i n p o e t r y . T h e p u b l i s h i n g o f Lyrical Ballads w r i t t e n b y 

W i l l i a m W o r d s w o r t h a n d S a m u e l T a y l o r C o l e r i d g e i n 1 7 9 0 s i s c o n s i d e r e d t h e o r i g i n o f t h e 

g e n r e . O t h e r r e p r e s e n t a t i v e s o f t h e g e n r e i n c l u d e G e o r g e G o r d o n B y r o n , W i l l i a m B l a k e o r 

P e r c y B y s s h e S h e l l e y . 

I n t h e c o n t e x t o f t h e r o m a n t i c l i t e r a r y t r a d i t i o n , t h e f o l l o w i n g w o r k s c a n b e l i s t e d as c l a s s i c a l 

r e p r e s e n t a t i v e s : 

W i l l i a m W o r d s w o r t h , S a m u e l T a y l o r C o l e r i d g e - L y r i c a l B a l l a d s 

2 5 T h i s c o l l e c t i o n o f p o e m s w a s p u b l i s h e d i n 1 7 9 8 b y W i l l i a m W o r d s w o r t h a n d S a m u e l T a y l o r 

C o l e r i d g e . B o t h p o e t s t r y t o b r i n g l i t e r a t u r e c l o s e r t o a w i d e r p u b l i c a n d w r i t e i n a s i m p l e 

l a n g u a g e . T h e y d e s c r i b e v a r i o u s h u m a n f e e l i n g s a n d t h e i r s t r e n g t h b u t a l s o m e n t a l s t a t e s a n d 

h u m a n m i n d . Lyrical Ballads a r e c o n s i d e r e d t h e b e g i n n i n g o f t h e E n g l i s h R o m a n t i c i s m 

G e o r g e G o r d o n B y r o n - C h i l d e H a r o l d ' s P i l g r i m a g e 

26Childe Harold's Pilgrimage i s a p o e m a n d e p i c t h a t w a s p u b l i s h e d b y L o r d B y r o n b e t w e e n 

1 8 1 2 a n d 1 8 1 8 . T h e p o e m f o c u s e s o n H a r o l d - B y r o n i c h e r o . T h e f o u r c a n t o s d e s c r i b e H a r o l d ' s 

t r a v e l l i n g t h r o u g h E u r o p e . H e e x p r e s s e s d e f i a n c e a n d d i s s a t i s f a c t i o n w i t h h i s e m p t y l i f e a n d 

w i t h t h e c o n d i t i o n s i n h i s h o m e l a n d . 

2 3 F O R W A R D , S t e p h a n i e . The Romantics [ o n l i n e ] , [ c i t . 2 2 . 3 . 2 0 2 3 ] . Dostupný n a W W W : 
h t t p s : / / w w w . b l . u k / r o m a n t i c s - a n d - v i c t o r i a n s / a r t i c l e s / t h e - r o m a n t i c s 
24 Romanticism [ o n l i n e ] , [ c i t . 2 2 . 3 . 2 0 2 3 ] . Dostupný n a W W W : h t t p s : / / w w w . b r i t a n n i c a . c o m / a r t / R o r n a n t i c i s m 
2 5 

Lyrical Ballads [ o n l i n e ] , [ c i t . 2 2 . 3 . 2 0 2 3 ] . Dostupný n a W W W : h t t p s : / / w w w . b r i t a n n i c a . c o m / t o p i c / L y r i c a l -
B a l l a d s 
2 6 B Y R O N , G e o r g e G o r d o n B y r o n . Childe Haroldova pouť. Přeložila Eliška KRÁSNOHORSKÁ. P r a h a : 
Kabinetní k n i h o v n a , 1 8 9 0 . 
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M a r y S h e l l e y - F r a n k e n s t e i n 

2 7 A s i t w a s a l r e a d y m e n t i o n e d , M a r y S h e l l e y ' s n o v e l Frankenstein c o m b i n e s t h e e l e m e n t s o f 

t h e G o t h i c a n d R o m a n t i c i s m . T h e r o m a n t i c a t t r i b u t e s c a n b e s e e n f i r s t a n d f o r e m o s t i n t h e m a i n 

t h e m e o f t h e w o r k - t h e c r e a t i o n o f l i f e . F r a n k e n s t e i n ' s m o n s t e r s y m b o l i z e s t h e d a n g e r o f 

s c i e n c e , t e c h n o l o g y a n d p e o p l e ' s i n v o l v e m e n t i n t h i n g s t h e y d o n o t f u l l y u n d e r s t a n d . A n o t h e r 

f e a t u r e o f R o m a n t i c i s m c o n s t i t u t e s t h e e x a m i n a t i o n o f t h e m o n s t e r ' s f e e l i n g s . I t c o m e s i n t o t h e 

w o r l d w i t h o u t a n y k n o w l e d g e s a n d i s s h a p e d b y s o c i e t y a n d c u l t u r e . T h e c r e a t u r e b e c o m e s a n 

o u t s i d e r b e c a u s e o f i t s d i s t i n c t i o n a n d i s r e j e c t e d b y e v e r y o n e . T h a t r e s u l t s i n a n g e r , l o n e l i n e s s , 

r e v e n g e a n d l e a d s t o c o m m i t t i n g a s e r i e s o f m u r d e r s . 

E m i l y B r o n t e - W u t h e r i n g H e i g h t s 

2 8 T h e m a i n r e a s o n w h y w e c a n see Wuthering Heights as a r o m a n t i c n o v e l i s t h e i m p o r t a n t r o l e 

o f t h e n a t u r e . I t t a k e s p l a c e i n a r u r a l Y o r k s h i r e w h i c h r e p r e s e n t s a c a l m a n d p e a c e f u l s e t t i n g s 

a n d a s o u r c e o f r e f u g e f r o m t h e I n d u s t r i a l R e v o l u t i o n . T h e t w o h o m e s t e a d s a r e d e s c r i b e d as 

c o m p l e t e l y r e m o v e d f r o m t h e s o c i e t y . F o r t h e m a i n c h a r a c t e r s i t i s t h e s y m b o l o f f r e e d o m , 

i n d e p e n d e n c e a n d l o o s e n e s s a n d t h e r e f o r e t h e y e s c a p e t o t h e m o o r s m a n y t i m e s . T h e n a m e o f 

H e a t h c l i f f i s a l s o t h e s y m b o l o f n a t u r e a n d i s r e f l e c t e d i n h i s p e r s o n a l i t y . H e r e p r e s e n t s a 

B y r o n i c h e r o o f t h e n o v e l a n d ac t s m o r e e m o t i o n a l t h a n r a t i o n a l . T h e e m o t i o n a l i n t e n s i t y s t a n d s 

f o r a n e x t r o m a n t i c e l e m e n t o f t h e w o r k t h a t p e r v a d e t h e w h o l e s t o r y . 

C h a r l o t t e B r o n t e - J a n e E y r e 

2 9 T h e n o v e l Jane Eyre c a r r i e s e l e m e n t s o f t h e V i c t o r i a n n o v e l as w e l l as e l e m e n t s o f 

R o m a n t i c i s m . T h e a u t h o r f o c u s e s o n t h e i n d i v i d u a l i s m a n d t h e d e v e l o p m e n t o f t h e m a i n 

h e r o i n e ' s p e r s o n a l i t y . T h e s t o r y f o l l o w s J a n e E y r e f r o m h e r c h i l d h o o d a n d b e i n g s h y a n d 

o b e d i e n t g i r l t o b e c o m i n g a d u l t , i n d e p e n d e n t a n d s e l f - c o n f i d e n t w o m a n . O v e r t h e c o u r s e o f t h e 

n o v e l , w e w a t c h h e r t o t a k e h e r d e s t i n y i n t o h e r o w n h a n d s a n d f i n d h e r p l a c e i n t h e w o r l d . T h e 

m y s t e r y a n d t h e r o l e o f a B y r o n i c h e r o i s r e p r e s e n t e d b y M r R o c h e s t e r . T h e s t o r y t r a c e s t h e 

e n i g m a t i c h e r o a n d h i s i n c r e a s i n g f e e l i n g s t o J a n e . T h e w o r k a l s o c o n t a i n s n u m e r o u s 

d e s c r i p t i o n s o f n a t u r e , t h e e n v i r o n m e n t a n d s p e c i f i c e m o t i o n s . 

S H E L L E Y , M a r y . Frankenstein. L o n d o n : P a n M a c m i l l a n , 2 0 1 7 , I S B N 9 7 8 1 5 0 9 8 2 7 7 5 6 . 

B R O N T E , E m i l y . Wuthering Heights. N e w Y o r k : H a r p e r C o l l i n s P u b l i s h e r s , 2 0 1 8 , I S B N 9 7 8 0 0 0 8 2 8 0 9 4 9 . 
2 9 B R O N T E , C h a r l o t t e . Jane Eyre. L o n d o n : P e n g u i n B o o k s , 2 0 0 8 , I S B N 0 1 4 1 0 4 0 3 8 6 . 
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2.4 Detective story 

D e t e c t i v e s t o r y c a n b e d e f i n e d as a t y p e o f p o p u l a r l i t e r a t u r e i n w h i c h t h e m o s t i m p o r t a n t a s p e c t 

i s t h e d e s c r i p t i o n o f t h e c r i m e a n d i t s s u b s e q u e n t i n v e s t i g a t i o n . T h i s g e n r e a d h e r e s t o a f a i r l y 

c l e a r s t r u c t u r e a n d f e a t u r e s . T h e b o o k b e g i n s w i t h t h e i n t r o d u c t i o n o f t h e c o m m i t t e d c r i m e a n d 

t h e o p e n i n g o f t h e i n v e s t i g a t i o n . T h e w h o l e s t o r y i s g u i d e d b y a d e t e c t i v e , w h o h a s a m a z i n g 

o b s e r v a t i o n a l a n d d e d u c t i v e s k i l l , t h a t s u r p a s s t h e o t h e r s . E v i d e n c e a t f i r s t p o i n t s t o a n i n n o c e n t 

b u t t h e d e t e c t i v e a l w a y s r e v e a l s t h e t r u e a n d s u r p r i s i n g o f f e n d e r . T o b e o f h i g h q u a l i t y , a 

d e t e c t i v e s t o r y s h o u l d c o n t a i n a n i n t e r e s t i n g e n v i r o n m e n t , a m y s t e r i o u s a t m o s p h e r e a n d a n 

o r i g i n a l c r i m e . T h r i l l i n g , c l e a r a n d n o t t o o l e n g t h y p l o t r e p r e s e n t s a n o t h e r f e a t u r e o f t h e g e n r e . 

T h e s t o r y l i n e c o n s t a n t l y o f f e r s n e w c l u e s a n d t h e o r i e s . T h e d e t e c t i v e as t h e m a i n c h a r a c t e r h a s 

a w e l l - d r a w n p e r s o n a l i t y a n d h i s l o g i c a l r e a s o n i n g l e a d s t o a s o l u t i o n o f t h e c a s e . T h e 

d e t e c t i v e ' s a s s i s t a n t , w i t n e s s , v i c t i m a n d c r i m i n a l ( m o s t o f t e n t h e m u r d e r e r ) a p p e a r i n t h e b o o k 

as o t h e r s i g n i f i c a n t c h a r a c t e r s . 3 0 

The Murders in the Rue Morgue w r i t t e n b y E d g a r A l l a n P o e i n 1 8 4 1 i s n o w a d a y s s t a t e d as t h e 

f i r s t d e t e c t i v e s t o r y . P o e c r e a t e d a n e c c e n t r i c d e t e c t i v e C . A u g u s t e D u p i n w h o b e c a m e a n 

i n s p i r a t i o n f o r o t h e r w r i t e r s . H o w e v e r , t h e m o s t f a m o u s a n d s u c c e s s f u l o f t h e h e r o e s r e m a i n s 

S h e r l o c k H o l m e s . T h i s c h a r a c t e r a n d h i s c o m p a n i o n D r W a t s o n w e r e o r i g i n a t e d b y S i r A r t h u r 

C o n a n D o y l e . T h e i r f i r s t a p p e a r a n c e t o o k p l a c e i n D o y l e ' s n o v e l A Study in Scarlet f r o m 1 8 8 7 . 

T h a n k s t o t h e i r p o p u l a r i t y , o t h e r b o o k s s u c h as The Memoirs of Sherlock Holmes a n d Hound of 

the Baskervilles w e r e l a t e r c r e a t e d . T h e c h a r a c t e r o f S h e r l o c k H o l m e s d i d n o t d i s a p p e a r a f t e r 

D o y l e ' s d e a t h a n d m a n y a u t h o r s b o r r o w i t a n d p u t i t i n t h e i r w o r k s . T r u e b l o s s o m i n g o f t h e 

g e n r e o c c u r r e d a t t h e b e g i n n i n g o f t h e 2 0 t h c e n t u r y , w h e n m a n y h o u s e h o l d n a m e s w e r e b o r n , 

f o r e x a m p l e H e r c u l e P o i r o t o r M i s s M a r p l e b y A g a t h a C h r i s t i e . 

F o l l o w i n g w o r k s c a n b e m e n t i o n e d as c l a s s i c a l r e p r e s e n t a t i v e s o f d e t e c t i v e s t o r i e s : 

E d g a r A l l a n P o e - T h e M u r d e r s i n t h e R u e M o r g u e 

E d g a r A l l a n P o e p u b l i s h e d h i s s h o r t s t o r y t h a t i s c o n s i d e r e d f i r s t d e t e c t i v e s t o r y i n 1 8 4 1 . T h e 

p l o t o f f e r s a l o c k e d r o o m m y s t e r y - t w o d e a d b o d i e s a r e f o u n d i n a l o c k e d r o o m f r o m w h i c h i s 

30 Detective story [ o n l i n e ] , [ c i t . 2 3 . 3 . 2 0 2 3 ] . D o s t u p n y n a W W W : h t t p s : / / w w w . b r i t a n n i c a . c o m / a r t / d e t e c t i v e - s t o r y -
n a r r a t i v e - g e n r e 
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u n a b l e f o r a h u m a n t o e s c a p e . T h e a u t h o r i n t r o d u c e s a d e t e c t i v e C . A u g u s t e D u p i n , w h o r e v e a l s 

a r a t i o n a l e x p l a n a t i o n t h a n k s t o h i s a b i l i t i e s . 3 1 

A r t h u r C o n a n D o y l e - T h e H o u n d o f t h e B a s k e r v i l l e s 

3 2 T h e n o v e l w a s o r i g i n a l l y p u b l i s h e d f r o m 1 9 0 1 t o 1 9 0 2 i n The Strand Magazine. I t i s o n e o f 

t h e m o s t f a m o u s s t o r i e s w i t h S h e r l o c k H o l m e s . I t t e l l s t h e s t o r y o f r e p u t e d c u r s e o f t h e 

B a s k e r v i l l e s . T h e f a m i l y i s b e l i e v e d t o b e m u r d e r e d b y a h u g e d e m o n i c h o u n d . S h e r l o c k 

H o l m e s a n d D r W a t s o n l e a v e t o D a r t m o o r t o i n v e s t i g a t e t h e ca se . E v e r y t h i n g i s e x p l a i n e d a n d 

s o l v e d w i t h t h e h e l p o f t h e i r l o g i c a n d d e d u c t i o n . 

A g a t h a C h r i s t i e - M u r d e r o n t h e O r i e n t E x p r e s s 

3 3 T h e n o v e l w a s p u b l i s h e d i n 1 9 4 3 . D e t e c t i v e H e r c u l e P o i r o t f i n d s h i m s e l f o n t h e O r i e n t 

E x p r e s s t h a t i s s t u c k i n a s n o w d r i f t . A n A m e r i c a n p a s s e n g e r R a t c h e t t i s a f r a i d o f h i s l i f e a n d 

t r i e s t o h i r e P o i r o t f o r h i s p r o t e c t i o n . D e t e c t i v e r e j e c t i t a n d R a t c h e t t i s m u r d e r e d i n t h e m i d d l e 

o f t h e n i g h t . F o l l o w i n g t h e i n t e r r o g a t i o n o f t h e o t h e r p a s s e n g e r s , d e t e c t i v e P o i r o t c o m e s t o a 

s u r p r i s i n g c o n c l u s i o n . 

U m b e r t o E c o - T h e N a m e o f t h e R o s e 

3 4 U m b e r t o E c o p u b l i s h e d h i s f i r s t a n d m o s t f a m o u s n o v e l i n 1 9 8 0 . T h e a u t h o r c o m b i n e s f e a t u r e s 

o f t h e d e t e c t i v e s t o r y , h i s t o r i c a l n o v e l a n d h o r r o r . T h e s t o r y i s s e t i n a m o n a s t e r y i n 1 4 t h c e n t u r y . 

T h e r o l e o f d e t e c t i v e i s c a r r i e d b y a f r i a r W i l l i a m o f B a s k e r v i l l e a n d h i s a p p r e n t i c e A d s o . T h e y 

a r r i v e a t t h e a b b e y a n d b e g i n t o i n v e s t i g a t e t h e s u s p i c i o u s d e a t h s o f s e v e r a l m o n k s . T h e w o r k 

b e c o m e s v e r y p o p u l a r f o r i n t e g r a t i o n o f t h e b i b l i c a l t h e m e s , l i t e r a r y h i s t o r y , m y s t e r i o u s 

e n v i r o n m e n t a n d t h r i l l i n g a t m o s p h e r e . 

3 1 P O E , E d g a r A l l a n . The Murders in the Rue Morgue. O x f o r d : O x f o r d U n i v e r s i t y P r e s s , 2 0 0 6 , I S B N 
0 1 9 4 2 3 4 6 6 5 . 
3 2 D O Y L E , A r t h u r C o n a n . The Hound of the Baskervilles. L o n d o n : P e n g u i n B o o k s , 2 0 1 2 , I S B N 9 7 8 - 0 - 1 4 1 -
1 9 9 1 7 - 7 . 

3 3 C H R I S T I E , A g a t h a . Murder on the Orient Express. L o n d o n : H a r p e r C o l l i n s P u b l i s h e r s , 2 0 1 7 , I S B N 9 7 8 - 0 - 0 0 -
8 1 5 8 6 1 - 3 . 
3 4 E C O , U m b e r t o . The Name of the Rose. T r a n s l . b y W i l l i a m W E A V E R . N e w Y o r k : W a r n e r B o o k s , 1 9 8 4 , I S B N 
0 4 4 6 3 2 2 1 8 0 . 
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3 Literary analysis 

T H E STRANGE CASE OF T H E ALCHEMIST'S DAUGHTER 

b y T h e o d o r a G o s s 

F i r s t i n t h e t i t l e o f t h e n o v e l w e c a n r e c o g n i z e t h e e l e m e n t s o f i n t e r t e x t u a l i t y . I t i s a n a l l u s i o n 

t o t h e n o v e l l a The Strange Case of Dr Jekyll and Mr Hyde w r i t t e n i n 1 8 8 6 b y R o b e r t L o u i s 

S t e v e n s o n . T h i s m a y i n d i c a t e t h a t w e w i l l e n c o u n t e r o t h e r e l e m e n t s r e f e r r i n g t o t h i s w o r k i n 

t h e c o u r s e o f t h e n o v e l . T h e f o r m u l a t i o n Alchemist's i n t h e t i t l e a w a k e s t h e g o t h i c s e n s e o f t h e 

m y s t e r y i n t h e r e a d e r . T h e c h a r a c t e r o f a n a l c h e m i s t c a n b e c o n n e c t e d t o d e t e c t i v e n o v e l s a n d 

a l s o t o t h e i m a g e o f t h e s c i e n c e , s c i e n t i f i c e x p e r i m e n t s a n d m y s t e r i o u s e n v i r o n m e n t . 

3.1 Chapter I - The girl in the mirror 

T h e n o v e l ' s o p e n i n g s c e n e p o r t r a y s t h e f u n e r a l o f E r n e s t i n e J e k y l l . H e r d a u g h t e r M a r y i s 

i n t r o d u c e d a n d d e s c r i b e d t o t h e r e a d e r f o r t h e f i r s t t i m e u n d e r t h e s e c i r c u m s t a n c e s . 

"The face that stared back at her was pale, with dark circles under the eyes. Even her 

hair, ordinarily a middling brown, seemed pale this morning, as though washed out by the light 

that came through the narrow windows on either side of the front door. She looked like corpse. " 

( G o s s , 2 0 1 7 , p . 4 ) 

T h a t p i c t u r e i s f o l l o w e d b y t h e a u t h o r ' s e x p l a n a t i o n o f w h y s h e i n c l u d e d t h e d e s c r i p t i o n o f t h e 

r e f l e c t i o n i n t h e m i r r o r . 

"I have paused to show you Mary staring into the mirror because this is a story about 

monsters. All stories about monsters contain a scene in which the monster sees himself in a 

mirror. Remember Frankenstein's monster, startled by his reflection in a forest pool? That is 

when he realizes his monstrousness. " 

"Mary: I'm not a monster, and that book is a pack of lies, If Mrs. Shelley were here, I would 

slap her for all the trouble she caused. " ( G o s s , 2 0 1 7 , p . 4 ) 

A f t e r s a y i n g g o o d b y e t o h e r m o t h e r , M a r y r e t u r n s h o m e a n d w e l e a r n m o r e a b o u t h e r p l i g h t . 

A f t e r h e r f a t h e r ' s d e a t h 1 4 y e a r s a g o , s h e a n d h e r m o t h e r d i s c o v e r e d t h a t h i s f o r t u n e w a s g o n e . 

T h e y h a d o n l y a l i f e - i n c o m e l e f t b y D r . J e k y l l t o h i s w i f e , b u t t h a t a l s o d i s a p p e a r s n o w . F o r t h e 

l a c k o f m o n e y M a r y h a s t o d i s m i s s a l l t h e s e r v a n t s . D e s p i t e t h i s , t h e f a i t h f u l m a i d M r s . P o o l e 

d e c i d e s t o s t a y w i t h h e r . 
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T h e s a m e d a y , M a r y m e e t s w i t h D r . G u e s t b e c a u s e o f h e r f i n a n c i a l i s s u e s . S h e f i n d s o u t f r o m 

h i m t h a t h e r m o t h e r h a d a n o t h e r s e c r e t a c c o u n t , f r o m w h i c h t h e s u m L I w a s r e g u l a r l y p a i d o n 

t h e f i r s t o f t h e m o n t h . 

"Each transaction was recorded in exactly the same way: Payment to the Society of St. 

Mary Magdalen - LI - For the care and keeping of Hyde. 

Hyde! At the sight of that name, Mary gasped. It conjured an image from her childhood: her 

father's friend, the man known as Edward Hyde - a pale, hairy, misshapen man, with a wicked 

leer that had sent a shiver up her spine. " ( G o s s , 2 0 1 7 , p . 1 5 ) 

S h o c k e d M a r y r e t u r n s h o m e r e a d y t o a s c e r t a i n m o r e d e t a i l s . 

T h e f i r s t c h a p t e r c o n c l u d e s i n A u t h o r ' s n o t e : 

" / can't tell you how much I regret allowing Marry and the rest of them to see this 

manuscript while I was writing it. First they started commenting on what I had written, and 

then they insisted I make changes in response to their comments. Well, I'm not going to. I'm 

going to leave their comments in the narrative itself. You, dear reader, will he able to see how 

annoying and nonsensical most of them are, while offering the occasional flash of insight into 

character. It will be a new way of writing a novel, and why not? This is the '90s, as Mary 

pointed out. It's time we developed new ways of writing for the new century. We are no longer 

in the age of Charles Dickens or George Eliot, after all. We are modern. And, of course, 

monstrous... " 

T h e v e r y b e g i n n i n g o f t h e n o v e l i s s e t i n a G o t h i c a t m o s p h e r e t h a t i s r e p r e s e n t e d b y t h e f u n e r a l 

a n d i t s s i g n i f i c a n t m o t i f s as a c o f f i n a n d a g r a y c h u r c h y a r d . T h i s a t m o s p h e r e i s f u r t h e r e n h a n c e d 

b y g l o o m y w e a t h e r . T h e w a y M a r y i s i n t r o d u c e d d e r i v e s f r o m t h e s i t u a t i o n . S h e i s p i c t u r e d as 

a p a l e , t i r e d , s u f f e r i n g a n d s t r e s s e d o u t y o u n g w o m a n a n d t h i s c h a r a c t e r i s t i c . T h e c h o i c e o f h e r 

c h a r a c t e r i s t i c s r e s p o n d s t o t h e m o r b i d i t y a n d t h e m y s t e r y o f t h e G o t h i c f i c t i o n . 

I n t h e e x p l a n a t i o n o f c h o o s i n g r e f l e c t i o n i n t h e m i r r o r i s m e n t i o n e d a h i n t o n M a r y S h e l l e y ' s 

Frankenstein. T h a t c a n b e a l s o s e e n as a n e l e m e n t o f t h e i n t e r t e x t u a l i t y a n d i s e l a b o r a t e d l a t e r 

i n t h e s t o r y . 

T h e m o s t i m p o r t a n t i n t e r t e x t u a l f e a t u r e o f t h i s c h a p t e r i s t h e c h a r a c t e r o f M a r y , w h o r e p r e s e n t s 

t h e d e s c e n d a n t o f H e n r y J e k y l l f r o m S t e v e n s o n ' s n o v e l l a The Strange Case of Dr Jekyll and 

Mr Hyde. T h e o d o r a G o s s c r e a t e s E r n e s t i n e J e k y l l as h i s w i f e a n d e n d o w s t h e m w i t h a d a u g h t e r 

t h a t b e c o m e s o n e o f t h e m a i n c h a r a c t e r s o f t h e s t o r y . A p o o r b u t h u m b l e a n d s m a r t h e r o i n e c a n 
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b e u n d e r s t o o d as a r e f e r e n c e t o t h e V i c t o r i a n n o v e l s o f t h e B r o n t e s i s t e r s s u c h as Jane Eyre o r 

Wuthering Heights. 

T h r o u g h o u t t h e s t o r y , t h e r e a d e r i s a c c o m p a n i e d b y c o m m e n t s f r o m t h e a u t h o r a n d o t h e r m a i n 

c h a r a c t e r s . T h e c o m m e n t s a r e i n c l u d e d a l s o i n t h e f i r s t c h a p t e r , b u t w e d o n o t k n o w t h e 

p r o t a g o n i s t s y e t a n d t h e y a r e i n t r o d u c e d l a t e r i n t h e s t o r y . I n t h e f i n a l n o t e o f t h e c h a p t e r t h e 

a u t h o r e x p l a i n s h e r r e a s o n f o r l e a v i n g t h e r e m a r k s o f t h e p r o t a g o n i s t s ' n a r r a t i v e . I t i s h e r 

o r i g i n a l m e t h o d t o b r i n g s o m e t h i n g n e w i n t h e w o r l d o f w r i t i n g . I t c a n b e s e e n a l s o as a w a y t o 

d i s t a n c e h e r s e l f f r o m t h e n a r r a t i v e . T h e u s e o f m u l t i p l e n a r r a t o r s a l s o a l l o w s t h e n o v e l t o 

e x p l o r e t h e m e s o f i d e n t i t y a n d a g e n c y i n a m o r e n u a n c e d w a y . E v e r y n a r r a t o r i s a w o m a n a n d 

i n t e r t e x t u a l h i n t a t h e r o i n e s f r o m a l r e a d y e x i s t i n g n o v e l s . E a c h c h a r a c t e r i s s t r u g g l i n g t o f i n d 

h e r p l a c e i n a s o c i e t y t h a t s e e k s t o c o n s t r a i n a n d c o n t r o l h e r , a n d t h e i r d i f f e r e n t p e r s p e c t i v e s 

a n d e x p e r i e n c e s o f f e r a m o r e c o m p l e t e p i c t u r e o f t h e c h a l l e n g e s t h e y f a c e . T h e u s e o f h e r o i n e s 

i n s t e a d o f h e r o e s c a r r i e s s i g n s o f t h e f e m i n i s m a n d t h e V i c t o r i a n n o v e l . 

3.2 Chapter I I - Consulting Mr. Holmes 

T h e s e c o n d c h a p t e r b e g i n s e x a c t l y w h e r e t h e f i r s t o n e e n d e d . S t u n n e d M a r y q u e s t i o n s M r s . 

P o o l e w h a t d o e s s h e r e m e m b e r a b o u t M r H y d e a n d a b o u t h e r f a t h e r ' s m u r d e r . 

"But that Mr. Hyde just makes me feel like taking a shower, with plenty of soap! He 

spent most of his time with your father in the laboratory. But I saw him once or twice, creeping 

down the stairs as he did, with an evil look on his face. The sight of him made me shiver. I 

remember it to this day!" ( G o s s , 2 0 1 7 , p . 2 1 ) 

"Oh, I don't think there was any question of his quilt! It was a dreadful time. The police 

coming around, questioning us all as though we were criminals. I m convinced it hastened your 

poor father's death. But Hyde disappeared, and hasn 't been heard of since. Good riddance, I 

say!" ( G o s s , 2 0 1 7 , p . 2 2 ) 

M r s . P o o l e a l s o t e l l s M a r y t h a t t h e r e w a s a r e w a r d - 1 0 0 p o u n d s o f f e r e d f o r i n f o r m a t i o n l e a d i n g 

t o t h e a p p r e h e n s i o n o f H y d e . T h i s g i v e s h e r h o p e t h a t t h e m o n e y w o u l d h e l p h e r o u t o f h e r 

d i f f i c u l t f i n a n c i a l s i t u a t i o n . S h e d e c i d e s t o s e a r c h h e r f a t h e r ' s d o c u m e n t s a n d l a b o r a t o r y f o r 

m o r e c l u e s , b u t i t i s f u t i l e . T h e l a b o r a t o r y w a s n o t o p e n e d f o r 7 y e a r s s i n c e t h e d e a t h o f D r . 

J e k y l l a n d M r s . P o o l e s t i l l r e m e m b e r s i t . 

"I still remember that night, although it was so long ago. My father and Mr. Utterson 

breaking down the door to the office, and then my father telling all the servants that Dr. Jekyll 
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was dead. An accident, he told us, but we all whispered the word suicide. And Mr. Utter son up 

with your mother half the night. The next day Mr. Utter son and my father carried him out 

themselves, in a plain wooden box. That made us certain it must have been suicide. Why else 

were none of the servants invited for funeral? It was just Mr. Utterson and your mother, and he 

was buried without even a proper stone to mark where he lay, just that plaque in St. 

Marylebone. After that, everything was cleared away - all the chemicals, the papers, even the 

books. Your mother bore it all so well. It was later she broke down, from the strain, I suppose. " 

( G o s s , 2 0 1 7 , p . 2 6 ) 

H o p i n g t o f i n d s o m e h e l p a n d s o l v e t h e m y s t e r y w i t h H y d e , M a r y g o e s t o a n a p p o i n t m e n t w i t h 

M r . H o l m e s . A f t e r e x p l a i n i n g h i m a n d D r . W a t s o n t h e w h o l e s i t u a t i o n , t h e y a g r e e t o i n v e s t i g a t e 

t o g e t h e r . H o w e v e r , S h e r l o c k H o l m e s h a s t o l e a v e f o r W h i t e c h a p e l t o see I n s p e c t o r L e s t r a d e 

a n d a n o t h e r t e r r i b l e m u r d e r o f a y o u n g w o m a n . T h a t i s w h y M a r y a n d D r . W a t s o n s e t o u t a l o n e 

t o v i s i t t h e M a g d a l e n S o c i e t y a n d f i n d H y d e . 

T h e i n t e r t e x t u a l e l e m e n t s i n t h e s e c o n d c h a p t e r c a n b e s e e n p r i m a r i l y i n t h e c h a r a c t e r s . T h e 

a u t h o r m e n t i o n s D r . J e k y l l a n d M r . H y d e f r o m S t e v e n s o n ' s n o v e l l a The Strange Case of Dr 

Jekyll and Mr Hyde. U s i n g h e r m e m o r i e s , M r . P o o l e n a r r a t e s t o M a r y t h e c i r c u m s t a n c e s t h a t 

l e d t o h e r f a t h e r ' s d e a t h - i t i s t h e r e t e l l i n g o f t h e e n d o f S t e v e n s o n ' s n o v e l l a . S o m e d e t a i l s 

a b o u t J e k y l l ' s b u r i a l a r e a d d e d , b u t t h e b a s i s i s i d e n t i c a l . T h e d e s c r i p t i o n o f H y d e g i v e s u s t h e 

i m p r e s s i o n o f t h e G o t h i c s e n s e a n d a l s o a d e c a d e n t i m a g e . H e e v o k e s t h e f e e l i n g s o f f e a r i n 

o t h e r p e o p l e a n d r e p r e s e n t s a m y s t e r i o u s v i l l a i n , w h o i s s c a r y , m o r b i d a n d d a n g e r o u s . T h e 

s t r a n g e c o n d i t i o n s t h a t c a u s e d t h e d e a t h o f h e r f a t h e r a n d t h e d i s a p p e a r i n g o f H y d e b e c o m e a 

m y s t e r y f o r M a r y , t h a t h a s t o b e s o l v e d . I t s y m b o l i z e s t h e f e a t u r e s o f g o t h i c h o r r o r m u r d e r 

m y s t e r y a n d a l s o a p l o t t h a t i s s i g n i f i c a n t f o r d e t e c t i v e n o v e l s . 

S h e r l o c k H o l m e s a n d h i s l o y a l a s s i s t a n t D r . W a t s o n a r e a l s o i n t e r t e x t u a l e l e m e n t s r e p r e s e n t i n g 

t h e w o r k o f A r t h u r C o n a n D o y l e . T h e y a r e p r e s e n t e d w i t h t h e i r c o m m o n c h a r a c t e r i s t i c s a n d 

b e h a v i o u r . T h e i r a n d I n s p e c t o r L e s t r a d e ' s o c c u r r e n c e a r o u s e s u s p i c i o n i n t h e r e a d e r t h a t t h e 

c r i m e o r t h e m y s t e r y w i l l b e i n v e s t i g a t e d . T h a t b r i n g s d e t e c t i v e h i n t s i n t o t h e s t o r y . 

3.3 Chapter III - The Magdalen Society 

W h e n M a r y a n d W a t s o n a r r i v e a t t h e b u i l d i n g o f T h e M a g d a l e n S o c i e t y , a s i g n o n t h e g a t e 

c a t c h e s t h e i r a t t e n t i o n . I t s a y s : 
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"A mission to rescue our fallen sisters in Christ. Visitors permitted between the hours 

of 2 and 4, except on the Sabbath. No gentleman visitors at any time. " ( G o s s , 2 0 1 7 , p . 4 1 ) 

H y d e c a n n o t b e h i d i n g o n a s u c h p l a c e . M a r y e n t e r s t h e e d i f i c e a l o n e t o s ee t h e d i r e c t o r 

M r s . R a y m o n d . S h e d e s c r i b e s h o w i t l o o k s i n s i d e . 

"They walked across the courtyard, which was paved except for a border by the stone 

wall of the house, where straggling yews leaned toward the sunlight. A thick layer of ivy grew 

up the walls to the third floor, making the house look particularly ominous. Sister Margaret 

pushed open a large wooden door with iron fittings that made Mary feels a though she were 

entering the Castle ofOtranto. She could not repress a small shudder. The air was damper and 

colder here than it had been in the streets of London. Mary followed Sister Margaret up a set 

of stone stairs to the second floor. At the top of the stairs was a long hallway, leading to another 

large wooden door. There seemed to be a lot of those in the Magdalen Society, as though 

someone had decided on large and ominous as a decorating style. Sister Margaret knocked. " 

( G o s s , 2 0 1 7 . p . 4 4 ) 

M r s . R a y m o n d i m m e d i a t e l y c o n f r o n t s M a r y w i t h h e r d i s c o u r s e . 

"I refuse to keep the child any longer. She has proven incorrigible. I've written to your 

mother numerous times, asking her to come take Diana, but she's never responded. " ( G o s s , 

2 0 1 7 , p . 4 4 ) 

M a r y i s s h o c k e d h a v i n g n o i d e a w h o D i a n a i s , b u t t h e d i r e c t o r i s u n y i e l d i n g a n d e s c o r t s M a r y 

t o p i c k h e r u p . E n t e r i n g t h e r o o m M r s . R a y m o n d i n t r o d u c e s t h e g i r l as D i a n a H y d e . 

"There, sitting cross-legged on the bed, barefoot and in a white shift, was a girl. She 

had red hair curling down to her waist, and her face was covered with freckles. The room 

around her was a mess. A bureau in the corner had its drawers pulled out, and there were 

clothes strewn over the floor. A bookshelf had been emptied of its books, which lay on the floor 

among the clothes. Mary noted that they were all pious works - a Bible, The Sermons of 

Reverend Dr. Throckmorton, a book with Holy Thoughts and Good Deeds written on the spine, 

lying open with its pages downward. A table was pulled out from the wall and the chair had 

been turned over. On the floor, Mary could see the shards of a pitcher and washbasin, a brass 

candlestick, and a hair brush. On one wall was written, in large red letters, LET ME OUT OF 

HERE YOU BLOODY HIPOCRITES!" ( G o s s , 2 0 1 7 , p . 4 6 ) 
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D e s p i t e h e r p r o t e s t , M a r y i s f o r c e d t o t a k e D i a n a w i t h h e r . W a i t i n g f o r t h e m o u t s i d e t h e g a t e i s 

D r . W a t s o n , w h o i s a l s o s h o c k e d t o f i n d o u t w h o M a r y i s b r i n g i n g w i t h h e r . H o w e v e r , t h e 

e x p l a n a t i o n m u s t w a i t , b e c a u s e a n o t h e r b o d y i s f o u n d a n d W a t s o n h a s t o g o t o see d e t e c t i v e 

H o l m e s . M a r y a n d D i a n a i n s i s t o n h i m , s o t h e y a r e a l l o w e d t o l e a v e w i t h W a t s o n . 

T h e d e s c r i p t i o n o f T h e M a g d a l e n S o c i e t y c a r r i e s m a n y G o t h i c e l e m e n t s . T h e b u i l d i n g i s 

d e p i c t e d as t h e o m i n o u s h o u s e w i t h s t o n e w a l l s a n d l a r g e w o o d e n d o o r s . T h a t i m a g e e v o k e s 

f e a r , f r i g h t a n d m y s t e r y i n t h e r e a d e r . T h e i m p r e s s i o n i s s u p p o r t e d b y G o t h i c a t m o s p h e r e t h a t 

i s r e p r e s e n t e d b y d a m p a n d c o l d a i r a n d M a r y ' s s h u d d e r . T h e a u t h o r a l s o m e n t i o n s W a l p o l e ' s 

g o t h i c n o v e l The Castle of Otranto as a c o m p a r i s o n o f t h e s t y l e o f t h e h o u s e . 

T h e c h a r a c t e r o f D i a n a H y d e d e n o t e s a n o t h e r i n t e r t e x t u a l e l e m e n t . H e r a p p e a r a n c e a n d 

b e h a v i o u r s y m b o l i z e w i l d n e s s a n d s h a r p n e s s . B e c a u s e o f h e r n a m e , t h e r e a d e r c o n n e c t s h e r 

w i t h H y d e a n d t h a t i s h i g h l i g h t e d b y h e r b a d m a n n e r s a n d u n c o u t h n e s s . T h e g i r l i s a m y s t e r y t o 

t h e r e a d e r a t t h e m o m e n t a n d h e r s t o r y i s r e v e a l e d l a t e r i n t h e n o v e l . 

3.4 Chapter IV - A Murder in Whitechapel 

D e t e c t i v e H o l m e s i s n o t e x c i t e d a b o u t M a r y ' s a n d D i a n a ' s p r e s e n c e o n t h e c r i m e s c e n e , b u t h e 

i s c u r i o u s a b o u t D i a n a ' s r e l a t i o n t o H y d e . 

"Are you the daughter of a Mr. Edward Hyde? 

Diana twisted her shoulder out of his grasps and stood glaring at them. Mum always told me 

that my father was a gentleman who called himself Mr. Hyde. She told me to behave like a lady 

because I was a gentleman's daughter. But he never came to see me, not while Mum was alive. 

And then I was sent to St. Mary's. " ( G o s s , 2 0 1 7 , p . 5 8 ) 

A l t h o u g h t h e y w a n t t o c o n t i n u e t h e c o n v e r s a t i o n , t h e m u r d e r t a k e s p r e c e d e n c e . T h e v i c t i m 

n a m e d M o l l y K e a n e i s m i s s i n g h e r b r a i n . T h e p r e v i o u s v i c t i m s w e r e a l s o y o u n g w o m e n a n d 

t h e y w e r e m i s s i n g t h e i r b o d y p a r t s . S h e r l o c k H o l m e s s t a r t s t h e i n v e s t i g a t i o n . 

"How can you tell there were two of them? " Said Lestrade. Which was, of course, what 

Mary had been wondering. 

"One left two footprints in the mud under that overhang, where the rain has not erased them. 

He gestured toward the overhang at the entrance to the alley. They had walked under it 

themselves, when they arrived. By the distance between them, I would put him at not much 
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above five feet. By the distance his boots sank into the mud, he is not a heavy man, eight or nine 

stone." 

"And the other man? " asked Mary. 

"He has left no traces, " said Holmes. "But Molly Keane's neck is broken, and I don't think the 

man we ve been describing would have the strength to break her neck. He's small and light -

and lame in one leg. 

"Lame!" saidLestrade. "How is that, Holmes? " 

"His footprints in the mud. One of them is straight, the other ben., almost as though he had a 

club foot, although without deformity. To look at, he must be a twisted man. I don't think he has 

the strength to saw into a woman's head - you 're looking for a surgical saw, I think, Lestrade. 

Yes, and a sharp knife to remove her brain with. Perhaps a scalpel. This was a more delicate 

operation than Pauline Delacroix, whose entire head was missing. Two men are more definitely 

indicated: one strong enough to break a woman's neck and saw through her skull, another with 

the knowledge and skill to take out her brain. You may be looking for a medical man, or a man 

with medical training. " ( G o s s , 2 0 1 7 , p . 6 4 ) 

T h e d e s c r i p t i o n o f o n e o f t h e p e r p e t r a t o r s e l i c i t s a f a m i l i a r f e e l i n g i n M a r y a n d s h e r e c o g n i z e s 

H y d e i n i t . S h e t e l l s H o l m e s a n d L e s t r a d e a b o u t h e r s u s p i c i o n , b u t D i a n a l a u g h s a t h e r . 

"Jekyll's dead, according to Miss Mary, here. That means Hyde's dead. My mum told 

me that Hyde was just another name for Jekyll. Hyde was a disguise Jekyll used when he didn 't 

want to be found out. Like a cloak. " ( G o s s , 2 0 1 7 , p . 7 3 ) 

A s u n l i k e l y as a l l t h i s s e e m s t o t h e m , t h e y l e a v e e v e n t h i s p o s s i b i l i t y o p e n . 

T h e f o u r t h c h a p t e r i s w r i t t e n as a p a r t o f t h e d e t e c t i v e s t o r y . I n t h e b e g i n n i n g t h e b o d y i s f o u n d 

a n d t h e d e t e c t i v e a r r i v e s a t t h e c r i m e s c e n e . S h e r l o c k H o l m e s , D r . W a t s o n a n d I n s p e c t o r 

L e s t r a d e a r e i n t e r t e x t u a l c h a r a c t e r s t h a t g u i d e u s t h r o u g h t h e c h a p t e r . T h e y a r e a l l p o r t r a y e d as 

t h e y a r e k n o w n f r o m t h e s t o r i e s o f A r t h u r C o n a n D o y l e . S h e r l o c k H o l m e s i m m e d i a t e l y e m p l o y s 

h i s l o g i c a n d d e d u c t i o n a n d e x p l a i n s t o t h e o t h e r c h a r a c t e r s w h a t h a p p e n e d . H e o u t c l a s s e s o t h e r s 

w i t h h i s a b i l i t i e s a n d ac t s a l i t t l e s u p e r f i c i a l . T h e f e m a l e v i c t i m s w i t h m i s s i n g b o d y p a r t s a r e a n 

a l l u s i o n t o t h e r e a l - l i f e m u r d e r e r J a c k t h e R i p p e r w h o c o m m i t t e d a t r o c i o u s c r i m e s i n L o n d o n 

d u r i n g t h e V i c t o r i a n p e r i o d . 
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T h e a u t h o r o p e n s a n d c h a n g e s t h e e n d o f S t e v e n s o n ' s n o v e l l a The Strange Case of Dr. Jekyll 

and Mr. Hyde. T h a t o f f e r s t h e o p p o r t u n i t y t o i n t e g r a t e t h e i n t e r t e x t u a l c h a r a c t e r o f H y d e i n t o 

t h e s t o r y . 

3.5 Chapter V - The Letter from Italy 

M a r y r e t u r n s h o m e w i t h D i a n a a n d i n t r o d u c e s h e r t o M r s . P o o l e . S h e i s n o t h a p p y a b o u t D i a n a ' s 

a p p e a r a n c e a n d b e h a v i o u r . 

"Well, she does look rather like him, with that grin of hers, like an imp plotting mischief. 

And she's wicked enough for anything. Tried to bite my arm when I put her in the bathtub, not 

that I'm going to put up with that sort of nonsense! I wonder who her mother could be. I pity 

her, whoever she was, getting herself involved with a man like Hyde. " ( G o s s , 2 0 1 7 , p . 8 1 ) 

M a r y s e a r c h e s o n c e m o r e t h r o u g h h e r f a t h e r ' s d o c u m e n t s a n d f i n d s h i s n o t e b o o k i n w h i c h i s 

w r i t t e n : "Today. I let out the beast Hyde. He is stronger than I am. What will he do when I can 

no longer control his impulses? The sight of my face in the mirror. The horror! He has gained 

the power to transform at will, and I cannot stop him. All is lost. All, all lost, and I am a dead 

man. " ( G o s s , 2 0 1 7 , p . 8 3 ) 

S h e i s t h i n k i n g a b o u t t h e p o s s i b i l i t y t h a t h e r f a t h e r c o u l d t r a n s f o r m h i m s e l f i n t o H y d e t h r o u g h 

o n e o f h i s e x p e r i m e n t s . S h e d i s c o v e r s a l e t t e r f r o m G i a c o m o R a p p a c c i n i t h a t c o n f i r m s h e r i n 

h e r s p e c u l a t i o n s . I n t h e l e t t e r , b o t h s c i e n t i s t s a r e c o n s u l t i n g t h e i r e x p e r i m e n t s . R a p p a c c i n i 

a d v i s e s J e k y l l t o e x p e r i m e n t o n h i s d a u g h t e r as w e l l as h e d o e s o n h e r d a u g h t e r B e a t r i c e . H e 

r a i s e d h e r i n t h e p o i s o n g a r d e n a n d s h e b e c a m e i m m u n e t o t h e p o i s o n b u t p o i s o n o u s h e r s e l f . 

M a r y c o n f i d e s i n i t w i t h M r s . P o o l e a n d s h e r e c o g n i z e s B e a t r i c e ' s n a m e i n t h e n e w s p a p e r . 

"Beatrice Rappaccini, the Beauty who Breathes Poison. Appearing 10:00 a.m. and 

12:00 noon Wednesdays and Fridays at the Royal College of Surgeons. Admission free with 

advertisement for all who would like to witness this scientific marvel. " ( G o s s , 2 0 1 7 , p . 9 0 ) 

M a r y a n d D i a n a w a n t t o f i n d o u t m o r e i n f o r m a t i o n a b o u t t h e s e e x p e r i m e n t s s o t h e y p l a n t o g o 

t o see h e r t h e n e x t d a y . F i r s t o f a l l , M r s . P o o l e a s k s D i a n a t o t e l l t h e m a n y t h i n g e l s e s h e k n o w s 

a b o u t H y d e . 

I n t h e b e g i n n i n g o f t h e c h a p t e r , w e c a n n o t i c e t h e c o m p l i c a t e d r e l a t i o n s h i p o f D i a n a a n d M r s . 

P o o l e . I t i s c a u s e d b y D i a n a ' s m a n n e r s a n d b e a r i n g t h a t d o e s n o t c o r r e s p o n d w i t h b e h a v i o u r o f 

a y o u n g l a d y i n t h e V i c t o r i a n p e r i o d . A y o u n g l a d y i s e x p e c t e d t o c o n f o r m t o s t r i c t s o c i a l n o r m s 
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a n d e t i q u e t t e e v e n i n p r i v a t e s e t t i n g s . S h e s h o u l d b e c h a s t e , p o l i t e a n d m o d e s t a n d a v o i d 

s c a n d a l o u s a n d i m p r o p e r b e h a v i o u r . H o w e v e r , D i a n a i s q u i t e t h e o p p o s i t e , w h i c h o f f e n d s M r s . 

P o o l e . 

T h e c h a r a c t e r s o f G i a c o m o R a p p a c c i n i a n d h i s d a u g h t e r B e a t r i c e a r e i n t r o d u c e d t o t h e r e a d e r . 

T h e y a r e i n t e r t e x t u a l h i n t s t o N a t h a n i e l H a w t h o r n e ' s G o t h i c s h o r t s t o r y Rappaccini's Daughter 

f r o m 1 8 4 4 . I n t h e l e t t e r , a s h o r t p a r t f r o m t h e o r i g i n a l H a w t h o r n e ' s o r i g i n a l s t o r y i s u n v e i l e d . 

T h e a u t h o r b r i n g s c h a r a c t e r s b a c k t o l i f e a n d c o n t i n u e s i n t h e i r s t o r y l a t e r i n t h e n o v e l . 

3.6 Chapter VI - Diana's Story 

D i a n a r e l u c t a n t l y b e g i n s t o t a l k a b o u t h e r l i f e . H e r m o t h e r w a s a L o n d o n e r , w h o h a d f a l l e n i n 

w i t h a s o l d i e r w h e n s h e w a s f i f t e e n . H e r f a t h e r k i c k e d h e r o u t b e c a u s e o f i t a n d s h e l o s t h e r 

b a b y . S h e h a d t o c a r e o f h e r s e l f a n d s t a r t e d t o w o r k i n a h o u s e r u n b y M r s . B a r s t o w e . I t w a s 

d e s c r i b e d as a s u p e r i o r p l a c e , c a t e r i n g p r i n c i p a l l y t o d o c t o r s , l a w y e r s a n d p o l i t i c i a n s . T h e r e s h e 

m e t H y d e w i t h w h o m s h e b e c a m e p r e g n a n t . H e w a n t e d t h e b a b y a n d s u p p o r t e d D i a n a ' s m o t h e r . 

H o w e v e r , o n e d a y p o l i c e c a m e i n t o t h e h o u s e l o o k i n g f o r H y d e b e c a u s e o f a m u r d e r h a d b e e n 

c o m m i t t e d . H y d e d i s a p p e a r e d a n d h e r m o t h e r s t a y e d a l o n e . U n d e r t h e s e c i r c u m s t a n c e s , D i a n a 

w a s b o r n . S h e w a s r a i s e d i n t h e B a r s t o w e ' s h o u s e a f t e r h e r m o t h e r d i e d . W h e n s h e w a s o n l y 

s e v e n , a g e n t l e m a n c a m e t h e r e t o s ee h e r a n d t o o k h e r t o S t . M a r y M a g d a l e n s . 

T h e s t o r y o f D i a n a ' s m o t h e r c a r r i e s s o m e r o m a n t i c f e a t u r e s . I t e x p l o r e s a h e r o i n e t h a t i s s i m i l a r 

t o a B y r o n i c h e r o o r h i s f e m a l e e q u i v a l e n t . S h e i s a n o u t s i d e r t h a t d o e s n o t f i t i n . S h e h a s t o 

f i g h t f o r h e r o w n l i f e , b e c a u s e s o c i e t y a n d h e r o w n f a m i l y r e j e c t h e r . S h e g o e s t h r o u g h u n h a p p y 

l o v e a n d l o n e l i n e s s . S h e i s a n o u t c a s t , b u t s h e e x p e r i e n c e s f r e e d o m a n d h e r o w n i n d i v i d u a l i t y . 

H o w e v e r , h e r s t o r y e n d s t r a g i c a l l y . 

3.7 Chapter VII - The Poisonous Girl 

T h e n e x t m o r n i n g g i r l s s e t o u t t o t h e R o y a l C o l l e g e o f S u r g e o n s t o m e e t B e a t r i c e R a p p a c c i n i . 

T h e a u d i e n c e i s w e l c o m e d b y P r o f e s s o r P e t r o n i u s , w h o i n t r o d u c e s B e a t r i c e as a m a r v e l o f 

m o d e r n s c i e n c e . B e a t r i c e t a k e s t h e s t a g e a n d b e g i n s h e r p e r f o r m a n c e . 

"She was beautiful. She was, it was no exaggeration to say, the most beautiful woman 

most of the audience members had ever seen. Her dress was in the Grecian style, leaving her 

neck and arms bare. Her skin, of a soft olive hue, proclaimed her a daughter of the temperate 

South, and her cheeks were tinged with red, as though she had spent time under a southern sun. 

2 4 



Her features were as clearly cut as those of an ancient statue. Her hair, a lustrous black, hung 

down to her waist. She stood still for a moment, then walked toward the platform, swaying as 

gracefully as one of the reeds so admired by the classical god Pan. " ( G o s s , 2 0 1 7 , p . 1 1 0 ) 

S h e b r e a t h e s o n t h e f l o w e r s a n d t h e y t h e n t u r n b r o w n , s h r i v e l a n d d r y u p . A p p l e r o t s , b e e s a n d 

s n a k e s d i e , m e n f e e l l i k e b e i n g d r u n k f r o m h e r b r e a t h . A f t e r t h e p e r f o r m a n c e , M a r y s n e a k s u p 

o n B e a t r i c e a n d a r r a n g e s a m e e t i n g i n t h e p a r k . 

B e a t r i c e g e t s a c q u a i n t e d w i t h t h e g i r l s a n d t e l l s t h e m , t h a t s h e r e c o g n i z e s t h e i r n a m e s f r o m h e r 

f a t h e r ' s l e t t e r s . G i a c o m o R a p p a c c i n i a n d H e n r y J e k y l l w e r e b o t h m e m b e r s o f t h e S o c i e t e d e s 

A l c h i m i s t e s . S h e w a n t s t o e x p l a i n t h e m m o r e , b u t t h e y a r e i n t e r r u p t e d b y o n e o f t h e p r o f e s s o r s . 

M a r y r e m e m b e r s t h e w o r d s o f t h e l e t t e r : 

"You have a daughter, have you not? Surely he is old enough for you to begin the 

process, in whatever direction you decide will yield the most promising results. " ( G o s s , 2 0 1 7 , 

p . 1 1 9 ) 

G i r l s a r e b e g i n n i n g t o r e a l i z e t h a t t h e S o c i e t e d e s A l c h i m i s t e s h a s s o m e t h i n g t o d o w i t h 

e x p e r i m e n t s o n g i r l s . T h e y s w e a r t o f r e e B e a t r i c e a n d s o l v e t h e m y s t e r y . B u t f i r s t t h e y g o t o 

v i s i t H o l m e s a n d t e l l h i m a b o u t t h e S o c i e t e a n d t h e i r p o s s i b l e m u r d e r s . H o w e v e r , S h e r l o c k 

s u r p r i s e s t h e m w i t h t h e n e w s t h a t o n e m a n h a s a l r e a d y c o n f e s s e d t o t h e m u r d e r s . T h e g i r l s a r e 

g o i n g w i t h h i m t o q u e s t i o n t h e m a n t o t h e P u r f l e e t A s y l u m . 

I n t r o d u c i n g B e a t r i c e o f f e r s t h e r e a d e r t h e d e s c r i p t i o n o f c o n t r a s t b e t w e e n h e r a p p e a r a n c e a n d 

a b i l i t i e s . S h e i s p o r t r a y e d as a b e a u t i f u l a n d f r a g i l e w o m a n , b u t t h i s c o m p l e t e l y c o n t r a d i c t s h e r 

d e a d l y t o u c h a n d b r e a t h . D e a t h a n d b e a u t y as t w o i n c o m p a t i b l e t h i n g s c a u s e m y s t e r i o u s a n d 

f r i g h t e n i n g a t m o s p h e r e . T o g e t h e r w i t h t h e S o c i e t e d e s A l c h i m i s t e s , a m o r a l a n d e t h i c a l 

d i l e m m a a r i s e s a b o u t e x p e r i m e n t i n g o n w o m e n a n d m e s s i n g w i t h t h e c r e a t i o n o f l i f e a n d d i v i n e 

f o r c e s . I t c a n b e c l a s s i f i e d as a f e a t u r e o f b o t h G o t h i c a n d R o m a n t i c i s m . 

3.8 Chapter VIII - The Man Who Ate Flies 

D u r i n g t h e j o u r n e y , t h e g i r l s t e l l H o l m e s a n d W a t s o n w h a t t h e y h a v e l e a r n e d f r o m B e a t r i c e . D r . 

W a t s o n a d d s i n f o r m a t i o n a b o u t D r . M o r e a u , w h o d i d e x p e r i m e n t s o n l i v i n g a n i m a l s a n d 

h u m a n s a n d w a n t e d t o c r e a t e n e w s p e c i e s . T h e e n t i r e c o n v e r s a t i o n i s i n t e r r u p t e d b y t h e i r a r r i v a l 

t o t h e P u r f l e e t A s y l u m . 
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I n t h e A s y l u m t h e y a r e a s k i n g t h e d o c t o r s a b o u t R e n f i e l d - t h e m a n w h o c o n f e s s e d t o t h e 

m u r d e r s . T h e d o c t o r c l a i m s t h a t h e w a s e s c a p i n g b e f o r e r e g u l a r l y , b u t h e n e v e r h u r t a n y o n e . 

T h e y a r e u s h e r e d t o h i s r o o m , b u t R e n f i e l d p a y s n o a t t e n t i o n t o t h e m a n d c a t c h e s f l i e s . 

"Stop that!" said Dr. Balfour. "Didn't I tell you, no more flies? Who put that bowl of 

sugar water in the room? " 

"No, don't take it away!" said Renfield. His voice was highly pitched, and piteous. "Dr. 

Seward always allowed me to have the flies, and spiders too! Without the flies, how will I live? 

How will I live forever? " 

"This is his mania, " said Dr. Balfour. "He collects flies and eats them. He believes they sustain 

his life. " ( G o s s , 2 0 1 7 , p . 1 3 6 ) 

S h e r l o c k H o l m e s q u e s t i o n s h i m a b o u t t h e m u r d e r s a n d h e d e s c r i b e s t h e m p r e c i s e l y . B u t w h e n 

i t c o m e s t o d e t a i l s , h i s s t a t e m e n t s d o n o t m a t c h t h e r e a l i t y . M r . H o l m e s i s n o t s u r e t h a t h e r e a l l y 

c o m m i t t e d t h e m u r d e r s . E v e r y o n e i s j u s t a b o u t t o l e a v e w h e n R e n f i e l d l o o k s a t D i a n a a n d a s k s : 

"Who are you?" 

She stared back. "What business is it of yours? " 

"This is my sister, Mr. Renfield, " said Mary. "My sister, Diana Hyde. " 

At that, Renfield's face took on a sly, crafty look she had not yet seen on it. Perhaps he had 

killed those women after all? 

"You 're his daughter, you are. When you see your father, tell him I did well. Will you do that 

for me? Eternal life, that's what I want. That's what I was promised. You tell him I did 

everything I was told. " ( G o s s , 2 0 1 7 , p . 1 4 0 ) 

E v e r y o n e i s s h o c k e d a n d d o e s n o t k n o w w h a t i t m e a n s . T h e y d e c i d e t o l e a v e . 

I n t h e b e g i n n i n g o f t h e c h a p t e r , t h e a u t h o r m e n t i o n s a c h a r a c t e r o f D r . M o r e a u , w h o i s a n 

i n t e r t e x t u a l h i n t t o H e r b e r t G e o r g e W e l l s a n d h i s w o r k The Island of Dr. Moreau f r o m 1 8 9 6 . 

T h e r e a d e r w i l l m e e t i t s c h a r a c t e r s a n d s t o r y l a t e r i n t h e n o v e l . 

T h e i n t r o d u c i n g o f R e n f i e l d o f f e r s g o t h i c , m y s t e r i o u s a n d f r i g h t e n i n g i m a g e . H e i s a n 

i n t e r t e x t u a l c h a r a c t e r f r o m B r a m S t o k e r ' s Dracula. H i s b e h a v i o u r a n d m a n i a r e s p o n d t o g o t h i c 

a n d h o r r o r g e n r e a n d S t o k e r ' s o r i g i n a l s t o r y . H i s r e a c t i o n t o D i a n a g i v e s t h e r e a d e r a s e n s e o f 

d e e p e n i n g m y s t e r y a n d f e e l i n g , t h a t H y d e c o u l d b e s t i l l a l i v e a n d i n v o l v e d i n t h e m u r d e r s . 
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R e n f i e l d a l s o r e p r e s e n t s a c h a r a c t e r s i g n i f i c a n t f o r d e t e c t i v e s t o r i e s - a p r i m e s u s p e c t w h o t u r n s 

o u t t o b e i n n o c e n t . 

3.9 Chapter IX - A Rescue at Night 

O n t h e i r w a y b a c k , D i a n a r e v e a l s t h a t s h e s t o l e a l e t t e r f r o m t h e d o c t o r ' s t a b l e . T h e l e t t e r w a s 

w r i t t e n b y A b r a h a m v a n H e l s i n g t o t h e d i r e c t o r o f t h e A s y l u m . T h e c o n t e n t o f i t i s n o t c l e a r , 

b u t i t i s o b v i o u s t h a t i t i s a b o u t t h e S o c i e t e d e s A l c h i m i s t e s . T h e y a r e d i s c u s s i n g s o m e o f t h e i r 

e x p e r i m e n t s a n d m e n t i o n o t h e r m e m b e r s s u c h as D r . M o r e a u a n d M r . P r e n d i c k i n i t . T h e 

e x c i t e m e n t a b o u t t h e l e t t e r i s i n t e r r u p t e d b y t h e m e s s a g e t h a t a n o t h e r m u r d e r w a s c o m m i t t e d . 

T h a t s e e m s p e c u l i a r b e c a u s e R e n f i e l d i s s t i l l i n t h e A s y l u m a n d c a n n o t b e t h e p e r p e t r a t o r . 

S h e r l o c k l e a v e s t o t h e c r i m e s c e n e a n d M a r y , D i a n a a n d W a t s o n m o v e t o f r e e B e a t r i c e . D i a n a 

c l i m b s u p t h e d r a i n p i p e a n d h e l p s B e a t r i c e t o e s c a p e . W a t s o n a c c o m p a n i e s t h e m h o m e . 

T h e r e a d e r m a k e s t h e a c q u a i n t a n c e o f a n o t h e r i n t e r t e x t u a l c h a r a c t e r s . A b r a h a m v a n H e l s i n g 

a p p e a r s i n S t o k e r ' s n o v e l Dracula as a f a m o u s v a m p i r e h u n t e r a n d M r . P r e n d i c k p l a y s a r o l e 

o f a s c i e n t i s t i n W e l l s ' s n o v e l The Island of Doctor Moreau. I n t h i s p a r t t h e y a r e o n l y 

m e n t i o n e d , b u t t h e r e a d e r w i l l m e e t t h e m l a t e r i n t h e s t o r y . 

T h e i n f o r m a t i o n a b o u t a n o t h e r m u r d e r c o n f i r m s t h a t R e n f i e l d i s i n n o c e n t a n d c a n n o t b e t h e 

m u r d e r e r . T h a t s i t u a t i o n a n d i n c r e a s i n g t h r i l l a r e s i g n i f i c a n t e l e m e n t s o f t h e d e t e c t i v e s t o r y . 

3.10 Chapter X - Beatrice's Story 

T h e f o l l o w i n g d a y g i r l s g a t h e r s f o r b r e a k f a s t a n d B e a t r i c e n a r r a t e s t o t h e m a n d M r s . P o o l e h e r 

s t o r y . 

S h e g r e w u p w i t h h e r f a t h e r i n P a d u a , I t a l y . H e w a s a p h y s i c i a n a n d c u l t i v a t e d b e a u t i f u l b u t 

p o i s o n o u s g a r d e n , f r o m w h i c h h e m a d e h i s m e d i c a m e n t s . H e r m o t h e r w a s m u c h y o u n g e r t h a n 

h e r f a t h e r a n d d i e d i n c h i l d b i r t h . 

"As my mother tended his poisonous plants, I grew in her belly, absorbing their poisons. 

I believe they affected me even in the womb. While they weakened her, I was so imbued by their 

essence that they made me strong and healthy. On the day I was born, she died - giving birth 

to me. Already weakened, she could not bear the rigors of childbirth. She was farmer's 

daughter, and I was a monster. I hold myself responsible for her death. " ( G o s s , 2 0 1 7 , p . 1 6 4 ) 

S h e s u c k l e d a t p o i s o n o u s p l a n t s a n d s h e s a w t h e s e f l o w e r s as h e r s i s t e r s . S h e d i d n ' t a s k h e r 

f a t h e r a b o u t h i s a c t i o n s o r m o t i v e s . 
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O n e d a y s h e m e t G i o v a n n i , h e r f a t h e r ' s s t u d e n t , a n d t h e y f e l l i n l o v e . G i o v a n n i v i s i t e d h e r v e r y 

o f t e n a n d b e c a m e p o i s o n o u s as w e l l . H e d i d n o t w a n t t o b e t h e s a m e c r e a t u r e a n d r a n t o 

P r o f e s s o r B a g l i o n i f o r h e l p . T h e P r o f e s s o r m a d e a s p e c i a l p o t i o n t h a t w o u l d c u r e h i m a n d 

B e a t r i c e as w e l l . T h a t w a s a t l e a s t w h a t G i o v a n n i t h o u g h t . I n f a c t , B a g l i o n i w a n t e d t o d e s t r o y 

R a p p a c c i n i ' s e x p e r i m e n t s s o t h e p o t i o n w a s m o r t a l . H o p i n g t o c u r e h i m s e l f a n d h i s l o v e , 

G i o v a n n i d r a n k i t a n d d i e d . D e v a s t a t e d B e a t r i c e e s c a p e d f r o m h e r f a t h e r a n d t r i e d t o f i n d a n e w 

l i f e . 

B e a t r i c e a l s o s p e n t a l m o s t h e r w h o l e l i f e as a n a s s i s t a n t o f h e r f a t h e r , s o s h e l e a r n e d a l o t a b o u t 

S o c i e t e d e s A l c h i m i s t e s . T h e m a i n g o a l o f t h e S o c i e t e i s t h e t r a n s m u t a t i o n o f t h e d e a d i n t o 

l i v i n g . S h e e x p l a i n s t h a t t h e A l c h i m i s t e s a r e i n s p i r e d i n V i c t o r F r a n k e n s t e i n ' s o r i g i n a l 

e x p e r i m e n t a n d w a n t t o r e - c r e a t e i t . 

"To take parts of the dead and create a living being, said Beatrice. To sew those limbs 

together into a woman and bring her to life. That is what Frankenstein did - not with a woman, 

but with a man, a living corpse who became a monster. " ( G o s s , 2 0 1 7 , p . 1 6 7 ) 

T h e g i r l s a r e i n t e r r u p t e d b y M r . H o l m e s a n d D r . W a t s o n . M e n i n f o r m t h e m a b o u t R e n f i e l d ' s 

e s c a p e . T h e y a r e s h a r i n g a l l e v i d e n c e s , c l u e s a n d i n f o r m a t i o n a b o u t t h e S o c i e t e t o g e t h e r . A f t e r 

t h e i r d e p a r t u r e B e a t r i c e s h o w s a l e t t e r t o M a r y a n d D i a n a . T h e l e t t e r i s w r i t t e n b y C a t h e r i n e 

M o r e a u . S h e w a n t s t o m e e t w i t h B e a t r i c e , s o g i r l s h o p i n g t o f i n d o u t s o m e t h i n g n e w , a r e g o i n g 

t o v i s i t C a t h e r i n e . 

T h i s c h a p t e r o f f e r s a c l o s e r e x p l a n a t i o n o f B e a t r i c e ' s o r i g i n a n d s t o r y t o t h e r e a d e r . I t c a n b e 

s e e n as r e t e l l i n g o f t h e H a w t h o r n e ' s w o r k Rappaccini 's Daughter f r o m 1 8 4 4 . T h e o r i g i n a l s t o r y 

c a r r i e s G o t h i c e l e m e n t s a n d t h e m e s s u c h as c r e a t i n g o f a n e w c r e a t u r e o r s c i e n t i f i c e x p e r i m e n t s , 

t h a t c a n b e f o u n d a l s o i n t h e c h a p t e r . B e a t r i c e , h e r f a t h e r , G i o v a n n i a n d P r o f e s s o r B a g l i o n i 

r e p r e s e n t i n t e r t e x t u a l c h a r a c t e r s . H o w e v e r , t h e a u t h o r p l a y s w i t h t h e i r d e s t i n y . I n t h e o r i g i n a l 

H a w t h o r n e ' s s h o r t G o t h i c s t o r y , B e a t r i c e d r i n k s t h e p o t i o n a n d d i e s a n d G i o v a n n i s t a y s a l i v e . 

T h e a u t h o r r e v e r s e s t h e i r f a t e a n d t h a t e n a b l e s h e r t o f o c u s o n t h e c h a r a c t e r o f B e a t r i c e a n d 

i n t e g r a t e h e r f u r t h e r i n t o t h e s t o r y . 

3.11 Chapter XI - The Marvelous Circus 

H o p i n g t o f i n d C a t h e r i n e M o r e a u , g i r l s v i s i t t h e LORENZO'S CIRCUS OF MARVELS AND 

DELIGHTS. T h e y d o n o t k n o w , h o w t o r e c o g n i z e t h e a u t h o r o f t h e l e t t e r , b u t s u d d e n l y a C a t 

W o m a n t a l k s t o B e a t r i c e i n L a t i n . 
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"She looked like a cat, with cat ears set high on her head and yellow cat eyes. She was 

covered with a thick pelt of yellowish-brown fur, except on her face, and had a long tail that 

whipped around as she walked. She snarled convincingly and showed her sharp claws. But 

when any of the audience members paid an extra halfpenny, she would allow them to scratch 

her under the chin and stroke the fur on her back and arms. Then she would purr loudly. " 

( G o s s , 2 0 1 7 , p . 1 8 4 ) 

B e a t r i c e r e c o g n i z e s t h a t s h e i s C a t h e r i n e M o r e a u a n d a r r a n g e s a m e e t i n g w i t h h e r a f t e r t h e 

p e r f o r m a n c e . G i r l s m e e t h e r l a t e r i n h e r t e n t a n d r e a l i z e t h a t s h e w a s w e a r i n g a c o s t u m e . S h e 

l o o k s q u i t e o r d i n a r y e x c e p t h e r y e l l o w e y e s a n d c l a w s . C a t h e r i n e i n t r o d u c e s t h e m t o h e r f r i e n d 

J u s t i n e F r a n k e n s t e i n . M a r y , D i a n a a n d B e a t r i c e o f f e r t o C a t h e r i n e a n d J u s t i n e n e w h o m e a n d 

t h e y d e c i d e t o l e a v e w i t h t h e m . O n t h e i r w a y b a c k h o m e , s o m e o n e i s f o l l o w i n g t h e m . G i r l s s p l i t 

i n t o t w o g r o u p s a n d d r e s s l i k e m a n f o r b e i n g i n c o n s p i c u o u s . C a t h e r i n e a n d D i a n a t r y t o m i s l e a d 

t h e f o l l o w e r s . T h a n k s t o h e r a n i m a l a b i l i t i e s , C a t h e r i n e s m e l l s t h a t t h e f o l l o w e r s a r e n o t 

o r d i n a r y m e n b u t B e a s t M e n . F i n a l l y , e v e r y o n e r e a c h h o m e b u t M r s . P o o l e h a s a n u n p l e a s a n t 

n e w s : "Poor Miss Frankenstein has killed a man!" ( G o s s , 2 0 1 7 , p . 2 0 1 ) 

T h e e l e v e n t h c h a p t e r c a r r i e s t h e t h r i l l i n g a t m o s p h e r e f u r t h e r . T h e s e q u e n c e w h e n t h e m a i n 

p r o t a g o n i s t s a r e b e i n g f o l l o w e d b y s t r a n g e r s i s a l s o s i g n i f i c a n t f o r t h e d e t e c t i v e s t o r y . T h e 

m y s t e r i o u s e n v i r o n m e n t o f L o n d o n i n t h e n i g h t r e p r e s e n t s G o t h i c e l e m e n t o f t h e w o r k . 

C a t h e r i n e M o r e a u i s a n i n t e r t e x t u a l h i n t t o H e r b e r t W e l l ' s n o v e l The Island of Dr. Moreau f r o m 

1 8 9 6 a n d t h e c h a r a c t e r o f J u s t i n e F r a n k e n s t e i n c o m e s f r o m M a r y S h e l l e y ' s h o r r o r n o v e l 

Frankenstein f r o m 1 8 1 8 . T h e s t o r y o f b o t h c h a r a c t e r s w i l l b e r e v e a l e d l a t e r i n t h e w o r k . 

3.12 Chapter XII - Catherine's Story 

J u s t i n e i s c o m p l e t e l y d i s t r a u g h t b e c a u s e o f t h a t i n c i d e n t . T h e h o u s e w a s b e i n g w a t c h e d a n d a 

m a n t r i e d t o f o r c e h i s w a y i n . J u s t i n e w a s t r y i n g t o p r o t e c t B e a t r i c e a n d s h e a c c i d e n t l y k i l l e d 

t h e m a n w i t h h e r s t r e n g t h . M r . H o l m e s a n d D r . W a t s o n a r e i n v i t e d f o r h e l p . 

C a t h e r i n e s m e l l s t h a t t h e m a n i s n o t a n o r d i n a r y m a n . I n f a c t , h e i s a p i g t h a t w a s s u r g i c a l l y 

t r a n s f o r m e d i n t o a m a n . T h e o t h e r s d o n o t b e l i e v e h e r a n d s h e s t a r t s t o e x p l a i n . 

H e r f a t h e r w a s i n t e r e s t e d i n t h e e x p e r i m e n t s o f t r a n s m u t a t i o n o f a n i m a l s i n t o h u m a n b e i n g s . 

B e c a u s e o f h i s c r u e l e x p e r i m e n t s , h e w a s d r i v e n o u t o f E n g l a n d w i t h h i s a s s i s t a n t J a m e s 

M o n t g o m e r y . T h e y s e t t l e d o n a n i s l a n d a n d M o r e a u b e g a n w i t h h i s e x p e r i m e n t s a g a i n . A f t e r 

s o m e t i m e , a m a n n a m e d P r e n d i c k w a s s a v e d f r o m t h e w a t e r a n d b r o u g h t t o t h e i s l a n d . H e 

2 9 



h e l p e d t o e d u c a t e C a t h e r i n e . C a t h e r i n e s h o w s o t h e r s h e r s c a r s a n d s a y s t h a t s h e i s t h e p r o v e o f 

M o r e a u ' s w o r k . S h e w a s c r e a t e d f r o m a p u m a . 

"I was the puma, yes. After we disembarked, Moreau began the process that would turn 

me into a woman. Surgery, but also after a certain point, after my mind was receptive to it, 

hypnosis and education. Indoctrination. In the same room, for I was in a cage during most of 

the process, he sat with Prendick, drinking tea, discussing his aims and procedures. " ( G o s s , 

2 0 1 7 , p . 2 1 0 ) 

S h e e s c a p e d f r o m t h e c a g e , k i l l e d M o r e a u a n d M o n t g o m e r y c o n t i n u e d w i t h h e r e d u c a t i o n . A f t e r 

f i n i s h i n g t h e t r a n s f o r m a t i o n , C a t h e r i n e , M o n t g o m e r y a n d P r e n d i c k d e c i d e d t o l e a v e t h e i s l a n d 

b u t t h e r e w a s n o w a y t o f l e e . M o n t g o m e r y t h e n s t a r t e d g a m b l i n g w i t h B e a s t M e n , w e n t c r a z y 

a n d w a s k i l l e d . 

"Slowly, the Beast Men killed each other off. Or, " Catherine added calmly, "I killed 

them. By the end of the year we spent on the island, there were none left. We ate them, of course. 

What else was there to eat on that island but coconuts and crabs? " ( G o s s , 2 0 1 7 , p . 2 1 5 ) 

P r e n d i c k b e c a m e a f r a i d o f C a t h e r i n e a n d e s c a p e d a l o n e . C a t h e r i n e w a s l a t e r s a v e d b y t h e s u p p l y 

s h i p . T h a n k s t o h e r e d u c a t i o n , s h e c o n v i n c e d t h e m t h a t s h e i s a n E n g l i s h w o m a n s h i p w r e c k e d 

o n t h a t s h o r e a n d t h e y t o o k h e r t o L o n d o n . 

A f t e r t h e n a r r a t i n g , H o l m e s a n d W a t s o n r e v e a l a n e w c l u e . T h e y f o u n d o u t t h a t f o u r o f t h e 

m u r d e r e d w o m e n w e r e i n m a t e s o f t h e M a g d a l e n S o c i e t y . 

C a t h e r i n e ' s n a r r a t i n g c o n s t i t u t e s t h e m a i n i n t e r t e x t u a l e l e m e n t o f t h i s c h a p t e r . I t c a n b e 

c o n s i d e r e d as a n a c c e l e r a t e d r e t e l l i n g o f H e r b e r t W e l l ' s n o v e l The Island of Dr. Moreau. T h e 

a u t h o r a l s o m e n t i o n s o t h e r c h a r a c t e r s o f t h e n o v e l s u c h as D r . M o r e a u , M o n t g o m e r y o r 

P r e n d i c k . M o s t o f t h e s t o r y i s l e f t as i t w a s o r i g i n a l l y w r i t t e n . C a t h e r i n e ' s d e s t i n y i s c h a n g e d . 

I n t h e W e l l ' s n o v e l , C a t h e r i n e a n d M o r e a u k i l l e a c h o t h e r i n a fight. H o w e v e r , t h e a u t h o r l e a v e s 

t h e c h a r a c t e r a l i v e a n d c o n t i n u e s i n h e r s t o r y . 

3.13 Chapter XIII - Return to the Asylum 

M r . H o l m e s a n d D r . W a t s o n a r e d i s c u s s i n g t h e i n v e s t i g a t i o n w i t h g i r l s . T h e y d e c i d e t o f o r m 3 

g r o u p s . C a t h e r i n e , D i a n a a n d D r . W a t s o n r e t u r n t o A s y l u m t o v e r i f y t h e i n f o r m a t i o n a b o u t 

m u r d e r e d i n t i m a t e s . H o l m e s , M a r y a n d M r s . P o o l e l e a v e b a c k t o t h e A s y l u m t o q u e s t i o n 

a n o t h e r w i t n e s s . A n d t h e t h i r d g r o u p - J u s t i n e a n d B e a t r i c e - s t a y a t h o m e . 
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I n t h e A s y l u m , H o l m e s a n d M a r y o v e r h e a r t h e c o n v e r s a t i o n b e t w e e n o n e o f t h e d o c t o r s a n d 

P r e n d i c k . T h e y s t a r t t o s u s p e c t R e n f i e l d a n d P r e n d i c k o f b e i n g m e m b e r s o f t h e S o c i e t e d e s 

A l c h i m i s t e s . 

O v e r t h e c o u r s e o f t h e c h a p t e r , t h e r e a d e r g e t s d e e p e r i n t o t h e o n g o i n g i n v e s t i g a t i o n . N e w c l u e s 

a r e o f f e r e d a n d t h e r e a d e r a l o n g w i t h t h e c h a r a c t e r s f o l l o w m o r e p o s s i b i l i t i e s a n d s u s p e c t s . 

H o l m e s a n d W a t s o n g u i d e t h e c h a r a c t e r s t h r o u g h t h e d e t e c t i v e p l o t a n d t h e w h o l e a t m o s p h e r e 

e n h a n c e s t h e e l e m e n t s o f t h e d e t e c t i v e s t o r y . 

3.14 Chapter XIV - The Twisted Man 

M r s . P o o l e r e t u r n s t o a n e m p t y h o u s e . S h e f i n d s a n o t h e r d e a d b o d y o f a B e a s t M a n a n d B e a t r i c e 

a n d J u s t i n e a r e m i s s i n g . 

M a r y a n d H o l m e s a r e g o i n g t o S o h o t o q u e s t i o n P r e n d i c k . 

C a t h e r i n e i n d i s g u i s e j o i n s T h e M a g d a l e n S o c i e t y . S h e s h a r e s r o o m w i t h A l i c e , M a r y ' s f o r m e r 

s e r v a n t . I n t h e n i g h t , C a t h e r i n e h e a r s a w e i r d n o i s e , s n e a k s o u t a n d c r e e p s t o M r s . R a y m o n d 

o f f i c e . M r s . R a y m o n d s p e a k s w i t h t w o s t r a n g e m e n a n d a B e a s t M a n . C a t h e r i n e h e a r s t h e 

c o n v e r s a t i o n a n d r e c o g n i z e s t h a t o n e o f t h e m e n i s H y d e . H e a r g u e s w i t h M r s . R a y m o n d a b o u t 

D i a n a ' s l e a v i n g . H y d e w a n t s h i s d a u g h t e r b a c k . 

C a t h e r i n e a l s o a s c e r t a i n s t h a t T h e M a g d a l e n S o c i e t y s u p p l y H y d e a n d t h e S o c i e t e d e s 

A l c h i m i s t e s w i t h g i r l s . T h e a r g u m e n t i s i n t e r r u p t e d b y A l i c e s t a n d i n g b e h i n d t h e d o o r . M r s . 

R a y m o n d g i v e s h e r t o H y d e a n d B e a s t M a n a n d t h e y l e a v e w i t h h e r . C a t h e r i n e e s c a p e s f r o m 

t h e M a g d a l e n S o c i e t y w i t h D i a n a ' s h e l p a n d a l o n g w i t h W a t s o n f o l l o w H y d e . 

R e t u r n t o T h e M a g d a l e n S o c i e t y r e a w a k e n s m y s t e r i o u s a t m o s p h e r e i n t h e r e a d e r . G l o o m y 

e n v i r o n m e n t a n d t h e c h a r a c t e r o f H y d e g i v e t h e i m p r e s s i o n o f f e a r , a n x i e t y b u t a l s o t h r i l l . T h e 

r e a d e r l e a r n s t h a t H y d e i s i n d e e d a l i v e a n d p l a y s h i s p a r t i n t h e s t o r y . T h i s c h a p t e r r e s t o r e s t h e 

G o t h i c a t m o s p h e r e t o t h e s t o r y . 

3.15 Chapter XV - The Streets of Soho 

M a r y a n d H o l m e s r e a c h P r e n d i c k i n c o m p a n y w i t h B e a s t M a n . T h e f o l l o w t h e m a n d e n d u p i n 

t h e d o c k s . T h e y h a v e t o h i d e a n d l o o k a r o u n d . 

"Swimming in those bottles were parts of bodies. Hands, legs, torsos. Perfectly 

preserved heads. Eyes closed, they swam in preserving fluid. But surely there were more parts 
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than five girls could have provided? She could see at least three heads, and she did not want to 

count the number of limbs, of various sorts. " ( G o s s , 2 0 1 7 , p . 2 7 3 ) 

O n t h e o p e r a t i n g t a b l e , t h e y s i g h t J u s t i n e . P r e n d i c k i s s u p p o s e d t o r e m o v e h e r b r a i n a c c o r d i n g 

t o c o m m a n d o f a g i a n t t h a t i s s t a n d i n g n e a r b y . 

"Killing me won't help you create the woman you want, " said Prendick How could he 

be so calm? Was it desperation, or exhaustion? Certainly he seemed exhausted. "I can try to 

replace her brain. It will, at any rate, be easier than creating an entire woman, which was your 

original insane plan." 

"Keep a civil tongue in your head, or I '11 tear it out! You can create a woman for me as well 

dumb speaking - and I shall enjoy your company more. " 

Prendick looked down at the ground and said, "All right. I'm ready to start when you wish. " 

"Do you see what you ve driven me to, Justine? " Hie giant looked down at her. "I give you 

one final chance. Say that you love me, that you will return to me willingly, and I will spare 

your life." 

"I will never love you, " said Justine in a voice that sounded as though she were speaking from 

a great distance. "I welcome death, and willingly choose it over a life with you, Adam. " ( G o s s , 

2 0 1 7 , p . 2 7 5 ) 

A t t h a t m o m e n t , H y d e a l s o e n t e r s t h e d o c k s . M a r y a n d H o l m e s a r e r e u n i t e d w i t h C a t h e r i n e a n d 

o t h e r s i n h i d i n g a n d p l a n t o f r e e J u s t i n e , B e a t r i c e a n d A l i c e . 

I n t h i s c h a p t e r , t h e r e a d e r a l o n g w i t h t h e c h a r a c t e r s f i n a l l y l e a r n w h a t i s a c t u a l l y h a p p e n i n g . 

T h e t e n s i o n e s c a l a t e s w h e n e v e r y o n e g a t h e r s i n t h e d o c k s . I t i s r e v e a l e d w h o i s b e h i n d a l l t h i s 

a n d w h a t h i s m o t i v e i s . A n e w i n t e r t e x t u a l c h a r a c t e r e n t e r s t h e s c e n e - A d a m . H e r e p r e s e n t s 

t h e F r a n k e n s t e i n ' s m o n s t e r a n d h a s a n o r i g i n i n M a r y S h e l l e y ' s Frankenstein f r o m 1 8 1 8 . I n t h e 

o r i g i n a l s t o r y , t h e F r a n k e n s t e i n ' s m o n s t e r w a n t e d t o c o m m i t a s u i c i d e a f t e r F r a n k e n s t e i n ' s 

d e a t h a n d t h a n d i s a p p e a r e d . T h e a u t h o r b r i n g s t h e c h a r a c t e r t o l i f e a n d b u i l d s o n i t s s t o r y . 

A n o t h e r i n t e r t e x t u a l e l e m e n t c a n b e s e e n i n t h e s e t t i n g o f t h e c h a p t e r . T h e d a r k d o c k s , 

m y s t e r i o u s a t m o s p h e r e a n d d e s c r i p t i o n o f t h e b o t t l e s f i l l e d w i t h t h e b o d y p a r t s e v o k e f e a r a n d 

t h r i l l i n t h e r e a d e r . I t i s a n o t h e r i n c o r p o r a t i o n o f t h e f e a t u r e o f t h e G o t h i c n o v e l . 
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3.16 Chapter XVI - Into the Warehouse 

T h e c h a p t e r b e g i n s w i t h A d a m ' s e x p l a n a t i o n o f h i s a c t i o n . H e c o n f e s s e s h i s l o v e f o r J u s t i n e 

a n d b l a m e s h e r f o r h i s m i s e r y . 

"You 're mine, you will always be mine. You know that Justine. You know it in your 

heart, where you love me, despite yourself - as I love you. Come to me now, and there will be 

an end to all this. Your friends will be safe, no more women will be murdered. Those murders 

are on your head, my love. I killed them for you, for no other reason. But if you come to me, if 

you love me, everything will be all right again. " ( G o s s , 2 0 1 7 , p . 2 9 1 ) 

M e a n w h i l e , D i a n a r e s c u e s B e a t r i c e a n d A l i c e . C h a o s e n s u e s i n t h e w a r e h o u s e . R e n f i e l d o p e n s 

t h e c a g e w i t h B e a s t M e n a n d t h e w h o l e s i t u a t i o n r e s u l t s i n f i g h t i n g a n d s h o o t i n g . W a t s o n i s 

i n j u r e d d u r i n g t h e f i g h t a n d M a r y l e a d s h i m a w a y . H y d e s i g h t s D i a n a a n d d e c i d e s t o h e l p t h e 

g i r l s a n d b e t r a y A d a m , w h o i s e n r a g e d . 

"Who took you in after you left England? When you were wandering around Europe, 

friendless, wanted by the police? Who gave you shelter and safety, a laboratory so you could 

continue your experiments? It was I ! And this is how you repay me!" ( G o s s , 2 0 1 7 , p . 2 9 5 ) 

T h e b u i l d i n g i s s e t o n f i r e a n d e v e r y o n e e x c e p t A d a m s u c c e s s f u l l y e s c a p e s . H e r e m a i n s i n t h e 

w a r e h o u s e a n d d i e s . H y d e i s a r r e s t e d a n d e v e r y o n e f l e e o n t h e b o a t . W a t s o n n e e d s m e d i c a l 

t r e a t m e n t s o t h e y t a k e h i m t o t h e h o s p i t a l . 

A t t h e b e g i n n i n g o f t h e c h a p t e r , t h e r e a d e r b e c o m e s m o r e f a m i l i a r w i t h A d a m . T h e a u t h o r 

p r o c e e d s f r o m M a r y S h e l l e y ' s Frankenstein a n d e n l a r g e s A d a m ' s f e e l i n g s . A l t h o u g h A d a m i s 

a m o n s t e r , h e i s c a p a b l e o f h u m a n e m o t i o n s a n d c r a v e s l o v e a n d c o m p a n i o n s h i p . H o w e v e r , h e 

e x p e r i e n c e s o n l y r e j e c t i o n , l o n e l i n e s s a n d d e s p a i r . T h e e x a m i n a t i o n o f t h e m o n s t e r ' s f e e l i n g s 

b r i n g s t h e e l e m e n t s o f R o m a n t i c i s m i n t o t h e s t o r y . 

3.17 Chapter XVII - A Boat on the Thames 

T h e j o u r n e y o n t h e s h i p p r o v i d e s a l l t h e c h a r a c t e r s t i m e t o t h i n k a n d i t e v o k e s t h e i r m e m o r i e s . 

C a t h e r i n e r e m i n i s c e s a b o u t h e r r e s c u e f r o m t h e i s l a n d , M a r y a n d D i a n a r e c o v e r f r o m m e e t i n g 

w i t h H y d e a n d J u s t i n e r e c u p e r a t e s f r o m b e i n g k i d n a p p e d . 

T h e b o a t s u c c e s s f u l l y t r a n s p o r t s W a t s o n t o t h e h o s p i t a l i n t i m e a n d t h e g i r l s h e a d h o m e t o g e t h e r . 
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T h e s t o r y c a l m s d o w n i n t h i s c h a p t e r . T h e a u t h o r f o c u s e s p r i m a r i l y o n t h e f e e l i n g s a n d t h o u g h t s 

o f t h e m a i n c h a r a c t e r s . I t c a n b e s e e n as t h e s i g n o f R o m a n t i c i s m . 

3.18 Chapter XVIII - Back to Park Terrace 

J u s t i n e i s s t i l l n o t f e e l i n g w e l l a f t e r t h e p r e v i o u s e v e n t s . S t i l l , H o l m e s a n d t h e o t h e r s n e e d t o 

f i n d o u t a l l t h e i n f o r m a t i o n t h a t J u s t i n e k n o w s . 

"Forgive me, Miss Frankenstein. I do not mean to distress you, but you understand, I'm 

sure, why we must know everything. Adam, Hyde, and Prendick were all involved with this 

secretive society, although in different ways, I suspect. Prendick seems to still be a member, 

Hyde was cast out, Adam was never admitted. And Renfield - what is his connection ? Why did 

Hyde choose him to pin the murders on? You see how complicated this case has become. I doubt 

Renfield will give us any useful information - he is too sunk in his madness. Hyde may speak, 

once he has spent some time in Newgate. I have arranged for an interview with him, after he is 

charged and imprisoned. Meanwhile, any additional information may lead us to the Societe des 

Alchimistes. " ( G o s s , 2 0 1 7 , p . 3 3 5 ) 

J u s t i n e n o d s a n d s t a r t s t o n a r r a t e h e r s t o r y . 

A l t h o u g h t h e r e a d e r a l r e a d y k n o w s w h o w a s b e h i n d t h e m u r d e r s o f w o m e n , t h e m y s t e r y i s s t i l l 

n o t s o l v e d . T h e e n i g m a p r e s e n t e d b y t h e S o c i e t e d e s A l c h i m i s t e s r e k i n d l e s t h e r e a d e r ' s c u r i o s i t y 

a n d t h r i l l . T h a n k s t o t h e s e e l e m e n t s , t h e s i g n s o f a d e t e c t i v e s t o r y c a n b e f o u n d i n t h i s c h a p t e r . 

3.19 Chapter XIX - Justine's story 

S h e d o e s n o t r e m e m b e r h e r l i f e b e f o r e b e c o m i n g F r a n k e n s t e i n ' s c r e a t u r e . V i k t o r F r a n k e n s t e i n 

t o l d h e r t h a t s t o r y a f t e r h e r c r e a t i o n . 

J u s t i n e w a s s e n t i n s e r v i c e i n F r a n k e n s t e i n f a m i l y . S h e t o o k c a r e o f V i c t o r ' s b r o t h e r s . O n e d a y , 

W i l l i a m ( V i c t o r ' s y o u n g e r b r o t h e r ) w a s m u r d e r e d . H i s l o c k e t w i t h a p o r t r a i t o f h i s m o t h e r w a s 

f o u n d a m o n g J u s t i n e ' s c l o t h e s . S h e w a s a c c u s e d o f h i s m u r d e r a n d h a n g e d . A f t e r h e r d e a t h , 

V i c t o r c r e a t e d a m o n s t e r f r o m J u s t i n e , b e c a u s e A d a m t h r e a t e n e d h i m t o d o t h a t . H e r a i s e d h e r 

a n d t a u g h t h e r e v e r y t h i n g a g a i n . A d a m s t a r t e d t o b e j e a l o u s b e c a u s e V i c t o r n e v e r r a i s e d a n d 

t r e a t e d h i m l i k e t h a t . S o h e c a m e f o r J u s t i n e a n d f o r c e d h e r t o l e a v e w i t h h i m a n d b e c o m e h i s 

c o m p a n i o n . 

"I am not a you, I said. I am Justine, and I am a rational creature, capable of 

determining my own actions. I have no desire to go to some desolate place, nor yet to be 
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miserable. I can guess who you are - my father told me that before me, he created a creature, 

deformed and malicious. You are that creature, are you not? And now you say I was created at 

your command. That may be true, but no promise my father made to you before my birth can 

bind me. I am capable of reasoned thought, and therefore free, so says Monsieur Rousseau. By 

your threats, you have already proven yourself unworthy of such as I am. I do not choose to 

accompany you. " ( G o s s , 2 0 1 7 , p . 3 4 4 ) 

A d a m k i l l e d F r a n k e n s t e i n a n d k i d n a p p e d J u s t i n e . S h e l i v e d w i t h h i m f o r s e v e r a l m o n t h s . A d a m 

w a s s t i l l n o t h a p p y , s t a r t e d t o d r i n k a n d a t t a c k J u s t i n e . S h e f o u g h t f o r h e r l i f e , h i t h i m w i t h a 

s k i l l e t a n d e s c a p e d . S h e t r a v e l l e d a n d f o u n d a n a b a n d o n e d r e s i d e n c e o n t h e c l i f f . S h e c l e a n e d 

t h e h o u s e , b e g a n t o g r o w t h e v e g e t a b l e g a r d e n a n d l i v e d t h e r e f o r s o m e y e a r s . S o o n t h e r e b e g a n 

s t o r i e s a b o u t a g i a n t e s s l i v i n g i n t h e s h o r e . 

T h e s t o r y w a s c a r r i e d a l s o t o C a t h e r i n e a n d s h e d e c i d e d t o f i n d J u s t i n e . J u s t i n e h a d n o c l o c k s 

o r c a l e n d a r s o s h e d i d n o t k n o w t h a t s h e w a s l i v i n g i n t h e a b a n d o n e d h o u s e f o r a l m o s t a h u n d r e d 

y e a r . S h e r e s o l v e d t o l e a v e h e r s o l i t a r y l i f e a n d j o i n w i t h C a t h e r i n e T h e M a r v e l o u s C i r c u s . 

J u s t i n e ' s n a r r a t i o n b r i n g s t h e r e a d e r b a c k i n M a r y S h e l l e y ' s Frankenstein. S h e w a s a s e r v a n t 

a n d g o v e r n e s s i n t h e F r a n k e n s t e i n f a m i l y i n t h e o r i g i n a l s t o r y . A f t e r b e i n g a c c u s e d o f m u r d e r , 

w h i c h s h e d i d n o t a c t u a l l y c o m m i t , s h e w a s c o n v i c t e d a n d h a n g e d . T h i s i s t h e e n d o f h e r s t o r y 

i n M a r y S h e l l e y ' s w o r k . 

T h e a u t h o r c h a n g e s t h e f a t e o f t h e c h a r a c t e r , b r i n g s h e r b a c k as a n o t h e r F r a n k e n s t e i n ' s m o n s t e r 

a n d c o n t i n u e s h e r s t o r y . T h e c h a r a c t e r c a n r e m i n d a B y r o n i c h e r o o r h i s f e m a l e e q u i v a l e n t . 

J u s t i n e r e p r e s e n t s a n o u t c a s t b e c a u s e o f h e r o r i g i n a n d a p p e a r a n c e . A l t h o u g h s h e i s e d u c a t e d 

a n d h a s f e e l i n g s l i k e a h u m a n b e i n g , p e o p l e o f t e n s h u n o r f e a r h e r . A s a n o u t s i d e r , s h e 

e x p e r i e n c e s l o n e l i n e s s a n d r e j e c t i o n a n d h a s t o s t r u g g l e t h r o u g h l i f e a l o n e . T o g e t h e r w i t h t h e 

c r e a t i o n o f n e w l i f e w i t h t h e h e l p o f s c i e n c e , t h e s e m o t i f s c a n b e i n t e r p r e t e d as s i g n s o f 

R o m a n t i c i s m . 

3.20 Chapter XX - The Athena Club 

A f t e r t h e n a r r a t i o n , H o l m e s h a s t o l e a v e t o S c o t l a n d Y a r d a n d g i r l s s t a y h o m e . M a r y w a n t s t o 

c o n v i n c e a l l t h e g i r l s t o l i v e t h e r e t o g e t h e r a n d b e c o m e o n e b i g f a m i l y . 

"What I'd like is for you all to stay here. I've lost all the family I had...Hyde did not 

count, of course. I think we've all lost our families, haven't we? Diana has no one. Beatrice 

may still have relations in Italy - Beatrice shook her head - but anyone Justine knew is long 
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dead. And Cat - well, she had no human family, at least. I want us to be a family for each other. 

Anyway, we still have a mystery to solve. " ( G o s s , 2 0 1 7 , p . 3 6 4 ) 

A l l o f t h e m d e c i d e t o s t a y i n t h e h o u s e a n d l i v e t o g e t h e r . T h e y w i l l t r y t o f i n d w o r k t h a t f i t s 

t h e i r t a l e n t s . B e a t r i c e s t a r t s t o g r o w s m e d i c a l h e r b s , C a t h e r i n e w r i t e s a b o o k , J u s t i n e b e c o m e s 

a p a i n t e r a n d D i a n a w a n t s t o b e a n a c t r e s s . M a r y w o r k s as a n a s s i s t a n t o f M r . H o l m e s a n d D r . 

W a t s o n . L a t e r t h e y w i l l c a l l t h e m s e l v e s T h e A t h e n a C l u b . T h e y s t i l l w a n t t o s o l v e t h e m y s t e r y 

o f S o c i e t e d e s A l c h i m i s t e s . 

T h e a u t h o r a l l u d e s t o V i c t o r i a n m o r a l i t y i n t h i s c h a p t e r . G i r l s a t t h i s t i m e d i d n o t w o r k a n d w e r e 

d e p e n d e n t o n m e n . H o w e v e r , t h e a u t h o r d e c i d e s t o g i v e t h e c h a r a c t e r s o p t i o n s t h a t d o n o t 

c o r r e s p o n d t o t h e m o r a l i t y o f V i c t o r i a n s o c i e t y . E v e r y c h a r a c t e r i s l o o k i n g f o r a j o b t h a t m a t c h e s 

h e r t a l e n t a n d t h e y a r e n o t d e p e n d e n t o n a n y o n e . T h e c h a r a c t e r s a r e a l l o w e d t o b e i n d e p e n d e n t , 

i n d i v i d u a l a n d f r e e . 

3.21 Chapter XXI - The Letter from Austria 

T h e l a s t c h a p t e r t a k e s p l a c e 3 m o n t h s l a t e r . G i r l s s t a r t e d t h e i r n e w c a r e e r s a n d e a r n e n o u g h 

m o n e y . N e i t h e r M a r y n o r D i a n a h e a r a n y t h i n g a b o u t o r f r o m H y d e . T h e y c o n t i n u e t o i n v e s t i g a t e 

t h e S o c i e t e d e s A l c h i m i s t e s b u t t h e y d o n o t h a v e n e w i n f o r m a t i o n . 

M a r y w r i t e s a l e t t e r t o h e r f o r m e r g o v e r n e s s M i s s M u r r a y a b o u t h e r n e w l i f e a n d f r i e n d s a n d 

r e c e i v e s a n a n s w e r . M i s s M u r r a y n a r r a t e s a b o u t h e r l i f e i n V i e n n a a n d a s k f o r h e l p f o r h e r f r i e n d 

i n t h e l e t t e r . M a r r y r e a d s t h e e n c l o s u r e . I t i s w r i t t e n b y L u c i n d a V a n H e l s i n g w h o c l a i m s , t h a t 

s h e i s t h e d a u g h t e r o f P r o f e s s o r V a n H e l s i n g w h o i s a l s o a m e m b e r o f t h e S o c i e t e d e s 

A l c h i m i s t e s . S h e i s t h e s u b j e c t o f e x p e r i m e n t s a g a i n s t h e r w i l l a n d s h e g o e s t h r o u g h s o m e 

c h a n g e s . S h e b e g s f o r h e l p . G i r l s d o n o t h e s i t a t e a n d p l a n t h e t r i p t o s a v e L u c i n d a . 

T h e e n d o f t h e c h a p t e r r e v e a l s t h a t C a t h e r i n e i s t h e a u t h o r o f t h e s t o r y a n d t h a t h e r g r e a t 

i n s p i r a t i o n a n d r o l e m o d e l i s M a r y S h e l l y . 

"As I've written this book, I've sometimes wondered what she would have thought of us 

and our adventures, and of course the book itself. I think she would have excused its defects 

(yes, Mary, I know there are some, don't act so astonished) and praised it as an accurate 

portrayal of a group of women trying to get along in the world as best they can, like women 

anywhere - even if they are monsters. Sometimes I imagine her sitting in my room, in the chair 

by the window, as I write - marveling at the typewriter and how much faster it is than a quill 

pen! Whenever I'm not sure what to say, when the words don't come and I sit there staring at 
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my notebook, she says something encouraging, one author to another. I swear, sometimes I can 

see the shadows she casts... And then I nod at the chair, as though she were really present, and 

get back to writing. " 

T h e f i n a l c h a p t e r d i s c l o s e s t h a t t h e g i r l s s u c c e s s f u l l y f i n d t h e i r p l a c e i n t h e w o r l d a n d i n s o c i e t y 

d e s p i t e t h e d e m a n d s o f t h e V i c t o r i a n p e r i o d . C a t h e r i n e i n t h e e n d d i v u l g e s o n e o f t h e m a i n 

t h e m e s o f t h e n o v e l : p o r t r a y a l o f a g r o u p o f w o m e n t r y i n g t o g e t a l o n g i n t h e w o r l d as b e s t t h e y 

c a n . 

A n e w c h a r a c t e r , L u c i n d a v a n H e l s i n g , i s p a r t i a l l y i n t r o d u c e d . T h e m y s t e r y o f t h e S o c i e t e d e s 

A l c h i m i s t e s h a s s t i l l n o t b e e n s o l v e d , a n d t h e n e w c h a r a c t e r a n d c l u e s o n c e a g a i n a r o u s e t h e 

r e a d e r ' s c u r i o s i t y a n d e n t h u s i a s m . T h e s i g n s o f t h e c o n t i n u a t i o n o f t h e d e t e c t i v e s t o r y a r e 

o u t l i n e d a n d t h i s a t m o s p h e r e a t t r a c t s t h e r e a d e r t o r e a d t h e n e x t p a r t o f t h e b o o k s e r i e s . 
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4 Conclusion 

T h e a i m o f t h i s b a c h e l o r t h e s i s w a s t o r e s e a r c h i n t e r t e x t u a l e l e m e n t s a n d r e f e r e n c e s t o l i t e r a r y 

t r a d i t i o n w i t h i n a f a n t a s t i c g e n r e i n c o n t e m p o r a r y A n g l o - A m e r i c a n l i t e r a t u r e i n t h e w o r k The 

Strange Case of The Alchemist's Daughter b y T h e o d o r a G o s s . 

F i r s t l y , I d e s c r i b e d t h e t r a d i t i o n o f t h e G o t h i c n o v e l , t h e V i c t o r i a n n o v e l , R o m a n t i c i s m , a n d t h e 

d e t e c t i v e s t o r y . I e x p l a i n e d t h e s e t e r m s a n d m e n t i o n e d p a r t i c u l a r a u t h o r s a n d t h e i r w o r k . I n t h e 

s e l e c t e d I l o o k e d f o r s p e c i f i c f e a t u r e s o f t h e g e n r e , m a i n m o t i f s a n d i d e a s . 

S u b s e q u e n t l y , c h a p t e r b y c h a p t e r , I a n a l y s e d t h e w o r k The Strange Case of The Alchemist's 

Daughter b y T h e o d o r a G o s s . B a s e d o n t h e a b o v e m o t i f s a n d t h e m e s , I e x a m i n e d e l e m e n t s o f 

i n t e r t e x t u a l i t y i n t h e w o r k a n d f o u n d t h e f o l l o w i n g s i m i l a r i t i e s : 

W i t h i n t h e t r a d i t i o n o f t h e G o t h i c n o v e l , t h e a u t h o r c h o s e p r i m a r i l y t h e G o t h i c a t m o s p h e r e a n d 

p l a c e d h e r w o r k i n s e t t i n g s a n d s i t u a t i o n s t h a t e v o k e i t s u c h as t h e d a r k s t r e e t s o f L o n d o n , a 

m o n a s t e r y o r a n a s y l u m . S o m e c h a r a c t e r s w e r e p o r t r a y e d i n w a y s t h a t e v o k e d f e a r , f r i g h t o r 

d e c a d e n t i m a g e i n t h e r e a d e r . P o o r b u t h u m b l e h e r o i n e c o u l d b e m e n t i o n e d i n c o n n e c t i o n w i t h 

t h e V i c t o r i a n n o v e l a n d t h e w o r k o f t h e B r o n t e s i s t e r s . T h e a u t h o r a l s o a l l u d e d t o V i c t o r i a n 

m o r a l i t y b y p i c t u r i n g t h e f e m a l e c h a r a c t e r s w h o d i d n o t c o r r e s p o n d t o s t r i c t n o r m s o f t h e p e r i o d . 

S o m e o f t h e m a i n p r o t a g o n i s t c a r r i e d f e a t u r e s s i m i l a r t o a B y r o n i c h e r o o r i t s f e m a l e e q u i v a l e n t . 

T o g e t h e r w i t h t h e m o t i f o f t h e c r e a t i o n o f l i f e a n d m o r a l a n d e t h i c a l d i l e m m a a b o u t e x p e r i m e n t s , 

i t c o u l d b e m e n t i o n e d as a c o n t i n u a t i o n o f t h e t r a d i t i o n o f r o m a n t i c i s m . T h e m a i n p l o t o f t h e 

n o v e l w a s a m y s t e r y a n d t h e i n v e s t i g a t i o n o f m u r d e r s . T h e a u t h o r u s e d s i g n i f i c a n t e l e m e n t s o f 

t h e d e t e c t i v e s t o r y s u c h as l o g i c a n d d e d u c t i o n o f t h e d e t e c t i v e , f o l l o w i n g n e w c l u e s a n d 

s u s p e c t s a n d t h r i l l i n g a t m o s p h e r e . 

T h e m o s t s t r i k i n g i n t e r t e x t u a l e l e m e n t s w e r e t h e c h a r a c t e r s f r o m a l r e a d y e x i s t i n g w o r d s o r t h e i r 

d e s c e n d a n t s . T h e a u t h o r o f t e n i n t r o d u c e d o r r e p e a t e d a p a r t o f t h e w o r k f r o m w h i c h t h e 

c h a r a c t e r c a m e . S e v e r a l p a r t s o f w o r k s s i g n i f i c a n t f o r t h e t r a d i t i o n o f t h e G o t h i c n o v e l , 

V i c t o r i a n n o v e l , r o m a n t i c i s m a n d d e t e c t i v e s t o r y w e r e r e t o l d t o t h e r e a d e r . 

T h e o d o r a G o s s a l s o a d d e d a m o d e r n c o n c e p t a n d e l e m e n t s o f f e m i n i s m t o h e r n o v e l . A l l o f t h e 

m a i n c h a r a c t e r s w e r e w o m e n a n d d a u g h t e r s o f f a m o u s l i t e r a r y p r o t a g o n i s t s . D e s p i t e s e t t i n g t h e 

s t o r y i n t h e V i c t o r i a n p e r i o d , t h e a u t h o r e n d o w e d t h e m w i t h i n t e l l i g e n c e , i n d e p e n d e n c e , 

f r e e d o m , c o u r a g e a n d h u m o u r . T h e s e q u a l i t i e s m a d e t h e m c a p a b l e a n d i n d e p e n d e n t c h a r a c t e r s 

w h o f i n d e a c h o t h e r a n d t h e i r p l a c e i n t h e w o r l d . 

3 8 



5 Bibliography 

5.1 Primary source 

G O S S , T h e o d o r a . The Strange Case of the Alchemist's Daughter. N e w Y o r k : S a g a P r e s s , 
2 0 1 7 , I S B N 9 7 8 - 1 - 4 8 1 4 - 6 6 5 1 - 6 . 

5.2 Secondary sources 

A U S T E N , J a n e . Pride and Prejudice. L o n d o n : P e n g u i n B o o k s , 2 0 0 8 , I S B N 9 7 8 - 0 - 1 4 1 -

0 4 0 3 4 - 9 . 

B O T T I N G , F r e d . Gothic. L o n d o n a n d N e w Y o r k : R o u t l e d g e , T a y l o r & F r a n c i s , 2 0 0 5 , I S B N 

0 4 1 5 8 3 1 7 2 5 . 

B R O N T E , C h a r l o t t e . Jane Eyre. L o n d o n : P e n g u i n B o o k s , 2 0 0 8 , I S B N 0 1 4 1 0 4 0 3 8 6 . 

B R O N T E , E m i l y . Wuthering Heights. N e w Y o r k : H a r p e r C o l l i n s P u b l i s h e r s , 2 0 1 8 , I S B N 

9 7 8 0 0 0 8 2 8 0 9 4 9 . 

B Y R O N , G e o r g e G o r d o n B y r o n . Childe Haroldovapout'. Preložila Eliška 

KRÁSNOHORSKÁ. P r a h a : Kabinetní knihovňa, 1 8 9 0 . 

C H R I S T I E , A g a t h a . Murder on the Orient Express. L o n d o n : H a r p e r C o l l i n s P u b l i s h e r s , 2 0 1 7 , 

I S B N 9 7 8 - 0 - 0 0 - 8 1 5 8 6 1 - 3 . 

D I C K E N S , C h a r l e s . Great Expectations. L o n d o n : P e n g u i n B o o k s , 2 0 0 3 , I S B N 0 1 4 1 8 0 4 4 8 3 . 

D O Y L E , A r t h u r C o n a n . The Hound of the Baskervilles. L o n d o n : P e n g u i n B o o k s , 2 0 1 2 , I S B N 
9 7 8 - 0 - 1 4 1 - 1 9 9 1 7 - 7 . 

E C O , U m b e r t o . The Name of the Rose. Preložil W i l l i a m W E A V E R . N e w Y o r k : W a r n e r 
B o o k s , 1 9 8 4 , I S B N 0 4 4 6 3 2 2 1 8 0 . 

E L I O T , G e o r g e . Middlemarch. H a r m o n d s w o r t h : P e n g u i n B o o k s , 1 9 9 4 , I S B N 0 1 4 0 6 2 0 7 6 1 . 

J A M E S , H e n r y . The Turn of the Screw. L o n d o n : P e n g u i n B o o k s , 1 9 9 4 , I S B N 0 1 4 0 6 2 0 6 1 3 . 

3 9 



L E R O U X , G a s t o n . The Phantom of the Opera. H a r m o n d s w o r t h : P e n g u i n B o o k s , 1 9 9 5 , I S B N 

0 1 4 0 6 2 1 7 4 1 . 

L E W I S , M . G . , A N D E R S O N , H o w a r d , e d . The Monk. N e w e d i t i o n . N e w Y o r k , N Y : O x f o r d 

U n i v e r s i t y P r e s s , 2 0 1 6 , I S B N 9 7 8 - 0 - 1 9 - 8 7 0 4 4 5 - 4 . 

P O E , E d g a r A l l a n . The Murders in the Rue Morgue. O x f o r d : O x f o r d U n i v e r s i t y P r e s s , 2 0 0 6 , 

I S B N 0 1 9 4 2 3 4 6 6 5 . 

R A D C L I F F E , A n n . The Mysteries ofUdolpho. L o n d o n : P e n g u i n B o o k s , 2 0 0 1 , I S B N 

0 1 4 0 4 3 7 5 9 2 . 

S H E L L E Y , M a r y . Frankenstein. L o n d o n : P a n M a c m i l l a n , 2 0 1 7 , I S B N 9 7 8 1 5 0 9 8 2 7 7 5 6 . 

S T E V E N S O N , R o b e r t L o u i s . The Strange Case ofDrJekyll and Mr Hyde. H a r m o n d s w o r t h : 

P e n g u i n B o o k s , 1 9 9 4 , I S B N 0 1 4 0 6 2 0 5 1 6 . 

S T O K E R , B r a m . Dracula. V a n c o u v e r : P A P E R B L A N K S S T A T I O N E R Y , 2 0 1 7 , I S B N 

9 7 8 1 4 3 9 7 4 3 9 6 6 . 

T H A C K E R A Y , W i l l i a m M a k e p e a c e . Vanity fair. H a r m o n d s w o r t h : P e n g u i n B o o k s , 1 9 9 4 , 

I S B N 0 1 4 0 6 2 0 8 5 0 . 

T U C K E R , H e r b e r t . A Companion to Victorian Literature and Culture. O x f o r d : B l a c k w e l l 

P u b l i s h i n g , 2 0 1 7 , I S B N 9 7 8 - 0 - 6 3 1 - 2 1 8 7 6 - 0 . 

W A L P O L E , H o r a c e . The Castle ofOtranto. L o n d o n : P e n g u i n B o o k s , 2 0 0 1 , I S B N 

0 1 4 0 4 3 7 6 7 3 . 

W I L D E , O s c a r . The Picture of Dorian Gray. L o n d o n : P e n g u i n B o o k s , 1 9 9 4 , I S B N 

0 1 4 0 6 2 0 3 3 8 . 

4 0 



5.3 Internet sources 

Detective story [ o n l i n e ] . [ c i t . 2 3 . 3 . 2 0 2 3 ] . Dostupný n a W W W : 

h t t p s : / / w w w . b r i t a n n i c a . c o m / a r t / d e t e c t i v e - s t o r y - n a r r a t i v e - g e n r e 

Lyrical Ballads [ o n l i n e ] , [ c i t . 2 2 . 3 . 2 0 2 3 ] . Dostupný n a W W W : 

h t t p s : / / w w w . b r i t a n n i c a . c o m / t o p i c / L y r i c a l - B a l l a d s 

Romanticism [ o n l i n e ] , [ c i t . 2 2 . 3 . 2 0 2 3 ] . Dostupný n a W W W : 

h t t p s : / / w w w . b r i t a n n i c a . c o m / a r t / R o m a n t i c i s m 

F O R W A R D , S t e p h a n i e . The Romantics [ o n l i n e ] , [ c i t . 2 2 . 3 . 2 0 2 3 ] . Dostupný n a W W W : 

h t t p s : / / w w w . b l . u k 7 r o m a n t i c s - a n d - v i c t o r i a n s / a r t i c l e s / t h e - r o m a n t i c s 

4 1 

https://www.britannica.com/art/detective-story-narrative-genre
https://www.britannica.com/topic/Lyrical-Ballads
https://www.britannica.com/art/Romanticism
https://www.bl.uk7romantics-and-victorians/articles/the-romantics

