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ABSTRACT

This bachelor thesis covers the topic of Vaclav Prochazka’s translation of Leonard
Cohen’s Stranger Music: Selected Poems and Songs. The theoretical part mentions,
above all, Czech tradition of translating poetry in Jifi Levy’s work, but also tries to
reflect modern approaches to poetry translation. The practical part consists of the
analysis and criticism of selected poems from Prochéazka’s translation, their

comparison to the original and my own translations.
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ABSTRAKT

Tato bakalarska prace se zabyva piekladem knihy Hudba neznamého: Vybrané
basné a pisné od Leonarda Cohena, ktery vytvofil Vaclav Prochazka. Teoreticka
¢ast zminuje zejména Ceskou tradici v prekladani poezie pocinaje Jifim Levym,
ale mapuje také soucasné pristupy k tomuto odvétvi. Praktickou cast tvoii analyza
a hodnoceni vybranych basni z Prochazkova piekladu knihy Hudba nezndmého:

Vybrané basné a pisné a jejich srovnani s originalem, piipadné vlastnim piekladem.

Klicova slova: Leonard Cohen, poezie, pteklad, kritika, prekladové strategie
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Introduction

In this thesis, 1 would like to approach a topic of poetry translation with respect to
one author — Leonard Cohen and his collection of poems called Stranger Music:
Selected Poems and Songs. | will focus on its translation by Vaclav Prochazka, its
analysis and criticism with comparison to the original. I would also like to present
my own translations of selected poems. Therefore, the goal of the thesis is to analyse
selected poems from Prochdzka’s translation and to create their functional
translation.

I will focus on different approaches to poetry translation with respect to
Czech poetry translating theoreticians, namely the most prominent figure of Jiti
Levy, his work and his influence on the field as well as reflection of modern
approaches. Then | will describe different factors involved in the process of poetry
translation.

| will characterize what a poem is, what are its core features, so | can later
apply these principles and criteria to its translation analysis and evaluation.
This includes Levy’s (2011) theory of verse and poetry translation, as well as other
authors, whose work is relevant for the topic such as Kufnerova (1985), Maly
(2012; 2014), Popovi¢ (1975), Zehnalova (2015), and others.

I will mention other professions involved in the translation and publishing
process such as editors, test subjects/readers, and publishers, because they are all,
to some extent, involved in the quality of the final “product”. We must also
understand the role of a translator as a creative individual involved in the process
of re-creating poetry in the target language, his/her approach, fundamental
knowledge that is vital for this job.

After the theoretical background is established, | will introduce Leonard
Cohen, the author of the original texts, his personality and professional qualities as
a poet, musician and author, which should help to understand the dimensions of the
task of translating his works and set background of his works for the practical task.
I will shift my focus to the chosen poems, their comparison with the original poems

and their analyses.
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In the end, | would like to evaluate Prochazka’s translation, his strategy
and suggest solutions to possibly problematic parts by offering my own

translations.
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I. THEORETICAL PART

1. Poetry and Its Translation

Poetry translation can be perceived as a specific subgenre of literary translation and
is one of the most challenging disciplines in general: “[...] a translation of any poem
is, amongst all, an adventure that the translator lives through the original text as
well as his mother tongue, which serves as a source of ideal form for the poem™*
(Maly 2014, p. 7).

When translating poetry, one has to take into account several areas that
influence the final product. A translator has to make conscious decisions in order
to achieve an intended result. According to Levy, one of the most influential

translation scholars, we distinguish three stages of the translator’s work:

1. Apprehension of the source;
2. Interpretation of the source;
3. Re-stylisation of the source. (Levy 2011, p. 31)

According to Levy’s division, the translator must be, compared to general
public, a perceptive reader to grasp all of the possible meanings and interpretations
of the source text. Levy also stresses the importance of correct interpretation of the
source saying: “[...] unless the verbal material of one language is commensurable
with that of the other there cannot be a complete semantic correspondence between
the source and the translation.” (Levy 2011, p. 38). Consequently, he mentions re-
stylisation, which is the process of translating literary style into the target text. We
will comment on these stages in the following chapters.

In general, the translator can encounter multiple difficulties when trying to
achieve a faithful representation of the original without significant compromises in
target text’s functions and key features, for example meaning, connotations,
pragmatics, coherence, cohesion, idiomatic expressions, etc.

The literary translation is specific in what Popovi¢ (1975, p. 19) named
as extralinguistic approach that means meaning scientific approach to source text
and creative approach to literary translation. It must incorporate deeper

understanding of different textual levels, such as understanding and translating the

1 [...] pteklad jakékoli basné& je kromé jiného dobrodruzstvim, které zaziva prekladatel s textem
originalu a se svou matef§tinou, v niz pro basen hleda optimalni tvar. (Own translation.)
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cultural or national specificities, social and linguistic markers as well as the formal
side of the language.

Poetry translation, however, demands even more specific treatment.
The main task of the translator according to Maly is to transpose the artistic effect
of the poem. Furthermore, the cornerstones of poetry translation are language and
formal structure of the text. (Maly 2012, pp. 126-127)

In the next chapters, we shall pay attention to individual specificities of

poetry translation.
1.1. Role of Poetry in Modern Society

Poetry is one of the oldest genres in literature that has been ever present in the
European geo-political environment, from the Classical era until today. Poems,
nursery rhymes and fairy tales, being part of oral tradition and national folklore, are
amongst the first pieces of literature children are taught.

We can only speculate, why such an influential part of an individual’s
personal development plays rather receding role in later life for most of
the population. Is it the characteristic of poetry itself — “difficult, cryptic,
ambiguous and exhibits a special relationship between form and meaning.” (Furniss
and Bath 1996: 13) in (Boase-Beier 2009, p. 194), leaving the teachers and students
with very limited time to decipher, explain and fully understand all of the aspects
of it, which is particularly tangible in Czech educational system. Instead of strong
influence and emotional impact, both parties are left frustrated with little
understanding and benefit. This approach is not exclusively used in literature
classes, which in many cases, result in awkward silence during any discussion
or opinion-giving.

But for those, who are able to cross the seemingly impenetrable barrier,
poetry offers exceptionally vivid, strong, emotional response to every aspect
of human endeavours that it reflects. It can be one of the aids of introspection and

understanding of human society.
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1.2. Lyrics and Popular Music as a Poetic Genre

In the past, there had been a discussion not only amongst professionals in
the field of the theory of arts, musicology, and translatology but also amongst
the general public, what constitutes a piece of art. We can name multiple methods
and techniques that were and are being used that are part of this discourse.

Today, we can discriminate multiple areas of art, such as literature, visual
art, and music. Some of them, or their sub-genres, were not always perceived as
such in the past and even today, may still be under a scrutiny.

With respect to the traditional understanding of the 19™-century perception
of artistic endeavours, we can say that the newer means of expression such as film,
modern, even popular music, comics or lately computer games and computer-
generated graphics and music had to and have to fight for their acceptance.

As illustrated above, the advancement of the society, hence of the field of
arts, is interconnected with the technological progress of the human race itself. With
the daily changes in the field of science, we witness live, in progress what took
decades or even centuries of development in the past. In today’s post-postmodern
society, we face various challenges, because the traditional as well as conservative
values are being questioned and sometimes discarded as biased, simplified,

or simply outdated.

1.3. Three Stages of Translation

1.3.1. Apprehension of the Source

As a first step of translating a literary work Levy suggests the apprehension of the
source text. In his own words: “A good translator must be above all a good reader
[...] to arrive at the sense of the work in three dimensions, which is not to say that
this is bound to occur consciously and in separate stages.” (Levy 2011, p. 31). Thus,
the first stage as described in Levy would be the “understanding in linguistic and
literary terms” (Levy 2011, p. 31).

We can imply that this involves the linguistic knowledge of the translator;
that means his or her linguistic skills, learned when studying the use of the language,
its morphology, lexicon, phonetics etc., as well as knowledge, both general and

specific. By specific, | mean knowing the socio-cultural environment of the poet
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and the entirety of his work. At this point, the translator needs to capture the extra-
linguistic reality, experience, and perception of the world of the poet.

The second stage of the “true reading” dwells in its “ideo-aesthetic values,
i.e. emotional tone, ironic or tragic undertone [...]” (Levy 2011, p. 31). This means
that the translator should pay attention not only to the effect on the reader but also
the mechanics that were used, to identify himself with the author to decipher his
intentions and psychological processes. To paraphrase Levy, all this should be done

on a conscious level.
1.3.2. Interpretation of the Source

According to Maly, the literary translation in general is always an interpretation of
the original text, meaning that the translator is rewriting the ST based on his
perception of it (2012, p. 127). On the topic of interpretation and its possible extent,
Levy says:
Shifts in the apprehension of a work may fluctuate only within the bounds of its
real and potential content. There is neither theoretical nor artistic justification for

a translation interpretation which introduces inorganic elements conflicting with
the work’s objective idea. (Levy 2011, p. 44)

Levy describes what stylistically marked expressions, such as adverbial
participles in Nezval’s translation of Raven by Edgar Allan Poe had on the TT,
leaving it a parody of the original. That said, the authorial style of the translator
bears a mark on every translation he does. It always leaves some amount of stylistic
residues that come from the translator, either consciously or sub-consciously. Levy
stresses that such an effect on the TT is not desirable as it “distorts the sense of the
original” and it would appear “an adaptation rather than a translation” (Levy 2011,

p. 47).
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1.3.3. Re-stylisation of the Source

As | mentioned in the introduction, one of the most important features we should
focus on when translating is the style — meaning both, linguistic variation and the
authorial style, which will be described later on.

Levy emphasizes some properties of style, which we should observe in the
process of analysis and keep them in mind when translating. One of them would be
linguistic asymmetry:

The verbal means of the two languages are not ‘equivalent’, so they cannot be

converted mechanically. Meanings and their aesthetic values do not coincide

precisely; consequently, the greater the role of language in the artistic structure of

the text, the more difficult translation becomes. The translation of poetry therefore
demands greater flexibility and greater freedom overall. (Levy 2011, p. 48)

Other topic that Levy describes is linguistic interference, meaning
occasional influence of the SL on the TT. He explains that these can have both
positive and negative effect on the translated text such as “the presence of awkward
constructions based on the original and the absence of target language means of
expression which the source language did not have at its disposal.” (Levy 2011, p.
51).

One of such examples of interference would be the overuse of the relative

clauses or the linguistic asymmetry.
1.3.1.1. Cultural Transfer

One of the challenges of re-stylisation is transferring the cultural peculiarities
of the literary work. There are different strategies of how to achieve this.

In Czech translating tradition, we can very often find some kind of a preface,
an introduction, an afterword or appendices. This strategy is suitable especially
when the cultural context of the source and the target audience is so distant, that it
would cause a problem in the understanding of the TT to a great extent to anyone
unfamiliar with the finer specifics of the SL or a particular field, and possibly make
it even incomprehensible.

Another interesting example of cultural transfer would be books
of Mozambican authors written in Portuguese. Even though Mozambicans share the

official language with Portuguese, these books reflect such differences in everyday
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reality and culture that they must include a dictionary of regional terms and African
languages. They also explain a variety of traditional rituals and cultural aspects
typical for Mozambique.

This example could serve as an argument supporting Jones (2011, p. 3)
in the usage of ‘paratexts’ that help the reader understand culturally distant realities
and facts. They can serve their function in two ways — interlingual and intralingual
— for two different languages, respectively inside one language.

Lately, we can identify the trend of using paratexts in the new, modern
editions of the texts of Czech authors, that bear marks of the archaic language.

For example, in the latest re-edition of works of Jaroslav Foglar,
the publisher used interlingual paratexts as a mean of bringing the text from 1938
closer to today’s generation of readers without compromising the authorial style

of the original.
1.4. Authorial vs Translator’s Style

It is relevant to include here some notes on the subject of style. Levy sees individual
style of the author as something that should be, in ideal conditions, kept in the TT.
However, the differences between authorial style and the one of the translator

should be distinguished by analysing its formal aspects:

It can be determined with greater precision which stylistic features are specific to
the poetics of the translator and which are variable, conforming with the original,
if we can compare a number of translations by a given translator made from sources
written in disparate styles and if we can further compare these translations with
original writing by the translator. (Levy 2011, p. 199)

We can definitely see this present in good translators’ work. I would point
out my favourite examples, the translation of Cormac McCarthy’s The Road, by Jiti
Hruby, or Pavel and Vladimir Medek’s Harry Potter series, which were appraised

by the general public as well as the professional community.
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1.5. Verse and Its Translation

One of the substantial topics in poetry translation is the verse. It is specific element
of poetry translation, which involves demanding work of finding not only adequate
meaning, but also rhythm and rhyme for the TT corresponding to the ST.

When defining versed translation in The Dictionary of Translation Studies
(1998, p. 46), Hrdlicka points out that it “cannot be literal, neither accurate.”
He also states its adaptational nature and compares the process of its creation to
poetry writing.

According to Maly, the language of the verse has its specific lexical features
and it needs to follow the formal aspects of the poem. However, he also states that
the translator is not obliged to keep all the formal elements in the TT but for those
that carry semantic function (2012, p. 129).

Levy discusses verse and prose translation, dealing with its comparison and
specificities, pointing out that the differences are more embedded in areas such as
stylistics: “Poetry demands, by contrast, closer attention to imagery and more
sensitive treatment of individual words.” (Levy 2011, p. 190).

An interesting fact about Czech poetry translations according to Levy
(2011) and Maly (2012) is that they are more focused on the formal aspects
of poems and sustaining strophic composition, order of rhymes and metrical
system. Stressing the importance of formal aspects in Czech poetry translation,
Levy, in general, supports the concept of functional equivalence, which is more
focused on the creative reproduction of the original, putting in the first place

the sound realization of the verse due to its interconnection with the content.
1.6. The Problem of Translatability

For thousands of professionals, who make their living as translators as well as the
majority of general public, the question of translatability vs untranslatability would
seem rather redundant. Each of them encounters products of a translation process
on daily basis, in every media imaginable, but there were and still are linguists and
philosophers, who would give the very opposite answer and to whom this is a

question of scientific appeal.

2[...] nemiize byt v pravém smyslu ani doslovny, ani vérny. (Own translation.)
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Routledge Encyclopedia Of Translation Studies (2009, p. 300) outlines
translation in a sense of Western culture as “integral interlingual representation
involving not only notions of EQUIVALENCE but also, [...] texts of comparable
length.” It compares different historical positions of philosophers and linguists on
this matter in a conclusion that “(t)otal translatability and total untranslatability are
best regarded as limiting concepts* (2009, p. 300).

The same question is also discussed by Boase-Beier in a very interesting
manner, mentioning something I would call *seamless translation’, where “readers
[...] might see the poems as foreign without necessarily reading them
as translations. This could be taken as evidence that they have been successfully
translated.” (Boase-Beier 2009, p. 194). In Czech environment, we know
of a similar principle from Jifi Levy with his theory of Illusionist and Anti-
illusionist translation: “Illusionist methods require a work of literature to ‘look like
the original, like reality’”.

If we focus on the translations into Czech, we have to take into account its
grammatical specificities, its characteristics and comparison to other languages,
English, in our case. We can argue that Czech language is more syntactic, flective,
with relatively free word order, when compared to English, which is more analytic,
with low morpheme/word ratio.

Also, in the Czech translation studies, there are two prominent and generally
accepted approaches to translation — theory of functional equivalence that is
focused on “relation between a unit of the source text and target text, provoking the
same reaction as in the recipient of the source text”® (Zehnalova 2015, p. 305) and
concept more general, but related of functional translation that focuses on “the
function of the target text and its adequacy for the recipient.”* (Zehnalova 2015, p.
300)

3 ¢[...]se zamé&fenim na piijemce v cilovém prostiedi a na vyvolani podobné reakce, jakou mé&l VT
na puvodniho pfijemce.”

4 “Druhy proud tvoti funkcionalistické ptistupy, které za stéZejni povazuji ticel cilového

textu a jeho adekvatnost pro cilového piijemce”. (Own translation.)
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2. Quality in Poetry Translation

Evaluation of the quality of translation and the critique of translation are very
difficult disciplines. In our case, the task is complicated by the nature of the text
type. Zehnalova (2015, p. 69) points out two different possible approaches
to translation evaluation. The first one is functional, which is more general,
it evaluates whether the translator did achieve his objective or not. It is subjective
and, therefore, non-reliable. The second one, analytical, perceive the translational
act as a science, art, skill and a matter of taste at the same time. Therefore, it is more
complex, and it offers more reliable tools for the evaluation of the TT. When
evaluating poetry translation, we must consider the vital formal aspects such
as metre, rhyming, and alliterations, register, approximate word count.

However, in my opinion, it is not possible to insist on complete objectivity
of the evaluation of any translation. As Zehnalova (2015) points out, there is still
the subjective side present — the matter of personal taste.

Any attempt of objective assessment of poetry translation is possible only if
we focus on formal aspects on their own, meaning we have to “discard” the content
of the poem.

Taking into account the specificities of the Czech cultural background,
including the field of translation and its historical development, we may agree with
Maly (2014, p. 10) that the Czech audience is used to high quality of translation:
“(in Czech literature) we can have justifiably high expectations on the artistic
qualities of poetry translation, not putting up with mere “variations”, “free recast”,

or “transposition” of the original.”

2.1. Typical Mistakes in Translation

The translator is not a mere transcriber — he does not only translate the meaning(s)
word per word. He must know which one is more suitable for a certain context when
multiple variants are possible. When there are multiple options, which is usually
the case, they have to pick the one that is based on more than pure dictionary
knowledge of the word, but also on its usage, collocations etc.

5 ¢(S) prozodickymi vlastnostmi CeStiny ... Ize vice nez v jinych literaturach pravem ocekavat, ze

preklad basné bude opravdu uméleckym prekladem, nikoli ,,variaci®, ,,volnym pfebasnénim® ¢i
»pfevodem™ [...]” (Own translation)
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He/she also needs to know the national, ethnical, socio-cultural and personal
background of the author, to be able to correctly grasp his/her works and translate
it into the target language. We shall not comment on this matter since it was
mentioned in previous chapters. (See chapter 1.3.1.) It is only natural that the
process of translating brings along some problems on the lexical, grammatical and
cultural level and it can influence the meaning of the TT.

Levy (2011, p. 32) suggest that translational mistakes caused by lexical
polysemy are not uncommon, even amongst professional translators. He
demonstrates the issue on the example of W. H. Auden’s poem Spain 1937 in Ivan
Jelinek’s translation.:

Did you not found the city state of sponge,

Raise the vast military empires of the shark
And the tiger, establish the robin’s plucky canton?

Nenalezli jste mésto — sytého cizopasnika,
jak stanovi obrovské ozbrojené fise zraloka
a tygra, zalozit chrabry kraj Cervenky?
(Transl. Ivan Jelinek)

[Did you not find the city — the sated sponger,
establishing the vast military empire of the shark

and the tiger, to found the robin’s brave region?]
(Levy 2011, p. 32)

As we can see in the poem, Ivan Jelinek, did not grasp all possible meanings
of the word “found”. He omitted the second meaning “to lay foundations”. Another
mistake is probably caused by misreading the word “state” for “sated”. Both of
these mistakes meant shift in the meaning of the TT.

Zehnalova point out various errors in translation that were caused by
multiple reasons. According to her, the differences in denotative meaning of ST and
TT come from omission, addition and the substitution inadequate language means.
The violation of the TT system is caused by ungrammaticality and disputable
acceptance of translator’s choices (Zehnalova 2015, pp. 77-78).

Another frequent mistakes worth mentioning are: the use of unnatural,
dated, colloguial or vulgar language that is not in accord with the ST; lexical and
grammatical mistakes; stylistic mistakes; non-adequate form and meaning in the

TT, consequently causing shift in meaning.
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2.2. Subjectivity of the Translation

There is no doubt that the human mind perceives, analyses, interprets and reflects
everything within a certain scope. Such a scope must be subjective in its essence,
since every single individual undergoes, to certain extent, somewhat different
development of his/her personality.

Jones’s example of a case study expresses the notion that “[...] poetry
translation is personal, interpersonal and poetic action within a complex real-life
context. It shows how translating, editing and publishing processes depend on the
motives, life stories and personae of their main actors (translator, [...] editor, and
publisher)” (Jones 2011, p. 24).

According to Levy, subjectivity is an element, which presents many
dangers, so it has to be taken into account (2011, p. 27). The subjectivity means
everything personal and cultural reflected in the TT, such as the aesthetic
preferences of the translator added to the final product and not present in the ST.

Kufnerova, from her perspective, does not consider subjectivity an actual

problem of translation:

Problems that are connected to conveying subjectively motivated component
of meaning in poetic text originates from the possibility of interpretation of this
element, because from this point of view, communicative problems can already
arise even between the author and the recipient of the original text (1985, p. 239).°

The translator is not the only one that is involved in the creation of the TT.
It is necessary to mention there are other professions involved, such as “the source
poets, text helpers, editors and publishers”. (Jones 2011, p. 4) All of these
individuals play their part in the complicated process of creating a piece of literature
and each of them involves the process at certain stage, reflecting their subjective
approach in their job and influencing the final product.

As the final argument on subjectivity, | would like to mention the
subjectivity of areader of the target text himself. In the process of reading,

perception and consequent interpretation of the translated literary work, he creates,

6 “Problém prekladu: potize souvisejici se zprostfedkovanim subjektivné motivované slozky
vyznamu v basnickém textu prameni spiSe Z obtizné interpretovatelnosti této slozky, nebot
komunikativni problémy v tomto ohledu mohou vznikat jiz mezi autorem a receptorem ptivodniho
textu.” (Own translation.)
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in his mind, his own subjective representation of the TT, which includes his

personal views on the text.
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II. PRACTICAL PART
3. Leonard Cohen — A Singing Poet

Leonard Cohen was born in Montreal, on September 21, 1934, died November 7,
2016. He was a Canadian poet, a singer, and author of two novels. During sixty
years of his career, he became a world-know author of poetry and lyrics. He was a
performer, who conquered the greatest world stages with his unique authorial style,
charismatic, sombre voice and is a rightful member of Rock and Roll Hall of Fame.

In 1950’s and 1960’s, Cohen pursued the career of a poet and writer.
But it was no earlier than 1966 when he started shifting his focus to his musical
career, transitioning from writer to a singer. In his musical expression, he started
performing on an acoustic guitar, slowly evolving to electric sound and usage
of electrical instruments such as electrical guitar, or synthesizers in 1980’s.

His popularity suffered substantial downfall during 1970’s, caused by
middling acceptance of his most depressive titles such as The Book of Mercy and
The Energy of Slaves. But from late 1980°s on, his career took a turn for great
improvement, which resulted in the highest peak of popularity and meant absolute
acknowledgment of his work amongst general audience. His songs were constantly
being covered by abundance of best-known performers such as Joan Baez, Suzanne
Vega, Nick Cave or Elton John.

Cohen’s work consists of huge variety of expressions and themes —
spirituality, religion, aggression, need for creativity, the lyric — getting inspiration
from his constant fight between love and creative freedom. That was one of the
aspects causing his lasting rejection of relationships on one hand, the need for love
on the other. His artistic expression helped Cohen fight and survive many of his
urges, weaknesses and frustration shared with his readers and audience. (for more

of Cohen’s biography, please see (Nadel 1995))
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3.1. Leonard Cohen’s Works in Czech

In the Czech cultural environment, Leonard Cohen is perceived and best known as
a singer. General public is familiar with his greatest hits that were covered by
endless number of different performers, some of them also in Czech. The Czech
audience is familiar with songs such as “Hallelujah”, “Dance me to the end of love”,

“I’'m Your Man”, “Chelsea Hotel” and many others.
3.2. Stranger Music: Selected Poems and Songs

Since Stranger Music consists of already published poems and lyrics from previous
collections such as Let Us Compare Mythologies, The Spice-Box of Earth, Flowers
for Hitler and others, it was clear that some of them may have been translated and
published in Czech, prior to Stranger Music.

3.2.1 Stranger Music in Prochazka’s Translation

As I learned from the article of Jan Van¢k Jr., a member of the Czech Literary
Translators’ Guild that awards, apart from the Annual awards for the best
translations into Czech, the anti-prize called “Skiipec” [The Rack], for the worst

one.
3.2.2 Poems Suitable for Analysis

| contrasted the list of the poems in Stranger Music to all of the previously translated
collections as you can see in table n. 1 - Czech Translations of Leonard Cohen’s
Poetry.’l picked those poems that exist in multiple versions. There were five of
them in three variations, so those were the starting point of my work. All of them

come from the book Flowers for Hitler.

" Table n. 1 — Czech Translations of Leonard Cohen’s Poetry
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4. Methodology

In this chapter, | will provide information about methods used in the
practical part of my work.

For the purpose of this thesis, I chose Czech translation of Leonard Cohen’s
book called Stranger Music: Selected Poems and Songs (2011). Prochazka’s
translation got unfavourable reception amongst professional community as well as
general public. In 2004, it was awarded an anti-prize by the professional
community, for the worst translation of the year published in 2003 (Vanék 2004).

| had chosen limited number of Cohen’s poems from Stranger Music for the
analysis. As a first step, | opted out for the music lyrics, because Stranger Music is
cross-section of Cohen’s works and its primary purpose in Czech was to publish it
for reading. Another reason for this choice was that | am not proficient in the field
of music theory, which could negatively interfere with the result of the analysis as
well as my own translations.

One of the aspects to deal with is the contamination of my own translations.
It was established at the beginning of the working process that if | wanted to employ
my own translations, | must avoid any interference with those | would later analyse
and compare not to get involved by them. This was one of the greatest challenges
| experienced during the process of choosing suitable poems for my analysis and
translation.

| looked up majority of the books of poetry by Cohen that were translated
into Czech (see the attachment). | found out that, apart from Prochazka, there are
three other major translators or translator tandems that had their Cohen’s
translations officially published. | cross-referenced them so | could choose
the poems that have high match rate. | can possibly use their work as a reference
point in case of serious doubt in Prochazka’s or my interpretation of the original
poems. Another reason for choosing these particular poems is that they originally
come from different books of Leonard Cohen. (see the attachment for reference).

The poems | chose are these: Poem (Cohen 2011, p. loc. 485), Warning
(Cohen 2011, p. loc. 594), Gift (Cohen 2011, p. loc. 876), What am | doing here
(Cohen 2011, p. loc. 1153) from the original and their Czech counterparts:
Basen (Cohen 2003, p. 9), Vystraha (Cohen 2003, p. 15), Dar (Cohen 2003, p. 32),
Co tu delam (Cohen 2003, p. 47).
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Throughout my years at Palacky University, and after a limited professional
experience, | learned to follow this modus operandi of a translator that has proven
viable. It is a solution that | was partially recommended by my former professor,
Mgr. Robert Hysek, and I found it beneficial in my line of work. It should serve
mainly as a source of inspiration and demonstration of my methodology.

4.1 Translation process

1. Familiarization phase:

a. The translator gets acquainted with the ST

b. The translator gets acquainted with other text of the author

c. The translator gets acquainted with the authorial style of the ST

d. [The translator gets acquainted with already existing translations of ST]
2. Translation:

a. Translator creates 1% version of the TT, keeping in mind all the aspects

of the ST that should reflect in the TT.

b. In case of serious doubts or unclear passages, the translator consults
point 1. d.
Translator revises the TT.

e o

Translator distance himself from the TT.

@

Translator revises the TT again.
f. The TT is ready for review (peer, editor, publisher)
3. Publication of the TT
a. Ifthe of the TT is satisfactory, the text is ready for publication.
b. If the quality of the TT is not satisfactory, the translator should go back

to point 2. ¢ and continue with the revision circle.
Abbreviations used in the Practical part.

ST = source text = Cohen’s original text.

TT = target text = Prochazka’s translations

These general rules could be applied in case of translating the whole book.
For the purpose of this thesis it is appropriate to use its redacted version consisting

of points 1 and 2. This approach should be sufficient to create functional translation.
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During the phase of analysis, |1 will first examine original texts, their
emotional undertone, all of their subtleties and underlying themes. Then, | will
compare them to Prochazka’s translations, dissolving them by individual stanzas.
The process itself will include identifying possible grammatical, lexical, stylistic or
other errors, for example: text omission, wrong collocations, shifts in meaning,
inadequate register etc.

When the analysis and critique are complete, I will suggest possible
solutions for the incorrect passages of Prochazka’s translation and try to come up
with my own translations. When translating. 1 will follow the principles of
functional translation. The structure of this part will be done in this way:

1. Original poem

2. Prochazka’s translation

3. My analysis and commentary

4. My translation

Final and assessment of Prochazka’s translations is part of a chapter named

Conclusion.
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5. Analysis and Criticism of Selected Poems

5.1.1. Poem n. 01 — Original Poem

POEM

| heard of a man

who says words so beautifully
that if he only speaks their name
women give themselves to him.

If I am dumb beside your body

while silence blossoms like tumours on our lips
it is because | hear a man climb the stairs

and clear his throat outside our door.

29



5.1.2. Poem n. 01 — Prochazka’s Translation

BASEN

Slysel jsem muze,

ktery mluvil tak krasn¢,

ze kdyby jen vyslovil jména Zen,
oddaly by se mu.

Zustavam-li vedle tvého téla némy

a ticho rozkvéta jako opar na tvych rtech,

je to proto, ze slySim, jak ten muz stoupa po schodech
a oddechuje za nasimi dveimi.

30



5.1.3. Poem n. 01 — Analysis

Analysis

This poem consists of two stanzas, each of them of four lines. It is unrhymed, apart
from the last line, in which a slant rhyme can be identified in the word “throat” and
“door” due to the similar vowel sound. We can also detect multiple examples of
assonance in lines 4 (women, give, him), 5 (dumb, beside, body), 6 and 7 (while,
silence, like, climb) and 8 (outside, our).

The very first thing, which is visible even without reading the poem, is that
Prochazka filled in the punctuation (which applies to all of the poems). This seems
like a rather unorthodox solution since Cohen’s original does not use any, which is
typical for modern, free-verse poems that sometimes lack the structure completely

in the sense of division into stanzas or lines. 8

First stanza

The first line suggests that Prochazka probably missed the preposition “of” and
reads the line as “Slysel jsem muze® [I heard a man] as if the author had witnessed
“the man” himself, thus this is the case of the shift in meaning.

In the second line, Prochazka chose to use the word “mluvit” [speak]. This
causes an omission of the manner of pronouncing the words as suggested by Cohen
with the adverb “beautifully”.

In the third and fourth line, there is a clear line division in Cohen, whereas
in the translation there is a shift of “Zen” [women] to the third line. I perceive this
syntax change as a domestication tendency because in other translations such as
Srut’s, the clausal division of the original is preserved. Another aspect worth
mentioning is the change of the mood from indicative in the original into

conditional in the target text (TT), which again lead to the shift in meaning.

® The lack of punctuation was also kept by other Cohen’s translators such as Pavel Srut or

Miroslav Jindra.
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Second stanza

In the second line, there is another shift in meaning. Prochéazka substituted the
adjective “our” for “your” [tvych].

M99

The demonstrative pronoun “ten* [that] in “ten muz” [the man/that man]
was added in the third line, whereas in the original we read “a man”[(n&jaky) muz].
This changes the fact that the identity of “a man” was supposed to be unknown.

In the last line, Prochdzka changed the verb from “odkaslat (si)” [clear
one’s throat] into “oddechovat” [catch one’s breath/pant], from voluntarily

produced sound to involuntarily breathing after physical activity.
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5.1.4. Poem n. 1 - Own Translation

BASEN

Slysel jsem o muzi

ktery odtikéava slova tak krasné
ze kdyz vyslovi jen jejich jména
zeny se mu oddavaji

Sedim-li ml¢ky vedle tebe

kdyz ticho buji na rtech

pak proto ze sly§im muze jak jde po schodech
a odkasle si prede dveimi
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5.2.1. Poem n. 6. — Analysis

Analysis

When comparing the ST and the TT side by side, it is apparent that Prochazka
completely changed the formal outline of the poem. He deleted one of the first lines,
moved the first line of the second stanza and merged the last two stanzas together.

I will comment on the individual cases further.

First stanza

Line 1: The translator used the word “blizni” [fellow] for the original
“neighbour” [soused]. The term “blizni” in Czech implies Christian interpretations
and is in this respect interchangeable with the word “neighbour” in the Bible
translations used in the Czech language environment. This choice would seem
suitable in case of Cohen’s poetry and the themes it covers. And even though the
Czech language allows for Prochazka’s translation, we can tell from the context
“The quiet man who raked his lawn; The girl who always took the sun” that the
latter would be more suitable and serve both possible interpretations.

Line 3: To be able to grasp the change in the TT, we have to mention the
phrase “take (in) the sun” — meaning simply — to sunbathe. This probably slipped
the attention of the translator since, according to The Corpus of Contemporary
American English (COCA) (2017), it is not a very frequent expression (“take the
sun’=11, “take sun”= 7, “taking the sun”=13, “taking sun”=2 vs.
“sunbathing”=287, “sunbathe”=114), leading to his own interpretation [a girl,
holding the sun in her hands] and change in meaning.

Line 4: Moved here from the second stanza, which disrupts the coherence

of the first one, where it originally served the function of a new logical unit.

Second stanza

Prochazka, as well as Srut, used the same strategy and substituted the word “dinner”
into “obé&d” [lunch], because it used to be more common for families in the Czech
Republic to gather during the lunchtime — the most important meal of the day — for
sharing the time together, opposed to a supper, which served the same role in the

British/American environment. Taking into account the latest trends as well as the
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shift in the Czech society, | chose to keep the original time setting in my translation

using foreignizing strategy.
Third stanza

Let us compare the ST:

Never say to your daughter

10 As you’re walking home from church
Funny thing about that girl
I haven’t seen her for a month

with the TT in back-translation:

[On your way home from church]
[never tell your daughter]

10 [funny stories about the girl]
[that you have not seen for a month]

In the third stanza, lines 10 and 11 are problematic. The ST can be read as a
direct speech of a father having a conversation with his daughter. “Funny thing” is
a figure of speech that is used to start a conversation — in this case on an unpleasant
topic. However, because of a shift in meaning in the TT, the father is actually telling

some funny stories.

Fourth stanza

The ST reads on lines 13-16:

And if your son says to you
Nobody lives next door

15 They’ve all gone away
Send him to bed with no supper

whereas the TT changes greatly on line 13:

[And when your son reveals to you]
[that nobody lives behind this door]
[that everybody is gone]

15 [send him to bed without supper]

On line number 14 of the ST, the son says, “nobody lives next door”,
meaning the neighbours are gone. Compare it to the TT, where the meaning is
completely changed. Prochazka was probably not aware of the whole noun phrase
“next door”, meaning the neighbouring house, and dissected it into two separate

words “next” and “door”. The first one was interpreted as “dal$i” [other] and
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translated as “témito” [this], with no clear connection to the previous text, which

would justify such substitution.

Fifth stanza

Prochazka chose, for reasons unknown, to merge last two stanzas of the ST. By
changing the last stanza extensively, he caused not only a major shift in its meaning
but also of the whole poem.

The ST:

Because it can spread, it can spread
And one fine evening coming home
Your wife and daughter and son
20 They’ll have caught the idea and will be gone

changes into:

[because something like this cannot be concealed]
[And when one evening]

[your wife, daughter and son come home]

[they will understand and leave]

On line 16 of the ST, there is an epistrophe (it can spread, it can spread),
which was not reflected in the TT. Ongoing lines completely change the meaning
of the original due to the usage of the future tense. So, instead of the protagonist,
coming home and finding out that his family had been “infected” by the idea,

Prochazka’s translation unfolds a very different story.
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5.2.2. Poem n. 6 — Original Poem

WARNING

If your neighbour disappears

O if your neighbour disappears
The quiet man who raked his lawn
The girl who always took the sun

Never mention it to your wife
Never say at dinner time
Whatever happened to that man
Who used to rake his lawn

Never say to your daughter

As you’re walking home from church
Funny thing about that girl

I haven’t seen her for a month

And if your son says to you
Nobody lives next door
They’ve all gone away

Send him to bed with no supper

Because it can spread, it can spread
And one fine evening coming home
Your wife and daughter and son

They’1l have caught the idea and will be gone
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5.2.3. Poem n. 6 — Prochazka’s Translation

VYSTRAHA

Kdyz se tviij blizni vytrati —
nenapadny muz, uhrabavajici travnik,
divka, svirajici v rukou slunce —
nikdy o tom netikej své Zen¢.

Pti obéd¢ nikdy nemluv o tom,
co se ptihodilo muzi,
ktery tu kdysi uhrabaval travnik.

Cestou domu z kostela

nikdy nevypravuj své dcefi
veselé historky o divce,
kterou jsem jiz mésic nevidél.

A kdyz ti tvlij syn prozradi,

ze za témito dvefmi nikdo nezije,

ze vSichni odesli,

posli ho do postele bez vecete,
protoze néco takového se sotva utaji.
A aZ se jednoho vecera

tva Zena, dcera a syn vrati domt,
pochopi a odejdou.
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5.2.4. Poem n. 6 — Own Translation

VAROVANI

Kdyz se ti ztrati soused

kdyz se ti ztrati soused

ten tichy mlCenlivy chlap, co hrabal suchou travu
nebo holka, co se porad slunila.

Netikej o tom zené

nikdy, ani u vecete

Coze se stalo tomu chlapovi
ktery hrabal suchou travu.

Nikdy neftikej dcefi,
cestou domu z kostela

To je zvlastni s tou holku
cely mésic jsem ji nevidél

A kdyzZ ti povi syn

ze vedle uz nikdo nebydli

ze vSichni odesli

posli ho spat bez vecete

Muze se to Sifit, mize se to Sifit (tomu ver)
Pak jednou vecer ptijdes zvesela domi

Ale tvoji zenu, dceru i syna

nakazil ten samy napad a jsou pryc.
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5.3.1. Poem n. 20 — Original Poem

GIFT

You tell me that silence
is nearer to peace than poems
but if for my gift
I brought you silence
(for 1 know silence)
you would say
This is not silence
this is another poem
and you would hand it back to me.
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5.3.2. Poem n. 20 — Prochazka’s Translation

DAR

Reklas, Ze ticho

je pro klid a mir vic nez basné,

ale kdyz jsem t¢ obdatil tichem,
teklas: To neni ticho, jen dalsi basen,
a vratila mi muj dar.
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5.3.3. Poem n. 20 — Analysis

Analysis

As well as in the previous cases, Prochdzka changes the formal outline of the poem.

For example, the indentation of the lines number one and seven are missing.
Furthermore, he reduces the number of lines from nine in the original into five in
the TT and even omits line number five completely.

The grammatical tense was mostly changed from present to past and the
mood from conditional to indicative. The punctuation was filled in once more.
Where original text gives you an impression of a face-to-face conversation (either
real or imaginary), the target text seems like a summary or a recollection of such.

This changes the emotional charge of the whole poem.
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5.3.4. Poem n. 20 - Own Translation

DAR

Tvrdis, ze ticho
je miru bliz nez basné
ale kdybych ti pfinesl
ticho darem
(protoze tichu ja rozumim)
tekla bys,
To nenti ticho,
to je jen dalsi basen
a pak bys mi je vratila.
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5.4.1. Poem n. 30 — Original Poem

WHAT I’'M DOING HERE

I do not know if the world has lied

I have lied

I do not know if the world has conspired against love
I have conspired against love

The atmosphere of torture is no comfort
I have tortured

Even without the mushroom cloud

still I would have hated

Listen

I would have done the same things

even if there were no death

I will not be held like a drunkard

under the cold tap of facts

I refuse the universal alibi

Like an empty telephone booth passed at night
and remembered

like mirrors in a movie palace lobby consulted
only on the way out

like a nymphomaniac who binds a thousand
into strange brotherhood

I wait

for each one of you to confess
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5.4.2. Poem n. 30 — Prochazka’s Translation

CO TU DELAM

Nevim, zda jsem lhal,

kdyz tak Cinil cely svét.

Nevim, zda jsem osnoval spiknuti proti lasce,
kdyz tak Cinil cely svét.

Nedokazal jsem zménit ovzdusi mucivé bolesti.
Dokonce i1 bez atomového hiibu

bych dokézal nenavidét.

Poslouchej,

udélal bych totéz,

1 kdyby nikdo nezemfel.

Nechci byt podepiran jako opilec,

kterému nalévali studend fakta.

Odmitam celosvétové alibi.

Jako prazdna telefonni budka,

kolem které¢ jsem v noci prosel

a kterou si pamatuji jako zrcadla v ¢ekarné kina,
do kterych se letmo podivas jen pii odchodu,
jako nymfomanka,

spojena s tisici muzi podivnym poutem,

¢ekam na kazdého, kdo ptizna svou vinu.
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5.4.3. Poem n. 30 — Analysis

Analysis

When compared to the original, we can see that the TT does not follow the division
into stanzas and reduces the number of lines.

Throughout the whole ST, the reader is a witness of an inner dialogue with
the author and numerous contrasts and dichotomies, which are transformed into the
exactly opposite sense in the first four lines of the TT, which leads to a major shift
in meaning.

Let us consult the ST, for example:
1 1 do not know if the world has lied
| have lied
I do not know if the world has conspired against love
I have conspired against love

5  The atmosphere of torture is no comfort
I have tortured

Now compare it to the TT in back-translation:

1[I do not know if I lied]
[when the world has lied]
[1 do not know if | conspired against love]
[when the world has (conspired against love)]
5 [l could not change the atmosphere of torturing pain]
{missing line}

In the fifth line of the TT, we read [l could not change the atmosphere
of torturing pain] instead of the original ,,The atmosphere of torture is no comfort®.
As is apparent from the comparison above, the juxtaposed line from the ST “I have
tortured” is missing in the TT completely.

Furthermore, on line 10, Prochazka surprisingly confused a noun — “death”
[smrt], for an adjective — “dead” and translates: “i kdyby nikdo nezemfel” [even

if nobody died] instead of “even if there were no death” [i kdyby neexistovala smrt].
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On the same note, the TT continues:

[I do not want to be held up like a drunkard]
[who was poured some cold facts]
[I refuse global alibi]

But in the ST, we read:

I will not be held like a drunkard
under the cold tap of facts
I refuse the universal alibi

In the ST, Cohen compares himself to the rest of the world and admits many
regrettable deeds but refuses to seek the “universal alibi” in the sense that
everybody behaves in the same way. He refuses to sober up.

In Prochazka’s translation, instead of being forced to do this, with your head under

the cold shower, you are being served another shot and made stand up straight.
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5.4.4. Poem n. 30 — Own Translation

CO TU DELAM

Nevim jestli lhal svét

jé& jsem lhal

Nevim zda se svét spiknul proti lasce
jé pikle kul

Muciva pocit vas neutési

j& jsem mucil

I kdyby nebylo atomového hiibu
stejné bych nenavid¢l

Poslys

Udélal bych to samé

i kdyby nebylo smrti

Nenecham se spoutat jako opilec
pod studeny proud fakth
Odmitdm univerzalni alibi

Jako kdyZ v noci projdu kolem prazdné telefonni budky
a pak si na ni vzpomenu

jako kdyz se podivam do zrcadla v predsali kina

az kdyz odchazim

jako nymfomanka ktera spojila tisice muzi

do podivného svazku

Cekam

na vSechna vase pfiznani
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Conclusion

To be able to translate poetry you have to display very broad set of skills — not only
from the field of translation — but you also have to possess creative abilities of an
author. Martin Hilsky, in one of the lectures he gave at Palacky University,
mentioned that the audience and the translator are playing a secret game, both
pretending the audience is given the original piece of art.

It is obvious that due to the differences on multiple levels in every language
combination that translators work with on daily basis, the ideal translation does not
exist. Always, it is a struggle for adequate compromise that does not lower the
quality of the TT to unacceptable level. However, this criterion varies according to

the textual type and other factors.

Levy says that “... creative translators are able to imagine the realities they are
expressing, reaching beyond the text to identify the characters, situations and ideas
that lie behind it, whereas non-creative translators merely perceive the text
mechanically and merely translate the words. (2011, p. 34)

Prochazka’s approach dwells, regrettably, more on the non-creative side. To
be precise, he was creative at places where one would think it to be impossible,
in other places he follows the original to an absurd level of copying English
grammatical structure, which causes an unnatural-sounding clauses

As should be apparent from the analyses above, Prochézka’s translation is
rather problematic. From a person, who claims to be interested in Leonard Cohen,
you would expect to try to produce the best-quality translation, created with
professional approach, care and passion. In case Stranger music, it does not show
such qualities but the very opposite.

We have to say that Prochazka fails on multiple levels — textual, idiomatic,
pragmatic etc. In some cases, we can only speculate if this happened because of the
conscious decision-making process, but for most parts mentioned in the analysis we
can state that the competence to achieve better results was not demonstrated.

There are, however, many factors that play important role in the character
of the final product, not only on the side of the translator but also in both, the editing
process, and the role of the publisher. The responsibility to the audience is therefore
shared by all of the professions involved.

To conclude, publishing of this book in its final state was not a good

decision. Leonard Cohen — a singing poet and one of the most influential figures of
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the 20™-century cultural scene — would have deserved greater respect, which,
regrettably, did not happen. In my work, I have tried suggesting possible solution
for functional translation of small portion of the text from Stranger Music. I think
it would take a skilled team of professionals to achieve satisfactory outcome.
After his demise, this book is the largest single edition of his poetry,
covering most of his creative output and it is regrettable that it was not served better
justice. I hope there will be an attempt made to achieve it in the future. Until then,
this book can be used as a deterrent example for the students of translation studies

and source of continuous research.
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Resumé

Tato prace se zabyva tématem kritiky piekladu sbirky Leonarda Cohena — Hudba
neznamého, ktery vypracoval Vaclav Prochdzka. Za cil si klade zanalyzovat
vybrané basn¢ z Prochazkova piekladu a podrobit je kritice na zéklad¢ teoretickych
praci z oblasti pfekladu poezie od piednich ¢eskych odbornikli na dané téma.

Prvni kapitola definuje pieklad poezie a jeho mozné formy jako
podmnozinu piekladu literarniho. Zminuje specifika pickladu poezie v porovnani
s proézou. Vychazi pti tom z teoretickych zakladi duchovniho otce ¢eské moderni
translatologie, a sice Jifiho Levého (2011). Jeho dilo srovnava s piistupem dalsich
autort, kteti se vénuji danému tématu jako napt. Popovi¢ (1975), Boase-Beier
(2009), Maly (2012), a dalsi. Jedna z podkapitol ptedstavuje roli poezie v d&jinach
a v moderni spolecnosti, také se soustiedi na jeji diileZitost vV osobnostnim vyvoji
jedince a &asteéné promarnény potencil v systému vzdélavani v Ceské republice.
Tézisté prvni kapitoly vSak spociva v detailngjsim pohledu na Levého (2011) tii
faze prekladatelovy prace jimiz jsou pochopeni ptedlohy, interpretace ptredlohy
a prestylizovani predlohy. Tato ¢ast je vychodiskem prvni kapitoly. Navazujici ¢ast
se zabyva problematikou piekladu verSe, prostiedky, jimiz Ize docilit funkéniho
piekladu, a jeho specifiky v porovnani s piekladem prozaickych textd. Levy (2011)
a Maly (2012) za né€ povazuji zejména otazku, nakolik je pii ptrekladu dodrzet
dodrzeni formalni znaky poezie v podobé metrického systému, potadi rymu, ale
také jeji obrazotvornosti. Prvni kapitola je zakonCena otdzkou ptelozitelnosti textu,
v nasem piipadé basn¢, pficemz dle Routledge Encyclopedia of Translation Studies
(Baker and Saldanha 2009) existuji ,absolutni pielozitelnost a absolutni
nepieloZitelnost pouze jako teoretické hranicni situace. Déle je predstaven
ilusionisticky vs anti-ilusionisticky pteklad Levého (2011). V samotném zavéru
kapitoly je zminén princip funkéniho pfistupu, konkrétné funkéni ekvivalence,
ktera je uplatiiovana souc¢asnymi piekladateli.

Druhé kapitola otevird stéZejni otdzku kvality pfekladu, mozné piistupy
hodnoceni a subjektivni ¢i objektivni kritéria, jenZ v ném hraji roli. Zehnalova
(2015) zminuje dva mozné piistupy, a to funkéni, ktery je zalozen na subjektivnim
hodnoceni, a analyticky, ktery t€zi z objektivniho, védeckého popisu a hodnoceni
jednotlivych prvkl procesu ptekladu. Takovy pfistup je vSak mozny pouze tehdy,

vylou¢ime-li z hodnoceni obsahovou stranku basné. K otazce hodnoceni kvality
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prekladu v Ceském prostiedi se vyjadiuje Maly (2014), ktery obhajuje opravnénost
pozadavku vysokou kvalitu literarniho piekladu vzhledem k jeho dlouhodobému
vysokému standardu v Ceském prostiedi a varuje pied uspokojenim z pouhych
,variaci® ¢i ,,prevodi‘ uméleckych text. V nasledujici ¢asti je na piikladu chybné
ptrelozené basn¢ W. H. Audena nastinéna problemati¢nost v oblasti lexikalni roving,
z prace Zehnalové (2015) mizeme vy¢ist cely seznam nejcastéjSich chyb, jichz se
piekladatel¢ dopoustéji. Posledni ¢ast druhé kapitoly fesi subjektivnost piekladu,
kterou demonstruje Jones (2011) na mnoZstvi subjekti a mimojazykovych
skutecnosti, které ji ovliviiuji. Naopak dale v textu je vyjadien nédzor Kufnerové
(1985), ktera nepovazuje subjektivnost za problém piekladu, nybrz za jev, ktery je
vlastni pravé poezii. Druhou kapitolu uzavira konstatovani, ze krom velkého
mnozstvi subjektl ovliviiuyjicich vysledny pteklad, zasadni roli hraje schopnost
piijemce textu mu porozumét a interpretovat ho.

Tteti kapitola mapuje osobnost Leonarda Cohena, jeho osobni i profesni
zivot. V prvni ¢asti popisuje pocatky jeho basnické tvorby sahajici do padesatych
let 20. stoleti a jeho postupny ptiklon ke zhudebiiovani svych texti. Autor se zde
pokousi na ptikladech demonstrovat vyvoj jeho kariéry coby zpévaka a interpreta,
pres naro¢na obdobi upadajici popularity az po jeho pierod v hudebni ikonu
celosvétového formatu. V zavéru této kratké biografie se dostavame k vlivim a
tématiim, ktera se prolinaji celou Cohenovou tvorbou, a ktera spoluutvatela jeho
vefejny obraz u divactva.

V nasledujici kapitole se presouvame do dal$i c¢asti zabyvajici se
metodologii, kterd byla v praci vyuZita. Konkrétné v ni jde o metodu vybéru basni,
nastinéni prace prekladatele, a to v ptipad¢ spoluprace s dal§imi osobami, ¢i jako
samostatného jedince. V zavéru kapitoly je vytyen postup nasledujicich
praktickych ukonti spojenych s prekladem.

Kapitola patad obsahuje samotné jadro praktické ¢asti. Jsou v ni pfitomny
veskeré origindlni texy, Prochazkovy pteklady, které jsou zanalyzovany a
konfrontovany za pomoci diive zminéné teorie. Pro kazdou basen je poté navrzeno
vlastni feseni s cilem zachovani funkcniho prekladu.

Ve posledni ¢asti prace muzeme nalézt zavére¢né hodnoceni, seznam

uzitych zdroji a pfilohy.
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Attachment

Further bellow, you can find attachment of my thesis, which consists of a list of all
the translations of Leonard Cohen’s books of poetry published in Czech with
respective names of their translators.
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Table n. 1 - Czech Translations of Leonard Cohen's Poetry

Name of the poem Name of the book Prochdzka |Srut Jindra Lederova, Snizek
Poem LET US COMPARE MYTHOLOGIES yes yes no no
Letter LET US COMPARE MYTHOLOGIES  |yes yes no no
Lovers Prayer for Messiah LET US COMPARE MYTHOLOGIES yes no no no
When This American Woman LET US COMPARE MYTHOLOGIES  |yes yes no no
These Heroics LET US COMPARE MYTHOLOGIES  |yes no no no
Warning LET US COMPARE MYTHOLOGIES yes yes no no
The Fly LET US COMPARE MYTHOLOGIES |yes no no no
As the Mist Leaves No Scar THE SPICE-BOX OF EARTH yes no no no
Beneath My Hands THE SPICE-BOX OF EARTH yes no no no
| Have Not Lingered in European Monasteries THE SPICE-BOX OF EARTH yes no no no
| Long to Hold Some Lady THE SPICE-BOX OF EARTH yes no no no
Owning Everything THE SPICE-BOX OF EARTH yes no no no
Song THE SPICE-BOX OF EARTH yes no no no
For Anne THE SPICE-BOX OF EARTH yes no no no
You Have the Lovers THE SPICE-BOX OF EARTH yes yes no no
Song for Abraham Klein THE SPICE-BOX OF EARTH yes no no no
Song to Make Me Still THE SPICE-BOX OF EARTH yes no no no
Summer Haiku THE SPICE-BOX OF EARTH yes no no no
My Lady Can Sleep THE SPICE-BOX OF EARTH yes no no no
Gift THE SPICE-BOX OF EARTH yes yes no no
| Wonder How Many People in This City THE SPICE-BOX OF EARTH yes yes no no
Travel THE SPICE-BOX OF EARTH yes no no no
| Have Two Bars of Soap THE SPICE-BOX OF EARTH yes yes no no
The Cuckold’s Song THE SPICE-BOX OF EARTH yes yes no no
Morning Song THE SPICE-BOX OF EARTH yes no no no
The Flowers That | Left in the Ground THE SPICE-BOX OF EARTH yes no no no
A Kite Is a Victim THE SPICE-BOX OF EARTH yes no no no
There Are Some Men THE SPICE-BOX OF EARTH yes no no no
Isaiah THE SPICE-BOX OF EARTH yes no no no




What I'm Doing Here FLOWERS FOR HITLER yes no yes no
| Wanted to Be a Doctor FLOWERS FOR HITLER yes yes yes no
The Drawer’s Condition on November 28, 1961 FLOWERS FOR HITLER yes no yes no
The Invisible Trouble FLOWERS FOR HITLER yes no yes no
Opium and Hitler FLOWERS FOR HITLER yes no yes no
It Uses Us! FLOWERS FOR HITLER yes no yes no
Heirloom FLOWERS FOR HITLER yes no yes no
All There Is to Know about Adolph Eichmann FLOWERS FOR HITLER yes yes yes no
Sky FLOWERS FOR HITLER yes no yes no
Hitler FLOWERS FOR HITLER yes no yes no
The Failure of a Secular Life FLOWERS FOR HITLER yes no yes no
Wheels, Fireclouds FLOWERS FOR HITLER yes no yes no
The Music Crept by Us FLOWERS FOR HITLER yes yes yes no
Hydra 1960 FLOWERS FOR HITLER yes no yes no
Queen Victoria and Me FLOWERS FOR HITLER yes no yes no
| Had It for a Moment FLOWERS FOR HITLER yes no yes no
The Way Back FLOWERS FOR HITLER yes no yes no
On Hearing a Name Long Unspoken FLOWERS FOR HITLER yes no yes no
Style FLOWERS FOR HITLER yes no yes no
Disguises FLOWERS FOR HITLER yes no yes no
Cherry Orchard FLOWERS FOR HITLER yes no yes no
Streetcars FLOWERS FOR HITLER yes no yes no
Nothing | Can Lose FLOWERS FOR HITLER yes no yes no
Front Lawn FLOWERS FOR HITLER yes yes yes no
The Big World FLOWERS FOR HITLER yes no yes no
The Lists FLOWERS FOR HITLER yes no yes no
Promise FLOWERS FOR HITLER yes no yes no
For E.J.P. FLOWERS FOR HITLER yes yes yes no
One Night | Burned PARASITES OF HEAVEN yes no no no
| See You on a Greek Mattress PARASITES OF HEAVEN yes no no no
Snow Is Falling PARASITES OF HEAVEN yes no no no
Fingerprints PARASITES OF HEAVEN yes no no no
A Cross Didn’t Fall on Me PARASITES OF HEAVEN yes no no no




A Person Who Eats Meat SELECTED POEMS 1956-1968 yes yes no no
Marita SELECTED POEMS 1956-1968 yes yes no no
This Is for You SELECTED POEMS 1956-1968 yes no no no
The Reason | Write SELECTED POEMS 1956-1968 yes yes no no
You Do Not Have to Love Me SELECTED POEMS 1956-1968 yes no no no
You Live Like a God SELECTED POEMS 1956-1968 yes no no no
| Stopped to Listen BOOK OF MERCY yes no no yes
When | Left the King BOOK OF MERCY yes no no yes
| Heard My Soul Singing BOOK OF MERCY yes no no yes
Sit Down, Master BOOK OF MERCY yes no no yes
In the Eyes of Men BOOK OF MERCY yes no no yes
Blessed Are You BOOK OF MERCY yes no no yes
You Have Sweetened Your Word BOOK OF MERCY yes no no yes
| Draw Aside the Curtain BOOK OF MERCY yes no no yes
Friend, When You Speak BOOK OF MERCY yes no no yes
My Teacher BOOK OF MERCY yes no no yes
Israel BOOK OF MERCY yes no no yes
You Who Pour Mercy into Hell BOOK OF MERCY yes no no yes
When | Have Not Rage BOOK OF MERCY yes no no yes
We Cry Out BOOK OF MERCY yes no no yes
You Who Question Souls BOOK OF MERCY yes no no yes
It Is All Around Me BOOK OF MERCY yes no no yes
ItIsto You | Turn BOOK OF MERCY yes no no yes
Holy Is Your Name BOOK OF MERCY yes no no yes
Not Knowing Where to Go BOOK OF MERCY yes no no yes
All My Life BOOK OF MERCY yes no no yes
| Lost My Way BOOK OF MERCY yes no no yes
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