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ABSTRACT 

 

This Bachelor´s project describes personality and life of Agatha Christie as well 

as her literary works for which she is known all around the world. Miss Marple 

who is a crucial character in Christie´s Novel „Nemesis“ is introduced too. The 

practical part deals with the assessment of Christie´s novel „Nemesis“ and it´s 

two film adaptations by Tucker (1987) and Fern (2007) applying Cahir´s (2006) 

theory of translation as far as fidelity is concerned. 
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1 INTRODUCTION 

We are living in a world where a lot of movies have continuously been coming 

out. Since the beginning of the film industry all types of literary works have been 

adapted for a film. 

The aim of this work is to introduce the most famous author of crime stories 

Agatha Christie as well as one of Christie´s main featured detective characters Miss 

Marple. Agatha Christie´s life and personality will be observed in more details in 

relation to her literary works. Not only, the character of Miss Marple will be dealt with 

in more details, but also other Christie`s detective characters, such as Hercule Poirot or 

Tummy and Tuppence, will be mentioned. 

This bachelor´s work deals with Agatha Christie`s novel Nemesis and its two 

film adaptations of the same name. A film adaptation directed by David Tucker in 1987 

starring Joan Hickson as Miss Marple and a later film adaptation directed by Nicolas 

Winding Fern in 2007 featuring Geraldine McEwan as the main detective character. 

According to Bunson (2007)“Nemesis” is Christie´s last novel featuring Miss 

Marple. Miss Marple is asked by her acquaintance Mr Rafiel to investigate a certain 

injustice from the past. She is disguised as a tourist on a couch tour traveling around 

english houses and gardens. Soon she discovers a dark past of love and jealousy and a 

murder. So once more she acts like “Nemesis, the Goddess of Justice” (Bunson, 2007, 

p. 273). 

In the final part of this work, the both film adaptations (1987) and (2007) of 

Christie´s novel Nemesis (2002) will be assessed applying Cahir´s (2006) theory of 

translation in order to classify  them either as Literal, Traditional or Radical as far as 

fidelity to the original is concerned.   
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2 AGATHA CHRISTIE 

1.1. Life and Personality of Agatha Christie  

  “Writer, Traveller, Playwright, Wife, Mother… “ these names found on Agatha 

Christie´s official websites (2013) would be the words most often used when describing 

Agatha Christie . Christie´s grandson Mathew Prichard describes Agatha Christie as “a 

person who listened more than she talked, who saw more than she was seen.” (Agatha 

Christie Ltd, 2013). To know more about Agatha Christie´s life and personality it is 

vital to look at different stages of her life first (see Figure 1).  

1.1.1. Early years in Ashfield 

  Agatha Mary Clarissa Miller was born in Torquay, an English town in Devon 

southwest of England, on September 15
th

 in 1890 as a third child to an American called 

Frederick Alvah Miller and his English wife Clarissa Boehmer Miller (Bunson, 2007, 

p.11). 

In her Autobiography (1999) Christie often recalls on a family house called 

Ashfield, a place where she was born, grew up and had strong emotional attachment 

with for the whole of her life. Ashfield was situated at the end of a street in the quiet 

part of Torquay. It was a Victorian villa with a nice view of the Devon´s countryside. 

There was a large garden where Agatha Christie used to spend a lot of time from her 

early childhood and throughout the rest of her life (Christie, 1999, p.16).  

 According to Bunson (2007) Agatha Christie spent her early years mostly 

among adults. There were no children of her age to meet with on daily basis except for 

special occasions during social visits. Her older siblings, sister Madge and brother 

Monty were at school away from home for most of the year (Bunson, 2007, p.11).  

Christie (1999) herself admits remembering her sister less than her brother in her early 

childhood. As she points out she spent most of her day either in the company of her 

loving parents and grandmothers or of her nanny who enjoyed telling out stories based 

on aristocratic backgrounds.  Still there were a lot of occasions when little Agatha 

played all alone. That was the time when she used her imagination and created 

imaginary friends and made up stories with them (Christie, 1999, p.33, 62). 
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2.1.2 Education  

As Christie (1999) recalls her mother did not want her to start with any 

education at all until she was eight. Nevertheless, little Agatha was curious about 

everything and kept asking her nanny to read all kinds of signs on shops and streets 

which she memorized them and thus taught herself to read. She was five at that time. 

Once she could read her father decided she should also learn to write and count 

arithmetic and he himself began to teach her. When she was around six she started 

taking lessons on playing the piano and sometime later visited dancing classes in 

Torquay. She learnt to read and speak French by her new French nanny (Christie, 1999, 

p.22, 23, 78 - 115). 

Bunson (2007) points out that Christie received basic education at home for her 

parents were worried about little Agatha´s development due to her shyness. Later when 

she was about sixteen her mother sent her to study in Paris. There, in Paris, young 

Agatha discovered her musical talent and for a while had an ambition to become a 

professional singer (Bunson, 2007, p.11). 

2.1.3 Away from home 

In her Autobiography (1999) Christie remembers the times when her parents had 

to face financial difficulties. They let their house for about six months to rich Americans 

and the family moved to the south of France where the hotels were cheaper. Thus they 

were able to lead a decent way of life at a lower cost. It was also a good opportunity for 

travelling.  However, in 1901 Christie´s father died and not only the financial situation 

of the family became unbearable it was a big personal loss too, which lead to making a 

decision about letting Ashfield out for winter and moving to Egypt (Christie, 1999, p.70 

– 76, 120 - 131). 

2.1.4 Engagement 

Bunson (2007) says that Christie, being an attractive and intelligent young lady, 

received many proposals of marriage which she all refused except one made by an 

artillery- major in 1912. However, in 1913 Agatha Miller met and after a short 

acquaintance fell in love with Archibald Christie and accepted his proposal. She married 
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Archibald on Christmas Eve in 1914  (Bunson, 2007, p.11) According to Christie 

(1999) it was a common custom to meet and coquet with young men and for this there 

were many occasions either during social visits, parties or other social activities such as 

playing the polo. Not only was coquetting with men entertaining it was also considered 

a special artistic skill. Young Agatha herself met many young men with whom she 

would coquet but with most of whom she would remain friends (Christie, 1999, p. 184-

194, 201,222-233.  

 In her book (1999) Christie describes her first engagement to Charles and 

second engagement to Wilfred, both ending after few months. She also recalls on 

accepting one more proposal of marriage made by an artillery- major Reggie Lucy. 

Agatha cancelled their engagement after accepting her future husband Archibald 

Christie (Archie) a subaltern, with whom she met during Reggie Lucy´s staying away 

for a long time. Agatha and Archie were engaged for over a year and a half. Although 

their relationship was unsteady and full of despair they got married on 24
th

 December in 

1914 (Christie, 1999, p. 237-266).  As Christie (1993) writes: “ Archie and I were poles 

apart in our reactions to things. … from the start that fascinated us. … the old 

excitement of ‘the stranger’.” (Christie, 1993, p.221) 

2.1.5 First World War 

 Bunson (2007) writes that only two days after getting married Archibald 

Christie had to leave to fight in the World War I and Agatha Christie volunteered to 

work in the local hospital.  She had worked as a nurse for a few weeks and then at the 

dispensary (Bunson, 2007, p.11-12). 

 According to Agatha Christie´s official websites (2013) both Agatha and Archie 

had experienced war before they got married and just two days of holiday after the 

wedding on Christmas Eve in 1914, they both returned to their war posts, Agatha 

Christie to the hospital and Archie Christie to France (Agatha Christie Ltd, 2013). 

Christie (1999) describes this unsteady period of her life with a lot of details 

concerning both her work as a nurse in the hospital as well as her relationship with 

Archie. Such as all the obstacles they had to overcome before the wedding ceremony 

could even take place as everything was in a rush due to the final decision about getting 
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married being made at the last moment. It is important to realise that at that time the 

First World War had started and the future was uncertain. In the course of the next three 

and a half years the couple could meet only a few times and for a few days only. That 

way it also happened that they did not see each other for two years at all (Christie, 1999, 

p. 260 - 266, 275, 276, 290). 

 Agatha Christie (1999) points out that during this time she was offered to work 

at a newly opened dispensary department. Where not only Agatha Christie gained 

knowledge about ointments and medicines but she also learnt about toxins and poisons 

there as she also had to prepare for and take an examination at Apothecaries Hall.  

During this time Christie made her first attempt to write a detective story called “The 

Mysterious Affairs at Styles”. Christie had worked at the dispensary for two years till 

her husband returned in 1918 after he had been posted from France to England to work 

at the War Office in London (Christie, 1999, p. 276 - 291). 

2.1.6 Marriage, Motherhood and Writing  

According to Bunson (2007) the married couple moved to settle down in London 

after the end of the war. Here Christie´s husband started to work in a bank and in 1919 

Agatha Christie gave birth to her daughter Rosalind and carried on with writing 

(Bunson, 2007, p.12). Agathachristie.com (2013) points out that 1919 was “… a 

momentous year…” for Christie because of her only daughter Rosalind being born as 

well as her first detective story “The Mysterious Affair at Styles” being accepted for 

publishing by John Lane on behalf of The Bodley Head publishing house (Agatha 

Christie Ltd, 2013). 

Christie (1999) writes that at this time their married life truly began. She 

remembers looking for a flat which was not at all easy since after the war there were not 

many flats available. They also had to get used to living together as a husband and wife. 

Before their only daughter Rosalind was born Agatha Christie felt lonely waiting all 

days for her husband to come home from work, so she took up courses of stenography 

and accountancy. After becoming a mother Christie hired a baby-minder and being 

supported and encouraged by her husband she began writing another book (Christie, 

1999, p. 292 - 316). As Christie (1999) recalls their family life went steadily on until the 

time when her husband´s friend Major Belcher paid them a visit and offered them both 
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to join him on a world tour, The British Empire Mission, as well as to help him to 

organize and make arrangements for the Empire Exhibition. The Christies accepted the 

offer and travelled together around the world for ten months. They began their journey 

in South Africa and carried on via Australia, New Zealand and Hawaii to Canada. This 

was an unforgettable experience for them both and people they met and places they 

visited such as The Cape Town and Victoria Falls were an inspiration for other 

Christie´s books. Christie´s mother and sister stayed in Ashfield and looked after little 

Rosalind (Christie, 1999, p. 321 – 346).   

2.1.7 Divorce  

 In her book (1993) Christie describes their coming back home from the world 

tour in 1923 with these words: “Arriving home may have started with joyous reunions, 

but reality soon raised its ugly head.” (Christie, 1993, p. 319).  

As Christie (1999) recalls there were more problems the Christie´s had to face 

now after they have come back from the world tour. They were out of money and 

neither of them had a job which led to frustration and irritation on both sides. In order to 

earn some money Agatha Christie began writing another book called “The Mystery of 

the Mill House” using, for the first time, experiences gained by traveling, whereas her 

husband kept looking for a job and succeeded but was not happy. After some time later 

Christie was offered more money for her book and her partnership with literary agent 

Edmund Cork began. At the same time her husband accepted new employment in the 

City where he had not only earned more money and was content with the job itself but 

also found friends and became a keen golfer.  

As soon as the Christie´s financial situation improved they made a decision to move to a 

countryside where it would be easier for Agatha Christie to look after little Rosalind. 

They bought a house in Sanningdale near London, where Archie joined the Sanningdale 

Golf Club and spent most of his time off there. The result was that the Christies hardly 

spent any time together (Christie, 1999, p.348 - 381). According to Bunson (2007) 

during this time Christie wrote a novel called “Murder on the Links” in which the 

murder in question took place on a golf course (Bunson, 2007, p. 162). 

Bunson (2007) and Christie (1999) both agree that the couple´s alienation 

resulted from Archie´s obsession with golf (Bunson, p.12, Christie, p. 380 – 381). As 
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Bunson (2007) says the estrangement reached its peak in 1926. Christie went for a 

holiday alone and here wrote a novel The Mystery of the Blue Train”.  On her return 

home she learned her mother Clara Miller became ill and died a few weeks later. At this 

difficult time Christie´s husband went away and gave no support to his wife at all 

(Bunson, 2007). Christie (1993) admits Archie had never been a man for bad times. 

Only a few months later Archie told Agatha that he had fallen in love during his stay in 

London and asked her for a divorce (Christie, 1993, p. 356 – 364). In her book Christie 

(1993) writes: “So, after illness, came sorrow, despair and heartbreak. There is no need 

to dwell on it. I stood out for a year, hoping he would change. But he did not. So ended 

my first married life“ (Christie, 1993, p. 364).  

As Christie (1999) recalls she was not at all able to write under such 

circumstances, nevertheless, being due with another book in order to meet her 

obligation towards the publisher her short stories called “The Big Four” were released. 

2.1.8 Traveling, Archaeology and Max 

Agatha Christie´s official websites cite from Christie´s autobiography “I have 

sometimes been wildly, despairingly, acutely miserable, racked with sorrow, but 

through it all I still know quite certainly that just to be alive is a grand thing”(Agatha 

Christie Ltd, 2013). 

Christie (1999) in her book says that the only solution to the unbearable situation 

is to leave England. Rosalind was in boarding school Caledonia at Bexhill and Christie 

having all the time, decided she would make a trip to the West Indies. At the last 

moment she changed her mind being inspired by her friend´s enthusiasm and set off for 

Baghdad. Christie was travelling by the Orient Express which was something she had 

always dreamed of (Christie, 1999, p.403, 408 – 410). 

 Bunson (2007) adds that shortly after her divorce in 1928 Christie visited an 

archaeological excavation in the Middle East nearby an ancient town Ur where she met 

and made friends with the chief archaeologist Leonardo Woolly and his wife Catherine 

who was enthusiastic with Christie´s novel “The Murder of Rodger Ackroyd” (Bunson, 

2007, p.13). Here, as Christie (1993) recalls “I fell in love with Ur. … I enjoyed the 

workmen, …, the whole technique and life” (Christie, 1993, p. 389) and as both  Bunson 
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(2007) and Christie (1999) point out it was on her second visit to Ur when Agatha 

Christie met Max Mallowan a young archaeologist and slowly their relationship 

developed. They got married two years later on 11
th

 September in 1930 (Bunson, 2007, 

p. 13, Christie, 1999, p. 442 - 479). 

In her autobiography Christie (1999) remembers that during the first six months 

of their marriage Max continued working for the last season in Ur while she stayed in 

London. The couple kept in touch by writing letters mainly about Max´s archaeological 

work. At the end of this archaeological season Agatha Christie Mallowan visited her 

husband in Ur where she has learned a lot about archaeology and also become a keen 

archaeologist herself. Since then Agatha Mallowan accompanied and helped her 

husband on many archaeological excavations and in her free time she proceeded with 

her work as a writer (Christie, 1999, p. 490 – 547).  

According to Bunson (2007) Agatha Mallowan continued using surname 

Christie as her professional name (Bunson, 2007, p. 13).  Nevertheless, in her book 

“Come, Tell me How You Live” Mallowan (2003) describes in detail their exhilarating 

experience from a successful excavation in Syria and this book has been released under 

her full name Agatha Christie Mallowan (Mallowan, 2003, p. 9 - 220). 

Christie´s official websites (2013) add “The atmosphere of the Middle East… 

can be seen in books such as The Murder on Orient Express, Death on the Nile, Murder 

in Mesopotamia, Appointment with Death and They Came to Baghdad” (Agatha 

Christie Ltd, 2013). 

2.1.9 Second World War 

 In her book Christie (1999) remembers that shortly before the Second World 

War began they had bought and arranged their Greenway house. The Mallowans could 

not live in their house during the War as it had to be let to the British army. The couple 

moved to London where Max worked at the Ministry of Aviation for a few months and 

later was sent to assist in the Middle East because of his good knowledge of Arabic 

language. It was the first time after ten years of their marriage the Mallowans had to 

part. Rosalind married Welsh Major Hubert Prichard and moved to Wales with him.  

Christie stayed in London where she worked in a hospital again and in her free time 
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began writing two books at the same time in order to keep her mind busy not thinking 

about the frequent bomb attacks. Thus she wrote the Miss Marple´s novel “The Body in 

the Library” and “N or M” a novel about a married couple Tony and Tuppence who 

spied for the British Government. In 1943 Rosalind gave birth to her only son and 

Christie´s only grandson Mathew Prichard. Max returned at the end of the War in 1945 

(Christie, 1999, 545 – 576). According to Christie´s official websites (2013) during this 

difficult period of time Christie  “…wrote other classics such as Evil Under the Sun, 

Five Little Pigs or The Moving Finger” (Agatha Christie Ltd, 2013). Bunson (2007) 

adds titles such as “Sad Cypress”, “One, Two, Buckle My Shoe”, “Towards Zero”, 

“Sparkling Cyanide”. As Christie was not sure whether she would survive this war she 

wrote two novels “The Sleeping Murder” and “Curtain” which were to be released in 

case she had died (Bunson, 2007, p. 14, 16 – 28). 

2.1.10 Autumn years 

 According to Christie´s official websites (2013) “…Christie became less prolific 

and enjoyed a slower pace of life…” (Agatha Christie Ltd, 2013). 

In her book Christie (1999) writes she had reduced writing books due to higher 

taxes and decided to write one book a year only. She admits enjoying writing dramas 

for the theatre more than other type of writing. Some of her plays had already been 

performed and in 1952 a premiere of the most successful drama “The Mousetrap” took 

place (Christie, 1999, p. 577 – 582). Bunson (2007) adds that this drama has become 

one of the most often performed stage play ever and a year later Christie celebrated 

similar success with her play “Witness for the Prosecution” (Bunson, 2007, p. 14). In 

her book Christie (1999) writes that three years after the end of the War she and Max set 

off for Iraq where they began their archaeological work again (Christie, 1999, p.593 – 

601). According to Bunson (2007) in 1949 Max and his team discovered and opened the 

most significant excavation in Nimrud in Iraq for which Max received a special award 

from the Queen “Commander of the British Empire” and became a Knight. However, in 

1971 Christie received the same award for her art in literature and became a Dame. 

Christie continued writing till the very end of her life. She died peacefully in January 

1976 and her husband Max died only two years later. Their happy marriage lasted for 

forty six years (Bunson, 2007, p. 13 – 15).  
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2.2 Literary works by Agatha Christie  

 Christie´s official websites call themselves “Official Home of the Best-selling 

Author of All Time“(Agatha Christie Ltd, 2013). According to Bunson (2007) it has 

been estimated that over two billion of Christie´s books had been sold all around the 

world. Over 300 of different literary works such as crime fiction, novels, stories, poems, 

dramas and stage plays have been written by Agatha Christie for which she has been 

titled “Grand Dame of Mystery” (Bunson, 2007, p.8). Curran (2012) adds that in the 

course of her carrier lasting over fifty years Christie wrote at least one or two books a 

year plus other literary works (Curran, 2012, p. 67). 

According to Bunson (2007) Christie wrote her first detective novel: “The 

Mysterious Affair at Styles” mainly because she was bored as a young wife whose 

husband had been taken away to fight in a war. (Bunson, 2007, p.21)  In her 

autobiography Christie (1999) adds that being surrounded by poisons while working at 

the dispensary enabled her to start thinking about a plot of a detective story and all the 

same, refugees from Belgium living nearby inspired Christie creating Hercule Poirot 

one of her two most famous detectives with ingenious way of thinking (Christie, 1999, 

p.284- 287).  

 

2.2.1 From 1920´s to 1970´s 

Curran (2012) in his book divides Christie´s literary works into six decades 

according to their date of release in Great Britain (Curran, 2012).  

According to Curran (2012) in the 1920´s after the success of her first novel 

Christie wrote and released other novels such as “The Secret Adversary” (1922) 

Christie´s first novel with detectives Tommy and Tuppence, novels including Hercule 

Poirot “Murder on the Links” (1923) or other detectives “The Man in the Brown Suit” 

(1924) and “The Secret of Chimneys” (1925). Bunson (2007) adds that ”The Murder of 

Roger Ackroyd”(1926)  was Christie´s first novel released by her new publisher 

William Collins Sons and Co., Ltd. with whom she remained in partnership for the rest 

of her life (Bunson, 2007, p.12). Curran´s (2012) list continues with “Mystery of the 

Blue Train” (1928) and “The Seven Dials Mystery”(1929). Apart from novels Christie 

released three collections of stories some of them including Miss Marple for the first 

time in “The Tuesday Night Club” and other stories such as “The Listerdale Mystery” 

or “Traitor Hands”.  However, Christie´s first collection of poems “The Road of 
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Dreams” was released, too and in May 1928 a first dramatization of Christie´s work 

ever has taken place (Curran, 2012, p.26 – 122).  

Curran (2012) describes 1930´s as “Golden era” of Christie´s work as far as the 

crime genre is concerned as the plots and characters are completely different. During 

this period of time Christie wrote some of her most famous novels such as “And Then 

There Were None”, “Murder on the Orient Express”, “The A.B.C. Murders”, “Death 

on the Nile” or “Why didn´t They Ask Evans?”. At the same time in 1930 she wrote her 

first novel under a pen name Marry Westmacott called “Giant´s Bread”. In the same 

year Christie also wrote “The Murder at the Vicarage” which was Christie´s first novel 

featuring Miss Marple as well as Christie´s first novel released under the head of the 

Crime Club. Apart from publishing novels and stories Christie began writing stage plays 

“Black Coffee” and “Akhnaton” and also a first radio drama “Yellow Iris”. Christie´s 

literary works have become famous worldwide and first film adaptations of her works 

were shown at cinemas (Curran, 2012, p. 32, 145 – 189).   

 Curran (2012) writes that in the 1940´s Agatha Christie wrote thirteen novels. In 

most of them such as in “Sad Cypress”, “Towards Zero”, “The Body in the Library”, 

“Sparkling Cyanide” or “The Hollow” and “Five Little Pigs” emotions and characters 

were dealt with more in detail rather than with a plot of a crime.  A novel “N or M?” 

was a war thriller and in a novel “Death Comes As the End” a crime plot was set in 

ancient Egypt. Christie´s autobiographical novel about the Mallowans ´ archaeological 

experience was released as well as one collection of stories “The Labours of Hercules”. 

In this decade Christie wrote but not released her very last novel with Hercule Poirot 

“Curtain”. Christie also adapted her novels for stage such as “Ten Little Niggers” in 

1943 which was a great success and in 1947 Christie wrote a radio drama “Three Blind 

Mice” on request of the Queen Mary (Curran, 2012, p.205 – 280).  

Both Bunson (2007) and  Curran (2012) agree that Christie´s literary works in 

the 1950´s were not only writing novels but mostly stage plays or stage adaptations of 

some of her previous novels. Some of these plays were a great success lasting upon till 

today such as “The Mousetrap” which has been performed continuously since its 

premiere in May in 1952 and “Witness for the Prosecution” which was also adapted for 

film by Billy Wilder and was considered to be the best film adaptation of Agatha 

Christie´s works. In this decade Christie wrote novels such as “A Murder Is 

Announced” or “They Do It with Mirrors”, “4.50 from Paddington” and “Cat among 

the Pigeons” in which she reflected on the social order after the Second World War. 
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Christie also began writing her own biography and wrote her last novels “A Daughter´s 

a Daughter” and “The Burden” under her pseudonym Mary Westmacott (Bunson, 

2007, p. 14, Curran, 2012, p. 281 - 348).  

According to Curran (2012) in the 1960´s Christie wrote and released ten novels 

and collections of stories altogether.  Novels with Hercule Poirot such as “The Clocks”, 

“Third girl” or “Hallowe´en Party” were mysterious in an original way whereas in 

novels with Miss Marple  “The Mirror Crack´d from Side to Side”, “A Caribbean 

Mystery” and  “At Bertram´s Hotel” the solution of a crime is based on a detailed 

observation. In novels “The Pale Horse” and “Endless Night” Christie reflects on the 

loosen mood of the 1960´s in Great Britain. In this decade Christie wrote an original 

stage play “Rule of Three” and a medley of Christmas poems and stories called “Stars 

over Bethlehem”. Christie also finished her own biography called “An Autobiography” 

which she had been writing for fifteen years (Curran, 2012, p. 359 -398). 

Curran (2012) also adds that “in 1961 Agatha Christie accepted doctorate by the 

Exeter University and in the same year Christie was declared the best-selling author in 

the world by the UNESCO (Curran, 2012, p.365). 

According to Curran (2012) in 1970 at the occasion of her eightieth birthday 

Christie wrote and released her eightieth book “Passenger to Frankfurt: An 

Extravaganza”. In this novel Christie reflects on the international terrorism. In her last 

years of life Christie wrote three novels “Nemesis”, “Elephants Can Remember” and 

“Postern of Fate” in which crime had been committed in the past and plots were about 

emotions and dealings with the past. She also wrote one stage play “Fiddlers Three” 

and Christie´s publisher Collins released her historical drama “Akhnaton”. In 1974 

Christie released a collection of stories “Poirot´s Early Cases” and a year later the last 

novel with Hercule Poirot. The last novel with Miss Marple “Sleeping Murder” was 

released in 1976 and a collection of stories “Miss Marple´s Final Cases and Two Other 

Stories” was released in 1979 (Curran, 2012, p. 406 - 439).  
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3 MISS MARPLE 

3.1 About Miss Jane Marple 

In her book Hart (2002) writes that the address of Miss Jane Marple is “ St. 

Mary Mead, Much Benham, England” (Hart, 2002, p.97). According to Hart (2002) St. 

Mary Mead was a very small town or a bigger village which was over twenty miles 

South from London. It consisted of one main street surrounded by small shops and 

houses. There in the middle of the village was a church, a vicarage and Gregorian style 

houses belonging to Miss Marple and her neighbours and good friends doctor Haydock 

and Miss Hartnell (Hart, 2002, p. 32-41, 91, 125).   

According to Bunson (2007) Miss Marple´s logical way of thinking ideal for 

solving crimes had never occurred in crime stories before. She would always be 

watching people and gathering all information while doing her daily activities such as 

knitting, gardening, shopping or drinking tea and chatting with neighbours. All 

information gathered would later proof vital when solving any mystery there was. She 

herself admitted that it was her deep understanding of human nature that often helped 

her on many occasions. Jane Marple used to sort out all kinds of information about a 

crime or a mystery and put them in a logical order. After that not only would Miss 

Marple solve the mystery but she would also set a trap for the criminal in question. She 

would always cooperate with the police and help them to place the criminal under 

arrest. Miss Marple has always been able to explain in detail how she had come up with 

her solution of a mystery (Bunson, 2007, p. 205 - 208). 

 Hart (2002) writes that some of Miss Marple´s friends were in the police force 

among them her neighbour doctor Haydock, colonel Melchett, colonel sir Henry 

Clithering and his godson Dermot Craddock an inspector from the Scotland Yard. There 

were also other friends of a different kind such as Lucy Eylesbarrow and Cherry Baker 

one of her nurses, Dolly Bantry and her husband colonel Bantry, reverend Clement and 

his wife Griselda (Hart, 2002, p. 63,125 - 129). 

Both Bunson (2007) and Hart (2002) agree that there have been only scarce 

information about Jane Marple´s youth. She has often been described as an elderly 

woman wearing old-fashioned Victorian clothes including a tweed coat and a skirt, a 

felt hat and laced gloves as well as a woman who has got kind light-blue eyes and her 

white hair combed up (Bunson, 2007, p. 206 - 207, Hart, 2002, p. 42- 44).  
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As Hart (2002) points out Jane Marple would often give the impression of being 

an innocent, cranky and chatty old lady whose only interest is her knitting (Hart, 2002, 

p. 141). Bunson (2007) adds that this delicate lady could be very nice and helpful as 

well as merciless and act as a true “Messenger of Justice” whenever she met with the 

evil. Which is why she had also been sometimes called “Nemesis” (Bunson, 2007, 

p.208). Bunson (2007) points out that according to Hart (2002) there in St. Mary Mead 

in over forty years of Miss Marple´s career as an amateur detective sixteen murders and 

four cases of attempted murders took place. These included poisoning, shooting, 

drowning and strangling. There were also other incidents such as stealing, 

misappropriation of church money, threatening or blackmailing, too (Bunson, 2007, p. 

209). 

 

3.2 Agatha Christie and Miss Marple 

 

 In her book Christie (1993) writes:” I think it is possible that Miss Marple arose 

from the pleasure I had taken in portraying Dr Sheppard´s sister Caroline …  an 

acidulated spinster, full of curiosity, knowing everything, hearing everything: the 

complete detective service in the home” (Christie, 1993, p. 448) 

Christie (1999) says that there was more than one person who inspired her when 

she was creating Miss Marple´s character. Firstly, she drew her inspiration from 

Caroline, one of the characters in “The Murder of Rodger Ackroyd”, and secondly she 

drew inspiration from her grandmother and her grandmother´s friends living in Ealing 

(Christie, 1999 p. 492 - 495). Agatha Christie´s official websites cite from Christie´s 

autobiography these words on Miss Marple “There was no unkindness, in Miss Marple, 

she just did not trust people. …” (Agatha Christie Ltd, 2013). 

According to Bunson (2007) the first novel with Miss Marple was released in 

1930 and it was Miss Marple who appeared in Agatha Christie´s last novel released in 

1976 (Bunson, 2007, p. 211). Agatha Christie´s official websites (2013) cite from 

Christie´s autobiography her words on Miss Marple “I myself incline to her side”  to 

point out that Agatha Christie preferred Miss Marple to Hercule Poirot her first most 

famous detective (Agatha Christie Ltd, 2013).  
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4 FILM ADAPTATION OF CHRISTIE´S NOVEL “NEMESIS”  

4.1 Agatha Christie´s Novel “Nemesis”     

 According to Christie´s official websites (2013) her novel Nemesis had been 

adapted as a radio play in 2004 for the BBC radio and there were two adaptations for the screen, 

too,  in 1987 and in 2007 (Agatha Christie Ltd, 2013). IMDb.com (2013) adds that the first 

film was adapted by BBC Television with Joan Hickson starring as Miss Marple, dramatized 

by T. R. Bowen and directed by David Tucker in 1987. The later film was adapted by 

ITV Television Granada Company with Geraldine McEwan as Miss Marple, screenplay by 

Stephen Churchet and directed by Nicolas Winding Refn in 2007 (IMDb.com, ©1990-

2013).   

   Agathachristie.com (2013) on this novel: “Written in her eighties, Nemesis is a 

testament to Agatha Christie´s enduring skill at mystery and deception. It was in fact the 

last novel Christie wrote featuring Miss Marple, although not the last to be published.” 

However, cited from the same source (2013) a periodical The Guardian says “Not a 

Christie classic but the old hand is astonishingly fresh and the mixture as relaxing as a 

hot bath” (Agatha Christie Ltd, 2013, The Guardian, 1971).  

 Bunson (2007) adds that “a novel Nemesis is distinguished by one of Jane 

Marple´s most momentous feats as she portrays herself as the Goddess of Justice” 

whose main task is to investigate a crime according to certain instructions given to her 

by an old acquaintance Mr Rafiel and in order to find the required solution she has to 

travel around England to find clues (Bunson, 2007, p. 93, 273). 

 

4.1.1 More about the Plot  

 On the back cover of her book Christie (2002) writes: “… In utter disbelieve, 

Jane Marple read the letter addressed to her from the recently deceased Mr Rafiel. … 

He had left instructions for her to investigate a crime after his death,… he had failed to 

tell her who was involved or where and when the crime had been committed. …” 

(Christie, 2002).  

 Christie (2002) has written a novel which opens up with a character called Mr 

Jason Rafiel a tycoon who is seriously ill. Shortly before Mr Rafiel died he sent a letter 

via his solicitor Mr Broadribb to Miss Jane Marple with whom he had met in the 

Caribbean. In this letter he asks her for investigating a certain mystery connected with 

justice which had troubled him for some years. He calls her “Nemesis” because he 
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believes she has a natural flair for justice and crime. In order to tempt her Miss Marple 

is offered a large sum of 20 000 pounds as a reward plus a ticket on a Tour of the 

Famous Houses and Gardens of Great Britain. Miss Marple accepts the offer and goes 

on the tour. She had not been given any direct instructions about the mystery; it is for 

her to find out. Eventually she learns that some of her fellow passengers are on a similar 

mission and were in an acquaintance either with Mr. Rafiel or with Verity Hunt a girl 

who had been engaged to Mr. Rafiel´s son Michael but was murdered before they could 

marry. Above all, Michael had been accused of this murder and sentenced for life. 

On one of the stops of the couch tour in the Golden Boar hotel Miss Marple is 

approached by Mrs Glynne who on behalf of their mutual friend Mr Rafiel offers her an 

accommodation in their house called “The Old Manor House” during her stay in 

Jocelyn St Mary. Thus Miss Marple meets three sisters called Miss Clotilde Bradbury-

Scott, Mrs Glynne and Miss Anthea Bradbury-Scott. 

During her stay Miss Marple learns about their close relationship with Verity 

and their view of how she had been murdered. At the same time one of the tour 

passengers Miss Elisabeth Temple dies after being badly hurt while walking on a 

footpath among Bonaventure rocks. However, on the day before the accident Miss 

Marple and Miss Temple had a dialogue where Miss Temple revealed that the most 

probable cause of Verity´s death was “Love.”; adding: “… One of the most frightening 

words there is in the world”(p.101). She was a retired Headmistress of a school which 

Verity had attended. Miss Marple as well as another fellow passenger Professor 

Wanstead became suspicious that Miss Temple´s death was not an accident. Professor 

Wanstead under the circumstances reveals his true identity to Miss Marple. Professor 

used to work for the Home Office and he had been engaged by Mr. Rafiel to investigate 

or to help Miss Marple to investigate a crime from the past. Due to the inquest of the 

accident the tour must remain in Jocelyn St Mary. At the local church the memorial 

service for Miss temple is held after which Miss Marple meets Archdeacon Brabazon 

who was an old friend of Miss Temple as well as a priest who knew Verity very well 

and who was supposed to marry Verity and Michael. Archdeacon confirms Miss Marple 

that Verity never broke off the wedding. This was the last piece of information Miss 

Marple needed in order to solve the puzzle. She returns to the Old Manor House where 

she sets a trap for Miss Clotilde Bradbury-Scott the real murderer of three people 

Verity, a girl called Nora and Miss Temple. Michael is dismissed of charges against him 

and hopes to start a new life (Christie, 2002, p. 9 - 360).  
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4.2 Theory about film adaptations  

 ”Film, we are reminded, is a form of writing that borrows from other forms of 

writing” written by Robert Stam (Stam et al., 2005, p.1). Hutcheon (2006) points out 

that adaptations of many different kinds of literary works had been performed since the 

Victorian era continuously (Hutcheon, 2006, p. xi, xiv). 

McFarlane (1996) recommends establishing narrative elements as a starting 

point for a study of an adaptation. He points out the importance of taking into account 

the distinction between narrative elements called “functional equivalents” being 

available to novelists such as narrating pronoun, tense or sentence structure and those 

being available to a film-maker such actors, camera angles, editing procedures or 

soundtrack when comparing a novel and its film adaptation (McFarlane, 1996, p. 194 – 

197). Monaco (1977) says that prose narrative can be divided into the first person 

narrator (e.g. a character in the story) and the omniscient narrator (e.g. the author). The 

later has been used in most films and novels (Monaco, 1977, p. 177).    

Cahir (2006) explains that it is important to understand a film adaptation as a 

“translation” of the source material which after the process of translation becomes a 

new independent entity. In order to explore the merits of literature based films 

translations are divided into three categories: Literal, Traditional and Radical. In a 

Literal translation the reproduction is very close to its original text. In a Traditional 

translation some insignificant details are altered, scenes might be added or deleted as 

needed. Whereas, in a Radical translation  one or more vital aspects of the original text 

are reshaped (Cahir, 2006, p. 14 – 30). 
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4.3 One Novel and Two Films  

The aim of this thesis is to assess Christie´s novel Nemesis film adaptations by 

Tucker (1987) and by Fern (2007) in order to classify them as either Literal, Traditional 

or Radical applying the Cahir´s Theory of Translation. This assessment concentrates on 

functional equivalents complying with McFarlane´s (1996) recommendations. A fidelity 

of two chosen scenes in both film adaptations by Tucker (1987) and by Fern (2007) to 

the original Christie´s (2002) novel will be compared; supposing that both films each is 

an independent entity while the idea of the parent source remains, which is in 

accordance with a basic rule of Cahir´s (2006) theory. These two scenes are called “The 

Opening Scene” and “The Real Murderer Revealed”. Moreover, one of the crucial 

characters Verity Hunt, a girl who had been murdered and whose love was the motive 

for a crime, will be assessed too.  

 

4.3.1 The Opening Scene – by Agatha Christie 

 

The opening scene in the book (2002) finds Miss Marple in her armchair reading 

daily newspapers from which she learns about a recent decease of a man called Mr 

Rafiel among other names in the column of births, marriages and deaths. At first she 

does not recall anyone of a name Jason Rafiel, yet it is familiar to her and Miss Marple 

thinks for herself: “It will come to me. …It´ll come to me, I have no doubt” (p.12). 

Eventually, while she is knitting a sweater using a pink wool, she remembers: “The pink 

wool,…the Caribbean see and …the name she´d just read in the newspaper…” (p. 13).  

Thus Miss Marple remembers her old acquaintance Mr Rafiel which makes her 

think back on holiday on “the island of St. Honoré” in the West Indies where they had 

met and eventually became “allies” when solving a crime together there (p.13 – 20).  

Over a week later Miss Marple receives a letter from Mr Rafiel´s solicitor Mr 

Broadribb suggesting a meeting in his office in London regarding Mr. Rafiel´s last will 

“ … to discuss a proposition that might be to her advantage…” (p. 25 – 28).  

Before the meeting takes place solicitors Mr Broadribb and his partner Mr 

Schuster talk about Miss Marple and wonder what she might be like: “…Wonder if 

she´ll be punctual? … the other answers: “Oh, I should think so, she is elderly, I 

gather…”(p.28).  
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When Miss Marple arrives she is ushered and comfortably seated. After a polite 

small talk a vital dialogue between Miss Marple and Mr Broadribb follows.  

Mr Broadribb to Miss Marple: “You will be wondering what all this is about,… what 

this proposition is that I have been instructed to put to you… ”  Miss Marple answers: 

“I cannot imagine what possible kind of proposition Mr. Rafiel might have wanted to 

put up to me.”(p. 30 - 31).  

Mr Broadribb continuous: “… I am instructed to tell you that a sum of money has been 

laid aside to become yours absolutely at the end of one year, but conditional on your 

accepting a certain proposition,…”  he hands Miss Marple a sealed envelope with a 

letter from Mr Rafiel. After reading it´s content Miss Marple is told that: “…the sum in 

question is 20 000 pounds free of legacy duty…” (p.33) Miss Marple is surprised and in 

reaction she says: “This is a very large sum of money … I am amazed … I could benefit 

certain charities. …I think Mr Rafiel knew quite well that would give an elderly person 

a great deal of pleasure. …. Partridges. It´s difficult to get partridges nowadays, and 

they are very expensive. …” (p. 36). 

 The dialog continues with Miss Marple asking:” Why Mr. Rafiel should think 

that I could be of service to him …?” Mr. Broadribb answers: “Does the word Nemesis 

mean anything to you?” Miss Marple in answer with dignity: “Yes. …it meant 

something to me and to Mr. Rafiel. … he was much amused by my describing myself by 

that name” (p. 36, 37). This time Mr. Broadribb is surprised and thinks for himself 

about Miss Marple: “A nice and quite intelligent old lady. But really – Nemesis!...” (p. 

38).  

 Later that day Miss Marple reads the letter from Mr Rafiel :”… our code word is 

Nemesis. …You, my dear, have a natural flair for justice, … and for crime. I want you 

to investigate a certain crime…. I have set a year for you to engage on this mission… I 

think the work will not be distasteful to you. … I offer this to you as an alternative to 

what may be your life at present. … I see you, as I saw you once one night … in a cloud 

of pink wool. … If you prefer to continue knitting, that is your decision. If you prefer to 

serve the cause of justice, I hope that you may at last find it interesting. …” (p. 40 – 41). 

 The letter ends with a quotation: “Let justice roll down like waters. And the 

righteousness like an everlasting stream. Amos”(p.40).  

 A few days later Miss Marple receives another letter by Mr Rafiel in which he 

informs her about her next step she should take and wishes her good luck: “…The best 

of luck and may your guardian angel be at your side looking after you. You may need 
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one…” (p. 74). Two days later Miss Marple receives an invitation to join a couch tour 

by a travel company in London saying: “Dear Miss Jane Marple, Obeying instructions 

given to us by the late Mr. Rafiel we send you particulars of our Tour No 37 of the 

Famous Houses and Gardens of Great Britain which starts from London …” (Christie, 

2002, p. 9 - 74).  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



26 

 

4.3.1.1 The Opening Scene- adaptation by Tucker  

The beginning of the BBC version by Tucker (1987) starts with a bird view of an 

exotic island with only one big round white house. The camera moves around an 

affluent old man who sitting in his armchair with a blanket over his knees and watching 

a sunset or a sunrise while the seagulls calling can be heard. Almost everything is in 

white colour including the man´s clothes as well as clothes of his secretary who comes 

on this scene and says to the gentleman: “Everything is tied up now, Mr. Rafiel. Nothing 

outstanding”(see Figure 3).  

Mr Rafiel tries to answer, however, due to his physical weakness he has to use 

an amplifier and trough this gadget he says: “Only one thing. … Only Michael, my son. 

Do you believe in faith?... Nemesis”. The secretary does not understand, but is ready to 

fulfil all Mr Rafiel´s orders when he asks her: “Are you ready? … We got a web to 

weave!” adds with a smile on his face and twinkle in his eyes. 

There is a cut and Miss Marple comes on a scene cutting off her roses while she 

is talking to her godson Lionel, who came to stay with her as his marriage had broken 

down. Miss Marple to Lionel: “Well Lionel, … perhaps it´s all for the best. So many 

marriages end disastrously these days,… I am sure you tried  your best,…”. Lionel 

answers: “Of course, Aunt Jane,… I tried to stay at home, but my wife … locked me 

out…”.    

Then again there is a cut and Mr Rafiel´s house on the island comes on the 

scene. His secretary is coming with documents for Mr Rafiel to sign. Mr Rafiel asks his 

secretary:” The Angels?” the secretary confirms that: “They have accepted”. Mr Rafiel 

adds: “And the brochure to the Temple?” She confirms that as well and adds: “Yes. The 

professor has accepted and the airplane tickets are on their way to the Archdeacon”. 

Mr Rafiel sighs with a relief: ”Good. It´s up to her now… “. 

Similarly to the original book (2002) Mr Rafiel talks about the Goddess of 

Justice and compares Miss Marple to her:”…Thousands of years ago, she had a 

measuring rod, a sword and a whip… it´s called a scourge…Nemesis. Then with a 

smile he adds: “Last time I saw her, she was wearing a pink woolly shawl”.  

Then he signs the documents, the secretary is leaving with him. There is a close 

up on her feet walking away and the next shot shows those signed documents lying next 

to Mr Rafiel who had just passed away. 
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A headline Cockney Millionaire Dead!” comes on a screen followed by a 

display of Miss Marple siting in her garden with Lionel and reading her newspaper. She 

exclaims: “Oh, poor Mr Rafiel!” then she explains to Lionel: “Someone I once knew 

has died. …I once helped him to prevent a murder. He called me Nemesis”.  

A short shot at a young man being homeless yet reading the same news suggests 

it might be Mr Rafiel´s son. Next scene concentrates on Mr. Rafiel´s solicitors Mr. 

Broadribb and Mr Schuster talking about their client. Broadribb to Schuster: “He was a 

valued client,...” Schuster answers:” … he still is a client. … he keeps us busy from 

beyond the grave”. 

Miss Marple finds an unusual letter among her daily post. As soon as she opens 

it up, she says:” Oh, a letter from Mr. Rafiel´s solicitors. How strange, how very 

strange…”. And the next letter she has opened up is from Mr Rafiel in which he is 

askes Miss Marple for an investigation. Miss Marple to Lionel: “Mr Rafiel wants me to 

investigate something I can only take as being a… But he tells me nothing about it. 

What kind of crime, if it was a crime. When it was committed, where, anything. I´m most 

bewildered”.  

At the same time a middle aged women is watching Miss Marple through 

binoculars. This again is similar to the book (2002) as in later scenes in both book 

(2002) and film (1987) it is revealed that this women is one of the “Guardian Angels” 

who had been appointed by Mr Rafiel to bodyguard Miss Marple on her mission.   

Miss Marple continuous:” It´s like being asked to do a crossword puzzle without 

any clues… I´m to go and see his solicitors”. 

Next scene finds the solicitors talking about Miss Marple, while they are waiting 

for her. Which, again is similar to the original book (2002) as well as the rest of the 

scene (1987).  

 In this film (1987) Broadribb says: “I wonder what she´ll be like”. Schuster 

answers: “She is elderly … so she´ll be punctual”. As soon as Miss Marple is seated she 

is given a brochure of “Historic Homes and Gardens” and a dialogue between Miss 

Marple and solicitors begins. Miss Marple asks: “A coach tour?” Mr. Broadribb 

answers: “I´m afraid so…that is to say, yes. I´m little embarrassed,…, I have so little to 

tell you. I have two tickets for this particular tour to be put at your disposal… the 

second is in case you would like to take a companion”. Miss Marple: “Yes, I see, thank 

you…”. 
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Mr Broadribb continues: “The financial reward will be yours when you have 

completed your investigation to your own satisfaction or at the end of a year, 

unconditionally.  …. The reward is 20 000 pounds”. Miss Marple in astonishment: That 

is a large sum of money… Oh…well… Partridges….Partridges are very difficult to get 

and rather expensive. … Tell me, didn´t Mr Rafiel have a son? Michael?” Schuster 

answers:” …I´m afraid there was an estrangement between him and his father. 

…Michael was suspected of being involved in a murder…seven or eight years ago…” 

Miss Marple learns more information about Michael including his being a 

homeless and then she asks the solicitors for the exact circumstances of the murder. At 

the end of this scene Miss Marple confirms that she has accepted the proposal and that 

she will go on the tour with a companion (see Figure 2). With that Miss Marple leaves 

the office (Tucker, 1987).   

Partial conclusion: 

The plot and idea of this scene remains mostly the same as described above. As 

to the exchange of dialogues in the film (1987) it is very similar to the same dialogue in 

the book (2002) as far as the content of it is concerned. There are only few minor 

alternation made such as adding a character of Miss Marple´s godson Lionel or an 

alternation in the order as well as in a way Miss Marple receives and gains certain 

information. In the book (2002) Miss Marple receives a lot of information via letters by 

Mr Rafiel, his solicitors and other people as well, whereas; in the film (1987) only one 

letter by Mr Rafiel and one letter by his solicitors appear in the scene. Likewise, in the 

book (2002) Miss Marple is sent an invitation by a tour company, whereas in the film 

(1987) the invitation comes directly from Mr Rafiel´s solicitor Mr Broadribb.   

The assessment of this scene indicates that Tucker (1987) kept close to the 

original book (2002) with a few minor alternations such as Miss Marple taking her 

godson Lionel with her on the tour whereas in the book Miss Marple travels alone or an 

added scene of introduction and display of Mr Rafiel at the beginning which makes it all 

more interesting yet it doesn´t take away the story, therefore, as far as fidelity to the 

original is concerned this alternation could be considered as minor. Overall, the 

assessment of  this scene suggests that the BBC adaptation by Tucker (1987) might be 

classified as Traditional.    
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4.3.1.2 The Opening Scene- adaptation by Refn  

The beginning of the Refn´s (2007) film is set in the open space in the middle of 

England in 1940 with a scene of a young girl rescuing a young German pilot after she 

had witnessed his plane crash. When the pilot opens his eyes and looks at the girl 

holding his head he says: “Bin Ich im Himmel? … am I in heaven?..”  

This might evoke a different kind of story line which is supported by a long 

close-up on a red rose while subtitles are on. However, just before the subtitles finish 

many roses are on a close up. Other subtitles appear on a screen saying: ”11 years 

later”. A scene of Miss Marple siting in her garden and reading newspapers comes up 

smoothly and here in this brief scene Miss Marple learns about Mr. Rafiel´s death. In 

the newspaper section Obituary Miss Marple reads: “Jason Rafiel a philanthropist and 

man of letters was announced dead after a short illness…”. 

A solicitor Mr. Broadribb pays a visit to Miss Marple with a letter and a record 

which had been recorded by Mr. Rafiel shortly before his decease. Mr. Broadribb to 

Miss Marple: “… you are not terrifying after all. …. Mr. Rafiel called you Nemesis”. 

Thus posthumously, Miss Marple is asked to investigate a possible crime or injustice 

when Mr. Broadribb plays the record for Miss Maple: “Jane, I wish you to investigate a 

possible crime and right a dreadful wrong. The pieces of the puzzle I have myself 

assembled but it will be for you to put them together into a complete, and I suspect most 

terrible picture. … You must once more become the goddess of retribution … once more 

be Nemesis “. The record finishes with the same citation as in the original book (2002) 

as well as in the version by Tucker (1987): “Let justice roll like waters. And 

righteousness like an everlasting stream”. With this Miss Marple is given two tickets 

on “A Mystery Coach Tour” for herself and a reliable and trustworthy companion of her 

choice (see Figure 8)  and a promise of a reward of 500 pounds after finishing her 

mission (Refn, 2007). 

Partial conclusion: 

It indicates that Refn (2007) did not keep too close to the original book (2002) in 

this scene as there are minor and significant alternations made. As minor alternation 

could be considered for instance the amount of Miss Marple´s reward of 500 pounds 

instead of 20 000 pounds as it is in the original (2002). A more significant alternation 

was made in the way Miss Marple receives information. In the book (2002) Miss 

Marple receives letters and exchanges of dialogues follow, whereas in this film (2007) 
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the main message is heard from a record by Mr Rafiel and only a brief exchange of 

dialogue between Miss Marple and Mr Rafiel´s solicitor follows. More radical 

alternation in this scene was made as far as characters are concerned. In the book (2002) 

Mr Rafiel´s son Michael is almost unknown to a reader, however, in the adaptation by 

Tucker (2007) it indicates that Michael is one of the main characters as he appears on a 

screen from the beginning (a German pilot) to the end (one of the fellow passengers) of 

the film. Furthermore, the tour is called  “A Mystery Tour” which indicates a different 

plot from the one in the original book by Christie (2002).  

Overall, the assessment of  this scene suggests that the BBC adaptation by Fern 

(2007)) might be classified as Radical.    
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4.3.2. The Real Murderer Revealed – by Agatha Christie 

In her book Christie (2002) writes that Miss Marple confronts Clotilde after she 

had tried to poison her and had come to check on Miss Marple into her bedroom. Miss 

Marple to Clotilde: “I´m afraid … that I have not drunk my milk. … I did not think it 

would be very good for me” (2002, p. 326).  

 Miss Marple came to a conclusion that Clotilde loved Verity so much and in 

such a possessive way that she was not able to part with her when Verity fell with love 

with Michael and wanted to marry him. Miss Marple:”… I´m talking about a girl Verity 

whom you loved too much. She meant everything in the world to you. …A different kind 

of love came into her life. She fell in love with a boy, a young man …she wanted to live 

a normal woman´s life… “ ( p.327, 328). 

Clotilde says: “What you say is quite true. …Can you imagine how I have 

suffered? … the agony of knowing you are going to lose the thing you love best in the 

world  . … I had to stop it. …” (p.329). Miss Marple in reaction: ”Yes,… Sooner than 

let the girl go, you killed her. Because you loved her, you killed her” (p.329).  

After some exchange of a polite talk Clotilda asks: “Really, … what an 

extraordinary person you are. Who are you?” (p. 327). Miss Marple with dignity and 

certainty in her voice answers: One of my names is Nemesis” (p. 327) and in the role of 

Nemesis full of dignity she continues: “Nemesis is long delayed sometimes, but it comes 

in the end” (p.327). 

 Miss Marple knows Clotilde poisoned Verity and buried her like a Sleeping 

Beauty in a greenhouse in their garden. She also knows that Clotilde killed Nora Broad 

who she later falsely identified as Verity and in the meantime spread a rumour about 

Michael as a possible killer. Clotilde: “Do you think I could bash her face in, crush her 

head to a pulp?” (p.329).  Miss Marple: “You didn´t do it to her. The girl that happened 

to was not the girl you loved. Verity´s still here … in the garden. … I think you gave her 

a drink of coffee or milk with a painless overdose of sleeping stuff. … put her in the 

greenhouse,  … made a vault for her there … and covered it over. … Verity has 

remained here with you. You never let her go”(p.330).  

Clotilde looks at Miss Marple who continues with accusing her of her crimes: 

“… You killed two girls, the girl you loved and you killed a different girl, Nora Broad. 

…. And a week ago you committed a third murder, the murder of Elizabeth Temple,… 

because you were afraid of what she might have known …” (p.330, 331).  
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Clotilda loses her temper: ”And who´ll stop me from putting an end to you?“ 

Miss Marple in answer to that: “Yes, … I´m an elderly pussy and I have very little 

strength anywhere… but I am in my own way an emissary of justice. …I think my 

guardian angel, … possibly two guardian angels …” (p.332). Miss Marple used a 

whistle and Miss Cooke and Miss Barrow, the guardian angels who had been appointed 

by Mr. Rafiel in order to protect Miss Marple, stepped into the room (Christie, 2002, p. 

327 - 333). 
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4.3.2.1 The Real Murderer Revealed- adaptation by Tucker 

In the BBC version by Tucker (1987) Miss Marple reveals her real motive for 

being on the tour to the three sisters by saying: “I have achieved what I came for … My 

little commission… from Mr. Rafiel. I feel I can tell you now…It all started with that 

poor delightful girl Verity, your ward…“When Mr. Rafiel was dying, he realised he 

wanted justice done. He wanted her murderer brought to book at whatever cost, so he 

made some arrangements… I know now,… It´s a question of proof …I shall be able to 

dig it up…”(see Figure 5). 

 After that Clotilde offers Miss Marple a “milky drink” before she goes to sleep 

and later at night she creeps into Miss Marple´s bedroom. Miss Marple, wearing her 

famous pink woolly scarf, is sitting in an armchair in her bedroom expecting Clotilda´s 

visit. So when Clotilde creeps in she is confronted with words: “Good evening Miss 

Bradbury-Scott” and a similar dialogue to the one in the book begins. Clotilde: “I saw 

your light on, ..I wondered…” Miss Marple adds: “If I had drunk my milky drink? …I 

haven´t, I´m afraid. I didn´t think it would be good for me. I think you know what I 

mean”. Clotilde offers more milk but that is rejected. Clotilda says: ”What an 

extraordinary person you are. Is this a little foible of yours …?”(see Figure 6). 

Miss Marple does not waste time and continues with certainty and dignity on her 

face and in her voice: “… a young girl lived in this house. Well loved… innocent… 

untouched. Too well loved, too innocent, too untouched. So when a young men came to 

claim her,… her very innocence … guided her to love him.” Clotilde reacts with anger 

and disgust in her voice: ”A miserable, depraved delinquent,… My beautiful, splendid 

girl, … she would have realised.” Miss Marple: ”You never gave her the chance … The 

strength of your love must´ve been frightening  … How did you kill her?”  

 Clotilda tries to play innocent and says in a soft voice: ”Verity was found in a 

ditch …with her head smashed. …”. Miss Marple answers still maintaining her dignity 

and resolution: “I´m talking about Verity, not Norah Brent whom you battered to death 

and identified as Verity when her body was found. …”.  

Miss Marple carries on accusing Clotilde of killing Verity for her own sake:” 

You put Verity to sleep, just as she had woken to the beauty of life. … She wanted a 

normal women´s life, … reality. …you returned her to fairy land … and now … Sleeping 

Beauty lies in the ruins … and flowers grow around her… No, Miss Bradbury-Scott, 

she´s a rotted corpse and there is no one to kiss her awake!”.  
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Clotilde becomes furious and is ready to strangle Miss Marple. Clotilda cries at 

her: “ …HAG… you won´t leave here alive!” Miss Marple is calm and answers: “I 

believe I shall.” At that moment Miss Cook and Miss Barrow rush into the room and  

Clotilde  sighs: “So … it´s over at last.” She drinks the milky drink she had prepared 

for Miss Marple and leaves the room.  

 Clotilde is found dead near the greenhouse. Her sisters are sobbing and Anthea 

says: “… You can´t help her now. Never been happy. Never. Even when she had Verity, 

she was terrified of losing her. She planted this in her memory. I wanted her to get rid 

of it to try to help her to forget!” Miss Marple reacts with a certainty in her voice: “She 

would never have done that. This marks Verity´s grave” and further she explains to the 

astonished sisters that: “That rather plain stone in the graveyard is where Norah Brent 

is buried” (Tucker, 1987).  

Partial conclusion: 

In conclusion the plot and idea of this scene remain the same as described above 

in the exchange of dialogues which  is very similar to the same dialogue in the book 

(2002) as far as the content of it is concerned. There are only few insignificant 

alternation made in comparison with the book (2002). Such as in the film (1987) a scene 

of Clotilde being found dead by Verity´s grave after drinking a poisoned drink was 

added and at the end of this scene more space was given to Anthea.  

Overall, the assessment of  this scene suggests that the BBC adaptation by 

Tucker (1987) might be classified as Traditional.    
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4.3.2.2 The Real Murderer Revealed- adaptation by Refn 

This scene in the film version by Refn (2007) is rather different from the original 

novel (2002).  

 A nun Clotilde is on her knees praying in front of a statue of Saint Elisabeth and 

from behind Miss Marple´s voice sounds: “Whose soul are you praying for … is it mine 

?” Clotilde turns her head slowly and asks: “Who are you?” In a slow pace Miss 

Marple appears on the screen and slowly with certainty in her voice answers: “I´m 

Nemesis…And Justice will roll down like waters” music is maintaining the slow pace 

and gradually other characters appear on the screen behind Miss Marple like a jury on a 

trial and simultaneously Clotilde ends her prayer saying:”…And righteousness like an 

everlasting stream”.  

Miss Marple accuses Sister Clotilde of trying to poison her as well as of 

poisoning of Mr. Raeburn who had known Verity very well and recognized Verity´s 

precious locket on Clotilda´s neck: ”The poison in my cocoa is the same poison that 

killed Mr Raeburn, isn´t it…” and Mother Agnes adds: ”It was a temptation Clotilde 

and you succumbed …” Miss Marple continues in accusing of Clotilde :”…when Mr. 

Raeburn said Verity … he was looking at you…you were wearing a locket that I saw in 

the photograph in the Forrester Grange. … a locket given Verity by her adored Mr 

Raeburn that she´d promised him that she would wear until her dying day….When you 

saw him recognize it he had to die…”. Simultaneously the camera moves from Miss 

Marple to Clotilde and back, moreover, flashbacks come on and underline the reality 

and truthfulness of what is being said. 

Michael Rafiel about Verity to Clotilde:” You killed her” Clotilde looks at Miss 

Marple then on Michael and says:” There is no proof” … An image of real Verity 

comes on the scene saying to Clotilde: “You killed me” Clotilda´s reaction is immediate 

with a voice full of emotions : ”I loved you… but you were leaving me” then she does 

not deny any longer and with an innocent face she explains to Miss Marple and to the 

others: ”She said Saint Elisabeth had given her the strength … but not to reject 

Michael, … to go with him …”. Again simultaneously flashbacks are provided including 

a scene of Clotilde holding Saint Elisabeth´s spear in both her hands aiming at and 

killing Verity.  

Miss Marple asks Clotilde about what she did with Verity and  Clotilde answers: 

”I put her in Michael´s room…” Miss Marple adds: “… and telephoned the police 
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anonymously…”Michael joins in and finishes off the sentence: “… and told them a 

German was on a run in Bonaventure rocks” Clotilde confirms that and adds that since 

then she prayed for a week for an advice what to do next. She told Mother Superior “… 

that the unidentified patient had died… “ which was not true, in a secret room Clotilde 

looked after this patient who had been slowly recovering and she persuaded him about 

his identity being a captain Martin Waddy. About Verity Clotilde continues: “I had to 

wrap her in bandages …but I wore her locket always …” and Miss Marple adds:“…and 

buried her as Ralph Collins”. 

Martin Waddy is holding a lamp with a dim light which emphasises the 

atmosphere of a trial and says to Clotilde:” And now I understand, I wasn´t in hospital 

all those months …I´m not captain Martin Waddy of the tank regiment, I am flying 

officer Ralph Collins.” The camera moves between him, Michael, Clotilde, Miss 

Marple and Mother Agnes. This scene suggests a real trial is taking place. 

At the end of this scene Clotilde says: “I can never forgive myself.” Miss Marple 

in reaction to that: “It´s God who forgives…” When a policeman makes an attempt to 

arrest Clotilde she asks him for “…a last moment prayer…” she goes to the statue of 

Saint Elisabeth, withdraws her spear and stubs herself with it (Refn, 2007).  

Partial conclusion: 

It indicates that Refn (2007) did not keep close to the original book (2002) in 

this scene as there were significant alternations made. More radical alternation in this 

scene were made as far as characters are concerned. In the book (2002), Clotilde is very 

different being the eldest of three sisters and leading a civil life in a village, whereas; in 

the adaptation by Tucker (2007) it indicates that Clotilda is a nun which has a vital 

effect on the whole plot and setting of the story (see Figure 9). Likewise, adding other 

characters such as Mother Superior or Martin Waddy as well as deleting some 

characters such as three sisters Clotilde,  Lavinia and Anthea. Portraying of Michael and 

Verity (see Figures 10, 11, 12 ) in the film (2007) is also different from the original 

book (2002). Overall, the assessment of this scene suggests that the BBC adaptation by 

Fern (2007)) might be classified as Radical.  
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4.3.3 Verity - A Character from the Story 

 In all three versions of Christie´s detective and mysterious story Nemesis Miss 

Marple says: “Verity is another word for truth” (Christie, 2002, p. 226, Tucker, 1987, 

Refn, 2007). 

In Christie´s book (2002) Verity is described by other characters such as Miss 

Temple saying Verity was “… a very lovely girl and a very sweet girl”(p.100) or by 

Clotilde who describes her as “…a very affectionate and loving one” (p.227) and also 

by Archdeacon Brabazon who says that “ … Verity was one of the most beautiful 

children … Beautiful in mind, in heart as well as in appearance” (227). 

 In a similar way Verity is described in the adaptation by Tucker (1987). Miss 

Temple says: “… she was a shining girl…there was goodness in her nature”. Clotilde 

about Verity: “She was a girl we cared for… In this version Verity is described also by 

Norah Brent´s mother Mrs Brent saying: “… she was an innocent, … she was in love… 

and liked to ask Norah about things…”. Archdeacon Brabazon says: “Verity, I´d known 

since she was a child and she was… blessed with a quality of goodness and 

simplicity,…  shinning” ( see Figure 7 ) (Tucker, 1987).  

In the adaptation by Refn (2007) there is no exact description of Verity as such, 

nevertheless, few remarks about her humble origin by Miss Amanda Dalrymple:”… a 

housemaid´s daughter at Forrester Grange …  born of the wrong side of the blanket…” 

indicate a difference from the original story where Verity Hunt is an orphan. In the 

novel (2002) a character Verity Hunt is introduced later in comparison to the Refn´s 

(1987) adaptation where not only Verity is introduced at the beginning of the opening 

scene but at the same time her character suggests a different kind of story when she 

rescues a German pilot Michael Rafiel. Later she is displayed via flashbacks throughout 

the film when characters Miss Marple and nun Clotilde narrate all the events preceding 

her murder (Refn, 2007).  

In both the original novel (2002) as well as in the Tucker´s (1987) film the 

character of Verity Hunt is described more than displayed, whereas in the adaptation by 

Refn (2007) the same character is displayed in action. 
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4.4 Result of the Assessment 

 In accordance with Monaco´s (1977) theory of narrative dividing all three 

versions of “Nemesis”, the book and its two film adaptations, are omniscient narrated. 

The assessment of both film adaptations (1987) and (2007) focused at a fidelity to the 

original book (2002) applying Cahir´s (2006) theory of translation. Two chosen scenes 

and one character have been assessed in accordance with McFarlane´s (1996) 

recommendations. According to the assessment of the original book (2002) there are 

certain points that can be compared as far as fidelity is concerned. 

 

4.4.1 Result of the Assessment of adaptation by Tucker (1987) 

 It indicates that Tucker (1987) kept close to the original book (2002) in both 

scenes with a few minor alternations such as Miss Marple taking her godson Lionel 

with her on the tour whereas in the book (2002) Miss Marple travels alone. However, in 

portraying Verity Tucker (1987) remained faithful to the original (2002).  

The assessment of both scenes as well as of a character Verity Hunt suggests that the 

BBC adaptation by Tucker (1987) might be classified as Traditional.    

 

4.4.2 Result of the Assessment of adaptation by Refn (2007) 

 

In the Opening Scene Verity and Michael are introduced as well as Miss Marple 

and Mr Rafiel almost at the same time, whereas characters of Verity and Michael appear 

later in the book (2002). The second scene assessed indicates reshaping of the plot 

radically as well as the setting. Some characters were added such Mother Superior or 

Martin Waddy, some were altered such as Clotilde and some were deleted such as the 

three Broadburry-Scotts sisters. Moreover, Refn (2007) managed to develop narrative 

on flashbacks which help the viewer to be well versed in scenes and the sequence of 

events that had led to the present situation (Refn, 2007). 

The assessment of both scenes as well the assessment of Verity suggests that the 

adaptation by Refn (2007) might be classified as Radical. 
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5 CONCLUSION 

 

One of the aims of the bachelor work was to introduce the most famous writer of 

crime stories Agatha Christie. Christie´s life and personality have been dealt with in 

detail in connection with her literary works. Many times Christie not only made use of 

her experiences gained on the world tour in her books but also of those gained 

throughout her life. Agatha Christie travelled around the world with her first husband 

Archibald Christie. Later, after getting married to her second husband Max Mallowan, 

an archaeologist, Christie followed her husband on archaeological excavations in the 

Middle East. Therefore a lot of  her novels were set there. Furthermore, after having 

survived both World Wars Agatha Christie continued on writing novels as well as on 

stage plays which proofed to be very successful.  

It has been estimated that Agatha Christie wrote more than three hundred literary 

works. The “Encyklopedie Agathy Christie” by Bunson (2007) and Curran´s (2012) 

“Promyšlené vraždy Agathy Christie” proofed itself to be a useful and reliable source of 

detailed information about Christie´s literary works. Agatha Christie wrote crime stories 

and novels as well as stage plays. Christie also adapted her own works for a stage and 

for a radio broadcast. Her stage play “The Mousetrap” has become the longest play 

performed ever as it has been performed continuously since 1952 upon till today. 

Moreover, Christie wrote her own “Autobiography” which was used as a vital source of 

information in this bachelor thesis.  

The next aim of this work was to introduce and describe one of Agatha 

Christie´s most popular and famous detective characters, Miss Marple. This character  

was dealt with in more details in chapter three as well as in the assessment of Christie´s 

novel (2002) “Nemesis” where Miss Marple is the main character.   

This thesis aimed to assess the two film adaptations of Christie´s novel 

“Nemesis”. The first film adaptation was directed by David Tucker in 1987 starring 

Joan Hickson as Miss Marple. Joan Hickson received BAFTA reward for her 

interpretation of Christie´s Miss Marple. The later film adaptation was directed by 

Nicolas Winding Fern in 2007 featuring Geraldine McEwan as the main detective 

character. 

Applying Cahir´s (2006) theory of translation as far as fidelity is concerned 
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two scenes and one character have been assessed. The assessment of both scenes as well 

as the assessment of a character Verity Hunt suggests that the adaptation by Tucker 

(1987) might be classified as Traditional. It shows that Tucker (1987) kept close to the 

original book (2002) with a few minor alternations. Whereas, the assessment of both 

scenes as well as the assessment of Verity suggest that the adaptation by Refn (2007) 

might be classified as Radical due to the reshaping of the plot, the setting and of most of 

the characters. In accordance with Monaco´s (1977) theory of narrative dividing all 

three versions of “Nemesis”, the book and its two film adaptations, are omniscient 

narrated. 

 Works of literature have been adapted since the very beginning of a film 

industry. Some people like the idea of adaptations and some are against adapting any 

literary text for many reasons on both sides. This argument has never been settled. I 

chose Cahir´s theory of translation for my assessment because it shows that more than 

one type of adaptation or translation of a literary text is possible while maintaining the 

real value of the original text and moreover, a new valuable literary work can be 

created.  The process of creating and making a film adaptation from start to its release 

could be a subject of a further research. Let me finish by quotation of Hutcheon (2006) 

saying that:“…some media and genres are used to tell stories, others to show them …” 

(Hutcheon, 2006, p. xi, xiv). 
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APPENDIX 1: Agatha Christie´s Literary Works 
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APPENDIX 2: Miss Marple´s Reading List 

 

 
 www.AgathaChristie.com  

 

 Suggested Reading Order for Christie’s Miss Marple novels and short stories  
We recommend reading Miss Marple’s cases in the following order:  

 

 

n the Library 1942  

 

 

 

 

 

 

 

 

 They Do it with Mirrors 1952  

 

 

 

Although published in 1976, Sleeping Murder was written during World War II and 

portrays a sprightlier Miss Marple than Nemesis. In the UK, Greenshaw’s Folly is 

published in The Adventure of the Christmas Pudding and in the US it is published in 

Double Sin and Other stories. The stories that appear in the UK in Miss Marple’s Final 

Cases appear as follows in the US: Miss Marple Tells a Story, In a Glass Darkly* – The 

Regatta Mystery and other stories. Strange Jest, The Tape-Measure Murder, The Case 

of the Caretaker, The Case of the Perfect Maid – Three Blind Mice and other stories. 

Sanctuary, The Dressmaker’s Doll* – Double Sin and other stories.  

* do not contain Miss Marple 
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APPENDIX 3: Agatha Christie (Figure 1) 

 

FIGURE 1:   Agatha Christie 
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APPENDIX 4:„NEMESIS“ by Tucker (1987) Figures 2 – 7   

FIGURE 2:  Miss Marple and her godson on the couch tour                                                                                                                            

         

 

 

FIGURE 3: Mr Rafiel in the Opening Scene  

                                                   FIGURE 4:  Michael Rafiel 
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FIGURE 5: Miss Marple and the three sisters  

                   Clotilde, Lavinia and Anthea                FIGURE 6: Clotilde  

                               

 

    FIGURE 7: Archdeacon Brabazon 
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APPENDIX 5:„NEMESIS“ by Fern (2007)  Figures 8 - 11 

 

                                                           

FIGURE 8: Miss Marple and her nephew Raymond  

on the mysterious couch tour                                                

                                                                      FIGURE 9:  

                                                                       A nun Clotilde on the trial                                                                      

                                                          

 

 

FIGURE 10:   Michael Rafiel                           

On the mystery coach tour                   FIGURE 11:  Verity Hunt                       
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                APPENDIX 6: Pictures of Miss Marple on DVD´s 
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       Who is Who in the film by Refn (2007)             
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RESUMÉ 

V této bakalářské práci je přiblížen osobní život a literárního dílo světoznámé 

spisovatelky Agathy Christie, jenž je považována za nejznámější a také nejprodávanější 

autorku detektivní literatury.  Bakalářská práce zároveň představuje slečnu Marplovou, 

jenž je hlavní postavou detektivního románu Agathy Christie, „Nemesis“. Úkolem 

závěrečné části je srovnání tohoto románu a jeho dvou filmových adaptací BBC (1987) 

a Granada (2007). Cílem je klasifikace a rozdělení obou adaptací na Radikální, 

Konvenční nebo Doslovnou dle pravidel podle L. C. Cahir (2006).  
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