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Introduction

My thesis deals with the fictional work of oncetrexnely popular
although now rather neglected Scottish author Waeott. He started
as an author of ballads and poems, and only lateéhe age of forty three, began
producing novels. His importance lies in his chaaehe region of the Scottish
Border as a setting for most of his works; sincentthe region was neglected
in the works of Scottish authors. Moreover, as &efist, he is granted with
attributes as the innovator and propagator of hesibnovel.

The aim of the thesis is to provide a survey ajtBcnovelistic work with
the focus on two contradictory factors, facts aimtidn and their interrelation
in his novels. The thesis is divided into theowdtiand practical parts. The
theoretical part comprises of two chapters, in finet one | provide a brief
biography of Sir Walter Scott and mention the ieflaes on his work and
the most prominent balladic and poetic works. Tleeoad chapter analyses
the novelistic activity of the Scottish author, aloduses on the features of his
historical novels and the technique he used whasrdsed them.

In his historical romances, which were his focesdombines historical
data, romantic features and often connects it \witlparticular place, mostly
Scottish Border regionsThe process of creation is based on the blending
of fictitious and historical information and Walt&cott used three strategies
in this process: selection, transformation of ewmade and supplementation
of historical records, each is described in theosdcchapter. This part of my
thesis also stresses the main aims of Walter Scfttional works: he aspired
to provide his readers with the past in a likeadnleunderstandable format and
concentrated mainly on the manners and customseople in that particular
historical period and place. What kind of characthe created in his works,
romantic and realistic features are also included the second chapter
of the theoretical part, which is concluded witre tHefects of Walter Scott’s

historical novels and their reception.



In the practical part | analyse four Walter Saottovels,Waverly Rob
Roy, The Bride of Lammermo@ndlvanhog with respect to their fact and fiction
elements. The second part of the thesis consistanointroduction and four
chapters devoted to the individual novels. Theouhiictory chapter provides
reasons and explanations why | chose the particidaels for analysis and also
outline the aspects analysed in the following chieptThe practical chapters are
divided in two main sections, The Novel and HigstaliFacts. The Novel sections
focus on the introduction of the particular noveharacters invented for
the purpose of the novel, contrasts contained @ rtbvel and notes regarding
the construction of the novel. The historical smtdi dwell on the presentation
of real facts and focus mainly on providing an aetcoof the historical situation,
events and personalities in the particular couatmyne particular period of history

that are used in the novels.



1 Sir Walter Scott Introduction

1.1 Brief Biography

Walter Scott was born in Edinburgh in 1771 inttamily of an advocate.
He was born as one of twelve children, of whom ik survived infancy, but
he suffered a fit of infantile paralysis when heswast a baby. It left him weak
and with a limp in his right leg, which never comely disappeared, and
consequently, he was sent to his grandfather taimelgis health. Nevertheless,
he grew up into a strong young man despite thiabdisy. After finishing High
school in Edinburgh, Walter Scott became an appert his father’s advocacy
practice, where he got acquainted with the prodactf legal materials. Later
he studied law and graduated in 1792.

In 1799 he was made deputy Sheriff of Selkirkshiveich provided him
with enough material for his writing. He contribdt® theEdinburgh Revievand
also started a printing business, based on prinéggl works, books and other
kinds of works for various publishing houses, aaieéi his own publishing house.
To establish and run these businesses, he borrawadje sum of money. This
sparked off his problems with debt which he hadfdce until his death.
The publishing house did not prove prosperous amdee three years after
publishing his most famous podmady of the Laké1810). In 1812, Walter Scott
was sufficiently content with his financial situati although he kept borrowing,
and consequently bought a house in the Bordersdwiemamed Abbotsford.

Prior to this, he started working on his first npw&averley which was
published only two years after the family movedtibotsford. It was his novels
in particular that should have earned him enougmawoto pay his debts,
however, despite his constant writing and the panityl of his work, he was never
able to fully pay off what he owed. Towards the esfdhis life, he became
seriously ill, but he did not quit producing varsokinds of writings, such

as essays, reviews and pamphlets attacking thesiBgiovernment, Napoleon'’s



biography and novels, which he dictated to oth&vslter Scott died in his
beloved Abbotsford in 1832.

1.2 Literature

“Sir Walter Scott is undoubtedly the most populaitev of the age?
declared William Hazzlit in 1824. Scott started bageer as a writer at the end
of the eighteenth century and received much retiogniin the course
of the nineteenth century. Although, he is knownniyaas a poet and an inventor

of historical novels, he started as a ballad writer
1.2.1 Influences and Sources

Walter Scott’s main literary sources were oralparticular for ballads and
poetry. In addition, he also translated works dhats who were connected with
the Romantic period; Gotfried Burger's poem ‘Derl|d#&i Jager’ and ballad
‘Lenore’ and Gotz von Berlichingerby Goethe. By translating these literary
pieces, Scott became acquainted with gothic festurditerature and the core
of Romantic medievalism, respectiveBoth of them appeared later in his work,
the latter, for instance, inanhoe

With respect to literary influences, there wererspnalities such
as Shakespeare, Pope, Macpherson and Spencerlwleoedlbped his appetite for
the wonderful and terrible, whom he had alreadyd ré@a high schoof. He
considered many of his contemporaries much moentdl than he was and he
admired poets such as Robert Burns, William WorddwoRobert Southey,
Joanna Baillie and Samuel Johnson. However, Ssstiraed Gordon Byron to be
of equal standing.

Walter Scott was also a man who knew something fk@rious kinds
of professions, such as law, politics, businessagrdtulture. As a public person,
he also knew a lot of people from various societeg. brethren of the Covenant

Close, politicians of White Hall, lairds of the st and the lords and ladies

! see Roderick Watsofthe Literature of Scotland: The Middle Ages toNfieeteenth Century
2nd ed. (New York: Palgrave Macmillan, 2007)255-276

2 Marshall WalkerScottish Literature since 170Zqndon: Longman, 1996)113.

% see Watson 257.



of St James’s. All of these provided him with metkefor his works and especially
his novels, which he focused on when his populastya poet ceased. Most of all
he was an antiquary, which demonstrated his lové® past and gave him access
to historical documents and thus, supplied Scoth wmaterial for his writings,

especially his novels.
1.2.2 Ballads and poetry

The reason why he began writing ballads was his egsipces
in the Scottish Borders, where he spent his chidhdue to his health problems.
It was there, where his taste for ballads and taégmn, since he listened to many
stories and songs told and sung by his grandmathdr other people living
in the same village as his grandparents. His fmisice to be published was
The Chase, and William and Hellen: Two Ballads fritn@ German of Gottfried
Augustus Burgerssued in 1796. Once his love for the Borders bdbpa bond
never ceased, culminating in 1799, when he was m8dteriff-depute
of Selkirkshire. It resulted in publication of theollection of ballads
The Minstrelsy of Scottish Bordevhich were an immense success and Scott was
acknowledged as an author exploiting the pastabHis work.

The poetic works of Sir Walter Scott were long ative poems with
romantic plots rooted in Scottish history. His tfimems originated as ballads,
however they were extended and changed into metooaances. His first three
poems were immensely successful and praised fosttirées they told and for
their portrayal of Scottish history and landscaNevertheless, their style was
often criticized. Critics argue mainly that his nhgs were too easy and
monotonous, often bathetic and lacked depth. Seet$ interested whether
the tale in the poem was picaresque enough andadigay attention to the form.
The later poetic romances were of low quality ispexct of both form and plot.

The blending of historical information and supeunak elements is

applied mainly in the first of Walter Scott’s poeritie Lady of the Last Minstrel,

* John BucharSir Walter Scott7th ed. (London: Butle& Tanner Ltd., 1946) 110-119.
® see Watson 255.
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which originated as a ballad, but the author extdnd and changed it into

a metrical romanceMarmionis a poem, which resembles his novels both in the
structure and the story’s hero, who has a mixtdrggamnd and bad qualities.
In Lady of the Lakewhich is the last of these successful long nareapeems,
Scott also adopts romantic features, only here #reyused to depict the nature
and life of people in the Highlands. Therefore, thenanticizing of historical
details and nature, which is one of the main attéb of his novels, appears
already in his poetry and is developed within toeeis® The greatest vogue for

Walter Scott’s works was between 1805 and 1830.

® see Walkel14-119.
" see Henry A. Beerg) History of English Romanticism in the Ninetee@émtury(New York:
Henry Holt, 1901) 2Questia Web, 18 Jul. 2012 <http://www.questia.com>
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2 Walter Scott as a novelist

The reason why Walter Scott abandoned poetry agdrbwith a different
literary genre, specifically fiction, was most paily financial. He also realized
the failure of his latter poetic writings and, ®nlse needed money to pay debts
after the bankruptcy of the publishing house whighran together with John
Ballantyne, he decided to become a novélsnother motivation was the finding
of the manuscript of his first novaljaverley which he had started writing several
years before, but which was rejected by publishéfisen the first novel finally
appeared in 1814, there was no author’s name asdvés repeated with other
novels from the Waverley series. The reason far was his reputation. Since he
was a public person, a Clerk of Court, he was wameat to tarnish his name.
Therefore he did not want to be connected with litezgary form of a lower
reputation, which the novel was thought to represemonymity was not only for
the sake of his good name as Scott also enjoyadgtayith critics and readers.
It amused him how they tried to ascertain the asthip of his novelS.Although
after the publication of the first Waverley novadtlb critics and readers already
knew the identity of the author because of his pefacott did not acknowledge

them until 1826°

2.1 Historical novel

When Scott began writing fiction, many differenhds of novels were
common: gothic novels, novels of manners, novelesponsibility, etc and silly
romances. The most common type was a novel of nmanmatten primarily
by Jane Austen, but also by Frances Burney, HenegydiRg and Samuel
Richardson. It was the silly romances that tarrdstiee reputation of the novels.
Walter Scott did not feel he could follow any okthstablished forms, however,
he took inspiration from all of thefl.The person who inspired him the most was

probably Maria Edgeworth, since “Miss EdgeworthisH tales had shown that

8 see Watson 263.

° see Buchan 122-124.
10 \Watson 262.

1 see Buchan 127-128.
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there were untilled patches within the confineshef British islands from which
good harvests could be reaped; the success of ddiss Porter’'s unhistorical
melodramas revealed the popular craving for theegaigy of past history; and
the crudities of the Minerva Press proved that fdigy-tale, even in its most

vulgar form has not lost its ancient glamotf”.

An historical novel is simply a novel which atteisipo reconstruct the life
and recapture the atmosphere, of an age othethhawof the writer. The age may
be distant a couple of generations or a thousaadsy¢he novel may find its
drama in swift external incident, or in some cartflof the spirit; it may be
picaresque or domestic, a story of manners, or atiorg or of the heart;
its technique may be any one of the twenty differeays in which tribal lays and
other things are constructed. [...] The historicalelst has to think himself into
an alien world before he can expound his humai8tych a type is capable
of highest flights. In the hands of the mastereitnpits that isolation of essentials
from accidentals, and that critical detachment Whis of the essence
of the novelist’s art and which is hard to attaihem he is clogged with a ‘turbid

mixture of contemporaneousness.’

2.2 Walter Scott’s historical novels

When Walter Scott decided to write fiction he ddesed all the types
of novels that existed in his time and decided s® $ome features of the
appreciated works of other authors. However, hige Iéor history gave rise
to the historical novel which is based on the coraton of invented and
historical parts. Walter Scott was not the firsimate historical novels, but still he
Is considered an initiator and propagator, foisihe who popularized the genre
and is associated with fit. However, the author himself regarded his novels

as romances rather than novels. Romances were coymotten in the twelfth

2Buchan 128.

3 Buchan 130.

4 see Ann Rigneyimperfect Histories: The Elusive Past and the LggafcRomantic Historicism
(New York: Cornell University Press, 2001) Tuestia,Web, 16 Jul. 2012
<http://www.questia.com>.
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century and are based on chivaftyevertheless, only three of his romances are
chivalry romances and only seven can be linked thiéhMiddle Ages. Romances
were almost forgotten in his time but Walter Squapularized them due to his
huge literary success. His novels are collectivkhown as the Waverley
romances. They are twenty nine altogether and falthem were published
between 1814 and 1831. After their publication,hbtite author and his works
became extremely popular, however, shortly afteblipation of his last two
novelsCount Robert of Parignd Castle Dangerousthe popularity of historical
romances faded away.

“Scott’s formula for the construction of a hista romance was original
with himself, and it has been followed by all higsessors. His story is fictitious,
his hero imaginary. Richard I. is not the hero lefinhoe’’ Yet he created
background for his fictitious characters, whichaisery important feature of his
fiction, since it helps the reader to realize thiisand atmosphere of the affe.
Walter Scott predominantly depicted the history astenery of Scotland
in the seventeenth and eighteenth century butthtsonanners of Scottish people
and the way they lived in his romances. Howeveddes not limit his scope only
to his native country but writes also about impatrtpersonalities and periods
in English history which sometimes did not takecplanly in the British Isle¥’

Waverley Guy Mannering The Antiquary Old Mortality, The Black
Dwarf, Rob Roy The Heart of Mid-LothianThe Bride of Lammermoprnd
A Legend of Montroseare the earlier historical romances of the Wayederies
and portray Scotland in the seventeenth and eigtiteeenturies. Inlvanhoe
the author used England in the twelfth century &s lbcation. Thenceforth
he ranged over a wide region in time and spaceydesl Elizabethan England
in Kenilworth, the France and Switzerland of Louis XI. and Clsatlee Bold in

Quentin Durwardand Anne of GeiersteinConstantinople and Syria at the time

!5 "romance,"Encyclopaedia Britannic&ncyclopaedia Britannica Onlin&ncyclopaedia
Britannica Inc., 2012, Web. 24 Jul. 2012
<http://www.britannica.com/EBchecked/topic/50834Wiance>.

1% see Beers 1-36, 24 Jul. 2012.

" Beers 31, 28 Jul. 2012.

'8 see Beers 32, 28 Jul. 2012.

19 see lan JaclEnglish Literature 1815-183@xford: Oxfrod University Press, 1963) 187.
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of the Crusades i@ount Robert of ParisThe BetrothedandThe TalismanScott
was especially interested in the fortunes of thea® and it appeared
in Woodstock The Fortunes of NigelThe Monasteryand The Abbotwhich is

a sequel td'he Monastery?°
2.2.1 Romantic features

Walter Scott is considered to be “the middle pant the culmination
of English romanticism?®! His fictional works have the form of romance, assw
already mentioned above and therefore many romégdiares can be recognized
in his novels. Why did he decide to write romancéhie first place? Romance is
connected with the author’s imagination and enabiesto express unreal things
as if they were real and create an ideal world @fllknights, damsels and
tournaments. After the main vogue for romance pmhssa&vay, because
of a preference for more realistic works, the gesfrgomance was considered
inferior. However, it is the power of imaginatiohat justifies romance, for
it provides the works with unfamiliarity, surprised strangeness added to beauty.
Moreover it is capable of taking neglected histarimaterial and turning it into
a successful work of fictiorHe then used his imagination to bring to his resder
the beauty of the Scottish past.

Picturesque and local colour are two of the mopical artifices of all
romantic school$®> The picturesque, according to De Quincey, is
“the characteristic pushed into a sensible exc&ss\Valter Scott considered
the picturesque the most important aspect in hisedgy novels and therefore
every other aspect of the novels is subordinaie tbis applied both to characters
and scenery description however it is more obviwilk the latter, due to Scott’s
love for the Highland region. Nevertheless, evenemvihe abandoned this
favourite setting for a different part of the caynthe did not abandon

the principles of picturesque. His portraying ofersery can be compared

D geg, Beers 1, 25 Jul. 2012.

21 Beers 1, 21 Jul. 2012.

22 see Beers 17-33, 21 Jul. 2012.
2 Beers 34, 21 Jul. 2012.
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to painting. Professor Herford claims that what t&¢bas in common with
the Romantic temper is simply the feeling for thetyresque, for colour, for
contrast.**

It wasn't just the local feeling that Scott waserasted in. He was a very
patriotic person and wanted his name to be linké&t Wws native soil and its
history and thus, his stories are connected with phace rather than with
the promotion of some ideas or his point of viewe Hked the beauty
of the scenery, but when it was associated withestagend or battle, it became
proper material for his books. “I do not by any meanfer that | was dead
to the feeling of picturesque scenery. . . . Budvehme an old castle or a field
of battle and | was at home at onée.Consequently, Waverley romances give
an account of a particular period of history witle tmain interest in civil wars.
The interest in battles and conflicts was suppobiediis love for contrasts. Scott
not only used contrast in his characters but henected it with the landscape.
The Scottish Highlands represented the true romdatidscape for him, for their
combination of both wild and civilized life. The giatimes are represented
by barbarous ancestors and are mixed with the présees full of learning and
spreading reformed religion. Blending these cotdrashis characters was a great
pleasure for Scoff

The particular romance elements in his works asecret passages,
villainous foreigners, wicked upstarts, a familywided by Jacobitism or some
other political difference, recognition-scenes,sggs and smugglers and outcasts
of various sorts, hidden priests, battles and chasé sieges, and every possible
aspect of the exciting or picturesqufé.”

Scott explains his sources of inspiration and tlernoé his novels
in the last chapter daverley A Postscript which should have been a Preface. He
felt very proud of his nation, for the changes $&owt underwent within

the course of half a century were not easy but theye able to handle them.

24 Beers 34, 21 Jul. 2012.
% Beers 8-12, 21 Jul. 2012.
% see Jack88-2009.

27 Jack190.
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His main aim was to inform future generations, whow regarded as very
different from their ancestors, as people intecestaly in money. Therefore
he wanted to depict the honourable previous gepesatand the progress they
achieved although there were many losses and wsgsleahanges. However
he realised that people did not always behave psopend depicted also
the corrupted behaviour in his novels. “His Schbttisovels are a recognition,
informed, proud and tender, of the traumas of th&as change and resulting
problems of judgement® Since he was emotionally attached to the Highlands
he concentrated primarily on the tragic end ofltoal patriarchal power, but also
on the destruction of the Jacobite p&ftyHe also praised the manners
of the ancient times and incorporated into his mwharacters and incidents,
which he had heard from Highlanders when he wasgusoy. These parts are
considered by Scott as the most romantic, for #reypased on facis.

“Scott was always social historian as well as nigteland he wanted
to portray Scottish life passing into a melloweagé in which old unhappy things
were forgotten® Especially toward the end of the story, he coutd resist
putting the facts aside and ending the book hapagititough it was improbable
with respect to the seriousness of the situatiomhe society in the particular
period, as he wrote mainly about the times of srfsHis prototypical story starts
peacefully then it goes through the time of civibnflict and personal
misunderstandings of characters to the balancegaod times, which usually
include marriage as a solution to one or more okl He romanticized Scottish
history by simply transforming it into stories withclear beginning, middle and
end®

Walter Scott was criticized by Wordsworth for ancessive use
of the elements of picturesque. He claimed that awerything should be

subordinate to the purpose of picturesque. It shdad¢ used reasonably, for

8 \Walker 125.

%9 see Walter ScottWaverley: Or ‘Tis Sixty Years Sinfldew York: Heritage Press, 1961) 433.
% see ScotfyWaverley433.

1 Walker125.

%2 see Watson 266.

% see Rigney 28-29, 5 Jul. 2012.
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“the reader, in good narration, feels that pictures up before his sight, and pass

away from it unostentatiously, succeeding eachrbtle
2.2.2 Realistic features of Walter Scott’s novels

His contemporaries claimed that Scott contributedtite development
of realism in novel writing just by his quasi-fidgl to historical evidence,
for even though the details of historical facts evaltered, they really happened.
Therefore, the reader gets at least a partial kedge of the past and the novels
are not assumed to be implausible, although, thay pnovide a distorted view
of the past® His depiction of clothes, buildings and typical hbeiour
of particular groups of society is highly accuratece he saw them with his own
eyes as he lived in the times he wrote about inym@nhis novels. As for
the realistic descriptions given by Scott, Carlgl@ims that “much of the interest
of these novels results from contrasts of costufifee phraseology, fashion
of arms, of dress, of life belonging to one agérsught suddenly with singular
vividness before the eyes of another. A great tffieis; yet by the very nature

of it an altogether temporary on&.”
2.2.3 Characters of Walter Scott's romances

His works abound with various characters and tbhescription in order
to depict the manners of the society of the pddicyperiod as accurately
as possible. His main characters are describede@t gletail and the author pays
attention to the smallest details of their visagethes and behaviour. The inferior
ones, who are not portrayed in detail, usually esent people of lower classes.
Real personalities such as rulers and other sogmfipersons appear in almost all
of his novels, and even ordinary people of his tipeeticipate in his book¥.
These are people he knew from his real life, eitfem his childhood

or adulthood.

¥ Jack207.

% see Rigney 24, 12 Jul. 2012.
% Beers 35, 28 Jul. 2012.

3" see ScottWaverley433-434.
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The typical hero of Walter Scott's historical nevéd “a young stranger,
usually of mysterious origin, who is visiting Saottl for what is actually
or virtually the first time. [...] He becomes inveld in a complicated series
of events, which may be connected with historicetusrences® Very often,
he has no importance at the beginning but beconpesnainent person at the end
of the story. He is usually not an enterprisingspar and hence his position
in the society improves due to circumstances, sod aesult of his own actions.
Scott’'s heroine is very often a pure and blamefgdsShe is loyal to her father
but at the same time is not afraid of expressingdpénions and disagreements
with him.

Scott often employs travelling of the protagorestd other characters
to provide the information. The best example ofhsacnovel is his first one,
Waverley,in which the author exploits the protagonist’s journeys aations just
to describe the scenery and manners of Scotlandtrend&cottish way of life.
His characters very often do not stay in one plagetravel to enable the reader
to experience as much from the history of that tiasepossible. Some of his
characters, such as for example Frank Osbaldistoi®b Royand Roland in
The Abbot were created in order to provide readers with acuwigtion
of the situation of a particular period in Scottisistory>® Scott’s fascination for
opposites explains partially his concentration loa ¢ivil wars in his novels and
also why he regards the Highlanders as the beséseptatives of the ancient
heroes.

With respect to the romantic aspects of his nareatrorks, foreigners are
portrayed in rather a negative way. They usualbuaee roles of various villains:
smugglers, wicked priests, outcasts, gipsies eipsi€& and groups of similar
individuals who live according to their own rules the edge of ordinary society
fascinated Scott, since their way of life makesrtireore independent than people
who adhere to the sometimes oppressive rules oétgod hey are significantly

picturesque for Scott, since he was fascinated doytrasts between different

38 Jack 188-9.
% see Jack 187-189.
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cultures, societies and individuals and that iscdyawhat gipsies represent,
the wild side of society.

To provide a proper description of Scottish mann@valter Scott pays
attention to the language of his characters. Hesidened the way people speak
to be of high importance. It is his characters’esppees that create the true image
of the Scottish manners and way of life, for larggiand dialogue makes a deeper
and longer-lasting impression than description arration. Consequently, Scott
uses a lot of dialogues in his novels. Individuabracters can be recognized
according to their language and their way of speakvhich can be observed just
in conversations. It makes his novels and chamciteore dramatic. Using
dialogue in novels was considered a novelty of igple at this time since they
were typically used with dramas. Similarly, chaesstspeaking with their native
language were not customary at this time. They agoke especially in low

comedies and farces, which were considered of Istedus than novefd.
2.2.4 The process of creating historical novels Bbi/alter Scott

The creation of a historical novel is based onpheciple of mixing both
factual and fictional aspects in one piece of wgti which is considered
problematic as the distinction between these twdspi often questionable.
Moreover, according to an Italian writer and poédessandro Manzoni,
“the historical novel should never have come intostence, since it is an
inherently unviable genré™

Walter Scott used three main strategies to ingatpo historical
information into his stories. The first is strategielection, as he chooses only
some people and incidents, although he may have émadigh information
to provide the reader with a fuller range. The secstrategy is the transformation
of evidence, which is based on the reworking ofdnisal details. The process
of reworking lies in exaggerating or intensifyiragfs and giving properties of one

person to another or ascribing deeds of a partigntividual to somebody else.

“0see Jack 188-212.
“IRigney 19, 19 Jul. 2012.
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The third one, the supplementation of historicatord, is connected with
the inventive process during which new individuatsl incidents are created. This
last strategy provides the author with the posgiif ascribing fictive properties
to real persons and vice versa, fictive individyadsticipate in real events and are
given properties of real personalities. The resoftall these three processes are
blended together, which makes the historical detaibk like having the same
origin. The possibility of distinguishing the refilbm the invented is therefore
very complicated.

Scott’s process of writing includes one more int@ior concept and that is
representation. Representation means the estaliidhmof a meaningful
relationship between information stated in the taxt events which happened
in a particular period in history and are missingnf the text. The result of that
process is the creation of representative typefigares in his novels, which
justifies the existence of invented characters e tvork as representatives
of particular social phenomena.

The basic question is why Walter Scott incorporateented information
into his novels. He was a novelist in the firstgelaand his main interest was
to produce successful novels. He constituted hisetaand success as a novelist
on the originality of his novels’ subject matterdathe revival of the romance
genre by its interconnection with historical wrgin Scott wanted to paint
an overall portrait of the life of Scots, and hedishe above discussed strategies
combined with historical facts so as to decreagediersity on the figurative
level occurring in historical recordéBy shuffling and inventing individuals and
properties, “Scott presented—embodied—-the wholeptamof events in the lives
and behaviour of a limited number of recurring indiials”** He even allows his
readers to learn more from the private lives oinatéd number of persons and
identify with their feelings, which is considered side effect of the above
mentioned figurative reduction. Furthermore, itoaénables the author to depict

the everyday life of people and use it as a backgtofor the historical and

“2 see Rigney 16-27, 19 Jul. 2012.
“3Rigney 27, 19 Jul. 2012.
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primarily political, events. Thus, when reading WalScott’s novels, readers can
imagine both the culture and history of Scotlanche Tnon-political life
of individuals is also a domain where the bad éffed political problems appear
and cause a disruption.

Not only Walter Scott, but also others, both wetand ordinary people,
were able to distinguish that he modified the faetgarding the particular period
he wrote about, for there exist sources descritiinge events from various points

of view**
2.2.5 Construction and problems of Walter Scott’s avels

Walter Scott produced works that are not ideal @dmdot create an artistic
whole and he is often criticized for writing sotfésat it decreases the value of his
works. “There were (in fact) two reasons for Seottriting fast: one was that
he was in a hurry to make money, but the othertwashe did not really believe
in the importance of unity in a work fictiof™His aim was to amuse and inform,
not to provide criticism or interpretation, conseqtly he did not concentrate
on the unity. There is only one exception amongriimerous fictional works
which follows Aristotelian unities and that is tHast volume of the novel
The Heart of Mid-Lothiar®

Although his stories are romantic, the portrayaltloé society and its
manners in a particular period in history is assitoebe realistic. The problem is
that he was not interested in what happened inmdple and therefore his novels
lack psychological depth. His characters are nbjesiis of introspection or study
their motivation, since thoughts of Scott's chagestare either not expressed at all
or are not very deep and can be deduced only fnein action’’

There is also an issue regarding the ending ofosy,ssince he began
writing his novels without the knowledge of how yheould end. He only had

a slight idea of what would be the topic of the lkholbbowever the development

“ see Rigney 28-31, 19 Jul. 2012.
4 Jack 203.

6 see Jack 203-204.

4T\Watson 267.
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of the story was based on his imagination. Fredyehe altered his initial
intention and changed the composition entirely. Tbgel Guy Manneringwas
even changed in the course of printing which cawdisdrepancies in tone and
atmosphere. The uncertainty of focus and lack ofdgeneity caused the failure
of novels such asThe Bride of LammermoprA Legend of Montroseand
St. Ronan'9Well. What also contributed to the inconsistenciesamgosition is
the author’s hatred for the final chapter. Thinkaigput the end of the story bored
him and therefore he did not pay much attentioit &md concluded most of his
fictions in accordance with the conventional happging. Although he was tired
with the conventional way of writing based on therks of authors from
the previous era, he did not improve his technidimeis the construction of all his
novels remained conventional, in contrast with tilevelty of subject matter
he contributed to fictional writing’

He is often criticized for the excessive lengthhaf novels and for a lot
of redundancies contained within them. The reducidanare closely linked with
the form of the novel, since besides introductiand postscripts, there are very
long prefaces, and the end of the story is extesdeas to make the novel longer
and allow the author to earn more money, asle Heart of Mid-Lothian
The epistolary form of writing is also a sourcelats of redundancies, such as
in RedgauntletAs a result his novels are often considered lgoaimd his subjects
exhausted? There is also difficulty with the titles of WatScott's novels as there
is no link between them and the novel, the namesestfain titles becoming
a misnomer. The author knew that and did not warthiange it, “never let me
have to write up to the name. You well know | hgemerally adopted a title that
told nothing”>°

Scott justified his way of writing by explainingat his knowledge of the
historical particulars is grounded in his extensading in the past and therefore
his main tool is only his memory, in contrast watier authors of the same genre

who had to study books and consult antiquariansrdler to gather information.

48 see Jack 200-207.
4 see Walker 124-125.
%0 Jack204.
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This usually led to tedious pieces of work with essive historical details.
He provides his readers the historical data inftinen of notes at the end of the
book which makes the romances seemingly easy td.’te&lowever, he
sometimes relied on not completely trustworthy sestnce tracts, pamphlets and
satirical or comical works of Restoration writersre included among his sources
and it caused misunderstandings and oversimpliifieatin his novels? A lot

of foreign words, phrases and whole sentences rttekeeading more difficult
as well, for most of them are not translated ihi® language of the novel and are
capable of confusing the reader and making somds paf the text

incomprehensible.
2.2.6 The reception of Walter Scott’s novels

There are two main opinions considering the quadtyWalter Scott's
novels. Historical novels in general are regardetitarary works of rather lower
quality, since they do not provide a true recordtti# past and may confuse
readers. Some argued that “historical fiction ig timortal enemy of history,
and[...] it is also the enemy of fictior?®> The problem lies in the alteration
of some historical details in order to be able & umagination and provide
the past in arefined and more sympathetic way.sTMialter Scott provided
a dramatic and picturesque past, but it was stdtohy and he contributed
to the improvement of awareness of the history ief dountry among ordinary
people>*

This is linked to the optimistic view that saw thestorical novel as
a starting point for the study of history. The imf@tion included in the novels is
able to create the desire to ascertain what thie isLtand move readers to improve
their knowledge about the history of the nationisltobvious that Walter Scott
supported this idea, since it did not underminewosk. In addition, he is praised

for providing the public with a part of their hisyothat was ignored for a long

51 see Beers 32, 23 Jul. 2012.

52 see Jack 201-202.

3 Beers 32, 28 Jul. 2012.

% see Beers 31-39, 28 Jul. 2012.
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time. He took the past and revived it. It is untlrdable that not all readers are
so fond of history so as to hurry to the librarg d&arn about bygone times. Some
of them are perfectly happy with what they learfrech Scott’s novels and do not

need to seek any further information, since theietoalready improved their

knowledge of history?

%5 see Rigney 53-55, 28 Jul. 2012.
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3 Introduction to the Practical part

Walter Scott's novels became an immediate sucaessg the readership
of his time even though critics did not always peathem. From all of his
historical romances, | decided to choose four sf rhiost well-known ones for
the practical part of my thesis, and these VAf@verley Rob Roy The Bride
of Lammermoorand Ivanhoe The first three works share the Jacobite theme,
however, each provides a different message. Thenta®l refers to more bygone
times, to the twelfth century, the time of Normamgk&and.

Waverleywas Walter Scott’s first novel to be published ahds one
of the most quoted novels associated with the naintlee author. It is known for
the portrayal of the Highland region and the dedicnn of the Jacobite rebellion
in 1745. He treats the subject of Jacobitism witbease of pride but also grief
because it proved not to be successful and cabheeextinction of the Highland
clan life. It is the first work of fiction by theu#hor and the first to portray
the Highland setting and manners of local peoptal that is the reason why
| decided to use it.

The second novel to be analysed in the followingptérs isRob RoyThis
novel shares some features witaverley and also with the poeifhe Lady of the
Lake as if the author repeated himself. However, ma$ as it may seemRbb
Roy marked the return not only to a Highland settingt ho the very
neighbourhood offhe Lady of the Lakeand to the Jacobite historical theme
of Waverley this time the 1715 rising rather than the '4%ldb marked the return
to public view of Scott's persona as ‘the AuthoMéverley[...]”>® They also
share a young naive boy in the role of a narratoo wavels to the Highlands,
is confronted with different values, and has topadand learn to cope. In both
WaverleyandRob RoywWalter Scott not only portrays the beauty of thghtands

but this beautiful Scottish region also plays @ fialthe narration.

*% |an Duncan, IntroductiorRob RoyBy Walter Scott (Oxford: Oxford University Pre4998) xi,
Questia,Web, 13 Aug. 2012 <http://www.questia.com>.
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The crucial difference between the two novels liestheir portrayals
of Highland society. While iWaverleythe author presents the Jacobite rebellion
inseparably connected with the Highlanders anderatiealistically, inRob Roy
the Jacobism and Highland culture are not identaoad the clan way of life
is preserved. The uprising is connected rather véttonomical progress.

In Rob RoyScott presents the contrast between the begirofirthe eighteenth
century, when the story takes place and the modenes of Scottish
Enlightenment. What makd&ob Royinteresting for me is not just the possibility
of a comparison withWaverleybut also the combination of political economy and
romance which is presented there. Furthermors, $cott's second most famous
novel.

The Bride of Lammermooalso touches upon the issue of Jacobitism,
however not so thoroughly as the two previous mowAlhat was crucial for me
was the fact that Scott abandoned his typical stiyee happy conclusion to a story
and used tragedy instead in this novel. The comriusf the other three romances
described here seems somehow rather artificialdoltusually appears suddenly,
all the issues causing difficulties throughout Wiele novel are resolved at once,
within two or three chapters. | was curious abbetdifferent ending of this story
and whether it is more convincing. What is alseeresting is the destructive
impact of the historical facts and especially podit issues on the characters’
lives.

The last of the analysed novels is Scott’s maoad;ivyanhoeand | picked
it as | was interested in Scott’s treatment ofgaae different to the Highlands and
also in the author’s ability to give a record ofatthperiod of history, which
he could not know from his own experience. WalteotE often claims in his
introductions, or even within the stories themsglvbat the facts he is writing
about are undoubtedly true, for he knows them eitkean his own experience
or from his acquaintances. However, in lvanhoe &é to acquire information
from historical records. Already iThe Bride of Lammermoothe portrayal

of nature retreats into the background and giveg twahe politics of the story.

*" see Duncan xvi-xxvi, 13 Aug. 2012.
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In lvanhoe the portrayal of twelfth century society with ithenanners and issues
is of bigger prominence than the description otirmtNevertheless, nature is not
eliminated completely from the story.

In the following chapter | will analyse the foubave mentioned novels
with respect to their factual and fictional elensenwith the focus
on the interrelation of real and invented informaatin the novels. In the fictional
part of each chapter, | will concentrate on thelyais of the following features
of the individual novels: characters, contrast andstruction, and the way they
are connected with the historical particulars. Eatlapter will also include
an account of historical details of particular pds of the past which are
described in the individual novels, and | will centrate mainly on those events,
personalities and other facts mentioned in the Indlee main aim is to find out,
whether the foundation of the novel is based ommted or factual information,
how much factual information each novel comprised how the two parts are
related with respect to the characters of the rso&etl to the place the factual and

fictitious occupy.
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4 Waverley, or, Tis Sixty Years Since

4.1 Novel

This novel is considered to be the best exampWaifer Scott’s fictional
works, and according to Stevenson, the plotNaverleyis the best of all his
novels. It can be regarded as his prototypical waskit comprises typical features
of his work, a contrast of two civilizations, “tlaien World of Scots Lowlands
and the lingering medievalism of the HighlandSyoung naive man travelling
to Scotland who grow wiser, the elaborate desomptf manners and habits
of the Highlanders and of the landscape on the @&oisl provided® He linked
adventure and morality with real places in his faite region’® Because
of the portrayal of real historical event and theutcomes, Scott’s writing can
also be seen as a cautionary, moral%ale.

Waverley is Sir Walter Scott’s first novel, andl#¢als with The Forty-Five
Raising, as well as preceding and following eveHis.provides a lot of details
concerning the revolt but issues linked to the lfelve are also included, for
example rivalry of two main political parties, TAeries and The Whigs and
various religious groups existing in the countryhett time. This is because these
facts were closely connected and influenced thé&e st the society around
the year 1745.

The novel is based on historical facts gatherethfvarious manuscripts,
but also from his acquaintances’ experiences fioetime, when Jacobites were
preparing for their second coup. The rebellion 7Td3.is described in great detail
by Walter Scott, and the uprising that took pldugyt years earlier is also touched
upon in the novel, with the main purpose of prawidia comparison with
The Forty-Five. There are also hints regardingptbigtical and religious situation
in Scotland and England. The description of thegmss of the rebellion and

the situation in the British Isles correspond te thcts stated in the history books

8 Buchan 132.

% see Buchan 132-135.
60 see Watson 265.

®1 see Walker 127-128.
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and encyclopaedias. Some events are elaborateddomeorporate other smaller
incidents. These are mostly invented or at leastp@d to suit the author’s
purposes. However, there are actions which remaméackground, and readers
can ascertain them only from the hints in convewsat and descriptions
or alternatively find them explained and developed the abundant notes

at the end of the book.
4.1.1 Characters

The whole story is presented to readers throughptiotagonist Edward
Waverley. He is a fictitious character like the oray of the other principal
characters. Edward not only provides a historicgioant of the turbulent years
1745 and 1746, but owing to his adventures, alstrgys the landscape and
the people of the Highland region. He has a romamature which is developed
by his education and love for literature, compgsabove all romantic fiction and
poesy. Walter Scott projected his nature into Wayé&r almost reckless launching
into adventures, which is apparent especially ia fiist half of the novel.
“His Jacobite episode has been a symptom of his laek of self-knowledge,
a stage in his development. Waverley comes to seself as a ‘very child
of caprice’.®® He undergoes a huge change in his personality rasuit of his
new experiences and becomes more aware of redl[lif¢ it was in many winter
walk by the shores of Ulswater, that he acquiregn@re complete master
of a spirit tamed by adversity than his former elgee had given to him and
that he felt himself entitled to say firmly, thougierhaps with a sigh, that
the romance of his life was ended, and that itsl feigtory had now
commenced®® However, even after this change, he is not at@ifight for love,
which is evident as he decides to go to Scotlande® Rose Bradwadine after
the failure of the uprising and whilst being acclisétreason.

The only non-fictitious characters in the novellige Prince Eduard and

the military personalities such as Sir John CopekeDof Cumberland and

®2 Walker127.
83 Scott,Waverley360.

30



Colonel Gardiner, the latter of whom died at thdtleaat Prestonpans after
the cowardly escape of his troop of horse. Withardgto the young Pretender,
there are assertions that Walter Scott refineatasacteristics and behaviour. It is
mentioned in the novel’'s notes: “The Author of Wde has been charged with
painting the young Adventurer in colours more arn@athan his character
deserved. But having known many individuals whoaweear his person, he has
been described according to the light in which ¢hexge-witnesses saw his temper
and qualifications® Therefore some of his qualites and actions are
romanticized. First of all, he did not express dniatitude to, and did not esteem
the services of his followers as much as is degiatethe novel. His courage is
also questioned, for according to Johnson, Prindearl€s Edward left
the Culloden field as soon as possible without attgmpt to negotiate, and
Helvetius even claimed that he did not start thpeeition, which was rather
daring, voluntarily and that he would have prefér® return to France.
On the other hand, young Chevalier's good manners Wighly praise®®

It is assumed, that some characters are at ledgtllyaconnected with real
individuals. “Davie Gellatly may have had his ongi in Daft Jock Gray, once
a famous figure on the Border and Fergus Maclvoy have been partly studied
from his friend, Alexander Macdonell of Glengarithe Baron of Bradwardine
has hints of Steward of Invernahyle, whom Scotfteasin his youth. [...] But all
the portraits are composite, for Scott was no ‘@ramrascal’ to stick slavishly
to one model® Waverley himself is a fictitious character, butisepartly based
on the author himself, as both of them have goadngon sense combined with
poetic susceptibility. The portrayal of Edward’sujio, education and love for
romantic adventurous and characters correspondSctiits own as wefl’
In Walter Scott’s novels the character of an outlamch as Robin Hood, appears
frequently. Similar character is not omitted in \Wdy, and it is the Highlander

Donald Bean Lean. The difference is that Donaldiireg reward for his deeds,

%4 Claire Lamont, Notes to the Edition of 18®averley, Or, Tis Sixty Years Sir(xford:
Oxford University Press, 1998) 40@uestia Web 26 Jul. 2012 <http://www.questia.com>.
% see Lamont 404-406, 26 Jul. 2012.

®® Buchan, 131-132.

®” see Buchan 133.
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and although he helps Waverly to flee from his gsdelivering him to the prison,

he caused him troubles, as he presented him aga @t the English army.
4.1.2 Contrast

The novel portrays a contrast between the waysfefof two different
societies, and Scott uses Edward Waverley to reptea complete opposite
to the Highlanders, primarily to their leader FeygMaclvor. Waverley's
normality and immaturity contrast strongly with thehaviour of clan people and
make the latter be more prominent in the novel.hkdigders with their fierce
natures and loyalty to their goal until the tragid, represent disposition which
can not be found in the world from which Edward earet it is not only
the contrast between the Highlands and the Lowlabds also between good
sense and impossible chivalffy.

The differences of characteristics between the HMiglters and
Lowlanders correspond to the contrast between tam fiemale characters Flora
Maclvor and Rose Bradwadine. The first is a beautifoman with the perfect
knowledge of literature, whom Edward falls in lcalenost immediately. However
being so fiercely occupied with the Jacobite casbe, can not return his love.
On the other hand, Rose is more naive and not redida with literature, but
her innocence and sensibility win her Edward’s d@ifts. The difference
in support of the political party is associatedhwiidgar’s family members, as his
father supported government and therefore Whigsreds his uncle identified

himself with the politics of Tories, although natlgicly.
4.1.3 Construction

As was written in the previous chapters, WaltestBased legends and oral
traditions as an inspiration for his romances. Botlithem appear iWaverley.
Legends are adapted in order to correspond with the stamg &herefore
the characters’ roles are adapted accordingly. [€gend about a Jacobite, who

escaped from jail, but later returned for his faueubook of Titus Livius and was

% see Buchan 132-135.
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captured, was applied to the life of the baron ddsvardine Furthermore, there
are quite a lot of songs incorporated in the téxthe novel. In Waverley they
are sung mostly by a foolish boy Davie Gellatlegwkver, also by the Scottish

army before the battle and by Flora.
4.2 Historical facts

4.2.1 Political situation

In order to provide historical facts regarding #weents in Scott’s novel
Waverley, it is necessary to describe briefly thates of affairs previous
to the period of time depicted in the novel. Therere already poor relations
in the political domain before the rebellion of 575nd one of the reasons was
the constant rivalry of the two parties, Whigs diadies. The whole country was
practically divided into these two parts which Milya corresponded
to the division of the people into the adherentsthid House of Hanover and
Stuarts respectively. The two parties had diffexgitions on religion, war with
France, financing and settlement. However, someieJoraccepted both
the Hanoverian succession and some other latteresssWithin the course
of the eighteenth century there were times of bettel worse cooperation but
the already problematic cooperation ended justr dfte Hanoverian George |.
ascended the throne. Due to the linkage betweeRdneverians and Tories and
the unsuccessful rebellions, the Whigs became mpaminent, The Tories were

no longer able to be their opponents and a ong-gakternment was constituted.
4.2.2 Religion

Differences in faith have always been a sourcdiggutes and have even
lead to wars. Religion in Scotland has been infteeinby such conflicts and
battles which took place in seventeenth and eigiieeentury. Only after
the crushing of the rebellion in 1745 the religioegime was established securely.
On the British Isles there were three main churahiesh had different positions

in the individual parts of Britain. In Scotland tRe®man Catholic and Episcopal
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churches were under the Presbyterian domin&Haéth respect to the Jacobites,
Roman Catholics were naturally their followers, asere the Toried°
The Episcopalians participated in the rebellionsval, and it almost caused their
elimination’* In the novel, there is a reference to the Camarmniand
the Covenants as well. The first is a group of em& Presbyterians led
by Richard Cameron whose existence started afteir tsecession from
the Established Church in 1733. They supportedGbeenant and were against
the toleration of the Episcopal Church. Later thdivided into sect$?
The Covenants were a group of Scottish believers sthongly disagreed with
“the imposition of a new constitution and a newaltupon the Church by royal
authority, without the sanction of an Assembly bany Church Council”? They
were against the Royal Commissioners, bishops lamavhole Episcopal Church,
and wanted Scottish Commissioners to be added écASkembly at Westminster.
Thus, they signed the National Covenant and tookraps several times, mainly

in the seventeenth centufy.
4.2.3 The Fifteen

The Forty-Five, the name often given to the raiswgs only a second
attempt at a coup and based on an uprising that ptacce thirty years earlier,
The Fifteen. Both are known as Jacobite rebellicFise earlier one started
immediately after Queen Anne’s death followed bg succession of the House
of Hanover to the throne. In Scotland, both théestaen and the ordinary people
were not satisfied with their position in the caynsince The Act of Union
between England and Scotland had come into effed¢707. People in Scotland

supported King James VIII of Scotland, so calle@t®&rder, who came from

% Hugh KearneyThe British Isles: A History of Four Natioi€ambridge: Cambridge University
Press, 1989) 128-129.

"0 “Jacobite,"Encyclopaedia Britannic&ncyclopaedia Britannica OnlinEncyclopaedia
Britannica Inc., 2012, Web. 3 Aug. 2012
<http://www.britannica.com/EBchecked/topic/29903&bite>.

" «Episcopal Church in ScotlandEncyclopaedia Britannica, Encyclopaedia Britannicditm
Encyclopaedia Britannica Inc., 2012, Web. 3 Aug.201
<http://www.britannica.com/EBchecked/topic/19018a54€opal-Church-in-Scotland>.

"2 Robert S. RaitHistory of ScotlandLondon: Williams and Norgate, 1914) 169-170.

"% Rait 156.

" see Rait 156-160.
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the House of Stuart and who decided to rise upnagéie Hanoverian succession.
The aim of the uprising was to restore the Stuamasdty on the thron€.
The rebellion was supported by both the Lowlanderd the Highlanders, and
seemed to be very successful at the beginning. Menvéater they were forced
to retreat and surrender all weapons they had oleroto prevent further

disturbances.
4.2.4 The Forty-Five

Since the rebellion in 1745 is depicted in gredaitlen the novel, it is
important to provide more detailed description ¢ historical particulars.
The Forty-Five was led by Pretender’s son, Chal#dward Stuart, also called
“Bonnie Prince Charlie”. He was followed and sugpdronly by the members
of the Highlands clans, and especially those whitovi@d Episcopalian and
Roman Catholic faiths. The inhabitants of the Lowl& remained neutral this
time in contrast with The Fifteen. The Prince cobhllre not relied on the help
of the Tories either, for the majority of them stealtheir sympathy for the House
of Hanover'® France promised the young Pretender the help @005men but
they did not arrive. Still, the rather small numhsr the supporters was not
discouraged, and seized Edinburgh without any baglpms. In fact, they did this
with great ease, since the commander of the opgdsices in Scotland, Sir John
Cope, left them a free way to the capital city. &slthen won two big battles,
first at Prestonpans where Colonel Gardiner diedgd ahen at Falkirk.
Nevertheless, they lost the crucial battle at Gldlm The opposition army
comprising both Scottish and English regiments, bgdDuke of Cumberland
outnumbered and defeated the rebels. Charles EdWedd to France but
the leading personalities were captured and exéc(te

“The Jacobite threat was probably exaggeratedait be doubted whether

many of those who toasted ‘the king over the watenuld actually have risked

> see Robert AndersoHljstory of ScotlandEdinburgh: W& R. Chambers, 1874) 214.

" see Christopher Haigfthe Cambridge Historical Encyclopedia of Great Biritand Ireland
(Cambridge: Cambridge University Press, 1985) 193-2

" see Anderson 216-217.
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either their property or their lives for the Housé Stuart.”® However,
the invasion of the Highlanders comprising only @5@en at the beginning,
proved to be a thread to the Hanoverian dynastierAhe battle at Culloden,
the rebels who survived were pushed back to thdlkaigls and were subjected
to the terror from the oppositi§f. “After the failure of the Forty-Five,
the Government passed and enforced an act forlgdtiie Highlanders to bear
arms or to wear tartan, plaids and kilts, and thgpipe was declared to come
under the category of arms or instruments of wae hereditary jurisdictions
were abolished® However, since the authorities of the Highlandeasl their
own rules, and were therefore not dependent otetfa sanction, the last ruling
only had impact in the Lowlands. For the Highlarsgéine destruction of clan life
resulting from social and economic progress praaveduch worse outcome than

the one issued by the governmént.

8 see Kenneth O. Morgaifihe Oxford lllustrated History of Britaifth ed. (Oxford: Oxford
University Press, 1994) 373.

" see Rait 109.

8 see Morgan 373.

8! Rait 109.
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5 Rob Roy

5.1 The novel

It was published in December 1817, even thoughddie on the first
edition is 1818. AfteWaverleyand the poentady of the Lakeit is his third
romance employing the Highland region as a setfihg. main pattern of the plot
is also similar to his first novélaverley as the narrator of the story is a young
man travelling to the Highlands. He is involved lwitactivities against
the government, and finally marries a Scottish worand settles dowf. It was
such a success that many theatrical adaptations @reated and in this sense
Rob Royexceeded all his other works.

It is also another Highland novel regarding Jatolbebellion, however
it does not present approval of the uprising, moitian elegy on the decline
of the clan life. The novel is interconnected wiitle author’'s own time which is
the beginning of the nineteenth century. “He maidéohical romance a medium
for viewing, not the past, but the unrecognizabtemis of the presenf?
Although, the story is narrated around the year 1056 in the form
of recollections of the narrator Frank Osbaldistoryeuth, the story takes place
in 1715. The novel mentions the ideas of the SottEnlightenment and
consequently refers to changes in the economiat®itu in Scotland which will
occur in the futur&® “[...] the novel plays the Enlightenment values of Adam
Smith, with their emphasis on the pragmatism of wamte, prosperity, law and
common social progress against the equally powesfrit of Romantic
individualism, cultural difference and tribal loga!®® However, these ideas are
seen as idealistic and the novel looks back jughéotime when mercantilism

flourished and was almost unconditionally justiffédn his Wealth of Nations

% see Walker 130-131.

8 Duncan xi, 6 Aug. 2012.

% see Duncan xii-xvii, 6 Aug. 2012.

8 Watson 270.

87 see Andrew LincolnWalter Scott and Moderni§Endinburgh: Edinburgh University Press,
2007) 123Questiag Web 2 Aug. 2012. < http://www.questia.com/>.
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Smith criticizes the economical system that sugppredominantly those who
have enough money and power and on the other gideesses the poor. Smith
regards mercantilism pathological for socf&ty.

In The Bride of Lammermopit was the political situation in Scotland that
directly influenced the life of the novel's chams in Rob Roy history
is explained in terms of economy, and Scott presémt economic reasons for
the rebellion. Walter Scott used the character agleigh as an example, for he
cheats in order to provoke the rising. The novddggest interest lies
in movement and it is connected both with Frank’avelling and with
the development from primitive societies — huntiagd living in woods —
to civiized and commercial ones. However, the tgy@ment is depicted
backwards in the novel as if looking back into &gt with London
as an industrial city appearing at the beginninghef novel and the Highlands,
with their beautiful nature and the primitive walyliwing according to their own
rules, representing the romantic, non-commercielgfahe novel®

The travelling of the main character iRob Royis not solely
in the Highlands. After he leaves London, Franksgte Northumberland, then
to Glasgow and only then moves on to the Highlarfsisott thus, extended
the setting of hisVaverleywhere, most of the story, takes place in the Higts.
For Northumberland the author used the gothic whydescription because
of the sense of fatality, mystery and death assetiaith Jacobites. For Glasgow
he provides a statistical account of the eventshagity stands for a merchantile

way of life®
5.1.1 Characters

As was already mentioned above, the main characi@ralso the narrator
is Frank Osbaldistone, who is in many ways simitaEdward Waverley. He is
a young and romantic man with a passion for poédry. relationship with his

severe father is far from being ideal and aftemk=sarejection of taking on his

8 see Lincoln 125, 2 Aug. 2012.
8 see Lincoln 123, 5 Aug. 2012.
% Duncan xxi-xxiv, 7 Aug. 2012.
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father’s business, he heads north to visit higixea who start his adventures. His
father is a successful business man, who clainmadét has all the fascination
of gambling without its moral guilt®* As for religion, he was raised as an English
Presbyterian or dissenter, but Miss Vernon refetsrn as a heretic.

He is the hero of the novel and represents goodrenand respect for
the law of both England and Scotland. Since thera hero in the novel, there
must be a villain as well, and it is Rashleigh uascrupulous rival of Frank, who
is associated with the lawless side. However, abwple points they exchange
their positions with respect to the law. Frank atek the law when he does not
inform the police about the murder of the Englidficer Morris, and when
he hides Diane and her father in the Osbaldistoaét b they will not be
imprisoned for treason. In the latter situation, ist Rashleigh, who leads
the soldiers to the Hall.

Rob Roy MacGregor, also called Rob Campbell, isepresentative
of the Highlands here. He is an outlaw and noblbeo, similar to Robin Hood
who has a minor role in Scott’'s novelanhoe However, here the position
of an outlaw is developed much more, even though Roy is not at the core
of the narrative in this novel either. Throughdus story, he keeps appearing and
disappearing in moments of crisis, wearing vari@estumes and delivering
speeches, e.g. he helps Frank to prove his innedenthe case of lost property.
After several such comings and going, he fulfils teputation as a Scottish folk
hero at the end of the novel, when he kills Raghleind thereby saves Frank,
Diane and her father from imprisonment. Heroes lysuwdie under dramatic
circumstances which enhance their heroic charaeteen more. However
in Walter Scott’'s novel, Rob Roy dies as an old toyaa peaceful death.

As a Highlander, he takes part in The Fifteenngsinevertheless, his
participation was partially also financially drivenn order to improve
the financial situation of his clan and provideamg future for his son¥.He does

not express fierce loyalty to the Stuart king, tReetender, as Highlanders

°1 Scott,Rob Roy67.
%2 see Duncan xxv-xxvi, 9 Aug. 2012.
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in Waverleydid, and neither does he condemn King George cdeipldor he
claims that in some respects, they are very sinfi@ampbell reduces political
legitimacy to a matter of possession and self-estef® His involvement with
the world of commerce caused him financial problesasce he unsuccessfully
gambled with credit. He represents the incorponatd the commercial values
into the primitive world, yet he still prefers tlhiessengagement of these two ways
of life.*

The female character Diana Vernon is a beautifid mtelligent woman
who lives with her uncle’s family at OsbaldistonalH She was sent to live
with them when her family lost their property doethe participation of her father
in minor Jacobite rebellions before 1715. This &agh-year-old Roman Catholic
girl is also a tough and enthusiastic Jacobite, whmpares herself to men
and requires similar behaviour from Frank as w#llam no fine lady, to be
terrified to death with law books, hard words, dg lwigs.”® Her father,
pretending to be a priest, lives secretly at Osbtde Hall with his daughter and
both of them partake in the uprising. Finally, sttbendons her life-long intention
of entering a convent and marries Frank.

In the novel there are also comic characters, sigchBailie Jarvie and
Andrew Fairservice, who, in some parts of the stdesave their roles
in the narrative and acquire an independent lifeheir own® It is just those
characters living their own lives independently tbk author that contribute
to the dramatization of the novel, and also to higamber of dramatic
adaptations. Andrew is a cunning and mean Scagastiener at the Osbaldistone
Hall. He provides commentary on any situation aopic without fear and is
always humorous. He steals the attention anytimapipears on the stage and due
to his ability to attain independence is compam@dhe famous Shakespearian

comic character Falstaff.

% Lincoln 131, 4 Aug. 2012.

% see Lincoln 131, 4 Aug. 2012.
% Scott,Rob Roy126.

% see Duncan xi-xiii, 9 Aug. 2012.
" see Buchan 185.
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Bailie Nicol Jarvie represents the economic valudsthe Scottish
Enlightenment: “modern, cultural order of commeitegality, and civic virtue®.
Walter Scott regarded him as one of the twin sllaf the tale. He is a kind and
careful Glasgow merchant with a taste for poetny,riot so passionate as Frank’s.
He is a whig and represents a very strong charadteis even able to oppose
Rob Roy’s violent wife, Helen MacGregd? Helen is fully able to substitute and
sometimes even overtake the position of a man eryesgituation. When her
husband is held captive, she becomes the headeofathily, however, when

he comes back, she retreats to her position assetife and mothéf®
5.1.2 Contrast

It is again a novel full of contrasts. The maimicast is between the urban
and primitive way of life and its consequences. sehdwo opposites are
represented by pragmatic Bailie Nicol Jarvie on side and Rob Roy MacGregor
with his tribal loyalty and old way of life in thelighland region on the other
side’®* However, at the same time they are related bydl®ailie Jarvie as
aman occupied with finances and commerce is tberefssociated with
Glasgow, a place of developing commerce and modem of life. Glasgow is
located on the Highlands border, and is consequ@ndsented as a border city,
where the contrast between the two cultures israppa”

Also Frank’s description of the city helps to exggehe contrast between
the city and the nature. The life in the city ipidéed both as favourable but also
as oppressive, because it restricts the inhabitgititsbans, e.g. on Saturdays and
Sundays?® Bailie and Frank oppose each other due to theirtradictory
approaches to business and the Highlands landsedpeh also sets commerce
and practicality against poetry and romanticismFaank prefers poetry and

travelling to his father’s business and Bailie imik&r to Frank's father with

% Duncan xvii, 9 Aug. 2012.

% see Buchan 186-187.

1% see Lincoln 135-6, 8 Aug. 2012.
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regard to business. Young Osbaldistone can spendrshdy praising

the landscape, but Bailie relates it with businetntions.
5.1.3 Construction

The novel’s construction is considered as badaaedrding to Buchan it is
even one of Scott’s worst. “The plot is in essepmuresque, the main interest
being movement in space, but the purpose of suckement is casually
conceived.?®* There are also inconsistencies in time, seasortheofyear and
the style of the narrative. The initial chaptergpidting Frank’s way to the north
and his stay at his uncle’s, are written as a dhl®f manners and only when he
leaves Osbaldistone, the adventure betfih&.happy end to the story is expected,
but it seems to me that it was created in moreehstn in the other romances,
as if the author wanted to finish the book as sm®possible. However, he created
several great characters and provided good accolmgolitical history and

economics.

5.2 Historical facts

The Jacobite rebellion in 1715 comprises the muastorical event
described irRob Roy but in the novel broader historical context isarporated
and besides Scottish Enlightenment, the novel ed$ers to colonisation and
agricultural and economic progress.

The rebellion was already briefly described in ttleapter covering
the novelWaverley However, | would like to mention some more faatsout
the event and provide its religious and economasaas. Political issues leading
the Highlanders to take up arms were already desdriAs for the religious
reasons, the main conflict arose between Preshgterand Episcopalians who
stood against each other already in the Civil Waere were several conflicts
after the end of the war in the second half ofgbeenteenth century, but the first
big open conflict is linked just to the successioh Charles I. “In 1715

the Episcopalians rose in revolt in the name of emaYlll, counting upon

104 Bychan 182.
195 see Duncan xix, 8 Aug. 2012.
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widespread resentment against the Act of Unionriegbthe uncommitted over
to their side.**® In the novel, there are mentioned several bat8esh
as at Bothwell Brigg, Prestonpans, Sherriffmuilenfruin, and also battle
in Flanders. The battle at Sherriffmuir was an intgot battle of The Fifteen
where the rebels fight against Duke of Argyle. Hased his own clan,
the Campbells, but the battle did not have an als/iwinner. The Jacobites’
enthusiasm gradually disappeared and finally thegeaised the army. Noblemen
from Northumberland supported and joined the JaesHl’

Real historical particulars in the novel include porntant eighteenth
century personalities such as Duke of Montrose,1steDuke and 4th Marquis
of Montrose and Duke of Argyle, John Campbell. Tlhder was a Scottish
statesman who supported Hanoverian successionhandréation of the Union
of England and Scotland and was an ally with Honakapole’®® Walter Scott
provides also names of various clans, and oneeshtis Rob Roy’s MacGregor.
As a hiding name, he uses the name Rob Campbeathwudthe name of the clan
from which his wife comes from, for she was a daeghof Campbell

of Glenfalloch. Scott made John Campbell a protezt&ob Roy**°
5.2.1 Economical situation in Scotland since the Won

With the setting up of the Union, Scotland becanpart of the United
Kingdom of Great Britain and free trade with Englamas established. Before
The Act of Union between England and Scotland phsSezots had several
requirements and conditions regarding religion, bem of Scottish
representatives in the Parliament and many oth&raiever, one of the essential
conditions was that trade and navigations woulthdependent on England. Only
when these were accepted in England, the treatyae@epted in Scotland as well.
However, Scottish trade worsened after that andesofrtheir trading branches

came to an end at that time, for example clothfefdtrade. The problems were

1% Kearney 145.
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caused by the loss of protection from English cditipa, since they were now
one kingdom, and high English taxation. Howeveeraome period of time,
Scottish trade increased and in the second halfeoéighteenth century, Glasgow
became a great commercial cerffféin his novel, Walter Scott portrays Glasgow
before the economic enhancement and the narratoarks briefly its future
significant position in Britain and the whole warld
Scottish colonizing started already in seventeesghtury with

the hapless Darien company, but later both cologisind trade market became
successful. Firstly most of the trade was with pesn countries, in the novel
the situation on trade market is presented by tistnless cooperation of Frank’s
father with Portugal and France. Later, coloniedNorthern America, plantation
in West Indies and trading settlements in India evestablished:* Once
the cooperation with colonies began, the econonotswestern Scotland
flourished. The cooperation between Glasgow and rigae colonies led
to a very quick improvement of the economic sitmtiand position of this
western Scottish city.

The process of the economic revival influenced thgole country.
It started in the western areas of Scotland imtiadle of the eighteenth century,
then moved to the eastern rural areas, where itepded much slowéf
Glasgow became the biggest importer of tobaccché kingdom and became
famous also for being the home town of James Wagitpducer of steam engines
which helped with the industrialisation of the wddBritain. There were many
other personalities who played an important rol¢h improvement of Scottish

position in the world.
5.2.2 Scottish Enlightenment
By 1800, they could boast of an Enlightenment tocW belonged several

of the century's best philosophers, its most actishgx political economist and

many notable social thinkers, important scientiatsd medical men, even

9 see Rait 214-218.
1 see Lincoln 122, 8 Aug. 2012
112 see Kearney 146-147.
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rhetoricians and theologians. Scottish artists hadn among the best portrait
painters and architects of the time, with the Ad&mothers even having

an international style named for thém.

Not only economic changes occurred in Scotland niyaiduring
the eighteenth century. The whole society was amfaed by the changes that were
in motion and regarded every sphere of Scottish, Ighilosophy, literature,
education, economics and religion. Such a chain cbénges is known
as the Scottish Enlightenment. In certain sense, stiirted at the end
of the seventeenth century, for most of the ideasevalready discussed at that
time, and the Enlightenment only developed thene fost famous personalities
who contributed to the Enlightenment were Adam 8mitavid Hume, William
Robertson and Adam Fergudthbut also many others. There are also three
Scottish cities linked with the movement and thase Edinburgh, Glasgow and
Aberdeen. The Scottish Enlightenment is linked toe testablishment
of universities in Scotland, and these three ciliezame seats of the first
universities in Scotlantf> With the growth of the universities, the erudition
increased, which influenced also literature. Theclide of Latin meant
the comeback of vernacular languages which can daandf in the works

of a Scottish poet Robert Burh$.

13 Roger Emerson, “The Context of the Scottish Eméighent,"The Cambridge Companion to
the Scottish Enlightenmergd. Alexander Broadie (Cambridge: Cambridge Unsite Press,
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6 The Bride of Lammermoor

6.1 The novel

The Bride of Lammermodas Walter Scott’s only unrelieved tragedy. It was
published in 1819 and as well as the story in tbeeh the origin of the novel
is also full of uncertainty. It was created at tirae when Scott suffered from
serious health problems therefore it was not wrjtteut dictatedlvanhoeand
The Legend of Montroseere produced at the same timéThis tragedy was
published, when he was still confined to bed. Sabn-in-law J.G. Lockhart
quotes James Ballantyne in Aike Life of Sir Walter Scott, Bamho claims that
Scott did not recognize the novel when he saw tmeptete version for the first
time. He remembered only few details concerning libad, which is a basis
of the novel. Moreover he was not satisfied withe thublished novef:®
“I recollected that you had been a printer, aneltl $ure that you would not have
permitted anything of this sort to pags..] | felt it monstrous gross and
grotesque; but still the worst of it made me latig.

The novel differs from the rest of his novelsjtagoes not follow author’s
typical pattern of mellowing the ending of his stsr His novels typically end
in marriage and resolution of all conflicts. Howgvihe Bride of Lammermoas
concluded with the death of two lovers and otheppeinvolved in their tragedy
in close succession. His usual optimism, with wHiehregards the political life
and state of society and pride in the perfectiothefjudicial system in Scotland,
and which is apparent for example Waverley is replaced by pessimism
in The Bride of Lammermooirhe novel concerns the corruption of the society
and especially the judicature of the seventeentheaghteenth century. It portrays
the society where the position of an individual tire society is determined

by their ability of manipulation and intrigd€® “In other Scott novels, political

117 see Martin Prochazka, DosldVewsta z LammermoorBy Walter Scott, trans. Libuse
Vokrova (Praha: Odeon, 1985) 351.

118 see J.G. Lockharlarrative of the Life of Sir Walter Scott, Bgtbndon: J.M. Dent & sons,
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compromise and economic dependence are transposedxchanges of mutual
affection through symbolic marriage and benevolgmatronage, while
disinterested virtue wins out economically overf-gderested calculation. But
The Bride of Lammermodirustrates the progress towards symbolic marriage,
allows self-interest to destroy supposedly disegted virtue, and relegates
to the subplot the prospect of social reconciliatiorough patronage®*

In this novel, politics interweaves with the prieatonflict of two lineages,
Ravenswood and Ashton, and predominantly with thdlict of the lovers, Edgar
Ravenswood and Lucy Ashton more closely than in aimer Scott’s novef??
Historical events and politics do not only form teckground, they penetrate into
the private lives of the characters. Thus, persdimak of Scott’s protagonists
depend on the political development. The proceshistbry is also important,
however, it is politics that is the foreground ihist novel’?® The change
in the English Parliament in 1710 when Tories bexatemporarily more
prominent than Whigs, meant the possibility for &y of reclaiming his
ancestral estate. On the other hand, Sir Williarht&s, who gained that estate
due to his ability to pursuit the legal advantageuld lose it. “The fortunes
of the last Ravenswood, the hero, Edgar, are nbt bound up in the broad
historical movement away from feudalism; they algodinked to a possible
change of government, which may favour his claigeirest Ashton.***

Yet political and historical changes do not concernly winning back
the lost property of Ravenswood family. Neitheritmyrelationship is saved from
that, although the lovers believe their love grew af their mutual feelings and is
thus independent on historical and political coesations. However, this is just
an illusion, nourished by the individuals who caofip from that, such as Lucy’s
father'?® He endorses, even though not openly, the growfiegton between his

daughter and the son of his former rival Alan Raverod, since he is afraid
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of Edgar’s revenge and of losing Ravenswood Ca¥tle] and it did not escape
Sir William Ashton that it was to Lucy's grace aneauty he owed the change

in their host's behaviout®
6.1.1 Contrast

Scott’s pleasure in contrasts is developed toeatgextent inThe Bride
of Lammermoaqrfor there are many of them. The core of all @nthforms Edgar
Ravenswood and Lucy Ashton. Each of them representdescendant
of an influential Scottish family which disputedetbwnership of the Ravenswood
castle. They also represent opposite social statdghe state of their households.
Young Ravenswood is impoverished and the last bedréhe aristocratic title.
He lives in a half-ruined castle and has barelytlang to eat. The Ashtons belong
to the old aristocracy as well, however, own a éiggossession due to Lucy’s
father plotting and Lucy’s mother prominent Scdttencestry. Within the course
of the story, both Edgar and Sir William, decidestppress their mutual hostility,
although each for a different reason. Edgar’s neasdis love for Lucy which is
strong enough to subdue the revengeful feelingd lkereper, on the other side, is
interested only in political and social advantages could gain with respect
to the unfavourable change of the political sitmtin Scotland. The opposite
political and religious persuasion is another cahae set the two families against
each other. “The Lord Keeper, being a whig, wassafrse, a Presbytenign..]
His family, equally of course, were trained unddre tsame institution.
Ravenswood, as we know, was a High-Church manpiscEpalian.*?’

With respect to the state of household, therelss a contrast between
Wolf's Crag empty pantry and the tables groaninglasnthe weight of food
in the house of the cooper Gibbie Girder. “ScotBn is clearto set off
the snugness of the homely burgher life againsptherty and pride of decayed

nobility.”*?® Caleb Balderstone complains about the change ®feiftonomic

126 \Walter ScottThe Bride of LammermodgOxford: Oxford University Press, 1998) 168yestia.
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conditions for the royal households. He praises tinees when there was
feudalism in Scotland, since the subjects to theldésts had to return money,
food or alcohol to them. However, after the decliok feudal husbandry,
the subjects became independent and did not hasugptay the nobility with their

crop.
6.1.2 Characters

The main male character and the hero is Edgar rRawaod, the last
descendant of the Ravenswood lineage. With higirstriappearance, arrogant
manners, and the sense of doom he could be a gaithio, but he is not because
of his good nature. Although he is proud which isca@nsequence of being
a member of the old Scottish aristocracy, whatlienao him are machinations,
depredation and manipulation, which were typicabnnected with aristocratic
power. After his father lost the property of th@amily in favour of Sir Ashton,
and died, Edgar swore to get revenge. Neverthdiess$eelings for Lucy changed
his ambition, and as a result of their love andeaibn, his commitment
to the revengeful oath weakel?d.“He is a man seemingly without material
or sexual desires, and with only a residual urgevémgeance deriving not from
a selfish will but from an inherited code of honaudely shared in the novel.
He can therefore be assimilated to an aristocrdéal of virtue, associated with
military training and a readiness for active sesvitc°

A female protagonist Lucy Ashton is a sensiblaeprent girl. In the novel
she is introduced by a song about the negatioresif& which corresponds to her
sensibility. The sensibility makes her vulnerabfer it is connected with
ignorance and lack of will, and makes her also epi#ale to illusion. This is
expressed by her daydreaming which she spends ofo$ter days doing.
However, at the same time, Lucy is also influentialthe male characters around
her, as she promotes piece and sociability. Herachpn Edgar was already

presented, and it is similar with her father, whbHer to take him away from his

129 see Lincoln 191-194, 1 Aug. 2012.
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work and scheming and later even to plan his redtiation with Edgar>!
Unfortunately, her passivity makes her unable gitfinot only with her destiny,
but also with her mother and causes her a lossrofysand couple of days later
also death.

Sir William and lady Margaret Ashton are both ptoof their position
in society and decide to keep it at all costs,aitfh each of them uses different
methods. Sir William was a lawyer, but then becameolitician who acquired
the property of Ravenswood due to his skilful matagon. He is “the pliable,
time-serving trimmer, who identifies reason withlfseterest, and works
in the 'spirit of temporizing policy®** However, he can also be a loving and
protective father, especially to her daughter Lucy.

Lady Ashton belongs to a higher order than heb&and and demonstrates
it both in the household and in the society. Shansmperious woman whose
opinion is crucial in the family. Sir Ashton had dqait all his plans he had with
Edgar and Marquis of A----, the moment, his wifeneahome from London. She
is not a typical maternal figure, for she spendstnod her time away from her
family and also for her treatment of Luc§.Her pride does not allow her to forget
her hatred for Ravenswood and therefore “seeksftcti 'a blow of deep and
decisive vengeance' against her 'mortal enemy'atERgvenswood, and subjects
her own daughter, Lucy, to ‘constant and unceagergecution™>** Thus, lady
Ashton forces Lucy to marry a wealthy but ill-mared Bucklaw so as to fulfil
her thirst for revenge. That characteristic makes dimilar to the Ravenswood
family, since the vengefulness is described as thgiily feature™*

Beside the main characters there are many smafiies. Bucklaw is
a country laird with lack of proper manners who dimes Lucy's husband. His
companion is Captain Craigengelt who is completghorant of the customs.
The character of Marquis of A---- is an influenti8kottish politician and a

supporter of Tories and therefore of Jacobite figlmein 1715. Country people are
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represented by three old Scotch ladies, an oldigEingloman called Blind Alice
and a grave-digger Johnny Mortsheugh Iliving in tmeighbourhood
of the Ravenswood castle and inhabitants of Wdifespe. Blind Alice depicts
a dignified rural poor woman supported at leastigdyr by nobility, whereas
Ailsie and her two followers lack this support amecome bitter. Therefore they
represent opposing counterparts. In Wolf's Hoperghare people of various
occupation and possession. In the novel, the maostnipent is the family
of the cooper Gibbie Girder. Their life of plenty used as a contrast to poverty
of their Master Ravenswood.

The rural characters present an old Scottish ctialéne only exception is
Blind Alice who did not acquire it because of herglksh origin. The following
example is a part of conversation between Edgarefawvood and Johnny

Mortsheugh:

‘Lost it? to be sure | lost it,' replied the saxtdfor | couldna hae played pew
upon a dry humlock; -- but I might hae dune weedugh, for | keepit the wage
and the free house, and little to do but play anfitidle to them, but for Allan,

last Lord Ravenswood, that was far waur than eigefather was*®

6.1.3 Construction

Most of Scott's romances include ballads and ldgerwhich appear
in minor episodes linked to the main plot, wher¢hs rest of the story is
a mixture of fiction and historical records. Yéhe Bride of Lammermodnas
a ballad subject and the whole story seems to beallad with historical
particulars being only added by the author. Typfeakures of fictional story are
connected with various places in this novel: thdf@dcrag castle, Mermaidens
Fountain, Kelpie’s Flow and with the person of BliAlice!®” There is also
witchery mentioned. Scott claims the source ofrfusel is historical and can be
found in old Scottish manuscripts. However, theidopf the resistance

or passivity of a young girl forced to marry a mano was picked for her by her
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parents regardless of her feelings for another mwvas very common. Henry
Fielding applies it in his Clarissa, for exampie.

It was already mentioned that the novel is Scaitily unrelieved tragedy
and according to Buchan: “it is a ballad tragedgyet and inexplicable,
for the ballads have no philosophy®. The tragedy can not be averted just
because of the close relationship between the tprilimes of characters and
political, social and historical circumstances atsb workings of other people.
Scott’s treatment of tragedy slightly resembleslidfit ShakespeareRomeo and
Juliet, since the insurmountable barrier between Scdtfizers grounds in
the hostility between their aristocratic familf&8. However, Edgar’s sense
of doom and tragic destiny indicate resemblanceh vaeihother Shakespeare’s
tragedy and that iSlacbeth

There are also comic parts in the novel, whichrapresented by Caleb
Balderstone, Ravenswood’s loyal butler who defefainily reputation at all
costs. Incorporation of the comic figure shouldveeas a relief, although, some
critics claim that the usage of Caleb affecteduthity of the story** Walter Scott
also incorporated gothic features into the novattiie mainly in the description
of the Wolf’s Crag. According to Buchan, the destian of Wolf’'s Crag is Walter

Scott’s best descriptive prose.

[...] the remaining side of the quadrangle was occupyetthe tower itself, which,
tall and narrow, and built of a greyish stone, dtgbmmering in the moonlight,
like the sheeted spectre of some huge giant. Aewildr more disconsolate
dwelling, it was perhaps difficult to conceive.* dlsombrous and heavy sound
of the billows, successively dashing against thekyobeach at a profound
distance beneath, was to the ear what the landsgapdo the eye -- a symbol

of unvaried and monotonous melancholy, not unmihglih horror**?

138 see Lincoln 190-192, 3 Aug. 2012.

139 Buchan 196.

10 see Buchan 196-198.

1L see Jack 205.

12 5cott, The Bride of Lammermo@3, 3 Aug. 2012.
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Furthermore, Lucy’s home can be understood asigathstle as well,
since she lives there under the control of herrgaras if a prisoner and moreover,

the mansion is a scene of political intrigti&s.

6.2 Historical Facts

The Bride of Lammermoadatiffers from the novels analysed in the previous
chapters of my thesis in the scope of historicérmation and also in their
presentation. Although the novel is set especiatlythe time after the Union
of England and Scotland passed, there is muchmabon regarding historical
events before and after that, including The Fiftagsing. However, most
of the facts are not stated clearly, there are bmys regarding the period from
the first Jacobite rising in 1689 until the relmtliin 1715. The author mentions
a lot of battles and historical personalities ia thstory of Scotland and England
throughout the novel. Some of the events and iddals are explained
in the form of notes. The antipathy of Whigs andid® and the aversion among
the supporters of different churches in Scotland @rentioned in the novel

as well, as it is closely connected with Scottistdny.
6.2.1 The Act of Union

The novel begins with the situation in England erftthe battle
at Killiecrankie in 1689. The aim of this combatsma support King James VII.
The battle actually started Jacobite attempts siore the House of Stuart
at the throne which continued almost throughout whmwle eighteenth century
with several peaceful periods. The House of Stuads restored after
the Commonwealth in 1660, when Scotland gained pedeéence. However,
the ‘Glorious Revolution’, which took place in Eagd in 1688, caused a change
of the conditions, and the government comprisingstfarts was overthrow?
The revolution meant the rise of the Whigs, andesithe followers of Stuarts

were mostly Tories, they had to be eliminated af ttaadapt to new conditions.

143 see Lincoln 192, 10. Aug. 2012.
144 see Haigh 196-213.
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Such an unpleasant situation for the Jacobitestdedhe battle in 168%"°
The supporters of James VII won the battle and tBboParliament proclaimed
itself the real sovereign power in the kingdom, ihguwtheir own king James II
(King James VIl in England). The cooperation of thve independent kingdoms
was almost impossible, when in England the HousHarfover and in Scotland
the House of Stuart led them.

The Act of Union should have been a solution fas tssue, and moreover,
it should have regulated the economical situatietwben the countries as well.
The creation of free trade union between the casitwas one of the most
consequential economic reasons. The Union wasieardtin 1707 and its aim
was to create one kingdom instead of the two thdtdxisted before the obtaining
of the treaty*® “There must be no separate Parliament of any ibiscr
in Scotland, nor any recognized organization whaduld repudiate an Act
of Union, and a federal solution of the problem wherefore debarred™ As for
the federal jurisdictions, it was agreed, that tveyld be preserved in Scotland.

However, Scots were not satisfied with the effeatsthe treaty, since
it was not as favourable as they expected and digeynot get what they were
promised. “The Scots had lost their own governmehgir representatives
in parliaments had, from the smallness of their bers, little influence, and had
not yet acquired the power which their intelligeni@et, and cohesion afterwards
gave them™® Some conditions were neglected, for example the tirade, which
was in general not accepted, but in contrast, soveee strictly required,
for example taxes. Naturally, the people wantedngbaand as a result many
minor and two bigger rebellions took plaé®.Some Scots cooperated with
the French court and with James VIl but such coaen was not generally
supported. Those ideas appear in the conversatitmebn Bucklaw and Captain

Craigengelt at the beginning of the novel.

15 see Morgars52-3.
146 see Rait 213-215.
147 Rait 215.

148 Anderson 214.

149 5ee Rait 216-217.
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As for religion, the battle at Killiecrankie permently restored
Presbyterianism in Scotland. The Episcopaliansthast influence in London and
began Jacobite rebellions and Covenanters leftEdtablished Church to find
their own Associate Syndd®

In the novel, Sir William Ashton was a member dieTDarien Company.
It was a Company trading to Africa and the Indied avas initiated by William
Paterson, a founder of the Bank of England. Hegss#d that Scots were able
to become wealthy regardless of the miserable tondi they lived in.
As an example, he used Venice and Amsterdam, wid In swamp$> The Act
for the company was sanctioned by the Scottishid®aeint in 1695 and “granted
it wide privileges, including the power of plantingplonies and a monopoly
of trade to Africa, America, and the Indies, exctdp already existing English
plantations™> The company reached the Isthmus of Darien in Panani698
but due to famine, diseases and conflicts ended after that.

Several battles and one real personality are mesdioin the novel.
Besides, the combats described above, there wdsattie at Bothwell Brigg and
at Flodden. The first one was led against Covemnswragnd in the novel Edgar’s
father and the grave-digger Johnny Mortsheugh gpatied in it->* The second
one was a combat led by Scotch king James IV agé&ngland, when they
attacked France with which he had formed an aléaricin the novel the battle is
incorporated into an old legend. Besides real hsb incidents, also a real
personality, Duchess of Marlborough, appears inrbeel. She was the wife
of the 1st Duke of Marlborough, John Churchill amds an influential woman

in Queen Anne’s servicg®

1%0 see Kearney 122.

*1 see Anderson 208.

%2 Rait 211.

%3 see Anderson 106-208.

14 see HaigtB57.

135 see Fiona Robertson, Editor's Not€éke Bride of LammermopBy Walter Scott (Oxford:
Oxford University Press, 1998) 41@uestia.Web. 4 Aug. 2012. <http://www.questia.com>.
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7 I[vanhoe

7.1 The Novel

The novel was published on the M®ecember 1820 and it became
an immediate success. J. G. Lockhart, Scott’s sdaw and biographer, states
that “it was received throughout England with a enclamorous delight than any
of the Scotch noveldhad been,” and that “the publication of Ivanhoerkaa
the most brilliant epoch of Scott's history as theerary favourite of his
contemporaries’®®

The period depicted in the novel is The Middle Age®re precisely,
the year 1194, when King Richard, the Lionhearts waleased from captivity
in Germany. It is considered to be a record of thelfth century society
in England. Walter Scott wanted to show the wayppebtved and thought in that
period of British history. The issue of slaverynmentioned in the novel, using
Gurth, the swineherd and Wamba, the Jester as deanipe position of Jews is

also commented on.
7.1.1 Contrast

The contrast of two societies is not missing irs thovel either. It is based
on the contrast of life and manners of Anglo-Saxand Normans. The Anglo-
Saxons represent the old English nobility who aoug of their heritage, whereas
the Normans stand for chivalry, so popular in theelfth century. From
the Normans point of view, Saxons are considerdzetlazy people of lower class
and quality, and with excessive fondness for eaéind drinking. Walter Scott
uses Athelstane as an example of such qualiti€alk‘not to me of delivering any
one, said Athelstane; ‘it is well 1 am deliveredyself. | am more intent
on punishing that villain abbot. [...] |1 will hawheir blood every one of them.
Front-de-Boeuf was burnt alive for a less matter,ife kept a good table for his
prisoners, only put too much garlic in his lasthdief pottage. But these

hypocritical, ungrateful slaves, so often the selited flatterers at my board,

1%6 3.G. LockhartThe Life of Sir Walter Scott, Bart. Vol. (London: Adam & Charles Black,
1898) 446-448.
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who gave me neither pottage nor garlic, more os,lésey die, by the soul
of Hengist!”*®’ Saxons, on the other hand, consider Normans téefménine
because of their style of clothing, and their bebawvartificial.

Due to their dissimilar interests, their relatioipshare strained and they
communicate only when it was necessary. The hiysbktween them results in
a battle at Torquilston. However some individuaisnf each culture cooperate,
regardless of their origin. Those include IvanhBepin Hood and even King
Richard. These three characters constitute the mmpe of the necessity
of the original inhabitant to accept the ruling Mans. This is most evident
in lvanhoe, who decided to be loyal to the NormamgkRichard I. rather than
to his Anglo-Saxon antecedents, and became a Norkmgght. This is not
described explicitly in the novel, since his demisitook place before
the beginning of the novel and is mentioned onl¢adric’s angry allusions.

The Jewess Rebecca also stands in the middle éivtheocieties, for she
disapproved the way both of them treated Jews. &®ebhe&oncurrently, represents
an opposite to other female heroin Rowena. Theybath strikingly beautiful,
and both of them are in love with Ivanhoe, but eamimes from different society.
However, Rebecca knows she can never become afifanhoe, firstly because
of their difference in religion, she is a Jew amditia Christian and also because
of his affections for Rowena.

The genre of the novel is romance, in its purestfeince it is concerned
with chivalry. It was already mentioned that chiyalis represented
by the inhabitants of Norman origin, especially thpse of higher social status.
Tournaments represent a feature of chivalry anddbhenament in Ashby serves
as its illustration in the novel. The absolute casit of this noble event also
appears in the novel, and it is the trial in Terafee, where the Jewess Rebecca
is judged for witchery. Both events demonstrate hinerarchy of the society.
In the tournament spectators are divided accordmgheir social rank, and

in the trial local peasants are admitted as spestat

57 Walter Scott)vanhoe(London: J.M. Der& Sons, Ltd., 1920) 425.
%8 see Lincoln 73-77, 30 Jul. 2012.
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7.1.2 Characters

Walter Scott’s aim was to provide a portrayal o€ thociety in his novels.
In lvanhoe he used the big tournament in Ashby to provideetailed picture
of the favourite entertainment in the twelfth cegtuand also the structure
of the society. Scott describes the place, padity audience and the manners
and behaviour of people at the tournament in gtettil. This illustrated that both
Anglo-Saxons and Normans knew their place in sperat were submissive to it.

Otherwise, there are detailed portraits of only iteth number
of individuals concentrating on the parts that tipdgy within the story. These
characters are Ilvanhoe, Cedric the Saxon, his dau@gtowena, the Jew Isaac
of York, his daughter Rebecca, Norman knight loyalPrince John Front-de-
Boeuf and the knight of The Templar Order BrianBibés-Guilbert. The Templar
Is presented as a fierce warrior who resists tetmoptawith big difficulties.
However, throughout the novel he expresses thé& able of more noble feelings
when he falls in love with Rebecca. However, in &mel of the novel, he dies,
since he is not able to cope with his opposingirigs| his love for Rebecca and
his pride. Robin Hood is also a participant of shery. All of them are fictitious,
but in fact, they represent individual componenttssaciety and help to form
an image of twelfth century England. Each charabes its own story that is
connected to the main plot. Robin Hood also plagarain the story.

Richard I., King of England appears towards the ehdhe novel and
Walter Scott describes him as a hero and savioarisHonsidered a fair ruler,
a great warrior and, moreover, he is depicted gmeraon who restored order
in the country after his time spent in captivity.the story, people of the British
Isles hope that he would put an end to his bralban’s plotting and ill-treatment.
Richard cooperates even with the Saxons and fightsthem against his fellow
Normans. Therefore, he is depicted as a Norman kiaigone that does not make
any differences between the two nations, who havktte in common, Saxons
and Normans. There are only few reservations ahiauin the book, which is his,

already mentioned, Norman origin, the light-mindedy of ruling the country
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and occasional extreme cruelty. “[...] Richard, ywlap as he was by his personal
good qualities and military fame, although, his adstration was wilfully
careless, now too indulgent, and now allied to désm.”>°

However, King Richard | is not a protagonist of gtery, for Walter Scott
uses real historical personalities rather for dr#ith. His heroes are fictitious and
in this novel the hero of the story is a young An§lhxon man and a son
of Cedric, the Saxon Ivanhoe. He is a hero, altholig is not very prominent
figure in the novel. However, passivity is one bé ttypical features of Scott’s
heroes and it is illustrated well with lvanhoe hetscene picturing the battle
at the castle Torquilstone. Ivanhoe is confineted in that castle and the Jewess
Rebecca, who is his physician at that time, dessrithe progress of the battle
for him. “l, myself, will stand at the lattice, ardkscribe to you as | can what
passes without**® said Rebecca to Ivanhoe when the preparationthéobattle
began.

Cedric serves as a perfect example of the originglo-Saxon population.
He is a representative of the old Anglo-Saxon riybilvho dislikes Normans and
their manners, and cannot forget the injusticenbison suffered because of them.
He developed a plan for restoring the Anglo-Saxgmadty in England, according
to which his ward should marry the last male dedaahof the Anglo-Saxon king
Edward Il Athelstane. However, even he later aloaed his plans, and became
obedient to King Richard. “In fact, the return atRard had quenched every hope
that he had entertained of restoring a Saxon dynasEngland; for, whatever
head the Saxons might have made in the event ofilan@r, it was plain that
nothing could be done under the undisputed domiafdrichard”**

It is known that the author loved ballads and lelgeand enjoyed their
incorporation into his works of fiction, which isszident in Robin Hood. This
outcast stole from the wealthy and gave to the.daodvanhoeRobin Hood helps

King Richard to fight against Richard’s opponentsl araitors, which represents

the cooperation between two societies, since Rblwad is of Anglo-axon and

159 Scott,lvanhoed44.
160 5eott,lvanhoel27.
161 Scott,lvanhoe443-444.
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King Richard of Norman origin. All the three malbatacters are oddly elusive
figures, since they reveal themselves or are redeanly within the story.
Ivanhoe appears firstly as an unknown Norman knigking Richard is
in disguise of the Black Knight and Robin Hood aauces himself as a huntsman

named Locksle}?

7.2 Historical facts

In the twelfth century, especially in its secondfh&ngland was ruled
by Norman kings from the House of Angevin. Except bne or two, these
monarchs spent most of their time in France, pagity in Normandy, where
they owned lands and had their interests and useglaid only as a source
of money*®® “The priorities of the rulers being dynastic, theig not conceive
of ‘the interests of England’ separate from thostheir own, and they conceived
of their own interests as being as closely tiedwiih their fortunes in France

as with their position in England®
7.2.1 King Richard I., the Lionheart

From 1189 to 1199 King Richard the Lionheart regyme England. He
was seen as a ruler who did not care about thadbngéople. He could not speak
a different language but French like all the rulemuld since the Norman
Conquest of England in 1066. He spent only six m®&nh England during the
period of ten years that he reigned there. Othexwis stayed in France, which he
loved, and in Palestine, where he took part intthied crusade. There is not
a unified opinion regarding Richard’s | manners airacter. It is generally
known that he was a great but fierce warrior. H&s successes brought him fame
and glory, as well as his nickname, the Lionhé#ris characteristic of the lion
to be fierce, reckless and cruel, intent only imsping the aim which his own

lordly or impetuous appetites and passions demarjd’f> On the other hand,

182 see Lincoln 73, 11 Aug. 2012.

183 see Haigh 94.

184 Robert BartlettEngland under the Norman and Angevin Kings 1075IR2w York: Oxford
University Press, 2000) Questia Web, 22 Apr. 2012.

185 Jacob AbbottHistory of King Richard | of England: Makers of sy (New York: Cosimo,
Inc., 2009) 336.
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he is described as a person, who was able to cotreaithery in order to achieve
his goals. As for the Anglo-Saxons, he had litdspect for them and called them
barbarians. On the other hand, he is usually sedreiag just and generous with
those who were loyal to him, but firm with traitokdis brother John was the only
exception, as Richard pardoned him when John lestraym and wanted to strip
him of the crown and all possessions. In contridtse who helped John were
killed or exiled from the country. It was John ahi scheming that caused
Richard’s appearance in England, which broughtefeven to the Anglo-
Saxons.>®

According to The Oxford lllustrated History of BritajnRichard is
described as a monarch who had the ability to ah@peat people to represent
him and his interests, while he was taking parthenThird Crusade in Palestine.
The book also affirms that his younger brother Jolamted to take advantage
of Richard’s imprisonment and betrayed him. “Onetlué marks of Richard’s
greatness had been his ability to choose minisferd. During his absence
on crusade there had been some disturbances inarithgh 1191 but his
contingency plans restored stable government. [.ich&d’s agents in England
were able to contain his younger brother’s treamierevolt.*®” John's deceitful
attempt to gain the crown is also portrayedEimgland under the Norman and
Angevin Kings, 1075 — 1225It was not until the time of Richard's captivity
in Germany (1192-4) that John mustered his coutagattempt to oust his

brother.”168

7.2.2 The Order of the Templars

It was a religious military order of knighthood ieh unites the members
of Poor Knights of Christ and of the Temple of Sotm called Templars
or Knight Templars. The order was established athibginning of the twelfth
century for the purpose of the protection of Chaistpilgrims on their way

to Holy land. However, within the course of the ttey they became more

1% see Siegfried ObermeidRjchard Lvi Srdce, krél, rytia dobrodruh(Praha: Ikar, 1999) 51-181.
87 Morgan 129.
188 Bartlett, 9, 22 Apr. 2012.
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military, wealthy and prominent which provoked atherders and caused
the destruction of the order by King Phillip IV Bfance based on the accusation
of blasphemy. To become a member of the order kthghts have to swear
an oath of poverty, chastity and obedience and umr® the world. It was
prohibited for them to gamble, swear, drink alcotawid live out of their
community-®° In the history of England, they not only partidigén the Crusades,
but played also a very important role in the Corsjué Ireland during the reign
of King Henry II, Richard’s | father’® In the novel, only the portrayal of Grand
Master corresponds with the reality of the Ordethaf Templars. The behaviour
of the Templar Knight Brian de Bois-Guilbert, withis tempting feelings for

women and especially Rebecca, is incongruous Wwélrdles of the order.

7.2.3 The Anglo-Saxons

In the novel, Walter Scott depicted the Anglo-Saxas a proud nation that
did not accept the Normans' domination over England that did not cease
to provoke changes in order to regain power of ¢bentry, even almost two
hundred years after the Conquest of England. Thhoawf the publication
England under the Norman and Angevin Kings, 107225 claims that most
of the Anglo-Saxon population was either deadntivabroad or lost their rank
in the society and became peasants in 1075. In, #8&le on the British Isles,
regardless of their origin, were fighting togetfi@r his Norman king, William 1.
Intermarriages between the members of the two matimentioned in the novel
at its end as a trend that started after Richaedig'n to England, were common
already in 1178. From this year on, it was not dasyglentify who is of English
and who of French origin as the two populations acsimmerged at the turn
of the twelfth century.

Naturally, there were uprisings lead by the memimdr¢ghe old English

aristocracy, but they dated back to the eleventhtucg before William

189 see "Templar,Encyclopaedia Britannica, Encyclopaedia Britannicdite
Encyclopaedia Britannica Inc., 2012. Web, 13 Audl20
<http://www.britannica.com/EBchecked/topic/58676&iplar>.

19 see Kearney 82.
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the Conqueror began his invasion and a short pedbdtime after that.

The rebellion of 1075 can be mentioned as an exantiplvas an action against
the leader of the Conquest, William of Normandy,which the last surviving

English earl took part’' The Anglo-Saxon’s resistanig understandable, since
England was conquered in the literal sense of thmdwand according

to the Domesday Book, the Norman records of theheon England, the ruling
English nobility was deprived of its power and awity and consequently
replaced by the French aristocracy. In the follagyvitwenty years only two

Englishmen became landownéfs.

The Normans’ invasion first changed the lives oglrSaxons and finally
ended their existence. Before 1066, they lived most groups of smaller
settlements and were highly agricultural. Therestexi only a few towns, which
were rather small. Towards the end of the elevestitury, a number of towns
started to grow considerably as a result of a grgyiopulatior.”® What is typical
for the pre-Norman British society is “the ‘clos®’ ‘nuclear’ kindred, the three-
generation group descended from grandparéftit was extended in the later
period of the Anglo-Saxon realm to those, who contit marry each other
according to the ChurcH? This corresponds to Cedric's way of life, as heswa
always surrounded by groups of people of variousasoanks. They used to dine
together, but were divided according to their positn the society. “For about
one quarter of the length of the apartment, therfleas raised by a step, and this
space, which was called the dais, was occupied loylthe principal members
of the family, and visitors of distinctiort*

“By the eleventh century, Anglo-Saxon England waklka country and her
people were better fed and taller on average themény centuries to comé’?
Walter Scott’'s claim that the Anglo-Saxons wereopiation of fond eaters is

supported by the study of human remains, which rssihat they were

"l see Bartlett 1-19, 22 Apr. 2012.
172 see Haigl86.

73 see Morgan 160-161.

1" Haigh 84.

17> see Haigh 84.

176 Scott,Ivanhoe22.

" Haigh 78.
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“a remarkably well-fed population, the beef, breat beer of whose diet has
been revealed by study of animal bones and sé&tsidwever, it also proves

that they were successful farmers.

7.2.4 Slavery and Jews

The position of slaves in society changed after Nmeman Conquest.
While it was common to have a slave as valuabl@gnty in the Anglo-Saxon
period, in the twelfth century, slaves became rmagulorkers. Thus, it was not
likely that the nobility would still have servantsho would be considered
a property of their lord, having to wear a collaownd their necks and pay high
amount of money to be released, as seen when Genied the swineherd Gurth
and the Jester Wamba. On the other hand, Jewdigmosn the society was
depicted truthfully. They were important for thengs after 1066, since they lent
them money and gained protection from them in ret(ttin Walter Scott’s novel,
people of all ranks show their contempt for Jews, fobody takes the liberty

to injure them.

8 Haigh 80.
179 see Haigh 84-129.

64



8 Practical Part — Conclusion

To sum up the practical part of my thesis, the nefmrmation of Walter
Scott's novels are not only historical details, llgo economical and political
particulars. He also uses a lot of ballads andnégen his novels and sometimes
regards them as real stories asTine Bride of LammermoorfEach romance
comprises of different amount of real informatiorhigh serves mainly as
a foundation for the romance, however, their posgi within the individual
novels vary. The novels differ also in the way taetual and fictitious elements
are related and in the participation of the fiotis characters in the real events
described in the novels.

In some novels facts form only a background foritivented story and for
the portrayal of the society at the particular @érof history, like inlvanhoe
However, in other novels, the historical, politicaleconomic situation is closely
connected with the characters likeTihe Bride of LammermogpwWaverlyandRob
Roy In the first one, facts are in the background #mal tragedy of the main
characters is in the foreground of the novel. Ye¢ political and historical
particulars are closely connected with the mairrattars and have a huge impact
on their lives. In Waverly and Rob Roy the main characters participate
in the historical events which form the core of timvel. InRob Royhistory and
economics are interconnected and the novel provetnomic perspective
of some historical events.

As for the characters, most of them are fictitioasd they intermingle
with real personalities who have only minor rolesScott's novels. The real
individuals are usually of high social status, sashrules, dukes, marquises etc.
Fictitious characters are of both high and low abatatus and represent

the structure of the society at the particulargukof history.
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Conclusion

Walter Scott was a writer who produced a huge rermal literary works
including ballads, poems and novels. As a novdlestis known as an author
of historical romances. He produced twenty ninghein within seventeen years.
In his novels Walter Scott pursued picturesque @mthected it with a particular
place. He concentrated mainly on the Scottish Bolig later also on places
outside Scotland and England. The description ofamdscape, especially
of the Highlands, is a typical feature of his neveéPicturesque together with his
delight in contrasts and people living on the edfi¢he ordinary society create
the most prominent romantic features of his novelewever, there are also
realistic features in his novels, as Walter Scativigled a detailed portrayal
of the way people lived in the particular area padod of history.

The aim of the thesis was to analyse Walter Scaoitvels with respect
to the factual and fictitious factors and theiremeélation which was surveyed
in both theoretical and practical way. The analysis four novels within
the practical part demonstrates what is claimdtiertheoretical part, and it is that
Walter Scott used historical particulars and medifand complemented them
with invented information. He used three main swgads for that process.

The historical situation of the particular periofl lmstory and events
connected with it are employed to provide mostfpandation for Walter Scott’s
novels and the fictitious story, a romance, isrintazen with the historical details.
Each novel incorporates different amount of histridetails and show different
degree of interrelation. Real personalities codpevéth the invented ones and
participate together in both fictitious and realeets. They are closely
intermingled, and therefore those who are not aotgh with history, can easily
regard Scott’s novels as historical records.

Critics do not consider Scott's novels of very gaguality, and he was
criticized already in his time, mainly for the emséve length, and problems with
construction. The novels comprise a lot of incaesisies, discrepancies and

misunderstandings and the length makes them boYeg.among the readers

66



of the nineteenth century, he was the most po@rdrread author. Nowadays his

work is rather neglected.
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Shrnuti

Tato prace se zabyva dilem skotského autora \EaBeotta, ktery byl
ve své dob popularni a neéfergjSi autor. Dnes je vSak jeho dilo opomijeno.
Walter Scott z&inal jako autor balad, poté psal poezii a aZty#ceti trech letech
se dal na psani rom&nrkterych stihl napsat dvacet @d¢wv pribéhu sedmnacti let.
Je znamy fedevsim jako inovator a propagator historickych anim Ve svych
dilech popisuje nejen zvyky aigob Zivota lidi v jednotlivych obdobich historie,
ale také krajinu jeho oblibeného Skotského politamigedevsim pak Skotské
vysasiny.

Cilem prace je prozkoumat existenci a vzajemisopeni faki a fikce
v beletristické tvorb Waltera Scotta. Prace je r@peha na dv hlavni ¢asti,
teoretickou a praktickou, ve kterych je mym cilejistit jakym zpisobem Walter
Scott skuténé a smysSlené informace skladal dohromady, abyoiythistorické
romance, ve kterych je povazovan za nejlepsiho.

Teoretickacast nejprve stiiné predstavuje tohoto skotského autora, ktery
se narodil vroce 1771. Po vzoru otce vystudovavgr Tétocinnosti se vSak
newnoval a spolén¢ s Johnem Ballantynem si zaloZil vlastni tiskg podnik,
ktery vSak kratce na to zkrachoval. Na jeho zaloZemusel fj¢it penize, coz jej
uvrhlo do celozivotnich diuh Uz jako di¢ jezdival casto do Skotska, které
si zamiloval. V roce 1812 se s celou svou rodinéesghoval do nového domu
ve Skotsku, ktery pojmenoval Abbotsford. Zde takéae 1832 zetel.

V této kapitole jsou popséany také vlivy, ktengspbily na tvorbu Waltera
Scotta. Byly to pré¥ historky a powsti jeho skotské batdy, které jej ovlivnily.

Pti prekladech dl némeckych autar Goetheho a Birgera se seznamil s gotickymi
a romantickymi prvky. Byl vSak ovlivm i autory jako jsou Shakespeare, Pope
a Spenser a také jeho sgaaniky, Burnsem, Wordsworthem, Southeym,
Johnsonem a mnoha dalSimi. Mezi jeho nejsigirbalady paf sbirkaLidove
zpevy ze Skotského pohrédni Zjeho basni jsou potom nejzngéi Pise:
posledniho Skotského bard&tera ngla byt pivodn® baladou, Marmion

piipominajic v mnohém jeho pogdi historické romance dezerni Pannakde
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popisuje pirodu a obyvatele Skotské vysay. UZ v jeho basnich se objevuje
spojeni historie a fikce. Bylo mu vSak vytykano,seefiliS soustedi na obsah a
malebno a zanedbava formu.

Druhd a zésadni kapitola teoretickdsti se ¥nuje beletristick&innosti
Waltera Scotta. Sy prvni roman zé&al pséat jiz vdob, nez se do Skotska
presthoval, ale protoZze byl odmitnut vydavateli, zavigjla wnoval se poezii.
AvSak jeho posledni basnuz nedosahovaly takovych kvalit a oliiggko ty
piedchozich a poté, co nalezl rukopis jeho prvnimedmu, rozhodl se, Ze zanecha
poezie a stane se autorem rofhaK tomuto kroku ho vedly také finani
problémy, protoze romany byly vzdy Iépe placené.ddahou stranu nebyl ale
roman v jeho dob povazovan za nejkvaligsi zpisob literarni tvorby, coz
zpusobila gedevSim nizka Uroveromanci, v té dabvelmi popularnich.

K tvorbe historickych romanci se nechal Scott inspirovadedpvsim
tvorbou Marie Edgeworth, jejiz irské romany se si@asly na irskou historii,
spolg&nost a pirodu. Zajem o dilo Jane Porter, jej utvrdilo oilz&lverejnosti
v romantickych dramatech. Rozhodl se tedy pro htg roman, respektive
historickou romanci. Historicky roman je romanemdaby minulé, ktery
zachycuje jeji atmosférutaiz se jedna o doburgd rékolika nebo tisici lety.
Autor se ma pokusit vzit do dané doby, alecasi si zachovat odstup, aby bylo
dilo objektivni. Jako formu si Scott zvolil romang&itera byla velice popularni
ve dvanactém stoleti a je spojena s obdobiniurytiSechny jeho romany jsou
povazovany za historické romancéegstoze jenit z nich se mohou gitat mezi
klasické rytfské romany.

Scottiv zpisob psani spidva v pouziti historickych udalosti a osobnosti
a jejich propojeni s fiktivnimi osobami, misty aalwktmi. Jeho hlavnim cilem
bylo ukazatcten&im atmosféru a zvyky doby, o které psal. Nep{gsim
a sodasre nejoblibedjSim prostedim jeho romain je Skotské pohradi
sedmnactého a osmnéactého stoleti. Neomezoval de pdaze na Skotsko,
a predevSim v pozfjSich dilech pesunul misto @sobeni do Anglie, ale také

Syrie, Francie, Svycarska a Konstantinopole.
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Walter Scott je povazovan za vyvrcholeni anglickénantické tvorby,
coz se projevuje jak v jeho poezii tak v romandRbmanci si vybral také proto,
Ze mu umot#tuje pouzivat pedstavivost aigkvapitéten&e necim ne@ekavanym.
Uz ve svych basnich sasto sousedil predevSim na malebno a paobval tomu
ostatni progedky. Jinak tomu nebylo ani u romigarkde s malebnem spojuje jak
mista tak postavy. Kro&rmalebna pouZziva ve svych roméanech také mistnrikolo
které jsou typickymi romantickymi prvky.i€stoze si Scott doved| vychutnat
krasy grirody, ve svych dilech nejraj@ spojoval konkrétni misto s bitvami nebo
jinymi konflikty, a toto spojeni povazoval za ngj& material pro tvorbu jeho
romani. Konflikty jsou vyuasénim jeho slabosti pro kontrasty, které jsou dalSim
znakem jeho historickych rom&nCasto a rad ve svych roménech prezentuje
rozdil mezi lidmi Zijicimi na okraji spotaosti dle svych vlastnich pravidel jako
protiklad lidi Zijicich ve spolaosti svazované pravidly a zakony.

Hlavni nangty jeho &l spciivaji v zobrazeni generace nedavno minulé,
ktera statéené¢ prosSla zminami, které se vzemi za posledni dobu udaly.
Uvédomuje si vSak také, Ze lidé se nechovaji vZelstre a staténé¢ a ukazuje
ve svych dilech i na chovani nemoralni. Jeho romsayvyznauji i znaky
realistickymi, které spfivaji pra¥ v jeho podrobnych popisech krajiny,ésh,
osob, jejich vzhledu, chovani a otdai.

Postavy jeho @ jsou z \&tSi ¢asti fiktivni, skuténé osobnosti se objevuji
pouze v mensich roli a¢kdy se dje ani nedastni a jsou pouze ziuvany
v textu romanu. Hlavni postavou je obvykle mladyzmauijak vyrazny, ktery
cestuje do Skotska a podaitén&i informace o jeho dobrodruzstvi. Obvykle jde
0 naivniho jedince, ktery ziska, pod vlivem okoliosalistétéjSi pohled na sit.
Zenské hrdinky jsou potomigvazié nevinné divky oddané svému otci. Scott
nezanedbava ani osoby nizSiho sociélni postavejich hlavnim znakem je
piedevsim jejich hovorovié.

Ve druhé kapitole mé prace je popsan i procegbywdScottovych
historickych roman, ktery se sklada zéithlavnich strategii. Prvni se saisti na
vybér pouze gkterych osob a udalosti, druhou je transformaaby, peepracovani

historickych faki a feti sp@iva v nahrazeni historickych faktsmyslenymi

73



informacemi, coz umailje autorovi pisuzovat nerealnym osobam vlastnosti
jedinal skut&nych. Scott také vytié postavy typické pro konkrétni dobu, které
v sol# spojuji jak skutené tak smySlené prvky, a takéen&uim umoziuje
nahlédnout do soukromého Zivota postav. Diky tomttendi dokazi gedstavit
jako historii tak kulturu daného mista a doby. AvEéstorickou a smySlenotast
Ize od sebe odlisSit jen velmi&zka, acasto to neni moznéibec.

Zawr této obsahlé kapitoly se zabyva problémyigepm &l Waltera
Scotta. Co se tyka formy jehoéld jsou ¢asto kritizovana za svou délku
a nezabavnost. Jeho slabosti je také, Ze konecnfomsiEchal a zidealizoval,
jelikoz jeho oblibenym koncem je svatba a nahléeSgni vSech konflikit
a problénid, coz by za danych okolnosti v dané éafebylo mozné. Je také
kritizovan za velké mnoZstvi nedostatkrozpofi a neshod jak ve forén tak
v dgji. Jeho dila, uz jeho d@éb kritici ne vzdy gijimali kladré. Co je mu ale
piipisovano k dobru, je zapojeni opomijenych obdastohie do jeho & a snaha
o jeji zprostedkovani pjatelnou formou. Nkteri kritici méli za to, Ze Scottovi
dila podniticten&e k wtSimu zajmu o historii.

Druhou velkowasti této studie jéast prakticka, zagiiena na rozboktyr
vyznamnych & tohoto skotského autoraWaverly Rob Roy Newsta
z Lammermoorua lvanhoe Kazdy roman fedstavuje jednu kapitolu, ktera je
vzdy rozalena do dvou hlavnich blék Roman a Historick& fakta. V praktické
¢asti se sougtdim na rozboréthto dl a zjis€ni jakym zpgisobem jsou historické
a smyslené informace vzajemmpropojeny, na kterych dilo stavi a jaké misto
V romanu zaujimaiji.

KapitolaWaverleypopisuje Scofiv prvni roman. Je to dilo, které vykazuje
vSechny typické znaky jeho roman Zabyvd se obdobim igd, kEhem
a po skotském povstani Jakdbit roce 1745. Hlavnim ipdstavitelem je mlady
romantik s zajmem o literaturu, Edward Waverleyerit opousti Anglii, aby
se stal vojakem ve Skotsku. Brzy se vSak stan&astivudalosti pravchystaného
povstani, diky niz Edward dogep a uwdomi si, Ze jeho idvéjSi bezhlavé
vyhledavani dobrodruzstvi ho mohlo stat zivot. ¥t&apitole je podrohbi

popsano, Ze Scott praygbdobré vylepSil postavu prince Charlese Edwarda, a Ze
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nekolik fiktivnich osobnosti je s nejtSi prav@podobnosti zaloZzeno na jedincich
skute&nych. Tento roman fpdstavuje Scaivv oblibeny kontrast mezi divokym,
ale zarové oddanym Zivotem obyvatel Skotské vy, kterd je reprezentovana
piedevSim Fergusem Maclvorem a jeho nasledovnikyivaetein pamérného
muze pochazejiciho z Anglie nebo Skotské nizimprezentovanym Edwardem.

V historickécasti této kapitoly je popséno nejen ono povstéaoka 1745,
ale i to, které mu ied ficeti lety predchazelo a také politicka a nabozenska
situace v zemi. Nechybi zde ani zminka o nasledddeci€ho povstani pro skotské
klany. Tento roman propojuje historii a fikci Edwlavym (Eastrénim se povstani
a také spolujssobenim realnych a nerealnych osob a udalosti. nfffavcilem
autora bylo popsat krasurippdy a zfisob Zivota pré&¥ obyvatel Skotské
vysasiny.

DalSim romanem j&ob Roy ktery byl mezi¢ten&i druhy nejoblibe&ysi.
Toto dilo je podobné préwomanu popisovanému vemichozi kapitole, a to tim,
Ze se také sousdi na prosedi Skotské vysony, Jakobitské povstani, i kdyz
na to, které se odehralo roku 1715 a také vyuzawanino romantického mladika
cestujiciho na sever zérako zprostedkovatele &e. Kroms toho, Ze s&®ob Roy
zabyva starSim Jakobitskym povstanim, liSi se temtodn od romaniVaverley
zapojenim ekonomického pojetfjith. Autor propojuje historii s jeho seasnosti,

a tim také vytvB kontrast mezi obdobim patku osmnactého stoleti a jeji druhé
poloviny, protoze fibéh, ktery se odehrdl v délpovstani, podava vypr&y jako
své vzpominky a vypravi jej v roce 1756. Roman agyza mysSlenkami Adama
Smithe a skotského osvicenstvi, které jsou #myinv historicke casti této
kapitoly, kterd dale uvadi nejen politické a nalmske, ale také ekonomicke
divody zmiovaného povstani.

Tento roman je zajimavy rozvinutim Scottovi obliéepostavy psance
a uslechtilého zloge, Rob Roy MacGregora, ktery je jakymsi skotskyobRem
Hoodem. Jeho postava se vV ¢asti romanu objevuje v okamzZicich krize
konfliktu a po jeho vieSeni zase zmizi. Na konci romanu se vSak progkd |
pravy hrdina a zachrani nejen Franka, ale i jelwd§$i manzelku a jejich otce

pied wzenim a pravgpodobr i pired smrti za vlastizradu. V romanu jekalik
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dalSich postav, které jsou pro svou schopnost Zisv8j Zivot nezavisle
na autorovi pirovnavany k Shakespearovu Falstaffovi.

Pro tento roméan je také typicky pohyb v prostdPuostednictvim Rob
Royova neusfEného hazardovani s financemi autor propojuje pikimii
a ekonomicky s&t. Roman sice na jednu stranu podporuje ekonomigisy
Skotska, ale na druhou stranu poukazuje na to,yZze¢ktera Uzemi réda byt
Z této gemeny vynechana.

Tretim romanem jdNewsta z Lammermooriktera jako jedinad ze vSech
Ctyfech @l, které zde rozebiram, nekiin&’astré, ale tragicky. Je to jedina
Scottova tragedie, kterd krémekolika vtipnych okamzilt nenabidnettendi
Z&dnou ulevu. Jeji podstatou je pr&enflikt a jedna se o konflikt ve styRomea
a Julie Edgar Ravenswood a Lucy Ashtonova pochazeji naryinych skotskych
rodi, které vSak spolu soufiekvili majetku, ktery Lucyin otec ziskal diky své
znalosti pravnickych kiéek a sebral jej Edgarovu otci. Kontrast mezi hlavni
dvojici souvisi i s jejich nabozenstvim, politickysmySlenim a také apobem
coz vyzivuje jeho touhu po pondstLucy je citlivd romanticka divka, svou
nevinnou a jemnou povahou owuliyje chovani jak svého otce tak Edgara, ktery je
ochoten se kili lasce k ni vzdat pomsty, jeZ rodiAshtonovych pisahal.

Roman poukazuje na politické intriky a machinacale@ jak moc mze
Zivot jedince ovlivnit zmina politické a historické situace. V tomto romanu
pronikla politika a historie do Zivota postav idnpo je ovliviiuje. Propojeni faki
a fikce je tedy vtomto dile velice&gsné. Scott tvrdi, Zeftieh, ktery roman
vypravi je zalozen na pravdpripomina vSak spiSe pést. Posti se v tomto
romanu nachazi vice a vzdy jsou propojeny s hikgridoloZitelnymi
skute&nostmi, jako jsou ndjklad rizné bitvy. Komicky prvek zdeipdstavuje
Edganv vérny sluha Caleb, ktery se za kazdou cenu snazetddéni finatiniho
nadbytku jeho pana, Ze je za timteel@m schopen loupeze a IZi 0 poZzaru panova
sidla. Nachazi se zde také prvky gotického romé&tere souvisi pravs VIci
Vyspou, ale také s domovem Lucy Ashtonove, Zijar gontrolou své despotické

matky, ktera nakonec apobi jeji smrt. Zmiiovano je icarodjnictvi, coz gispiva
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ke smyslenosti celéhoftipéhu. Historické obdobi popsané vtomto romanu
je predevSim doba po uzgni unie mezi Skotskem a Anglii az po Jakobitské
povstani roku 1715, které pgazapisobi na Zivoty postav. V tomto romanu jsou
historicka fakta pouze v pozadi.

Poslednim romanem je SdottnefgtergjSi a mezictendi nejobliberjsi
roman lvanhoe ktery genesectende do Anglie dvanactého stoleti. Je to jedna
ze Scottovych klasickych romanci, jelikoZz se zabyydistvim, které bylo v té
doke zpisobem Zivota. NejtyptéjSim znakem spojenym s timtotgmbem Zivota
je turnaj v Ashby, ktery takéfigpiva k fedsta¥ o struktde spol€nosti v dané
doks. Hrdinou roménu je Ivanhoe, ktery je typickym Soweym hrdinou, jelikoz
je neaktivnim, a to hil proto, Ze v jistych situacich nenfitomen nebo proto,
Ze je upoutan naizko. | on se vSak ke konci romanu ukaze jako ptadina,
kdyZz zachrani Zidovku Rebeccded smrti upalenim. V romanu vystupuje jiz
zminovany Robin Hood, ktery&Sinucasu travi v pevleku lovce.

| zde jsou historické udalosti zatemy do pozadi, ustoupilyfibehu.
Kromé n¢kolika skut€&nych osobnosti, instituci a udalosti jégh tohoto romanu
naprosto vymysSleny. Vyznamnou postavou spojujigitafaa fikci je zde kral
Richard 1., kterého si vSak Scott pgrmé zidealizoval. DalSim vladam, ktery
v romanu fsobi je w¢ény intrikAn a Richradlv bratr Jii, ktery se snaZi bratra
zbavit tiinu. Prostednictvim rytfe Brian de Bois-Guilbert a Velkého Mistra je
zde zmign Rad Templ&. Co také souvisi s historickymi fakty, je kontrasezi
Anglosasy a Normany, namz je roman v podstatzalozen. V tomto romanu
se Scott zakfil na vyobrazeni spobaosti v Anglii ve dvanactém stoleti. Roman
se zmhuje o problematice otroctvi a Zid

Zawrem bych chila uvést, Ze Scottovi romany jsou mistem, kde
se skutené misi sredlnym &asto je neni jednoduché od sebe rozeznat.
V jednotlivych romanech je pouzitoiazné mnozZstvi historickych skuéteosti
a takeé jsoutrzreé propojeny s postavami nebo udalostmi fiktivnimankany jsou
vSak pevazr postaveny na udalostech skimgch a pibéh je do nich

zakomponovan.
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Walter Scott was a writer who produced a huge nurobditerary works which
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the practical part demonstrates what is claimetiertheoretical part, and it is that
Walter Scott used historical particulars and medifand complemented them
with invented information. He used three main sgas for that process,
selection, transformation and supplementation. &/&tcott’s novels are not only
historical details, but also economical and pditiparticulars. Each romance
comprises of different amount of real informationhigh serves mainly
as a foundation for the romance, however, theiitipos within the individual
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Walter Scott byl autorem, ktery napsal velké mmnadzsiEl zahrunijici balady,
bask a romany. Jako autor beletrie je znamy jako prafmga inovator
historickych romafi. Jeho vyznénost spoiva v pouziti své oblibené oblasti
skotského pohradi v jeho dilech, jelikoZz toto Uzemi se do té doblteratue
jinych skotskych autdr neobjevovalo, a také v propojeni fiktivnich a fekych
informaci ve svych romanech. Jeho dila jsou romkatiale najdou se v nich
i prvky realismu. Tato prace zkouma romany Waltgcatta s ohledem na jejich
faktické a fiktivni stranky a jejich vzdjemné prgoi. V praktickécasti jsou
zkoumany ¢tyti konkrétni romany, na kterych je dokazano, Ze ®valbcott
historické informace pouzival, ale¢ml a dophoval je €mi smySlenymicehoz
dosahovaliemi postupy, vyérem, genmegnou a nahradou. Fakta v jeho romanech
vSak nejsou jen historické povahy, ale také pdéiiti@a ekonomické. Jednotlivé
romany se liSi mnozstvim faktickych dat, které wSwe pripadi tvori jakousi
zakladnu pro romanci. LiSi se také pozici, kterodamém romanu zaujimaji
a v propojeni &hto dvou ty@d informaci. Také zapojeni fiktivnich postav

do skuténych udalosti je roman od romanizné.
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