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Introduction

This thesis deals with the fact that there are mamerican television
programmes based on original British TV programmdsey have been remade
and broadcasted on American TVs and in numeroussc#sey were truly
successful. Although some of them, especially sicavere the opposite of a
blockbuster and they were cancelled after few ej@smr after a few broadcasted
seasons and my aim is to find why this happens.

In the first chapter of my thesis | focus on thettiy of television
entertainment. This section is divided into two Eafs — history of the British
television and history of the American televisionvill look closely on the main
three television services in the UK, namely the BB/ and Channel 4 and |
will describe the evolution of all the televisioicom the day they were
established until these days, when they are noétragso stations or televisions,
but all of them use other forms of broadcastingval. Although the BBC does
not produce many TV formats to be purchased inUlhged States, it is worth
adding since the television was the first televisestablished in the United
Kingdom and it influenced the other two televisi@sswell.

In the second part of the first chapter, | will iscmore on the American
television services, the “Big Three” televisionwetk, NBC, CBS and ABC that
produced a lot of TV shows that were bought by meoyntries, but they also
bought TV formats from the British television netks.

In the second chapter | will describe what a TWhfat is in detail and |
will try to find out why Americans purchase BritidhV formats and make their
own versions, despite the fact that it seems todmessary due to English - the
language both nations use and know very well.

The last chapter will be more practical than thecaé since | will watch
chosen episodes of chosen TV programmes in orddedoribe them, firstly the
British originals and then the American remakeshef same programmes and in
this chapter there will be also a comparison ohbadrsions which should help
me to answer the main question of this thesis thwdl try to figure out why
some programmes are successful whereas some arvewtthough they are

similar to the British originals. | will choose fodlifferent TV programmes, two



(successful vs. unsuccessful, according to ratimghe number of seasons made)
of them will be based on entertainment formats tedsecond two will be based

on drama production formats.



1. History

History was, is and always will be very importamce people should
learn something and once someone learns a bit ald@mithappened in the past, it
is easier to understand what is happening in tdags. The very beginnings of
television are closely related to radio broadcastia radio was a predecessor of
the television. Almost all of the most significaBritish and American TV
channels started as radio stations, which was @uleet absence of anything that
could produce sound and vision at the same timehéncourse of time, a few
inventors came up with some ideas and prototypasthe beginnings are never
easy and it was a long way to go to fabricate teilen sets as we know them
now.

People in the UK started to buy televisions in1B&0s and it continued to
the 1970s. In the following table we can see tlugmass in buying televisions in

three certain years.

Year | Number of homes| Number of TV owners

1957|15.8 million 7 million
1978| 20 million 19.5 million
2001 | 25 million 24.4 million

Table 1:source Michel HilmesThe Television History BopkO.

The history section is divided into two subpartse @s focusing on history
of British television, the three main British TV aiimels and the other one on

history of American television, the three main Armcan TV channels.

! Michele HilmesThe Television History Book: Televison, Media &0l StudiegLondon:
British Film Institute, 2003), 60.



1.1 History of British television

One of the most important people who were in thgirbeng of
broadcasting in Great Britain was a Scottish ingediohn Logie Baird. From
September 30 1929 British citizens could watch only TV from hiathe
programme did not last longer than an hour and nmggortantly they could not
watch the TV every day. John Logie Baird had a gateh and he invented
something that worked, but he still faced a diffigwhile he was trying to make
an impression on the BBC, so they could allow tla@dmission of his pictures.
However The BBC engineers thought that Baird's ysie$ were not good
enough? According to Internal Circulating Memo written By Whitehouse - a
senior member of staff - he was not pleased aftdl seeing the demonstration
of Baird’s system, he was disappointed by watchimgges that were not
recognizable and by the quality of all images dep®n on the speed as with
increasing speed, the images were getting blurpecttors shared a similar
opinion with Whitehouse and they were leaving them unsatisfied as well.

The BBC changed its mind eventually and after ohing National and
Regional scheme for radio, John Braid gained ahdmhour a day to broadcast
synchronized sound and vision at the end of Mag30%

One of the most significant developments in televidechnology was in
1940s and 1950s when televisions became able wrdrgerogrammes, and
transmit and record at the same time. Until thaetithe television had almost all
its material not recorded and almost all shows weee’

1.1.1. BBC

British Broadcasting Company was formed in 1922 nvilee British
government licensed a few manufacturers to creai@gle cartel. They tried to

avoid commercialization by public taxation and thego tried to stay strictly

2 Tony Currie A Concise History of British Television 1930-2q@@von: Kelly Publications,
2000), 9.

% J. Whithouse, “Internal Circulating Memo,” accas$éarch 16, 2012,
http://www.bbc.co.uk/historyofthebbc/resources/stbiy/pdf/BairdimageDescription1928.pdf
(memao).

“ Tony Currie A Concise History of British Television 1930-2000,

® Andrew Crisell, An Introduction History of British Broadcastirfgondon: Routledge, 2002), 94.



independent especially when they became an indepéntitional organization
and were renamed British Broadcasting Corporatiori927° The first BBC
Director-General was John Charles Walsham Reitl§cattish Free Church
Minister who was firstly the General Manager of tBetish Broadcasting
Company and the commercial progenitor of the BBA922’ Although he did
not know anything about broadcasting, he was inthe¥ahe experimented and
the BBC was getting more and more successful edayy At this time, General
Strike of 1926 took place. This strike is considete be the first serious
confrontation with the Government over editorialiépendenc®.John Reith left
the organization in 1938 to run Imperial Airwavegdlthough the BBC was
popular, it was still only the radio. The world'sst regular service of high-
definition television from Alexandra Palace in NorLondon was opened in
1936™° First television viewers could watch King Georgd'sVCoronation
Procession, Wimbledon or FA Cup Final, unfortunatedt all UK citizens were
lucky to see it, because those shows could be bastedd only from places near
London moreover there was a need of sufficientuess'' Before they could
improve their broadcasting facilities the Second rM/oWar began and
transmission of the BBC television service wassturt in September 1939.
Television services were closed during the war, fadio continued
broadcasting, although it was full of news, pulditnouncements and wartime
speeches and the National and Regional programnieeeavas replaced which
made people start complaining. It was good to dwat was happening but they
needed some kind of entertainment which could hieggn to survive difficult

times. “It's That Man Again“ a radio comedy progna@ was something that

® Michele Hilmes The Television History BooR3.

" Asa BriggsSerious Pursuits: Communication & Educati@reat Britain: Harvester
Whetatsheaf, 1991), 149.

8 “The BBC Story 1920s factsheet,” BBC, accessedckld#, 2012,
http://www.bbc.co.uk/historyofthebbc/resourcessaeets/1920s.pdf., 1-2.
° Michele HilmesThe Television History BooR3.

19«The BBC Story 1930s factsheet,” BBC, accessedchla#, 2012,
http://www.bbc.co.uk/historyofthebbc/resourcessaeets/1930s.pdf., 2.
Y“The BBC Story 1930s factsheet,” BBC, accessed Mar; 2012,
http://www.bbc.co.uk/historyofthebbc/resourcessaeets/1930s.pdf., 2.
12 Michele HilmesThe Television History BooRD.



listeners liked and listened to every week. Thiggpgamme was not just popular; it
also sustained morale during the Second World War.

Transmission of television service was recommerioedune 1946 and
Maurice Gorham was the Head of the Television $erviHe said that people’s
attitude towards television had changed and thelyble@n more willing to watch
rather than to listen which made television a biglrto the radid-*

Despite the fact that people started to like talievi better, not many of
them were able to watch anything in reality, beeatley simply did not own a
proper set. According to Gorham even if people éadugh money to buy sets,
they were not able to do it since there were neeoy little sets. They had to wait
when they wanted one. To express the situationumbers, there were around
20000 TV sets in March 1947 and since the brodikhcpsacilities were not
improved yet, only people from London and surrouhdeeas could watch the
TV. The best interest of every television corpanatis to provide services to the
biggest possible number of customers so that th@ocation can earn money, so
the progress was inevitable. However the progredsapansion to other regions
were slow. There were also other factors that Hbette mostly negative effect,
on the progress. The television still got less nyaian the radio, the difference
between money allocated to TV and radio was enosifou example in 1947 TV
got £716,666 and radio £6.5 million. This was no¢ only reason why the
television could not evolve, the Newspaper SociBtytish Film producers and
distributors, and music hall and theatre managere against it as welf.

A significant breakthrough in raising the popubaif the BBC was made
in June 1953. It was the Coronation of Queen Eé&#abll that figured
prominently in this. Around 20 000 people watchled Coronation which was a
huge success, because it was the first time thébauof television viewers was
higher than the number of radio listen&tit can be also seen as the beginning of
abroad trading as the event was recorded on adiiththen send to the USA,

Canada and other European counttles.

%The BBC Story 1940s factsheet,” BBC, accessed Mar; 2012,
http://www.bbc.co.uk/historyofthebbc/resourcessaeets/1940s.pdf., 1.
* Michele Hilmes;The Television History BooRp.

!> Michele Hilmes;The Television History BooR].

®The BBC Story 1950s factsheet,” BBC, accessed Mar; 2012,
http://www.bbc.co.uk/historyofthebbc/resourcessaeets/1950s.pdf., 1.
" Michele Hilmes The Television History BopK1.
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An important event of 1950s was that the biggesdl rof the BBC, ITV
(Independent Television) was established in 1§38efore the birth of ITV, the
BBC had no competition in the UK.

The 1960s were important, there was a progreschmblogy as well as in
programming, because the Wimbledon Championshid98v¥ was broadcasted
in colour and the BBC was the first television imr&pe that broadcasted in colour
on a regular basis. Also in 1964 the BBC2 was éistedd and its programmes
were broadcasted mainly in colour in 1968. Degpi¢efact, that BBC2 was a new
channel and it was supposed to attract more peBBIEL was still more popular
and the TV had to deal with the problem by changmgrogramme schedulirf§.
There was a big change inside the BBC in 1990srdlipg costs and staff were
reduced. The competition grew and it was necedsadp something about it to
make the BBC competitive enoughin November 1990 the Broadcasting Act
took place and it meant that not only the BBC Hsb ather TV channels in the
UK had to have 25 per cent programming from indelpen producer& 1990s is
also era of increasing commercialization and glab#ibn of the global market
and there was increase of debates over qualityagramming. New formats of
shows could be seen on TVs, namely there was aease of reality formats,
lifestyle programmes, which included cookery, gardg, home improvements
and fashiorf?

With a new decade the TV audience became more déntarthe BBC
noticed that and decided to do something aboutifi. was faster, people were
busier than in previous decades and they did na# ka much time to watch their
favourite programmes at the time of their propertime. Of course, the
technology of video recorders or DVD recordersvadd them to record those
shows, but the BBC came up with the idea of ontireadcasting and then at the
end of 2007 BBC iPlayer was firstly started. It gahhem opportunity to watch

programmes online whenever and wherever they wamddhey used it. In 2009

'8 Michele Hilmes;The Television History BopB2.

9 Michele Hilmes;The Television History BooR6.

2 “The BBC Story 1960s factsheet,” BBC, accessedchlds, 2012,
http://www.bbc.co.uk/historyofthebbc/resourcessaeets/1960s.pdf., 3.
““The BBC Story 1990s factsheet,” BBC, accessed Mar; 2012,
http://www.bbc.co.uk/historyofthebbc/resourcessaeets/1990s.pdf., 2.
22 Julian Newby|nside BroadcastingLondon: Routledge, 1997), 6.

% Michele Hilmes The Television History Bookp3-104.
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the total number of BBC iPlayer users was more 8&hmillion?* Unfortunately
for people from other countries than the UK, BBQayer is only available for
British people if you would like to watch programsnéut if you want to listen to
the radio shows, it is perfectly possible. Nowadidwgse is not only BBC One and
BBC Two, but many other channels including BBC EBhend Four, BBC HD,
CBBC, BBC News Channel and BBC Parliament, all aimae different kind of

audience?

1.1.2. ITV

Independent Television was formed in 1955, aftee thdependent
Television Authority (ITA) decided that it was time establish commercial
television in the UK by the Television Act of 1984ITV was the only BBC's
great rival and in contrast with the publicly fuddend publicly owned BBC, it is
commercially funded and privately owned televisfon.

As well as the BBC in its infancy, ITV firstly brdaasted only in the
London and surrounded areas, but the transmisposad faster than in the
BBC's case, so people from the Midlands and noftthe England were able to
watch its programmes in 1956, Scottish people Bi71&nd one year later, in 1958
the ITV expanded to some parts of Wdlgdlthough ITV was a brand new
television, it took some time for it to become plgpuwand a real competition to the
BBC, but ITV was on the right track and the numbgits viewers was around
50,000 per week in 1957. Not only common viewerced the success of ITV,
but people also realized that commercial TV is aagrplace to broadcast
commercials and commercials provide money and uf gayn a commercial TV
franchise it is a very good business. Speakingoafroercials, it is worth noting
that the very first commercial broadcasted on ITasvor Gibbs SR toothpaste.

#The BBC Story 2000s factsheet,” BBC, accessed Mar; 2012,
http://www.bbc.co.uk/historyofthebbc/resourcessaeets/2000s.pdf., 1.

% “Home page,” BBC, accessed March 14, 2012, hitpi.bbc.co.uk/tv/.

%5 Michele HilmesThe Television History BooR3.

%7 Jeanette Steeme®elling Television: British Television in the Gidbarketplace(London:
British Film Institute, 2004), xiv.

%8 Rob Turnock[Television and Consumer Culture: Britain and tharisformation of Modernity
New York: I.B.Tauris & Co Ltd., 2007), 1.

29 Michele Hilmes The Television History BooR3.
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ITV tried to be innovative as well, tried to come with something new to
be able to compete with the BBC, due to this faelytbegan to broadcast a new
format of news — Independent Television News amy @dso focused on comedy
and programmes originated in the USA, which wasetbing that the BBC tried
to avoid. Because of that ITV competed with the BR&(€cessfully and by the end
of 1950s it beat the BBC in the total number ofwees®>® During the 1950s the
ITV continued buying dramas that were made in ti®Aland it also started to
create their own shows, influenced by American Tggoammes, because such
programmes could be easily sold to the US marketedis™

Although ITV was supposed to be the BBC’s greatlriand steal the
BBC'’s viewers, it was not quite true. In the begmys ITV was not able to steal
the audience, because it was not spread all oeerdtintry, but people in London
area and surroundings tend to be more willing teclvéhe new television. It was
given by the fact that when they wanted to wat@hribw television, they had to
buy a new television set or make some effort toatgdheir current television
which was not for free and it is natural that peodb not spend money on
something they do not want to use later. Anothet ttaat might have an effect on
the number of audience was that when ITV was asta, its programming was
not so much different from the BBC programming andny people including
critics were not able to tell the difference betwelese two television services.
There was a research done in October 1955, thustabanonth after the
establishment of ITV when only people from Londowuld watch its
programmes, the result was that 66 per cent ofeagdi could not tell which
programming is better, 11 per cent said that IT\é Wwatter, 11 per cent said that
the BBC was better and 12 per cent said that thex® no difference between
them. Two years later, the situation had changet |&W was seen as a better
television by 29 per cent of viewers while the B&&&s more popular amongst 19
per cent of people and the percentage of peopleoshln not tell the difference
rose as well up to 20 per céft.

After five years of competing, both television sees gained their own
success, when the BBC was successful in the eyestios and ITV was more

%0 Michele HilmesThe Television History BooR3.
%1 Michele Hilmes The Television History BooK8.
%2 Rob TurnockTelevision and Consumer Cultu26-27.

13



popular amongst ordinary viewers. ITV simply broasted programmes that were
more appealing and people were then more willing/atch such programmés.
Despite this fact, Parliament, press and peoplacademia were not fans of
programming of ITV and did not want to supporflihey saw ITV as a television
that broadcast commercials and game shows too.8fiés time went by, ITV
programming became similar to BBC programming. Aftee Television Act in
1964, ITV was supposed to broadcast not only angupnegrammes, but also
serious programmes (e.g. News at Ten) and thereavegecial time for thert.
As said before the Broadcasting Act of 1990 nalyiiaFluenced ITV as well as
the other UK television services.

There are a lot of ITV channels too, namely IT\824 and Hi5.
In these days ITV also offers ITV Player, a pladeeve you can find and play
your favourite programmes and watch them as manggias you wish, but again,
unfortunately for people living outside the UK, tiervice is not available for

them?3°

1.1.3. Channel 4

The 1980 Broadcasting Act planned to set npwa television therefore in
1982 Channel 4 was established. As ITV for the BEannel 4 was a
competition for all the three channels that wer@alcasting at the time. The new
channel was supposed to come up with new ideagriexgnt, be appealing to
new audience and also broadcast educational progeanmat the same tinié.
According to Broadcasting Act the channel was chartg
1- appeal to tastes and interest not generally catéoedTV
2- contain a suitable proportion of programmes of @a@ation nature
3- to encourage innovation and experiment in the fand content of
programmes

and it also contained

33 Andrew Crisell An Introduction History of British Broadcastingi04.

3 Andrew Crisell An Introduction History of British Broadcasting08.

% Andrew Crisell An Introduction History of British Broadcastingj18.

% “Home page,” ITV, accessed March 15, 2012, htipik.itv.com/.

%" Dorothy HobsonChannel 4: The Early Years and the Jeremy Isaaetaty(New York:
I.B.Tauris & Co Ltd., 2008), preface.
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4- proper proportions of recorded and other matter luged in the
programmes are of the British origin and of Britisarformancé®

The transmission itself began in the afternoon ome¥nhber ¥ and the first thing
appeared on the screen was a logo of Channel 4loBleewas colourful which
reminds us, that Channel 4 did not have to dedl saime technical issues as the
BBC did for example in the early years. On the othand people who saw
adverts on ITV or in the national press and decidedatch the new channel had
to adjust their television sets as well as they twabe lucky to be in the 82 per
cent of people who were able to receive the trassion>’

Jeremy Isaacs was the first appointed chairmarhah@el 4 and similarly
to John Reith (who was not familiar with televisiamnd despite the fact he became
the General Manager of the BBC), Isaac did not leaV¥ set at this tim&

When Isaacs was no longer a chief executive of Gdlah, the television share of
viewers neither rose nor declined and it was stibund 10 per cent of total
viewers?

Naturally, Channel 4 was not the last televisioalgsshed in the UK, and
it faced similar problems as the BBC and ITV in fgast when it had to cope with
satellite and cable that became increasingly popatad also with new channels,
for example with Channel 5 which was aimed at yaungewers*

As the other TV channels, Channel 4 has ateth&r channels, including
Film4, More4, E4, 4Music and 40D which means 4 emdnd and it is basically
the same kind of service as the BBC iPlayer and Hlslyer which provides

online watching whenever and wherever you pléase.

% Dorothy HobsonChannel 414-15.

%9 Dorothy HobsonChannel 4.

“0 peter CatterallThe Making of Channel@ondon: Frank Cass Publishers, 1999), 4-3.

41 Jeremy Isaac Interview, “Channel 4 could stilebether good delicatessen,” The Independent
Archive, accessed March 14, 2012, http://www.inchejemt.co.uk/news/people/the-independent-

archive-channel-4-could-still-be-a-rather-good-ctiessen-1120661.html.

2 Andrew Crisell An Introduction History of British Broadcasting56.

340D home” Channel 4, accessed March 16, 201@;/Miww.channel4.com/programmes/4od.
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1.2 History of American Television

There are three main television services in theddnStates that broadcast

many kinds of TV shows, which includes dramatic duction as well as
entertainment shows and those are NBC, CBS angahegest ABC. As in the
UK, the three main televisions in the USA were tlyrsestablished as radio
networks. There were operating some amateur stato@fore the WW1, and
during this era, those stations were closed. Pempléd not decide whether radio
networks should be in army’s hands or in privatedsa so in 1919 it was reached
a compromise. As the number of amateur stationgased, everything seemed to
happen in a confused and unorganized way and dnatteount a few radio
conferences took place between 1922 and 1925 aed thain principles were
approved. First principle was based on quantity quaity issues, which means
that the total number of radio stations should eéduced and the remaining
stations should be of higher quality. The secondcyple was concerning the
“public interest.” The last principle involved mopeints; government and private
interest were not allowed to control radio and mdkeisions separately and the
second point was that the radio should be a regpilatedium and last but not
least, radio was allowed to broadcast advertisesnemtair, although it had to be
adverts cultivated. These principles were foundetir the Radio Act of 192,
It is also worth mentioning that the person respgmesfor the television in the
USA was a man born in Utah Philo Farnsworth, whadena contribution to
society® His first success came in 1927, when he was abteansmit several
images, including a dollar sign and three yearsrlat was protected by his
patent. Similarly to John Reith’s case, RCA wentsé® it but did not need it
according to their own word§.

Another significant person is Peter Goldmark, whaphd to create a

technology for coloured television, after seeinipar-hour long coloured movie.

4 Michele HilmesThe Television History BooRf-28

“> Stephanie Sammartino McPhersdN, s Forgotten Hero: The Story of Philo Farnsworth
(Minneapolis: Carolrhoda Books Inc., 1996), 11.

“6 Erik Barnouw,Tube of Plenty: The Evolution of American Televigew York: Oxford
University Press, 1990), 78.
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Then he worked hard to make a hybrid television lemdhowed his new piece of
work in 1940%

After the WW?2 there was an inevitable shift frondicato television
broadcasting, when the main television serviceewdC, CBS and ABC and it
spread rapidly during the 1950s, although the isiew broadcasting was much
more expensive than radio broadcasting and newostutad to be built and

required equipment had to be boutht.

1.2.1. NBC

The National Broadcasting Company was formed by R@adio
Corporation of America) in 1928.Like the BBC in the UK, NBC was the first
and stated itself as “America’s network” but unlikee BBC, NBC stayed a
private corporation’

NBC had two networks in the beginning — The Redwdek and the Blue

Network. Both networks broadcasted different kimdsentertainment. The Red
Network was focused mainly on music and the Bluawdek on news:*
NBC had to face some legal issues regarding the R from GE (General
Electric Corporation) in the early ages. The resfilthis split was that GE was
still an owner of broadcasting stations, althoudgbCNcontrolled them, NBC also
became a wholly owned subsidiary of RCA and it ntbt@ mid-Manhattan to
Rockefeller Centré?

In 1931 NBC tried transmitting via the Empire StBiglding antenna and
eight years later NBC was broadcasting across tha@evNew York City on a
regular basis. A significant change took place343 when RCA decided to sell
the Blue Network, which was the future place for é&man Broadcasting
Company. Another significant event happened in 199BC’s transmission

began to be in colour, though many programmes stédlén a gray scale.

" Gary R. EdgertoriThe Columbia History of American Televisidtew York: Columbia
University Press, 2007), 63.

8 Michele HilmesThe Television History BopB5-36.

9 Michele HilmesNBC: America’s NetworkBerkley and Los Angeles: California Press, 2007),
3.

*® Michele HilmesNBC,7.

*1 Dan Fletcher, “A Brief History of NBC,” Time Ent@inment, accessed March 15, 2012,
http://www.time.com/time/arts/article/0,8599,1948410.html.

%2 Erik Barnouw,Tube of Plenty70.
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Two years later, the peacock logo which is NBC faméor was created and
almost all programmes were broadcasted in colo®85>

NBC had to compete with another television sendsewell as the BBC
did, although NBC'’s rival was CBS and it startecbtoadcast almost at the same
time as NBS. If NBC wanted to be more successfah GBS, it had to come up
with something appealing to its audience, maybd wamething shocking and
NBC did that in when the radio station started foaldcast “War of the Worlds”,
which was about arrival of aliens from Mars and ynpaople believed that it was
true>*

Among firsts remakes made in the USA waanford and Somproduced by

Norman Lear and Bud Yorkin which NBC bought and ahhivas broadcasted
from 1972 to 1977. It was a remake of BritSteptoe and Semut the American

version was a little bit different since the maiharacters were all Afro-
Americans and the show was based on dealing withmrelated issues.

NBC owns various television channels and cablefgiats. The main
channels are NBC News, NBC Sports, and next CBN{€whbroadcasts business
news and there are also channels focused on tegyahd gaming called G4, E!
which is focused on celebrities or Cloo which brasis crime and mystery
programmes?®

NBC as a modern television in a modern era offisrsiewers the service
called NBC Video Library, which is basically thensa thing as BBC iPlayer or
ITV Player, with the difference that NBC Video L#by is available in the United
States only’

1.2.2. CBS

Columbia Broadcasting Company was established esdi@ station in
1927. At first the channel was not very succesdfut,in 1928 William S. Paley
appeared and he and his father Samuel bought dicagn share of CPBS (the

*3 Dan Fletcher, “A Brief History of NBC,” Time Entminment, accessed March 15, 2012,
http://www.time.com/time/arts/article/0,8599,19484W0.html.

> Erik Barnouw,Tube of Plenty89.

> Michele HilmesThe Television History BooR].

% “Home page,” NBC Universal, accessed March 162261tp://www.nbcuni.com/.

*"“NBC Video Library,” NBC, accessed March 16, 20hg&p://www.nbc.com/video/library/full-
episodes/.
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Columbia Phonograph Broadcasting System) in 1928fdiher ran the Congress
Cigar Company in Philadelphia and got rich, so res able to help his son.
Another reason why William decided to buy CPBS wed he tried advertising
La Palina Cigars on WCAU, which was an affiliate ©@PBS in Philadelphia.
William was good at what he was doing and withHekp CBS soon became more
popular and it was able to compete with two exgstNBC’s networks. William
wanted CBS to be that way and he was also intefestemaking CBS
programming better, so that CBS could compete WBC and maybe even
overcome it. To achieve their goal, they tried td @ transmitter on the Chrysler
Building. At the time, NBC had its own transmittm the tallest building in the
city.>®

During the WW2, Paley proved to be a real patribiew he joined the
army and he became a colonel in North Africa aaty ItAfter the war he came
back to New York in 1945 and continued to struggiién NBC and he also had to
decide what should be the next step, because #tdlrevere some things that
hindered the development of CBS, e.g. CBS did nakemits own television
sets>?

NBC was not the only American television which bbug British format
of a TV show. CBS did the same thing and make aakenofTill Death Us do
Part, which was a sitcom. American version was calddn Family and it was
broadcasted from 1971 to 1979.

Like NBC, CBS also owns many different channeld @@ focused on
different things. The main TV is called CBS Teléss and according to the
official CBS website, the number of viewers wee&kceeds 100 million people.
The other channels are CBS Entertainment, CBS Nev@BS Sport§! CBS also
has an online player, where you can watch epispoesnight miss on TV, but it
is not as friendly as the other online players. 83w series can be watched in

full length, but there are also short clips instedhole episode®

8 Gary R. EdgertoriThe Columbia History of American Televisi6g,

¥ Gary R. EdgertoriThe Columbia History of American Televisi@s,

% Michele HilmesThe Television History BooRO.

®1“Our Portfolio,” CBS Corporation, accessed Mardh 2012,
http://www.cbscorporation.com/portfolio.php.

62«/ideo Player,” CBS, accessed March 17, 2012, Htgw.cbs.com/video/.
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1.2.3. ABC

As said before, American Broadcasting Companytlfirsalled American
Broadcasting System) was established in 1943 whe@ Nad to sell its Blue
Network due to the fact that FCC (Federal Commuidna Commission) decided
that every company was allowed to have only onerterefore ABC was made
out of the Network. NBC was bought by a man whamedrhis money in the cigar
industry, ABC was bought by a man who got rich bgking and selling Live
Savers Candy and his name was Edward J. Noble. w8<the youngest of the
three leading television networks in the USA thubkad to put a great deal of
effort into gaining its own audience and competivith NBC and CBS especially
after launching of television in 1948 when they dat have a big success. They
decided to start to cooperate with Hollywood praatac ABC is often associated
with Walt Disney, which is because he was one effitst producers that start to
cooperate with ABC and his programme helped ABCe&mn more money.
Another significant producer was Warner BrotH&rs.

At this time ABC mainly aimed at families and youmpgople with
programming consisting of films of Hollywood Studigroduction and other
attractive programmes. Even though ABC was operifigcized by NBC and CBS
for providing such a programming, it did not chanfge fact that it was a huge
success for ABE? This network also began to include sexually sutges
humour during the 1970s, when CBS was more oriemesbcial issues, although
it might have provoked some controversy back tliewas not as explicit as in
these day§>

ABC was no exception and it also bought some Britegmats, namely a
quiz showWho wants to be a millionairer a reality dance competitiddancing
with the Star$®

There is also ABC player, where American citizera avatch their

favourite programmes onlirfé.

83 “American Broadcasting Company (ABC),” Encyclope@iritannica Online, accessed March
18, 2012, http://www.britannica.com/EBchecked/té#875/American-Broadcasting-Company-
ABC.

% Michele HilmesThe Television History BooR7.

% Michele HilmesThe Television History BooR3.

% «“American Broadcasting Company (ABC),” Encyclopeéiritannica Online, accessed March
18, 2012, http://www.britannica.com/EBchecked/tép#875/American-Broadcasting-Company-
ABC.

87“ABC Player,” ABC, accessed March 18, 2012, htgi¢.go.com/watch.
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2. TV Formats

The objective of this work is to find American rekea of popular TV
shows of British origin and try to compare thosevgf. This is based on a TV
formats trading, which means that if a person comgawith some interesting
ideas of a TV show and the show then become populidre country where it is
broadcasted, another people from all over the woald notice the success and
they may want to either buy broadcasting rightastthe whole TV show, or they
may be more interested in purchasing the TV foromdy and create their own
version of the same TV show. In the following pairtmy thesis | would like to
focus on specific types of TV programme formats &gdo find an answer to a
guestion that can appear in readers’ minds. Inrotdefully understand the
discussed issue it is important to figure out whyekicans keep on buying buy
whole TV series (originated in the UK in this case)d also why they buy TV
formats.

Both questions are basic and as a result theytteralse further questions
about preference for certain types of TV programnmschasing of chosen
programmes, the advantage of purchasing whole Tiéssethe advantage of
purchasing TV formats, etc.

At the very beginning it would be useful to knovhat the
TV format is. There are plenty of possible explaoa of TV formats, but
according to Albert Moran and Justin Malbon a TV¥nfat is “a total body of
knowledge systematically and consciously assemlivtedacilitate the future
adaptation under license of the programfife.”

Even though the United States appears to be otfeeajreatest exporters
of TV programmes in the world, it is necessary &y shat the BBC can be
considered as the first such an exporter becausheoffact that some of its
programmes were borrowed or remade in many cosritrithe past’

The term TV format can be applied to any kind ofevsion
entertainment. There are many formats, includinggrésainment formats which

consist of quiz shows, drama formats, which cossgdt dramatic production,

% Albert Moran and Justin Malbotinderstanding the Global TV Form@ortland: Intellect
Books, 2006), glossary 7.
% Albert Moran and Justin Malbobjnderstanding the Global TV Forma.
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sitcoms etc., and reality formats which is alonghvguiz shows programmes the
most common ones. As mentioned above, televisiams atso buy whole TV
programmes without having to do anything else thia@ purchasing itself.
Documentary films/series and programmes for chilgnee the most popular items
to buy in this case, on the contrary, reality sh@ivany kind, game shows and
quiz shows are often purchased as TV formats @itgoms/Britcoms (situation
comedies/ British situation comedies) and dramatoziuction are somewhere in
between.

To answer both questions stated above it is negesséook closely at the
advantages of television formats and compare thgmthe advantages of buying
a complete TV series.

Both have their own advantages and disadvantage® ts no doubt about
it. Common sense tells us that if there were naathges, no one would really be
interested in buying TV formats or complete TV esriPeople who pay for
something in order to get it expect something iturre so the first possible

answer is money.

2.1 Money

Televisions provide their services and as ather services they earn
money by broadcasting their programmes and also blmadcasting TV
commercials. First they have to gain the right amoaf audience, because it
basically means — no audience, no money. To atthr@cudience they have to
come up with something that make people sit, turthe TV, stay until the end of
a programme watched and mainly in case of TV sedese back and watch a
next episode at the original air date. Howevely tiave to own such TV series in
the first place. Televisions have three options.

1) hire employees whose main responsibility in the gany is creating such
programmes (a case of creating a TV format)

2) buy a programme that was already broadcasted ¢aafas complete TV
series)

3) buy an already existed TV format (a case of buyliigformats)
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Point 1 suggests that recruitment of personesgbonsible for this kind of
work means that their work shall be rewarded, lreptvords they shall receive a
proper wage. On the other hand, when the emplogees good job and a TV
show based on this format meet with success, theysell it and gain their money
back.

The point 2 saves money of televisions, bectusgdo not have to hire the
employees mentioned in the point 1, but they havieul it, thus give money to
the original owner of a TV programme, on the oth@nd they only have rights to
broadcast it on their TV, not to sell it to the quetition.

The point 3 is similar to the point 2 with tb#ference that they have to
spend their money twice — firstly because they htwebuy the TV format,
secondly because they have to create their ownoverd the TV programme,
which means another costs connected with the oredself.

According to Doekalova, a creation of a brand new TV format is an
expensive process and it is easier and mainly engapbuy a foreign TV format
in order to make a remake. Although she talks alsiwfation in the Czech
Republic there is also a question of risk, becaws®ne can be certain that the
programme can be as successful as it was in th&rgowhere it was made up. A
program director is responsible for choosing angiru TV formats and if the
programme is not successful enough, the loss issdlig as it would be in case
of creating their own TV formdf

In reality, every television service has itgnostrategy, the way they spend

their money and it usually combines all the pomentioned.

2.2 Effort

Another reason why to buy TV formats is that iars easier way to make
profit. They can buy something which was or s8llsuccessful and they do not
have to put effort into creating something newslalso connected with the fact,
that when you try to create something new, you havweake an effort and make
it as much appealing as possible, because yourigdalcreate a successful TV
show which shall be loved by many people. As mewtibbefore, it is true that

even if you buy a TV format which has high ratingsone country, it does not

© Markéta Daekalova,Tviréi psani pro kazdého (Praha: Grada Publishing, 2010), 160.
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necessarily mean that it is going to be a smasim laihother country too, but such
TV shows are more likely to meet with success. | gomg to deal with the
success/failure issue later on in my thesis, becduserican remakes of British
TV shows have been made and there were made jest apisodes or pilots in

many cases.

2.3 Cultural differences

Cultural differences are probably the most impdrtaasons to buy TV
formats and not TV series. This category is widecduse it can involve
languages, stereotypes, kind of humour and evditplar genres.

In all cases when someone decides to buy a TV fipiitmey do it because
of one thing. They have to adapt it and it is comntlbat the television that
bought such a TV format adds something which iscglpfor the country or
nation. It is interesting to watch programmes thaginated in foreign countries
from time to time, they can learn something moreuatdifferent cultures, but
many people would prefer to watch something thegvkrvery well and the
United States is no exception.

According to Steemers Americans do not really wanwatch something
which is not American or at least “Americanized.”id believed that American
audience is not willing or able to understand ded#nt culture and its typical
features?

Speaking of typical features, it can involve drydtack British humour
which may also have an impact on the popularitysuatess of British sitcoms in
the United States.It can also involve typical “Btiness” in British dramas which
explains why American market does not offer mangi€gr dramas for watching
on the TV.

Steemers claims that the question of “Britishngsislys a crucial role,
because when the typical British features were wemi@and replaced with more
American features, the TV show became more suadeasfongst people. The
great example is the once mentioned remakesteptoe and SormAmerican
Sanford and SanThe TV show was remade, Americans added ragakiswhich

" Jeanette Steeme®elling Television111.
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was something that occupied minds of many peopkaenUsS in the 1970s, and
therefore there was a relocation of some plétes.

Languages play another significant role in this teratBoth, Americans
and the British speak English, even though thezesame differences between the
two languages, they understand each other very Welpite this fact, there are
some TV programmes which are over-voiced or dubbed.

Programmes for children are usually re-voiced lideo to attract more people
(children in this cas€) Children are young and it may be more difficult foem

to fully understand, although such shows are ugsathple enough. If you think
of programmes such aeletubbiesthe four colourful creatures or the vacuum
cleaner do not speak much. However, it may happahthere is used a word
which is purely British and small children wouldtnbe able to understand
properly, which may cause decrease in ratings, lwkvould not be good for
companies because they bought the programme ardtexto earn money.

There are also programmes for children where nospeaks and those can be
bought in the US as well as in the rest of the avarid televisions do not have to
take care of re-voicing, although a setting for sopnogrammes can be easily
recognizable as the British one, which on the otmend, can be seen as an
educational element. Nevertheless the imperfeaforoung children due to their
young age and inexperience can be another reasgnteldvisions decide to
replace an original sound with a new sound tyd@aé country.

The previous four pages give us an explanation wbse kinds of
programmes are more popular and some are not. edl before, there are
programmes which are better to buy as a whole These- programmes for
children, documentary movies/series and there @ @ogrammes, when it is
better to buy a TV format and make a remake — gh@ws, reality shows, game
shows, etc. If you think of such shows Bsep Idol or Who wants to be a
Millionaire, firstly these programmes give a chance to locapleeto take part in
and win something, which helps increase viewershipt least the possibility of
participation and winning make people more int@@sh such programmes, they
are surely more interested in watching in/taking pathe show, rather than just

in watching strange people from a foreign couniilye second reason which is

2 Jeanette Steeme®elling Television109-110.
3 Jeanette Steeme®elling Television136.
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closely connected with the first reason is thatmhdocal person participates, he
or she added something American. They behave likerficans, their thinking is

American, and it does not mean, that all Americaresthe same, but there are
some features which are typical American (sterezgyand those are seen mainly

by foreigners.
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3. Characteristics of Chosen TV Shows/ Comparison

There are many TV shows that are of British origind American
production seized the opportunity to create thein @V shows based on them.
These tries of American televisions were productewel successful in a large
number of cases, however sometimes it led to cacellots and episodes of
series even before their original air date. Thippesmed especially to humerous
sitcoms. In this section | am going to talk abouthb — successful and
unsuccessful TV Shows. | will try to describe irtadethe original British Shows

which were inspiration, sometimes more than insjpinato the American ones.

3.1.The less successful TV programmes

3.1.1. Top Gear — an example of an unsuccessful remake

(entertainment format)

It is a well-known, widely spread and last but tesst very popular TV
show and one of the most watched TV shows on BB&y&@ when episode 1 of
series 13 was streamed an impressive 1.6 millmegiand episode 1 of series 14
managing 1.3 million streanf.“It is licensed to 117 countries via BBC World
and BBC Prime...More than 1.3 million hotel rooms éaccess to the show, 37
airlines use it and you can watch it on 29 mobhene platforms...It is licensed
to 48 cruise ships.” A September 2008 search ofTYibe yielded 52,000 op
Gear videos, headed by Jeremy Clarksons test drivehenAtriel Atom, with
nearly 4 millions views, 8000 ratings, 20 video passes and 4000 text
comments?

Top Geatris a television show primarily focused on carsd(ather motor

vehicles), cars reviews, other car related issndsdaving.

"4 “BBC iPlayer Stats,” WebTVWire, accessed Febr25y2012,
http://www.webtvwire.com/bbc-iplayer-stats-top-geanst-watched-show-iphone-wii-providing-
non-pc-use/

> Greame TurnefTelevision studies After TV: Understanding Televish Post-Broadcast Era
(New York: Routledge, 2009), 24.
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History
Top gearstarted on the BBC in 1977 as a car safety progranT he first

presenters were Angela Rippon and Noel Edmonds.reTheere various
presenters, but one of the most popular presentdesemy Clarkson- joined the
team in the mid-1980s. The Channel 4 began to besidriven which was a
similar programme presented by three presentelsdimg James MaylTop Gear
had to change its strategy and it started to irevébhe comic component because
of other similar programme Fifth Gear. After the makeover in 2002 the
presenters were Jeremy Clarkson and Richard Hammdma was better known
for his work on radio, and Jason Dawe. It did resl fright, so Jason Dawe was
replaced with James May. At first Jason Dawe shbeldeplaced with a female
presenter to make it more similar to other presgntiombinations, but Clakson
and Willman resisted and won. Despite the fact gt Gear’s presenters are all
men nowadays, there were successful female presentéhe history of this TV

show as well®

Presenters
Speaking of presenters, this is a very importantg@alop Gear’'s success.

This is what makes Top Gear special. You can seendar combination of
presenters in other programmes focused on cars,thmge three men are
somewhat different. All of them hawvkeir typical personality traits. The tallest,
Jeremy Clarkson is aware of his height and he & aware of Richard
Hammond’s height, which is according to imdb.con® i, and he keeps on
reminding it to him. He likes to make fun of hislleagues often. He made up a
nickname for Richard Hammond, which is “Hamster't am nickname for his
other colleague James May “Captain Slow.” JerenaykSbn is a special persona,
people either love him or hate him. The latest Kdan’s incident could have a
negative impact on his popularity, because he gt striking workers “should

be shot.” British television BBC received over Z000complaints then, but more

"® Frances Bonner;Top Gear: Why Does the World’s Most Popular PrognaeriNot Deserve
Scrutiny] (Manchester University Press, 2010), 3-4.
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than 17 000 people had voted on the Telegraph teebaying Clarkson had not
gone too far with his comments.

Richard Hammond, the smallest of the team, usuddlgs not make
insulting remarks addressing to James May, but ften doins Clarkson. The
television broadcaster is the most productive efttio in terms of the number of
TV Shows that participates or participated in. eaample he presenfBotal
Wipeout which is a licensed version of American Wipeoliis show has its
origin in the United States and it is one of theyview cases when the British
television bought rights and created their own Thé\8 based on £ Hammond
is also popular; he won television Personalityhaf Year in the 2007 GQ “Man of
the Year Awards* He is known for his car accident when he was bagiyed
and survived as well.

The last but not least is James May. He likes iedrarefully and slowly,
that is why his colleagues call him “Captain Slow.”

There is no doubt about the popularityTafp Gear The question is why
this show is so popular. Frances Bonner conductdaey of Australian women
aged 35 and more asked them why they liked it. ddmd out that those women
used the programme in a family context for bondinity partners and/or children,
and that their favourite sections were those tladled “stunts” but which are sold
on compilation DVDs as “Challenge®”

The show does not only consist of challenges, whielans that presenters
get certain amount of money, usually a small amofimhoney, they have to buy
a used car and they have to accomplish the givan thalso consists of races,
Christmas specials and Power laps. Races meangnéatf the hosts drives a car
in order to get from point A to point B and the ethwo try to defeat him by
using different means of transport. Christmas speaneans that all the three
presenters go abroad, they have to buy vehicles tred drive across the country.
These specials are more focused on the interalbtween presenters than on the

cars themselves in contrast with Power laps. Pdayper are only focused on cars,

""Murray Wardrop, “Jeremy Clarkson’s execute stskeke sparks 21,000 complaints to BBC,”
The Telegraph, accessed March 2, 2012,
http://www.telegraph.co.uk/culture/tvandradio/bt838717/Jeremy-Clarksons-execute-strikers-
joke-sparks-21000-complaints-to-BBC.html.

8 “Wipeout (UK game show),” Wikipedia, last modifi€bruary 11, 2011,
http://en.wikipedia.org/wiki/Wipeout (UK _game_show)

" France BonnefTop Gear 5.

8 Frances Bonnef,op Gear.
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because the driver is Stig, a man who never shawshys face, so people can
concentrate on the outcomes of all laps. In evprgoele there is a celebrity to be
interviewed. This interview mostly includes quessabout cars. Celebrities such
as Rowan Atkinson, Tom Cruise, Simon Pegg, Gordam$y or Sienna Miller
are also asked to drive their fastest lap and they are compared with each
other®

Comparison — UK vs. U8
First of all I would like to say that | am going talk aboutTop Gear

season 8, episode 7 (UK) and about Top Gear sehsepisode 7 (US). The
reasons why | chose these episodes are simpléyFisnericanTop Gearonly
has 3 seasons, thus it is impossible to compaso@gs of the same season if you
have already chosen Britishop Gearseason 7. Secondly, Britishop Gear
started to broadcast in 1977, therefore it woultlbeappropriate to compare an
actual first episode of each version, and moreoddererican Top Gear is
primarily based on the newer version of BritiBbp Gear which has developed
and changed over past few years. Then both versatst include a similar
pattern, which | am going to talk about later omin thesis.

According to the users of IMDb.com, American versis less popular
than the original one, because if we compare ratimge can see that it only has
4.8 point§® whereas British Top Gear gets 9.0 points, whicha isignificant
difference® Of course, those ratings can be easily changex siris a dynamic
process, which means that everyone can vote anggehine results, although
British version has a lead over the American on@sTs due to the fact that
viewers tent to compare the two versions and thBdMom users think that the
American version is boring, they talk about thewgHhmeing a copycat and they

also are not satisfied with the presentérs.

8. Top Gear season 8, episode 7, directed by Phil Churchveareld July 23, 2006 on BBC.
82«Used Car SalesmenTop Gear season 1, episode 7, produced by Tabitha Legitks] January
2, 2011 on History Channel.

8 Top Gear USA,” IMDb, accessed March 25, 2012p #ttvww.imdb.com/title/tt1657260/.

8 «Top Gear,” IMDb, accessed March 25, 2012, htypav.imdb.com/title/tt1628033/.

8 “Top Gear USA reviews & ratings,” IMDb, accessedl0, 2012,
http://www.imdb.com/title/tt1657260/reviews.
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Presenters

Adam Ferrara, Tanner Foust and Rutledge Wood ageepter of the
American version. To understand why British versisrmore popular we shall
take a closer look at the three presenters.

There are three presenters in both versions. Theelof the presenters
was similar as well. We can see three common menast interested in cars and
things connected to iTop Gearas well as the other formats is a brand and it
should not be change much, so their style of tglkand presenting is similar.
Their looks are similar too, they wear similar kiofl clothes; jeans, shirts and
jackets. Presenters of any show are supposed tatttzctive, so people like
watching them and enjoying the show, however Anagrigresenters appear to be
more attractive then the British ones mainly beeaat the age of the main
protagonist, although this is highly subjective aispeople in the world might
have different preferences. Their dialogs are alsalar, although they tend to
have a different kind of humour, which reminds @ishe typical British humour,
which is something no one is able to find in the ekiman version. Next
difference is that the American presenters seebeti@ss excited about what they
do. Although all the three presenters are men, ame speak about a certain
“bond” between the British presenters, their frighig is more believable in this

case even though Clarkson and Hammond are usedkiogrfun of May.

Structure of the show
The American version of the show is shorter. Theatlon of the show is

43 minutes and 59 seconds whereas the Britishoretasts 59 minutes and 36
seconds. The signature tune sounds the same.

When the show starts the three presenters starel slte by side and only
one of them speaks at the very beginning. He inred the whole crew and then
the other two join him. When the British versiorarss, there is only Jeremy
Clarkson standing and welcoming viewers. He doé¢smmduce himself or any
of his colleagues. On the other hand, | am speakiimyt the ¥ season; therefore
a regular viewer is already aware of their names.

As mentioned before, TV formats should not be clkdngherefore the
studio looks very similar and the structure of tdrades, reviews and other parts
of the original show are there too. Because ofléngth, the British version is
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able to do more reviews than the American oneheoetare three car reviews in
the British episode and they also includes newsiabars. The last reason why |
chose these two episodes is that in both verstbese is a race when one or two
presenters compete with two men in order to gettplace faster than the
competition — Parkour runners (UK) and cyclist (4UShoth are seen as extreme
sports, which is a similar pattern in this caseedmng of similar things, the

presenters lose the race in both versions.

Cultural issues
The British original is popular and despite thetfamerican producers

decided to create their own version. Top Gear agramme about cars and
therefore a man can expect to hear information atlmifuel consumption, the

speed etc. The interesting thing about Great Brigaid the United States is that
they use the same yet different metric system.rigumy research | found out that
some people might find it a little bit confusingnae they are not certain if units
that are used in the UK are the same as they ube idSA.

Another significant difference referring to carstisat people in Britain
drive cars on the left side on the road and theae laasteering wheel on the right
side. Americans are viewed as a gun happy nati@hianthe episode Adam
Ferrara is happy that he finds a car without built#es, which is a joke based on a

cultural difference between the two nations.

3.1.2. IT Crowd — an example of an unsuccessful remake (dma

format)

The BritishIT Crowd a popular sitcom about two computer geeks Roy
and Moss, relationship manager Jen and their etcembss Douglas, firstly
released in 2006 is considered to be a perfectiiowsIt has very good reviews
and gets 8.7, when 10 means excelfémerican NBC noticed the huge success
and decided to create their own version of the €kes with the same storyline
although there are some differences in names ofntiia characters. We can see

8 “The IT Crowd,” IMDb, accessed March 25, 2012pHtiww.imdb.comt/title/tt0487831/.
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Roy, Moss, Jen, but their boss is called Denhanredsethe same character in the
British version is Denholm. Richard Ayoade (Mosppe@ars in both versions so
there was an attempt to include a British actortite American remak¥.
According to imdb.com, the pilot of the US versiwas never released as well as
the rest of the series, although there is a 7 raiand 49 seconds long video on
YouTube showing the differences and similaritiesveen these two versiofis.

Comparison — UK vs. US
The main differences are faces of the main protatgmrexcept for Moss,

American English, slightly different dialogues, whRoy tries to make a good
impression on Jen by saying that he read Tolstognmbile American Roy does
the same thing by saying that he killed an alligatdh his bare hands. It seems
that Americans like to impress women by tellingnthieow strong and manly they
are and the British men do it in cleverer and msophisticated way. This
somehow shows the difference between British ancergan mentalities and
supports certain stereotypes about British pedgie. scene carries on and in the
UK version Moss obviously does not understand why Bays such a thing and
lies about reading Tolstoy in order to impress deth he does not help him at all.
American Moss seems to be more aware of Roy’'segfyatnd he cooperates,
supports him, and even tries to make an impressioden too. The scene is
shorter as well as the other scenes in the Ameneasion. Many jokes were
omitted in the scene which makes it less funny.sTiay have an impact on
popularity of the American version.

The TV series begins with the scene where Jenirsiteer future boss
office and talks about her experience with commutBefore that, the boss stares
at her purposely and we can see that the Britiare 96 a little bit longer and
makes Jen more uncomfortable. Then when he askabbet her computer skills,
British Jen appears to be more “shy,” showing st does not know much about
this thing, but carries on talking adding more miation. American Jen smiles
and even though she lies as well, she appears toobe self confident showing

an American smile.

87“The IT Crowd,” IMDb, accessed March 25, 2012phfivww.imdb.com/title/tt0944954/.

8 “The IT Crod: Season 1, Episode 1- Yesterday's JRart 1 of 2,” YouTube video, 12:09,
posted by “ThelTCrowdHQ,” December 13, 2011,
http://www.youtube.com/watch?v=xqOfl_a5Z2w
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The difference between British and American Royhat British Roy is
more annoyed. He looks like he actually hates aetipte, because they do not
know that he exists. There is a scene where boyls Rib at a desk and the phone
started to ring. The difference between the UK #redUS version is that British
Roy sits and does other things in order to avoatipg up the phone, meanwhile
American Roy picks up and asks if they can wait #meh does other things,
which again, makes the scene less amusing. BiRsp is still annoyed by his
tedious job and answers questions with a bored famsause people keep asking
him the same questions about basic computer tlatighe time. American Roy
says basically the same thing but we can see thalbbs not appeared to be as
much annoyed by his tedious job as British Roy. te other hand, American
Roy answers questions in a more ironic or sarcasdg, it seems that he still
cannot believe that people who do not understamdpoters on a basic level
exists. British Roy is aware of this fact and tisavhy he speaks like a robot.

In the very last scene of the short video postedYonTube is Jen telling
Roy and Moss in both versions that she is the neadhof the IT department.
British Jen does it quickly; she wants to disappesafast as possible in order to
avoid hearing any response from her new co-workieesause they (in both
versions) are not very pleased about the new mituatnd neither is Jen.
American Jen enters the room, informs them andasiies very excited about her
new office, so even though she does it quickly ai, ®he does not appear to be
aware of the possible negative response.

There are also other things that can be compafeee have a look at the
members of the cast, Moss is the same personghus.blonde in this case. The
choice of a blonde and blue-eyed woman can be aseanother stereotype
brought into the American version as the typical eéhiman woman is often
defined as blonde-haired and blue-eyed by media. Aimerican version deals
with racial issues too, since Denham; the bosfi®iwhole company is African-
American. It reminds us of tiganford and Soremake which also included racial

issues into the serie¥.

8 “How a US version to a UK great turned out to betscrap,” YouTube video, 7:49, posted by
“warhawkBL187,” February 1, 2012, http://www.youtubom/watch?v=07vgli83yek.
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3.2.The successful TV Programmes

3.2.1. Strictly come dancing — an example of a successfuidmake

(entertainment format)

Strictly come dancings a representative of the “entertaining format”
category and this TV show has been successful im tmuntries. When we look
at the ratings, those are not very high, howevenynsgasons were made, which is
a proof of popularity of this kind of entertainmeihe TV show is about famous
and not famous people (professional dancers) matang and dancing together
while competing against each other in order to @mery week, pairs dance a
different kind of dance and at the end of eachagj@gor the episode day after)

one pair is eliminated

Comparison — UK vs. U%
The same show is calledancing with the starsn the United States,

which is a better name for the show because itekeano question. It is a good
choice, because a person who does not know anydhiogt the show knows what
it is all about instantlyStrictly come dancingpas the word dancing in it too, but

there is no mention of celebrities who play a digant role in the show.

Presenters/judges
In both versions there is a duo of presenters stingi of an older

honourable man and a beautiful young woman. Thagdsside by side at the
beginning, and then the man says which pair is,rsd the woman talks to them
after their performance.

There are also judges who criticize performancesooitestants and we
can see the first difference here. In the Britigtrsion, there are 4 judges,
including Craig Revel Horwood; when he speaks thdiemce usually starts
booing. Other 3 judges consist of a woman and 2. @& of these two men —
Italian Bruno Tonioli — appears in the Americansien as well.

The American version only has 3 judges — a womahtaon men.

Ostrictly Come Dancingseason 7, episode 4, directed by Nikki Parsopte®eber 26, 2009.
°1 Dancing with the Starseason 14, episode 4, produced by Keith Tabail 2@2012.
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Structure of the show
The American version is based on the British oherdfore the signature

tune sounds the same and the studio where the &l@s place is similar too.
The structure of the shows is the same — firsty tthow what happed last week,
they introduce all contestants and then the cameéstart to dance and after their
performance they get their points. The only notatiféerence is that in the
American version people send twitter messages dhaiv their support for the
contestants and we can see them after the perfeeadreach pair.

Cultural issues
As mentioned above, this kind of entertainmentapydar irrespective of

the country of origin. Even though the shows argdadly the same shows, if you
mute the TV, you probably would not be able to tshat version you are
watching at the moment. Popularity is based on slmmg else in this case. You
buy a format of such a show and you replace alplgeimvolved with people from
your country, which makes the show less recognizabiid more adaptable.
Moreover, many people are not aware of the origitedrefore they might think

that the show has its origin in the state they ilive

3.2.2. Being Human — an example of a successful remake émna

format)

The British TV serieBeing Humanwas broadcasted on BBC in 2008.
There are three main characters, they seem to tmeahdout they are not. All of
them are special in some way; Annie is a ghostkstuc¢his world, George is a
werewolf dealing with his issues and Mitchell igaanpire. They all live together
in a house in the UK. George and Mitchell work ihaspital whereas Annie tries
to figure out how she died. It is a fantastic sefeéth the elements of comedy as
well as with the elements of drama. We can seedbtowl violence as well as we

can hear joke¥

%2 Toby Whithouse, “Flotsam and JetsarBging Humanseason 1, episode 1, directed by Colin
Teague, January 25, 2008.
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Comparison — UK vs. US
Being Humaris another example of an American remake; howetes is

an example of a successful remake. The Americasiorewas firstly broadcasted
on SyFy in 2011 and it is worth noting, that thexies is not purely
American since it is a co production USA-Canatia.
Before | start comparing, | would like to say thatve not seen the whole
series, but the fact can help me remain impaitiain going to compare the very

first episodes of both version.

Technical issues
The first difference concerning technical issuehigt the British version

lasts almost an hour whereas the American one tadis 43 minutes. On the
other hand, first season of the British versionststs of 6 episodes, the American

of 13, therefore some scenes are moved to the degsode in this case.

Characters
There are the same three main characters as inBtiish version,

although they have different names — Sally (ghakigh (werewolf) and Aidan
(vampire). They all look alike, but not the saméeTvampire is a dark type, the
ghost is a black woman with curly hair wearing $amiclothes, and the only
difference is that American werewolf looks les®Il&n outsider.

The relations between the three roommates areaalisibe bit different as
in the British version they are already friends,evdas in the American version
they get to know each other slowly.

Another difference is that in the American versibare is a nurse, who is
new; in the British version the nurse is alreadirthicquaintance. Americans also

added a new character, Josh’s gay sister, whiahgesathe plot a little bit.

Storyline
One of the reasons why the show is popular isttteamain characters and

the storyline are similar, not the same. A few sseare different, added and

scrambled, a monologue can be heard at the begirofithe show, the British

% “Being Human,” IMDb, accessed March 26, 2012, #yww.imdb.com/title/tt1595680.
% Jeremy Carver, “There Goes the Neighborhood: Pafeing Human season 1, episode 1,
directed by Paolo Barzman, aired January 17, 2011
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version monologue is said by Annie, and Americamahogue is said by Aidan.
Dialogs are not the same either. The American earsiarts when Aidan and Josh
are not roommates yet, however George and Mitcdietady are. Basically, the
American version explains everything from the begig; the British version
throws us right into the thick of things, when we ribt understand why and how
Annie can materialize again for example. In fabg British episode 1 is the
American episode 2 when the American episode 1a@mglall the things

mentioned.

Cultural issues
The British version is recognizably British since wan see typical British

things, a red double-decker for example. Milk teaaiso characteristic for the
British and Annie keeps making cup of teas in tirat fepisode, which is
something that cannot be found in the AmericanigrrsThe choice of music is
also different; we can hear the British band Aréfionkeys in one scene. | have
mentioned racial issues a few times in my thesid we can find it in the
American version of the series as well. Americamsnged the “white” patient in
the hospital and made him “black”. Americans onditi@ few typical British
things, added some new scenes, characters andsshes, they tried to make it a
little bit different from the original and they mefith success. Last but not least,
they took the advantage of the popularity of vaegp@and werewolves, which has

been on the rise lately.
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Conclusion

The main aim of this bachelor thesis was to fintlwhy some American
remakes of British TV shows are more successful tha others. To be able to
answer this question | had to look more closelytton TV format issue, realize
how it is made and most importantly why it is maaled sold to different
countries.

Especially in these days money is one of the mostepful weapons and
as the result people tend to create and sell TMdts because when a person has
an idea and put some effort into making it, heh® wants to make a profit on it
which is one of the basic laws of trading, not justhe case of TV format trading.

In a further course of my thesis it was found #an though money is a
powerful thing and it plays a significant role, theare also other reasons why
people keep purchasing TV formats. We can saypbaple who buy a TV format
have a rather lackadaisical approach, becauseuifwauld like to create a new
TV format it takes some time to do so. On the otmemd when you buy a TV
format, you also have to put some effort into mgkiine TV programmes based
on the TV format a smash hit. You have to make yavn version, spend money
on creating such a TV show and make it as muchtadkpas you can, which
means adding something typical for the audience.

Speaking of adaptability, this is the last thingssume to be responsible
for an establishment of TV format trading. As | bawention in my thesis several
times, cultural differences play a crucial roleycg not all the people in the world
are interested in learning about new cultures,efioee we can speak about
lackadaisical approach again. Of course there eoplp who are keen to watch
TV programmes that are not produced by the couhty live in, nevertheless it
is natural that the rest would like to watch pragnaes that include elements of
their own culture and as a result they can eadintify with it. They can also
identify with the environment (or the set) whichsismething they know as well
as the language. Despite the fact that both naspaak English, there is number
of differences between the British and American [Bhgand some people,

especially young children may find it confusing. wlver the language issue

39



cannot be seen as a negative element, becauseirngatich programmes can
broaden young viewer’s horizons and not only theirs

Adaptability and cultural differences also appdaire the last chapter of
my thesis. | found out that drama production fosnate more likely to be
unsuccessful which may be influenced by the lackpydortunity to take part in.
When you think about quiz and talent shows, thesedasigned for people. They
can participate and win a prize, but in case a@osits or dramas the same people
can only sit and watch; therefore | had to choase flifferent episodes of four
different TV programmes, two of drama productionrnfats and two of
entertainment formats. Despite the fact that dramoaluction formats are less
popular after creating TV programmes based on themgnaged to find a good
example of a TV series that met with success adtkralthough not purely
American production, | assume that this is notttbhe reason why the TV series
has been successful, because someone who is ngt afvthe fact that the TV

series is co production USA- Canada would not ke tbtell the difference.
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Resumé

Predmétem této prace bylo pochopeni zakladnich pojtykajicich se
televizni zabavy ve Velké Britanii a Spojenych etatamerickych, dale se snazila
nahlédnout na problematiku vzniku televiznich fotimdna obchodovani
s televiznimi formaty a jejich naslednou adapta&ome&ném prostedi. Cilem
prace pak bylo zjistit pto k obchodovani aiptvdeni uz jednou fungujicich
televiznich psadi dochazi a jaké jsouidody jejich uspchuci nelsgchu.

Prace byla rozilena do gkolik kapitol a podkapitol, prvni kapitola byla

zaneiena na historiiff dalezitych britskych televiznich stanic, od jejich¢patku
az do dnesni doby, kratce jsem se zminila i o werskmotné televize, tedy
pristroje, ktery umoznil mnoho lidem na celéngtg\sledovat mimo jiné i pady,
o kterych tato prace také pojednavala. Vzhlededmatu bakaigké prace bylo
vhodné popsat historii nejen britskych televizngthnic, ale i&ch americkych,
protoZze prav ony byly ty subjekty, které televizni formaty nakwaly a posléze
vytvérely jejich remaky.

Druha kapitola pojednavala o televiznich formatdof vyswtlen termin
JLelevizni format* a dale pak byly popisovanyivabdy, které ovliviuji vznik,
vybér a nakup televiznich forméta jejich nasledna adaptace v novém [jensf
v tomto gipadt ve Spojenych statech americkych.

Posledni kapitola obsahovala popis vybranych ishéeh pdadi,
puvodrg britskych televiznich padi a americkych remdi na kterou lzce
navazovala jejich vzdjemna komparace, ve které @b k postupnému
objasiovani a vysetlovani rozdii mezi zvolenymi ptady. Zamrné jsem
vybrala vzdy dva zastupce z dramatické produkce,ktbsé se daji zadit
sitcomy, ale i dramata a dva zastupce zabavnidadpo Jmenovié jsem
porovnavaldT Crowd cozZ je sitcom @eing Humancoz sitcom neni, nicmén
komedialni prvky jsou saasti pdgadu a gkteré vtipy jsou zaloZzeny préawna
situatnim humoru.

Mezi paady ve druhé skupéhzabavnich pi@di se objevilyTop Geara
Strictly Come DancingDancing with the Stars americké verzi), tedy pady

nezalozené na fiktivnim 8t¢. PrestoZze jsem zjistila, Ze adaptace tohoto
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televizniho formatu byvaji zpravidla GSmejSi i zde jsem byla schopna najit
piiklad ne zrovna Us8né americké verze. Newsp americké verze spival v

G

~genialre* sestavené hlavni trojici moderalioikteti svym jednanim a Zjgobem
uvacni programu nedavaji Sanci nikomu, kdo by se snaa jejich stopach a

praw napodobovani byl jeden z hlavnicivddi nedsgchu pdadu.

42



Bibliography

ABC, “ABC Player,” accessed March 18, 2012, htgtné.go.com/watch.

Barnouw, Erik.Tube of Plenty: The Evolution of American Televisi?® revised ed.
New York: Oxford University Press, 1990.

BBC, “BBC Story - Factsheets,” accessed March 14,0122
http://www.bbc.co.uk/historyofthebbc/resources/mdatml.

BBC, “Home page,” accessed March 14, 2012, httpaivbbc.co.uk/tv/.

Briggs, Asa.Serious Pursuits: Communication & Educatio@reat Britain: Harvester
Wheatsheaf, 1991,
http://books.google.de/books?id=aU3igtfpOZkC&prausfrontcover&dg=asa+briggs+s
erious&hl=cs&sa=X&ei=CeysT6erHsSS-
whbjhzZSwDA&ved=0CDUQ6AEwWAA#v=0Nnepage&g=asa%20briggserious&f=false

Bonner, Frances. “Top Gear: Why Does the World’'ssMBopular Programme Not
Deserve Scrutiny?,”(research article, published Gntical Studies in Televison
Manchester University Press, 2010).

Carver, Jeremy. “There Goes the Neighborhood: IPaBeing Humanseason 1, episode
1, directed by Paolo Barzman, aired January 171 201Syfy.

Catterall, PeterThe Making of Channel.4London: Frank Cass Publishers, 1999,
http://books.google.de/books?id=_g0O2Z0OaglrsC&peotdrontcover&dg=caterall+pete
r&hl=cs&sa=X&ei=teysT6eEMoaa-
wbhpt2bDA&ved=0CDOQ6AEwWAg#v=0nepage&g=caterall%2@p&f=false.

CBs Corporation, “Our Portfolio,” accessed March , 17 2012,
http://www.cbscorporation.com/portfolio.php.

CBS, “Video Player,” accessed March 17, 2012, Hegew.cbs.com/video/.

Channel4, “40D Home page,” accessed March 16, 2012,
http://www.channel4.com/programmes/4od.

Crisell, Andrew. An Introduction History of British Broadcasting?_nd ed. London:
Routledge, 2002

Currie, Tony.A Concise History of British Television 1930-20@0 ed. Devon: Kelly
Publications, 2000, http://books.google.de/booksPapKE-
_HrvQC&printsec=frontcover&dqg=tony+currie&hl=cs&s&&ei=8-ysT7XOMc2c-
wa0__ X9Cw&ved=0CDKQ6AEWAQ#v=0nepage&q=tony%20c8ifrefalse.

Dancing with the Star, season 14, episode 4, produced by Keith Tabred April 2,
2012 on ABC.

Docekalova, MarkétaTwirci psani pro kazdého ®raha: Grada Publishing, 2010.

43



Edgerton, Gary RThe Columbia History of American Televisidfew York: Columbia
University Press, 2007.

Encyclopedia Britannica Online, s.v. “American Bdoasting Company (ABC)”",
accessed March 18, 2012, http://www.britannica.&Bohecked/topic/19375/American-
Broadcasting-Company-ABC.

Fletcher, Dan. “A Brief History of NBC,Time EntertainmentDecember 4, 2009,
http://www.time.com/time/arts/article/0,8599,1948410.html.

Hilmes, Michele NBC: America’s NetworkBerkley and Los Angeles: California Press,
2007, http://books.google.de/books?id=rovD3dy-
vDoCé&printsec=frontcover&dg=michelle+hilmes+nbc&los&sa=X&ei=D-2sT-

OOFILQ-
gbzu8WdDA&ved=0CDMQG6AEwWAA#v=0nepage&g=michelle%20mes%20nbc&f=fa
Ise.

Hilmes, Michele.The Television History Book: Televison, Media & tGrdl Studies
London: British Film Institute, 2003.

Hobson, DorothyChannel 4: The Early Years and the Jeremy Isaa€gacy New
York: [.B.Tauris & Co Ltd, 2008,
http://books.google.de/books?id=X6rdu_oU89wC&patsfrontcover&dg=dorothy+ho
bson&hl=cs&sa=X&ei=NO2sT4 LEozG-
Qa3jrH9Cwé&ved=0CDYQ6AEWAQ#v=0onepage&q=dorothy%20koh&f=false.

“How a US version to a UK great turned out to behsarap,” YouTube video, 7:49,
posted by “warhawkBL187,” February 1, 2012,
http://www.youtube.com/watch?v=07vgli83yek.

ITV, “Home Page,” accessed March 15, 2012, httpultnitv.com/.

Isaac, Jeremy, interview by Michael Leapm&idnnel 4 could still be a rather good
delicatesse)n The Independent Archive  September 20, 1989,
http://www.independent.co.uk/news/people/the-indeleat-archive-channel-4-could-
still-be-a-rather-good-delicatessen-1120661.html.

IMDDb, “Being Human,” accessed March 26, 2012, Witpwvw.imdb.com/title/tt1595680/.

IMDDb, “The IT Crowd,” accessed March 25, 2012,
http://www.imdb.com/title/tt0487831/.

IMDDb, “The IT Crowd,” accessed March 25, 2012,
http://www.imdb.com/title/tt0944954/.

IMDDb, “Top Gear.” accessed March 25, 2012, httpsiwimdb.com/title/tt1628033/.

IMDb, “Top Gear USA reviews & ratings,” accessed yWal0, 2012,
http://www.imdb.com/title/tt1657260/reviews.

IMDDb, “Top Gear USA” accessed Mach 25, 2012,
http://www.imdb.com/title/tt1657260/.

Moran, Albert. TV Formats Worldwide: Localizing Global ProgramShicago: The
University of Chicago Press, 2009.

44



Moran, Albert. Understanding the Global TV FormaPortland: Intellect Books,2006,
http://books.google.de/books?id=Y7Z2IxQ-y-
AcC&printsec=frontcover&dg=albert+moran+tv+format&ls&sa=X&ei=T-
2sT4CDlo2h-
QawrNiHDA&ved=0CDEQG6AEwWAA#v=0nepage&g=albert%20mn?a20tv%20format
&f=false.

Newby, Julianinside Broadcasting_.ondon: Routledge, 1997.

NBC, “NBC Video Library.” accessed March 16, 2012,
http://www.nbc.com/video/library/full-episodes/.

NBC Universal, “Home page,” accessed March 16, 2aftp://www.nbcuni.com/

Sammartino McPherson, Stephani&V’'s Forgotten Hero: The Story of Philo
Farnsworth Minneapolis: Carolrhoda Books, Inc.,1996,
http://books.google.de/books?id=oyy_ql76vCwCé&prautsfrontcover&dg=stephanie+sa
mmartino+mcpherson&hl=cs&sa=X&ei=b-2sT5azGYX1-
gad2LWZDA&ved=0CEkQ6AEwWBA#v=0nepage&qg=stephanie¥%0martino%20mcp
herson&f=false.

Steemers, Jeanett8elling Television: British Television in the Glbldarketplace
London: British Film Institute, 2004.

Strictly Come Dancingseason 7, episode 4, directed by Nikki Parsorddabeptember
26, 2009 on BBC.

“The IT Crod: Season 1, Episode 1- Yesterday's Jaart 1 of 2,” YouTube video,
12:09, posted by “ThelTCrowdHQ,” December 13, 2011,
http://www.youtube.com/watch?v=xqOfl_a5Z2w.

Top Gear season 8, episode 7, directed by Phil Churchveareid July 23, 2006 on BBC.

Turner, Greame.Television studies After TV: Understanding Televisiin Post-
Broadcast Era New York: Routledge, 20009,
http://books.google.de/books?id=Yie4c8u9pGcC&pg=FAdg=tv+format&hl=cs&sa
=X&ei=pOgDT57zDsSUOgHcxcUI&ved=0CD0OQ6AEWAg#v=0nep&g|=tv%20forma
t&f=false

Turnock, Rob.Television and Consumer Culture: Britain and thearisformation of
Modernity. New York: |.B.Tauris & Co Ltd, 2007,
http://books.google.de/books?id=galDSDemTdoCé&peaoatdrontcover&dg=rob+turnoc
k&hl=cs&sa=X&ei=jO2sT7nNJlag-
Ab2t82JDA&ved=0CDEQG6AEWAA#v=0nepage&q=rob%20turn&tkfalse.

“Used Car SalesmenTop Gear season 1, episode 7, produced by Tabitha Leaitkeq
January 2, 2011 on History Channel.

Wardrop, Murray. “Jeremy Clarkson’s execute stskigke sparks 21,000 complaints to
BBC,” The Telegraph, December 2, 2011,
http://www.telegraph.co.uk/culture/tvandradio/b&38717/Jeremy-Clarksons-execute-
strikers-joke-sparks-21000-complaints-to-BBC.html.

45



WebTVWire, “BBC iPlayer Stats,” accessed February 5, 2 2012,
http://iwww.webtvwire.com/bbc-iplayer-stats-top-geaost-watched-show-iphone-wii-
providing-non-pc-use/

Whithouse, Toby. “Flotsam and Jetsamging Humanseason 1, episode 1, directed by
Colin Teague, aired January 25, 2008 on BBC.

Whitehouse, J. “Internal Circulating Memo,” accesseMarch 16, 2012,
http://www.bbc.co.uk/historyofthebbc/resources/ubiy/pdf/BairdimageDescription192
8.pdf.

Wikipedia, s.v. “Wipeout (UK game show),” last mfididl February 11, 2011,
http://en.wikipedia.org/wiki/Wipeout_%28UK_game_alf629.

46



Anotace

Tématem této bakalské prace je srovnavaniuyodre britskych
televiznich poadi s americkym zpracovanim stejnych iadi. Prace je
rozélenéna do fi kapitol. Prvni kapitola se kratce zabyva vznikeamotné
televize a dale pak historii televizniho vysilandbou jiz zmignych zemich.
Druhd kapitola pojedndva o televiznich formatectsrazi se vysilit proc
k obchodovani s televiznimi formaty dochazi. Paslekapitola zahrnuje
charakteristiku vybranych televiznichipdi; nejdive €ch vice UspdSnych a také
poradi, které se usfgchu nedokaly. Posledni kapitola se pak daldides€ na
srovnani ptadi, které byly popsany, a snazi se objasnit¢pe z gkterych
poradi staly hity a zdch zbylych ne.

Annotation

The theme of this bachelor thesis is a comparidooriginal British TV
shows and American remakes of the same TV shows.tfidsis is divided into
three chapters. The first chapter briefly dealdwiteation of television sets and
with the history of television broadcasting in botbuntries that had been
mentioned above. The second chapter explores Tidtsr and tries to explain
why there is such a thing as TV format trading. Thst chapter includes
characteristics of chosen TV shows; the more popmras and also those that did
not meet with success. The last chapter is subeliviturther on into the
comparison of the TV shows that had been desciiaddre and tries to clarify

why some of them became blockbusters and the icksiod
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