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Introduction

The aim of the thesis is to describe and disdussdle of women in Irish and Scottish
folklore. However, the thesis focuses on a spequaal of folklore — folk songs and ballads. |
decided to choose folk songs for several reasasik.96ngs have been originating for several
centuries (some variants of the songs discussedeationed are dated between th& aéd
the 19" century, but F. J. Child in his workhe English and Scottish Popular Ballads
mentions songs originating even in thé"t@ntury) and the scope of their themes and topics
is vast. Unlike myths and folk tales that use mordess same female archetypes, songs
provide countless roles of woman, be it a naivk gir experienced young woman, a cunning
wife or a respectable mother. Also in my opinioongs depict social settings and roles of
women more dynamically, for the time needed foirtieeeation and distribution is shorter
than for establishing or spreading myths and falkd, and a slight change of the lyrics can
completely change the meaning of the song (it imuthat one song has several versions of
the lyrics, depending on the time or place thecl/rivere written or created). Finally,
popularity of Irish and Scottish folk songs is dread numerous musical groups like The
Planxty, Chieftains or Dubliners contribute to vewide spreading and popularity of Irish

and Scottish folk songs.

To depict the evolution of woman’s role, changesthe perception (like respect,
acknowledgement, etc.) of a female character, iddi/ the thesis into five major groups
according to a social position and age of the fenpmbtagonist or an antagonist. In every
part, several songs depicting the most promineataceristic traits and different types of a
female actor belonging to the group are analyzedl discussed.Every group is briefly

compared to the corresponding topic or theme ircfeklore and folk songs.

The first part describes woman as a girl. The wormathis earliest stage of her life
(children in general, are almost never protagorostsish and Scottish folk songs; therefore
this phase is omitted) is placed into a role ofeaerobject of male sexual interest. The second
part is concerned with woman’s transformation fram inexperienced girl into a mature

woman by means of overcoming obstacles and purswmggoals and happiness. The third

! While the choice of songs is not complete dudriitéd space and scope of the thesis, | aimedhersbngs

preoccupied with the most popular and most oftgriatied female archetypes.



part deals with woman as a wife, while the fourtrtpanalyzes the most important role a
woman could possibly have — maternity. The onlyegtion is the fifth part of the thesis;

woman as an embodiment of death. Folk songs ddisaass this topic; therefore | had to use
themes found in folk tales to complete the listhed most common roles of a woman in Irish

and Scottish folk songs and folklore.

1  Woman as a girl - an object of interest

In its first part, the thesis will focus on the eabf young woman in love and non-
binding romantic life, although striving for leagnthe place of her upbringing. Young
woman has only chance to do so by marrying somaaddeaving with him. But in this very
case men often seek only bodily sensations and liagg no intentions to fulfil wishes of
young women. Such behaviour usually leads to dismmment and trickery, albeit not
always. Said men are represented mainly by beggadssoldiers whose interactions with
women will the thesis analyse in the following gart

It is a character of a beggar or a tramp that iscope of especially Irish folk songs.
Beggars, be they honest or sly, are main protatpoisnumerous ballads and songs (even
Yeats uses the archetype of a beggar; others meb&ggars or tramps in their works, for
example Joyce or Synge). It is unclear why it iseggar or ‘a man of the open road’ who
plays a prominent role in Irish folklore. There aeveral possible explanations like a
rebellion against the order and free and unboufed stiyle, summarized in the following
sentence: “The tramp in Ireland is little troubleg the laws, and lives in out-of-door
conditions that keep him in good-humour and findilyohealth.” (Askaboutireland.ie). It is
wit and good-humour that is attributed to beggard that plays an important role in songs
preoccupied with beggars.

Interaction between a beggar and a young womaa @) follows usually the same
scheme; the girl is often a daughter of a farmdivarg with her parents and therefore she is
bound to one place she cannot leave easily. Thgabegrives and charms the girl (thanks to
his wits or thanks to the girl's desire to leave heme and live without the old order
represented by her parents). However, the outcdnsah interaction is usually different
from what the girl strives for. Thanks to the girhaivety and of her lack of experience the

beggar takes full advantage of her and uses hgingaood, shelter and bodily sensations in



the process. After a short romance (lasting no rtitae one night) he leaves the girl forever,
like in “Jolly Beggarman”. A similar theme, but Wwihotable differences can be found in “As
| Roved Out”, which will be analyzed as well.

Although beggars appear frequently in such sotigsy are replaced by soldiers in
some. While soldiers’ intentions are often the sathe plot of those songs is often
complicated by another woman (a soldier’s wife,)et€he character of a soldier appears
more in differently themed songs that will be dssed in the next part of the thesis ‘A
woman as a lover’. However, “The Rambling Siulegaling with the theme of a beggar and

the soldier will be analyzed in this part.

The last theme the thesis will describe in thid [gaof a girl outwitting lustful soldiers
that wanted to use her for their own sexual entertant (“Martinmas Time”). Although this
theme is not as common as the themes already meditiot's in contrast with the usual

depiction of a naive girl falling for a beggar whastentions are low.

1.1  “Jolly Beggarman”

The origin of the song that represents a protoatditsh beggar (tramp) ballad is not
easy to date. All that is know is it originated wnd 1730. The thesis will analyze two
different variants of the ballad. Although the pletnearly the same, the point and their

endings are completely different.

The first verse describes a setting prototypioalan Irish beggar ballad. The beggar
arrives to a farmer’s dwelling and meets a girl winonediately takes liking to him for no
apparent reason apart from his lodks:

There was a jolly beggarman

Came tripping o'er the plain,

He came unto a farmer's door

A lodging for to gain.

The farmer's daughter she came down

And viewed him cheek and chin,

2 The lyrics retrieved from: http://www.kinglaoghaicom/site/lyrics/song_546.html on 12 November 2011



She says, “He is a handsome man,

| pray you take him in®

The next verse describes the beggar's accommodafidike other tramps, he would
not spend his night in a barn, but his bed is mada kitchen. Then a farmer’s daughter

appears again and the beggar makes use of themitua

The farmer's daughter she got up
To bolt the kitchen door,

And there she saw the beggar
Standing naked on the floor.

He took the daughter in his arms
And to the bed he ran.

“Kind sir,” she says, “be easy now.

You'll waken our goodman.”
This peculiar treatment and the daughter’s docdiy explained in the last verse:

“Now you are no beggar

You are some gentleman,

For you have stolen my maidenhead
And | am quite undone.”

“l'am no lord, | am no squire

Of beggars | be one,

And beggars they be robbers all

So you're quite undone.”

% The chorus:
We'll go no more a roving
A roving in the night.
We'll go no more a roving
Let the moon shine so bright.

We'll go no more a roving.

inspired G. G. Byron’'s poem “So, we’'ll go no mareoving” (tspace.library.utoronto.ca).
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The girl presumes the beggar is a disguised nolligsee the Scottish variant lower),
however she is wrong and the lost of her virgingya punishment for her rather selfish
behaviour, for an affair with a nobleman could Iéadvealth. The beggar, on the other hand,
is not ashamed and in the line “And beggars thegobbers all / So you're quite undone” he
justifies and celebrates his victory over the girlaivety and simplicity. Unlike in “Killieburn
Brai” or “Whiskey in The Jar”, the narrator doed paige the girl or the beggar and it is up to

the audience to decide who the antagonist is.

The Scottish version (Child’s variant A) replacks farmer with a mother and her
three daughters. Its plot is more complicated aealsdwith the beggar’'s quarrel with the
mother and her daughters. In the end, the beggasedurces the girl as well like in the Irish
variant, but the end is differeft:

She tuke him to her press, gave him a glass of;,wine
He tuke her in his arms, says, “Honey, ye’ss beerh

He tuke a horn fra his side an he blue loud dh sh

An four-an-tuenty belted knights came att thegeea will.
He tuke out a pean-kniff, lute a’ his dudes faa,

An he was the braest gentelman that was amomg @he
He patt his hand in his poket an gaa her ginmee

An four-an-tuenty hunder mark, to pay the niessaf
“Gin ye had ben a gued woman, as | thought yeblead

| wad haa made ye lady of castels eaght or nine.”

The beggar indeed is a disguised noble. In this ¢as James V., who according to
legends visited his subjects in disguise as a “@Guateof Ballengeich” (Royal.gov.uk). This
“King of Commons” was also said to be seducing ypginls and having short lived romantic

affairs with them. The beggar proves his royaliorand the girl is rewarded.

1.2 “As | Roved Out”
The character of a beggar is replaced by a soldi¢As | Roved Out”, and the

interaction between the male protagonist and tHagydifferent from “Jolly Beggarman” as

* The lyrics retrieved from: http://www.contemplatmm/child/var279.html on 13 November 2011.
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well, because soldiers were portrayed more po$tiean beggars (although there are

exceptions like “Martinmas Time”). In the first wer;, the narrator meeting a girl:

“And who are you, me pretty fair maid, and who yoe, me honey?”

She answered me quite modestly, “I am me motharlgd.”

The meeting seems to be not as volatile and suttdenthe one described in “Jolly
Beggarman”, but in the next verse, the girl's betavfollows the pattern already mentioned

before:

“And will you come to me mother's house, when tiwe is shining clearly?

I'll open the door and I'll let you in, and divl bne would hear us.”

The narrator accepts her invitation and consequeh#y spend the night together

after she offered him wine, which he accepted.

Then | got up and made the bed, and | made itandeaisy.

Then | got up and laid her down, saying, “Lassie,y@u able?”

And there we lay till the break of day and divibiae did hear us.

Then | arose and put on me clothes saying, “Latsneist leave you.”

So far, the plot follows the usual and expecteds®un the last verse, the girl expects
the soldier to marry her, which is a very commoeantle in Irish, Scottish and English folk

songs. The soldier declines, albeit not directly:

“And when will you return again and when will wetgearried?”

“When broken shells make Christmas bells, we miggit get married.”

What is the reason for this refusal? Although itvdobe easy to judge the narrator and
label him as an opportunist and an antagonistgities not innocent as well. Her efforts to
establish a bond between her and the soldier assllgp strengthen it by marriage are useless

for several reasons. One of those was already orettiin analysis of “Jolly Beggarman”,

® The lyrics retrieved from: http://www.traditionalrsic.co.uk/irish-folk-
music/irish%20songs/As%201%20Roved%200ut.htm oiviagch 2012.

® Three verses are omitted for they are not impoftarthe plot or further analysis of the girl'seo
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while another is more complicated. | am convindeat the bond formed by such an action is
too weak to last longer than one night. On the reoynt the bond between the man and the
woman formed by overcoming obstacles is apparenilyre important and stronger.
Moreover, such actions enable a girl to mature amtwoman who is more experienced and
desirable (this theme will be discussed in theofsihg part of the essay). Finally, such
behaviour could be interpreted as a sign of looseals that would not be accepted by men
(because of fear of adultery, the lack of trust)etc

1.3  “Martinmas Time”

“Martinmas Time” depicts the female protagonistfetiéntly. Although she is still a
girl, her manners and actions elevate her role.iSin® longer a passive victim of her naive
wishes and men’s lust, but thanks to her wit angrage she outsmarts a group of soldiers
who seek to derive bodily pleasures from a shadiromance with her. The group of

soldiers arrives and meet the protagohist:

It fell upon the Martinmas time,
When the snow lay on the border.
There came a troop of soldiers here

To take up their winter quarters.

They rode up and they rode down, and
They rode over the border.
There they met a fair pretty girl

And she was a farmer's daughter.

Note the recurring archetype of a farmer’s daughtentioned before. The soldiers
force her to come to their garrison against hel. \8ihe is in no position to refuse; therefore

she swears she would come:

They made her swear a solemn oath
and salt tear in her eye, oh,

" The lyrics retrieved from: http:/sniff.numachirofpages/tiMARTINMA;tMARTINMA.html on 29 March
2012.
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That she would call at their quarter gates

When no-one did her spy, oh.

Despite her unfavourable situation, the girl desitteact and change her role from a
passive victim to an active heroine. Her prepana#ind her plan are revealed in the next two

VErses.

So she goes to the barber shop
To the barber shop went soon, oh,
She's made them cut her fine yellow hair

As short as any dragoon, oh.

Then she goes to the tailor shop
And dresses in soldier's clothes, oh,
A pair of pistols down her side

And a nice little boy was she, oh.

The theme of cross-dressing or a disguise is famljpmon not only in folklore, but
can be found in classical literature, drdraad myths. The protagonist has to fulfil her oath,
but at the same time she refuses to become antalfjehe soldiers’ lust. Disguised, she

arrives at the garrison:

When she comes to the quarter gates,
It's loud, loud she did call, oh,
“There comes a troop of soldiers here

And we must have lodgings all, oh!”

The quartermaster he comes out
He gives her half a crown, oh,
“Go and find lodgings for yourself,

For here there is no room, oh.”

® One of works of the Irish dram@he Recruiting Officera comedyby George Farquhar is relevant to the topic
of the thesis and will be mentioned in the nextptéa The theme of cross-dressing is used as wdlbimost in
the same manner, although the cross-dressed farnatacter does not try to outwit lustful soldidsaf to get

closer to her lover and make him interested in her.
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The girl's courage pays off. Not only she was abléonour her oath and avoid being
confronted with the soldiers, but she was rewarfdedher dauntless actions and for standing

against the imminent danger. The similar scenangsed in the next two verses:

But she drew nearer to the gates
And louder did she call, oh,
“Room, room, you gentlemen,

We must have lodgings all, oh!”

The quartermaster he comes out
He gives her eighteen pence, oh,
“Go and find lodgings in the town

For tonight there comes a wench, oh.”

She is rewarded even more and her supposed ral&vehch is revealed. The soldiers’
intentions are clear now, but the heroine stikgrio prove she indeed was at the place the

soldiers’ set:

She's pulled the garters from her legs
The ribbons from her hair, oh,
She's tied them ‘round the quarter gates

As a token she'd been there, oh.

She drew a whistle from her side,

And blew it loud and shrill, oh,

“You're all very free with your eighteen pence
But you're not for a girl at all, oh.”

The girl reveals her true identity, confronting thadiers directly. They realize she
looked through their plan and outsmarted them whid¢ breaking the oath. She further
emphasizes her moral superiority, courage and ryictty mocking the soldiers who

unsuccessfully try to capture her:

And when they knew that it was her,

They tried to overtake her.

15



She's clapped her spurs to the horse's side

And she's galloped home a maiden.

The protagonist of the song steps out of the liheveak and passive girls whose
naivety is often taken advantage of. Her courageysual for female protagonists,
determination to fulfil the oath she was forcedsweear without giving the soldiers chance to
have their way with her, are in a strong contragh submissive female characters mentioned
before. Although the theme of a girl outwitting adawsly stronger, yet less intelligent, men is
not as common in the Irish and Scottish folk somgsthe themes already described,
“Martinmas Time” proves that a young girl was nottpayed only as a gullible person whose
only role is to be taken advantage of. Another bletaifference is that a woman protagonist
is extremely rare in the songs on the theme of mavoas a girl; therefore “Martinmas Time”
provides an unusual and completely different viewagirl's role.

1.4  “The Rambling Siuler”

The last song discussed in this part of the theS8exs a plot that utilizes motifs,
characters and themes used in the most of the samgse theme of a woman as a girl, and
could be regarded as the richest in content obtimgs the thesis mentioned. This is apparent

in the first verse:

The highland lads are come to town and landed adldpearters.
The colonel fell for a pretty little girl a farmerbonly daughter.
The general bet five thousand pounds the coloneldwit dress up in a beggar’s gown,

And she’ll travel the world go round and round,lwhe go with the rambling sitler?

As mentioned before, the song combines charactesoldiers and beggars and a
theme of cross-dressing besides the usual mot#sridded in the previous songs. The soldier
is not driven by lust this time and moreover hiskrés high; therefore it can be expected his
actions, intentions and manners will not be loweTiext verse describes the colonel's

preparations:

® The lyrics retrieved from: http://www.china2galweym/Songs%20The%20Rambling%20Siuler.htm on 29
March 2012.
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The colonel started out next day dressed in a veggathing.

It wasn’t long till he found his way to the farmetowly dwelling.

“O farmer shelter me for the night, I'll sleep iowr barn until daylight.
Take pity on a beggar’s awful plight. God helpralinbling sidlers.”

The farmer welcomes the disguised colonel and ®fien a shelter unaware of the bet

or his true identity. The colonel’s plan works emiter when he is invited inside:

The farmer says: “The night is wet; you can com#&kitchen fire.”

The colonel says to the serving maid, “It's yowlatmire.

Will you leave them all and come with me, leavatihadl a gra mo chroi.”
“What a lusty beggar you would be; away with thmloéing sialer!”

It is unclear, however, why the colonel tries tallg®e the maid. One of possible
explanations is that he only pretends it, so tmeéa would not guard his daughter or keep
her away from the colonel. Another explanation ddug that he, in the case of success, could
provoke the daughter and make her compete withnthiel for him. Anyway, the colonel
follows the usual way of a beggar. The followingsee describes arrival of the farmer’'s
daughter. However, for the lack of interaction bew the colonel and the girl, | decided to

omit this verse and skip to the following one:

The farmer and his servants all they went out ¢éohiyre.
He put his arm around her waist as they sat bkitbben fire.
He put his hand upon her knee unto her gave kibses.

Says she, “How dare you make so free and it's ydwabvambling siuler.”

The song breaks the usual theme of a girl sedugedleggar (like in the previously
discussed verse). It is not clear whether thispara of the colonel’s plan or the girl is more
experienced or more mature than the female charactd@he Jolly Beggarman”. The night

comes and the colonel is taken to the barn wheweod sleep:

When supper it was over-o0, they made his bed imbéne
Between two sacks and a winnow cloth for fear bieedl do harm.
But at 12 o’clock that very night, she came tolthen she was dressed in white.

The beggar rose in great delight, “She’s mine!"sstiye rambling siuler.

17



The farmer’s daughter falls for him eventually, gits her previous behaviour. Her
white gown could symbolize her purity, which colle taken away any moment. It is up to
the colonel now if he would take advantage andli&et soldiers and beggars mentioned
before, or he will prove his moral standards andesty and reveals his true identity. This is

the point of the song described in the two lastegsr

And he threw off his beggar’s clothes; he threwnitegainst the wall-o.
He stood the bravest gentleman that was amongst éliep.
“Will you look at my locks of golden hair under teeoty old hat | wear?

I’'m a colonel bold | do declare and it's not buaanbling siuler.

And | wouldn’t for one hundred pounds that you amabuld be found here.
Will you travel around the whole night long andwith the rambling sitler?”
Oh it’s off to the General’s house they've goneapris the wager he has won.

Salute them both with the fife and the drum; sla&isyy with the rambling sidler.

The colonel’s revelation is, in my opinion, thel'gireward for she resisted the first
time and even then she approached the colonelnsitioolish intentions. On the other hand,
she still fell for him without knowing his true idgty and plans. However, she did not make
the same mistake like in “The Jolly Beggarman” ahe left herself at the mercy of the
colonel, which is emphasized by her white dreswels™® Of course, it is disputable whether
her virtue was worth of rewarding or not, but astimmed above, the colonel is apparently a
person of high moral standards and his goal isitotive bet and not using the girl for his
pleasure. The song ends with their departure, thigt mot clear if they stay together and if

there is any bond between them.

1.5  Brief comparison with Czech folklore and folk sngs

The immensely popular theme of beggars, soldietsganhs in Irish and Scottish folk
songs is almost completely missing in Czech, Mamaar Silesian folk songs. | suppose this
is caused by negative images of beggars and trangssometimes even soldiers; the

archetype of a beggar is replaced with a vague oiaeacter that is not defined and is hard to

19 This theme of a reward could be found in classiol! tales, for exampl&@he Frog Princecollected by
brothers Grimm.
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describe for the lack of traits and recurrenceoings. Another cause could be the lyrical tone
of Czech and Moravian folk songs, which is in arpheontrast with narratives of Irish and
Scottish folk songs. Most of Czech folk songs ois tlhheme are in a form of a dialogue
between the female protagonist and her parentsl@@gue between a man (usually a suitor)

and a girl. For example in “Te voda, tee™*

the girl ask her mother how to deal with a
dragoon who courts her. Although the song endkerdaughter’s resolution to leave with the
dragoon, it is not clear if she really left. Theeraction between soldiers and women is not
mentioned or depicted at this stage and the aueliamnesses just the outcome of the short
lived romance. The dialogue between a man andlaugirally describes the end of their
relationship for various reasons, saying goodniglgoodbye or a simple message about their

relationship™?

Conclusion

Although the theme of woman as a girl interactinthwnales represented by soldiers
and beggars is widespread and popular, the vasfethiaracters is not great. The most typical
female role is of a passive object of men’s luséxpberienced girls are attracted to beggars
and soldiers by the outlook of a change (leavimgy tharents and the place they are bound to).
Such a girl tries to establish a bond between hdrabeggar or a soldier by a short lived
affair and sex; however, the bond formed this wayeak and breaks easily, for the girl
voluntarily degraded herself to a gullible, weaknded character worth of no respect,
especially when her behaviour is motivated by respnal profit (“The Jolly Beggarman”).
Of course, there are exceptions, but they are stiatevare (“Martinmas Time” and “The
Rambling Siuler”) for unknown reasons; | can ontggume the songs were intended for a
male audience that prefers male protagonists wkoahie to take advantage of a naive

female.

2 Woman as a lover — transformation from girl to wanan
This rather common theme appearing in Irish andttSbofolk songs deals with
another role of a woman, emphasizing love andacten within the couple instead of bodily

1 “The Water Flows”
12 Czech and Moravian folk songs are mostly firstsper narratives. The narrator addresses his or her

counterpart directly or indirectly and there ifldiroom for a proper plot or a plot twist.
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love and sexual interest like most of songs alreadntioned. However, there is a very thin
line between those themes, as one leads (albeiauassarily) to another, especially thanks
to higher moral standards and better intentionprofagonists that often differ from those

depicted in the previous part of the thesis.

Protagonists, as said before, change, grow oldéraa® more experienced. However,
they are even more treacherous and ready to btteatylovers for whatever reason (like in
“Whiskey in the Jar”), be it money another man oonvan. This change for worse is
especially apparent in female characters. Variegharacters used is wider as well as variety
of their intentions, plots and endings of songd tead to be more serious. Questions of
loyalty, real love and devotion are discussed; figveften face obstacles that must be
overcome (danger, distance, parents, etc...). Howes@netimes such obstacles, though
overcome at first, appear later and cause a disastelescribed in “Bonny Light Horseman”

Beggars are replaced by soldiers, another commaretype especially in Irish folk
songs. Most of the soldiers mentioned are readgnter a relationship and possibly marry
their counterparts. When the obstacles - in thisecapresented by war or parents - are
overcome, they do so (like in “Mary and the Sold@rin “The Jolly Soldier”). Note that it's
not only men who fight unfavourable circumstangasnany songs it's the woman who has
to cope with such conditions, or it's the entir@igle whose strength, overcoming all dangers
and threats, symbolizes their unity and loyalty enthran being pronounced a husband and a
wife. Therefore a female protagonist has no lorsgesle of a mere love interest. Women are
depicted as strong willed and determined charaévsving their happiness and striving for
love. This change represents a transformation fagnl to a woman in many songs, because
a girl leaves her parents, fights obstacles aralfirachieves her goal, becoming a woman no

matter her age.

Despite this change, the motif of short lived afand bodily love still appears as said
before. A man (especially a soldier), refuses taryna girl he seduced before, stating his
loyalty to his wife or another lover (as in “The i@leman Soldier”). This motif appears even

in classical literature.

Another theme is a young man leaving his loverfamting himself a new one. Unlike

others, songs on this theme are generally slowérof melancholy and sadness. The thesis
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will analyze “The Blacksmith” and “As | Roved O®@){.** These songs deal with the same

theme, but each song does so in a different waykthto the gender of the narrator and the
social background and circumstances.

It would be nearly impossible to discuss every magipearing in the songs on this
theme, for the variety of plots, motifs and chagesis great, and | reckon it's the greatest of

the themes discussed in the thesis. Thereforedecttmse | deem the most important and the
most common.

2.1 “The Gentleman Soldier”

“The Gentleman Soldiet* is one of many songs that represent the transitan the
previously discussed theme of a woman as a loesast to the theme discussed now. In the
first verse, the soldier's romance with a girl naniolly is revealed:

Well, he was a gentleman soldier, as a sentry ¢haetdind,
He saluted a fair maid by a waving of his hand -
So boldly then he kissed her and he passed itscdfjake -

He drilled her up in the sentry box, wrapped up soldier's cloak!

It's apparent the soldier didn't take the romaneeiasisly. In addition, the song
follows a pattern similar to the one found in marfysongs discussed in the previous part,

although now a sexual act is openly mentioned. Sdidier’s further intentions are shown in
the last line of a following chorus:

Fare thee well Polly me dear, | must be going away.
His plans are confirmed by a following verse:

All night they tossed and tumbled til daylight @digpear.

The soldier rose, put on his clothes, saying, “Faee well my dear!

3 The name of the song is “As | Roved Out”, but *(8) often added because of a possible confusidh thie
song of the same name, although on a completdisrdift subject, discussed in the previous chapter.

14 |yrics retrieved from http://goireland.about.couhdshtradandfolkmusic/qgt/irishfolkgentle.htm o8 ®arch
2012
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For the drums they are a-sounding and the fifeswaetly play -
If it weren't for that, Polly, my dear, then at h®mvith you I'd stay!”

Now the theme of an obstacle appears and it's upeairl whether she will try to
fight the obstacle (and therefore become a womanghe’ll act like a girl discussed in the

previous part of the thesis:

“Oh, come you gentleman soldier, won't you marry?’ine
“Oh no, me dearest Polly, such thing can never be -
For I've a wife already and children | have three!

Two wives are allowed in the army but one's too Imiac me!”

The soldier, instead of helping the girl with thestacle, adds one more thus making
already mentioned difference between the themevadraan as a lover and a woman as only
a love interest. He states that he won’t leavenlhis for the girl, although he could do that.
Note that the army has never promoted polygamy;Tmo wives are allowed in the army”
camp followers are meant. However, a camp follotfeltows a military unit to attend or

exploit military personnel” (Merriam-Webster.conmdausually has a role of a prostitute.
The soldier’s selfish behaviour is even more apgarethe next verse:

“If anyone comes a courting you, you can treat them glass.
If anyone comes a courting you, you can say yauteuntry lass.
You don't have to tell them that ever you played fbke -

That you were drilled in a sentry box wrapped up soldier's cloak!”

He leaves her in almost a high-minded manner, imglyhere is no bond between
them (and never actually was). His loathsome ambramly confirms the girl was merely
used (compare to the previous chapter).

The girl reproaches him for his actions, supposéging to win his sympathy:

“Oh, come you gentleman soldier, why didn't yoli te¢ so?
My parents will be angry when this they come towltio

15 Or to scare him and make him leave his wife andyrger instead, depends on a reader’s approach.
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And when nine long months had come and gone thegidshe brought shame -

She had a little militia boy and she didn't know hame!

Despite the fact the soldier's behaviour was lowl dishonest the girl is described
not as a victim. She willingly had an affair withmhand only after it she wanted the soldier to
marry her. This foolish and short-sighted behaviedrto the situation already discussed. The
transformation to a woman didn’t happen and thewgas left punished. Strangely enough,
she’s pitied by the narrator, but the soldier i$ juoged at all, even though he committed
adultery?®.

It seems such a motif was popular enough to be usethssical literature as well.
George Farquhar’'s dramBhe recruiting officer: a comedgnakes use of archetypes and
themes concerning a soldier and a girl (or a woncam)mon in songs like “The Gentleman
Soldier”. Sergeant Kite, being asked by his supesimout how many wives does he have,
replies: “Let me see — Imprimis, Mrs Shely Snike®gyshe sells potatoes upon Ormond key
in Dublin; - Peggy Guzzle, the brandy woman at hioese Guards at, Whitehall; - Dolly
Waggon, the carrier's daughter at Hull; Madamaes®lan Bottomflat, at the Buss; - then
Jenny Oakum, the ship carpenter's widow at Portmiowt | don’t reckon upon her, for she
was married at the same time to two lieutenantsi@fines, and a man of war's boatswain.”
(Farguhar 15-16). | presume, however, the marriaigsussed are similar to the flirt and
romance in “The Gentleman Soldier”, for the marngiag, according to Captain Plume, a
reason to be ailed (Farquhar 17). Another motiintbin for example “The Martinmas Time”,
of a woman disguised as a soldier in order to dutustful soldiers (or to follow and
accompany her husband or a lover), is mentionadedls Sylvia disguises herself as a man
and wants to be recruited, making her lover Cagedime compete with another recruiter for
her (Farquhar 60-61).

Despite the soldiers and recruiters are depictedussul creatures using every

possible pretext for having a love affair, for exgenchanging money (Farquhar 46), they can

181t is another of peculiar motifs. While a womarpisnished for committing adultery, a man is na&uppose
this motif has several possible explanations —example authors of such songs were mainly men, ale m
adultery was accepted more than female adultergo Ad the following chapter, female adultery (otoae

triangle) is described as a motive for murder iipfiing It Up to Nancy”, a victim being surprisinglyhusband.
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be changed by women’s intervention and, unlikeh@ $ongs analyzed, a woman has the
power to change ways of her lover and make him teetbeerson; this being apparent in
Plume’s leaving the army, letting go of his unrasted romances and sexual life, and staying

with Sylvia (Farquhar 99).

2.2  “"Mary and the Soldier”

While the change of a soldier's behaviour is natadied in the folk songs, a motif of
a young woman eloping with a soldier is quite frewju Unlike the characters frofmhe
Recruiting Officer,soldiers willing to marry the girl are depicted reesarly flawless, honest,
and loyal beings, ready to fight the circumstarmed in the end achieving their goal (often
with a help of a young girl). Therefore the disadsransformation afflicts not only the girl,
but even the man who willingly abandons or refuiesher possible sexual affairs and
romances. The best example of forming a couplecaedcoming all possible obstacles is a
song “Mary and the Soldiel”

In the first vers¥, the girl is charmed by soldiers:

Come all you lads of high renown that will heatadhir young maiden,

And she roved out on a summer's day for to viewstiidier's parading.

They march so bold and they look so gay,
The colours flyin'® and the bands did play,
And it caused young Mary for to say,

“I'll wed you me gallant soldier.”

The girl's motive to wed the soldier is, in my ojain, childish and immature. She acts
so in the next verse as well. However, her childishaviour mentioned in the second verse
as well is used to stress her immatureness anid¢hshe is only a girl, which will be needed

for the theme of the transformation into a woman:

Y The date of origin is once again unclear.
18 The lyrics retrieved from http://www.mudcat.org/@ulaysong.cfm?SonglD=3877 on 1 April 2012.
9 1n the retrieved version fine' is used insteadflyin“. Because other sources use flyin“, | dieled to use it

instead of the original word.

24



She viewed the soldiers on parade and as they stabeir leisure.

And Mary to herself did say, “At last | find my &sure,

But oh how cruel my parents must be
To banish my true love away from me!
Well I'll leave them all and I'll go with thee,

Me bold and undaunted soldier.”

The obstacles — parents and distance - are fimadigtioned, but the girl decides to
disobey her parents, follow her lover and possibirry him. It is upon the soldier whether
he takes an advantage of her naivety like in “Tleatt@man Soldier”, or accepts her as his

true lover:

“Oh Mary dear, your parents' love | pray don't ineuly.

For when you're in a foreign land, believe you itusirely.

Perhaps in battle | might fall

From a shot from an angry cannonball.
And you're so far from your daddy's hall -
Be advised by a gallant soldier.”

The soldier discourages her from staying with himd svarns her, which is a notable
change in the character of the archetypal charawtea soldier. The soldier is no more
interested in short lived flirts, and acts likeesponsible man instead, transcending into an

honest and mature perstiirhe girl decides to follow the soldier anyway:

“Oh | have fifty guineas in right gold, likewiseh@arth that's burning
And I'd leave them all and I'd go with you me boltlaunted soldier.

So don't say no but let me go
And | will face the daring foe,
And we'll march together to and fro,

And I'll wed you, my gallant soldier.”

20 Note the similarity to the process of the transfation from a girl to a woman mentioned earlier.
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By deciding to leave her parents and assumedIplde she has been bound to since
her birth, the girl acts in order to achieve healgonaking her character different to those
analyzed in the previous chapter. Her role becoactise, and this decisiveness symbolizes
her maturing from a passive object of men’s lust tesponsible and determined woman. The

soldier, impressed by her loyalty and courage, @atsdeer:

And when he saw her loyalty and Mary so true-hearte
He said, “Me darling, married we'll be and nothing death will part us,

And when we're in a foreign land

I'll guard you, darling, with my right hand
And hopes that God might stand a friend
With Mary and her gallant soldier.”

The woman is rewarded for her decisive (althougtugat action, but this, along with
the change of her character, is not the only netdiiference. It is apparent that the plot is
unlike the one of “The Gentleman Soldier”, “Jollgdyarman” and other similar songs. The
female protagonist does not have a sexual affdir thie male protagonist in the first place. In
my opinion the act itself symbolizes a prematursmniof the couple, which inevitably leads
to disillusionment and disappointment. Therefofre@ni inexperienced girl tries to win favour
of a man by means of a sexual act, and thus stiivesd him to her, her efforts have rather
bitter conclusion. Although it would be easy toirtiahe girl's behaviour is the cause of her
woe, her male counterpart bears a part of the blamevell, for he, as an older and

experienced character, shouldn’t take an advarghtje girl's naive plans and assumptions.

2.3  “The Jolly Soldier”

“The Jolly Soldier” could be easily compared to gevious song analysed, but
despite using similar initial settings, the chagastof the soldier and his love are different.
While the soldier strives to surmount all opposifithe woman is more a static character who
passively supports the soldier, albeit she’s deeisit first. Another notable difference is

physical and violent dealing with the obstacle ediéo by the father of the woman.

Oh it’s of a jolly soldier that lately came from kya

He loved a fair young damsel, a damsel so fair

26



And her fortune was so great that it could scarbelyold

And she loved a jolly soldier boy because he wasodh?*

The first verse states that a hindrance comma@oings on this topic — the army and
distance — is nonexistent. It seems there is neoreavhy they couldn’t marry apart from the
woman'’s father. She warns the soldier and he dsd¢aeope with anything that would follow

next:

Oh then cried the lady, “I fain would be your wife,

But me father he is cruel and he’d surely take ifie€’|

He drew out his sword and pistol and he hung thgmibside,
And he swore that he would marry her and let whatld betide.

Notice the soldier's honest intentions and matweaviour that is rather essential for
the further development of the plot (compare to fand the Soldier”). Despite not knowing
what happens next, they marry each other and ttergieives the twist foreshadowed in the

previous verse:

So they went and they got married and as they s@reng home,
They met with her old father and seven armed men.
“Let us flee,” cried the lady, “for we surely wie slain.”

“Fear nothing, my dear charmer,” the soldier cagain.

Then up came the old man and unto her did say,
“It's for your disobedience to me this very day.

Since you have been so mean as to be a soldidgés wi
Down in this lonesome valley | will surely take ydife.”

Although disobedience of one’s parents usuallydeada disaster or death in folklore
and myths of many different cultufésthe father is portrayed as an antagonist readilto
his daughter, which therefore does not condemmitiraan’s behaviour. The soldier decides

to defend his wife and prove his loyalty to her:

% The lyrics retrieved from http://www.paulbrady.ctfpage_id=48#02 on 5 April 2012.

22 For example Daedalus and Icarus, or the fourthneandment (the Augustinian division), etc.
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“Oh now,” cried the soldier, “I do not like yourattle,

For although | am a bridegroom | am well prepaadsattle.”
He drew out his sword and pistol and he caused tbeto roar
And the lady held the bridle while the soldier lettsore.

The first one he came to he ran him through ‘a main
And the second one he came to, he served himhesame.
“Let us flee,” cried the others, “for we surely Wik slain!”

“Fight on, my dear charmer!” the lady cried again.

The soldier eventually defeats the ambush set upidwife’s father, thus liberating
her from her previous (presumably unhappy) life dadning a bond between them by
overcoming the first great obstacle in their life @ married couple. The woman’s father

finally surrenders:

“Stay your hand,” cried the old man, “you make nhyda run cold
And you shall have me daughter and five thousanmh@® in gold.”
“Fight on!” cried the lady, “for his offer is toarsall.”

“Stay your hand!” cried the old man, “and you shnale it all.”

Terrified by the soldier’s bravery and strengthe ttather tries to haggle, but his
daughter uses this moment for revenge and sucdlgdsitces her father not only to consent,

but even to provide the couple with money.

This part differs in older versions of the songr Example in “Earl Brand” the
protagonist kills the father (while his daughtesigts on killing him) and his companions, but
dies of wounds received in the battle. In “Lord Dtas™ the daughter begs for mercy for her
father who is spared in the end, but her lover likesin “Earl Brand” (Child 99-102).

So he’s taken them both home and he’s made themhi®heirs,
and it wasn't out of love but it was from dread dadr,
For there never was a soldier ever carried a gun

Who would ever flinch or budge an inch till the tlathe had won.

% Both of these are from Child Ballad’s, listed asiants of #7 — variants A and C respectively.
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So don't despise a soldier just because he poor,
He’s as happy on the battlefield as at the bardack
For they are the lads to be jovial, brisk, and free

And they'll fight for the pretty girls, for rightand liberty.

The soldier’s bravery is rewarded; the couplenslfy united through the battle. Note
the woman'’s fate is again conditioned by her asti@anshort lived romance or a sexual affair
is not mentioned, and even the father is forceddoept her decision. However, the song
focuses mainly on the soldier and his determinatlosuppose it was probably used as a

recruiting song (like “Twa Recruitin’ Sergeants”).

2.4  “The Bonny Light Horseman”

As mentioned earlier, the obstacles describedezaatie seemingly overcome at first,
but later they lead to a tragic end. Such a mstibund in a lament from the Napoleonic wars
named “The Bonny Light Horseman”. Another differentom the previously discussed
songs is a female narrator instead of a Male:

Oh, Napoleon Bonaparte, you're the cause of my woe
Since my bonny light horseman to the wars he did go
Broken hearted I'll wander, broken hearted I'll a&m

Since my bonny light horseman in the wars he wais $1

The theme and the conclusion of the song are alreashtioned in the first verse
(which is the chorus as well), yet the interactdrthe couple is and will not be described; we
have to only presume whether the woman and theesoletre married or just courting when

% The lyrics retrieved from: http://www.kinglaoghaicom/site/lyrics/song_518.html on 3 April 2012th8lugh
Sam Henry included the song$ongs of the Peopléwill use a longer variant sung by Planxty.
% This verse is the second in Sam Henry’s versimafitst verse:

Ye wise maids and widows, pray listen to me,

Unto this sad tale | rehearse unto thee:

A maid in distress who will now be a rover,

She relies upon George for the loss of her loii¢enry 88)

is only a style of introduction that can be foumdmany more songs. Moreover it makes unclear
whether the narrator is a man or a woman, for tregyghen switches in the first person. Although thale

narrator is highly improbable, there is not enoagitence to tell the gender if this verse is usest. f
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he left her (again, we do not know if he was foroedhot, although the cause of his death is
mentioned in the first line. In Sam Henry’s versibns not only Napoleon Bonaparte, but
even George lll). The narrator states her loyadtyér lover in the two last lines; although
devastated by the event described, she decideandex and remain broken hearted instead

of courting anyone else.
The following verse depicts the demise of the nartalover:

When Bone$f commanded his armies to stand
And proud lift his banners all gayly and grand.
He levelled his cannons right over the plain

And my bonny light horseman in the wars he wasslai

This verse is the only that is not lyrical; thetre6the song focuses on the narrator’s

feelings and consequences of her lover’s deatheowishes:

And if  was some small bird and had wings and ddiy,
| would fly over the salt sea where my true lovesibe
Three years and six months now, since he leftithght shore.

Oh, my bonny light horseman, will | never see youre?

Her loyalty to her deceased lover is again mendori®it the last two lines are
somewhat confusing. The narrator states her Ievalready dead — she described his demise,
yet she is unsure if they meet again. Therefoceuld appear she still hopes the horseman is
alive. These two lines, however, are common inrogieesions of the song, so | do not assume
it is just a mistake. A likely explanation would theat certain songs contain verses that do not
fit in the context or the plot at all (see the lastse of “As | Roved Out (2)”). In my opinion,

the narrator hopes for a reunion either in therlifite dreams or her imagination.

And the dove she laments for her mate as she flies.
"Oh, where, tell me where is my true love?" shéisjg
"And where in this wide world is there one to comga
With my bonny light horseman who was killed in thar?"

% Napoleon Bonaparte
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The transformation into a bird she wished for hayggpkbut symbolically, putting the
symbol of a dove in contrast with death and the. withough she is set free and able to
search for her lover and possibly reunite with hghe is not successful thus the question
raised in the last two lines of the previous vessanswered. The narrator’s lament ends in a

hopeless rhetoric question and she accepts thtgachentioned in the first verse.

A woman’s faithfulness to her lover who is deadasraway is a sign of the motif of
the transformation from a girl to a mature womatne Tharrator of “The Bonny Light
Horseman” embraces her grim destiny instead ofefitirgg her lover. Even though their
marriage was not mentioned and she is not obligeddurn for the rest of her life (and the
obstacles separated the couple in the end), tmeanpsimilar to the union established by

overcoming the said obstacles, is strengthenetidogeath of the soldier.

2.5  “The Blacksmith”

Another theme the thesis describes is disloyaltynafe characters that previously
courted a girl, but then left her and married a \@monof better social position, wealth or a
woman who was closer. However, not all the males tiehave so are pure antagonists and
opportunists. Some of them are forced to marry emammagainst their will; this theme will be

discussed later in “As | Roved Out (2)".

“The Blacksmith” deals with the first option. Althgh there are many versions of the
song, they do not differ greatfy. The female narrator introduces her past and hetsttp in

the first verse®

“A blacksmith courted me
Nine months and better.

He fairly won my heart
Wrote me a letter.

With his hammer in his hand

He looked so clever

27 Only notable differences will be mentioned.
% The lyrics retrieved from http://en.wikipedia.ongii/Blacksmith_(song) on 3 April 2012.
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And if | was with my love

| would live forever.

The blacksmith’s intentions appear to be honest fairdas stated above, and the
narrator was probably swayed by his behaviourh@&rnotion mentioned in the last two lines

is rather elevated and naive at the same timdndméxt verse the obstacle of distance arises:

But where is my love gone

With his cheeks like roses

And his good black Billycock on
Decked around with primroses?
| fear the shining sun

May burn and scorch his beauty
And if | was with my love

| would do my duty.

It is apparent the woman cares for the blacksmiid she does not question his
loyalty, for she is only afraid he could lose hesahbty, omitting the idea he could leave her for
someone else. Also the said obstacle is not shatedeft saying nothing preventing the
woman from coping with the obstacle actively, sattis the moment when their union (no
matter how short-lived) ended. Strangely enougle shnot surprised when he marries

another woman:

Strange news is come to town,
Strange news is carried.
Strange news flies up and down
That my love is married.

| wish them both much joy,
Though they can't hear me

And may God reward him well

For the slighting of me.

As said above, the marriage is not the main re&sotihe end of the link between the

narrator and the blacksmith. That is probably #eson why the narrator’s feelings are rather
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mixed. She wishes them joy, but on the other h&wedpsays that God would punish her lover
for abandoning her. It could appear the blacksmithnot promise to marry the narrator and
therefore is not obliged to stay with her, but tiest verse reveals his true nature:

Don't you remember when
You lay beside me

And you said you'd marry me
And not deny me?”

“If | said I'd marry you,

It was only for to try you,

So bring your witness, love,

And I'll not deny you.”

In comparison with faithfulness of the woman fromohny Light Horseman”, the
blacksmith’s behaviour is revolting. Not only hel aiot stay loyal to the narrator, but he even
claims that he had no intention of fulfilling hisw. Although character of the man is similar
to those discussed in the first part of the thdsastribute the fate of the couple to the pattern
already mentioned in “The Gentleman Soldier” andafh and the Soldier” — if the girl has
sexual affair with the man first and only then v&ahim to marry her, the obstacles that would
unite the couple are missing, so the outcome iarcl€he narrator realizes she cannot do

anything and she hopes for the divine justice:

“No, witness have | none
Save God Almighty

And may he reward you well
For the slighting of me.”

Her lips grew pale and wan
It made a poor heart tremble
To think she loved a one
And he proved deceitful.

The woman is described as a victim in the last fim@s, but | would not say it is easy
to tell whose fault it is. Indeed, the woman’s bgbar was not as naive as in “The
Gentleman Soldier” or “Jolly Beggarman”, the blacikth only provoked her asking for
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witnesses he knew she had none, and the womantdaaftamed for not being able to cope
with the obstacle. Yet her actions before the neftrhler could be considered as one of causes

of her unhappy fate as well.

Some of versions of the song omit the marriagdefiiiacksmith and another woman
or even his departure (the narrator convinces lirstay with her), yet they all end in the
similar way: the narrator is abandoned, though itat always expressed explicitly. However,
such endings often change the entire meaning ofdhg, or they alter the character of the

narrator. For example:

For it's once | had gold in store, they all seeroeike me
But now I'm low and poor, they all seem to sliglg.m
For there ain't no belief in a man, nor your owatber.

So it's: girls, whenever you love, love one eadtent

This verse (found for example in Phoebe Smith’'ssieer recorded in 1963)
completely changes the meaning of the song. lbisonger the blacksmith who is more or
less responsible for the narrator’s strife, but newery single man is accused, while only
women are worthy of pure love. Another differentliewy is found in the version sung by
Shirley Collins in 1974:

Still I wish you all both joy, oh, but you're no¢ite for to hear me

| shall never die for love, now men don't fear the.

Compared with the original ending, this very endiagks sadness and hopelessness.
The narrator rises above her disillusion and disaggment and is rendered stronger and
better than her lover who left her. Also in compan with the narrator of the first version

discussed, she acts maturely and the last lineldmiinterpreted as an act of forgiveness.

% The Lyrics retrieved from: http://www.informatikais
hamburg.de/~zierke/shirley.collins/songs/thebladisimml on 7 April 2012.
30 Another version with the same meaning, sung bysémee artist:

| wish him well to do, he does not hear me,

| shall not die for love, he need not fear me.
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2.6

“As | Roved Out (2)”
“As | roved out (2)" describes another conflict ween a girl and her lover who,

despite his love and affection, is forced to ledw® original lover and marry a different

woman for existential or social reasons. In thst fiwo verses, the male narrator describes the

meeting with his true love, but she, despite hisrimmus manners, reproaches him bitterly for

his deceptive behaviodt:

“As | roved out on a bright May morning
To view the meadows and flowers gay.
Whom should | spy but my own true lover

As she sat under yon willow tree.”

| took off my hat and | did salute her.

| did salute her most courageously.

When she turned around well the tears fell from her
Sayin', "False young man, you have deluded me

Judging from the narrator’s actions, he is stijldbto his lover, despite his marriage to

a woman of wealth:

A diamond ring | owned | gave you;
A diamond ring to wear on your right hand.
But the vows you made, love, you went and brokenthe

And married the lassie that had the land."

His lover reprimands him, yet the true reason whynharried someone else is not

mentioned yet. The reason is revealed in the nergiev The narrator was forced into marriage

by desperate conditions and he regrets it:

"If I'd married the lassie that had the land, myelo
It's that I'll rue till the day I die.

3L The lyrics retrieved from http://www.traditionalsia.co.uk/folk-song-lyrics/As_|_Roved_Out(2).htm @n
April 2012.
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When misfortune falls sure no man can shun it.

| was blindfolded I'll ne'er deny."

It is apparent now he still loves the woman he dotlmarry. Therefore, we cannot
say his character is the same as characters ofalee@md soldiers seeking only bodily
sensations, although the motive for his desperateviour was selfish. The theme of the
obstacle is also present, but this time the obetigchot overcome, yet the love and the bond

between the narrator and his lover still exist@sficmed in the next verse:

Now at nights when | go to my bed of slumber,
The thoughts of my true love run in my mind.
When | turned around to embrace my darling,

Instead of gold sure it's brass | find.

It seems harsh to say the narrator is punisheddbmarrying his true lover, but now
the obstacle was too great to be either ignoredeteated. The Planxty member Andy Irvine
explains that the song originated during the famimken “any bit of property at all was
enough to tempt a man to jilt his true love in favcof the ‘lassie with the land™
(Traditionalmusic.co.uk). So the narrator’s choieas indeed difficult. He could either marry
his lover, but then he wouldn’t be possibly ableststain her (or their family), or he could
marry a woman of wealth he does not love and sarvstill preserving his feelings and
affections for his lover. No matter his choice, ttarator would not be happy in the efd.

There are two women portrayed in the song. Theat@ts lover’s passive character is
rather similar to ones already discussed, but therator's wife is somewhat unusually
depicted as a way to riches and wealth. Althoughrbke is similar to the role of a girl
depicted in the songs in the first part of the iethe difference between them is obvious.
She is a ‘donor® as well but the man is bound to her against hisanil breaking this bond
would not solve his situation. That is why the elot# prevailed, for the narrator valued
material wealth over true love, which does not miearneft her completely because the bond

— although weak - was not completely broken.

%2 There is one extra verse, but it seems misplacddat of context of the song, therefore | will apialyze it.

3 She provides the man with money or bodily sensatiothat is the case of a girl in the first pdrhe thesis.
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2.7  "Whiskey In The Jar”

One of the best known Irish folk songs “WhiskeyThe Jar” partially describes a
conflict between a man and his lover (or a wifea, tede is not clear) who is the cause of his
downfall. The origin of the song is unclear, b ltistory is rather well documented. The

thesis will focus only on the parts the narratevite appears in.

In the first verse, the narrator robs Captain élaaind in the second he takes the loot

home3*

“l counted out his money and it made a pretty penny
| put it in me pocket and | took it home to Jenny.
She sighed and she swore that she never wouldvéetie,

But the devil take the women for they never caedsy.

Unlike the previous songs discussed, “Whiskey I Thar” deals with dishonest and
low behaviour of a female character. Jenny acts#nee way beggars and soldiers in the first
part of the thesis. She beguiles her lover ancapetnim later. In the last line of the verse the
narrator comments on his bitter experience andikeinin “Jolly Beggarman” or “The
Gentleman Soldier”, the traitorous character isliekly accused by the narrator, like her
behaviour would be even worse than a beggars’ loaloibe night love affair and abandoning

the girl. In the next verse, the narrator is betthy

| went up to my chamber all for to take a slumber.
| dreamt of golden jewels and for sure it was nmeey.
But Jenny drew me charges and she filled them tip water

Then sent for captain Farrell to be ready for thaghter.”

Thanks to Jenny’s traitorous action, the narradotaptured and imprisoned. Jenny’s
fate is not mentioned in the song as well as hasipte relationship with the captain. Her

motive is unclear as well, because the narratoe ¢y@v his loot.

3 The lyrics retrieved from http://www.kinglaoghaitem/site/lyrics/song_450.html on 2 April 2012.idtthe
most popular version sung by the Dubliners.

% Some versions replace “took it home to Jenny” iggve it all to Jenny” or “gave ‘em all to Molly”.
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Although the narrator’s lover behaviour is simitarbeggars and soldiers who only
take an advantage of a girl, and probably even eyabke is left unpunished. The lack of
punishment is even stranger, for her betrayal wasegaed by lies and false oaths, which the

aforementioned beggars and soldiers do not use.

The woman’s role in the song is unambiguous in myion. While “The folk of
seventeenth century Britain liked and admired thasal highwaymen; and in Ireland (or
Scotland) where the gentlemen of the roads roblmggdidh landlords, they were regarded as
national patriots.” (Lomax 9), the highwaymen weneninals. Therefore | would say Jenny’s
treachery was the narrator's punishment as wethoafjh he is depicted as a protagonist
whose actions are rightful and fair. Her behaviaas right but, as mentioned above, she is
still portrayed as an antagonist, which is thet firsie a female character has such a role
(again, | suppose this is caused by the transfaomatto a woman, which contributes to the
variety of female characters; note the lack of fiemamtagonists in the previous part of the

thesis).

2.8 Brief comparison with Czech folklore and folk sngs

The difference between Czech and Irish/Scottiskidod and folk songs is, at least in
this field, too great to describe within the lintitecope of the thesis. The nature of Czech and
especially Moravian folk songs is more lyrical asaver more motifs and themes, while Irish
and Scottish folk songs are narrative in generdl ame preoccupied with a smaller range of
themes. Despite this fact, | listed three themes &ne easy to find in Irish and Scottish and
Czech folklore and folk songs and therefore candmpared.

The theme of a man and his lover is quite commddzech folk songs as well, but the
interaction of the couple is different. For examplzech folk songs are preoccupied with a
soldier going to war and leaving his lover behifte theme of the obstacles is completely
missing and a female character is passive, yet bnyad honest (for example in “idevojacik
narukoval®® the soldier’s lover waits for him even though timee he said he would be gone
is already up).

36 “wWhen the Soldier Enlisted”
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Another common theme is unfulfilled love yet thi&edence is once again glaring.
The male narrator usually laments over the circantds (mostly the mother of his lover)
that prevented him from forming the bond with tosdr. The motif of adultery is common as
well. In many songs adultery is the reason why dbeple’s bond ceased to exist and it's

mostly a male narrator who has to deal with higidveachery.

Finally, the last notable difference is the themhé&reaking up. Male narrators usually
cope with it by sad laments or remarks that thel fivid themselves a better partriér.
Female narrators only reproach their former lowes bitter and sad tone.

Conclusion
The theme of woman as a lover is probably the ncostmon theme in Irish and

Scottish folk songs. As such, it introduces newesypf both male and female characters and
develops them at the same time. Male characters@ienger beggars, but they are now
experienced, responsible, and determined charaatemsell (especially soldiers, yet some
with behaviour of beggars discussed in the first pan be found still). Another important
and obvious change is the transformation of a pesgirl into an active woman by means
described above (leaving their parents, overconibgtacles, pursuing her goals and
happiness etc.). The couple is formed not by a &ragreement, but by overcoming said
obstacles that strengthen the bond between a méraamoman, therefore in the end no
marriage is needed to confirm the union. The gaestf loyalty and treason is raised as well
in “Bonny Light Horseman” and “Whiskey in the Ja€spectively. Alas, the range of motives

and themes is indeed wide, so the thesis focustdiuthe most prominent ones.

Growing respect for a woman is apparent as wallsbme of female protagonists are
stronger and decisive (unlike the passive charatan inexperienced naive girl), and their
gualities and actions (like loyalty or striving fgoals sometimes shared with their lover) are
acknowledged by the narrator. However, negativéstrare mentioned as well and it is
treacherous and dishonest behaviour that is engdthsl the next role of a woman as a wife,
which will be described in the following part ofetlthesis.

37 Moravian songs use laments and gloomy mood unlikecf that employ more optimistic tones and

preoccupation with the future.
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3 Woman as a wife

In original Irish legends and myths (before Cliusity was introduced), the role of
matrimony (or raising offspring and cohabitatiors) great. This role then appeared in
subsequent folk songs along with characters of somemale characters, similar to the
women from the Ulster Cycle. One of the most prantrarchetypes is the one embodied in
the Queen of Connacht Medb, who was portrayed ateasive woman in almost a
protofeminist manner. She rose to power throughniemriage (later on, she appears in a role
of a wife of several Irish kings, mostly of ConclaotMac Nessa and Ailill Mac Mata), she
did not hesitate to kill her own sister after aned marriage, and she demanded her husband
to be free from jealousy, fear and greed. In the €ain B6 Cuailngeshe started war between
Ulster and Connacht only because she demandedcmhe wealth as her husband Ailill who

owned one more bull than her.

Many songs depict cunning and a fighting spirinaimen that lead to the oppression
of a man. Reason of said oppression is either #r@sractions or behaviour (“Seven Drunken
Nights”) or the wife’s obscure motive (“KillieburBrae”). The man usually suffers his wife’s
behaviour and he does not punish her (althougle thex exceptions, like “Tipping It Up to
Nancy”). Therefore the question is if the songstlois theme are intended as mockery of
incompetent husbands, accusation of women andadbeiting and unfaithfulness or a lament
of a husband whose hard life is constantly comm@itaby his wife’s actions and who is

depicted as a victim suffering the consequencesarfiage.

On the other hand, the lyrics of such songs (dieguffering men, but not suffering
women) could be regarded as homage to women tlatlale to outwit not only their
husbands but even the Devil himself (“KillieburnaBt). This claim is supported by the
nature of drinking songs and their purpose to antkeeaudience. However, not every song
about a married couple is preoccupied with a confietween a husband and a wife. In some
of those, the wife is a character of little impoxtea (for example in “Finnegan’s Wake” where
Finnegan’s wife only brings tobacco, punch and faod she does not join the cries for her
seemingly dead husband).
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3.1  “Killieburn Brae”

Probably the most typical song about matrimony &ifd is “Killieburn Brae™®. It is
supposed the song is originally Irish, but KilliebyKillyburn, Killieburne, Kelly burn) can
be found even in Scotland (near the border betw®gshire and Renfrewshire). In the
English version “The Devil and the Ploughman” idligburn replaced by Sussex. | chose
Irish version named “Killieburn Brad* sung and popularized by Dubliners, Scottish
“Kellyburn Braes*® and English “The Devil and The Ploughm&n’lt is also appropriate to
mention the Christian motives in the song, for thie® wife’s role is of deeper meaning and

importance.
In the first verse, a husband suffering in matrignandepicte

There was an ould man down by Killiburn Brae,

Had a curse of a wife for most of his days.

Thair wis an auld carle on Kellyburn Braes,

He mairriet a wife an he rued the day.

Unlike in “Seven Drunken Nights”, the cause of thesband’'s suffering is not
mentioned. The wife’s motive for oppression is n@ntioned (I suppose it's not important
for the further development of the plot). The hugbés visited by the Devil in the next part.

Note the difference between Irish and English zersi

The devil he says, “I have come for your wife

For | hear she's the curse and the bane of yaut lif

Says the Deil tae the fairmer, “A've come for ydfiew

"For A hear she's the bane an the curse o ye life.

38 Other variations of this song are: “The Devil aftte Farmer’s Wife”, “Killyburnbraes”, “The Devil ahThe
Ploughman”

%9 The lyrics retrieved from: http://www.kinglaoghaicomy/site/lyrics/song_234.html on 5 April 2012.

% The lyrics retrieved from: http://mudcat.org/thdecfm?threadid=19182 on 5 April 2012.

“1 The lyrics retrieved from: http://history.wiltskigov.uk/community/getfolk.php?id=982 on 5 Aprill20

*2The discussed variants are Irish, Scottish andigngvhere mentioned) in this order.
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Then Satan came to the old man at the plough,
“It's one of your family | must have now.
It is not your eldest son that | crave,

But it is your old wife, and her | will have.”

The devil is depicted as a pure antagonist angbtineeval evil in the English version,
whereas in the Scottish and Irish one he actdiasrator of the husband, although the reason
is not the Devil's mercy, but the wife’s behaviowhich is in clash with the Christian
morality.

The greatest difference between the variants diecus found in the next verse. It is
the husband’s reaction. In the Irish version isrbection omitted, while in the Scottish and

the English one the farmer acts almost the same:

At this the auld fairmer he dances a reel
Cryin, "Tak her, O, tak her, O, tak her tae Hell!"

“Oh welcome, good Satan, with all of my heart,

| hope you and she will never part.”

This is, in my opinion, the most important diffecen In the Irish version the farmer
does not celebrate or does not praise the Devilcijwvould be once again in contradiction
with the Christianity) and is portrayed as almogiagsive martyr, in the Scottish version the
farmer does not defend his wife and in “The Dewitl a’he Ploughman” he commits heresy
(“Oh welcome, good Satan, with all of my hearthig could be the reason why is he

‘punished’ in the end.

The versions do not vary in the following versegngicantly. The Devil takes the
woman to Hell, where she starts acting completdfgréntly than expected. She does not die
in a sin, as it is described in the New Testamadtlay Catholic approach, and her soul does

not perish in Hell. She opposes the Devil and higons:

And when at last they came to hell's gates,

Well she lifted her stick and she battered his.pate
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There were two little divils there tied up in chgin
Well she lifted her stick and she scattered thems.

The Deil he humphs her up oan his back
Whan thae landit in Hell, lat her doun wi a crack.
Thair wis seiven wee devils were hingin in chains;

She picked up a stick an she scattert thair brains.

He trudged along till he came to his front gate,
Said he, “Here, take in and old Sussex chap's inate.
Oh then she did kick the young imps about,

Says one to the other, “Let's try and turn her’out.

The woman starts killing the Devil's servants arttheks the Devil himself, so the
Devil is forced to return her back to her husbami celebrates liberation from his burden

(the English version does not differ from Scottist it will not be quoted):

So the divil he hoisted her up on his back,
They were seven years coming and days going back.
And when they came back to Killiburn Brae,

Well the divil he cried and he shouted, “Hooray!”

The ither wee devils aa stertit tae bawl,
“O, tak her back, daddie, she'll murder us aa!”
Sae the Devil he humphs her again oan his back

Whan he got tae the top, flung her doun wi a crack.

This depicts a victory over the Devil and Hell. Hoxer, this victory is, unlike the
description of such victory in the Bible, not mdnta is literally a physical confrontation
between the Devil and the woman. The woman winsbaer back not by atoning her sins and
accepting the God, but by committing evil acts amdence and Hell does not change her
behaviour at all. She does not become a passivenvaf her sinful life and she does not
suffer for it, which could be taken as a revoltiagabiblical order in almost a Prometheus-
like way. The woman’s soul is saved by the womarsdleand not by God or by accepting

Christianity. However, in my opinion, this could thee result of a derisive depiction of Hell
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typical for folklore and fusion of two themes. Tfest one is the theme of rescuing a person
from Hell or the Underworld (for example Orpheusl d&urydice or Theseus and Heracles)
and the second is the theme of a woman triumphaat demons (for example Durga from
old Indian myths).

In the last part of the song, the wife is returnedher husband (this act could be
interpreted as the aforementioned punishment ®thbresy). Scottish and English versions

are very similar.

Says he, “Me good man, here's your wife safe arld we

For the likes of herself we would not have in Hell.

He says, “A've been a Devil for maist o ma life
But a ne'er wis in Hell tae A met wi yer wife”

The point of the song is summarized in the lastlines that are quite ambiguous:

Which proves that the women are worse than the men;
When they go down to hell they are thrown out again

The song depicts a woman as an evil greater thdl Ibi¢ as a vanquisher of the
Devil as well, who saved her life and is admiredd(aot cursed) by the song. The plot could
be interpreted as a counterpart (or a parody)rofaculine Christian tradition of fighting the
Devil, be the fight physical (Saint George and dnagon) or psychical (Job). The religious
male protagonists are replaced by a sinful womam suhiprisingly achieves the same goal.

3.2 “Seven Drunken Nights”

“Seven Drunken Nights” depicts a woman somewhdeudhtly. This rather popular
song, based on “Our Goodmé&h‘and popularized by The Dubliners, still works witie
archetype of a cunning and clever wife. Howeves time she ‘battles’ her jealous husband

who tries proving her adultery.

43 Although “Seven Drunken Nights” is the most wid&lyown title, there are variations of the song (tiyothe
song being abbreviated, or the settings changesepring the original meaning.
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The first vers&’, being a model verse for the rest of the song;ridess the husband’s

return and his discovery:

As | went home on Monday night as drunk as drunkdbe,
| saw a horse outside the door, where my old henselld be.
Well, | called me wife and | said to her, “Will ydandly tell to me:

Who owns that horse outside the door where my otdénshould be?”

The wife’s retort, once again a model version fa test of her replies, is an obvious
lie, however it's unclear if her husband believiesrinot, despite noticing the flaw in every

explanation and the trace of doubt in the lasteser® of each chorus:

“Ah, you're drunk, you're drunk, you silly old fqol

Still you cannot see?

That's a lovely sow that me mother sent to me.”

Well, it's many a day I've travelled a hundred siibe more

But a saddle on a sow sure | never saw before.

The rest of the song copies this schema, with grobthe wife‘s adultery becoming
more and more obvious every day (an old coat, @, @poots) and finally the husband finds
his wife’s lover in the bed on Friday’s night. Twéde, however, keeps lying and the husband
apparently believes her so. The song is open eawl@dherefore we don’t know if the wife’s

lies paid off or she was proven guilty.

Although being called “Seven Drunken Nights”, tloeemg usually consists of only five
verses and five choruses. The last two versesn(ogemed too vulgar due to their nature and
scenes depicted) describe the husband witnessingetkual scene between his wife and her
lover, yet the wife still lies and the husbandeft puzzled and pondering like in the previous

VErses.

We only can presume if the wife’s adultery is mgigkin and a proof that women are

unstable, lying and mischievous, or some sort eftbisband’s punishment (probably because

** The Irish variant of the lyrics retrieved fromghtten.wikisource.org/wiki/Seven_Drunken_Nightsisth) on 5
April 2012.
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of his drinking habit). This leaves us with at le@#o possible interpretations of the song, like
in “Killieburn Brae”. One of the meanings could in¢erpreted as a mockery of the husband,
who is probably too weak and not able to satisy wife (or to handle her well enough).
Instead of taking care of his wife, his drinkingoftas his main occupation and therefore the
neglected wife is led indirectly by her husbandisians to adultery to punish him. Another
meaning is based on a popular theme of a mischgeand evil wife who finds great joy and -

| would say even self-pleasure — in cheating hesbhod and lying to him. However, if we
take into account the husband’s lack of wits andmon sense, the first meaning seems to be

more likely than the other.

3.3  “Tipping It Up to Nancy”

It would be incorrect to assume that men in Irisll &cottish folk songs are mere
victims of their wives and that they deserve sudatment from their wives whatever the
reason. However, it could seem that adultery atiing husbands bad is generally overlooked
and used as a plot device, leading to a humoroist tmd a punch line, instead of being
described as a sin the wife should pay for. “Tigplh Up to Nancy” uses the theme of
adultery (or a love triangle) leading to an attemdpturder. This motive is fairly common
over the British Isles, like in “The Ould Woman RraVexford” and “Toon O’ Kelsd™. All

three variants start the safffe:

Oh, there's been a woman in our téfya woman you ought know well.

She dearly loved her husband and another man agieeell.

The plot, as usual, is set in the first verse. Tineband apparently doesn’t know
anything about his wife’s love affair. Unlike in K& Seven Drunken Nights”, the wife doesn’t
cheat on her husband; she decides to get rid af him

5 The origin of the song is unclear. | presume digged in the 19 century due to the terms mentioned it the
lyrics. “The Ould Woman From Wexford” is with ligldoubt an Irish variant and “Toon O’ Kelso” is 8i=h
judging from the geographical position of the atimentioned.

*® The lyrics retrieved from http://www.kinglaoghaitem/site/lyrics/song_600.html (“Tipping It Up tcaNcy”)

on 6 April 2012.

" The lyrics of “The Ould Woman From Wexford” andddn O’ Kelso” differ just in the name of the plate,

it Wexford or the town of Kelso.
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She went down to the chemist shop some remedide fary,

“Have you anything in your chemist shop to makeatdeman blind?”

This verse in “Toon O’ Kelsd® is slightly different; the woman'’s intentions ameich

clearer:

She went doon tae the chemist's shop some medaitee buy,

For she had resolved in her ain mind that her mmdd should die.

In the next verse, which is the same for “TippingJp to Nancy” and “The Ould

Woman From Wexford”, the chemist gives her advice.

“Give him eggs and marrowbones and make him susk thll,

Before he has the last one sucked, he won't seatyall”

Her scheme is to make her husband blind (or stiaiggy dead in “Toon O’ Kelso”),
but not because he won't be able to see her wlother man. Her idea is even worse, as we
figure out later. But her plan lies in ruins, ftwetchemist/doctor probably saw through her
intentions and tricked her. Unaware of the fack gtoceeds:

She gave him eggs and marrowbones and made hinttserokall,

Before he had the last one sucked, he couldnheeat all*®

“Toon O’ Kelso” variant lacks the previous verseend the chemist gives her advice.

It proceeds right to:

She bought a dozen marrow bones and she's groamditp right sma'

And before he'd eaten the half o' them he couldeaeony at a'.

There is one extra verse in “The Ould Woman Fronxfétel”>® confirming the doctor

tricked her and moreover he warned her husband:

*8 The lyrics retrieved from http://www.kinglaoghaitem/site/lyrics/song_427.html on 6 April 2012.

9| haven't been able to find any superstitions esning consuming marrow bones or eggs. On the aontr
bone marrow has been consumed throughout histaltyissmegarded as a delicacy. Therefore, | assume th
woman was gullible and too trusting.

0 The Lyrics retrieved from http://www.kinglaoghaitem/site/lyrics/song_322.html on 6 April 2012.
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Well the doctor wrote a letter and he signed ihvhits hand,

He sent it to the old man just to let him underdtan
The verse is followed by:

So she fed him the eggs and marrow bones and sthe Imma sup ‘em all

And it wasn't so very long after that he coulde& she wall.

Husband, probably guessing her intentions, acts lhlknd and decides to commit a
suicide to prove her wife’s murderous intentionswimng his ‘blindness’ is no accident. In the

next vers€: he’s ready to drown himself:

If in this world | cannot see here | cannot stay,

I'd drown myself; “Come on,” says she, “and I'lbshyou the way.”

Says th'ol man, “I think I'll drown meself but thratght be a sin.”

Says she, “I'll come along with you and I'll hetpshove you in.”

“Im tired o' my life,” he cried, “I'm tired o' myfe!

I think I'll awa' and drown myself and that will@this strife.”

The Scottish version further depicts their jourrtey a river, depicting joy and

happiness of the wife, further demonstrating wictes$ of the woman:

So down the street together they went she whisthedshe sang,
“Oh my husband’s going to drown himself and I'meshe’s free from sin.”

Finally, they arrive to the river and the wife &ady to help her husband drown. But
the husband is aware of her plan and acts accdydifige following verse in “Tipping It Up
to Nancy” is similar to the one in “The Ould Womlarom Wexford”:

She led him to the river she led him to the brim

But sly enough of Martin it was him that shoved imer

*1 The order is “Tipping It Up to Nancy”, “The Ould akhan From Wexford” and “Toon O’ Kelso” variants

respectively.

48



Well the ould woman she stood back a bit for tdras' push him in

But the old man gently stepped aside and she wemilin' in.
The Scottish variant describes the event moretialdbut the outcome is the same:

Well doon the street together they went til thesnedo the waters brim.
Said he, “You'll take a great long race to helgity me in.”
So she went back a great lang race tae help tgehdimin

But the cunning old bugger he jumped aside andyakd tumblin' in.

Finally, her plan backfires as she falls into themr and cries for help. The husband
refuses, stating that he is blind, punishing hé&ad¢herous wife by refusing to help her as

described in the following verse:

She swam through the river she swam through time bri
“Oh Martin, dear Martin don't leave me behind!”
“Oh Martin, dear Martin don't leave me behind!”

“Yerra shut up outa that, ye silly aul fool, Ye kmpoor Martin is blind!”

Oh, how loudly she did yell and how loudly she daivl.

“Arra, hold yer whist, y'ould woman, sure | caréesyou at all.”

“Oh save ma life, oh save ma life oh save me wheallIl’

“Oh how can | save your life when | canna see drgy’d

With the wife being punished, “Tipping It Up to Nari ends by a humorous
complaint concerning illegitimate children; howewvéris unclear if it is uttered by the
husband to point out another sin of his wife, orthey narrator to further emphasize women’s

treacherous nature:

There's nine in me family and none of them is my.ow

| wish that each and every man would come and clasnown.

“The Woman From Wexford” ends as well. Unlike irevious variant, the husband

mocks his wife, and leaves her be:
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“Ah, sure eggs and eggs and marrow bones will nyak@ld man blind

But if you want to drown him you must creep up eléghind.”

Finally, the Scottish version continues with notyamockery, but the husband decides
to tease his treacherous wife even more, turnitgan active figure, unlike in the previous

versions where his role was more or less passive:

Well she swam up and she swam doon til she cartméawaters brim
But the cunning old man he got a long stick ang@dieed her further in.
“Ye jaud, ye jaud, ye silly auld jaud, Ye thouglet lyad me blind

But I'll gae whistlin hame again and another Witdind”

The fate of the woman is unclear, but due to tgbtihearted nature of the most of
Irish and Scottish folk songs, we can presume tifie evdn’'t die. What's peculiar, however,
is the husband’s calmness when he figures out ife wants him dead. Apart from the
Scottish version, the husband just mocks the wib¢ punishing her anymore, despite the fact
a murder is a serious crime and he’d be right tugyuher or have her punished severely. This
could be regarded as a sign of his superiority aveturderous wife, who is too dull to be of
any danger. However, this superiority shouldn’tcbefused with a chauvinist depiction of a
woman as a lower or inferior being. It originatesni contempt for criminals and traitors and
the wife’s lowly behaviour. It is not the woman wheeds to be defeated by wit, but it's the

criminal (no matter the gender) and evil intentions

Not all versions of the song share a similar endiimg“The Auld Man and the
Churnstaff” Sam Henry presents us with an endingre/lithe intended victim eventually
relents and saves the partner from drowning.” (M&®7). The husband acts the same like in
the Scottish version, but finally “when he thought’d enough, he pulled her to dry lan’,”
(Henry 507) thus saving her. This act of mercy ddo¢ interpreted not only as an act of

surprising indulgence originating from said supetyp but even as a Christian act of grace.

Like in “Killieburn Brae”, more of Christian motige apart from mercy in “The Auld
Man and the Churnstaff”, are present. The husbarkla Irish version is afraid that drowning
himself could be a sin (“I think I'll drown mesditit that might be a sin”), and therefore he

accepts his wife ‘help’, literally passing the saher, so she’d become guilty of murder while
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he’d die like a good Christian. In the Scottishsien, the wife is portrayed as a hypocritical,
false Christian who exclaims in public that shed®per husband is free of sin; meanwhile
she’s planning the murder. In every version, thee'wifall into the river could be, from the
Christian point of view, interpreted as desceno iHell and purification at the same time,
because she realizes her sin and begs for helghvdoimes in certain versions of the song.
Another possible interpretation is the ordeal oteraAccording to it, witches and criminals
would float, because water, being a pure elemepylan't accept the sinner and would

receive the innocent (Britannica.com).

Although the husband and the wife are importantrattars, it's apparent that the
chemist (or the doctor - depending on the verspdays a significant role in the story as well.
Not only he fools the wife, he warns the husbanthenlIrish version, saving him from death
and revealing his wife’s intentions. Subsequeritig, wife is beaten thanks to this alliarfce
The reason for the chemist’'s behaviour (insteadaaiusing the woman directly, he lies to
her) was already mentioned; vast majority of Iréstd Scottish folk songs prefers practical

jokes to grim plot twists for the sake of the ma@wdl the light tone of theirs.

3.4  Brief comparison with Czech folklore and folk sngs

Coverage of the theme of woman as a wife is nigtwhde and extensive in Czech
(Moravian and Silesia) folk songs. Due to the pileva lyrical tone, Czech, and especially
Moravian, folk songs lack the humorous plot manyirish, Scottish and British have It
seems the topic of a wife and a husband is somemndglected in favour of the one of a

mother, a step-mother or parents and children.

Although the topic is covered poorly, certain sesgll deal with the theme of conflict
between a husband and a wife. Unlike in Irish, &wotand British songs, the conflict is in
many cases only described and the plot doesn’trmdviike in “E$& som sa #oZenil™*

where the narrator accuses his soon-to-be wifeabénce, and plans how to punish her (and

2 However, the alliance could symbolize unity angetiherness between good people (or the nation)ctrat
overcome even the greatest threats.

3 With a notable exception of folk songs from thgioa of Podkrkono3sko and from old Prague

* “| Haven't Been Married Yet”
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"% the motive of an

their future children) for this injustice. In “Giitjsem pict kolée
oppressed husband and a tyrannical wife is evere mpparent. Although the husband tries
his best to get yeast for baking, he ultimatelisfand he’s severely and unjustly punished by
his wife who has little appreciation at least fts &ffort. At the end of the song, the narrator
warns other men: “Do not anger women, for theirearig great”. Apart from the theme of

conflict and strife between a husband and a wéeemal other songs describe concordance
and peace like in “Nestarej se, zeno PMathere the couple deals with its poverty in a

humorous manner, and the wife supports her husaaddgokes alongside with him.

Conclusion

Limited scope of the thesis and choice of the sogongs can't provide the entire and
unabridged conclusion that could be completelyiapble to all Irish and Scottish folk songs,
let alone folklore, but it could be said that therhe of husband and wife in Irish and Scottish
folk songs is not as common as the theme of a waasaa lover or a love interest. The plot
usually focuses on the conflict caused in most cabg a wife’s wickedness or
treacherousness and the theme of adultery is famtymon. While a wife is an antagonist in
many songs on this theme, a husband is eithervagadiie in “Killieburn Brae”, or he suffers
in almost a stoic manner and acts when the timmaid, like in “Tipping It Up to Nancy’.
The reason for a wife’s outrageous behaviour seeihot mentioned, or it’s rather selfish and
originates from dissatisfaction with her currertuation, husband or his habits, but we can

almost always presume the wife is not evil for sa&e of being evil.

Although a wife is portrayed as a villainous andattherous character, sometimes
ready even for killing her husband to achieve healg | do not think the image of a wife is
purely negative. Despite her role in the songs @pparent wives were respected. Songs on
this topic served mainly for amusement and | daréisay were used even as a humorous and
pretend revolt. This claim is supported by chanigd® scope of plots from male protagonists
to female protagonists and antagonists, which wdsas common in previously discussed
themes. Also the trend of growing respect and aatroin increasing with the age and social

status of a woman is apparent, because a womagady ifor another social role, which is

| Wanted to Bake Pies”
%% “Don’t You Worry, Wife of Mine”
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regarded as the most important and most esteenedara that role is maternity. Therefore

the next part of the thesis will deal with a wonasna mother and her role.

4 Woman as a mother

Probably the most respected and most honouredaraleman could achieve is one of
a mother, and not only in the Irish and Scottiskléwe. Worshipping of maternity and life
giving is common to most of cultures. Although tioée of a mother is significant, she is not
often portrayed as a protagonist in the Irish aodtt&h folk songsbeing only mentioned or
in the background as a supporting character lik&Jahnny of Brady's Lea” (though some
exceptions can be found, for example “Weile Weilaid’, “The Well Below The Valley”,
“The Cruel Mother” or other murder ballads discukkser). Her role is to give adviceto the
protagonist or raise them; the act of giving biglmot mentioned. Interestingly enough, the
songs on this topic are not as joyous and lighttedaas songs on the previously discussed
topics, because a mother was too respected aninfmartant to be ridiculed or to act in a

song without a serious plot.

4.1  “Johnny of Brady's Lea”

As said before, a mother, if not a protagonistaisharacter in the background,
supporting the main protagonist who is usually $@m parting with her.Johnny of Brady's
Led’>’ represents one sub-group of such ballads andigtetmother warning her son who
disobeys her. Unsurprisingly, this is the causkisfdownfall or deat® The mother appears

only in one verse. When she hears her son is goihgnt, she begs him not 1d:

When Johnny's mother she heard of this, she wrengdnds full sore,

Says, “Johnny, for your venison to the green watmsot go.

For there are seven foresters in Estlemont, asdytiu know full well,

For one small drop of your heart's blood they wotdé to the gates of Hell.”

> Also known as “Johnie Cock” — Child ballad nr. 114

*8 The theme of disobedience and a consequent pueighiscommon in many cultures. A mother represents
almost omniscient authority that has to be obeyszhbse of her respected position, experience asabwi.

%9 The lyrics retrieved from: http://mudcat.org/thieefm?threadid=62844 on 9 April 2012. It is the iRky’s

version.
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Johnny refuses to comply and replies:

“Oh, there's many men are my friends, Mother, thoorgny more are my foe.

And betide me well or betide me ill, A-hunting llixgo.”

Unsurprisingly, he is mortally wounded and diegshe woods. The versions found in
Child’s collection describe his final moments thimk of his mother, especially the version
114¢%°

“l often took to my mother
The dandoo and the roe,

But now I'll take to my mother
Much sorrow and much woe.
| often took to my mother

The dandoo and the hare,
But now I'll take to my mother

Much sorrow and much care.”

Too late he realizes his mother was right and ¢uklessness is the cause of her woe.
However, as discussed above, he was condemnedatio lolecause of his rebellion against his

mother.

4.2  Murder ballads: “The Well Below The Valley”, “W eile Weile Waile”, “The Cruel

Mother”

Arguably the most popular theme of the songs mnemied with a figure of mother is
the theme of murder ballads. Such songs depict ensirdnd infanticide and omit the
relationship or the bond between a mother and hiéat or children. The plot usually follows
a simple pattern: the mother kills her childrenhwiit her motives explained and then hides
the bodies. However, her crime is revealed andisleg#her punished by other people or by
God. Unlike the previously discussed folk songsrdeuballads were printed on broadsheets,
sung and sold in the streets and most of them kiawen authors. Another difference is that
‘often the ballad song would be a current one, gemditten about a murder or execution.’

(Educationscotland.gov.uk.).

® The lyrics retrieved from: http://www.sacred-tegtam/neu/eng/child/ch114.htm on 8 April 2012.
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Unlike in the previous parts of the thesis, | ded not to analyze every song
separately, for they share similar plots and theradtter of the mother and her role, motives
and actions are the same. My choice of the songs imluenced by the date and the
background of their origin and their connectioNst all of murder ballads were based on a
contemporary event and they preserved their popylaver the time; for example “Weile
Weile Waile” used to be a nursery rhyme. “The CMigither” and “The Well Below The

Valley”®

were collected by F. J. Child (under numbers 20 Zihrespectively) who notes that
“The Cruel Mother” (and its variants) was writtefiea 1800 (Child 218), and “The Well
Below The Valley” can be found in the Percy maniygchowever the date of its origin is not

clear (Child 228).

“Weile Weile Waile® does not mention the woman’s motive and only depiice
actual murder of a three months old b&by:

She had a penknife, long and sharp, weile weildewai
She had a penknife, long and sharp, down by tle Baile.

She stuck the penknife in the baby’s heart, weddewvaile.

She stuck the penknife in the baby’s heart, dowthkyriver Saile.

Her crime is revealed (although it is not mentiohegv), she is subsequently hanged
and justice is done. In comparison with “The Cridther” and “The Well Below the
Valley”, the plot of the song is not complicateddaits structure is simple because of its

aforementioned origin.

“The Cruel Mother” is more complicated, althougle fhiot is similar to other murder
ballads. The woman falls in love, her lover lealvesand she consequently gives birth to one,
two or three sons, depending on the version Cistdd. Similarly to “Weile Weile Waile”,

the mother uses a penknife to kill her childreng@me versions she buries them alive). After

®1F. J. Child’s version is called “The Maid and TPamer”.

%2 Some sources claim that “Weile Weile Waile” isyoalversion of “The Cruel Mother” and was writteovh
by F. J. Child. However, | was unable to find angmions of “Weile Weile Waile” (or “The River Sai)ein
Child’'s work; the only similarity is infanticide.

% The lyrics retrieved from: http://en.wikipedia.ongki/The_River_Saile on 9 April 2012.

55



her sin, she sees two boys who are somehow awdrer afrime. Child’s version | (Scottish)

depicts the scene thudly:

Looking oer her castle wa,
She spied her bonny boys at the ba.

“O bonny babies, if ye were mine,

| woud feed you with the white bread and wine.

| woud feed you wi the ferra cow's milk,

And dress you in the finest silk.”

The boys reply that none of this would happentliey would be dead, although they
do not clarify the origin of their knowledge abdhe murder. Depending on the version, the

children reveal her future. For example in the igrdd:

“We were at our father's house,

Preparing a place for thee and us.”

“Whaten a place hae ye prepar'd for me?”
“Heaven's for us, but hell's for thee.”

The version | differs. Child notes that: “In | Y.the story is the same down to the
termination where, instead of simple hell-fire,rhare various seven-year penances, properly
belonging to the ballad of 'The Maid and the Palhwehnich follows this.” (Child 218). The
penancesre to be a fowl, a fish, a church bell and a parieHell. In every version, the
mother is scared of Hell, begging Heaverbe spared, although her crime is obvious and her
sin cannot be pardoned.

The role of the children is not clear. Consideritingir knowledge, they could
symbolize the eternal or heavenly justice or Goadlsniscience. Their connection with

Heavenis obvious for example in the version N2 ("We dneeé angels, as other angels be, /

% The lyrics retrieved from http://en.wikisource.awiki/Child%27s_Ballads/20 on 9 April 2012. Thisrs®n
() is the most complex.
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And the hottesplace in hell is reserved for thee."”). However, thie of the woman is not

mentioned, only in the version O and F she killsak.

“The Well Below The Valley” or “The Maid and The IRer"®® deals with the same
theme as “The Cruel Mother”, but this time an ingess relationship is mentioned as well.
While Child uses a palmer returning from Rome, dsekinown version sung by the Planxty
avoids religious themes (apart from Hell), whileil@hdoes not mention incest. In both
versions, the maid by the well is approached kyeeithe palmer or a gentleman who begs for
a cup for water. She refuses and they reply thatvabuld give them water if they were her
lovers. They reply that she had six (or nine, inld$ version) children. The Planxty’s

version clearly discusses the fathers of the ot

He said, “Young maid, you swear in wrong

For six children you had born.”

“If you be a man of noble fame,

You'll tell to me the father of them.”

“There's two of them by your uncle Dan,
Another two by your brother John,

Another two by your father dear.”

The male character then reveals that he knows i#lled kll the children and buried
them at various places. She asks for penance, whigmilar to the one in “The Cruel

Mother”. However, Child’s version leaves some hégpeher®’

“Penance | can giue thee none,
But 7 yeere to be a stepping-stone.
Other seaven a clapper in a bell,

Other 7 to lead an ape in hell.

8 Child remarks that some non-English versionseiample Scandinavian, use characters from the Hikke
Mary Madgalen and Jesus (Child 228-229).

% The lyrics retrieved from http://sniff.numachi.cqrages/tiMAIDPAL2;tWELLVALL;ttMAIDPAL2.html on
9 April 2012.

" The lyrics retrieved from http://en.wikisource.fwiki/Child%27s_Ballads/21 on 8 April 2012.
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When thou hast thy penance done,

Then thoust come a mayden home.”
The Planxty’s version is different:

“You'll be seven years a-ringing the bell,
You'll be seven more a-porting in hell.”
“I'll be seven years a-ringing the bell,

But the Lord above may save me soul from portinigei.”

It is indeed peculiar that the palmer in Child’gsien pardons the woman, while the
gentleman does not. One of possible explanationddcbe that a palmer represents a

character of a holy man who has the right to pauis sins after atonement.

4.3 Brief comparison with Czech folklore and folk sngs

The role of mother in the Czech folklore was algeatentioned before. She is, like in
the Irish folk songs and ballads, a voice of reamoth experience and disobeying her leads to
a catastrophe. Probably the most typical work ef @zech folklore preoccupied with the
relationship of a mother and her children is aemibn of balladKytice by K. J. Erben. A
mother is depicted either as an authority or a en@mdwho is eventually punished for her sin.
It is also noteworthy that Child mentions a linkdasimilarities between “The Maid and The
Palmer”, “The Cruel Mother” and Slavic, Scandinavi&erman and French ballads on this
theme (Child 230), therefore we can assume thatmbive of infanticide was popular and
widespread due to its shocking nature and, in miniop, characteristics of tabloid

journalism.

In light hearted folk songs, however, the role obther is different. While the
protagonists Irish, Scottish and English folk songghis theme remember their mothers and
their upbringing during their difficult situatiorfof example the narrator of “Pat Reilly”
laments over being enlisted and forced to figHomeign lands, blessing his mother who took
care of him, but cursing his father who made hinvesehe Queen), Czech, Moravian and
Silesian songs usually depict a dialogue betweemotner and her child asking for advice

concerning their courtship as mentioned in theieedt.5.

58



Conclusion

The role of mother was probably the most honouned espected and could be
interpreted as the final and most important staj@ eavoman’s life. As such, a mother
represents wisdom and experience. Despite the méoned respect and
acknowledgement, the character of a mother is lyssapporting the protagonist with the
exception of murder ballads where the life-givirmyer turns into the life-taking force. This
depiction seems to be more popular than the supgorble of a mother. Therefore the

character of a mother has less notable varietas e one of a girl, a wife or a lover.

5 Woman as Death

The last theme discussed in the thesis is one ofiamoas an embodiment of death.
Although this theme was already mentioned in tleipus part concerning murder ballads, it
is not quite the same. While female protagonistnafder ballads was a mother and a living
human being, females discussed in this part aree mgmbols of death or death bringers.

Therefore they appear as ghost, supernatural bamdysnythological creatures.

It is also interesting that folk songs do not cotres theme enough. While death is
mentioned often, it is not carried out by a femaéath bringer or a supernatural character
with the exception of ghosts that seem to be ratbeular, although they do not bring death
every time they appear. Ghosts are usually predesgemessengers and they do not seek
revenge or death in Irish and Scottish folk sorad#jough they can herald it as in “She
Moved Through The Fair”.

Unlike in the previous chapters, the thesis wilatdiss even folk and fairy tales as

well, for folk songs do not offer satisfying covgeaof the topic.

5.1  “She Moved Through The Fair”

As mentioned above, ghosts often appeared as ngesseand not as life takers.
However, “She Moved Through The Faft'uses a motive of a ghost heralding death and
deals with a relationship between a man and a woimahe first verse the song introduces a

couple ready to marry each otffér:

% According to Henry, the song was collected arol®@d9 (Henry 454).
% The lyrics retrieved frorSam Henry's "Songs of the Peopte'454.
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My young love said to me, “My mother won't min’,
And my father won't slight you for your lack of leri
And she laid her hand on me and this she did say,

“It will not be long, Love, till our wedding day.”

Apparently the couple overcame the obstacles ($&pt€r 2) and seemingly there is
nothing that could separate them. The second \@&pits the couple’s parting as the girl
makes her way homeward, but the third verse difffisile Henry omits it and skips directly

to the last verse, but | think it is rather impatt&

The people were saying,

No two e'er were wed

But one had a sorrow

That never was said.

And | smiled as she passed
With her goods and her gear,
And that was the last

That | saw of my dear.

Despite the optimistic tone of the first verse, theple is separated and it seems they
bond will never be whole. It is not mentioned whappened to the girl yet, but the last verse

reveals her fate:

Last night she came to me, she came softly in,
So softly she came that her feet made no din.
As she laid her arms around me, and this she gid sa

“It will not be long, love, till our wedding day.”

Although this version (listed by Henry) does natedtly say the girl is a ghost and

provides only hints, different versions replacefirst line by:

Last night she came to me, my dead love came in

® The lyrics retrieved from http://en.wikipedia.oniki/She_Moved_Through_the_Fair on 12 April 2012.
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Now it is obvious the girl is dead and her ghostds the message. Though the lovers
cannot be united at the moment, the recurring ehitawill not be long, love, till our wedding
day.' clearly means the narrator’s death is cldbe. ghost of the girl does not take his life,
yet brings the message of his upcoming demise.riaddhink the girl knew about the end of

her life in the first verse for she discusses dartiatters with her lover.

Another popular theme appearing in the song is dmeinst death. It is clear not even
death of the girl separated the couple that isetaitited soon. Death is depicted as a way of
reunion but the song does not reveal what happetiset narrator, even though his death is

most likely to follow.

5.2  Woman as death in folk tales - supernatural begs

Unlike songs, folk tales discuss and depict thesrte more often and more deeply.
However, the purpose of the thesis is not to pewadist of female life-taking supernatural
creatures. Rather than that, the thesis will fooastheir common traits and attributes and

mention only the most prominent characters.

As mentioned before, ghosts are quite popular ik $ongs and in folk tales. Their
role is to bring the news about one’s demise, @rédlict it. Probably the best known ghastly
figure of this role is Banshee. It can be a ghdsa drutally murdered girl who warns her
family should it be in mortal danger, but she can depicted as an old woman hating
everything alive and torturing others with her sone Some Banshees are told to be taking
lives and stalking their victims, however Irish Kiare prefers death foretelling Banshees
(Yourirish.com). In the Scottish folklore Caointbaar the “washer at the ford” has the same

role as Banshee, however she is not hostile (Maaragh).

Although the most popular and the best known, Baeshare scarcely mentioned in
folk songs or ballads, for their place is usuadligegn by a ghost of a young woman (see “She
Moved Through The Fair”) that does not communid¢egemessage through wailing.

Other life-taking characters are fairies, espegiall Ireland. InConla and the Faery

Maid the protagonist is seduced by a beautiful faimpdp@nd leaves with her for Tir na nOg

61



(Scott 142)* Fairies usually symbolize deceit and trickery, leasling people and often

leading them to their death.

Probably the largest group of such creatures aratacters is linked with the
destructive or the killing power of Nature, for exale with the sea or with carnivores, in this

very case with wolves. | decided to pick two exaesplSeal women and Wolf women.

Seal women, also called Merrows and in the are®rheys and Shetland Selkies
(where the myth probably originated), are femalenterparts of mermen, who are not
usually mentioned in the Irish or Scottish folklohe some parts of Ireland, they are known
for their hatred for humans and they are regardech@ssengers of death. In northern parts of
Ireland and Scotland, they usually wear seal sttiasallow them to traverse through the sea
as seals. Should they want to go ashore, theytiodeave their seal skin or a coat behind and
whoever finds their garment has power and contver ahem (Irelandseye.com). However,
their role differs in almost every story. The stsriThe Seal Woman” and “The Sea Maid”
collected by Michael Scott involve a male protagbmwho capture the seal skin of a seal
woman and binds her to him, for it is said sucloadbcan lead to wealth and prosperity of the
male (who is usually a fisherman). However, the \&ongets her garment back and her
revenge is lethal. In “The Seal Woman” she kills had her captor’'s two children while
escaping back to the sea and in “The Sea Maidfisherman drowns. In other tales the seal
woman makes her escape leaving her husband arahitdren behind, but she does not take

revenge on anyone.

Another popular and already mentioned theme is mavoturning (or turned) into a
wolf and bringing death to people around. In “TheliAMaidens” collected by M. Scaott,
three women, daughters of Airitech, were turne@ mblves for their crimes appear and
terrorize their surroundings. They were killed bgrdes Cascarach (Or Cas Corach) and

Caoilte.

L Although Tir na nOg is not an afterlife place teceased, Conla was taken and never returned.fdrethe

similarity to death is obvious despite the factdesith was different from the usual concept offieat
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5.3  Brief comparison with the Czech folklore and ftk songs

Like in the Irish and Scottish folk songs, Czeclk ®ongs do not discuss the theme of
a woman - a life taker. If death is present, iaisiost every time doing of other people.
However, the Czech folklore works with the themm@dt in the same extent. Probably the
best example is the Death itself. It has a femaledgr, unlike the Death or the Grim Reaper
(probably originated from Thanatos) in the Iristd &cottish folklore. The Slavic depiction of
a death is usually the same across Slavic cultaresld woman with a scytHé.

The Death is not only female embodiment of deatir. &ample, Polednice (Lady
Midday) and Klekanice kidnap and even kill disolegdichildren. The concept of Will-o’-the-
wisp is changed too. In the Czech folklore, Willtbe-wisp is a female fairy misleading

people from safe paths.

Conclusion

As mentioned before, the theme of a life taking \@anis already used in murder
ballads. However, the true embodiment of deathifferdnt than a mortal woman. The true
life-taking female character is a supernatural ¢peiinthropomorphic personification was
used across cultures to explain or at least tortesphenomena that could not be explained

by means of science back then.

But what is the true reason for the death? In nobsthe cases, it's breaking the
supernatural rules or laws, for example stealirggdbal skin, eating forbidden fairy food or
general involvement with supernatural beings —lehging them or trying to use them for

personal profit.

Not all of the supernatural beings connected wahtld are life-takers, although their
role could blend with the life-taking one as wédlhe example is ghosts (as discussed in “She
Moved Through The Fair”) and Banshees. Interestieglough, Irish and Scottish folk songs
use the theme of a ghost messenger while the tloémdife-taking supernatural character is

used more in folk tales.

2 The Death appears as a skeleton as well, butethalé appearance is more typical for Czech faigstdn

some she is addressed as a: Godmother Death admsather (euphemism).
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6  Conclusion

The thesis analyzes and discusses depiction ofamam Irish, Scottish and English
folk songs. The role of woman was divided to fiatp according to the age and social status
of a woman and every part presents several diffeaad most common views and motives

found in the songs it analyzes.

The first major theme is one of girl as a lovesrest. The inexperienced and gullible
girl is often a prey to lustful males, who seek ibodensations and short lived love affairs.
The most common plot is presented in “Jolly BeggarmThe girl, bound to the place of her
birth she cannot leave and still under rule of harents, falls for a beggarman asking for a
place to stay overnight. The girl, charmed by tegdar’'s appearance, seeks to form a bond
with him through the means of sexual romance. Hanesuch a bond is not strong enough;
moreover, the beggar wishes not to be bound torengise or does not want to enter a
relationship with a naive girl of low moral standsrand such simple minded behaviour.
Consequently, the girl is left used and in manyesdeer virginity is gone as well. But why are
beggars so admired? | suppose it is for their Joarad unbound life and ways and their
symbolic value of fresh and almost exotic impulsd ahange. Another different motive for a
girl's behaviour is a night spent with a noblemamd a&a subsequent reward, which is
mentioned in the Scottish version of “Jolly Beggant albeit such a selfish motive can lead
to disappointment and punishment.

Another archetype appearing in songs on this topi@ character of a soldier.
Although often depicted as more experienced andaltyosuperior to a beggar, one sub-type
of a soldier seeks the same goals like a beggagppsarent in “As | Roved Out” and
“Martinmas Time”. However, in “Martinmas Time” thiemale protagonist is no longer a
passive actor who willingly lets soldiers take autage of her. Despite the fact she is forced
to swear she would come to the soldiers’ garriswh@obably serve as a wench, she decides
to act. She dresses as a soldier and indeed fuHilsoath without being violated. Also it

draws on a popular theme of cross-dressing usadather songs and literature.

Another type of soldier is a well mannered, clexed decisive young man ready to be
united with a girl or a woman he loves or to fullils oaths and promises (this motive is

apparent in the second part of the thesis). Swttaeacter appears in “The Rambling Siuler”,
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which contains most of the motives and traits comitwothe most of beggar songs, and many

more (like cross-dressing, fascination with beggens soldiers, one night romances, etc.).

The second part of the thesis describes probateyod the most popular and widest
themes —qirl as a lover and her transformation wbmnan. Female characters are no longer
considered to be passive; they strive for theispeal happiness and their goals (usually for
the union with their lover). Through this striviagd overcoming obstacles they mature into a
desirable, experienced and determined woman. Ibbstacles (be they distance, parents or
time) are overcome by a couple and not only onégfat, a strong bond between a woman
and a man is formed, which is even more importhan tthe official bond of a marriage, as
apparent in “Mary and The Soldier”; the female pgunist decides to leave her family to
accompany her lover who promises he will defendiméoreign lands, although he warns her
at first she could regret her decision, yet the tnearted girl is determined to follow him no
matter what. Beggars are replaced by soldiers widitato face the obstacles and even fight
for their love, as in “The Jolly Soldier” where tlseldier defeats his lover's father who

decided to punish her for eloping with the soldier.

However, not every time are said obstacles oveecaspecially if one part of the
couple decides not to fight them. This theme isaa@pt in “The Gentleman Soldier”. The
soldier seduces a girl and after having a shoedliaffair with her, he leaves her. The
difference from the theme discussed in the first pé& the thesis is that the soldier has a
reason for leaving her. The reason is his wife whancheated yet whom does not want to

leave.

The obstacles, although seemingly overcome, cappeza almost every time and
despite all the efforts the couple is separatedThe Bonny Light Horseman” is such an
obstacle represented by war. Even though the fepratlagonist’'s lover is dead, the bond is
still apparent (and it is probably even strongantbefore) for she chooses to wander broken
hearted knowing she will never find anyone who wlobke comparable to her deceased
partner. In other cases, the couple breaks uprerad its part is way too weak or does not
want to cope with the obstacles at all, as depiagtetThe Blacksmith”. Similar, but at the

same time different motif is found in “As | Rovedut)(2)”; the protagonist has to marry a
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woman of wealth instead his true lover so he caultvive during the great famine, yet he is

still loyal to his true love and regrets his demfsi

The woman’s goal does not have to be the union hathlover. In “Whiskey in The
Jar” the female lover betrays the narrator for learwcreason and hands him over. However, it

is not clear if the female is the antagonist ofgbag, for her lover is a criminal.

The thesis describes woman as a wife in its thad. prhe character of a wife has
mostly negative traits and role. A wife usually oggses her husband, plagues his life, or
commits adultery, yet she is respected and her aints lowly manners are somewhat
overlooked or made less serious. Such a wife cdonwe in “Killieburn Brae”; she torments
her husband, but when taken to Hell, she defeasDiwvil himself and is returned back,
which could be a parody on a Christian theme otak#ig the Devil both physically and
psychically. It could be taken as a tribute to & woman who saves her soul by herself

without help of God.

While the wife’s reasons for oppression are not tmaed in “Killieburn Brae”,
“Seven Drunken Nights” is preoccupied with a wif@manitting adultery for her husband,
apparently a drunkard, arrives home drunk everkitnighe song mocks the weak and gullible
husband unable to take proper care of his wifepynopinion, and pardons the adulterous

wife, who is cunning enough to trick him.

The destructive and killing power is shown in soag®ut wives and husbands as
well, however their tone is light hearted and shoasculine superiority like in “Tipping It
Up to Nancy”. The plot of the song describes a wnjgng to get rid of her husband, so she
could find herself another man. Despite her mungeriatentions, the wife is gullible and is
easily tricked by another man who also warns hesbanod. Her plan is ruined and she is

punished, although not severely, and mocked.

Probably the most respected role and social posdivoman could achieve in Irish
and Scottish folk songs is a role of mother. Traeetwo major groups of songs dealing with
this role. The first uses the character of mottseam authority and as a supporting character,
which has to be obeyed by her children otherwistisaster could happen, as depicted in

“Johnny of Brady’s Lea”. However, the second grofisongs, murder ballads, replace a life-
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giving, experienced, and wise mother by a lifestgkcharacter. The usual plot describes
infanticide of illegitimate offspring and the sulgsent punishment, which means that a
mother has no right to take the life she ‘created’.

In the final part, the thesis focuses on a womaneseenting death. Although scarce in
folk songs, the theme is often used in folk taled myths. Women representing a life-taking
force and principle are of supernatural origing tia&e life of people who either broke the
supernatural rules and laws or challenged thenpekial sort of such mythological creatures
is ghosts and Banshees who often serve only aklearhdeath and do not usually take lives
with some exceptions (depending on the tale, feretlis no fixed set of rules or characteristic

traits those characters should have).

It is indeed hard to make only one universally ataele and valid conclusion due to
differences between female characters and theiavielr belonging to the same group,
limited number of songs analyzed and limited scopehe thesis. However, the thesis
provides a following conclusion that is in my omniapparent and based on the discussed
texts: the respect and admiration of woman growsh wier age. While young and
inexperienced girls are often depicted as simpiegseonly good for having short lived love
affairs, young women struggling for their happinesgoals are respected more. The role of a
wife is ambiguous, for there are two different aggwhes. The first is concerned with
oppression of a husband who suffers in the hantissadvil wife, yet the second one respects
and acknowledges women who have to face their loarand their drunk, abusive or stupid
husbands. These two approaches are often mixetg thiei second is not so apparent. Finally,
the figure of a mother is the most respected wortaracter to be found, thanks to her
wisdom, almost prophetic abilities and her lifeigty power. Her role is in sharp contrast
with the image of the immature girl, yet it is intpant to realize every mother mentioned has
to experience all the stages mentioned, and thahysthe figure of a mother is wisest, the

most respected, and worshipped.

Shrnuti
Tato diplomova prace se zabyva roli a zobrazeminy ¥ irském a skotském folkléru,
konkrétre v lidovych pisnich a baladachiibd, pra@& jsem se rozhodl zvolit prévuto oblast

folkloru, je relativni flexibilita pisni (mnoho zZah ma rekolik variant textu v zavislosti na
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¢asu a mistvzniku. Tyto variantyasto néni celkové vyzmni pisr), casove aspekty jejich
tvorby a distribuce a zejména obdobi, kdy vzniKggna se o obdobi zejména mezi 13. a 19.
stoletim). Mizeme pedpokladat, Ze pigra balady jsou, narozdil od pohadek, ¢stiy myt a
legend, schopny mnohem |épe a rychleji reagovanhéraci se socialni aasové podminky.

DalSim divodem je velice Siroka Skala maiia témat uzitych wthto pisnich.

Prace je roztlena do pti ¢asti podle ¥ku a socialniho postaveni Zenyjgemz se
kazdacast, s vyjimkou posledni, zabyvékolika pisrmi, které zachycuji nejpodst&jai a
neiastjsi archetypy a role Zen déchto ¢asti vkem ¢i postavenim péicich, nazory na tyto
role a vnimani &hto roli vypraécem ¢i spole&nosti. Kazdacast je zBzné srovnana i
sceskym folklorem a pigmi, kde je zmidna odliSnost¢i ptibuznost motii a témat

v pisnich zachycenych.

Prvni¢ast prace se zabyva Zenou jako mladou, nezkuSdmkaud ktera je ¥tSinou
objektem zajmu mui Jedna se ovSem o zajéiste télesny. Jakmile muz dosahne svého cile,
coz je ¥tSinou spolené stravena noc, pak divku opousti. Jako muzskygSek je ¥tSinou
pouzit archetyp tulaka, ktery se ob&cwirském folkloru €Si oblikg, zejména pro jeho
nespoutanost, dobrou naladu a vtip. Tento tulakagi jakousi zrénu do Zivota divky, ktera
je zatim spjata s mistem, kde se narodila iipagE je stale pod vladou ro#i. Neni tedy
divu, Ze se divka do tulaka zamiluje a pokusi peigkat (vytvdit pouto mezi sebou a nim)
kratkou romanci. Tulak se vSak nemini nikde vazdfviu opousti, jako ndjklad v pisni
Jolly Beggarman. Bylo by vSak jednoduché @inenuze jakocistého antagonistu, nebo
jednani divek jecasto motivovano touhou po odng, kterd by nasledovala po noci
s prestrojenym Slechticem. Préxza tulaka se dle legendgvlékal kral Jakub V., ktery se tak
vydaval mezi poddané. Trestem za sobecké a zibiméni je pray ztrata pdestnosti, avSak
neékdy se prav takovéto chovani vyplati, jako nididad ve skotské verzi pignThe Jolly
Beggarman. Qias je tulak nahrazen vojakem, ktery ma stejné amysitSak jeho role je
podstatijSi v druhécasti prace. Ne vzdy je ale divka jen pasivnétbbV pisni Martinmas
Time je sice donucena vojakyigpahat, aby je navstivila v kasarnach a pt¢pedobrt byla
zneuckna, ovSsem diky svémuithyslu a odvaze vojakyrglsti. Revlékne se jako vojak, do
kaséaren fijde, gisahu tak neporusi, a poté, co ji vojaci nepoznggreje se jim a vrati se
domi. Aktivni divka tedy niZze byt zobrazena i jako mraym moralg siln¢jSi nez muzi

hledajici tlesné patSeni. Pra¥ motivy tuldka, vojaka, igvleki a mladé divky jsou patrné i
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v pisni Rambling Siluer. Zde ovSem hlavni hrdineojak, jen plni sdzku, podlé které s€lm
pieviéci za Zebrdka a ziskat srdce famng dcery, do které se zamiloval. | kdyZz se mu
naskytne moznost, pak situace nezneuzije, sdzkuajeyh dcera si zachovagaestnost.

V ¢eskych a moravskych pisnich, které jsou mnohdy pwj lyricky raz
nesrovnatelné s irskymi, misto tutéki vojakia vystupuji blize nedwené muzské postavy
(zjieména napadnici), které pr@stnictvim dialogu komunikuji s divkou, pdpact jsou jen

zmireni v rozhovoru matky a dcery, kterd matku Zadadw @hledd milostného Zivota.

Druha, nejrozsahlejSi a praymbdobré nejdilezit¢jSi ¢ast, popisuje ierod naivni
divky v Zenu prosednictvim pekonavani pekdzek a nésledovanim svychaciTulaci jsou
nahrazeni vojaky, kie predstavuiji jiz zkuSené, odhodlan&estné muze, kiejsou ochotni
pro svou lasku riskovat i Zivot (ovSem jsou tu jimky, jak jiz bylo fe¢eno). Symbolicky
svazek mezi muzem a Zenou se vijty@aw prostednictvim gekonavani fekazek, éjsou
silngjSi nezli formalni svazek.iPkazky ¥tSinou gekonava par spateé, jako napiklad v
Mary and The Soldier, kde se protagonistka rozhawnadory opughi domova nasledovat
vojaka, ktery ji ovSem odrazuje cl@ak, uneSen jeji rozhodnosti a odhodlanitisagha, ze ji
bude chranit kdekoliv, kam je osud zavedéekidzky, pokud je Zena pasivni, pigac
bezmocna, jako naiklad v The Jolly Soldier, igkonava muz, v tomtoiipadt vojak porazi
otce, ktery chce svou dceru ztrestat smrti za ¢osizvzala za muze pratohoto vojaka.
Neékdy jsou vSak ony figkazky gekonany jen zdanliva po ukité doke se vraci a mohou
znicit budovany vztah. Nagklad v pisni The Blacksmith je toutorgkdZkou odlogeni a
dalka — muz davarpdnost Ze# kterd je jemu bliZz a neni ochoten, navzdoryapgnimu
jednani, se sipkazkou vzdalenosti vyrovnat. Podobndalazkou je valka a smrt, ktera ale
muze pouto paradoxnposilit, kugikladu v The Bonny Light Horseman se hrdinka potsmr
svého milence rohodne rgdzit ve smutku, nez aby se pokouSela najit jin@apadnika.
Prekazky mohou byt i existencialni, kdy muz musi gi&dnost zachovani svého Zivotiaegp
laskou a vzit si Zenu, kterou nemiluje, avdak kiex@ majetek. Zeny mohou byt oviem
vyliceny i jako zradné nastro@ablovy, kdyz sleduji vlastni prodgh a jsou schopné zradit

svého milence.
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Ceské a moravské pisrse vyznama lisi. Zeny jsou pasivni a motivigkazek zcela
chybi. Pokud jsou milenci odléani nebo neni jejich pouto napho, pak se pisnzabyvaji
n&kem jednoho z milen; zejména muze, jehoz laska neni napn

Ve tieti ¢ésti prace zachycuje roli Zeny jako manzelky. Pblendzor na tuto roli je
dvojzna&ny. Jedna se zejména o vykresleni tyranské Zemya kitl&uje svého muze,t'qiz
k tomuto utlaku zavdaisod on santi nikoliv. Sowasre je ale vzavan hold Zzenam, kterée se
musi nut® vyparddat s nelehkym @tem manzelky. V pisni Killieburn Brae, kterou je amo
chépat i jako satiru narés’anské téma boje muzedablem, si Zena zachrani dusi tak, ze i
v pekle, kam ji za jejiitichy odnese’abel, nepestava resit a pachat zlo. Nakonec je vracena
zpatky svému muzi, nebalabel giznava, Ze on sam zazil pravé peklo az s toutowzena
se paradox zachrani sama bez boZi pomoci. Ne vzdy je ale ¥am&em a zapornym
hrdinou. V pisni Seven Drunken Nights se musi vgésat se svym muzem, ktery dom
dochéazi opily a pravghodobré neschopny seénovat své zeh Ta jej podvadi, ovSem vzdy
dokaze muzeiglstit a vymluvit se. Mam dojem, Ze péatento text se vysmiva hloupému
muzi, ktery pistoupi i na zcela iejmé a nesmysiné vymluvy. Zena v3akize také
zosohovat destruktivni silu, a to kdyZz se rozhodne zbagi svého manzela, aby si mohla
najit jiného, coz je naplni zapletky péshipping It Up to Nancy, ktera zobrazuje narozdil o
piedchozich fevahu muze nad Zenou a shovivavost pramenici 2mhaora@dazenosti. Jeji
plany na vrazdu zhati jeji vlastni hloupost a fek@ kterém zada Iék, ktery by oslepil jejiho
muZe. Zena je pak symbolicky potrestana a paddadoni pasti, nelibjeji muz, ktery o jejim
planu vi, ji odmitne pomoci z nesnazi, néfgo,slepy".

V ¢eskych a moravskych pisnich je konflikt mezi mapzsbpisovan jen okrajav
jako napiklad v pisni E& som sa &oZenil, pogipadt pisré popisuji shodu mezi manzely
(Nestarej se, Zeno ma). Pokud bychonglchgjit téma utiskujici Zeny, pak je praypbdobré
nejlepSim pikladem pis# z podkrkonoSska C#tjsem pict kolde, kde je muzsky vypray

utlatovan svou manZzelkou i@sto, Ze se snazi ze vSech sil vykonat jdji v

Predposlednéast prace se zabyva nejrespekt@&ina nejuznavaijsi roli Zzeny, a tou
je matéstvi. Podob# jako v jinych kulturach je matka zosatmim moudré a Zivotadarné sily,
jejiz rady a pani je nutno respektovat, jinakie dojit k tragédii. OvSem v protikladu stoji i

smirtici sila matky. V irskych a skotskych baladéeta, murder ballads, vystupuje matka jako
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vrazedkyr svych nemanzelskych potofmkPo dokonané vragdje vSak odhalena,t’giz
nadgirozenemci jinymi lidmi a potrestana smridi peklem. To stvrzuje pravidlo, Ze ani
matka, kterd détporodi, nemé& pravo na ukiemi Zivota takoveho, ifynemanzelského, dte.
Toto téma bylo nafelomu 18. a 19. stoleti velice popularni (a to nejdrsku, Anglii a
Skotsku) a jeho forma airéni by se dalyifrovnat k¢eskym kram#skym pisnim, nelyotyto

balady ¥tSinou popisovaly nejn@si udalosti potkud bulvarnim stylem.

V ¢eském folkloru je role matky stejna. Neuposlechmaiky vede hrdingi hrdinku
do zahuby poifipad do ne&isti. NejzejmegjSim prikladem budiz Kytice Karla Jaromira

Erbena, ktera se zabyva ptaxztahem matky a dite.

V poslednicasti zabyvajici se Zenou jako smrti se prace odlddnpisni a balad a
sousteduje se na passti a nadfirozené bytosti, nelfototo téma je v pisnich obsazeno jen
minimalré. | kdyZz uz byl motiv Zeny jako zosoém smrti zmign v predchozi kapitole, je
tieba poukazat na zasadni rozdil meémiito dwma koncepty. Zatimco wedchozim fipad
je vrazedkyni matka, vifpadech popisovanych v posledfésti se jednd o natlpzené
bytosti. Tyto bytosti se mohowlit do dvou skupin. Prvni jsou primarmposlové smrti, ki
ovSem Zivot ¥tSinou neberou (coZ ovSsem neznamena, Ze t&kin&avisi vSak na oblasti,
kde powest vznikla, nebt koncept nafiklad Banshee je viznych oblastech Skotska a Irska
rozdilny). Zde pat nagiklad duchové, jako v pisni She Moved Through Thé,Banshee
popipact vily, které dokazou svést a Zmnimuze. DalSi skupinou jsou takzvané tuleni Zeny,
které cestuji mi@m v Festrojeni za tulen ovSem pro toto magickérgstrojeni patbuji
kouzelnou tuleni &i. Bez ni se pro#mi v Zeny. Traduje se, Ze pokud rylzskd Isti tuto
kuzi a kontrolu nad tuleni Zenou, pak séze d@&kat velkého bohatstvi (Irelandseye.com).
V powéstech vSak tuleni Zena tutéaZk ziska zpatky &asto se nafklad msti zavrazshim
deéti, které ma se svymégnitelem, popipact vrazdou jeho samotného. Mezi podobné
nadgirozené bytosti pati vi¢i Zeny, které se &mi ve viky a terorizuji své okoli. Co je ovSem
davodem, pré mytologické bytosti berou lidem Zivot? Nagtji se jedna o nerespektovani
nadgirozenych pravidel aifkazi (kuprikladu konzumace viliho jidla), snaha o zneuziti

nadgirozena k vlastnimu prosphu (tuleni Zenygi jen zapoleni s nadpozenem.

Cesky (a v podstatobecr slovansky) folklor zachazi vtomto tématu fedtale.

Zatimco je smrt v anglofonnim &¢ vétSinou znazatovana jako ,Grim Reaper“¢ili
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pochmurny Znec odvozeny d@gdckého boha Thanata, slovansky folklor vychazirnského
ztvarreni smrti jako stéeny s kosou. ifestoze je sama postava smrti jigjmym pikladem,
v ¢eském folkéru se déleiheme setkat s polednicemi, klekdnicemi, hikdimi a podob#&
Ve vSech pipadech se jedna o Zenské bytosti trestajici smetiposlechnuti pravideli

piikazi (sejiti z cesty, &i vychazejici ven po klekani a podahn

Zustava faktem, Ze neni snadné udat jeden vSedhdatny za¥ér kvili raznym
piistupim, riznym archetypm Zenskych postav a jejictiaznorodému chovani, a zejména
kvili omezenému rozsahu prace actpoanalyzovanych pisni. Vysledkem prace jesm
zjisténi, Ze respekt k Z€ra uznani jeji role rostefipno anerné s jejim wkem. Zatimco jsou
mladé a naivni divky zobrazeny viceménako objekty muzského ckig, divky nasledujici
své cile a pekonavajici pekédzky (a tak dospivajici v Zeny) jsou uznavany meno vice.
Dalsi Zivotni roli Zeny je role manzZelky, kterd jak jiz bylo feceno zobrazena dvojim
zpasobem. Nejrespektovgsi je ovSem role matky — ragky, ktera je krom Zivotadarné sily
obda&ena i moudrosti, zkuSenosti a té&nprorockymi schopnostmi. Tato role je v ostrém
kontrastu s prvni roli, kterou Zena v irskych atskgch lidovych pisnich ma. Je ale nutné si
uvédomit, Ze Zena — matka sntito vSemi rolemi musela projit, a pgto ji ¢ini moudrou a

uctivanou.
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The thesis discusses the depiction of woman &h land Scottish folk songs, ballads
and folklore according to her age and social stathe thesis is divided into five major parts:
Woman as an object of interest, woman as a loveman as a wife, woman as a mother and
finally woman as an embodiment of death; each paalyzes several folk songs (with the
exception of the last part using mainly folk talpsyviding a different view on a woman and
briefly compares the motives and themes to the rdoup depiction of woman in Czech
folklore. The songs discussed are preoccupied avidifferent female archetype belonging to

the corresponding group.

Prace se zabyva zobrazenim Zeny v irskych a skdididovych pisnich, baladach a
folkléru dle wku a socialniho postaveni Zeny. Prace je #lerdh do pti ¢asti: Zena jako
object z4jmu, Zena jako milenka, Zena jako manzellema jako manzelka a Zena jako
zosobrini smrti. Kazd&ast analyzuje ¢kolik lidovych pisni (kromd ¢asti paté, ktera uziva
zejména podsti) poskytujicichiizny pohled na roli Zeny a &g porovnava motivy a témata
s odpovidajicim zobrazenim Zenyeském folkléru. Analyzované pisrse zabyvaji kazda

rozdilnym Zenskym archetypem nalezejicim tislpSnétésti prace.
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