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Abstract

The aim of this bachelor thesis will be an analgsithe representation of
Irish women in short stories. Both male and feniagh authors whose
main protagonist is a woman are to be examinedo Alsluded in the

mix are Protestant and Catholic authors. The fathit role of women in

Irish society as depicted in these stories (bothumal and metropolitan
settings) will be scrutinized.

Anotace

Cilem této bakaki&ké prace je rozbor prezentace irskych Zen v
povidkach. Analyzovani budou irSti afitca autorky, jejichZz hlavni
postavou v povidce je Zena. Do ¥ budou také zahrnuty protestantsti
a katoltti autdi. Zkoumana bude traghi role Zen v irské spalaosti
tak, jak je vyléena v jednotlivych fibézich (a to jak na venkeytak ve
mMEStE).
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1. Introduction
1.1 Women in Ireland

The emancipation of women and their position inetyovas in Ireland a
great unknown until recently. In Ireland the 94 %tle population
belong to the Catholic faith but the Church is aat only one reason

which affects the situation of women in the counfRrank 2006: 130)

The famine in Ireland in the f9century lasted for six years and the
property had been divided to all children in thenilsg though millions
died and more emigrated. However it did not stop thadition of
marriage at a young age with lots of children. §eh was strengthened
and sexuality was only for conception of a childh&wise, it was a sin.
Saint Mary as the innocent virgin dedicated todmr was an example of

the best woman.

The Constitution of 1937 described woman as a ptpé husband. As
a wife she should care for her family and househséaving, cooking,
washing, and raising children. The famine causedearease of
population and the assets were inherited only leyeldest child male.
(Galligan 1998: 26-48)

Traditionally, Irish families were large and magiéa was a
significant social and religious ceremony. A stadherence to the
rules of the Roman Catholic Church, which forbadenify
planning, along with a public policy which made th®vision of
contraceptives illegal, resulted in families haviex or more
children. (Galligan 1998: 26)

In the 70ties came the beginning of the Ireland@emic growth. Some
property rights for women as well as the possipiit partial education
developed at this time. In 1971 women founded tret fiberal group
which showed women as full rights of human beingd aot only as a

mother or a wife. One of the most influential orgations for women’s
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rights is The National Council of Women of IrelafdWCl).

In 1979 the government partly allowed the importcohtraception to
Ireland. All types of contraceptives were bannedoige this time.

Divorce has been a taboo in Ireland until 19981986 a referendum to
permit a divorce was presented. The Catholic Chwa# strictly against
this proposal and the influence of the Church presk passage of the
referendum. The conditions for separation had beatly serious and
strict. For example the women who were an objeaarhestic violence

were allowed to get divorced.

One of the most controversial topics in Catholsigiety is an abortion.
The Church says humans do not have the right toitete life. The

journeys to foreign countries because of abortienevdealt.

On the one hand the campaign against abortiongli@andce were
organized but on the other hand the laws concetoedhe
availability of contraception were gradually libéezed...in 1992
the voters voted for the right to travel abroadhwibhe aim of
abortion. (Moody 1996: 289)

The big step at women’s emancipation came in 19%knwMary
McAleese became the Irish president and six yefses Mary Robinson

has been elected as the next president of Ireland.

“The female voice” started to gain strength but fditical parties

continue to ignore this. The women are still innaaler representation
than men at some high positions. For example ma®en are more
teachers than professors and more are lawyergutigas. (Moody 1996:
272-307) This is a problem all over the world. Wonie Ireland have a
subordinate position psychologically and it is gt to government to
change it. The whole society has to change the \éwposition of

women. Irish have a long way t the full emancipatlut changes are

happening and it is a good sign.



1.2 Comparison with women in the Czech Republic

About 25% of citizens from Czech Republic belongth® Roman
Catholic Church which n comparison to Ireland isydew number. It is
important to determine what is the main determinamth causes the
status of women. In Ireland the division of societynes from religion.
The Czech Republic has transferred the rules afmeiety before 1989.

The communist system controlled Czech Republic.

The tasks of housewives are the same theme in both
countries. Woman has a major function in the faniilye wives should
take care of children, and women have to maintaénhousehold. In the
modern family where the partners are young the iageris more
equally. The husbands help their wives with somaskbold chores. The
child care is still the main task of every womantte family. Elderly
couples have old-fashioned habits and the man’k igsarning the

money.

The education of women in the Czech Republic hae aicreased but
the topic of women having on abortion or using andtraception were
consulted before 1989. The communist system limiteal rights for
abortion. There was a committee and a woman hadrte in front of
them and explain why she wanted to go for an amwrti

In the issue of employment of the women the probkrsimilar to
Ireland. Men get higher wages for the same positWwomen as well
asin lIreland rather represent a lower positions d thay are
more represented in the humanities and arts. Th@ogment of women
in Ireland decreases in the Czech Republic the eundbd working
women reduces. This is because of the rules by Gonsinsystem. it

was the duty that every citizen had to have an eaton.



2. Elizabeth Bowen: “Summer night”

2.1 Biography

The life of Elizabeth Bowen is described on bookragm internet page.
She was born in Ireland in 1989. Her Protestantilyaoame from the
Anglo-Irish gentry. They lived isolated in their na houses and did not
belong to English or Irish. Her father sufferednfranentally illnesses
and Elizabeth reflected her painful childhood eig@ses in her fictional
novels and stories. As a result of these probldmesvegas eventually led

to two powerful convictions.

2.2 Plot Structure and the Main Themes

A young woman, Emma, is driving alone on an lIrisad going to her
lover, Robinson. A man is waiting for Emma in adiowith a deaf
woman named Queenie and her brother, Justin Caustin is spending
his vacation in the town because the World War @aoult permit him to
travel abroad in Continental Europe.

Robinson invited them to his house nicknamed Blaslie Castle.

Robinson ordinarity does not socialize with the niepeople. The ladies
from town have discovered that he has a wife bliviisg apart from her.

They are therefore gossiping about this mysteremus$ handsome man.
Robinson and Justin talk about the war. Justindsked Robinson what
he thinks about love but laughing was his answastid is angered and
Robinson apologizes. Then he entrusts Queenietivttknowledge that
his child died. The deaf woman is happy that henegéhis heart to her.

Meanwhile, Emma calls home to her husband to tell ood Night.
Her house is supervised by Aunt Fran and her daugtdre not sure
about her homecoming.



The story goes back to Bluebeard's Castle whermousiEmma arrives.
The woman becomes frightened by his experiencettadgl on the
subject of love. Disappointed in Robinson's

insensitivity and superficiality, Emma becomes d@eafe.

On his return to the hotel, Justin writes a lengthgcusatory letter to
Robinson and adds that he prefers they should meat mgain. On his
way back he still could hear the drunken woman sahlwhile Queenie

goes happily to bed with thoughts of Robinson.

2.3 Women in the story

The main character in the story is the Anglo -hingoman Emma. Love
has bitterly disappointed her. A marriage withoexwsal and emotional

satisfaction forced her to engage in on extra-raldowe affair.

In the story her husband is called only a Majornnwthout name,
without identity. Their alienation was caused bg thar in which he had
to serve for the British service. The desperate amms seeking
fulfillment in Robinson. Looking for passion, lovegmance and escape
from the everyday stereotype, she puts her faniigy dt risk. Emma
wants to live for herself. She needs somebody ke teare of her,
someone who can listen to her and understand hexertheless
everything that she has risked is useless becgstngls that Robinson

is an insensitive man. As Emma puts it:

Yes, here | am. She added: The night was lovelgaldpg more
sadly than she knew ... Her naivety as a lover. @ludd not have
said, for instance, how much the authoritative nralem put, at
every moment when he did not touch her, a gulf betwher and
him. (Bowen 1999: 270)

She realizes only then that physical love-makireymiot fulfill her. The
thoughts of home and family life are beginning noeege in her mind.



Aunt Fran's so old, too old, it's not nice. And tMajor keeps
thinking about the war. And the children don't thiham good. |
regret that. (Bowen 1999: 272)

Instead of an adequate response, the reaction contles form of cold
male animal desires and lust. Robinson destroysdieam for fulfillment

and on end to her life, in hopes of love.

When he had headed her off the cytherean cerraithslught for a
minute he had broken her heart, and she knew nolmatidoroken
her fairytale. (Bowen 1999: 272)

The next woman in the story is Justin's deaf siStezenie.
Her deafness moves her away from the outside redtlw She keeps to
her own world in her silence with no rules, no nigranciples. She feels

like a princess in a castle.

He had to share with Queenie, as he shared thesdoiuse meals
cooked on the oil stove behind her sitting-roonesnr the solitary
and almost fairylike world created by her deafn¢Bswen 1999:

248)

Sheisa womanin her middle age, butonly with aung girl's
experience. The slight naivety may endanger herdasttoyed her teen
age mind. Her brother, Justin, tries to protect &pie from

disappointment.

Queenie is contrasted with Emma a satisfied worhhanks
to her deafness she does not get influenced bgdtial system or by the

war. Dreaming about the fantasy world means evemnytfor her.

On other side of society, Aunt Fran, a strict and
strongly religious woman, recognizes only moralitgnd piety. This
elderly woman suspects that Emma has gone to tier &md may spread

some uncertainty to the life of Emma’s daughter.



Never looking for love like Emma or dreaming abauhandsome man
like Queenie, Fran is portrayed as a distant spingho tries to raise her

two nieces to a life of obedience and the faitiGofl.

The older daughter Vivie is a young girl full of esgy and naivety
resembling a small bird. The similar nature to im@ther appears to be a
problem for her aunt. The upbringing trained galttte world of grey.
Vivie appears to defend herself and refuses toiceser mind

only to praying.

But Aunt Fran, as though the child were on fir, ipto motion an
extraordinary strength - she rolled, pressed, anthged Vivie up
[...] so like her mother” s were left free to movddhlyi outsider the
great sausage. (Bowen 1999: 276)

2.4 Conclusion

The story ends with Queenie's innocent fantasiésvef It seems like a
happy ending for the story full of different chaexs. We can wonder if

Queenie will be Robinson's next victim.

Elizabeth Bowen called Robinson's residence Blugbe&astle.
Bluebeard was a man who murdered each of his wiRebkinson is in a
metaphorical way like Bluebeard. Bluebeard murdériecbhysically and
Robinson killed Emma psychologically. Robinson d®gtd Emma's
idea about romantic love because he wanted to spiémther only one

night.



3. James Joyce: “Eveline”

3.1 Biography

James Joyce was born in 1882 in Dublin. His fathied all kind of
professions and his mother was a pianist. He gsdudie University
College at Dublin. He moved to various cities imteental Europe,
including Zurich during the First World War. He really famous
novelist for his experimental use of language. Thkection of stories
called Dubliners published in 1914 and the part of this collectisnai
short story “Eveline”. James Joyce died in 194 &tiR.iukkonen: 2008

3.2 Plot Structure and the Main Themes

Eveline remembers the old days. She and her beo#ret her sister used
to play out in the country near to their homes.rped little boy was
always warned them when her father came for thert & cane.
Everything is gone. Her mother died and the oldesther Ernest too.
Children, with whom she played, became adult andefmdy of them

moved. The fields were replaced by new houses.

This nineteen year old girl works in a store toneaoney for the family.
The domineering father appropriates the whole gad&rher. Eveline’s
brother Harry is still traveling around Ireland flois church decorating
business. She remains with their despotic fatr@reahnd must take care
of him. The siblings from the neighbourhood are thap company.
Eveline repeatedly recalls time when her mother ala® and her father

was not so bad and did not drink so much.

Eventually Eveline meets a sailor named Frank. Angoman falls in

love with her and offers to Eveline a better liieBuenos Aires where he

moved to. He impresses Eveline with the adventtoges from his

travels and promises that he takes her to BuenossAgs his wife. An
8



attention which she feels from him is unknown frber mother’s death.
The father finds out about the relationship betw#em and he is very
angry. He does not agree with it and tells to Exethat Frank will leave
her just like other sailors. Frank and Eveline nesstretly after that and

plane a departure to Buenos Aires.

Eveline is still sitting at the window and hearsang that her father
played when her mother died. She keeps her a pecimiber mother on
her mother's deathbed. She promised to take caherobld father. The
young woman realizes that this demand was unfaiale everybody
deserves to live and not just survive. Frank wdwdtp her to start a new
life with marriage, children and a family of her mwAn unhappy girl
goes with Frank to the pier where boat departsshet cannot leave a
Dublin with him. She is not able to break her preenio her mother and
leave her father alone.

3.3 Women in the Story

Eveline as a typical young girl from Ireland whoshdreams and ideas
about her life is disappointed by reality. Evelias,well as many women
in the 20th century in Ireland, has disrespecttmsin the Irish society.
Eveline's life’'s mission is taking care of her fathand her two little
siblings. She will never have a chance to studgmabroad. Instead of
showing gratitude, her father treats with her hii¢gh an inferior human
being. He acknowledges only his two sons. “Whesy tlvere growing
up he had never gone for her, like he used to gdiéory and Ernest,

because she was a girl.” (Joyce 1999: 48)

She works in the store with other women. Since iBedk single, women
from the town do not respect her either. It wasumusual in Ireland that
she surrenders her salary to her father. Everythelgngs to man in the
family. Eveline mainly lives from the money earnbg her brother

9



Harry. The vision for a better life has come witkalor Frank. Frank is
her chance for a new start. The USA, where BuenesAs located, has
a completely different mentality and she feels ande to have a full life

in the company of people who will respect her.

But in her new home, in a distant unknown couritryyould not
be like that. Then she would be married — she, iBgelPeople
would treat her with respect then. (Joyce 1999:48J-

Eveline is influenced by Irish society regardingrrize and the duties a
woman has towards her family. A dream of her iggbmarried and start
again. Eveline is trapped in a vicious circle. Shishes to leave a
country with Frank but on the other hand she iaidfof the gossiping
Dubliners about her escape with a strange mank&twes that her father

will not be self-sufficient without her help.

What would they say of her in the Stores when floeyd out that
she had run away with a fellow? Say she was a faohaps, and
her place would be filled up by advertisement. M&svan would
be glad. She had always had an edge on her, ebpedreenever
there were people listening. (Joyce 1999: 49)

At the end Eveline's courage is pulled back andratsedecided to stay
with her father. Eveline is not partly ready toMedhome. The beautiful
memories about her childhood and about her mothwefher to stay
there. Another possible reason why she decidediaiois Ireland could

be the unclear relationship with Frank. She neaiietl about her feeling

towards him. He was only the ticket to a differkfiet

4.3 Conclusion

The story, which has been written in 1914, a fewargdefore women
gained the right to vote, solves the classic qaestiof the status of
women in society in the rural areas. The fictiosat#es the transition from
the gi'sinnocenceto premature woman’s respalitgibThe duties of girls

and women were relentlessly and the oppression admem by
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men was noticeable.

Joyce describes a problematic relationship betwelka father and
the daughter and between the woman andthe man.fabeer and
society make it impossible for a girl to decide aibber life with heart
and open mind. Girl's courage, which subsidesettid, means a loss of
her own identity because she stays with her fathérout any aspiration
to achieve a better life. “She set her white faxéitm, passive, like a
helpless animal. Her eyes gave him no sign of lovefarewell or
recognition.” (Joyce 1999:51)
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4. James Joyce: “The Boarding House”

4.1 Plot Structure and the Main Themes

Mrs. Mooney was a butcher's daughter from Dublier Husband had
been her father's employee. They opened the brytare their own in
Dublin. However, Mrs. Mooney’s husband became anlallic after the
death of his father-in-law and he physically atetker. The woman

realized she could not stay with him. They stattelive separately.

As the beginning of a new era of her life she boulgé boarding house.
The money from the sale of butcher shop helpedTier.boarding house
became a place of residence for clerics, musicitist @r tourists. Mrs.

Mooney led the hotel morally very strictly and respibly.

Her daughter Polly and son Jack lived in a housk ter. The daughter
Polly worked in the city in the office for a shairne. Her drunken father
wanted to visit her often but Mrs. Mooney bannedPiblly could not

continue working. She had to stay at the hotehendompany of men and

a cleaning lady.

A lot of men arrived to the hotel. Mrs. Mooney alled Polly to get
closer with one of them. And because Polly wasrtafions girl she had
no problem with it. Mr. Doran was an elderly anghestenced man. Mrs.
Mooney watched their relationship in calm to see lioe affair evolves.

She was waiting for the best moment for her intetioa.

Mrs. Mooney was all well  thought out that they hadex
together. She knew that her daughter's affair cbaldended with the
money from Mr. Doran but itwas not her goal. Sheanted a good
husband for her daughter. Mr. Doran was a respeauiad but also of a
weak personality. He could not afford a bad repoaby the affair with
young woman. He would be endangered in his sposition and at

12



work too.

Mr. Doran thought that Polly was a beautiful girhevdid not have a
very good background but was really beautiful. $togy ended with Mr.
Doran thinking about his options. A decision of himas not indicated
but we know that the marriage is the only way oithviMrs. Mooney

putting on extreme pressure.

4.3 Women in the Story

Mrs. Mooney is a woman who has undergone a difficudrriage. Even
as ayoung woman who married a butcher she has doonie

independent. She helped her husband in the butcAéier she had lost
her father, her husband became violent alcohohe Sayed with Polly
without her useless husband’s support. Her daugrtdrher son went
with their mother. Mrs. Mooney had to protect thanmd ensure them.

She has become hard and materialistic woman.

As a single mother was trying to bring her daughttr higher society in
Ireland her manipulative behavior is notfair. Marating a
weak Mr. Doran, she waited for the right momentintervene into a
forbidden sexual relationship of her Catholic daasgh The
unsuspecting man had no chance to get away from
the affair. Mrs. Mooney knew that the innocenceher daughter was
taken and that she had been seduced. This relaowss partly created

by Mrs. Mooney who forbade her daughter to workhie office because
ofa drunken husband but itwas notonly one reaSha wanted

to have a daughter under her supervision and thghtder started to work

as a male companion in the hotel.

Mrs. Mooney had been called “Madame” satiricallyhgy lodgers. It is a
name for owner of the whorehouse. The prostituteemwhorehouse was
her flirtations beautiful daughter and her motheought her to this

13



occupation. We can see there is no interest in lttatig reputation by
Mrs. Mooney but in money. She knew about theiriafiioam the first
moment and she did not stop it. This relationshgs entirely under the

command of Mrs. Mooney. The relationship was cdleddby her.

Polly knew that she was being watched but still hwther's
persistent silence could not be misunderstood. erhad been no
open complicity between mother and daughter, no nope
understanding but, though people in the house begtalk of the
affair, still Mrs. Mooney did not intervene. (Joyt899: 458)

Everything depended only on the marriage with méo would provide
for the welfare of Polly. The marriage seemed |ik& an arrangement.
The moment, when she struck to the relationshilentreer calm and sure
about her decision to get her daughter married With Doran. Mr.

Doran as a honest man was trapped in her intrigues.

Mrs. Mooney sent her maid, Mary, for Mr. Donovanaademonstration
of her power and superiority. It showed completenfickence in the
expected response of the desperate man. She wasngnihis moment

almost. The plan succeeded.

Some mothers would be content to patch up suclr &fiaa sum
of money, she had known cases of it. But she woatddo so. For
her only one reparation could make up for the lo$sher
daughter’s honor: marriage. (Joyce 1999: 460)

Polly Mooney is the second most significant chamadh the story. A
young girl influenced by her mother, she is toldH®r mother that she
could not meet her father and had to leave her viorthe office so
she did it. Polly began work as a hostess of mka.fldted with them
and made them happy and let them feel the pleadute presence of a

young and attractive woman around them.
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She got closer with Mr. Doran but she feared
that her mother's pressure might destroy the oglship. It seemed like
she is fragile, innocent woman and Mr. Doran akse &er as innocent
when she came to his room with crying. At the erfdtlee story,
marriage with Mr. Doran shows that intrigue of hesther did not
mean that Pollly meant anything wrong andthat dbecame a

materialistic and calculated person too.

Polly sat for a little time on the side of the bedying. Then she
dried her eyes and went over to the looking glashe waited on
patiently, almost cheerfully, without alarm, hermmies gradually
giving place to hopes and visions of the futurer Hepes and
visions were so intricate... (Joyce 1999: 463)

This story refers to marriage and the life in Dablihe original concept
of marriage as a pledge of loveinstead becomes amedull

of intrigue. Marriage seems more like a busines® wehere the social
norms are important and love and respect to edwr seems irrelevant.

4.4 Conclusion

The story in which a mother reveals her true facé becomes only a
business woman takes notes on the strength ofl statas. Just because
of fear of criticism from society Mr. Doran has dis to get marry with

a girl who is not really the best for him.

The story comes from the city Dublin and the BaagdHouse is set in
the urban culture respective to this city. The omet
of many social classes interact and interfere w#bh other. An
adaptation to standardsis the only wayhow to lieerrectly in

the Boarding House, how to survive in Dublin andybehow to live all

over the world.
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5. Edna O’'Brien: “The Creature”

5.1 Biography

Edna O’Brien was born in 1930 in a small town Twaamgy. She grew
up on countryside of Ireland. Her parents were v&nct Catholics.
Except the Bible and cook books she did not hawhance to read
anything else. When O’Brien was studying in Dublimer mother
wanted to burn her book by Sean O’'Casey. She deétmescape into
exile like her big literary idol James Joyce, thbughile the polyglot
Joyce moved to continental Europe, O’Brien chosendom.

(Liukkonen: 2008)

Her first novelThe Country Girlwas based on the writer’s true life in a
convent. The book was banned in Ireland. The nerkldiscussed her
childhood. O'Brien has written non-fiction aboutl&nd, books for
children and some screenplays. She has been awé#ndelingsley
Amis Award for fiction and the Yorkshire Post Now&lward for her
literary achievements. Her novel about the marriafelames Joyce

interesting is.

Many novels by O'Brien describe the problems betwa®mmen and
men in a relationship, including the violence ofmend the weakness
of women. For her other successful novels can beasidered The

Lonely Girls, A Pagan Plac&own by the River

5.2 Plot Structure and the Main Themes

The teacher who has come to a small town in Irefanch temporary
job is the narrator of this short story. Every detye meets an old
woman and the teacher does not understand why @&aph a village
call the woman “The Creature”. Her curiosity andeatpts to make
contact with the woman bring her into “The Creatsireld house. One
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visit turns into a regular dialogue about the diift issues in the old

woman'’s life.

The Creature’s destiny was not very gentle from libginning of her

short marriage:

Her husband had been killed two years after thairrimge, shot
in back of a lorry, in an incident that was latesdribed by the
British Forces as regrettable. (O'Brien 1999: 520)

The widow had two children, one daughter in Canadd a son who
lives a few miles away. The son has not visited foerl7 years. The
farm where she had lived was successful but thmalsi started to
become sick and die. Despite all the misery, shedadhe money to
make it possible to send her son to school to itye lder farm started
to be prosperous. When her mother died and her deumoved
to another country, her occasional despair aboungbealone was
substituted by trying to keep the farm prospering.

Eventually her son returned home with his fiancke Joy of a newly
acquired family, the joy of future grandchildremanishes through the
fact thatthe woman whom the son brought was very
stingy and contentious. Money was the main topithefr fights. A few
months lately the presence of “The Creature” wadesirable. The son,
with a slight duress, forced her to signa contraot which the
mother confers everything to them. “[...] she was Kiag her few
belongings and walking away from the house wheee Isd lived for
fifty-eight of her sixty years.” (O’'Brien 1999: 523

After many dialogues the teacher decides to gdéofarm, meets the
son and arranges for him to visit his mother. Trenrooks depressed
and tired. In visiting his mother, the son revaat$y his alienation. At

the end he agreed with the teacher’s offer.
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The Creature was really happy to see him but thebetaved distantly.

[...] when she put her hand up to his grey hairs &ekbed away
from her as if she” d given him an electric shockVhen she
asked, “ Will | see you?” he had said “Perhapsd ahe told me
that if there was one word in the English vocabuthat scalded
her, it was the word “perhaps.” (O’'Brien 1999: 526)

The narrator finally realizes that she has actuadhpoved the last little
hope that the old woman had clung to. After thé wkher son, she has

realized that he does not care for her and willeneome back.

5.3 Women in the Story

The most important woman in the story is old womieaople call her
“The Creature” because she has never told her sbopgople from the
village and because she is unattractive looking an@anted. The
villagers see only the woman who is alone andishlsociety it is not a
fault of man. It can be inferred from the place vehshe lives. The
small town in Ireland where the people are verygrels, the people
are thinking about being cursed by God. It is hdwyt are able to
understand why the woman had to go through so npach. The old
woman does not think that she is cursed. God itte fixed point in

her misery.

The woman is not bad person. She does not talktalb@upain and
feelings until the teacher asks about her destffifeo People from the
village are small-minded and they are affected bgjydices. Her

neighbours never asked the old woman about her life

Life had treated her rotten yet she never compthimgt always
had a ready smile, so that her face with its rowsy cheeks was
more like something you could eat or lick. (O'Bri#899: 519)

The only one thing which stays by her was her i@higThe loneliness of

her is less painful when she remembers God andgtitdbhat she was a
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grateful woman.

However, the final disappointment in the form ofgection of her
middle aged son has destroyed her last hope jugtiasteacher had

been trying to help her. The world and God had ooy

A teacher is the next woman in the story. She setesa modern
woman without prejudices. She tries to help thewstsnan but the end
is not happy. “I had come away to forget, and tiveas released in me,

too, a gigantic useless sorrow.” (O’'Brien 1999: 526

5.4 Conclusion

The depiction by O'Brien of country life is certgimot idyllic, for
without hesitation she hides nothing of the misirgt the woman has
known. In this way she provides a thorough witnesghe gradual
decline of that world. The feelings of woman ladgrity but in their
spirit of sacrifice, only bitterness and disappwiahts is waiting for
them.

O’Brien’s memory from Ireland has a tendency torespnt the social
reality by focusing on its small triumphs and sersoof

everyday woman. It shows a sample of the typicalpt® in Ireland
where Edna O’Brien grew up. No love, but only woikion the farm

and childbearing were the tasks of woman.
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6. Mary Lavin: “Happiness”

6.1 Biography

Mary Lavin was born in 1912 in East Walpole in Magsusetts, USA.
Her parents were Irish immigrants. When she wasyd&rs old her
mother took her back to Ireland. The family livedyether for several
years in Dublin. In 1926 her father went to Coultyath where he was

a manager and they lived separately. (Donelly 1962)

She attended the University College Dublin and gaaeld with a
degree in literature and pursued a doctorate idi€En¢oo. She started
writing at the university for many periodicals. Fexample: The New
YorkerandThe Atlantic Monthly.

In 1942 she got married her to old friend Williamalsh but in 1954
her husband died. The novelist stayed with theaeggtiters and a lot of
work on their farm in County Meath which was bedbed to her by
her father.

Before her second marriage in 1969 she publishea navels. The
masterpieces were her short storilse Tales from Bective Bridgeon
the James Tait Black Memorial Prize. In 1961 Maayin received the
Katherine Mansfield Prize. She was a Presidenth@fitish Academy of
Letters for two years. The short story collectidappinessvas written
in 1969. Mary Lavin died as a “Saoi” of Irish att(affiliation for major
artist) in 1966 in Dublin.

6.2 Plot Structure and the Main Themes

The narrator, one of three sisters, living on amfar County Meath,
remembers her  mother. The mother was  very strong d aan
open personality. She grew up in a strictly Cathddimily. Her mother
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and the grandmother of girls behaved like the ingpesr and fretful old
women who demanded, and received, much of her datgtime. Vera
was trying to avoid mistakes. She told the girlewther father who was
arole  modelfor her future life  although she did ot n

consider him lucky because of her mother.

The family lost their father due to an unexpected a
short illness. Vera tried to be an optimistic ex&nfpr their daughters
but the period after her father's death had shdvemtwhat enormous
pain their mother felt for losing a beloved maneytad worried about
their mother's life while travelling throughout Bpe with the aim of

trying to think of other thoughts.

Vera, a widow and mother, still tried to put to did's heart to realize a
feeling of happiness. She always defined thisfigelvith lot of ideas and
situations. The girls did not understand why theiother asks about
the happiness of people at their deathbed but happibecame really
important on the way to death for Vera. Bea, onthefdaughters, who
accessed the mother's attitudes about happinesambevery skeptical.

She even called happiness a kind of fraud.

At the time of mourning due to loss, a very clogernid of the family
came, father Hugh, from the local monastery. Thesprwho was nice
and sensible man, became a fixed point in thedffé/era. Daughters
grew up and got married and she could stay alontherfarm without
them but with him. During the girls’ visits theyspected the love of the
priest to their mother. He never admitted it andhap perhaps had not

even realized this option.

On her deathbed, their mother began to panic tleat life could not

end on Earth if she still could not cope with themory of the death
of her husband. A comforting word from the prieses not help her but
the assurance from the always hesitant daughteaBeat her end with
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the world which let her go and die in peace.

6.3 Women in the Story

The main character in the story, Vera, is an aopiphical character of
author herself. Just like Vera, Mary Lavin had Ibsr husband and
stayed alone with her three daughters on a farnCaaunty Meath.
However, in contrast to Vera, Mary Lavin marriedttwher long-time

friend who had been the local priest.

If the author is considered as a character Venaatigudes can be seen
in the story like an effort to explain her feelirgfser her husband's death
and subsequent alignment with the local priestti&aHugh, ever since
our father died, had been the closest of anyons tas a family, without
being close to any one of us in particular — ev@Mbther.” (Lavin
1999: 401)

Vera is still trying to explain the essence of happs to her daughters.
She tries to instill this feeling from the exampéesl definitions with the
aim of teaching them how to find happiness in diffi situations in their

lives:

Her theme was happiness: what it was, what it vaiswhere
we might find it, where not, and how, if found, ritust be
guarded. Never must we confound it with pleasuo, think
sorrow its exact opposite. (Lavin 1999: 519)

But misunderstood by her daughters, about whatihapp should really
mean can be seen as a gulf between Mary Lavin anthhily after the
death of her husband. The daughter Bea was evesideoaed happiness

as fraud.

Vera took her daughter after the loss travellimgtighout Europe. In this
period her girls felt a great fear. Despite herretkoptimism after their
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father left, she lost her pleasure for life. Heuglaters were even worried

about her life and perhaps even more about her soul

Locking our damp hands together, we started ouinag&he
wouldn’t!” | whispered. “It wouldn’t be a sin!” Seee in the
deterring power of sin, we let out our breath. TBea's breath
caught her again. “What if she went out so far gbed up all
her strength? She couldn’'t swim back! It wouldn& b sin
than!” (Lavin 1999: 408)

In this part the very strong power of religion dam seen. This stance
includes Catholic families throughout Ireland.

In contrast to the strong religion is a memory ef llying husband.
Spring flowers such as daffodils are a symbol ot hée, effervescence.
She felt in them a bigger breath of life than iay@rs for the survival of
her husband, as if she knew that even God will edp her in this

situation. She tried to handle this difficult sitioa.

But when | came into the hall, that nun [...] Reacloedl and
grabbed the flowers letting lots of them fall -ehrember them
getting stood on. “Where are you going with thoseligh
flowers, you foolish woman?” she said. “Don’t yonokwv your
husband is dying? Your prayers are all you can giwenow.”
(Lavin 1999: 410)

The relationship between father Hugh and Vera temmean something
religious. After the death of her husband, Veransgelot of time in the
church and during these moments created a rappraitewith the

priest. The connection between the priest and Gagsed hope to be

closer to her deceased husband.

Vera told her girls about their grandmother. She wavoman who was
not the maternal type. She wasfor Veraa woman wadm
thinking primarily of themselves and was wholly bleato appreciate

anyone else.
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6.3 Conclusion

Ifit is an autobiographical fiction, Lavin heresteibes the difficult
relationship between mother and daughter and now m®ther herself

trying to do things differently and instruct themavoid the old mistakes.

Vera’'s daughter Bea appeared sceptical of her mstladtitudes and
narrative in the first part of the story. Graduahgr sensitivity and a
kind of sixth sense could be understood as her ensthision
of happiness. Sisters called her an oraculum whislggests
her great emotional range. Only a young woman wstded a mother's

fear on her deathbed. She understood her cries.

“They ought to be put in water anyway,” she saitj,deaning
over the edge of the bed, she pointed to the flodiDon't let

them nun take them, she’ll only put them on tharal\nd God
doesn't want them! He made them for us — not fondelf!”

(Lavin 1999: 418)

Bea realized the association between daffodils vhi&r mother brought
to their father before his death and their continuiith the present. The
mother has associated daffodils with life and a munthe hospital
destroyed any thought of freedom and life. Bea wedsrring to the
efforts of understanding essence of happiness, rk lthat

every realization of the truth must pass througtope of doubt.

The narrator, as one of the Vera’'s s daughters irmdaanonymous,
with no name or nickname. The description showkx/a and respect to
Vera but it was not clear if the narrator receivbad learning of her
mother as Bea did. Contradiction and uncertainty lkaely felt in

the author's own attitudes and feelings.
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7. William Trevor: “The Ballroom of Romance”

7.1 Biography

William Trevor was born in Mitchelstown in 1928.éWor attended a
number of the school because his father workedkask official and he
had to move to other towns. He graduated from fir@ollege with a

degree in history. This story writer was employedd number of years
as a sculptor while supporting himself by teachimgl953 Trevor won

first prize in the Irish section of the Unknown #oal Prisoner sculpture
competition. In 1954 Trevor emigrated to England.

Trevor worked in London as an advertising copywrikéis second novel
The old boys(1964) won the Hawthornden Prize In the early 5970
Trevor enjoyed success in both theatre and tetavidn 1976 William
Trevor received the award of the Royal Society ibérature. The most

famous novel is-elicia's Journeywhich was made into a famous film.

William Trevor is a Protestant. He is still alivedastill publishing stories
in his 80’s. Now the novelist lives with his family Devon. (McMillan
2003 — 2011)

7.2 Plot Structure and the Main Themes

The short story called “The Ballroom of Romancefraaives the life of
a Country Irish woman, Bridie, who is almost cut fodbm the world by

the small farm in the Irish countryside lives thevith her one-legged
father. After the death of Bridie’s mother, she peel him with

everything. The farm is located a few kilometresnirthe city and the
only connection with civilization for Bridie has ¢iame a long journey
on a bicycle. Bridie is almost trapped on the farar father, old and ill,
is not able to take care of himself and Bridie,dn$y relative, is required
to remain with him. She is forced to give up hernolife and earns
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money and stays with him.

Bridie’s only one joy is the dance hall proclaimasl The Ballroom of
Romance. This is the only time when Bridie getsutiéaly dressed up
and go between other people from the hill farms dh@ges. The dance
hall has been visiting by her for many years, sihee childhood. The
Ballroom of Romance is only place where she isliket a work-worn

elderly woman from the farm but the same like evaher woman with a
beautiful dresses and dreams. Talking with onerotlm@man about her
daily problems of marriage and about children heisrealize that her life
has become empty. The dancing dispels her thouglsut her

handicapped father and the never-ending work.

Bridie remembers in those evenings for her youing Bas in love with
a boy named Patrick Grady. He should have beefuhee husband and
they should have been together and lived happisytmwn. However, the
boy already had another girl, whom he married aweldl somewhere

else.

After many years when Bridie was still single slas Istarted dreaming
about the bachelor musician Dano Ryan. Everybody
knows about her affection for him but people alsew about his active
relationship with Griffin's widow. Mrs Griffin takecares of her mentally
handicapped son and Dano Ryan helps her. Bridid¢ofdde very close
with this bachelor. He was another man with whomabuld imagine

her future life.

Old unmarried men have come to the hall every wstedngthen by
alcohol and the knowledge that single women arerésted in them.
Bridie dance with lot of those men. For example BemEgan - a typical
bachelor who, according to other women, as wetither have married a
whiskey and comfort. Bridie is aware, that thihés last evening in The
Ballroom of Romance. She found it humiliating inr lege to go with
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single men dancing. Finally  Bridie leaves the hallwith
Bowser and realizes that he is the only one witlorwishe has a chance
to spend the rest of her life after her father’ate

7.3 Women in the Story

The main character is Bridie, a 36-year-old spmstdo sacrifices her
life to care for her sick father in very lonelingdsace in the hills. Each
week she goes into town to shop where she meetsramw from the city
and inside she jealous of their family lives. Oe thther hand, Bridie
realizes that the women are envious about her [ifeey have
imaginations about independent and no obligatioickvibome with the

role of a wife.

“You're lucky to be peaceful in the hills,” theyidao Bridie,
“instead of stuck in a hole like this”. They hatlrad look, most of
them, from pregnancies and they pursue to orgaaizk control
their large families. (Trevor 1999: 497)

Every Saturday she attended a dance hall wherésrsiragles, people
like her, visited. Cut off from civilization, lockiein their farms, caught in
a small village who, like she, just wanted a bifwof and a little company

after a week of never-ending work and loneliness.

People came on bicycles or in old motorcars, cgupérople like
Bridie from remote hill farms and villages. Peopko did not
often see other people met there, girls and bogs, amd women.
(Trevor 1999: 499)

The dancing and closeness of people still gaveridieBa feel that she
does not have to stand in the world completely endwn. That feeling
when other people go there to meet somebody wlys stah them for
the rest of their life too. A young boy asked herdance and told her
about working for his uncle for fourteen hours g.dehis life does not

make a sense for him. Bridie, like a woman, whoduws the principles
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she could not leave her father and start a lifeesoinere else. Tradition
in Irish society banned it. It seems like a conflicetween young
and older generation. The new ones seem to bagi@gainst the old
habits.

But the spinster met superficiality and judging§he realized that when

she overheard a conversation among young. girls

Madge Dowding was the only one who was older thadi®& She
was thirty-nine, although often she said she wasger. The girls
sniggered about that, saying that Madge Dowdiingukhaccept
her condition - her age and her squint and her poarplexion-
and not make herself ridiculous going out after nf@nevor 1999:
501)

The woman remained alone because she had no ofhign.o If an
elderly manwas a bachelorit was justabout his owtivation
and maybe because of the comfort. Nobody considbesd
embarrassing and old. People understand and take fo
granted their lifestyle. These are men who preferte baffle woman's
head, flirting every week and then again returthear comfortable and
quiet lives under the care of them. All women whkeppy when those
men came to dance with her. Every single womashéd cannot have

love, desires at least a decent man.

In the story the very strong economic distresshefgeople is known and
many are trying to escape from it. For example,dgan, Bridie's love
decided, instead at staying with the woman he Ipt@@hoose a wealth
and comfort with the widow. He gained her faitthim by taking care of
her handicapped son. The Bridie’s suiter BowsernEg®. He talked
about their future life after his mother’s deathemhhe inherited her

money and property.
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She would wait now and in time Bowser Egan wouleksieer out
because his mother would have died. Her father dvpubbably
have died also by then. She would marry Bowser Hgmoause it
would be lonesome being by herself in the farmhoy$esvor
1999: 518)

The reason for her acting is not property. It isaBonal motive of the
middle-aged woman who does not want to live aloner old age in the
farm. It is better to get a wealthy decent man Blsvser Egan if she

cannot live with love.

7.4 Conclusion

The women in Ireland had a clear position in sgcetpected from
them: service for men, parenting, keeping heartnwaiomes. The
women were brought up to get married, have balnddaking care of
their husbands. Building careers or studying in 850’s of the

20th century in Ireland was completely impossible.

Bridie’s father realized how much his daughter \wakl back by the
fact that she was trapped between the hills orfaima but he knew
that without her he would die. Understood still vilagt the old man’s
only relative should be obliged to take care of $iek father even if it
means never being able to establish her own familyas a habit of
them and their traditional society. The farm whigrey are working is
a family heritage and it would never be sold. Tamifies in Ireland
have valued very highly their assets and the thboglselling to or
loss meant almost the same as the death of somedmefamily.
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8. Conclusive Comparison

All six authors describe the life of women in Inet They depict how
they live and tried to engage the readers to thindut their situationa,
asking the questions: Is this the best way fohligsciety to deal with

women?

The first short story called “Summer Night” by Hieth Bowen
describes the main character Emma as a woman whoth®a lost

meaning of her life. As a wife and mother, her amle is to take care of
the household. Her husband's lack of interest fohes into looking for
love somewhere else. Her attempt to find romanads emsuccessfully.
Elizabeth Bowen came from Anglo-Irish aristocrabjarriage in this

society at this time was often made because oflesterather than

because of love and the women used to seek pleasarewhere else.
Their efforts often ended unhappily in the handshefcalculating young
bachelors and with non-understanding neighbourhétodlmost seems
that the author envies the blind girl, becausewwsid is limited only by

her imagination.

The other two stories come from the hands of onthefmost famous
Irish author, James Joyce. Both stories come frove Dubliners
collection. Joyce almost naturalistically describegldle-class Dublin
life in the early 20th century. In the first shatory called “Eveline”,
a young girl is trapped in the deep-rooted tradgiof Irish society. She
has to take care of her widowed father and brotaedsis thereby she is
condemned to not have a husband or a family. ERengh she has a
chance to leave and start a new life, she is tochndevoted to the
traditional patriarchal rules and remains unhappthe stereotype of her
life. James Joyce leaves her in misery even thdhghdecision was
purely her own. In the short story called “The Bbag House” he
describes the strength of a women who is indepénded able to
manipulate her surroundings on the one hand andhenother the
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vulnerability of young girl who is just learningdlrules of life. In this
story, the woman is the victim of her husband fribve begining but she
can straighten herself up and be the architecteoflife. Mrs. Money,
unlike the previous story “Eveline” decides to cparher fate no matter

what the rules of the society say.

The following short story is by Edna O'Brien ant ihame is “The
Creature”. Edna O'Brien grew up in the country irstect Catholic

family. The story describes the bias of this enwinent and its local
people. The woman called “The Creature” a victinsatiety, was forced
to lived at the edge without people interested en fiate. They thought
she was cursed. The story also points to the agraagt of Irish families.
The son of this woman who was left alone took fitsmmother the right
to own all her property and she was forced to |daefarm and leave
everything to him. As a good Catholic, she did nave any regrets and

she only wanted to live in peace.

The story by Mary Lavin, author who spent her diddd in America
and then returned to Ireland is heavily autobiolregd. The whole story
is, as the name of the poem indicates, about “Thppkhess” and the
author is trying to answer the question what eyatté happiness is. It
describes the relationship of mother and daughters, were left behind
after the death of a father and a husband. Theaptints out the obtuse
of the society which frowned upon her close relatop with the local

priest.

The last short story called “The Ballroom of Romghbdy William
Trevor brings us to the rural environment. Thisgfoartially reminded
me of “Eveline” by James Joyce. Both women areddno remain alone
with their fathers, because as a woman in Irislespdt is her duty to do
so. Unlike Eveline, the father of Bridie was goaal ainderstood how his
daugter has to sacrifice for himself. The contiasthown when bored
women from bigger towns or cities envy Bridie’sed” of a family with
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so many children life. Just like in the tale call&immer Night”, even
here are older bachelors who look only for a pleasuth single women.
Men, they have the right to be single, childlesd aruddle through life
unlike women who have to fulfill their place in tkeciety as mothers,

women and nurses.

After a detailed dismantling of all the stories,h&ve found many
common features of individual characters, who oftgrio escape but the
rules and society pushes them back where they ghomul They are tied

up by their husbands, their neighbourhoods and @dbeple's prejudices.
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9. Czech Summary

Tato bakalska prace se zattuje na literarni soubor sedmi povidek
pochazejicich od irskych autorKazdy z autar se snazil piblizit osudy
Zen v irské spolmosti v prvni polovig 20. stoleti. Hlavnim tématem
vSech vybranych povidek jsou situace, ve kterychgpsano postaveni
Zeny ve spoknosti svdzané tradicemi. Jejich nelehka role figinza
zmnoha aspelt které se zobrazuji v historickych i kulturnich

skute&nostech, jez ovliiwuji Irsko po celou dobu historie zém

Pred samotnyngtenim a rozborem jednotlivych povidek jsem se pdmoc
odbornych publikaci obeznamila s historii Irska eamého. Blize jsem se
zantfila na roli Zeny ve spobaosti, na vztah mezi muzem a Zenou a na
prava Zen. Na z&klgd prostudovaného materidlu byl vytea Uvod

k bakald&ské praci. Uvod se na pozadi odborné literaturyisnawtlit
proces vhimani Zzenského pohlavi ve sgrabsti v historickém kontextu.
Popisuje zvysujici se snahu o emancipactdiwznani jejich pohlavi

v muzském ssté. Poukazuje naskosti, na nejgtsSi a nejdiskutovasjsSi
problémy, které musi Zena v irské sgolesti kazdodenhieSit. Konec
Uvodu se zagfuje na porovnani vnimani zen v lirsku aCaské

republice.

Bakaldska prace je dale roZiéna do kapitol podle jednotlivych
povidek. Kazda kapitola obsahuje str@ seznameni s autorem.
Zivotopis spisovatele je vtomto rozborutlekity z civodu ¢asté
autobiograftnosti povidek a také&rzného pohledu na Zenu, jedné-li se o
autora muzskéhei Zenského pohlavi , katolika protestanta. VSechny
kapitoly obsahuji stitny &) jednotlivych povidek. Hlavni naplni
bakal&ské prace je analyza Zenské hrdinkyaohto fikcich. Neanalyzuje
pouze vztah ke spairosti, ktery je popsan v uvodu prace, ale iivrit
pocity hrdinek. Aby se rozbor stal vice autentickyiyyl doplrén

citacemi z textu primarni literatury.
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Zawr bakaldské prace shrnuje témata z kazdé povidky, tykagcien,
na réz se kazdy autor individuairezantiil. Na zaklad tohoto shrnuti je
ziejmé, Ze & autdi pochazeji ziznych spoléenskych skupin, jejich
hlavni hrdinky maji¢asto mnoho spote€eho. Rozbor potvrzuje, Ze
nelehkd situace Zen, fiplizena jiz v uvodu, se prolina kazdou

analyzovanou povidkou od autor pochazejicich z Irska.
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