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ANOTACE

Diplomova prace na téma ,,Dekadentni prvky hororového zanru britské literatury
konce 19. stoleti” ptedstavuje populdrni zanry a dobové vlivy v literatufe ve Velké
Britanii na konci 19. stoleti. Teoreticka ¢ast prace je vénovana vysvétleni pojmu goticky
romdn a dekadence. Jsou zde popsany jejich typické rysy a vyvoj. Nasledné jsou
predstaveni autofi, ktefi vytvareli sva dila pod vlivem téchto smért.

Praktickd ¢ast se zabyva analyzou tfi romant konce 19. stoleti (Bram Stoker
Dracula, Robert Louis Stevenson The Strange Case of Dr. Jekyll and Mr. Hyde a Oscar
Wilde The Picture of Dorian Gray). V zavéru prace jsou shrnuty spole¢né dekadentni a

hororové prvky vsech tii jmenovanych dél.

Klic¢ova slova: goticky roman, dekadence, esteticismus, spolecnost, prostiedi



ABSTRACT

This thesis, called “Decadent Features of British Literature Horror Genre of the
19™ Century”, aims to introduce popular genres and period influences in literature in
Great Britain at the end of the 19" century. The theoretical part of the thesis deals with
the clarification of the concept of Gothic novel and decadence. It describes its typical
features and a brief overview of its development. Afterwards the authors who created
their works by force of these movements are introduced.

The practical part deals with the analysis of three novels from the end of the 19"
century (Bram Stoker’s Dracula, Robert Louis Stevenson’s The Strange Case of Dr.
Jekyll and Mr. Hyde and Oscar Wilde’s The Picture of Dorian Gray). In the end of the

thesis the common decadence and horror elements of these three novels are summarized.

Key words: Gothic novel, Decadence, Aestheticism, Society, Space
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UVvOoD

Cilem diplomové prace je piedstavit britské autory konce 19. stoleti v kontextu
popularnich zanr a dobovych vlivi v literatuie. Na pielomu 19. a 20. stoleti se do Velké
Britanie zacaly dostavat nové umélecké smeéry z Francie. Jednim z nich byla dekadence.
Tento smér ovlivnil vétSinu britskych spisovateli konce 19. stoleti. Tito umélci
opovrhovali tehdejsi viktorianskou spole¢nosti, proto hledali v dekadenci Unik od
kazdodenniho zivota. Zaroven se do popfedi dostala témata, ktera byla do té doby
tabuizovana. Lidé tak byli pii ¢teni romanti S dekadentnimi prvky Sokovani.

V teoretické Casti prace bych se chtéla nejdiive zabyvat gotickou literaturou, jenz
byla v Britanii popularni uz od 18. stoleti. Vysvétleni pojmu goticky roman jsem si
zvolila z toho divodu, Ze se mnoho prvka tohoto Zanru objevuje ve tfech dilech, ktera
jsou analyzovana v praktické ¢asti. Kapitolu o gotickém romanu jsem zvolila na prvni
misto proto, Ze je tento zanr starSi nez dekadentni smér. Jsou zde popisovany jeho prvky a
autorti, jejichz dila jsou povazovana za gotickou literaturu. Samostatné jsou zde vyli¢eni
irsti a skotsti spisovatelé konce 19. stoleti.

Teoretickd cast obsahuje také kapitolu o dekadenci a esteticismu. Jsou zde
uvedeny hlavni myslenky téchto sméri, dale prvky objevujici se V literarnich dilech a
osobnosti, které jsou s témito dobovymi vlivy spjati.

Prakticka cast diplomové prace se zabyva rozborem tii dél vzniklych na konci
19. stoleti v Britanii. V této ¢asti jsem méla za cil analyzovat dila Dracula (Bram Stoker),
The Strange Case of Dr. Jekyll and Mr. Hyde (Robert Louise Stevenson) a The Picture of
Dorian Gray (Oscar Wilde). Ve vSech tfech jmenovanych roménech jsem popsala prvky
gotického romanu i1 dekadence a poté bylo mym dal§im cilem srovnat jejich spolecné
znaky. Tyto prvky jsou shrnuty v zavére¢né kapitole.

Toto téma mne zaujalo z diivodu obliby hororového zanru s upirskou tématikou.
Zajimalo mé, jaké spole¢né znaky budou mit tfi jmenované romany, které se na prvni
pohled zdaji odlisné. Chtéla jsem se také dozveédét, jak bylo pohlizeno na viktorianskou
spolecnost konce 19. stoleti a jak moc ji mohlo ovlivnit dekadentni hnuti. V kazdé dobé
je kritizovana spolecnost nebo jeji tfidni vrstvy, avSak dekadenci povazuji za dobovy

vliv, diky kterému v Britanii skoncila viktoridnska éra.



1 GOTICKY ROMAN

1.1 Pojem a typické znaky

Goticky roman je typ romanu, jenz vznikl v Anglii v2. polovin¢ 18. stoleti.
,,Gothic“ je bran jako smiSeny zanr, coZ je druh prozy, ktera zahrnuje vSechny literarni

zanry (vypraveéni, drama a lyriku).

., That Gothicism is closely related to Romanticism is perfectly clear, but it is easier to
state the fact than to prove it tidily and convincingly. There is a persistent suspicion that
Gothicism is a poor and probably illegitimate relation of Romanticism, and a consequent
tendency to treat it that way. There are those, indeed, who would like to deny the
relationship altogether. *

(Robert Hume, “Gothic Versus Romantic,” p. 282)*

Goticky roman se vyznaduje tajemnym a napinavym piibéhem. Zanr je znam také
jako ¢erny roman nebo roman hrizy. Svij nazev si ziskal od pozdné sttedovékého obdobi
zvaného "gotika". AvSak gotické romany zacaly vznikat az v pozdéj$im obdobi. Dilo
Horace Walpola, The Castle of Otranto (1794), je povazovano za prvni roman gotické
literatury. Tento roman v8ak zaznamenal vétsi uspéch az po smrti autora. Walpole zacal
novou éru fikce, ktera se stala plnohodnotnou literaturou po dalsi dv¢ stoleti.

Béhem 19. stoleti se goticky roméan v Britanii vyvijel vedle viktorianského
romanu. Postupné si naSel své misto ve vSech oblastech literatury. Zacal se objevovat v
divadelnich hrach, kratkych ptibézich, pohadkach, casopisech, novindch, poezii 1 v
malifstvi. Na konci 19. stoleti se goticka literatura objevovala hlavné v proze. Vznikala
dnes svétoveé znama dila: The Picture of Dorian Gray (1890-91) Oscara Wilda, Dracula
(1897) Brama Stokera nebo The Turn of the Screw (1898) Henryho Jamese. Béhem 20.
stoleti se prvky gotického romanu dostaly i do dalSich kulturnich oblasti. Koncem 20.
stoleti se stal goticky roman i pfedmétem akademickych studii. Gotickd proza je
dlouhotrvajicim Zanrem a jednim ze symboll postmoderni zapadni kultury.

Goticky roman jako literdrni Zanr je oblibenym vice nez 250 let. Jsou to pravé
jeho znaky, jenZ ho odliSuji od jinych druht literatury a kvilli kterym je Ctenafi stale

vyhledavan. V gotické literatuie se piibéh nebo jeho ¢ast odehrava na misté, které je

! Hogle, J. E., The Cambridge Companion to Gothic Fiction. Cambridge University Press, 2002. ISBN
9780521791243. s. 85.
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starobylé a neobvyklé. Ve starSi gotické proze patii mezi tato mista naptiklad hrad,
opatstvi, vézeni, podzemni krypta, hibitov, tajuplny ostrov, pohranici, velky stary dim,
ruina, divadlo, starnouci mésto nebo podsvéti. V moderni literature 20. stoleti se piibéh
odehrava vétsSinou na skladisti, v tovarné, laboratofi, vefejné budové, kancelafi s tajnou
mistnosti ¢i na kosmické lodi. Pravé s témito misty nebo i s jejich kombinaci je spojené
tajemstvi ¢i se K nim vaze minulost hlavniho hrdiny ptibéhu. Hrdina je vétSinou zaroven
pronasledovan nadpiirozenym stvofenim, jako je napiiklad duch, ptizrak, pfiSera nebo
tvor z jiné reality. Netvor, ktery hrdinu pronasleduje, je vétSinou spojen se starobylosti
prostoru. Divodem K pronasledovani mize byt néjaky trestny ¢in, ktery on nebo jina
postava ve své minulosti spachala. Goticka literatura se také vénuje situacim mezi
zemskymi zdkonitostmi, spoleCenskou realitou a nadpfirozenem. Zabyva se i
piekrocenim hranice nadptirozeného prostoru, jak psychicky, tak i fyzicky.

Goticky roman mizeme rozdélit na ,, terror Gothic “, ktery udrzuje hlavni postavu
i Ctenafe v napéti a strachu o zivot a bezpecnost dusevniho zdravi. ,, Horror Gothic* je
spiSe konfrontace hlavni postavy s hrubym fyzickym nasilim, psychologickym
zhroucenim a otiesenim norem s nasledky, jenz jsou udivujici az odporné.2

Jak uZ bylo zminéno, goticky romén je typicky napinavym ptibéhem a ponurym
prostiedim. Do tohoto prostfedi zasahuji pfiSery i nadpfirozené sily. Daraz je kladen na
svétlo a tmu, a to z divodu, Ze toto ,,Cernobilé* zobrazeni ma ¢tenafi nahanét vétsi hruzu.
Pravé temnota je spojena s désem. Dale se zde mohou objevit tajemné zvuky, které maji
Ctenafe vydésit. Tuto funkei mohou plnit i ohniva znameni, ktera se objevuji na zdech.

Goticky roman je Casto psan retrospektivni formou. To znamend, Ze je ptibéh
vypravén prostiednictvim denikt, dopisti nebo vzpominek. Piikladem retrospektivniho
vypravéni je Stokerdv Dracula.

Postavy, které v gotickém romdanu vystupuji, vétSinou nékoho pronasleduji nebo
jsou témi, co pronasleduji ostatni. Osoba nebo skupiny osob vétSinou zastupuji
protiklady, jedni jsou ti, co cti spravedlnost a jsou ctnostni. Druzi naopak zastupuji zlo,
jenZ je nemoralni. V pfibézich casto vitézi dobro nad zlem. Ptikladem téchto prvki
gotického romanu by bylo jiz zmifiované dilo Dracula.

Hlavni postavy romanti maji vétSinou nejasny ptivod a jejich minulost je spojena
S tajemstvim nebo nadptirozenem. Postavy jsou dale v rozporu s tim, co je krasa a ctnost.

Vétsina spoleCensky vyse postavenych lidi v tehdejsi Britanii povazovala zevnéjsek za

2 Hogle, s. 3.
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dilezity a castokrat podle zevnéjsku odhadovali charakter c¢lovéka. V gotickych
romanech je to naopak. Postava, kterd je velmi krasna mize piedstavovat Cisté zlo a
naopak osklivy ¢lovek je ve svém jadru dobry. Dorian Gray je postavou, ktera zastupuje
tyto znaky.

Goticky roman byl v 19. stoleti uren pro ¢tenafe stiednich a vysSich tfid. Tito
lidé se v dobé rozmachu romant museli fidit rozhodnutimi Slechty i cirkve. Z tohoto
diuvodu gotické romany fesily i socialni problémy tehdejsi spole¢nosti. Na konci 20.
stoleti byl goticky roman studovan z pozice psychoanalyzy postav, historie nebo
kulturniho obrazu doby. Je zde popisovano rozlozeni socidlnich tfid, ideologie nebo
védecké konflikty. VEtSinou nam takovy roman dava zaklad k rozliseni tuzeb nebo zdroju
uzkosti v tehdejsi lidské psychice. Zaroven jsou zde popsany spolecenské a kulturni
normy zapadni kultury 18. a 19. stoleti.

Goticky roman pretrvava diky svym symbollim a strasidelnym aspektim. Nékteré
ptibehy, jako napiiklad Frankenstein od britské autorky Mary Shelley nebo Dracula od
Brama Stokera, se staly tak popularnimi, ze 1 v soucasné dob¢ jsou stale pfevypravovany.
Ptesto, ze je ptibéh odlisny od originalu, podstatné vlastnosti pfiSer zlistavaji neménné.

The Gothic jako jeden z nejznaméjSich prikladi obsahuje vyskyt zvlastnich a
duchaiskych postav, které Freud popsal ve své eseji ,,the Uncanny (Unheimlich)“ z roku
1919. Pro Freuda je typické, Ze chovani ¢lovéka odvozuje od psychologickych a vnitinich
pohnutek, které vychazeji z nasich ptirozenych pudi. Mize to byt opakujici se nutkani
nebo strach, jenz se rodi z beznadéje matky a hnévu otce.’

Postavy jako je Frankenstein, Dracula nebo Dr. Jekyll a pan Hyde se navraceji ke
svym puvodnim pudim a k pfirozenosti ¢lovéka, ktery byl stvofen bez moralnich zasad,
bez etiky a bez hodnot. Tyto nelidské zrudy (,,monsters ) se chovaji tak, jak by si zadny
jiny cClovék v tehdejsi britské spoleCnosti nedovolil. Zasady a konvence cloveéku
nepovoluji chovat se odlisn¢. Pokud by ¢loveék tyto zasady porusil, mohl byt vyloucen ze
spole¢nosti. Ctenaf se proto miize ztotoznit s touto piiderou, protoze sam premysli o tom,
Ze se bude chovat jako on.

V gotickych roménech se také Casto objevuji rozdily mezi dvéma protikladnymi
poly. Mezi tyto rozdily patii zivot/smrt, starovék/moderni doba, realita/nadptirozeno
nebo védomi/nevédomi. V romanech se objevuje i zminka o genderovych rozdilech. Zeny

jsou zde popisovany jako osoby, které jsou kvuli strachu v pozici mezi natlakem a

* Hogle, s. 6.
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nutkdnim. Tyto genderové rozdily, stejné¢ tak otdzka homosexuality, rasy, détstvi,
socialnich tfid ¢i evoluce, se objevovaly v gotickych romanech uz od jeho vzniku. Kvili
témto ,,abnormalitdm* v lidském chovani a mySleni se goticky roman udrzel jako
oblibeny literarni zanr.

V piibéhu gotického romanu je tolik nadptirozena, ze by se nemohl nikdy stat
realnym. Obsahuje vSak mnoho symboll. Abychom tyto symboly dokazali z roméanu
vyCist, musime piemyslet tak, jako lidé v dobé jeho vzniku, pro néz tyto signaly

reprezentovaly napiiklad socialni problémy.

1.2 Autori gotického romanu

Jak uz bylo zminéno, The Castle of Otranto Horace Walpola je uvadén jako prvni
goticky roman Vv anglické literatufe. AvsSak v dobé jeho prvniho vydani byl oznacen
pouze jako ,,ptibeh*, 1 kdyZ je d€j knihy zatazen do obdobi kiizackych valek. Proto kdyz
Walpole vydaval své dilo podruhé, do jeho nazvu piidal titul: The Castle of Otranto: a
Gothic Story. Jeho roman se odehrava v prostiedi stfedovékého hradu, kde se nachazeji
podzemni chodby a nelidské zrudy.

,.Goticky vék*“ se datuje do 5. stoleti, do doby padu Rimské ¥iSe a trva az do
obdobi renesance v 16. stoleti. Slovo ,,goticky* vyjadiuje proto néco, co je staromddni,
nemoderni nebo zastaralé. Ptibéh romanu The Castle of Otranto byl zasazen do obdobi
gotiky, ale to neznamena, ze by byl roman nemoderni. Walpole oteviel novy smér a zanr
literatury.

Dalsi dilo, vnémz se nachazeji prvky gotického romanu, je The Old English
Baron od Clary Reeveové, vydané roku 1777. Spisovatelka Clara Reeveova se
inspirovala Walpolovou praci. Ve svém romanu vyuzila techniku, ktera byla pifedstavena
v Otrantu ,, within the utmost verge of probability “4 P¥ibch Barona byl podobny tomu
v Otrantu. Autorka omezila nadpfirozené prvky a vice popisovala kazdodenni zazitky a
udélosti. Zaroven rozvinula partnerské a pratelské emoce tykajici se hlavnich hrdint.
Podobné je ale to, Ze jeji hrdina Edmund, stejné tak jako Walpolliv Theodor, musi
pienocovat v tajemné komnat¢.

Walpole a Reeveova polozili zaklad gotického romanu uzitim typickych prvku

jako je hororové napéti nebo tajemné a ponuré prostiedi.

* Hogle, s. 33.
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K dalsim klasickych autorim gotického Zzanru patifi Ann Radcliffova. Ve svém
hororovém romanu A Sicilian Romance (1790), zasazeném na Sicilii v 16. stoleti,
popisuje nabozenstvi a lasku. Oddélila pfibéh na ¢ast hororovou a ¢ast milostnou a na
konci romanu tyto linie spojila v jednu. Dal§im jejim znamym gotickym romanem je The
Mysteries of Udolpho (1794). D¢&j se odehrava v 16. stoleti na tajemném hradu Udolpho
v Italii. Radcliffova se v Udolphovi snazila racionalné objasnit vSechny popisované
zahady.

Mathew Gregory Lewis se diky erotickym motivim proslavil romanem The Monk
(1796). Objevuje se zde postava Spanélského kapucina, jez propada v pokuseni d’abelské
Matildy a méni se tak v zlo¢ince. Postava mnicha reprezentuje boj mezi dobrem a zlem a
zapas o lidskou dusi.

Znamou autorkou gotického romanu je Mary Shelleyova. Frankenstein, or the
Modern Prometheus (1818) je piibéhem védce Viktora Frankensteina, jenz sestrojil
z mrtvych tél umélého clovéka, kterému vdechne zivot. Monstrum vSak zabiji védce i
jeho pfibuzné. Ozivenim umélého Cclovéka se roméan pfiblizuje k moderni
védeckofantastické literatuie nebo-li science-fiction.

V roce 1837 zacala v Britanii doba zvana viktoridnska éra. Behem pocatecni vlady
kralovny Viktorie nemohly vznikat gotické romany. Goticky zanr vSak nevymizel. Stale
se objevovala dila, ve kterych autofi feSili hlavné otdzku d&jinnych udalosti. Béhem
viktorianské éry se stal vedle Charlese Dickense oblibenym autorem gotického Zanru
George W. M. Reynolds. Roman The Mysteries of London byl vydavan tydné mezi lety
1844 az 1856 a byl urcen hlavné pro bézné délniky. Reynold se ve svém dile zaméfil na
budovy a instituce, které produkovaly strach, jenz byl zakotfenén v n¢jakém tajemstvi.

Dal$imi autorkami viktoridnské éry, jejichz dila obsahuji prvky gotického
romanu, jsou sestry Brontéovy. Emily Brontéova napsala roman Wuthering Heights
(1847), ve kterém nalezneme rysy naturalismu i gotického romanu. Jedna z hlavnich
postav Isabella je véznéna a terorizovana svym manzelem Heatcliffem. Dalsi gotické
prvky, objevujici se v romanu, jsou hororové scény, kdy pan Lockwood ma sen o duchovi
mrtvé Catherine nebo kdyz Heatcliff na hibitové otevie Catherininu rakev. Piibéh
romanu je vypravén retrospektivni formou, jak je opét typické pro gotickou literaturu.
Charlotte Bront€ova napsala roman Jane Eyre (1847), jenz je vypravénim piibéhu zenské
hrdinky od jejiho détstvi az do dospélosti. Vedle gotickych prvkii se v romanu objevuje

diraz na rovnost mezi Zenou a muzem bez ohledu na spolecenské postaveni.
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Mezi autory gotického zanru (American Gothic) nesporné patii i americky
spisovatel Edgar Allan Poe. Hrdinové jeho knih stali vétSinou na okraji spolecnosti a byli
psychicky naruSeni. Mezi jeho nejznaméjsi dila patii basen ,, The Raven “ ¢i povidky ,, The

Black Cat*, ,, The Fall of the House of Usher*, The Pit and the Pendulum  a dalsi.

1.3 Skotsky a irsky goticky roman

D¢jiny Skotska a Irska jsou rozporuplné. Tyto narody zily v neustdlém strachu o
svoji svobodu. Byly ohroZzovany vpady neptatel a zaroven se na jejich tizemi usazovali
cizi najezdnici, kteti ohrozovali bezpe¢nost obyvatel. Béhem své historie muselo Skotsko
I Irsko za svoji obranu bojovat v mnoha bitvach. Jejich d&jiny se promitly i Vv literatuie.

Skotsky a irsky goticky roman mizeme rozdé¢lit do dvou kategorii. ,,Domestic
Gothic*, ve kterém jsou popisovany porazky a traumata tykajici se minulosti. V kategorii
,foreign Gothic* jsou socialni a nabozenské problémy ptedstavovany Vv postavé n¢jakého
ptizraku. Mezi doméaci gotické romany miizeme zatadit skotského spisovatele Roberta
Louise Stevensona s dily Master of Ballantrae (1889) a Dr. Jekyll and Mr Hyde (1886).
Stevenson vyristal vrodin€ architekti. Ozenil se samerickou malitkou Fanny
Osbournovou, ktera byla o jedenact let stars$i a méla uz dvé déeti. Stevenson s ni posledni
roky svého zivota cestoval po Spojenych statech americkych. Na souostrovi Samoa si
koupili dim. Stevenson se netajil odporem vici viktoridnské spolecnosti i kolonidlnimu
utlaku Velké Britanie, Spojenych stati a Némecka.

Goticka literatura se stala zanrem zabyvajici se minulosti a pokracujici do
soucasnosti. V souvislosti se Skotskem a Irskem se gotické romany pomérné odlisuji od
britskych. Skotskéd literatura pfipomind problémy kulturnich zmén, které ovlivnily
skotské dé€jiny. Na druhé stran€ irsky goticky romén je zaméten na vlastni kulturu.

Skotsky goticky roman klade diraz na historii. Autofi se zabyvali d¢jinami, o
kterych se vetejné nemluvilo ,,true history written on the walls“®. Do ,, Scottish Gothic “
patii tito autofi: Walter Scott, James Hogg, Margaret Oliphant a Robert Louis Stevenson.

Sir Walter Scott napsal gotické dilo The Antiquary. Piibéh je zasazen do
severovychodniho Skotska roku 1794. Romén popisuje skotské zvyky a legendy.

Objevuje se zde 1 pohled na spolecnost nebo otazka nabozenstvi ve Skotsku.

> Carruthers G., Mcllvanney L., The Cambridge Companion to Scottish Literature. Cambridge University
Press, 2012. ISBN 9780521189361. s. 133.
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Irské gotické romany se vice zabyvaji spoleCenskymi problémy, jako je
naboZenstvi a politika. Tyto problémy se objevuji v dile Josepha Sheridana Le Fanu
Uncle Silas (1864) nebo ve sbirce piibéha In a Glass Darkly (1872), kde se nachazi
povidka Carmilla. Dal$im vyznamnym irskym spisovatelem byl Bram Stoker, ktery
napsal goticky roman Dracula vydany roku 1897. Le Fanu a Stoker jsou povazovani za
tviirce tzv. ,,upifi* literatury. Stoker se narodil v Dublinu. Jeho velkou zalibou bylo
divadlo, kde se seznamil s hercem Henry Irvingem. OZenil se s Florenci Balcombeovou,
se kterou zil v Londyné. Diky praci manazera v divadle Lyceum Theatre se Stoker setkal
Smnoha vyznamnymi osobnostmi jako naptiklad s predsedou vlady Williamem
Gladstonem.

Melmoth the Wanderer (1820) je goticky roman napsany irskym autorem
Charlesem Robertem Maturinem. Hlavni postavou je poutnik, ktery upise svoji dusi
d’dblu. Maturin zde teSi otazku tragédie duSe, protoze postava neodold Satanovym
svodim. Maturin vedle hororovych prvkl sloucil faustovské motivy o poutniku, ktery
bezcilné bloudi svétem. V romanu se také objevuje irska problematika nadbozenstvi, kde
jsou na jedné stran¢ katolici a na druhé protestanti. Roman je také reakci na tehdejsi

britsky kapitalismus a kolonialismus.
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2 DEKADENCE A ESTETICISMUS

2.1 Obecné znaky dekadence

Na pielomu 19. a 20. stoleti se v anglické literatufe objevily proudy, jenz
preferovaly uméleckou krasu nad oSklivosti industrializace. Pojem dekadence pochdzi
z francouzského slova ,,décadence”, znamenajici upadek. Dekadenty byli pivodné
nazyvani francouzsti basnici, ktefi se odtrhli od tradice. Za otce dekadence je povaZzovan
francouzsky basnik Charles Baudelaire (1821-1867) a dalsi francouzsti spisovatelé jako
napiiklad Stéphane Mallarmé (1842-1898) nebo Barbey d’ Aurevilla (1808-1889).

Dekadence je nazor a zivotni pocit literatli posledni tfetiny 19. a pocatku 20.
stoleti. Autofi jsou znechuceni méstanskou spolecnosti, kterd je odvrhuje. Zacnou se
proto sami nazyvat dekadenty, aby vyjadfili, Ze ,,upadek* se netyka literatury, ale spise
aristokraticko-meést'acké spolecnosti.

Umeéni mé slouzit sobé samému a ne socidlnim, moralnim nebo vefejnym
zajmim. Dekadentni autofi si libuji v estetickém iluzionismu a inspiraci nehledaji
V realité, ale v uméni, hlavné v malifstvi a hudbg. Cilem uméni je vyvolavat pocit krasy,
rozkoSe a radosti. Dekadenti se =zaslouzili o vyvoldni pocith nespokojenosti
s nespravedlivym spolecenskym tfadem. Snazi se oprostit od spole¢nosti. Je pro né
typické nenavistné stanovisko k Zen¢, a to v takové mite, ze je muz chapan jako bytost,
ktera je samostatna a dokonala. V dekadentnich dilech se také miizeme setkat s pasivitou,
depresemi, utlumem vule, nervozitou, precitlivélosti nebo zalibou v bohatstvi.

Hlavni idea anglické dekadence je ta, ze uméni neni ani moralni ani nemoralni.
Ctnost a nefest jsou pro umélce zdkladem. Jedinym cilem Zivota pro dekadenty bylo
uzivani si krasy a rozkoSe. Typickym piikladem tohoto dekadentniho chovani je anglicky
spisovatel Oscar Wilde (1854-1900).

Dekadentni dila se stala oblibenymi také ztoho davodu, Ze popisovala
tabuizovana témata jako je napiiklad erotika, nasili, zvracenost, zlo, neuctivy vztah
k Bohu, oslava Satana nebo kult smrti. Dekadence je zaroven oznaceni literatury, ve které
se prosazuji pocity unavy, presycenosti, bezvychodnosti, znechuceni, mravniho upadku,
sobectvi nebo aristokratické nadfazenosti. Dekadence ovlivnila i jiné dobové umélecké

sméry, jako je symbolismus, impresionismus nebo naturalismus.
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2.2 Obecné znaky esteticismu

Pojem esteticismus vychazi zteckého slova aisthésis znamenajici vnimani.
Poprvé slovo estetika pouzil A. G. Baumgartner v poloving¢ 18. stoleti, avSak zarodky
estetického mysleni vznikly uz ve starovékém Recku. V 19.stoleti se esteticismus
vyvinul v protikladu k naturalismu®. Esteticismus je povazovan za smér, jenZ se snai
uniknout od reality svéta do svéta ,.krasného zdani“. Smér je povazovan za zivotni styl,
ktery jednoznacné nadfazuje krasu a uméni nad ostatni Zivotni hodnoty. Vse je podfizeno
uméni. Uziva se pojmu ,,umeéni pro umeni ““ neboli ,,l’art pour ’art .

Estetick4 teorie se vyznaCuje vysokou mirou intersexuality’ a internacionality®.
Estetika rozeznava tii oblasti krasna — pfirodu, lidské vytvory a uméni. Esteticismus je
popisovan tak, ze klade diraz na dokonalost, ackoli se vice zaméfuje na umélecké

idealy.®

2.3 Myslenky dekadence a esteticismu (1890-1900)

Dekadence 1 esteticismus byly uméle vytvorenymi smeéry. Vznikly jako reakce na
socialni problémy spolecnosti. Autofi ve svych dilech mnohdy ptfehdni. Tyto sméry
zavrSily a vytésnily viktorianskou éru.

Zapadni kultura 19. stoleti byla zvykla na nazor, Ze pozitivni je narozeni a rist,
naopak smrt a chatrani je negativni. Dekadence popisuje chovani, které je proti
spoleCenskym normam. Dekadentni smér se stavi proti zdkladnimu modelu stfedni ttidy,
pramyslovému pokroku nebo i béznym zasadam krasy a smyslu zivota. Esteticismus
Kritizuje dominujici postaveni burzoazie. Podle Waltera Patera’® je esteticismus pouze
urCity ideal, jak si lidé predstavuji dokonalou krasu. Pravé odklon k této krase byl
jakymsi unikem od kazdodenni nudné reality primyslové spole¢nosti. Dekadence také

odmitd model jednoznaéného rozliSeni mezi tim, co je dobré a co Spatné.

®  Naturalismus znamend v uméleckém tvoreni snahu co moznd skutecnosti se sbliziti, vytvor md byti jejim
odleskem. ** Ottitv slovnik naucny XVIL. dil, Praha, 1891. s. 1070.

7 Intersexualita je pohlavni obojetnost. “ Akademicky slovnik cizich slov 1. dil, Academia: Praha, 1995. s.
342.

& Internacionalita Jje mezindrodnost. “ Akademicky slovnik cizich slov 1. dil, Academia: Praha, 1995. s.
341.

® Marshall G., The Cambridge Companion to the Fin de Siécle, Cambridge University Press, 2007. ISBN
9780521615617. s. 38.

19 Walter Pater (1839-1894), anglicky esejista a literarni kritik.
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Pojem decadence puvodné popisoval spoleCnost, ktera je zkazend. Jednim
z paradoxt dekadence bylo to, Zze krdsa byla zaroveil na rozhrani se spolecenskou
destrukci. Smér také klade diraz na smysly.

Vedle dekadence se vyvijel symbolismus. Oba tyto sméry vznikaly ve Francii.
Dekadence ma vice sociopoliticky charakter, naproti tomu symbolismus je povazovan za
projev nemoralniho véku a opovrzeni burzoazie. Symbolismus pouziva symboly jako
prostiedek ke komunikaci. Symbolika je zaloZena na podobenstvi. Jazyk symbolické
basn¢ vyuziva i1 zvukovou stranku slov k vyjadieni atmosféry textu. Slova vyjadiujici
symbolické motivy nékdy basnici vyznacovali velkym pismenem.

Svét byl na konci 19. stoleti (fin de siecle) charakteristicky svoji industrializaci a
kulturni stejnorodosti. Esteticismus nabizel strategicky vyznam jak pro zeny, tak i pro
muze stfednich t¥id, a zaroven je podporoval Kk narokovani si autority pro sebe.
Dekadentni autofi a umélci hledali unik od stereotypli spolecnosti v tom, Ze si vytvareli
nové zkuSenosti na zakladé¢ své vynalézavosti a experimentu. Lidé vyhledavali
prekvapeni nebo chtéli byt Sokovani a to jim nabizely tyto umélecké sméry. Pravé proto
se dekadence i esteticismus vyvinuly, aby mohli oby¢ejni lidé utéci od vSedniho Zivota.
Arthur Symons (1865-1945) popsal dekadenci jako intenzivni sebevédomi, netrpélivou

zvédavost a moralni 1 duSevni zvracenost.

2.4 The Yellow Book

Teoretikem, basnikem a prozaikem anglické dekadence byl Arthur Symons, jenz

obdivoval Baudelaira. Ptispival do anglické dekadentni revue The Yellow Book. Tato
revue dostala svllj ndzev podle Zlutého papiru, na némz se obvykle tiskly nemravné
francouzské romany.

Vydavatelem The Yellow Book byl John Lane a jeho editoii Aubrey Beardsley a
Henry Harland. Revue byla vydavana mezi lety 1894-1897. Byl jednim z nejvlivnéjsich
avantgardnich cCasopisti posledniho desetileti 19. stoleti. V revue byly publikovany
estetické a dekadentni prace vzniklé od 80. let 19. stoleti. Objevil se zde i anglicky
preklad Wildova dila Salomé nebo dalsi dila napiiklad feministicka povidka Keynotes od
George Egertona, basné Silverpoints od estéta Johna Graye nebo basnicka sbirka Stight
and Song od Katharine Bradley Harrisové a Edith Emmy Cooperové, publikujici pod
pseudonymem Michael Field.
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The Yellow Book také vydavala dila autord, ktefi se sami nepovazovali za
stoupence dekadence ani esteticismu, byli to napiiklad George Egerton, Henry James a
George Moore. Jini pfispévatelé jako basnik W. B. Yeats, autor science fiction H. G.
Wells nebo Kenneth Grahame se doc¢kali své popularity pozdéji.

The Yellow Book je povazovana za srdce fin de siécle, dekadence a esteticismu.
Svoji popularitu ziskala hlavné diky estetickym idealiim, sexualni perverzit¢ a zvrhlosti.
Ztélesnovala také znaky dekadence a esteticismu.

Lane a ostatni editofi si ptivodné ptali vytvofit néco, co by stalo daleko od tradi¢ni
periodické literatury. Chtéli vytvofit ilustrovany casopis, ktery by byl odlisny tisténymi
pismeny i svymi obrazky. ,,To depart as far as may be from the bad old traditions of
periodical literature, and to provide an Illustrated Magazine which shall be beautiful as
a piece of book making, modern and distinguished in its letter-press and its Picture, and
withal popular in the better sense of the word. «ll

Vrevue se nachdzely i1 erotické kresby Aubreye Beardsleyho nebo Maxe
Beerbohma. Pravé karikatury byly v Casopise Casto adresované historickym nebo
mytologickym subjektim. Dekadentni prvky zde zahrnuji obrazy pftiSer, fyzické
nedostatky, bolest, honosnost a otevienou a nekonvenéni sexualitu. DalSimi typickymi
znaky jsou neobvyklé uziti barev, zaméteni se na detaily a uziti symbolt.

Mezi dalsi umélce, kteti prispivali do Casopisu svymi malbami, byli Charles
Ricketts a Laurence Housman. Beardsley mél vSak nejvétsi vliv v Britanii v oblasti
,vizualni“ dekadence. Mezi jeho znamé kresby patii tii karikatury nazvané ,, The
Comedy-Ballet of Marionettes . Ve vSech téchto malbach je sexualni podtext. V jednom
trpaslik svadi zenu, vjiném je zndzornén lesbicky vztah. Beardley tak podkopava
spolecCenskou pretvaiku o sexualni rezervovanosti.

V The Yellow Book publikovaly i Zeny. Jednou znejvyznamnéjSich je Ada
Leversonova, ktera se proslavila romany Suggestion a The Quest of Sorror. Tato dila jsou
odlisnd od ,,muzskych dekadenti®, protoze jsou vice zdbavnd a paroduji sebe sama.
Objevuje se zde také otazka estetickych a socidlnich hodnot, které zahrnuji postaveni Zen

ve spolecnosti.

1 Marshall, s. 42.
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2.5 Osobnosti dekadence

Za prvni dekadentni literaty se povazuji francouzsti basnici. Autor Kveri zla (Les

Fleurs du mal) Charles Boudelaire, Barbey d’Aurevilla, Stéphane Mallarmé,
Lautréamont a Joris Karl Huysmans, jehoz roman Naruby (A rebours) se stal se svym
chorobné citlivym hrdinou modelem dekadentniho Zivotniho pocitu. V dekadentni
literatufe je pravé hlavni hrdina sam dekadent.

V Anglii se stal nejznaméjsim autorem dekadence Oscar Wilde se svym romanem
The Picture of Dorian Gray (1890). Oscar Wilde nejdiive studoval na dublinské
univerzité a poté v Oxfordu. Byl stoupencem Waltera Patera a jeho estetickych nazora.
Cely svlij zivot proto zacal povazovat za umélecky vyraz jako uméni Zit svobodné,
s plnou rozkosi a krasou. Jako dekadentni postava hledal nové a zakazané zazitky, bez
ohledu na spolecenskou moralku. Za své prijal heslo ,,ohromovat méstaka“, ¢ehoz
dosahoval riznymi vystfednostmi v chovani nebo odévu. Wilde byl obvinén z tehdy
trestné homosexuality. Byl odsouzen viktorianskou spole¢nosti a odesel proto do Francie.
Wildeova smrt v roce 1900 symbolicky uzaviela estétské a dekadentni hnuti z konce
stoleti. Objevil se zde tragicky paradox, kdy spisovatel, jenz se fidil heslem ,,uméni pro
uméni®, si nakonec neumé¢l uhdjit sviyj vlastni Zivot.

Dalsim britskym autorem je George Moore (1852-1933). V roce 1888 vydal
dekadentni roman Confessions of a Young Man. Je to obraz jeho zazitki v bohémské
Pafizi. Dekadenci a bohémstvi zachycuje prostiednictvim interiérovych monologi ¢lent
soudobé britské spolecnosti. George Moore je povazovan spiSe za autora naturalismu.
Mezi jeho znama dila patii 4 Mumer’s Wife (1885) nebo Esther Waters (1894). Moore se
pokusil zdynamizovat viktoridnsky romén podnéty nacerpanymi od piednich evropskych
prozaikl. Za vyznamného predstavitele naturalismu v Anglii miiZeme povazovat 1 George
Gissinga (1857-1903). Gissing byl zavrzen tehde;jsi britskou spole¢nosti, coz se odrazilo i
V jeho roménech. Roman Demos (1886) fesi socialni problémy konce 19. stoleti.

Dalsimi znamymi dekadentnimi autory jsou Rus Fjodor Michajlovi¢ Dostojevskij,
Spanélé Ramoén Maria del Valle-Inclan, Pio Baroja, Polak Stanislaw Przybyszewski nebo

Cesi Jaroslav Kvapil, Otakar Aufedniéek, Jaromir Borecky.
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2.6 Osobnosti esteticismu

Walter Pater je uzndvan jako autorita anglického esteticismu. Propagoval
myslenky, ze uméni je lhostejné k mravnosti nebo nemravnosti. Zdurazioval kult krasy.
Ve svém dile Marius the Epicurean, His Sensations and Ideas (1885) se pokusil o
slouceni principti umirnéného fimského duSevniho klidu s kiestanskymi idedly viry.
Dalsi dilo Imaginary Portraits (1887) se zabyva historickymi i smyslenymi postavami,
V nichz pohanska krasa a kiest'anska vira nedosahuji harmonického smifeni. Podle Patera
¢lovek chovajici se podle svého ptirozeného instinktu nemlze byt nemoralni, protoze
nasleduje své touhy.

Postavy estéta, dandyho12 a flanéra miZeme najit v téchto dilech: Naruby (A
rebours, Joris Huysmans), Malii moderniho sveta (Baudelaire), The Picture of Dorian
Gray (Oscar Wilde) nebo Bldazen a smrt (Der Tor und der Tod, Hugo von Hofmannsthal).

V Britanii vznikla vroce 1848 skupina umélci nazyvajici se Pre-Raphaelite
Brotherhood. Tito spisovatelé a umélci vystupovali proti oficialnimu burZoaznimu uméni
a proti pokrytecké viktorianské moralce. Byli propagatory estetické myslenky ,,Cistého
uméni“. Do této skupiny patfili Dante Gabriel Rossetti, basnik Algernon Charles
Swinburne, William Holman Hunt nebo John Everett Millais. Vychazeli z nazoru Johna

Ruskina, ze dobré uméni odrazi mravnost umélce.

2 Dandy je odvozené pojmenovani svihakii i téch, kdo napadnym zevnéjskem i chovanim pozornost na
sebe upoutati usiluji. “ Ottiiv slovnik naucny V1. dil, Praha, 1893. s. 942,
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3 ROBERT LOUIS STEVENSON, The Strange Case of Dr. Jekyll
and Mr. Hyde (1886)

Kniha Podivuhodny piibéh doktora Jekylla a pana Hyda je vypravénim, kde mezi
sebou bojuji strany dobra a zla. Kladny hrdina, doktor Jekyll, svymi pokusy objevil
recept na drogu, kterd zptsobuje to, ze se zacne pievtélovat do podoby Edwarda Hyda,
svého zIého ja. Jeho pokus neni Uspésny, protoZe postupem Casu se podaii jeho zlé
strance odpoutat od ville samotného Jekylla. Doktorovi proto nezbyva nic jiného, nez
zabit sam sebe, aby se zaroveil zbavil i Hyda.

Piibéh se fadi do Zanru gotického romanu. Objevuji se zde i hororové prvky, kdy

se hlavni hrdina ocita v situaci, ktera je nebezpecna a plna napéti.

“Mr Utterson had been some minutes at his post when he was aware of an odd light
footstep drawing near. In the course of his nightly patrols he had long grown accustomed
to the quaint effect with which the footfalls of a single person, while he is still a great way
off, suddenly spring out distinct from the vast hum and clatter of the city. Yet his attention
had never before been so sharply and decisively arrested; and it was with a strong,
superstitious prevision of success that he withdrew into the entry of the court. The steps
drew swiftly nearer, and swelled out suddenly louder as they turned the end of the

street. ~13

Piibéhem nés provazi podle popisu chladny, avsak spravedlivy a pratelsky
advokat Gabriel John Utterson. “Mr Utterson the lawyer was a man of a rugged
countenance, that was never lighted by a smile; cold, scanty and embarrassed in
discourse; backward in sentiment; lean, long, dusty, dreary, and yet somehow lovable. "**

D¢j se mnohdy odehrava v mistech, ktera jsou tajemnd nebo néjakym zplisobem
zdhadna ¢i zasmusila. Pfi prochdzce pana Uttersona a jeho ptfibuzného Richarda Enfielda
narazi hrdinové na diim, ktery se nachazi v jedné odlehlé ulicce v Londyné. V této ulici

stoji pekné a Cist€¢ domy. ,, ...the street shone out in contrast to its dingy neighbourhood,

like a fire in a forest; and with its freshly painted shutters, well-polished brasses, and

13 Stevenson, R. L., Dr Jekyll and Mr Hyde. London: Penguin Books, 1994. ISBN 978-0-14062-350-5. s.
21.
14 Stevenson, s. 9.
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general cleanliness and gaiety of note, instantly caught and pleased the eye of the

({1 W . r 4 W o . ~ 7 W . I v 4
passenger. > Aviak i v této uliGce se nasel diim, jenz byl zanedbany, Spinavy a zniceny.

., Two doors from one corner, on the left hand going east, the line was broken by the entry
of a court; and just at that point, a certain sinister block of building thrust forward its
gable on the street. It was two storeys high showed no window, nothing but a door on the
lower storey and a blind forehead of discoloured wall on the upper; and bore in every
feature the marks of prolonged and sordid negligence. The door, which was equipped

with neither bell nor knocker, was blistered and distained. »16

Tomuto domu jesté ptidava na tajemnosti to, Ze nikdo nevi, kdo tam bydli, ale
mnohé znaky svéd¢i o tom, Ze opustény neni. ,, It seems scarcely a house. There is no
other door, and nobody goes in or out of that one, but, once in a great while, the

gentleman of my adventure...And then there is a chimney, which is generally smoking; so

»17

somebody must live there. Hlavni hrdinové vSak zjisti, ze tento dim je zadnim

vchodem k domu doktora Jekylla, ktery tam ma svoji laboratot, nebo-li pitevnu. ,,...the

building which was indifferently known as the laboratory or the dissecting-rooms. “*®

Napéti a tajemstvi, objevujici se v knize, probouzi ¢tenafovu zvédavost.

D¢j se Casto odehrava v noci nebo pii zapadu nebo vychodu slunce, coz je

typickym znakem pitib&ht gotickych romant.

1t was by this time about nine in the morning, and the first fog of the season. A great
chocolate-coloured pall lowered over heaven, but the wind was continually charging and
routing these embattled vapours; so that as the cab crawled from street to street, Mr
Utterson beheld a marvellous number of degrees and hues of twilight; for here it would
be dark like the back-end of evening; and there would be a glow of a rich, lurid brown,
like the light of some strange conflagration; and here, for a moment, the fog would be
quite broken up, and a haggard shaft of daylight would glance in between the swirling

wreaths. ”’*°

15 Stevenson, s. 10.
18 Stevenson, s. 10-11.
17 Stevenson, s. 14.
18 Stevenson, s. 34.
19 Stevenson, s. 31.
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“It was a wild, cold, seasonable night of March, with a pale moon, lying on her back as
though the wind had tilted her, and a flying wrack of the most diaphanous and lawny
texture. The wind made talking difficult, and flecked the blood into the face.”®

Hlavnim tématem gotického romanu i knihy je otdzka protivahy dobra a zla. Toto
rozdé€leni je vidét uz v charakterech hlavnich postav. Pan Utterson je sice chladny, ale
pratelsky, laskavy a starostlivy. Doktor Lanyon je také ptatelsky a vzdy ochotny pomoci.
Tyto charaktery jsou typické pro viktorianskou literaturu. Naproti tomu pan Hyde
ptredstavuje zlo. Zlo, proti némuz se snazi bojovat jiz zminované ,,kladné* postavy, je tak
silné, Ze se dokaze pozd&ji snadno branit i této piesile. Zlo se zde jevi tak mocné, Ze
dokaze ovlivnit dobrého ¢loveéka a nuti ho spachat véci, kterych by jinak nebyl schopen.
Zlo se zaroven brani ptesile dobra a svoji ziskanou silu se snazi udrzet.

K ¢inu, ke kterému doslo a jenz se za zadnych okolnosti neslucuje s dobrou
moralkou, byla vrazda ¢lena parlamentu sira Danverse Carewa. Pan Hyde s velkou zlosti

a jakoby az nadpftirozenou silou svou obét” utloukl.

,And then all of a sudden he broke out in a great flame of anger, stamping with his foot,
brandishing the cane, and carrying on like a madman. The old gentleman took a step
back, with the air of one very much surprised and a trifle hurt; and at that Mr Hyde broke
out of all bounds, and clubbed him to the earth. And next moment, with ape-like fury, he

was trampling his victim under foot, and hailing down a storm of blows, under which the

bones were audibly shattered and the body jumped upon the roadway.”*

Nasili a brutalita patii mezi dalsi znaky gotického romanu. Odpor k nemoralnim
¢inlim je vidéet v postoji pana Lanyona, kdyZ mu doktor Jekyll vypravi o svém pokusu a o
své ,,druhé* osobnosti, panu Hydovi. Lanyon odsuzuje toto chovani z moralniho hlediska.
Vystupovani pana Hyda je nemoralni a spole¢nosti odmitané. Spolecnost i jeji uznavané
hodnoty jsou reprezentovany viktorianskou dobou. Z tohoto divodu je pan Hyde
povazovan za dekadentni postavu.

V piibéhu je kromé moralni otdzky feSena 1 jind Spatna charakterova vlastnost, a
to pretvarka a Sni spjata tajemstvi. Doktor Jekyll, ktery se méni v pana Hyda, ve své

Spatné ja, vSe taji pred svymi prateli 1 pred celym svétem. Jekyll také taji pravy divod své

20 Stevenson, s. 49.
2! Stevenson, s. 30.
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zmény zaveti a 1 proc se strani vSech svych pratel. V piibéhu se objevuji tajemné dopisy.
,,PRIVATE: for the hands of J. G. Utterson ALONE, and in case of his predecease to be
destroyed unread. "2 “Not to be opened till the death or disappearance of Dr Henry
Jekyll. 23 Prave tyto tajemné dopisy obsahuji pravdivou zpoveéd’ pisatele, jak si pozd¢ji
muze adresat precist.

Sam autor knihy mél nejspiSe zkuSenosti s pozivanim opiatd. Uvadi popis, ktery
se shoduje s obecné znamymi abstinenénimi pfiznaky zavislého Cloveéka. “All this last
week (you must know) him, or it, or whatever it is that lives in that cabinet, has been
crying night and day for some sort of medicine and cannot get it to his mind.”** Kdyz si
poprvé vzal Jekyll drogu, kterd ho zménila v Hyda, prozival poté ohromné kieCe. Pii
opacném pokusu mél stejné pocity. “I once more prepared and drank the cup, once more
suffered the pangs of dissolution, and came to myself once more with the character, the
stature, and the face of Henry Jekyll. "2

Piibéh je protkdn napétim. VSichni hrdinové pocit'uji strach v nejistych situacich.
Kdyz naptiklad vystraseny sluha Poole ptivede Uttersona do domu doktora Jekylla,
nachazi se tam i zbylé sluzebnictvo, které je strachy bez sebe. ,, ‘They re all afraid,’ said
Poole. Blank silence followed, no one protesting; only the maid lifted up her voice and
now wept loudly. 2 Sluhové maji strach i o zivot doktora. Maji podezieni, Ze ho né¢kdo
zabil a v mistnosti se nachazi jeho vrah, protoze hlas, ktery se z mistnosti ozyva, neni
hlasem doktora Jekylla. “Mr Utterson’s nerves, at this unlooked-for termination, gave a

jerk that nearly threw him from his balance. 21

3.1 Dr. Henry Jekyll
Doktor Henry Jekyll se v knize objevuje jako kladna osoba. Uz ale na pocatku

piib¢hu je popisovan jako podivin. “’But it is more than ten years since Henry Jekyll
became too fanciful for me. He began to go wrong, wrong in mind; and though, of

course, I continue to take an interest in him for old sake’s sake as they say, I see and I

22 Stevenson, s. 43.
23 Stevenson, s. 43.
24 Stevenson, s. 51.
25 Stevenson, s. 74.
26 Stevenson, s. 49.
27 Stevenson, s. 49.
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128 Jekyll se svym pratelim zpocatku ptibéhu

have seen devilish little of the man.
vyhybd, pozd¢ji se jeho chovani zméni, a to tak, Ze opét zane byt spolecensky. To se
vSak zméni, néco ho trapi, tajemstvi, se kterym se boji nékomu svéfit, tajemstvi, které ho

postupné zabiji.

“The middle one mof the three windows was half way open; and sitting close beside it,
taking the air with an infinite sadness of mien, like some disconsolate prisoner, Utterson
saw Dr Jekyll. ‘What! Jekyll!” he cried. ‘I thrust you are better.” ‘I am very low,

Utterson,’ replied the doctor drearily; “very low. It will not last long, thank God. 29

Zménu doktorova chovani pozoruje i1 jeho sluha Poole, ktery ma o néj strach.
“’You know the doctor’s ways, sir,” replied Poole, ‘and how he shuts himself up. Well,
he’s shut up again in the cabinet,; and I don't like it, sir — | wish | may die if I like it. Mr
Utterson, sir, I'm afraid.””® Strach o doktora se dostane do takového stadia, Ze jeho
pratelé chtéji vstoupit do laboratofe i ptes to, Ze Jekyll nikoho nechce k sob¢é pustit. ,, |

131

shall consider it my duty to break in that door. Podeziraji Hyda, ze doktora zabil a

nyni ptebyva v jeho laboratofi. “I believe you, I believe poor Harry is killed; and [

32 Utterson se pta sluhy na

believe his murderer is still lurking in his victim’s room.
podobnost postavy s panem Hydem. ,, This masked figure that you saw, did you
recognize it? "33 Ten mu odpovida ,, ‘But if you mean, was it Mr Hyde? — why, yes, |
think it was!””"* Sluha svého pana nepoznava ani podle jeho hlasu. “’Have I been twenty
vears in this man’s house, to be deceived about his voice? No sir; master’s made away
with; he was made away with eight days ago, when we heard him cry out upon the name
of God; and who’s in there instead of him, and why it stays there, is a thing that cries to
Heaven, Mr Utterson!’”* Také chiize té osoby je pro n&j neznama. ,, ‘Put your heart in
your ears Mr Utterson, and tell me, is that the doctor’s foot?’ The steps fell lightly and

oddly, with a certain swing, for all they went so slowly; it was different indeed from the

28 Stevenson, s. 19.
2% Stevenson, s. 45.
30 stevenson, s. 47.
31 Stevenson, s. 53.
32 stevenson, s. 54.
%3 Stevenson, s. 53.
34 Stevenson, s. 54.
% Stevenson, s. 50.
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1,36
L.

heavy creaking tread of Henry Jekyl Kdyz se Jekyllovi pratelé dostanou do

laboratofe, najdou tam vSak pouze mrtvého pana Hyda.

“Right in the midst there lay the body of a man sorely contorted and still twitching. They
drew near on tiptoe, turned it on its back, and beheld the face of Edward Hyde. He was
dressed in clothes far too large for him, clothes of the doctor’s bigness; the cords of his
face still moved with a semblance of life, but life was quite gone; and by the crushed phial

in the hand and the strong smell of kernels that hung upon the air, Utterson knew that he

was looking on the body of a self-destroyer. 37

Jak se pozd¢ji dovidame, Jekyll zabil Hyda a tim vlastné sam sebe. Bal se ho a
zlo, které pretrvavalo v Hydovi, mélo uz takovou moc, Ze ji doktor nemohl kontrolovat.
U jeho osobnosti doslo ke zméné identity, kdy se dobry doktor zménil v ,,ptiseru®. Doslo
k transformaci osoby, kdy se z n&j stala bytost v tipadku. Pravé upadek a zanik patii do

znakl dekadentni literatury.

3.2 Pan Hyde
Podstatou celého piib&hu je tajemno neboli tajemna identita pana Hyda. Je zde

ziejmé, ze advokat Utterson ma podezieni, ze pan Hyde a jeho pftitel Jekyll jsou néjakym
tajemnym zptisobem spojeni. Tajemno by se dalo zafadit mezi prvky objevujici se
typicky v gotickém romanu. Hlavni hrdina je spojovan s tajemstvim, které se stava hlavni
zapletkou romanu.

V romanu se objevuje , the monster” Vv podobé pana Hyda. Sjeho prvnim
popisem se setkavame ve vypravéni Richarda Enfielda. V pribéhu celého piibéhu je
Hyde popisovan jako osoba, kterd je podivnd, zla a zaroven pulsobici odporné.

Vyjmenované Hydeovy vlastnosti jsou tradicnimi dekadentnimi prvky.

,, | had taken a loathing to my gentleman at first sight. So had the child’s family, which
was only natural. But the doctor’s case was what struck me. He was the usual cut-and-

dry apothecary, of no particular age and colour, with a strong Edinburgh accent, and

% Stevenson, s. 55.
37 Stevenson, s. 56.
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about as emotional as a bagpipe. Well, sir, he was like the rest of us: every time he looked

at my prisoner, I saw that Sawbones turned sick and white with the desire to kill him. »38

“’He is not easy to describe. There is something wrong with his appearance; something
displeasing, something downright detestable. I never saw a man | so disliked, and yet |
scarce know why. He must be deformed somewhere; he gives a strong feeling of
deformity, although I couldn’t specify the point. He’s an extraordinary-looking man, and
yet I really can name nothing out of the way. No, sir, I can make no hand of it; I can’t

describe him. And it’s not want of memory; for I declare I can see him this moment. 39

Ptitomnost tohoto stvofeni je spojena s osobou, kterd je znama jako dobra, coz
dodava vétsi tajemnost panu Hydovi a posléze 1 doktoru Jekyllovi. Utterson povazuje
Hyda za zlého ¢loveéka ve chvili, kdy se dovida o jeho zlych ¢inech. V té chvili se mu
spoji postava této tajemné osoby s ¢lovékem, uvedeném v zavéti doktora Jekylla, kterou
ma v uschové. ,, It was worse when it began to be clothed upon with detestable attributes;
and out of the shifting, insubstantial mists that had so long baffled his eye, there leaped
up the sudden definite presentment of a fiend. »40 Advokat si posléze Hyda vice
predstavuje. Zdaji se mu o ném tajemné sny. Pravé sny jsou Casto soucasti gotického

romanu.

“Hitherto it had touched him on the intellectual side alone; but now his imagination also
was engaged, or rather enslaved; and as he lay and tossed in the gross darkness of the
night and the curtained room, Mr Enfield’s tale went by before his mind in a scroll of
lighted pictures. He would be aware of the great field of lamps of a nocturnal city; then of

the figure of a man walking swiftly, then of a child running from the doctor’s... »4l

Kdyz se pan Utterson poprvé setka s panem Hydem, popisuje ho podobné, jako

ostatni lidé, co se s nim jiz setkali.

,,Mr Hyde was pale and dwarfish; he gave an impression of deformity without any
namable malformation, he had a displeasing smile, he had borne himself to the lawyer

with a sort of murderous mixture of timidity and boldness, and he spoke with a husky

38 Stevenson, s. 12.
% Stevenson, s. 15.
40 Stevenson, s. 18.
L stevenson, s. 19-20.
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whispering and somewhat broken voice, - all these were points against him; but not all of
these together could explain the hitherto unknown disgust, loathing and fear with which
My Utterson regarded him. ‘There must be something else,’ said the perplexed
gentleman. ‘There is something more, if I could find a name for it. God bless me, the man
seems hardly human! Something troglodytic, shall we say? Or can it be the old story of
Dr Fell? Or is it the mere radiance of a foul soul that thus transpires through, and
transfigures, its clay continent? The last, | think; for, O my poor old Harry Jekyll, if ever

1 read Satan’s signature upon a face, it is on that of your new friend! 42

Stevenson zde popisuje esenci zla. V kazdé osobé, ktera se snim setkala,
vyvolava pocit odporu a také strachu. Pana Hyda téméf nikdo nevidé€l, tajemny je 1 jeho
pavod. ,,...his family could nowhere be traced; he had never been photographed; and the
few who could describe him differed widely. 3y gotickém romanu se setkdvame s tim,
ze nezname pivod hlavniho hrdiny. Dr. Jekyll je vdZenou a znamou osobou, avsak o panu
Hydovi nikdo nic nevi. Naproti tomu, ve viktorianské literatufe je dan velky diraz na

koteny a dobry ptivod hlavniho hrdiny.

3.3 Dopis od Dr. Jekylla

V dopise, ktery dostane Utterson, se Jekyll ve své zpovédi pfiznava, ze zdédil

mnoho penéz, ale rad si uzival zivota, coz bylo v rozporu se standardem chovani vyssi
tiidy. ,,And indeed, the worst of my faults was a certain impatient gaiety of disposition,
such as has made the happiness of many, but such as | found it hard to reconcile with my

imperious desire to carry my head high, and wear a more than commonly grave

1,44

countenance before the public. Jekyll se ve spolecnosti snazil chovat jako vazeny

«

aristokrat, avSak stale v ném zapasily dvé strany — dobro a zlo. “..with even a deeper
trench than in the majority of men, severed in me those provinces of good and ill which
divide and compound man’s dual nature. 45 Doktor proto usuzuje, ze v kazdém c¢loveku

je Cast dobra a Cast zla a tyto dvé sily vedou neustaly boj v nitru kazdého ¢lovéka. “...man

is not truly one, but truly two 4 I saw that, of the two natures that contended in the field

42 Stevenson, s. 23.
3 Stevenson, s. 33.
4 Stevenson, s. 69.
% Stevenson, s. 69.
46 stevenson, s. 70.
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of my consciousness, even if | could rightly be said to be either, it was only because | was
radically both. e

Jekyll uvazuje o tom, ze kdyby se daly tyto dvé slozky osobnosti od sebe odd¢lit,
bylo by to pro ¢loveéka lepsi. Dobry ¢lovék by nebyl spoutdn pokusenimi ze strany zla a

zlému ¢lovéku by nebranilo v jeho skutcich Zzadné svédomi ani moralni zasady.

“I told myself, could but be housed in separate identities, life would be relieved of all that
was unbearable; the unjust might go his way, delivered from the aspirations and remorse
of his more upright twin; and the just could walk steadfastly and securely on his upward
path, doing the good things in which he found his pleasure, and no longer exposed to

disgrace and penitence by the hands of this extraneous evil. ”*®

Kdyz si Jekyll vzal poprvé drogu, ktera odd¢lila slozky jeho osobnosti, popisoval
to tak, jakoby jeho duse byla najednou svobodna. Svobodna pravé od pocitu svédomi, od
odpovédnosti, moralky a etiky, jeho dusSe byla najednou volna. “An unknown but not an
innocent freedom of the soul. | knew myself, at the first breath of this new life, to be more
wicked, tenfold more wicked, sold a slave to my original evil; and the thought, in that

b )49

moment, braced and delighted me like wine. Zaroven se v ném vSak probouzel pocit

hii$nosti a v§iml si, Ze i jeho postava a zjev jSOU jiné.

“I stretched out my hands, exulting in the freshness of these sensations, and in the act, |

was suddenly aware that I had lost in stature. »50

“The evil side of my nature, to which I had now transferred the stamping efficacy, was
less robust and less developed than the good which | had just deposed. Again, in the
course of my life, which had been, after all, nine-tenths a life of effort, virtue and control,
it had been much less exercised and much less exhausted. And hence, as | think, it came
about that Edward Hyde was so much smaller, slighter, and younger than Henry

Jekyll, ">t

47 Stevenson, s. 70.
“8 Stevenson, s. 70-71.
49 Stevenson, s. 72.
50 Stevenson, s. 72.
51 Stevenson, s. 73.
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Jekyll ucinil veskera opatieni, aby se Hyde dostal k jeho penéziim a byl tak
finan¢né nezavisly. Proto si Jekyll sepsal novou zavét, ktera byla tehdy pro advokata
Uttersona zahadou. Doktor si velice chvalil tuto zménu, protoze mohl byt pies den
doktorem a v jinych chvilich zlym Hydem, ktery at’ spacha cokoliv, nikomu se nemusi

zodpovidat a zaroven nikdy nebude spojovan s doktorem.

“Men have before hired bravos to transact their crimes, while their own person and
reputation sat under shelter. | was the first that ever did so for his pleasures. | was the
first that could thus plod in the public eye with a load of genial respectability, and in a
moment, like a schoolboy, strip off these lendings and spring headlong into the sea of

liberty. "

Po ngjakém case se vSak Jekyllovi zacne vymykat z rukou jeho zIé ja. “Yes, I had
gone to bed Henry Jekyll, I had awakened Edward Hyde.”*® Dobro a zlo zde vedou boj.
Zlo je vétSinou popisovano jako velmi mocné. Jekyll se snazil ospravedlnit své hiichy
tim, ze se prevtéli do zlého Hyda. Hyde ptedstavuje ,,Cisté zlo®, které neni schopno se
zastavit pred ni¢im, protoZze nema zadné svédomi ani moralni hodnoty. To zapfiCini, ze
ho Jekyll piestava postupné ovladat. “All things therefore seemed to point to this: that [
was slowly losing hold of my original and better self, and becoming slowly incorporated

29

with my second and worse.”* Predtim se v jeho podobu prevtéloval pouze tehdy, kdyz
spolkl svoji vytvofenou drogu a po opétovném uziti se opét zmeénil do své puvodni
podoby. AvSak zlo u néj zacalo tak pfevladat, Ze se podoba pana Hyda objevila
samovolng, 1 kdyz to Jekyll nezamyslel. Pti¢inou toho, Ze zlo zacalo mit vétsi moc, bylo

to, ze mu Jekyll daval ¢im dal tim vétsi prostor a zaroven vzristajici zavislost na droze.

“That part of me which I had the power of projecting had lately been much exercised and
nourished; it had seemed to me of late as though the body of Edward Hyde had grown in
stature, as though (when | wore that form) | were conscious of a more generous tide of
blood; and | began to spy a danger that, if this were much prolonged, the balance of my
nature might be permanently overthrown, the power of voluntary change be forfeited, and

the character of Edward Hyde become irrevocably mine. »95

52 Stevenson, s. 75.
53 Stevenson, s. 77.
% Stevenson, s. 78-79.
% Stevenson, s. 78.
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Doktor dokonce musel zvySovat davku drogy, aby dosahl G¢inku, které zamyslel.
“I had been obliged on more than one occasion to double, and once, with infinite risk of
death, to treble the amount”® Z tohoto divodu byl nucen okolnostmi vybrat si mezi
vazenym Jekyllem a bezcitnym Hydem. “Yes, I preferred the elderly and discontented
doctor, surrounded by friends and cherishing honest hopes; and bade a resolute farewell

to the liberty, the comparative youth, the light step, leaping pulses and secret pleasures,

57

that I had enjoyed in the disguise of Hyde Avsak po néjaké dobé mu chybélo

proménit se v Hyda. “I once again compounded and swallowed the transforming

2,58

draught. Byla to delsi doba, co se doktor opét proménil a tak zlo, které v sobé zatim

shromazd’oval, bylo velmi dravé. “My devil had been long caged, he came out roaring. [

was conscious, even when | took the draught, of a more unbridled, a more furious

»59

propensity to ill.””” Tehdy doslo k tomu, ze Jekyll v podobé Hyda poprvé zabil ¢loveka.

“With a transport of glee, I maugled the unresisting body, tasting delight from every
blow; and it was not till weariness had begun to succeed that | was suddenly in the top fit
of my delirium, struck through the heart by cold thrill of terror.”® “ I could have

screamed aloud; | sought with tears and prayers to smother down the crowd of hideous

. . . . 5,61
images and sounds with which my memory swarmed against me.

Jekyll si byl moc dobie védom toho, Ze jakmile propustil na svétlo zlo, bude se
stale drat na povrch “this brief condescension to my evil finally destroyed the balance of

962

my soul™" a to i piesto, ze se po vrazd¢ snazil odc¢init své chovani tim, Zze konal dobro.

Stale vsak citil pfitomnost Hyda.

“ A moment before I had been safe of all men’s respect, wealthy, beloved — the cloth
laying for me in the dining-room at home; and now | was the common quarry of mankind,

hunted, houseless, a known murderer, thrall to the gallows. ~63

% Stevenson, s. 78.
%" Stevenson, s. 79.
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Jekyll, da se fict, nadobro ztratil moc ovladat Hyda a prevtélovat se do néj pouze
ve chvilich, kdy sam chce. Hyde uz ovladal Jekylla, ktery musel uZivat vice drogy, aby se
opét stal doktorem. Ani tak nemél zaruceno, ze mu podoba Jekylla zistane. Droga totiz
zacala pulsobit opaénym zpisobem, musel si ji vzit proto, aby se dostal do své ptivodni

podoby.

“I was once again raging and freezing with the passions of Hyde. It took on this occasion
a double dose to recall me to myself; and alas, six hours after, as | sat looking sadly in
the fire, the pangs returned, and the drug had to be re-administered. In short, from that

day forth it seemed only by a great effort as of gymnastics, and only under the immediate

stimulation of the drug, that | was able to wear the countenance of Jekyll. ~b4

Jekyll zacal povazovat Hyda za néco nadptirozeného. Pochopil, ze je pouze
Cistym zlem, které nema svédomi a k Jekyllovi ho nevaze zadny vztah. Védecky

experiment se objevuje i v romanu Herberta George Wellse The Invisible Man.*

“He had now seen the full deformity of that creature that shared with him some of the
phenomena of consciousness, and was co-heir with him to death: and beyond these links
of community, which in themselves made the most poignant part of his distress, he

thought of Hyde, for all his energy of life, as of something not only hellish but

. . 5,66
morganic.

Zaroven byl Hyde soucasti duse i védomi doktora Jekylla. “..at every hour of

weakness, and in the confidences of slumber, prevailed against him, and deposed him out

‘

of life o7 Jekyll se mize zbavit Hyda jediné tim, ze ho zabije a tim i sam sebe. “...when [

know how he fears my power to cut him off by suicide, | find iz in my heart to pity him®

“God knows,; I am careless, this is my true hour of death, and what is to follow concerns
another than myself. Here, then, as | lay down the pen, and proceed to seal up my

confession, | bring the life of that unhappy Henry Jekyll 7o an end.

® Stevenson, s. 85.

% The Invisible Man, mlady védec, jen je hlavnim hrdinou roménu, se dostane do rozporu se
spolecenskymi mravy, kvtili jeho objevu neviditelnosti zivé hmoty.

° Stevenson, s. 86.

®” Stevenson, s. 86.

% Stevenson, s. 87.

% Stevenson, s. 88.
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Piibéh vyustuje v poznani, ze zlo, které je odpoutané od dobré podstaty, se méni

V nekontrolovatelnou moc. Zlo proto musi byt soucasti lidské povahy.
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4 OSCAR WILDE, The Picture of Dorian Gray (1890)

4.1 Obraz Doriana Graye

Dekadentni roman Oscara Wildea The Picture of Dorian Gray je pfibéhem o
mladém aristokratovi. V roménu se objevuje zahadny obraz, ktery byl namalovan
malifem Basilem Hallwardem. Je to portrét mladého, nezkazeného a krasného Doriana
Graye. Jeste pied dokoncenim byl obraz vyjimeénym, protoze umélec dal do dila i1 svoji
dusi. ,, I have put too much of myself into it. "0 “The reason I will not exhibit this picture
is that I am afraid that I have shown in it the secret of my own soul. ™ Tento obraz patii
mezi prvky esteticismu, kdy se klade diraz na umeéni a krasu (,,uméni pro umeéni”).

Dorianliv portrét vyjadiuje v nezkazeném cloveéku to, co je v ném nejkrasnéjsi,
jeho dusi. Pro dekadentni umélce byla krasa na rozhrani se spolecenskou destrukci. Malif
Basil z tohoto divodu fika lordu Henrymu, Ze by bylo lepsi se narodit jako osklivy

clovek, protoze Clovek, ktery je krasny, nadany nebo i bohaty, ma tézsi zivot.

“The ugly and the stupid have the best of it in this world. They can sit at their case and
gape at the play. If they know nothing of victory, they are at least spared the knowledge of
defeat. They live as we all should live, undisturbed, indifferent, and without disquiet. They
neither bring ruin upon others, nor ever receive it from alien hands. You rank and wealth,
Harry; my brains, such as they are — my art, whatever it may be worth; Dorian Gray’s

good looks — we shall all suffer for what the gods have given us, suffer terribly. "

Dorian je popisovdn jako krdsny mladik, ktery si dokdze svym zjevem a
vystupovanim podmanit kazdého ¢loveéka. Kdyz Basil poprvé spatii Doriana, je jim tak
unesen, ze zaroven dostava strach. ,,A curious sensation of terror came over me. | knew
that | had come face to face with someone whose mere personality was so fascinating
that, if I allowed it to do so, it Would absorb my whole nature, my whole soul, my very art
itself. »73 Zpocatku je Dorian vylicen jako dobry a nezkazeny clovek. ,,He was very

35714

earnest, and had a beautiful nature.”"” ,, There was something in his face that made one

trust him at once. All the candour of youth was there, as well as all youth’s passionate

" Wilde, O, The Picture of Dorian Gray. London: Penguin Books, 1994. ISBN 978-0-14062-322-2. s. 9.
71 -
Wilde, s. 12.
2 Wilde, s. 10.
" Wilde, s. 13.
" Wilde, s. 21.
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purity. One felt that he had kept himself unspotted from the world. No wonder Basil
Hallward worshipped him. e

Nejasny puvod Doriana Graye je prvkem gotického romanu. Jeho matka Margaret
byla zndma tim, Ze porusila spolecenské normy. Jako vysoka aristokratka utekla a vzala si
chudého muze. Jeji otec, lord Kelso, ho nechal zabit. Dcera se sice domu vratila, ale do
roka zemfela. Dorianova matka je popisovana jako velmi krasna. , She could have

married anybody she chose. »7® 7 tohoto diivodu spolecnost nemohla pochopit, Ze se

provdala za chudého.

A beautiful woman risking everything for a mad passion. A few wild weeks of
happiness cut short by a hideous, treacherous crime. Months of voiceless agony,
and then a child born in pain. The mother snatched away by death, the boy left to

solitude and the tyranny of an old and loveless man. "’

Obraz odhaluje krasu a mladi Doriana. Kdyz Dorian poprvé spatii portrét, je jim
okouzlen. Zacind si sam uvédomovat, jak je puavabny. Lord Henry ho zaroven
piesvédcuje, jak je krasa 1 mladi dilezitd. Obraz v Dorianovi vzbudi touhu o pfehnaném
uznavani sebe sama. Zacina mit také najednou strach, ze by jednou jeho pivab skondil
kvuli vraskdm a postavé znetvorené staiim. NedokaZze se smifit s tim, ze by mohl byt
stary a osklivy. ,,Lord Henry Wotton is perfectly right. Youth is the only thing worth
having. When I find that I am growing old, I shall kill myself.”"™ Dojde proto k osudové
zméng, kdy Dorian vyikne ptéani, Ze chce ziistat navzdy mladym a aby to byl pravé obraz,

ktery za né&j bude starnout.

., 'How sad it is! I shall grow old, and horrible, and dreadful. But this picture will
remain always young. It will never be older than this particular day of June...If it
were only the other way! If it were | who was to be always young, and the picture
that was to grow old! For that — for that — | would give everything! Yes, there is

nothing in the whole world I would not give! | would give my soul for that!""

> Wilde, s. 23.
S Wilde, s. 43.
T Wilde, s. 45.
8 Wilde, s. 34.
" Wilde, s. 34.
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Prani by se dalo pfirovnat k ,,upsani duse d’ablu“ (Faustovské téma). Dorian
nabidl svoji dusi za to, Ze obraz za n&j bude starnout a ménit se. Doriantiv portrét se tak
stava symbolem lidského svédomi, které bude zaznamenavat nejenom Dorianovo stafi,
ale 1jeho Spatné Ciny.

Dorian si po dosazeni plnoletosti za¢ne pln¢ uzivat Zivota a vSech rozkosi, co S
sebou piinasi. Snazi se prosazovat svoji filozofii, ktera je zaméfena na smysly a pudy.
UZzivani si zivota, rozko$i a experimentovani se Zivotem jsou znaky hédonismu®. Lidé se

tak snazili oprostit od svych kazdodennich starosti.

,» The worship of the senses has often, and with much justice, been decried, men
feeling a natural instinct of terror about passions and sensations that seem
stronger than themselves, and that they are conscious of sharing with the less
highly organised forms of existence. But it appeared to Dorian Gray that the true
nature of the senses had never been understood, and that they had remained
savage and animal merely because the world had sought to starve them into
submission or to kill them by pain, instead of aiming at making them elements of a
new spirituality, of which a fine instinct for beauty was to be the dominant

characteristic.®*

Je zde ziejmé, Ze autor odmita tehdejSi britskou viktoridnskou spole¢nost.
Kritizuje ji za to, Ze je prili§ puritanskd a odmita vse, co je ¢lovéku od piirody piirozené.
Dorian zaéne jezdit po svété. Hled4 rizné zaliby, které by mohl dale studovat, naptiklad
parfémy, hudbu nebo klenoty. Zac¢ne si také shromazd'ovat rtizné poklady ve svém domég.
Snazi se tim zapomenout na sviij strach a uniknout tomu, jaka osoba se z né&j stala. ,, For
these treasures, and everything that he collected in his lovely house, were to be to him
means of forgetfulness, modes by which he could escape, for a season, from the fear that

seemed to him a times to be almost too great to be borne. 82

80 Hédonismus je smér v etice povazujici za cil Zivota dosahovani slasti a rozkos za nejvyssi dobro “
Akademicky slovnik cizich slov 1. dil, s. 284.

5L Wilde, s. 150.

%2 Wilde, s. 161.
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4.2 Faustovsky hrdina

Dekadentni postava, Lord Henry Wotton je aristokrat, ktery opovrhuje
spolecenskymi konvencemi. Henry je pokrytecky kritik, cynik a pozorovatel lidskych
povah. Lidi, které povazuje za své pratele, si vybira podle vzhledu nebo néjakych
dovednosti. Dalo by se fici, zZe si své ptatele voli pouze podle toho, jak mu mohou byt
prospésni. Zaroven velmi obdivuje krasu. ,,I make a great difference between people. |
choose my friends for their good looks, my acquaintances for their good characters, and
my enemies for their good intellects. "%

Henry je manipulativni, dokéze lidi pfimét k vécem, na které by za jinych
okolnosti viibec nepomysleli. Basil z tohoto diivodu nechce, aby se seznamil s Dorianem.
Boji se, ze by ho mohl zkazit a ptimét jeho dusi, aby se vydala na temnou cestu. ,, 'He has
a simple and a beautiful nature. Your aunt was quite right in what she said of him. Don’t

1,84

spoil him. Don’t try to influence him. Your influence would be bad.”™ ,, Don’t move

about too much, or pay any attention to what Lord Henry says. He has a very bad
influence over all his friends, with the single exception of myself. 85
Henry dokézal Doriana fascinovat a tim i velmi ovlivnit. To se mu dafilo i u

8 prestoze

ostatnich, kteti mu naslouchali. ,, He charmed his listeners out of themselves.
lidé neméli radi Henryho nézory, poslouchali ho. Kvtli Henrymu byli nuceni piemyslet
nad ¢iny, o nichz by jinak nikdy nepfemysleli, hlavné z toho divodu, ze by jim v tom
brénily spole¢enské konvence. ,, You are quite delightful, and dreadfully demoralising.”®’
Postupem casu prebira Dorian Henryho nézory. To mu potvrdi lordova zena Victoria.
,, Ah! That is one of Harry’s views, isn't it, Mr. Gray? I always hear Harry’s views from
his friends. It is the only way I get to know of them. 88 Henry, ac je proti spoleCenskym
hodnotam, by se dal povaZzovat za psychologa, ktery experimentuje se svym ,,pacientem*
Dorianem, kam az jej jeho vliv dokaze dostat, jaky bude prodé¢lavat vyvoj ¢i jaké zmény
VvV chovani u ng nastanou. Zaroven si je védom, Ze i kdyby udélal nebo fekl cokoliv,
Dorianova oddanost k nému ptetrva. ,, Yes, Dorian, you will always be fond of me. I

represent to you all the sins you have never had the courage to commit. ~89

& Wilde, s. 15.
8 Wilde, s. 21.
& Wilde, s. 24.
8 Wilde, s. 52.
8 Wilde, s. 52.
& Wilde, s. 56.
8 Wilde, s. 94.
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Jak uz bylo zminéno, mezi dekadentni prvky patii opovrhovani spolecnosti.
V romanu nejvice kritizuje spole¢nost lord Henry. Odmita spolecenské konvence, nema
rad typicky viktoriansky zptisob Ziti. Uto¢i na viktorianské hodnoty a moralku. Rika, Ze
pravé spolecenské normy drzi ¢lovéka v okovech, a proto nemtize proniknout na povrch
to pravé pfirozené ja. Henry zaroven inklinuje K tomu, Ze ¢lovék je ve své podstaté
hiisny. Tento prvek se objevuje i v romanu The strange case of Dr. Jekyll and Mr. Hyde.
V obou piibézich je poukdzano na to, Ze Clovek je dobry z divodu, ze si to pieje
spoleénost, etika a vytvorené normy. Clovék je viak ve své podstatd hif$ny a potiebuje
jakysi spoustéc, aby zlo mohlo vyjit na povrch. Spoustécem pro Jekylla byla droga, po
niz se zménil v Hyda. Pro Doriana je to pravé lord Henry, ktery ho nabada ke Spatnym

vécem.

,,Because to influence a person is to give him one’s own soul. He does not think
his natural thoughts, or burn with his natural passions. His virtues are not real to
him. His sins, if there are such things as sins, are borrowed. The aim of life is self-
development. To realise one’s nature perfectly — that is what each of us is here
for. People are afraid of themselves, nowadays. They have forgotten the highest of
all duties, the duty that one owes to one’s self. Of course they are charitable. They
feed the hungry, and clothe the beggar. But their own souls starve, and are naked.
Courage has gone out of our race. Perhaps we never really had it. The terror of
society, which is the basis of morals, the terror of God, which is the secret of

religion — these are the two things that govern us. "%

4.3 Kritika milostnvch vztaha a instituce manzZelstvi

Sibyla Vaneova je mlada a krasna divka, ktera je hereCkou v divadle, jenz Dorian
zatne navstévovat. Dorian je Sibylou fascinovan. Jeho pozornost upoutala tim, jak
dokaze vyjadfovat lasku Shakespearovych hrdinek. Dorian ji povazuje za jednu
Z nejlepsSich a nejkrasnéjSich herecek. ,, She was the loveliest thing I had ever seen in my
life. You said to me once that pathos left you unmoved, but that beauty, mere beauty,

291

could fill your eyes with tears. Sibyl Vane is sacred! »92 Diky lasce k ni je lhostejny 1

% Wilde, s. 24-25.
1 Wilde, s. 62.
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? 193

K jeji minulosti. ,, What is it to me where she came from Neékdy to vsak vypada, ze

neni zamilovan do samotné Sibyly, ale do toho, jak doké4Ze ztvarnit riizné postavy, do

jejiho prozitku hrané lasky, do idedlu. ,, Well, I can’t help going to see Sibyl play. 94

Op¢ét
by se tento obdiv dal zatadit ke znakim esteticismu (,,uméni pro umeni‘).

Lord Wotton Doriana proti Sibyle nabada, protoze neveri, ze by byla tak
talentovana. ,, My dear boy, no woman is a genius. Women are a decorative sex. They
never have anything to say, but they say it charmingly. Women represent the triumph of
matter over mind, just as men represent the triumph of mind over morals. ”* Henry, jako
dekadentni postava, odmita lasku a vémost. ,, What they call their loyalty, and their
fidelity, I call either the lethargy of custom of their lack of imagination. Faithfulness is to
the emotional life what consistency is to the life of the intellect — simply a confession of
failures. »96

Za dekadentni miizeme povazovat negativni pohled na manzelstvi, ktery je
V romanu popisovan. Tento nazor neuznava tradicni viktoridnské hodnoty spolecnosti,
kdy je kladen diraz na dobré manzelstvi. Podle vypravéni lorda Henryho je manzelstvi
jen bezcennou smlouvou. Se zenou vedou velmi volné manzelstvi, zaloZzené spiSe na
spoleCenské prestizi, nez na vzajemné Ucté. “I am married, and the one charm of
marriage is that it makes a life of deception absolutely necessary for both parties. | never
know where my wife is, and my wife never knows what | am doing. When we meet — we do
meet occasionally, when we dine out together, or go down to the Duke’s — we tell each
other the most absurd stories with the most serious faces. ™’

Kdyz se lord Henry dozvida o Dorianové zasnoubeni, fika mu, ze by si Sibylu mél
vzit, ale zaroven mu doporucuje najit si i jinou zenu. ,,/ hope that Dorian Gray will make
this girl his wife, passionately adore her for six months, and then suddenly become
fascinated by someone else. He would be a wonderful study. ~98 Opét se zde objevuje

dekadentni znak, kdy se nahlizi na manzelstvi pouze jako na formalitu a je zde

podporovana nevéra, ktera by za viktoridnské éry byla odmitana.

%2 \Wilde, s. 63.
% Wilde, s. 65.
% Wilde, s. 66.
% Wilde, s. 58.
% Wilde, s. 60.
" Wilde, s. 10.
% Wilde, s. 88.
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Reakce Basila, Ze se Dorian chce ozenit se Sibylou, také neni kladna. ,, But think
of Dorian’s birth, and position, and wealth. It would be absurd for him to marry so much
beneath him. "%

Sibyla se do mladého Doriana zamiluje. ,, I love him because he is like what Love
himself should be.”*® Jeji matka ma o ném pochybnosti. Jakoby nevéfila velké lasce a
hlavné nema duveéru k Dorianovi. ,, My child, you are far too young to think of falling in
love. Besides, what do you know of this young man? You don’t even know his name. ~101

Mezitim se Sibylin bratr James pfipravuje na cestu do Australie. Opousti Londyn
hlavné ztoho divodu, ze je znechucen tamni spoleCnosti. Neveii zejména vysoce
postavenym Angli¢aniim a uz viibec ne Dorianovi. ,, He was a gentleman, and he hated
him for that, hated him through some curious race-instinct for which he could not
account, and which for that reason was all the more dominant within him. He was
conscious also of the shallowness and vanity of his mother’s nature, and in that saw

infinite peril for Sibyl and Sibyl’s happiness. 102

Tehdejsi britskd vyssi spolecnost
opovrhovala v§im, co se vymykalo dobrym mravim ¢i tomu, ze nékdo nevypadal na
prvni pohled jako gentleman. Zde je vidét tiéidni rozdil. Sibylin bratr opovrhuje
anglickymi aristokraty a zaroven brit$ti bohati opovrhuji chudymi. Britskou spolecnosti
19. stoleti pohrdali i stoupenci dekadentniho sméru.

Kdyz se James louc¢i s matkou, pta se na svého otce. Matka mu po letech pfiznava,
ze nebyla za jejich otce nikdy vdana, protoze byl z vysoce postavené rodiny. ,,/ knew he
was not free. We loved each other very much. If he had lived, he would have made
provision for us. Don’t speak against him, my son. He was your father, and a gentleman.
Indeed he was highly connected. 103 Opét se zde objevuje tabuizované téma, kdy ma
aristokrat dit¢ s chudou zenou. Na konci 19. stoleti bylo nevhodné, aby se Slechtic ozenil
za n€koho z nizsi spolecenské tidy. Pokud by se tak stalo, byl by teréem pomluv a mohl
byt ze spolec¢nosti vyloucen. Zajimavé je, ze Sibyla byla dcerou lorda a Dorian byl synem
nemajetného. Oba tedy méli z €asti ,,modrou” krev, ale ptesto kazdy vyrustal a zil v jiné

spolecenské vrstvé.

% Wilde, s. 86-87.
100 Wwilde, s. 73.
01 \wilde, s. 74.
102 \vilde, s. 79.
103 Wilde, s. 84.
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Dorian premluvi Henryho a Basila, aby se snim $li podivat, jaka je Sibyla

D104 A w1 ]
% Avsak pfi predstaveni,

vyborna herecka. ,, When she acts you will forget everything.
na které se jdou podivat, je Dorian Sokovan jejim vykonem. ,,She seemed to them to be
absolutely incompetent. They were horribly disappointed. #105 v/ tu chvili jako by mu
Sibyla zlomila srdce. Je zde ziejmé, Zze se Dorian zamiloval do jejiho hrani, do toho, jak
dokézala prozivat lasku na jevisSti. Nyni je hereckym vykonem Sibyly zdrcen. Zéaroven
ma pocit, Zze ho snoubenka zesmésnila pfed jeho piateli. Po piedstaveni ji Dorian vSe

vyc¢ita. ,, You have no idea what I suffered. 106

Divka se mu snazi vysvétlit, ze uz nikdy
nebude tak dobrd herecka, protoze poznala pravou lasku. Sibyla zacala prozivat

opravdovou lasku k Dorianovi, nemtize proto uz hrat lasku v divadelnich rolich.

,, To-night, for the first time in my life, | saw through the hollowness, the sham, the
silliness of the empty pageant in which | had always played. To-night, for the first
time, | became conscious that the Romeo was hideous, and old, and painted, that
the moonlight in the orchard was false, that the scenery was vulgar, and that the
words | had to speak were unreal, were not my words, were not what | wanted to
say. You had brought me something higher, something of which all art is but a
reflection. You had made me understand what love really is. My love! My love!

Prince Charming! »107

Po krutém odmitnuti Sibyly se poprvé objevuje zména v Dorianové portrétu. ,, The
expression looked different. One would have said that there was a touch of cruelty in the
mouth. It was certainly strange. 198 \/ Dorianové nitru se odehrava boj mezi dobrou a
zlou strankou. Kdyz se Dorian opét podiva na zménény vyraz na obraze, najednou chce
vSe napravit, protoze se portrétu zacina bat. ,, He would not see Lord Henry any more...He
would go back to Sibyl Vane, make her amends, marry her, try to love her again...He had

1,109 . . .
,,He had made him conscious how unjust, how cruel, he

»110

been selfish and cruel to her.

had been to Sibyl Vane. It was not too late to make reparation for that.

104 \vilde, s. 95.

105 Wilde, s. 97.

106 \v/ilde, s. 100.
107 Wilde, s. 101.
108 \v/ilde, s. 105.
109 \wvilde, s. 107.
10 \wilde, s. 112.
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Vztah Doriana k Sibyle je dekadentni. Dorian stavi uméni nad zivot a lasku, coz

skon¢i krutosti, a to Sibylinou sebevrazdou. Doriana zpoc¢atku tizi svédomi. ,,So I have

murdered Sibyl Vane. L

Posléze si ale voli, jak bude zit dal. Jako dekadentni postava si
bude nadale uzivat krasy a rozkoSi Zivota. ,, Eternal youth, infinite passion, pleasures
subtle and secret, wild joys and wilder sins — he was to have all these things. The portrait

was to bear the burden of his shame. i

4.4 7Zména obrazu

Kdyz Dorian poprvé zjisti zménu ve vyrazu svého portrétu, za¢ne mit strach. ,, /¢
was perfectly true. The portrait had altered. "3 Obavé se hlavng toho, Ze ngkdo jiny se
na obraz podiva a zménu poznd. Pfesto v obraze vidél vyhodu, kterd by mu zajistila vé¢né

mléadi a mohl by tak pokracovat sviij dekadentni zivot, uzivani si krasy a rozkose.

., This portrait would be to him the most magical of mirrors. As it had revealed to
him his own body, so it would reveal to him his own soul. And when winter came
upon it, he would still be standing where spring trembles on the verge of summer.
When the blood crept from its face, and left behind a pallid mask of chalk with
leaden eyes, he would keep the glamour of boyhood. Not one blossom of his

- 114
loveliness would ever fade.”

Ze strachu obraz zakryje zasténou. Dorian se rozhodne portrét schovat do
mistnosti, kam by nikdo jiny kromé néj nemél pfistup. Nechce, aby se jeho tajemstvi
dostalo do nebezpeci prozrazeni. Zde se objevuje prvek gotického romanu, kdyz Dorian
obraz schovava do tajemné mistnosti. Do tohoto skrytého pokoje, nachazejiciho se
V podkrovi domu, ma piistup pouze Dorian.

Na portrét se Dorian pravidelné chodi divat. Libi se mu, Ze on zlstava nedotéeny

¢asem a svymi hfichy, zatimco Se obraz neustale méni.

1L Wwilde, s. 115.
12 \wilde, s. 122-123.
13 \wilde, s. 111.
14 Wilde, s. 124.
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, He grew more and more enamoured of his own beauty, more and more
interested in the corruption of his own soul. He would examine with minute care,
and sometimes with a monstrous and terrible delight, the hideous lines that seared
the wrinkling forehead, or crawled around the heavy sensual mouth, wondering
sometimes which were the more horrible, the signs of sin or the signs of age. He
would place his white hands beside the coarse bloated hands of the picture, and

smile. He mocked the misshapen body and the failing limbs.**

Dorian se nedokaze od obrazu odtrhnout. Musi mu byt stale nablizku, proto se
snazi nezustavat del$i dobu mimo domov. ,, He hated to be separated from the picture
that was such a part of his life, and was also afraid that during his absence someone
might gain access to the room, in spite of the elaborate bars that he had caused to be
placed upon the door.”® Zde je podobnost s hrabdtem Draculou. Ten si pfivezl do
Londyna zem z jeho domova, také musel byt blizko né¢emu, co ho vaze na urcité misto a
je zaroven spojené s tajemstvim.

I ptes strach z prozrazeni obrazu si Dorian uziva Zivota. Na jeho vzhledu neni
patrnd zadné znamka stari nebo jeho hiichd, je proto povazovan za clovéka, ktery by byl
neschopny pachat zI¢ skutky. Postupné si ale spolecnost zacne o jeho Spatnych skutcich
vypraveét. ,, Even those who had heard the most evil things against him, and from time to
time strange rumours about his mode of life crept through London and became the
chatter of the clubs, could not believe anything to his dishonour when they saw him. He

117 ,
Mluvi se

had always the look of one who had kept himself unspotted from the world.
o ném, Ze se styka s nevhodnymi lidmi a Gc€astni se riznych vytrznosti. ,, It was rumoured
that he had been seen brawling with foreign sailors in a low den in the distant parts of
Whitechapel, and that he consorted with thieves and coiners and knew the mysteries of
their trade. His extraordinary absences became notorious, and, when he used to reappear
again in society, men would whisper to each other in corners, or pass him with a
sneer. "8

Dorian si pomluv nevS§ima, ale jak se stdle rozSifuji, nékteti lidé se jeho

pfitomnosti strani. ,, It was remarked, however, that some of those who had been most

115 Wilde, s. 148.
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intimate with him appeared, after a time, to shun him. Women who had wildly adored
him, and for his sake had braved all social censure and set contention at defiance, were
seen to grow pallid with shame or horror if Dorian Gray entered the room. “19 7de se
ukazuje mentalita tehdejSi spolecnosti. Lidé si mysleli, ze spiSe ten, kdo je chudy a
neurozeny, bude pachat néjaké zlo. Ale nikdy by si to nemysleli o vazeném, bohatém a
krasném ¢lovéku. Proto mnoho lidi nemtze uvéfit pomluvam, které o Dorianovi koluji.
,Society, civilised society at least, is never very ready to believe anything to the
detriment of those who are both rich and fascinating. It feels instinctively that manners
are of more importance than morals, and, in its opinion, the highest respectability is of
much less value than the possession of a good chef. 120

V romanu se objevuje odkaz na The Yellow Book, dekadentni anglickou revue.

Knihu, ktera méla zluté desky, vénoval lord Henry Dorianovi. Tomu se pak stala jakymsi

navodem k ziti.

4.5 Basil Hallward

Basil Hallward je malif, jehoz zédkladni hodnotou je upfimnost. V priabéhu piibé¢hu

se dozvidame, ze umélec je homosexudl. Naznacuje to hlavné vztah, ktery ho poji

s Dorianem. Malif si zivot bez néj neumi ptedstavit. ,,I couldn’t be happy if I didn’t see

»121

him every day. He is absolutely necessary to me. “As long as I live, the personality of

122 Sviyj vztah k Dorianovi skryva pted spole¢nosti, ktera

Dorian Gray will dominate me.
by mohla jeho orientaci vytusit a vyradit ho tak ze svych tad. ,,/ have put into it some
expression of all this curious artistic idolatry...He knows nothing about it...But the world

123 7 4roved tento

might guess it; and I will not bare my soul to them shallow prying eyes.
fakt skryva 1 pfed samotnym Dorianem. Piesto se Basil jednou se svymi pocity svétuje.
I was dominated, soul, brain, and power by you. You became to me the visible
incarnation of that unseen ideal whose memory haunts us artists like an exquisite dream.

| worshipped you. | grew jealous of everyone to whom you spoke. | wanted to have you

19 \wilde, s. 163.

120 \wilde, s. 163-164.
121 \vilde, s. 16.

122 \yilde, s. 19-20.
123 ilde, s. 18.
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1,124

all to myself. I was only happy when I was with you. “You are made to be

12 . T : ‘o .
> Homosexualita byla za viktorianské éry tabuizované téma. Dekadence je

worshipped.
naproti tomu naklonéna tématiim tykajici se sexuality.

Po mnoha letech se Basil potkdva s Dorianem. Dorianovi je uZz osmatficet let, 1
kdyz vypada porad tak, jako kdyz se poprvé setkali. Malif mu oznamuje, Ze se chysta na
pul roku odjet do Patize. Basil mluvi o pomluvéch, které se o Dorianovi $ifi Londynem.
Snazi se ho presvédcit, aby vice dbal na svoji dobrou povést. , Every gentleman is
interested in his good name. You don’t want people o talk of you as something vile and
degraded. Of course you have your position, and your wealth, and all that kind of thing.
But position and wealth are not everything. Mind you, I don’t believe these rumours at
all. At least, I can’t believe them when I see you. Sin is a thing that writes itself across a

b J1126
man’s face.

Dorian se vymlouva na to, Ze 1 ostatni lidé pachaji zI¢ ¢iny, jen se o nich
nemluvi. Rikd o anglické spole¢nosti jak je pokryteckd. Kazdy by se mél nejdiive
zamyslet nad svymi hfichy, nez za¢ne odsuzovat nékoho jiného. ,, In this country it is
enough for a man to have distinction and brains for every common tongue to wag against
him. And what sort of lives do these people, who pose as being moral, lead themselves?
My dear fellow, you forget that we are in the native land of the hypocrite. ~12t ., England

1,128

is bad enough, I know, and English society is all wrong. I kdyby byly ciny, které

Dorian spachal, pravdivé, Basil stale vefi, ze se mize napravit. ,, Let it be for good, not

for evil. They say that you corrupt everyone with whom you become intimate. ~129

Basil vyslovi pfani, ze by chtél vidét Dorianovu dusi. ,,/ should have to see your
soul. "™ Dorian se rozhodne, Ze mu ji ukaze. “I shall show you my soul. You shall see the

1131

thing that you fancy only God can see. Poté, co Dorian odkryje zaves, jenz zakryva

jeho portrét, spatii Basil, jako jediny ¢lovek, pravou dusi Doriana Graye.

,An exclamation of horror broke from the painter’s lips as he saw in the dim light the
hideous face on the canvas grinning at him. There was something in its expression that
filled him with disgust and loathing. Good heavens! It was Dorian Gray’s own face that

he was looking at! The horror, whatever it was, had not yet entirely spoiled that

124 \wilde, s. 132.
125 \ilde, s. 134.
128 \wilde, s. 171-172.
127 \wilde, s. 173.
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130 \wilde, s. 175.
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marvellous beauty. There was still some gold in the thinning hair and some scarlet on the
sensual mouth. The sodden eyes had kept something of the loveliness of their blue, the
noble curves had not yet completely passed away from chiselled nostrils and from plastic
throat. Yes, it was Dorian himself. But who had done it? He seemed to recognise his own
brushwork, and the frame was his own design. The idea was monstrous, yet he felt afraid.
He seized the lighted candle, and held it to the picture. In the left-hand corner was his

own name, traced in long letters of bright vermilion. %

Basil je zdéSen osobou na portrétu. Ta bytost je naprosto zla a odporna. Po chvilce
zkoumani v ni poznava svij obraz. Zpocatku si mysli, ze byl pfemalovan, ale Dorian mu
vysvétluje, jak se splnilo pfani, které vyslovil nad portrétem, kdyz ho poprvé spatfil.
,, Years ago, when I was a boy, you met me, flattered me, and taught me to be vain of my
good looks. One day you introduced me to a friend of yours, who explained to me the
wonder of youth, and you finished the portrait of me that revealed to me the wonder of
beauty. In a mad moment that, even now, I don’t know whether I regret or not, I made a
wish, perhaps you would call it a prayer. "**

Malit nato uvéti, Zze se opravdu diva na sviij namalovany obraz. ,, Christ! What a

/ 1134

thing I must have worshipped! It has the eyes of a devi ., And this is what you have

done with your life, why, you must be worse even than those who talk against you fancy
you to be! 13

Dorian najednou pocit'uje velkou nenavist k Basilovi. Od zac¢atku ho obvifiuje, Ze
to on mu vSe zptsobil, protoZe ho tak zboznoval a také kvili tomu, ze namaloval portrét.
., The mad passions of a hunted animal stirred within him, and he loathed the man who
was seated at the table, more than in his whole life he had ever loathed anything. 7130 Ve
zlosti vezme nuz a zabije svého pfitele. ,, The friend who had painted the fatal portrait to

which all his misery had been due, had gone out of his life. 137

Vrazda je morbidnim
¢inem, ktery mél ¢tenaie dekadentniho roméanu Sokovat.

Dorian ztratil veSkerou nadéji na to, Ze by mohl byt lepSim clovékem. Avsak kdyz
jeho ptitel vidél Dorianovu pravou tvaf, drzel se nadéje, Zze je$té neni nic ztraceno.

Vyhlidku na lepsi zivot méla i Mina Murrayova. 1 kdyz se divka za¢ina ménit v upira,

132 Wilde, s. 179.
133 wilde, s. 180.
134 Wilde, s. 180.
135 Wilde, s. 181.
136 \wilde, s. 182.
137 Wilde, s. 183.
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stale ma nad¢ji a snazi se ochranit svoji dobrou dusi, protoze se nikdy nechtéla stat
zridou. V Dorianoveé dusi uz vsak pietrvava pouze zlo. Zvolil si stranu zla sam na rozdil
od Miny.

Dalsi den se Dorian za pomoci byvalého pfitele Alana Campbella zbavuje
Basilova téla. ,, You know about chemistry, and things of that kind. You have made
experiments. What you have got to do is to destroy the thing that is upstairs — to destroy it
so that nor a vestige of it will be left.”** Dorian se mu dokonce pfiznavé, Ze ho zabil.
,Alan, it was murder. I killed him. You don’t know what he had made me suffer.
Whatever my life is, he had more to do with the making or the marring of it than poor
Harry has had. "***

Kdyz se poté Dorian podiva na sviij portrét, zjisti, Ze se na ném objevila krev.
,» What was that loathsome red dew that gleamed, wet and glistening, on one of the hands,

as though the canvas had sweated blood?'*

4.6 Svédomi

., To cure the soul by means of the senses, and the senses by means of the soul. ***
V této vété, kterou fekl lord Henry, vidi Dorian celé tajemstvi Zivota. SnaZi se proto pied
realitou uniknout tak, ze za¢ne chodit do opiovych doupat. Diky tomu muiize zapomenout

na staré hfichy.

., Innocent blood had been spilt. What could atone for that? Ah! For that there was no
atonement; but though forgiveness was impossible, forgetfulness was possible still, and
he was determined to forget, to stamp the thing out, to crush it as one would crush the
adder that had stung one. Indeed, what right had Basil to have spoken to him as he had
done? Who had made him a judge over others? He had said things that were dreadful,

horrible, not to be endured. 142

Dorian chodi na okraj mésta, kde je prosttedi popisovano jako zchéatralé, Spinavé a

ponuré. Takové prostiedi je typické pro goticky 1 dekadentni roman. ,, He reached a small

138 \wilde, s. 193.
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shabby house, that was wedged in between two gaunt factories. In one of the top windows
stood a lamp.'*® Zde se schazi s lidmi, od kterych kupuje opium. Nikdo tam nezna
Dorianovo pravé jméno, ale jedna Zena ho oslovi jako ,,Prince z pohadky*. Stejnou
prezdivku dala Dorianovi i Sibyla.

Dorian jde poté po ulici, ponurost prostiedi dodava na dramati¢nosti, kdyz ho
najednou Vv nestiezeném okamziku ptrepadne n&jaky muz. ,, Dorian Gray hastened on,
quickening his step as he went, but as he darted aside into a dim archway, taht had
served him often as a short cut to the ill-famed place where he was going, he felt himself
suddenly seized from behind, and before he had time to defend himself he was thrust back

1,144 R o
Jak muz za¢ne mluvit, je

against the wall, with a brutal hand round his throat.
zfejmé, Ze se jedna o bratra Sibyly Vaneové, ktery si pfisahal pomstu za smrt svoji sestry.
Dorian z n¢j ma strach, boji se o sviij zivot. Podafi se mu ale Jamese pielstit. Pfesvéd¢i
ho, ze je pftiliS§ mlady na to, aby mohl zabit nékoho, kdo zemftel pred osmnacti lety.
., ’How long ago is it since you sister died?’...’Eighteen years. ... ’Set me under the lamp
and look at my face!””**®

Poté co Dorian odejde, piijde k Jamesovi tajemna zena. Nemiize pochopit, ze
Doriana nezabil. Za¢ne mu vypravét o tom, Ze Dorian zaprodal svoji dusi d’ablu. ,, He is
the worst one that comes here. They say he has sold himself to the devil for a pretty face.

1,146 ; . Coa sy .
Také Jamesovi prozradi, Ze prave on z ni

It’s night on eighteen years since I met him.
udélal to, co je dnes, tedy pouha Zebracka. Je zde vidét, jak se Dorian proménil ve velice
vlivnou postavu. Dokaze primét ostatni lidi, aby pachali Ciny, které jsou zIé. Henry byl
ten, kdo nejdiive Doriana ovlivnil, ale on mezitim ovliviioval a ni¢il zivot mnoha jinym
lidem.

Dorian m4 stéle strach z Jamese Vanea. Za¢ne byt posedly pfedstavou, Ze na n¢j
James cekéd za kazdym rohem. Zaroven se mu vraci myslenky na ¢iny, které spachal.
Cast&ji mysli na minulost a kazdd mali¢kost z jeho hiichi se mu piipomina. , Each
hideous detail came back to him with added horror.”*" Probudilo se snad v Dorianovi
svédomi?

Po n¢kolika dnech, kdy se tfese strachy ve svém dom¢, se vydava na hon. Pii lovu

je ndhodou zabit né¢jaky ¢lovék. Dorian dostava vétsi strach, hlavné z toho, ze by mohl

1% Wilde, s. 214.
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brzy zemfit i on sam. ,,I have no terror of Death. It is the coming of Death that terrifies
me. Its monstrous wings seem to wheel in the leaden air around me. 148 Nakonec se
dozvida, ze zabity muz nebyl myslivec, ale James Vane. Dorianovi se ulevi, mysli si, Ze
je zachranén. ,,He stood there for some minutes looking at the dead body. As he rode
home, his eyes were full of tears, for he knew he was safe.”*

V rozhovoru s lordem Henrym si povidaji o zmizeni malife Basila a o sebevrazdé
Alana Campbella. Henry poté vyslovuje ptani, ze by rad znal né&jakého vraha. ,, 'l should
like to know someone who had committed a real murder.” ‘How horrid of you, Harry!’
cried the Duchess. ‘Isn’t it, Mr. Gray? Harry, Mr. Gray is all again. He is going to
faint.””*® Dorian se ho proto zepta, zda by mu uvé&fil, kdyby fekl, e Basila zabil on.
. What would you say, Harry, if I told you that I had murdered Basil?™* Henry viak toto
tvrzeni odmita. ,, I would say, my dear fellow, that you were posing for a character that
doesn’t suit you. All crime is vulgar, just as all vulgarity is crime. It is not in you, Dorian,

. 152
to commit a murder.”

I kdyz je Henry dobrym pozorovatelem lidskych povah,
nedokézal odhadnout samotného Doriana. Nikdy by nevéfil, Ze by byl schopny zavrazdit
Clovéka. V tomto sméru mél Henry velmi Spatny odhad.

V rozhovoru se Henry s Dorianem dostanou na otazku lidské duse. Henry ma
esteticky nazor, ze dusi mé pouze uméni a ne Clovek. ,, Art had a soul, but that man had

»153
t

not. Dorian vSak Henryho pfesvédCuje o tom, Ze kazdy clovek ma dusi. ,,Don’t

Harry. The soul is a terrible reality. It can be bought, and sold, and bartered away. It can
be poisoned, or made perfect. There is a soul in each one of us. I know it.”™*

Henry by si ptal byt mlady, protoze v mladi vidi silu. Pfiznava se Dorianovi, ze
mu zavidi jeho Zivot. Chtél by mit také takovy obdiv a byt vS§emi zboznovan. ,, You are
the type of what the age is searching for, and what it is afraid it has found. | am so glad
that you have never done anything, never carved a statue, or painted a picture, or
produced anything outside of yourself! Life has been your art. You have set yourself to

o »»155 . . s 17 . , ’
music. Your days are your sonnets. Henry ale na Dorianovi vidi pouze vizualni

dokonalost. Pro né&j je nejlepsi, kdyz je Cloveék mlady, krdsny, usp&Sny a bohaty.
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Neuznava krasu a dobrotu duse. Clovék, jenz je navenek pohledny, nemusi mit dobrou
dusi, coz si za¢ina uvédomovat i sam Dorian.

Dorian se uz piedtim rozhodl, Ze se chce zménit, ale v hlavé mu utkvéla Henryho
slova, ze ¢lovek se zménit nemize. ,, Was it really true that one could never change? He

d 15156

felt a wild longing for the unstained purity of his boyhoo Zacina svych Cini litovat a

zaroven 1 osudného piani, které vyslovil nad nové namalovanym portrétem.

,Ah! In what a monstrous moment of pride and passion he had prayed that the portrait
should bear the burden of his days, and he keep the unsullied splendour of eternal youth!
All his failure had been due to that. Better for him that each sin of his life had brought its
sure, swift penalty along with it. There was purification in punishment. Not ‘Forgive us

our sins,” but ‘Smite us for our iniquities’ should be the prayer of a man to a most just

2157
God.

Dorian za¢ne povazovat mladi za pii¢inu svych htichii. Mysli si, Zze kdyby nebyl
mlady a krasny, nedopustil by se zadnych Spatnych ¢int. ,, It was his beauty that had
ruined him, his beauty and the youth that he had prayed for. But for those two things, his
life might have been free from stain. His beauty had been to him but a mask, his youth but
a mockery.”™® Dorian zatne touzit po jiném Zivots. , 4 new life! That was what he
wanted. That was what he was waiting for. Surely he had begun it already. He had
spared one innocent thing, at any rate. He would never again tempt innocence. He would
be good. 159

Jde se podivat na obraz, zda se proménil jeho vyraz, kdyz zacal konat dobro. Je
ale pro n¢j zklamanim, ze se portrét zménil jesté k horSimu. ,, He could see no change,
save that in the eyes there was a look of cunning, and in the mouth the curved wrinkle of
the hypocrite. The thing was still loathsome — more loathsome, if possible, than
before. 1% Dorian to nechape, nejdiive premysli nad tim, zda by se m¢l pfiznat. AvSak
jeho ¢inlim by nejspiSe nikdo neuvéfil. Portrét je obrazem jeho svédomi, duse a zaroven
svédectvim o jeho hfiSich. Rozhodne se proto, ze obraz znili. ,, Yes, it had been

conscience. He would destroy it.”*®" Probodne portrét noZem, kterym zabil Basila. ,, He
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seized the thing, and stabbed the picture with it. There was a cry heard, and a crash. The
cry was so horrible in its agony that the frightened servants woke, and crept out of their
rooms. ”"*% Doriantv personal uslysi smrtelny vykiik. Kdyz se dostanou do mistnosti,

najdou svého pana mrtvého.

., When they entered they found, hanging upon the wall, a splendid portrait of
their master as they had last seen him, in all the wonder of his exquisite youth and
beauty. Lying on the floor was a dead man, in evening dress, with a knife in his
heart. He was withered, wrinkled, and loathsome of visage. It was not till they had

examined the rings that they recognised who iz was. "%

Dorianovy zI¢ myslenky i kruté ¢iny nezanechavaji zadnou stopu na jeho mladi a
krase, jeho portrét se vSak netprosné méni s kazdou spachanou ohavnosti. Obraz se stal
symbolem Dorianova svédomi, které zaznamenava jeho zloCiny a zaroven se neda zabit.
Noveé namalovany portrét zplsobil, Ze se zacal Dorian uctivat, ale zaroven citil k sobé
samému odpor. Nékdy se bal podivat na zménu, protoze mél strach ze svého svédomi. I
presto se stale snazil uzivat si kras a rozkosi zivota. Dorian si myslel, ze zni¢enim obrazu
zabije své svédomi, ale neuvédomil si, Ze portrét je i obrazem jeho duse. Zabil tedy svoji
dusi, bez které ¢lovék nemuze Zit, proto i sim sebe. Spachani této sebevrazdy zapfticini
to, Ze se zmeéni ve vras¢itou a ohyzdnou mrtvolu, ale na druhé strané, obraz se proméni do

puvodni podoby, na krasného, mladého a ni¢im nezkazeného Doriana Graye.

182 \vilde, s. 255.
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5 BRAM STOKER, Dracula (1897)

5.1 Zamek Dracula

Jak je typické pro goticky roman, d¢j se odehravd v misté, které je starg,

pochmurné a tajemné. V Draculovi se téchto mist objevuje mnoho. Na zac¢atku romanu se
vydava jeden zhlavnich hrdind, Jonathan Harker, na zdhadné misto za tajemnym
klientem. ,,I find that the district he named is in the extreme east of the country, just on
the borders of three states, Transylvania, Moldavia, and Bukovina, in the midst of the
Carpathian mountains; one of the wildest and least known portions of Europe. | was not
able to light on any map or work giving the exact locality of the Castle Dracula. ~164

V roménu se vyskytuji hororové prvky spojené s napétim, které nuti Ctenare
K nepfetrzitému c¢teni. Dale jsou zde prvky tajemna, které doprovazi hlavni hrdiny po
celou dobu ptibéhu. UZ na pocatku je vyf€eno tajemné varovani, aby Jonathan nejel za
hrabétem Draculou na jeho zdmek. ,, Must you go? Oh! Young Herr, must you go?”165
Tajemna je 1 doba Jonathanova piijezdu, jenZ vychazi na 4. kvétna, tedy na mysticky den
svatého Jifi, kdy podle povésti oziva veskeré zlo. , It is the eve of St George’s Day. Do
you not know that to-night, when the clock strikes midnight, all the evil things in the
world will have full sway? 160

Béhem Jonathanovy cesty k Draculovi se dé&ji podivné véci. Jeho spolucestujici se
ktizuji a pfemlouvaji ho, aby nejezdil na zdmek. Harkerovi to vSe pfipadd zdhadné, ale
pokracuje ve své cesté. Napéti se pii jeho cesté¢ stupnuje. Je slySet Stekot psi a vyti vlki,
které Jonathana vystrasi. ,, Then a dog began to howl somewhere in a farmhouse far down
the road — a long, agonized wailing, as if from fear...Then, far off in the distance, from
the mountains on each side of us began a louder and a sharper howling — that of

wolves...I was minded to jump from the caleche and run. 187 \/ této situaci se také zhorsi

pocasi, coz doda atmosféte strasidelng;jsi nadech.

., It grew colder and colder still, and fine, powdery snow began to fall, so that soon we
and all around us were covered with a white blanket. The keen wind still carried the

howling of the dogs, though this grew fainter as we went on our way. The baying of the

164 Stoker, B., Dracula. London: Penguin Books, 1994. ISBN 0-14-06-2063-X. s. 9-10.
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wolves sounded nearer and nearer, as though they were closing round on us from every
side. | grew dreadfully afraid, and the horses shared my fear; but the driver was not in
the least disturbed. He kept turning his head to left and right, but I could not see anything

through the darkness.”™®

Cesta na zamek se odehrava v den, ktery je velmi tajemny, zdhadné je varovani od
spolucestujicich, vyti pst a vlka nebo 1 tajemné modré plaminky objevujici se na cesté.
Vétsimu napéti napomaha i to, Ze se cesta uskutecniuje o pllnoci pouze za svitu mésice.
Vsechny tyto prvky jsou typické pro zanr gotického romanu. , The grey of the morning

})169 [z
1

has passed, and the sun is high over the distant horizon. soon lost sight and

recollection of ghostly fears in the beauty of the scene as we drove along. ™™

Po strastiplné cesté dorazi advokat Harker na Draculiv zamek. Jak je opét typické
pro goticky roman, zdmek je na prvni pohled tajemny. , In the gloom the courtyard
looked of considerable size, and as several dark ways led from it under great round

JJ171 ““
A

arches it perhaps seemed bigger than it really is. key was turned with the loud

grating noise of long disuse, and the great door swung back. ~172

Vnitini bohaté vybaveni
zamku je velice starobylé. V zamku se nachazeji i zamcené mistnosti, v Nichz se ukryva
néco, co hrabé nechce, aby nékdo vide€l. ,, You may go anywhere you wish in the castle,

except where the doors are locked. 73

., The Count’s mysterious warning frightened me
at the time; it frightens me more now when I think of it, for in future he has a fearful hold
upon me. 1 shall fear to doubt what he may say!”*™ Harker se v zahadném zamku neciti
dobfe. Je si védom tajemné atmosféry, ktera prostupuje celou budovou. ,, There is
something so strange about this place and all in it that | cannot but feel uneasy. | wish |
were safe out of it, or that I had never come. V17

Harkertv strach vystupiiuje to, ze pii své prohlidce nenajde jediné oteviené dvete
vedouci ven ze zdmku. Zacind uvazovat o tom, ze se stal vézném hrabéte Draculy.
,,Doors, doors, doors everywhere, and all locked and bolted. In no place save from the

windows in the castle walls is there an available exit. The castle is a veritable prison, and
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. 176
I am a prisoner!”

Jonathan si uvédomuje, Ze mimo n¢j neni v zdmku zadny jiny
¢loveék, protoze hrabé zastava sam i funkci sluZebnictva a koc¢iho. Harker si proto klade

otazku, jak dokazal hrabé/ko¢i ovladnout viky a pro¢ méli lidé z vesnice takovy strach.

,,He could control the wolves, as he did, by only holding up his hand in silence? How was
it that all the people at Bistritz and on the coach had some terrible fear for me? What

meant the giving of the crucifix, of the garlic, of the wild rose, of the mountain ash? Bless

that good, good woman who hung the crucifix found my neck!”*"’

Cim déle se Jonathan zdrzuje na zamku, tim vétsi pocituje strach. Nema dobry
pocit z prostiedi zamku. ,, I am beginning to feel this nocturnal existence tell on me. It is
destroying my nerve. | start at my own shadow, and am full of all sorts of horrible
imaginings. God knows that there is ground for any terrible fear in this accursed
place! 178 7a&ina mit v&t§i strach i z hrabéte. Hlavné po noci, kdy ho uvidi, jak vyléza
z okna a poté se plazi po zamecké zdi. Harker, ktery do t€¢ doby nic takového nevidél, je

hrizou bez sebe.

., But my very feelings changed to repulsion and terror when I saw the whole man slowly

emerge from the window and begin to crawl down the castle wall over that dreadful

abyss, face down, with his cloak spreading out around him like great wings. '™

“What manner of man is this, or what manner of creature is it in the semblance of man? I
feel the dread of this horrible place overpowering me; | am in fear — in awful fear — and
there is no escape for me; | am encompassed about with terrors that | dare not think

Of: J)lBO

Jonathanovi se podafi dostat do zamcené casti zamku. Pokoje jsou zatizené
utulngji a dychd tam na néj atmosféra staré doby. Nechce se vracet do svého pokoje,
proto zde usina. V noci se setkdva s dalSimi bytostmi. Jsou to tii velice krasné mladé
zeny. Maji stejné jako hrabé¢ bilé Spicaté zuby a rudé rty. Bild a rud4 jsou kontrastni
barvy, které zde predstavuji dekadentni prvky. Dracula i jeho Zeny maji rudé rty a

cervené o€i, coz symbolizuje agresivitu, nasili a eroticky naboj. Stejné tak plsobi i

176 Stoker, s. 38.
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Servena barva krve. Zeny Harkera velmi pfitahuji a zaroven z nich pocituje strach.
., There was something about them that made me uneasy, some longing and at the same

time some deadly fear. ~181

Tyto tii Zeny také symbolizuji sexualitu, kterd je
vV dekadentnim hnuti hodn¢ diskutovanym tématem.

Jak je typické pro goticky roman, hlavni hrdina je ve velkém nebezpeci, které je
popisovano jako hororova scéna. Jonathanovi zacina byt stale vice jasné, Ze ho hrabé
vézni a poté, co s nim dokonéi vyjednavani, pfeda ho tém tfem Zenam. To opét znaci
dekadentni znak, erotickou scénu, kterou symbolizuje Cervend barva krve a touha
Draculovych Zen. Jonathan se zoufale snazi najit néjakou unikovou cestu, avSak hrab¢ je
o krok napfed a veSkerym Jonathanovym snaham o uték zabrani. Je zde zifejmé, Ze je
hrabé chytry a umi pfedpovidat Harkerovo chovani. Dracula mé také rad véci pod
kontrolou, musi probihat tak, jak si sdm naplanoval.

Dalsi zahadnou véci, kterou Jonathan vidé€l, byly tancici ¢astecky prachu. Tyto

skvrnky ho jakoby hypnotizovaly a poté se zacaly zhmotnovat do podoby téch tii

nebezpecnych Zen. Tato scéna ma opét eroticky nadech.

., Then I began to notice that there were some quaint little specks floating in the rays of
the moonlight. They were like the tiniest grains of dust, and they whirled round and
gathered in clusters in a nebulous sort of way...I was becoming hypnotized!”*®

“The phantom shapes, which were becoming gradually materialized from the

moonbeams, were those of the three ghostly women to whom | was doomed. | fled, and

. 183
felt somewhat safer in my own room.”

Jonathanovi se podafi dostat do Draculova pokoje. Mysli si, ze tam najde alespon
kli¢, kterym otevie vstupni dvefe. Je vSak ptekvapen, protoze najde kryptu, kde jsou
ulozeny bedny s hlinou a v jedné z nich lezi mrtvolné vypadajici hrabé. Tato scéna je
velmi morbidni. Rakev, v niZ by podle tradice mél ¢lovék po smrti najit klid, zde plni
funkci loze nemrtvého. Zaroven je ukryta v krypté, kterd je vlhka a vede k ni tmava

chodba. Tyto morbidni motivy jsou znaky dekadence, které maji ctenate Sokovat.

., He was either dead or asleep, I could not say which — for the eyes were open and stony,

but without the glassiness of death — and the cheeks had the warmth of life through all

181 Stoker, s. 51.
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their pallor, and the lips were as red as ever. But there was no sight of movement, no
pulse, no breath, no beating of the heart...I saw the dead eyes, and in them, dead though
they were, such a look of hate, though unconscious of me or my presence, that | fled from

the place.”™®

5.2 Hrabé Dracula

,, There are such beings as vampires; some of us have evidence that they exist.

Even had we not the proof of our own unhappy experience, the teachings and the records

1,185

of the past give proof enough for sane peoples. Hrabé Dracula je jednou z hlavnich

postav, ktera stoji na strané zla. Je popisovan jako star§i muz. ,,Within, stood a tall old

man, clean-shaven save for a long white moustache, and clad in black from head to foot,

without a single speck of colour about him anywhere. ~186

Na Draculové obliceji je
napadna jeho belost, ostré piecnivajici zuby, velmi rudé rty a Cervené oci. Jak uz bylo

feceno, tyto kontrasty barev jsou jednim z dekadentnich prvk.

., His face was a strong — a very strong — aquiline, with high bridge of the thin nose and
peculiarly arched nostrils; with lofty domed forehead, and hair growing scantily round
the temples, but profusely elsewhere. His eyebrows were very massive, almost meeting
over the nose, and with bushy hair that seemed to curl in its own profusion. The mouth, so
far as | could see it under the heavy moustache, was fixed and rather cruel-looking, with
peculiarly sharp white teeth; these protruded over the lips, whose remarkable ruddiness
showed astonishing vitality in a man of his years. For the rest, his ears were pale and at
the tops extremely pointed; the chin was broad and strong, and the cheeks firm though

thin. The general effect was one of extraordinary pallor.”*’

I kdyz hrabé vypada nebezpecné, je také krasny. U lidi vyvolava jeho pfitomnost
nepiijemny pocit pravé kviili zlu, které je ukryto v Draculové nitru. Navenek se projevuje
tak, ze ostatni lidé k nému pocituji odpor. Tyto dekadentni prky, které zastupuje hrabé

Dracula, vzbuzuji az fyzickou nevolnost. ,,As the Count leaned over me and his hands
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,)188 r r r ~ . 14
Upir ma zaroven nadlidskou silu. ,,He

touched me, I could not repress a shudder.
moved impulsively forward, and holding out his hand grasped mine with a strength which
made me wince, an effect which was not lessened by the fact that it seemed as cold as ice
— more like the hand of a dead than a living man. 189 Cim je star$i, tim ma vétsi silu. Je
to proto, ze za cely svij ,,nemrtvy zivot™ sal krev, z niz Cerpal veSkerou energii. ,, This
vampire which is amongst us is of himself so strong in person as twenty men; he is of
cunning more than mortal, for his cunning be the growth of ages. 190 \/ roméanu je hrabé
Dracula popsan jako kruty, bezcitny tvor, ktery méa schopnost ovliviiovat ostatni mrtvé a i
nékterd zvitrata. Dracula se také dokaze ptevtélovat. Ve své moci ma Zivly, jako je boufe,
mlha nebo hrom. ,,He is brute, and more than brute; he is devil in callous, and the heart
of him is not; he can, within limitations, appear at will when, and where, and in any of
the forms that are to him. ~191

Goticky roman, ve kterém se objevuji rizné pfiSery, vychazel z tradic a pover.
Prave diky povéram, které piechazely z jedné generace na druhou, mohl vzniknout profil
upira, jak je znam v dnesni dobé¢. ,, Take it, then, that the vampire, and the belief in his
limitations and his cure, rest for the moment on the same base. For, let me tell you, he is
known everywhere that men have been. In old Greece, in old Rome; he flourish in

1,192

Germany all over, in France, in India, even in the Chersonese. Bram Stoker ve svém

romanu shrnul typické vlastnosti, které jsou ptipisovany upirtim.

,» The vampire live on, and cannot die by mere passing of the time; he can flourish when
that he can fatten on the blood of the living...But he cannot flourish without this diet...He
throws no shadow...He make in the mirror no reflect...He has the strength of many in his
hand..He can transform himself to wolf...He can be as bat...He can come in mist which he

create...He come on moonlight rays as elemental dust...He can see in the dark. ™

Upifi vSak maji i urcité nevyhody, kviili kterym jsou zranitelni.

,,He may not enter anywhere at the first, unless there be someone of the household who

bid him to come...His power ceases, as does that of all evil things, at the coming of the
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day...He can only change himself at noon or at exact sunrise or sunset...He can only pass
running water at the slack or the flood of the tide...There are things which so afflict him
that he has no power, as the garlic...my crucifix...The branch of wild rose on his coffin
keep him that he move not from it; a sacred bullet fired into the coffin kill him so that he
be true dead; and as for the stake through him, we know already of its peace; or the cut-

off head that giveth rest.”***

Dracula pochazel ze vzneSeného rodu. Riké se o ném, Ze se jeho rodina spol¢ila s
d’ablem. Hrab& Dracula je dilem Satana a tudiZ v ném nemuze byt Z4dné dobro. Je
zaroven povazovan za dekadentni postavu, také kvili svému aristokratickému pivodu.

Tento rys symbolizuje tipadek Slechty, ke kterému doslo v Britanii béhem 19. stoleti.

., The Draculas were, says Arminius, a great and noble race, though now and again were
scions who were held by their coevals to have had dealings with the Evil One. They
learned his secrets in the Scholomance, amongst the mountains over Lake Hermanstadt,
where the devil claims the tenth scholar as his due. In the records are such words as
‘stregoica’ — witch, ‘ordog’ and ‘pokol’ — Satan and hell; and in one manuscript this very

Dracula is spoken of as ‘wampyr,” which we all understand too well. "

Pozdéji profesor o Draculovi zjist'uje, ze nebyl za svého zivota zlym ¢lovékem.
védecké poznatky doby. ,, He was in life a most wonderful man. Soldier, statesman, and
alchemist — which latter was the highest development of the science-knowledge of his
time. He had a mighty brain, a learning beyond compare, and a heart that knew no fear
and no remorse. He dared even to attend the Scholomance, and there was no branch of
knowledge of his time that he did not essay. 1% Dalo by se fici, ze 1 kdyz je ve své
posmrtné podob¢ Dracula z1y, jeho duse vSak také touzi po vysvobozeni. ,,Just think what
will be his joy when he too is destroyed in his worser part that his better part may have
spiritual immortality. You must be pitiful to him too, though it may not hold your hands

. 197
from his destruction.
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5.3 Predméty k obrané proti upiram

Jelikoz je v roméanu hlavni zdpornou postavou upir hrabé Dracula, nechybi zde
tajemné predmeéty, které slouzi jako zbran proti nemrtvym. Jednou z véci, ktera je
obranou proti upirim, je rizenec. ,,...taking a crucifix from her neck offered it to me. 198
Tuto ochranu dokazuje situace, kdy se Jonathan pfi holeni skrabl a hrabé, poté co uvidél
krev, na néj zautocil. Ruzenec, ktery dostal, dokazal utok hrabéte odvratit. ,, When the
Count saw my face, his eyes blazed with a sort of demoniac fury, and he suddenly made a
grab at my throat. | drew away, and his hand touched the string of beads which held the
crucifix. It made an instant change in him, for the fury passed so quickly that I could
hardly believe that it was ever there. 19 Rizencem jako zbrani se brani i kapitan, na
jehoz lodi se plavi 1 Dracula. ,, The ship steered into port by a dead man »200

Dale se zde setkavame s kiizem, jenz je téz ucinnou zbrani. ,, By the roadside were
many crosses. 201 Mezi dalsi véci k obrang proti upirim je Sipkova rize, vétvicka jetabu
a &esnek. Cesnekem se snaZi profesor Van Helsing chranit Lucy. Tuto rostlinu pouZije i
v dob¢, kdy se ukryva u hrobky sleény Lucy. Hostie je dalsi obrannou véci proti upirim.
Profesor to dokazuje tak, ze touto cirkevni oplatkou zapeceti Lucyinu hrobku. Dal§im
nastrojem proti upirim je dievény kolik. Ten by se mél zabodnout do srdce nemrtvého,
aby byla pfiSera zabita.

Tyto predméty, které chrani Clovéka pied upiry a zlem obecné maji sviij ptivod
v lidové slovesnosti a baladické poezii. MiZzeme se s nimi setkat ve sbirce balad Kytice
od Ceského spisovatele Karla Jaromira Erbena. Ten v balad¢ nazvané Svatebni kosile
uvadi predméty, které chrani ¢loveka pred zlem.”®

Zrcadlo je véci, které se hrabé Dracula vyhyba. V jeho zamku neni jediné zrcadlo,
a to z toho divodu, ze upifi v ném nejsou vidét. Hrozi jim tedy odhaleni jejich pravé
totoznosti. Jednou se stalo, ze Jonathan nevidé€l Draculuv odraz v zrcadle. , | started, for

it amazed me that | had not seen him, since the reflection of the glass covered the whole

room behind me...But there was no reflection of him in the mirror!”** Zrcadlo zde
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symbolizuje dekadentni motiv, ktery odrazi realitu. AvSak upir pochdzi z jiné reality,

proto neni v zrcadle vidét.

5.4 Lucy Westenrova

Lucy Westenrova je z pocatku popisovana jako nevinnd osoba. Postupné se
objevuje motiv transformace. Lucy se z dobré osoby méni v pravy opak. Tento vyvoj je
typicky dekadentni, protoZze dochdzi kupadku a nakonec k zaniku postavy.
K transformaci dobra ve zlo dochazi také zapti¢inénim hrabéte Draculy, protoZe jeho vliv
je jako infekce, které se ¢lovék nedokaze zbavit.

Lucy je nejlepsi kamaradkou Miny Murrayové. Z korespondence, kterou si divky
vymeénuji, je patrné, ze fesi muze a snatek. Mina je zasnoubena s Jonathanem a Lucy
svého vyvoleného teprve hleda. Objevuji se zde znaky viktorianské spolecnosti, kdy by
se zena méla co nejvyhodnéji vdat. ,,He is an excellent parti, being handsome, well off,
and of good birth. He is a doctor and really clever. Just fancy! He is only nine-and-

204 Lucy ma tfi

twenty, and he has an immense lunatic asylum all under his own care.
napadniky — doktora Johna Sewarda, Ameri¢ana Quinceye P. Morrise a Arthura
Holmwooda, svého vyvoleného. Ve svém dopise se své€fuje Miné, Ze 1 kdyz je pro ni
vhodna partie, ma ho zaroven rada.

Lucy zije vmist¢ zvaném Whitby. Mina tam za svoji kamarddkou jede na
navstévu. Ve mésté potkavaji starého pana Swalese, ktery jim vypravi povésti, 1 kdyz
neopomene dodat, Ze to jsou pouze vymysly lidi. ,, These bans an’ wafts an’ boh-ghosts
an’ barguests and bogles an’ al anent them is only fit to set bairns an’ dizzy women a-
belderin . "?* Kdyz po n&jaké dobé stafec opét potkava Minu, sd&li ji svoji pfedtuchu, Ze
se blizi néjaké zlo. ,, There’s something in that wind and in the hoast beyond that sounds,
and looks, and tastes, and smells like death. It’s in the air, I feel it comin’. 208 Tato 714
predtucha je dalSim znakem gotického romanu, kdy je ptibeh protkan tajemnem. I pouhy
popis vétrného pocasi mize ¢tenadie dostat do velkého napéti. Pfipomina to hororovou

scénu, v niZ se bliZi néco nebezpecného, tajemného a nadptirozeného.
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Mezi dal§i znaky gotického romanu patii neobvyklé, az straSidelné pocasi.
Takovou boufi zaziji hlavni hrdinové v den, kdy pfijizdi hrabé Dracula. Pocasi je jiné,

neobvyklé a zaroven tajemné.

., One of the greatest and suddenest storms on record has just been experienced here, with
results both strange and unique. The weather had been somewhat sultry, but not to any
degree uncommon in the month of August.”*"’

“White-crested waves beat madly on the level sands and rushed up the shelving
cliffs...The wind roared like thunder, and blew with such force that it was with difficulty
that even strong men kept their feet...To add to the difficulties and dangers of the time,

masses of sea-fog came drifting inland.”*®

Dalsi tajemnou véci je ruska lod’, ktera se v boufi plavi k pobfezi a na niz je

nalezena mrtvola kapitana. ,,4 small group who saw that dead seaman whilst actually

lashed to the wheel. %

Pozdé&ji se dozvidame, Ze na lodi byl pfepravovan Dracula se
svymi bednami s hlinou. AvSak v dobé piijezdu lidé spatfili z lodé¢ vychazet pouze
zahadného psa.

Na lodi je také nalezen kapitaniv denik. Namoinik popisuje podivné udélosti,
které se béhem cesty odehravaly. Situace byla az hororova, protoze ndmotnici maji od
zacatku strach a témét kazdy den nékdo zdhadné zmizi. Nakonec si je 1 kapitan védom
toho, jaka bytost se objevila na jeho lodi. Lod’, kterd je fizena mrtvym kapitdnem, ma

puvod v baladické poezii Samuela Taylora Coleridge, The Rhime of the Ancient

Mariner?°,

., Mate could not make out what was wrong, they only told him there was something, and

crossed themselves...but would not say more than that there was something aboard. "

9212 «c

“Last night another man lost — disappeared. We seem to be drifting to some terrible

213

doom. “It is here, I know it, now. On the watch last night | saw It, like a man, tall and
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thin, and ghastly pale. It was in the bows, and looking out. I crept behind It, and gave It

my knife; but the knife went through It, empty as the air.”*"*

Lucy je $tastna, t&si se na svoji svatbu. AvSak jedna véc ji trapi, stejné tak 1 jeji
matku a Minu. Lucy je namési¢na. ,, Then, too, Lucy, although she is so well, has lately

215 Mina ma o svoji kamaradku strach a

taken to her old habit of walking in her sleep.
snazi se ji nevystavovat situacim, kdy by se jeji stav jesté vice zhorsil. ,,She was restless
and uneasy all the time, and | cannot but think that her dreaming at night is telling on
her. She is quite odd in one thing: she will not admit to me that there is any cause for
restlessness...Lucy is so sweet and sensitive that she feels influences more acutely than
other people do. "#*°

Po n€kolika dnech po zahadné bouii, ktera se prohnala ve Whitby, zazije Mina
dalsi strasidelnou scénu. V noci zjisti, ze namési¢na Lucy vysla ven z domu. Mina
kamaradku najde na jejich oblibené lavicce na hibitoveé, kde mimo ni spatfi i tajemnou

bytost, ktera se nad Lucy sklani.

., It seemed to me as though something dark stood behind the seat where the white figure
shone, and bent over it. What it was, whether man or beast, I could not tell. »217

“When | got almost to the top | could see the seat and the white figure, for 1 was now
close enough to distinguish it even through the spells of shadow. There was undoubtedly
something, long and black, bending over the half-reclining white figure. | called in fright,
‘Lucy! Lucy!’ and something raised a head, and from where | was | could see a white

. 1)218
face and red, gleaming eyes.

Kdyz vSak Mina piijde k Lucy, zahadné stvofeni tam neni. Vezme svoji
kamaradku a snazi se ji dovést zpet domu. I pies strach o zdravi Lucy, Mina mysli i na to,
aby je zadny jiny ¢lovek pfi jejich nocni ,,prochdzce® nepotkal. I kdyz se spolecnost jevi
jako moderni, objevuje se zde viktorianska tradice, kdy si Zena musi davat pozor na svoji
povést. Lucyina namési¢nost by mohla byt divodem, kdy by si divka zkazila reputaci. ,, |

was filled with anxiety about Lucy, not only for her health, lest she should suffer from the
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d. Réno Mina objevi

exposure, but for her reputation in case the story should get win
na krku Lucy dva vpichy a trochu krve. Mysli si, Ze byla neopatrna a pfi pfipeviiovani
Saly Lucy pichla Spendlikem.

Dalsi dny je Lucy vnoci stale namésicna. Min¢ se vSak podaii udrzet ji
V mistnosti tak, ze zamkne dvefe. Lucy je vSak uz v moci hrabéte Draculy. Je zde patrny
typicky znak pro upiry, a to ten, Ze dokaZzi ovliviiovat mysl své obé&ti a postupné ji
vyuzivat. Dracula dokaZe obejit i to, Ze je Lucy zaviend ve svém pokoji. Umi se proménit
jak v tajemného psa tak i v netopyra, ktery pfileti k oknu Lucyina pokoje.

Cim vice je Lucy v moci hrabéte Draculy, tim vice se zatina projevovat jeji
samotnd proména v upira. V rannich hodinach je tak maladtnd, Ze nedokdze brzy vstat.
Lucy také vypadd, Ze kazdym dnem vice sldbne. ,,/ do not understand Lucy’s fading
away as she is doing. She eats well and sleeps well, and enjoys the fresh air; but all the
time the roses in her cheeks are fading, and she gets weaker and more languid day by
day.”*® Z tohoto diivodu pozada Arthur doktora Sewarda o jeji vySetfeni. Doktor viak
nenajde zZadné znaky nemoci, proto dojde k zavéru, ze Lucyina slabost ma psychické
pti¢iny. Pozada svého pfitele profesora Abrahama Van Helsinga z Amsterodamu, aby se
na Lucy pfijel podivat. Van Helsing se zabyvd zdhadnymi nemocemi. Profesor je
Lucyinym stavem znepokojeny. Jakoby tusil, Ze jeji zhorSeny zdravotni stav souvisi
s néjakou nadpftirozenou véci. ,, This is no jest, but life and death, perhaps more. 221 pog
dalsim zhorSeni je Van Helsingovi jasné, Ze Lucy ztratila mnoho krve. Rozhodne se
proto, Ze ji musi poskytnout novou krev transfuzi. ,, There is no time to be lost. She will
die for sheer want of blood to keep the heart’s action as it should be. There must be
transfusion of blood at once. 222

Profesor nafidi doktorovi Sewardovi, aby Lucy hlidal, a to hlavné v noci. Van
Helsing poté, co si v§Siml dvou vpichii na krku, pojima dalsi podezieni. Lucy si z noci nic
nepamatuje, ale jakoby sama tusila, Ze se ji néco strasného déje pravé béhem spanku. Boji
se proto usinat. Spanek zde symbolizuje smrt. Pravé ze spanku cerpa nadpfirozena

postava silu.

., Afraid to go to sleep! Why so? It is the boon we all crave for.” ‘Ah, not if you were like

me — if sleep was to you a presage of horror!’” ‘A presage of horror! What on earth do

219 stoker, s. 114.
220 stoker, s. 118.
221 stoker, s. 139.
222 gtoker, s. 147.

64



you mean?’ ‘I don’t know; oh, I don’t know. And that is what is so terrible. All this

weakness comes to me in sleep; until I dread the very thought.””**

Profesor Van Helsing si je védom nebezpeci, které Lucy hrozi. Nejenom, zZe se ji
V noci snazi hlidat, ale podnika i dalsi opatieni. Dava Lucy bilé kvétiny, které naaranzuje
do jejiho pokoje i kolem jejiho krku. Tajemné kvétiny jsou pouhym &esnekem. Ze by
profesor od zacatku tusil, Ze ma co do ¢inéni s upirem? ,,Why, these flowers are only
common garlic...I only do for your good; but there is much virtue to you in those so
common flowers. See, | place them myself in your room. I make myself the wreath that
you are to wear. But hush! No telling to others that make so inquisitive questions. 224
“Devils or no devils, or all the devils at once, it matters not;, we fight him all the
same.”*®

Béhem 1écby slecny Westenrové dojde k tajemnému zmizeni vlka ze zoologické
zahrady. Zahadngéjsi je, Ze v den zmizeni se na néj Sel podivat n&jaky cizinec a druhy den
vlk pftiSel zpatky do zoo. Hrab¢é Dracula musel vlka pouzit pro svilj plan dostat se do
Lucyina pokoje i pfes ¢esnek, ktery je tam umistén. Jako scénu z hororu popisuje Stoker
to, jak ztraceny vlk rozbil okno v Lucyin€ pokoji a jak jeji matka leknutim zemiela. Lucy
také zjistuje, Ze se v dome nachdzi sama, jeji matka je mrtva a sluzky nékdo uspal. Ma

takovy strach, ze ji zbyva se pouze modlit.

I cannot leave her, and I am alone, save for the sleeping servants, whom someone has
drugged. Alone with the dead! | dare not go out, for | can hear the low howl of the wolf
through the broken window. The air seems full of specks, floating and circling in the
draught from the window, and the lights burn blue and dim. What am | to do? God shield
me from harm this night! | shall hide this paper in my breast, where they shall find it
when they come to lay me out. My dear mother gone! It is time that | go too. Good-bye,

dear Arthur, if | should not survive this night. God keep you, dear, and God help me!”**®

Profesor Van Helsing a doktor Seward ji druhy den najdou. Lucy je jesté nazivu.

Profesor si je uz v tuto chvili jisty, Ze 1 kdyZ zachrani Lucyin Zivot, nejspi$ i tak u ni
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dojde k proméng. ,, If that were all, | would stop here where we are now, and let her fade
away into peace, for I see no light in life over her horizon. 22t

Doktor Seward si v§imne zmény Lucyinych pfednich zubd. ,,In particular, by
some trick of the light, the canine teeth looked longer and sharper than the rest.”?*® Kdyz
byl jednou doktor na stradzi v jejim pokoji, objevil se u okna netopyr. Lucy na jeho
pfitomnost reagovala i ve spanku. Na Lucy velmi plsobi vliv hrabéte Draculy. Toto

ovlivnéni, patfici ke znaklim dekadence, je jako ndkaza ¢i infekce.

. There was a full moonlight, and I could see that the noise was made by a great bat,
which wheeled round — doubtless attracted by the light, although so dim — and every now

and again struck the window with its wings. When | came back to my seat | found that

Lucy had moved slightly, and had torn away the garlic flowers from her throat.”**

Doktor je zmateny z toho, Ze si Lucy pfi spanku strhava z krku ¢esnek a jakmile je
pii védomi, tak ho naopak k sob¢ tiskne. Je zde ziejmé, ze Lucy se meéni v upira.
Dokonce ji zmizela i ranka na krku. ,, The wounds on the throat had absolutely
disappeared. For fully five minutes Van Helsing stood looking at her, with his face at its

2230

sternest. Then he turned to me and said calmly: ‘She is dying. To, Ze se Lucy méni

V néco nadpfirozené¢ho, znamena také to, ze umira.

,» We thought her dying whilst she slept
And sleeping when she died.”**"

Po Lucyiné¢ smrti si doktor Seward mysli, ze jeji duse uz ma klid. AvSak Van
Helsing mu to vyvrati. ,, 'Ah, well, poor girl, there is peace for her at last. It is the end!’
He turned to me, and said with grave solemnity: ‘Not so! Alas! Not so. It is only the
beginning!’"** Profesor vi, 7e teprve ted’ zaéne boj o Lucyinu dusi. Navenek sice
zemfela, avSak jako nemrtva zije dale. I jeji vzhled se zménil. Nevypadala jako mrtva,
naopak se stala jesté krasnéjsi. ,, All Lucy’s loveliness had come back to her in death, and

the hours that had passed, instead of leaving traces of ‘decay’s effacing fingers,” had but
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restored the beauty of life, till positively | could not believe my eyes that | was looking at

3.

a corpse. 238 eji snoubenec jakoby nechtél uvéfit, jak miize byt tak krasnd, proto se pta.
Jack, is she really dead? 234 Lucyina krasa ve smrti je znakem dekadence.

Lide, kteti ji méli radi, musi podniknout hodné usili, aby pomohli jeji dusi najit
ten pravy klid. Lucyina duse je vSak uvéznéna a existuje jediny zpusob, jak ji osvobodit,
a to odfiznout ji hlavu a propichnout srdce kilem. ,, | want to cut off her head and take

out her head.”*®

Tento zplisob osvobozeni duse je velmi morbidni. Ke zni€eni upira je
nutné pouzit nasili, které je jednim z prvka dekadence.

Po Lucyin¢ pohibu se zacinaji dit divné véci. V noci se ztraceji déti, a kdyz pak
druhy den pfijdou domd, vypravi, Ze noc stravily s ,.krvavou damou®. ,, In all these cases
the children were too young to give any properly intelligible account of themselves, but
the consensus of their excuses is that they had been with a ‘bloofer lady.’ It has always
been late in the evening when they have been missed, and on two occasions the children
have not been found until early in the following morning. 238 Déti jsou zdravé, az na
krvavou ranku na krku. Opét je zde symbolizovana morbidita, a to v Zen€ upirce. Jako
protiklad jsou zde uvedeny symboly nevinnosti, které predstavuji déti.

Van Helsing ukazuje doktorovi Sewardovi novinovy c¢lanek o téchto détech.
Profesor mu vysvétluje, ze existuji véci, které jsou nadpfirozené a mimo chapani

normalniho ¢lovéka.

,»Do you not think that there are things which you cannot understand, and yet which are;
that some people see things that others cannot? But there are things old and new which
must not be contemplate by men’s eyes, because they know — or think they know — some
things which other men have told them. Ah, it is the fault of our science that it wants to
explain all; and if it explain not, then it says there is nothing to explain. But yet we see
around us every day the growth of new beliefs, which think themselves new; and which
are yet but the old, which pretend to be young — like the fine ladies at the opera. | suppose
now you do not believe in corporeal transference. No? Nor in materialization. No? Nor in

astral bodies. No? Nor in the reading of thought. No? Nor in hypnotism.”*’
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V 19. stoleti dochdzi v Britanii k primyslové revoluci. Véda se posouva o dalsi
stupen a za€inaji se objevovat vynalezy, jenzZ by jesté pied nékolika desitkami let byly pro
obycejného ¢lovéka nadptirozené. ,, Let me tell you, my friend, that there are things done
to-day in electrical science which would have been deemed unholy by the very men who

discovered electricity — who would themselves not so long before have been burned as

2,238

wizards. There are always mysteries in life. Doktor vsak stale neni ochoten vérit.

., 'Good God, Professor!’ I said, starting up. ‘Do you mean to tell me that Lucy was bitten
by such a bat; and that such a thing is here in London in the nineteenth century? 1239

Van Helsing namita.

,, Can you tell me why men believe in all ages and places that there are some few who live
on always if they be permit; that there are men and women who cannot die? We all know
— because science has vouched for the fact — that there have been toads shut up in rocks
for thousands of years, shut in one so small hole that only hold him since the youth of the
world. Can you tell me how the Indian fakir can make himself to die and have been
buried, and his grave sealed and corn sowed on it, and the corn reaped and be cut and
sown and reaped and cut again, and then men come and take away the unbroken seal,
and that there lie the Indian fakir, not dead, but that rise up and walk amongst them as

before? 4

Seward je stale zmaten, nechape profesorovy naznaky. Van Helsing se mu
nakonec sv&fi se svou teorii, Ze détem zpisobila ranky mrtva Lucy. ,, They were made by

1724 Zaroven profesor poprosi Sewarda o pomoc se svym planem. ,, It is SO

Miss Lucy
hard to accept at once any abstract truth, that we may doubt such to be possible when we
have always believed the “no” of it, it is more hard still to accept so sad a concrete truth,
and of such a one as Miss Lucy. To-night I go to prove it. Dare you come with me?""**
Nejdiive navstivi ztracené dit€ v nemocnici. Zde je patrny Lucyin upifi vliv. Dité si
nepieje jit domt, ale pieje si jit za Lucy. ,,He said he wanted to play with the “bloofer

lady”. "%
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Jak uz bylo zminéno, pro goticky roman je typické tajemné prostfedi. Hlavni
hrdinové se ocitaji v prostiedi hibitova, konkrétné v hrobce. ,,For it was very dark, and
the whole place seemed so strange to us — we found the Westenra tomb.*** “The tomb in
the daytime, and when wreathed with fresh flowers, had looked grim and gruesome
enough; but now some days afterwards, when the flowers hung lank and dead, their

2,245

whites turning to rust and their greens to brown. Profesor odklopi viko Lucyiny

rakve, avSak nic tam nenajdou, je prazdnd. , Lucy’s body is not in that coffin. 240
Nejenom hibitov, ale 1 hodina, kdy tam doktofi patraji, je tajemna a opé&t typickd pro
goticky roman. ,,[ heard a distant clock strike twelve, and in time came one and two. i
Druhy den se za svitu Slunce opét vydavaji na hibitov. Kdyz znovu oteviou hrobku,
najdou tam uz mrtvou Lucy, jejiz télo je velmi krasné. Seward tomu stale nedokaze
uvetit. Van Helsing mu proto vypravi, v jakou piiseru se Lucy promeénila. V této Casti je
viibec poprvé za cely roman pouzito slovo ,,the vampire “. Autor nechaval do té doby

ctenafe v nejistoté a napéti.

,, Here, there is one thing which is different from all recorded: here is some dual life that
is not as the common. She was bitten by the vampire when she was in a trance, sleep-
walking — oh, you start; you do not know that, friend John, but you shall know it all later
—and in trance could he best come to take more blood. In trance she died, and in trance
she is Un-Dead, too. So it is that she differ from all other. Usually when the Un-Dead
sleep at home! — as he spoke he made a comprehensive sweep of his arm to designate
what to a vampire was ‘home’ — ‘their face show what they are, but this so sweet that-was
when she not Un-Dead she go back to the nothings of the common dead. There is no

malign there, see, and so it make hard that I must kill her in her sleep. 27248

Dalsim postupem profesora Van Helsinga je to, ze se chce zbavit nemrtvé Lucy,
aby jeji duse dosla klidu. Upira se vSak muize zbavit pouze tim, Ze mu odfizne hlavu a
télo probodne killem. ,, ’I shall cut off her head and fill her mouth with garlic, and I shall
drive a stake through her body.’ It made me shudder to think of so mutilating the body of
the woman whom | had loved. And yet the feeling was not so strong as | had expected. |
was, in fact, beginning to shudder at the presence of this being, this Un-Dead, as Van
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2249 Dy 1 y " o DU
Predtim, nez uskute¢ni tento ¢in, chce presveéddit

Helsing called it, and to loathe it.
sveé pratele, s jakym nadpfirozenym monstrem se budou muset utkat. Dalsi noc se proto
na hibitov s doktorem vydavaji i Arthur a Quincey. Po dlouhém no¢nim cekéni spatii

nemrtvou Lucy.

., 1t was now near enough for us to see clearly, and the moonlight still held. My own heart
grew cold as ice, and | could hear the gasp of Arthur as we recognized the features of

Lucy Westenra. Lucy Westenra, but yet how changed. The sweetness was turned to

adamantine, heartless cruelty, and the purity to voluptuous wantonness.”*>

Lucy nato zac¢ne lakat svého byvalého snoubence. ,,As for Arthur, he seemed
under a spell; moving his hands from his face, he opened wide his arms. She was leaping
for them, when Van Helsing sprang forward and held between them his little golden
crucifix. She recoiled from it, and, with a suddenly distorted face, full of rage, dashed

past him as if to enter the tomb. »2l

VSichni ¢tyfi muzi zaziji strastiplné dobrodruzstvi.
Cela noc je popsana velmi poutavé, ¢tenaf ma pocit, Ze se také nachdzi na hibitové a
celou scénu pozoruje. ,,My friend Arthur, you have had sore trial; but after, when you
will look back, you will see how it was necessary. »252

Druhy den odpoledne se opét vSichni sejdou v Lucyiné hrobce. Profesor Van
Helsing jim vysvétluje, kdo je to vlastné nemrtvy. ,, Before we do anything, let me tell you
this; it is out of the lore and experience of the ancients and of all those who have studied
the powers of the Un-Dead. When they become such, there comes with the change the
curse of immortality; they cannot die, but must go on age after age adding new victims
and multiplying the evils f the world; for all that die from the preying of the Un-Dead
become themselves Un-Dead, and prey on their kind.”**® Déle jim vysvétluje, Ze nemrtvy
s podobou Lucy jesté nebyl tak silny, protoze neublizil détem, ze kterych sal krev. Bylo
ale pravdépodobné, ze pokud nezastavi fddéni monstra, zacnou mu pfibyvat obéti a
ovlivnéné déti budou upirku vyhledavat. Pokud nemrtvou odstrani, nalezne i Lucyina

duse klid. ,,When this now Un-Dead be made to rest as true dead, then the soul of the
poor lady whom we love shall again be free. Instead of working wickedness by night and
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growing more debased in the assimilation of it by day, she shall take her place with the

;;2 4 7 o v . r v .
> Nato ji probodnou srdce kllem. Tento ¢in je sam o sob& velmi

other Angels.
morbidni. Lucyiny piatelé k tomu musi pouzit nasili. Lucyin snoubenec Arthur tim byl
Sokovan, ale byl si védom toho, jak nebezpec¢ny je piizrak v hrobce, proto pomohl
profesorovi zni€it nemrtvou Lucy. Po tomto ¢inu uz v rakvi nelezela nadpiirozené krasna
upirka, ale mrtva Lucy, jejiz podoba se zménila tak, jak si ji vSichni pamatovali. Zaroven

vSichni ucitili, Ze Lucyina duse kone¢né doséahla klidu.

., One and all we felt that the holy calm that lay like sunshine over the wasted face and
form was only an earthly token and symbol of the calm that was to reign for ever...God
bless you that you have given my dear one her soul again, and me peace...No longer she

is the devil’s Un-Dead. She is God’s true dead, whose soul is with Him!"**

5.5 Mina Murrayova

Mina Murrayova je postavou, ktera se ocitd na rozhrani mezi stranami dobra a zla.
Mina je z pocatku piibéhu osobou, ktera je ni¢im nezkazend. Ma své idealy a o vSem a o
vSech smysli v dobrém. To se postupné zacind ménit, protoze se setkava s né¢im, co je
zl¢ a co ji zaroven pfitahuje. Hrabé Dracula se pokousi Minu ovlivnit, av§ak ona jeho
vlivu odolédva, 1 kdyz ji to stoji velké usili. Na jedné strané se Mina nechce stat zlou
osobou, bojuje s timto vlivem, ale na druhou stranu by ji zlo piesto lakalo.

Mina je snoubenkou Jonathana Harkera. Casto mysli na svého milého, kterého mé
upiimné rada. Postupem cCasu se o néj stale vice boji, protoze neméd zadné zpravy
Z Transylvanie, kam odjel na zdmek Dracula. Pan Hawkins, ktery je Jonathanlv
nadfizeny, preposlal Min¢€ jeho dopis. Minu to ale neuklidni, protoze mé Spatny pocit z
toho, ze styl, jakym Jonathan dopis napsal, je zvlastni. ,, That is not like Jonathan; | do
not understand it, and it makes me uneasy.”*° Strach o snoubence se stale stupiiuje. ,, NO
news from Jonathan. | am getting quite uneasy about him, though why I should I do not
know. "%

Mina dostane od Jonathana dopis az po nékolika mésicich. Odjizdi za nim do

nemocnice v Budapesti, kde se zotavuje z nemoci nebo spiSe z nervového otiesu. Sestra
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Min¢ sdéli, Ze ji nemiize fici o vécech, o nichz Jonathan blouznil. Sdéli Minég jen to, ze
blouznil o vécech, které jsou nadptirozené. ,, His fear was of great and terrible things,
which no mortal can treat of. 28 Jonathan nechce po svém probuzeni ¢ekat, je ovlivnén
udalostmi, které se mu staly na zdmku Dracula. Jest¢ v budapest'ské nemocnici uzavie
S Minou snatek a zaroven ji vénuje svij denik. Mina ho vSak na dikaz lasky a divéry
k Jonathanovi neotevie. Jonathan totiz zazil takovy strach, Ze se chce se svoji milovanou
ozenit pti prvni ptileZitosti. Po hrizach, které zazil, uz nechce ¢ekat. Ma obavy, Ze uz by
pristé k tomu nemusel mit pfileZitost.

Mina se poté vraci s Jonathanem do Londyna. Zastihne je vSak dal$i krutd rana.
Zemie Jonathanliv zaméstnavatel. Jak je typické pro goticky roman, tajemné udalosti se
déji ve zvlastnich chvilich, jako je naptiklad pohfeb. NovomanZzelé si tam vSimnou
podivného muze. ,, His face was not a good face; it was hard, and cruel, and sensual, and
his big white teeth, that looked all the whiter because his lips were so red, were pointed
like an animal’s. Jonathan kept staring at him, till I was afraid he would notice. I feared

he might take it ill, he looked so fierce and nasty. 259

Jonathan je tim muZem spiSe
Sokovan. Mina se ho pta, proc je tak rozruSen. ,, | asked Jonathan why he was disturbed,
and he answered, evidently thinking that I knew as much about it as he did: ‘Do you see
who it is?’"?* Jonathan, naplnén strachem, odpovida nesmysIné. ,, It is the man
himself!’..."[ believe it is the Count, but he has grown young. My god, if this be so! Oh,
my God! My God! If I only knew!” "%

Mina ma strach, nevi, co se d¢je sjejim manzelem. PieCte si proto tajné
Jonathantiv denik z Transylvanie. Je z toho zdésena, nevi, zda to je pravda nebo pouze
poblouznéni jejiho manzela. Po par dnech se Mina schazi s Van Helsingem. Ten se s ni
bavi o Lucy a Jonathanovi. Poté, co k nému Mina ziska divéru, pfeda mu k pfecteni
Jonathantv denik. ,,Dr Van Helsing, what | have to tell you is so queer that you must not
laugh at me or at my husband.”*®® Dalsi den Minu Van Helsing v dopise uklidiiuje tim,
ze jeji manzel neni blazen, ale udalosti, které zazil, byly skutecné. ,, Strange and terrible

as it is, it is true!*®
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Jednou v noci spi Mina v tstavu u doktora Sewarda. Zda se ji velmi tajemny sen o
tom, Ze je obklopena mlhou, kterd houstne a zhmotiiuje se. Mina si druhy den mysli, Ze to
byl pouhy sen, avSak ze vSech naznakl je ziejmé, ze to nebyl jen sen. Mlha zde ma
eroticky nadech, coz symbolizuje dekadenci. V dekadentnich dilech neni jednozna¢né

napsano, ze jde o eroticky motiv, ale objevuji se riizné signaly, které na to poukazuji.

., 1 put back the clothes from my face, and found, to my surprise, that all was dim around
me. The gas-light which | had left lit for Jonathan, but turned down, came only like a tiny
red spark through the fog, which had evidently grown thicker and poured into the
15264

room.

“It got thicker and thicker, till it seemed as if it became concentrated into a sort of pillar
of cloud in the room, through the top of which | could see the light of the gas shining like
a red eye..Jonathan had seen those awful women growing into reality through the

whirling mist in the moonlight, and in my dream I must have fainted.”**

O tom, ze se Dracula zafind zmocnovat pani Harkerové, se nedlouho na to
piesveédCi i ostatni. Po napadeni pacienta Renfielda jdou k Miné do pokoje. Stanou se

svédky toho, jak hrabé Dracula saje Miné Harkerové krev z hrdla.

,,On the bed beside the window lay Jonathan Harker, his face flushed, and breathing
heavily as though in a stupor. Kneeling on the near edge of the bed facing outwards was
the white-clad figure of his wife. By her side stood a tall, thin man, clad in black. His face
was turned from us, but the instant we saw it we all recognised the Count — in every way,
even to the scar on his forehead. With his left hand he held both Mrs Harker’s hands,
keeping them away with her arms at full tension; his right hand gripped her by the back

of the neck, forcing her face down on his bosom.?®®

Po tomto vyruSeni je Dracula rozhot¢en, proto napada ostatni hrdiny. Ti jsou vSak

pifedem pfipraveni a vybaveni riiznymi vécmi, které mohou upira zastavit.

., As we burst into the room, the Count turned his face, and the hellish look that I had
heard described seemed to leap into it. His eyes flamed red with devilish passion; the

great nostrils of the white aquiline nose opened wide and quivered at the edges; and the
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white sharp teeth, behind the full lips of the blood-dripping mouth, champed together like
those of a wild beast. With a wrench, which threw his victim back upon the bed as though
hurled from a height, he turned and sprang at us. But by this time the Professor had
gained his feet, and was holding towards him the envelope which contained the Sacred

Wafer. The Count suddenly stopped, just as poor Lucy had done outside the tomb, and

267
cowered back.”

Po zjisténi, co se stalo, si Mina ptipada necista. Vi, ze uz nema cistou dusi, ze jeji
duse byla narusena tim netvorem, jenz ji sal krev. ,, Unclean, unclean! | must touch him
or kiss him no more. Oh, that it should be that it is I who am now his worst enemy, and
whom he may have most cause to fear. 288 Mina svym piatelim vypravi o tajemné mlze,
kterou zacala vidat ve svych snech a jak si uvédomila, nebylo to pouze ve snech, ale byla
to skutec¢nost. Poté se mlha zacala zhmotniovat v tu nejobavanéjsi osobu, hrabéte Draculu.
,If the mist had turned into his figure, for it had entirely disappeared — stood a tall, thin
man, all in black. 289 Dracula cht&l ublizit i Jonathanovi, proto zlistala Mina klidna a
udélala vse, o€ ji zadal. Zaroven byla omamena jeho moci. ,, I was bewildered, and,
strangely enough, I did not want to hinder him. | suppose it is a part of the horrible curse

that this happens when his touch is on his viczim. "%

Pfi vypravéni zmini i Draculovo
varovani. ,,And so you, like the others, would play your brains against mine. You would
help these men to hunt me and frustrate me in my designs! You know now, and they know
in part already, and will know in full before long, what it is to cross my path.”*"* Dracula
si je védom, ze vSichni lidé kolem maji Minu velmi radi. Jelikoz je Istivy, pochopi, Ze
nejveétsi rdnu jim zpusobi tim, Ze se zmocni Miny, za jejiz ochranu by obétovali svij
zivot. Provede proto odporny ¢in. Nechd Minu napit se jeho vlastni krve. Chce si z ni
pozd¢ji udélat druzku. Zaroven je jeho plan prohnanéjsi o to vic, protoze se Mina diky
tomuto ¢inu nemilze vymanit z jeho vlivu. Mina bude muset od t¢ doby poslechnout
Draculova zavolani. ,, But as yet you are to be punished for what you have done. You have
aided in thwarting me,; now you shall come to my call. When my brain says ‘Come!’ »212

Mina 1 po tomto hrizném zéazitku neztrdci nadéji. Povzbuzuje vSechny ve viru

V Boha, protoZe on je jediny, kdo jim v této situaci mize pomoci. ,, That we must keep on
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trusting; and that God will aid us up to the end.”*"® Mina ani jeji pfatelé si nyni nemohou
byt jisti tim, zda jim pani Harkerova nékdy neublizi. Mina vSak na to reaguje tak, Ze
pokud by na sob¢ citila, Ze by méla nékomu ublizit, rad€ji by obétovala sviij zivot. Mina
se brani jak zlu tak i svému upadku. ,, Because if I find in myself — and | shall watch
keenly for it — a sign of harm to any that I love, I shall die!”*'* V romanu se navzdory
nebezpeci a hriiznym zazitkim objevuje laska. Pravé laska k partnerovi nebo i k pratelim
vede hlavni hrdiny k tomu, Ze by jeden za druhého obétovali Zivot.

NezZ se ostatni vydaji na vypravu k zastaveni Draculy, profesor Van Helsing chce
Minu ochranit. Proto do jejiho pokoje dava cesnek a chce ji pozehnat tim, Ze na jeji celo
pfilozi hostii. AvS§ak Mina v tuto chvili opravdu nema cistou dusi, protoZe hostie se

rozzhavi a necha na Mininé ¢ele otisk.

., On your forehead I touch this piece of Sacred Wafer in the name of the Father, the Son,
and...There was a fearful scream which almost froze our hearts to hear. As he placed the
Wafer on Mina’s forehead, it had seared it — had burned into the flesh as though it had
been a piece of white-hot metal... 'Unclean! Even the Almighty shuns my polluted flesh! |

must bear this mark of shame upon my forehead until the Judgment Day.””*"

Mina je velmi chytrd a bystra. Napadne ji, Ze by ji profesor Van Helsing mohl
zhypnotizovat, a to pied Usvitem, protoze v t¢ dob&é muze mluvit svobodné. ,, ' want you
to hypnotize me!’ she said. ‘Do it before the dawn, for I feel that then I can speak, and
speak freely. 1218 Prave diky hypnoze se dozvi, Ze se hrabé Dracula dal na utck. Zacal se
bat dobrych lidi, které by mohli mit Sanci ho opravdu znicit.

Jed, ktery se dostal Miné do téla, za¢ind pomalu plsobit. Mina byva obcas
zamlklé a zahlouband sama do sebe. ,, I suppose it is some of that horrid poison which has
got into her veins beginning to work. The Count had his own purposes when he gave her

what Van Helsing called ‘the Vampire’s baptism of blood.””"’

Meéni se nejenom jeji
osobnost, ale zacind se ménit i fyzicky. ,,I can see the characteristics of the vampire

2,278

coming in her face. Doktofi mezi sebou probiraji variantu, ze by Minu mohl Dracula

ovlivnit tak, aby mu vyzradila vSechna jejich tajemstvi. Zjisti také, ze Minina mysl je

213 Stoker, s. 344.
274 Stoker, s. 346.
215 stoker, s. 353.
276 Stoker, s. 371.
217 Stoker, s. 383.
278 Stoker, s. 384.

75



svobodna pouze v urCitou dobu, a to pfed vychodem nebo zapadem slunce. V této dobé se
muize Mina svobodné vyjadiovat. Ve zbylém casti dne plsobi upiii jed. ,, This mood or
condition begins some half-hour or more before actual sunrise or sunset, and lasts till
either the sun is high, or whilst the clouds are still aglow with the rays streaming above
horizon. At first there is a sort of negative condition, as if some tie were loosened, and
then the absolute freedom quickly follows. "

Mina si je védoma, co je v sazce. Miize se stat, Ze pti honb¢ za Draculou vSichni
jeji pratelé zemiou a nebude tak nikdo, kdo by vysvobodil jeji dusi poté, co by se z ni
stala upirka. Nevybrala si dobrovolnég, Ze chce zatratit svoji dusi, protoze je ve svém nitru
dobrym clovékem. Pfesto neztraci nadéji. Pravé nadéje je jedinou véci, ktera ji drzi pfi
zivoté a diky které ma jeSt¢ malou moznost, Ze se svého utrpeni zbavi. Zarovei ji drzi i

nad¢je toho, ze pomiize svym pratelim odstranit nejvétsi zlo, které se skryva na Zemi.

., Were death, or the fear of death, the only thing that stood in the way, I would not shrink
to die here, now amidst the friends who love me. But death is not all. | cannot believe that
to die in such a case, when there is hope before us and a better task to be done, is God’s
will. Therefore, | on my part give up here the certainty of eternal rest, and go out into the

dark where may be the blackest things that the world or the nether world holds!”**°

Mina rad¢ji zemfe, nez aby jeji duSe ziistala naveky necistd. ,, You must promise
me,, one and all that, should the time come, you will kill me...When | am thus dead in the
flesh, then you will, without a moment’s delay, drive a stake through me and cut off my
head; or do Whatever else may be wanting to give me rest!”***

Béhem cesty se Mina zac¢ind vice proménovat. Pres den velmi tvrdé spi. Profesor
Van Helsing ji dokonce pfistihl pfi tom, jak ho ve spani pozoruje, jako kdyby sledovala
svoji obét’. ,, I tell her to sleep while I watch. But presently | forget all of watching; and
when | sudden remember that | watch, I find her lying quiet, but awake, and looking at

me with so bright eyes. <282
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5.6 Dr. John Seward a jeho pacient Renfield

John Seward je doktorem a feditelem tstavu choromysInych. Ve své 1é¢ebné ma
pacienta Renfielda. Pro doktora je Renfield zvlastnim pacientem. Neustdle ho pozoruje.
Renfield nejdiive chova mouchy, které pak podava jako potravu pavoukim. Pavouky pak
posléze krmi vrabce, kterych by se rad poté zbavil tak, Ze by je nechal sezrat kockou.
Renfield je blazen, ktery ma krutou povahu, coz je pfiznacné pravé v situaci, v niz si
mu kocku zakaze. Renfield reaguje velmi podrazdéné, jakoby chtél doktora zabit. ,, His
face fell, and | could see a warning of danger in it, for there was a sudden fierce,
sidelong look which meant killing. 283 poté zjistuje, ze vrabci zmizeli. AvSak podle vSech
indicii je snédl sam Renfield. ,, The attendant has just been to me to say that Renfield has
been very sick and has disgorged a whole lot of feathers. ‘My belief is, doctor,” he said,
‘that he has eaten his birds, and that he just took and ate them raw! 284

Pacientovo chovani se nelepSi. Po n&jakém Case doktorovi sdéli, ze ,,Mistr je
nablizku®. ,, ’I don’t want to talk to you: you don’t count now, the Master is at hand. 7285
Doktor to povazuje za n¢jaké nabozenské poblouznéni, avsak je zde ziejmé, ze Renfield
tim Mistrem myslel hrabéte Draculu. Bldzen zacina byt stejné jako Lucy Draculou
ovlivnény, proto za hrabétem utikd ze sanatoria. To, ze na Renfielda néco plisobi, si
doktor Seward uvédomuje uz od zacatku. ,,Violent all day, then quiet from moonrise to
sunrise. | wish I could get some clue to the cause. It would almost seem as if there was
some influence which came and went. 286

Renfield je vedle Draculy a Lucy dalsi dekadentni postavou romanu. Pfedstavuje
princip transformace Clovéka v upira, coZ znamena upadek osobnosti. Dracula s nim
manipuluje, protoZze ho dokazal dostat do své moci. Renfield se tohoto vlivu nedokaze
zbavit. Povazuje Draculu za svého péana. To, jak Dracula ovlada jiné osoby, by se dalo
pfirovnat k faustovskému tématu neboli smlouvé s d’ablem.

Renfield je velmi zvlastnim pacientem. Ke zméné v chovani u néj nastava

pomérné Casto. Nejzvlastnéjsi jsou jeho zachvaty. Doktor si zafind uvédomovat, ze

zachvaty jsou zavislé na Slunci. Poklada si proto otdzku, zda pravé Slunce, stejné jako
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Mgsic, dokaze ovliviiovat psychiku lidi. ,, Can it be that there is a malign influence of the
sun at periods which affects certain natures — as at times the moon does others? ">’

Pozdé¢ji ptichazi na to, Ze za Renfieldovymi utéky je dalsi divod. Hrabé Dracula
se piestéhoval do domu, jenz sousedi s ustavem. ,, Strange that it never struck me that the
very next house might be the Count’s hiding-place! Goodness knows that we had enough
clues from the conduct of the patient Renfield! 7288 prave kvili vécem, které maji
souvislost mezi hrabétem a Renfieldem, se Mina rozhodne, Ze se chce se Sewardovym
pacientem sejit. Ten ji vyprdvi o tom, jak se jednou pokusil zabit svého doktora, a to
z toho duvodu, ze chtél nabrat silu z jeho krve. ,, The doctor here will bear me out that on
one occasion | tried to kill him for the purpose of strengthening my vital powers by the
assimilation with my own body of his life through the medium of his blood — relying, of
course, upon the Scriptural phrase, ‘For the blood is the life. 1289

Jeden den dojde ke zméné Renfieldova zdravotniho stavu. Zada doktora, aby ho
propustil. Nechce uvést divody, ale mizeme se domnivat, ze vSe souvisi s Draculou.
Renfield argumentuje tim, Ze si chce zachranit dusi. ,, Take me out of this and save my
soul from guilt! Can’t you hear me, man? Can’t you understand? Will you never learn?
Don’t you know that I am sane and earnest now, that I am no lunatic in a mad fit, but a
sane man fighting for his soul?**

Nedlouho poté najde doktor Seward svého pacienta leZiciho na zemi a pod nim
kaluz krve. ,, As the face was exposed I could see that it was horribly bruised, as though it
had been beaten against the floor — indeed it was from the face wounds that the pool of
blood originated. The attendant who was kneeling beside the body said to me as we

. 1291
turned him over.

Renfield vSem tésné pred smrti vypravi, jak se mu ptihodilo jeho
zranéni. Rekl jim vie o tom, jak za nim Dracula chodil, jak mu daval darky v podobé
riznych zvirat a také to, ze bere pani Harkerové zivot. Pravé tato skutecnost Renfielda
velmi rozéilila a tak se rozhodl, Ze bude chranit Minu, proto se pustil s Draculou do
souboje, ze kterého na n¢j ¢ekala smrt. ,, I was going to win, for I didn’t mean Him to take

any more of her life, till | saw His eyes. They burned into me, and my strength became
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like water. He slipped through it, and when | tried to cling to Him, He raised me up and

1,292
flung me down.

5.7 Hon na Draculu

Celym piibéhem provazi Ctenare tajemstvi. Nejvétsim tajemstvim je samotny
hrabé Dracula. AvSak i ostatni hrdinové romanu skryvaji véci, o kterych nechtéji, aby se
je nékdo jiny dozveédél. Mohou k tomu mit mnoho divodi, naptiklad obavu z toho, Ze by
nikdo jejich zdzitkim nevéfil. Mina, Jonathan, Van Helsing, Seward, Godalming a
Morris se dohodnou, Ze si budou sdélovat vSechny véci, které se jim stanou. ,,We need
have no secrets amongst us; working together and with absolute trust, we can surely be
stronger than if some of us were in the dark. 7293 Protoze se tito ptatelé rozhodli znicit
velké zlo, které by mohlo ohroZovat nejenom je, ale i ostatni obyvatele celého svéta,
kazdy musi védét o vSem dulezitém. Tim zlem je hrab¢é Dracula.

VSichni tito lidé se pousteji do patrani o informacich o Draculovi. Veskeré
tajemné udalosti, o kterych psali v novinach, zvlastni boufe, tajemna ruska lod’ s mrtvou
posadkou, to vse je dilem hrabéte. Pravé diky tomu, Ze si tito pratelé dokazi sdélit veskeré
véci, jenZ se jim udaly, mohou si spojit tyto tajemné udalosti. Mezi dalsi zahadné véci,
tykajici se hrabéte Draculy patii to, pro¢ si s sebou na lodi vezl padesat beden s hlinou.
,, They had all something to say of the strange entry of the ship, which is already taking
its place in local tradition; but no one could add to the simple description: ‘Fifty cases of
common earth.””**

Profesor Van Helsing si je védom nebezpeci, jenz bude hrozit vSem, kteii se s nim
zapoji do boje proti Draculovi. Nema strach o svij Zivot, ale o to, Ze by se mohl stat
stejnou nestvlirou. V romanu se objevuji naznaky viry. Spravny véfici se po smrti dostane
do nebe. Avsak co by se stalo s takovym Clovékem, ktery by se proménil v upira? Jeho
duse by nebyla volna a zlstala by zatracena. ,, Life is nothings! | heed him not. But to fail
here is not mere life or death. It is that we become as him; that we henceforward become

foul things of the night like him — without heart or conscience, preying on the bodies and
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the souls of those we love best. To us for ever are the gates of heaven shut; for who shall
open them to us again? 293
Pti hledani hrabéte Draculy se hlavni hrdinové ocitnou v domé, kde pobyval. Jak

je typické pro goticky romén, diim je pochmurny a byt v ném je samo o sob¢ neptijemné.

.1 could not for my life get away from the feeling that there was someone else amongst
us. | suppose it was the recollection, so powerfully brought home to me by the grim
surroundings, of that terrible experience in Transylvania. | think the feeling was common
to us all, for I noticed that the others kept looking over their shoulders at every sound and

every new shadow, just as I felt myself doing. ”**®

V domé¢ se nachazi kaple, kde je ukryta jedna z Draculovych beden. Prostor
vkapli je jesté vice pochmurny nez zbytek domu. ,,We were prepared for some
unpleasantness, for as we were opening the door a faint, malodorous air seemed to
exhale through the gaps, but none of us ever expected such an odour as we
encountered...There was an earthy smell, as of some dry miasma, which came through
the fouler air. 297 Samotné prohledavani kaple je pro Ctenare velmi napinavé. Hlavni

hrdinové jsou v nebezpeci, protoze se kdykoliv mize objevit jejich nepfitel.

., Somewhere, looking out from the shadow, I seemed to see the high lights of the Count’s
evil face, the ridge of the nose, the red eyes, the red lips, the awful pallor. It was only for
a moment, for as Lord Godalming said, ‘I thought I saw a face, but it was only the
shadows,’ and resumed his inquiry, I turned my lamp in the direction, and stepped into
the passage. There was no sign of anyone; and as there were no corners, no doors, no
aperture of any kind, but only the solid walls of the passage, there could be no hiding-

place, even for him. I took it that fear had helped imagination, and said nothing.”*®

Muzi poté hledaji i zbylé bedny, aby mohli odstranit utocisté hrabéte Draculy.
,, We must sterilise this earth, so sacred of holy memories, that he has brought from a far
distant land for such fell use. He has chosen this earth because it has been holy. 299

Pida, kterou si hrabé pfivezl, je posvatna. Profesor Van Helsing vi, Ze mize zneSkodnit
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jeji pristup opét s pomoci bozské véci. Vezme proto hostii a polozi ji do bedny. ,, Taking
from his box a piece of the Sacred Wafer he laid it reverently on the earth, and then
shutting down the lid began to screw it home. 300 y&ci na obranu proti upiriim nejenom
odezenou toho tvora od ¢lovéka, ale zaroven mu znemozni dostat se do domt, hrobek 1
rakvi. Po své praci ¢ekaji v jednom z domii na Draculu. Dojde k boji, pfi kterém se vSak
upirovi podafi uniknout. ,, I moved forward with a protective impulse, holding the crucifix
and wafer in my hand. | felt a mighty power fly among my arm; and it was without
surprise that I saw the monster cower back. ~301

Dracula se plavi lodi zpét do Transylvanie. Jeho lovci ho pfedbéhnou po sousi a
¢ekaji na ngj v miste piistani. Doba, kterou musi Cekat, je zdlouhava, protoze ocekavaji
jeho piijezd kazdym dnem, coz velmi stupiiuje napéti, které je pro goticky roman typické.
Napéti dale stoupa tim, jak se hlavni hrdinové blizi k samotnému Draculovi. Ve svém
patrani se rozd€li. Van Helsing chce jit s Minou na zamek Dracula a posvétit to tam.
Jonathan je proti. Pfi pouhém pomysleni na tento zamek je vydésen k smrti. ,,Do you
know what the place is? Have you seen that awful den of hellish infamy — with the very
moonlight alive with grisly shapes, and every speck of dust that whirls in the wind a
devouring monster in embryo? Have you felt the Vampire’s lips upon your throat? ~302

V romanu je poukazano na moc penéz. Arthur Godalming se stane lordem, tudiz
je velmi bohaty. Majetny je také pan Morris. ,, What can it not do when it is properly
applied; and what might it do when basely used! | felt so thankful that Lord Godalming is
rich, and that both he and Mr Morris, who also has plenty of money, are willing to spend
it so freely. For if they did not, our little expedition could not start, either so promptly or

303 Begz penéz téchto spoleCensky vyse

so well equipped, as it will within another hour.
postavenych muzii by se vyprava nemohla uskutecnit. Je zde poukézdno na to, jak se
pravé za penize daji koupit dilezité informace. Kazdy ¢lovek, kterému nabidli penize,
ochotné vypoveédél vse, co védél. Na druhou stranu zde neni toto vyhodné postaveni
aristokracie kritizovano.

Jak uZ bylo zminéno, vSichni Ucastnici vypravy se odvolavaji k Bohu. Véfi, ze
pravé Buh je tim, ktery je zkousi a jenz je povede spravnou cestou. Nebyt této viry, je

mozné, ze by se za hrabétem Draculou nikdy nevydali. ,, My only comfort is that we are
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in the hands of God. Only for that faith it would be easier to die than to live, and so be

304 “We are truly in the hands of God. He alone knows what may be,

1,305

quit of all trouble.
and I pray Him, with all the strength of my sad and humble soul.
Prosttedi 1 pocasi je pii vypraveé desive, jak je typické pro goticky romén. Cesta se

odehrava v noci, na neznamém mist¢, kde fouka vitr a kde jsou slySet tajemné hlasy.

1t is a wild adventure we are on. Here, as we are rushing along through the darkness,
with the cold from the river seeming to rise up and strike us; with all the mysterious

voices of the night around us, it all comes home. We seem to be drifting into unknown

places and unknown ways; into a whole world of dark and dreadful things. %

Pocasi je v tu dobu chladné a atmosféra je tajemna. ,, There is a strange heaviness
in the air — | say heaviness for want of a better word; | mean that it oppresses us both. It

307 Pfiroda je zprvu

is very cold, and only our warm furs keep us comfortable.
popisovana jako malebnd, ale ¢im vice se blizi k zamku Dracula, tim je tajemnéjsi a
divocejsi. ,, All yesterday we travel, ever getting closer t0 the mountains, and moving into
a more and more wild and desert land. There are great, frowning precipices and much
falling water, and Nature seemed to have held sometime her carnival. 308 \/ této oblasti
se nachazi i nebezpecna zvitata, jako jsou vlci, ktefi by mohli byt velkym nebezpecim,
zvlasté proto, ze je Dracula dokaze ovlivnit. ,, Far off I hear the howling of wolves; the
snow brings them down from the mountains, and there are dangers to all of us. »309
Jakmile se profesor a Mina ocitnou pied zamkem, schyluje se k noci. ,, The great
dark came upon us — for even after down-sun the heavens reflected the gone sun on the
snow, and all was for a time in a great twilight. 310 van Helsing je velmi proziravy. Chce
stravit noc bezpecné, proto nalame hostii a udéla z ni okolo nich ochranny kruh. Béhem
noci profesor zahlédne sné¢hové vlocky, které se zacnou ménit do podoby Zenskych

postav. Ma velky strach, ale je zaroven chranén kruhem z hostie.
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., Even in the dark there was a light of some kind, as there ever is over snow; and it
seemed as though the snow-flurries and the wreaths of mist took shape as of women with
trailing garments. All was in dead, grim silence, only that the horses whinnied and
cowered, as if in terror of the worst. | began to fear — horrible fears; but then came to me

the sense of safety in that ring whrein I stood.”*"*

Tyto tfi Zeny lakaji Minu, aby za nimi §la. Ta vSak témito stvofenimi opovrhuje.
., The terror in her sweet eyes, the repulsion, the horror, told a story to my heart that was
all of hope.”? To, jak Zzeny Minu lakaji, symbolizuje lesbickou tématiku. Pro upirskou
literaturu je tato tématika do jisté miry typickél.313

Opét veskeré déni ovlivituje Slunce. Kdyz se rozedni, postavy tii Zzen zmizi. ,, At
the first coming of the dawn the horrid figures melted in the whirling mist and snow. "
Profesor se proto vydava vyhledat hroby téchto Zen, aby jim stejné jako Lucy vysvobodil
dusi. Kdyz je najde, zavaha. I kdyz zeny lezi ve svém hrob¢ a spi spankem mrtvych, jsou
tak krasné, ze ho dokazi omamit tak siln¢, Ze by byl schopen nesplnit sviij ukol. ,,7 was
moved to a yearning for delay which seemed to paralyse my faculties and to clog my very
soul. ™ Van Helsing ale sviij kol splnil a zaroven je naplnén radosti z toho, Ze
na obli¢eji zen vid¢€l zietelny vyraz vysvobozeni. ,, God be thanked, my nerve did stand.
Had | not seen the repose in the first face, and the gladness that stole over it just ere the

318 Dale zabezpeci

final dissolution came, as realisation that the soul had been won.
zamek takovymi nastroji, aby tam uz nikdy zadny nemrtvy nemohl vstoupit.

Avsak nejdulezitéjsi ukol, a to zni€it hrabéte Draculu, zatim nebyl splnén. Mina je
s profesorem ukryta v jeskyni. Kolem nich husté snézi. ,, Every instant seemed an age
whilst we waited. The wind came now in fierce bursts, and the snow was driven with fury
as it swept upon us in circling eddies...The wind came now with fiercer and more bitter

2 17 . oo r .
317 Jelikoz je to za denniho svitu, Dracula se

sweeps, and more steadily from the north.
nachazi ve své bedné na cesté na zdmek. Lovcim se k nému podaii dostat tésné pred
zapadem slunce. ,,I saw the Count lying within the box upon the earth, some of which the

rude falling from the cart had scattered over him. He was deathly pale, just like a waxen

311 Stoker, s. 435.

312 Stoker, s. 436.

313 _esbicka tématika se vyskytuje i v dile Carmilla od Sheridana Le Fanu, kde je divka pfitahovana
krasnou upirkou.

%1 Stoker, s. 437.

315 Stoker, s. 439.

%1% Stoker, s. 441.

31 Stoker, s. 444-445.
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image, and the red eyes glared with the horrible vindictive look which | knew too well. As
I looked, the eyes saw the sinking sun, and the look of hate in them turned to triumph. ~318
Po otevieni bedny Draculu zabiji. ,, It was like a miracle; but before our very eyes, and
almost in the drawing of a breath, the whole body crumbled into dust and passed from
our sight. I shall be glad as long as I live that even in that moment of final dissolution
there was in the face a look of peace, such as | never could have imagined might have
rested there.”"® Ne se jeho télo rozpadne na prach, stejné jako u Lucy i u tfech upifich
zen, uvidi na jeho tvafi vyraz pokoje. Jeho duSe se podafila spasit. Tato vyprava Sesti
pratel byla ispésna. Neobeslo se to ale bez ztrat. BEhem boje zemiel pan Morris. Zemiel
vsak uréitym zplsobem Stastny. ,, It was worth this to die! 7320 Uvidal totiz, Ze Ming
zmizela jizva po hostii. Ostatni se modli k Bohu. Po smrti Draculy zbavil Bih Minu
svého prokleti. ,, Now God be thanked that all has not been in vain! See! The snow is not
more stainless than her forehead! The curse has passed away! »32l

Piibéh, stejné tak jako vétSina hlavnich postav, je zahalen tajemstvim. Prostfedsi,
ve kterém se odviji d&j, je pochmurné a tajemné. Kromé Draculy je zdhadnou postavou
profesor Van Helsing. Je velmi chytry a dokéze odhadnout, co bude nasledovat. Pravé
diky nému se vSichni lidé dokazi spolu sejit a promyslet plan k zabiti hrabéte Draculy.
Roman je také protkany napétim, ocekavanim, nejistotou a strachem. Zaroven zde
vystupuji strany dobra a zla. Zlo je zde popisovano jako néco, co je v rozporu s Bohem.
Duse produktt zla, upirii, je necista a zatracena. Bez zniceni nemuze nikdy dosédhnout
Klidu.

Kdyz se Lucy i Mina proménuji v nemrtve, jejich osobnost se jakoby rozdvojila.
Misi se v nich stranka dobra a stranka zla. Jelikoz jsou ve své podstaté dobrymi lidmi,
snazi se Upénlivé branit zlu. V zdvéru je vSechno zlo porazeno, i kdyz za cenu ztrat
nekolika zivotl. VSechny duse ale dosahnou svého spaseni.

Roman je psan formou denikd, telegramil, novinovych ustfizkli a dopist. Piibéh je
tak pfevypravovan v udalostech, které se jiz hlavnim hrdiniim staly. Nékteré zapisky jsou

psany t€snopisem, a to z toho diivodu, aby si je nemohl precist kazdy ¢lovek.

318 Stoker, s. 447.
319 Stoker, s. 447.
320 stoker, s. 448.
321 stoker, s. 448.
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6 SPOLECNE DEKADENTNi A GOTICKE PRVKY
ANALYZOVANYCH DEL

Dracula, Dorian Gray a doktor Jekyll, to jsou tfi postavy, o kterych by se na prvni
pohled dalo fici, Zze nemaji mnoho spole¢ného. Dracula je upir, Dorian je mlady aristokrat
a Jekyll je védec. I pfesto maji tito tfi hrdinové i jejich ptibeh spolecné prvky tykajici se
dekadence a gotického roménu.

Ve vsech tech analyzovanych roménech se odehrava boj mezi dobrem a zlem.
Dale je zde spolecna transformace osoby nebo osob, po niz dochézi k jejimu tpadku.

Zaroven se déj romantd nebo jeho ¢ast odehrava v britském hlavnim mésté Londyné.

6.1 Spoleé¢né prvky gotického romanu

V romanech Dracula, The Picture of Dorian Gray i The Strange Case of Dr.
Jekyll and Mr. Hyde se v ptibéhu vyskytuje n&jaka nadptirozena piisera (,, the monster*).
Pro gotické romany je typické, Ze se zde objevuje nelidsky tvor. V Draculovi je to upir
neboli nemrtvy, coz je mytickd postava, ktera je nesmrtelna a zivi se lidskou krvi.
V romanu se nachazi nékolik upird, samotny hrabé Dracula, tfi Zeny na jeho hrad¢ a
slecna Lucy. V piibéhu o doktoru Jekyllovi je stviirou pan Hyde, ktery je zlou ¢asti
Jekylla. Nejsou zde zminky o tom, jak byl hrabé Dracula pifeménén na upira, miizeme se
domnivat, Ze §lo o nadpfirozeny jev, ktery ma spojitost s vlky. Vlci se v romanu vyskytuji
Casto, hrabé Dracula je miize ovladat a také se méni do jejich podoby. Naproti tomu o
doktoru Jekyllovi pfesné vime, jak se proménil v Hyda. Bylo to po uziti drogy, kterou si
sam Jekyll ptipravil. V romanu o Dorianovi je za monstrum povazovan samotny Dorian
Gray. | kdyz na pohled jako zddna pfiSera nevypada, je zly a zkazeny uvniti. VSechny
tyto popisované lidské zridy maji spole¢né vystupovani. Nemaji zddné moralni zasady ¢i
spolecenské hodnoty, chovaji se pouze podle svych zdkladnich pudul a ptirozenosti. Jejich
chovani ke spolecnosti by se dalo oznacit i za dekadentni. Odmitaji etiku, zasady ¢i
konvence spolecnosti. Déale maji spolecné to, ze u nich probéhla pfeména neboli
transformace, kdy z ptivodné krasného, moralné Cistého a spolecensky respektovaného
clovéka se proméni na nelidskou zriidu. Tento jev je také zakladnim principem

dekadence.
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Mezi prvky gotického romanu patii tajemné prostiedi, ve kterém se odehrava d¢j
pfib¢hu. Ve vSech tfech roméanech se objevuje misto ¢i budova, kterd je zdhadna.
V Draculovi se téchto mist objevuje nejvice. Za nejtajemnéjsi stavbu bych zvolila zamek
Dracula, ktery je postaven v gotickém stylu, je stary a na prvni pohled tajemny. Nachazi
se tam i tajné mistnosti ¢i krypta. Mezi dal$i mista popisovand v romanu jsou hibitov,
hrobka, psychiatricka 1é¢ebna a pochmurny Draculiv dim v Londyné. V Jekyllovi je na
zacatku romdnu popisovan zvlastni dim, ktery je zanedbany a zniceny. Dale se zde
objevuje tajemna laboratof. V Dorianovi je nejtajemnéj$i mistnosti ta, v niz Dorian
ukryva sviij portrét. Za prvky gotického prostiedi zde miize byt povazovan i okraj mésta,
ktery je opét ponury, zchatraly a Spinavy.

Dal8im prvkem gotického romanu je doba, ve které se odehrava dé€j piibchu.
V Dorianovi neni specifikovana, vétSina déje plyne v prubéhu dne. Vyjimku tvofi navrat
z opiového doupéte, kdy je za tmy Dorian pfepaden Jamesem Vanem. Co vSak ma
spole¢né Jekyll a Hyde s Draculou je doba zapadu a vychodu Slunce, v niz se ptib¢h
odehrava. U Draculy se d€j odehrava i béhem pilnoci, za svitu Mésice ¢i na den svatého
Jiti, kdy by mélo mit zlo nejvétsi moc.

V Draculovi je kladen diiraz na pocasi ¢i prirodu. Konec ptibéhu se odehrava za
Spatného pocasi, kdy je chladno, vétrno a za boufe zacCind snézit. V romanu se také
objevuji tajemné zvuky, typické pro gotickou prozu. Mezi tyto zvuky patii vyti vlki a
Stékot psi. Je zde také popisovana divoka piiroda v Transylvanii. Tento jev ma spojitost
s romantickou literaturou, v némz hralo vyznamnou roli liceni pfirody.

Napinavy piibéh je goticky prvek, jenz je pro vSechny tfi romany spolecny.
Objevuje se vzdy néjaké tajemstvi, které provazi hlavni hrdiny v priabéhu celého déje.
Zaroven zde vSechny osoby pocit'uji strach. Dorian se boji toho, ze by mohl zestarnout a
zoSklivét, dale ma obavu z odhaleni obrazu a o svij zivot. V Draculovi se také objevuje
strach ze smrti, o bezpeci blizkych osob nebo ze ztraty dobré duse. Naproti tomu doktor
Jekyll mé hrizu z pana Hyda, stejné jako ostatni. Jeho ptatelé zase maji obavu o Zivot
doktora. Strach o Zivot hrdinli pfibéhu je spolecnym znakem vSech zminénych romand.

Retrospektivni vypravéni patii mezi dalsi prvky gotického romanu. Tento jev se
nevyskytuje u Doriana. Cely roman o Draculovi je psan formou denikovych zapisku,
dopist ¢i novinovych ¢lankd. Dé&j se tedy odehrava zpétné, prostiednictvim vzpominek.

Ptibéh o doktoru Jekyllovi je psan formou vypravéni, avSak Casto se zde objevuji dopisy,
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které po sob¢ zanechal hlavni hrdina. Tyto dopisy jsou také psany retrospektivni formou,
podavaji obraz minulosti.

Nejasny ptivod hlavnich hrdinta by se také dal zaradit mezi prvky gotického zanru.
Opct je to spolecny znak pro vSechny tfi romédny. Hrabé Dracula ma tajemny ptivod, je to
Slechtic pochazejici z Transylvanie z obdobi stfedovéku. Doktor Jekyll pochazi z rodiny
aristokratii, av§ak piivod pana Hyda je neznamy. Nejasny plivod mé i sam Dorian Gray,
protoze jeho matka pochdzela zftad aristokracie, ale provdala se za muZe z niz$i
spolecenské tiidy. Podobnym piikladem by byla i Dorianova snoubenka Sibyla, ktera ma
nemajetnou matku a bohatého neznamého otce. Na druhé strané, slechticky ptivod je bran
1 jako znak dekadence, protoze na konci 19. stoleti dochdzi k upadku aristokracie.

Sen, jako prvek gotického romanu, se objevuje v Draculovi a Jekyllovi. Pravnik
Utterson ma tajemny sen o panu Hydovi, naproti tomu sen o zl¢ osobé&, Draculovi, ma i
Mina.

Pro vSechny tfi romany je spole¢ny napinavy piibéh, ktery skryva tajemstvi.
Spolecné je 1 prostfedi, v némz se odehrava d¢j, je tajemné a zasmusilé. V romanech se
objevuje néjaky nadpfirozeny tvor ¢i véc. Piibéh nahéani ¢tenédfi hriizu a vétSinou je
vypraveén retrospektivné. V romdnech se nachdzeji osoby, které jsou pronasledované ¢i
né¢koho pronasleduji. Pfikladem by byl hrabé Dracula, ktery nejdiive pronasleduje a poté
je ostatnimi hrdiny pronasledovan. Dale se zde vyskytuje osoba nebo osoby, které mayji

nejasny pivod.

6.2 Spoleéné dekadentni prvky

Vsechny tfi jmenované romany vznikly na konci 19. stoleti, tedy v obdobi, které
bylo ovlivnéno dekadentnim smérem. Prvky tohoto hnuti se tudiz promitly i do téchto
dél. V romanech najdeme né¢kolik dekadentnich postav. U vétSiny z nich dochazi
k transformaci neboli pfeméné dobrého Clovéka v moralné upadajici bytost. Tato zména
je nejvice ziejma v romanu o Dorianu Grayovi. Mlady, krasny a nezkazeny Dorian se
stane Clovékem opovrhujicim spolecenskymi normami i hodnotami. Zaroven spacha
morbidni ¢in, zavrazdi svého pfitele Basila a dals$i dva lidi doZene k sebevrazdé. Je to
osoba v upadku, kdy na konci pfibéhu dochazi k jeho zaniku. Ve stejném romdanu se
nachéazi dals$i dekadentni postava, lord Henry. Je to ¢lovék, ktery kritizuje veskeré
spolecenské zasady a otevird otazku tabuizovanych témat, které byly ve viktoridnské
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literatute nepftijatelné. Dekadentni postavou je i hrabé Dracula. Hrabé by se v nékterych
znacich dal ptirovnat k Henrymu. Oba opovrhuji spole¢enskymi normami a jsou to
postavy, které dokazi ovliviiovat lidi kolem sebe. Tento vliv je vZzdy negativni. Henry
dokazal dobfe zmanipulovat Doriana k Zivotu naplnénému rozkosi. Naproti tomu Dracula
ovlivnil Lucy Westenrovou, Renfielda i Minu Murrayovou. Lucy byla na poc¢atku stejné
jako Dorian dobrym a laskavym c¢lovékem. Po ovlivnéni hrabétem Draculou a jeji
pfeméné v upirku dochézi také k tipadku jeji osoby a opét stejné¢ jako u Doriana i
k zaniku. Pouze u Miny k zaniku nedochazi. I kdyz je Mina ovlivnéna Draculou, brani se
pfeméné a nakonec ji nepodlehne. Stoji ji v§ak mnoho sili, aby tomuto vlivu dokéazala
zabranit. Za dekadentni postavu by se dal povazovat i doktor Jekyll, ktery byl piivodné
také dobrym clovékem. AvSak touZzil po jiném zivoté, po takovém, kdy by se mohl
oprostit od spolecenskych zasad a mohla by vyjit na povrch jeho zla osobnost. U Jekylla
dochazi k transformaci, pfeménuje se v pana Hyda, ktery za né&j pacha zl¢é skutky, k nimz
by Jekyll nenasel odvahu. Stejné jako u Doriana zde dochazi k uplnému zniceni, tedy ke
smrti. Zde je zfejmé, ze vSechny tfi romany maji spolecny dekadentni prvek, a to
transformaci postav, kdy se z dobré osoby stane ¢lovék v upadku a v nékterych piipadech
dojde 1 k jejimu zéniku.

Morbidni ¢in je dal§im dekadentnim prvkem spoleénym pro vSechny tii romany.
V kazdém piib&hu dochdzi k vrazd¢, kterou ma na svédomi néjaka jiz diive jmenovana
dekadentni postava. Dorian pachd vrazdu svého pfitele a zaroven ma na svédomi i
sebevrazdy dalSich hrdinti romanu. Morbidni je i to, jak se Dorian za pomoci Alana a
jeho chemickych roztokl zbavi Basilova téla. Dalsi vrazdu provede pan Hyde, zabiji sira
Carewa. Proti tomu hrab¢ Dracula ma nespocetné obéti. Morbidnim ¢inem je i situace,
kdy musi profesor Van Helsing odiiznout hlavu nemrtvého a probodnout mu srdce
kolikem. Dal§im zvrhlym ¢inem je Dracula a Lucy lezici v rakvi nebo kdyz si Mina od
hrabéte nechala sat krev. VSechny tyto ¢iny mély Ctenafe Sokovat svoji morbiditou,
moralni zvracenosti a v ptipadé Draculy i erotickym podtextem.

Dekadentni roméany oteviraly tabuizovand témata, jako napiiklad sexualitu.
V romanu o Draculovi se objevuje Cervena barva, kterd znaci sexualni napéti. Eroticky
nadech maji 1 zhmotiujici se castecky prachu, mlha nebo samotné sani krve. U tiech
Draculovych Zen se objevuje lesbicky motiv, kdyz lakaji Minu, aby za nimi §la. U
Doriana je zminéno i téma homosexuality. Je zfejmé, ze malif Basil Doriana zboziuje a

chova k nému hlubsi city, vice nez pratelské.
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Mezi znaky esteticismu patti oslava krasy a mladi. Dekadence se naopak zamétuje
na nalézdni krasy v osklivosti a mravnim tUpadku. Tento prvek je nejvice patrny u
Doriana Graye. Hrdina je popisovan jako velmi krasny a diky vlivu lorda Henryho chce
takovy zlstat navzdy. Jak Dorian tak i Henry vidi v krase dokonaly zivot. Avsak i kdyz je
navenek krasny, dochazi u n¢j k mravnimu tpadku. V Draculovi je tato dekadentni krasa
znazornéna ve smrti. Upir je po pfeméné krasnéjsi, neZ kdyz byl ¢lovékem. Znakem
dekadentni perverze je pravé lakani ostatnich obéti na sviij ptivab.

Roman The Picture of Dorian Gray je v podstaté manifestem ,,uméni pro uméni*
a zaroven tento smér svym zpusobem paroduje a strhdva ho do proudu dekadentni
literatury. Dorianliv portrét je esteticky, protoze oslavuje krasu, ale na druhé strané se
stane odpornym, tedy dekadentnim. Také vztah Doriana k Sibyle je esteticky. Sibyla je
postavou, ktera kdyz se zamiluje do jin¢ho clovéka, nedokaze uz lasku vyjadfit na jevisti.
Dorian se ale zamiloval ne do samotné Sibyly, ale do jejiho ztvarnéni lasky, tedy do
umenti.

Literarni hédonismus neboli uzivani si krdsy, mlddi a rozkoSe se objevuje
v romanech The Picture of Dorian Gray a The Strange Case of Dr. Jekyll and Mr. Hyde.
Dorian si diky svému mladi a kradse uZiva Zivota. Experimentuje s riznymi opiaty i
zazitky, cestuje a sbira predméty, jako jsou diamanty nebo parfémy. Jeho Zzivot je
zaméfen hlavné na smysly a pudy. Zivot Jekylla, jak ho sam hlavni protagonista popisuje,
je nudny. Chce se proto vymanit z tohoto spolecenského pouta a moralnich zasad, aby si
mohl uzivat Zivot ze zakazané strany. Proto za¢ne experimentovat s drogou, kterd ho
proménuje do podoby pana Hyda. Jelikoz se zméni i jeho vzhled, nemiize ho nikdo
povazovat za vazeného doktora. Jako pan Hyde si poté uziva zivota bez toho, aby byl
omezeny spole¢enskymi normami.

V roménech se objevuje 1 faustovské téma neboli jakasi ,,smlouva s d’ablem®.
Situace, kdy Dorian nabidne svoji dusi d’ablu, je popisovana jako pfani, které vyikne pred
cerstvé namalovanym obrazem. Jak je zndmé z lidovych vypravéni i pohadek, vSechny
dohody se satanem kon¢i Spatné. Stejné je to 1 pro Doriana. Pfani se mu splni, jeho portrét
za¢ne misto n¢j starnout, ale zaroven prevezme i zmény, které se u Doriana objevi po
spachani zlého ¢inu. Naproti tomu, u pana Hyda se objevuje satanovo jméno pii popisu
jeho vzhledu. Ostatni hrdinové ptipodobiiuji pana Hyda k tomu, Ze je satanovym dilem.

Za d’ablovo stvoteni je povazovan i hrabé Dracula. V roménu se také objevuje faustovské
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téma a to v Situaci, kdy hrabé ovliviiuje pacienta Renfielda a ten ho poté nazyva
,,Mistrem*.

Dalsim spole¢nym dekadentnim prvkem romani je zrcadlo. Dracula ma ve svém
hradu vSechna zrcadla zakézand. Kdyz néjaké najde, zni¢i jej. V laboratofi doktora
Jekylla se zrcadlo nachazi. Rozdil mezi nimi je ten, ze Dracula jako nadpfirozena bytost
neni v zrcadle vidét. Jekyll si zrcadlo naopak pofidi proto, aby se mohl pozorovat po
proméné na pana Hyda. Motiv zrcadla je i v Dorianovi, kdy je jeho obraz zrcadlem
odrazejici realitu. Esteticky dojem mél byt vyjadfen pravé portrétem, ale nakonec je
reprezentovan samotnym Dorianem. Uméni tedy nahrazuje realitu (,,uméni pro uméni®).

Za dekadentni znak lze povazovat i kritiku britské spolecnosti konce 19. stoleti.
Nejvice je toto téma zaznamenano v Dorianovi a Jekyllovi. Dorian piedstavuje nékoho,
kdo se vzepie vSem zasadam viktorianské spolecnosti. Chce si pouze uzivat Zivota, stejné
jako doktor Jekyll. Kritikem spole¢nosti je i lord Henry, ktery ji kritizuje témét ve vSech

ohledech. Nelibi se mu rozdily mezi socidlnimi tfidami, pokrytectvi ¢i neupfimnost.

6.3 Metamorfoza hrdiny

VSichni tfi hrdinové se proménili na bytost, kterd je nadpfirozena. Tato zména je
jak fyzicka, tak i psychicka. Dracula je bledy, ma protadhlé $pi¢aky a ruda usta. Zaroven
ma nadpfirozenou silu. Dorian se fyzicky nezménil. Méni se pouze jeho obraz, ktery je na
konci odporny. Opét je to nadpfirozend promeéna, protoze on sdm jako Cloveék, zlstava
stale mlady a krasny. Proména doktora Jekylla je odlisna, pan Hyde ma mensi postavu a i
jiny oblicej, Knerozeznani od pravé osoby. I kdyz jsou tyto osoby odlisné svym
vzhledem, také zplisob zmény na ,,the monster* je jiny. Spolecnym rysem vsak je, Ze se
vSichni tii zménili na bytost, ktera je zla a odporna. At uz z touhy nebo ze zvédavosti,
zména je vzdy k horSimu. Jekyll a Dorian si svoji proménu zvolili dobrovolné, naproti
tomu Dracula ptedstavuje ,,the uncanny“, nezndmé, straslivé a z pocatku 1 neznicitelné
monstrum.

Doktor Jekyll se podobné jako Dorian Gray potyka s rozdvojenim své osobnosti.
Jekyll, jako védec, si moc dobie uvédomuje, Ze v jeho nitru bojuje dobro se zlem.
Navenek se snazi vypadat jako uctivy ¢len vysSi spoleCenské vrstvy, avSak zaroven je
schopen pachat riizné hanebnosti. Proto odd¢li ¢ast své osobnosti, ktera je z14 a vtéli ji do
podoby pana Hyda. Rozdvojena osobnost se objevuje i u Doriana. Stejné jako Jekyll fesi
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hlavné otazku dobra a zla. Dorian si sice nevytvaii jinou osobu, kterd by byla odrazem
vseho zl€ho, ale tento stav je zachycen v obrazu, ktery Dorian skryva pted celym svétem.
Zde je dalsi podobnost mezi Jekyllem a Dorianem, oba hlavni hrdinové se snazi svoji
»zlou Cast ukryvat pred zraky ostatnich lidi. Podle reakci obou hrdinli je zfejmé, ze se
svého zlého ja sami boji. “I still hated and feared the thought of the brute that slept
within me. %

Podobné jako Dorian, i Jekyll se chce vykoupit ze své minulosti. Jekyll a Hyde
sice nemayji spole¢né svédomi, ale maji spole€nou pamét’. Jekyll je proto zdrcen tim, ze je
Hyde schopen v zachvatu zufivosti zabit ¢lovéka. “You know yourself how earnestly in
the last months of last year | laboured to relieve suffering; you know that much was done
for others, and that the days passed quietly, almost happily for myself. »323

Dorian 1 Jekyll postupné ztraci své dobré ja. Je to zpiisobeno zlymi Ciny, které
uchovavaji ve svém védomi. Toto zlo je pievtéleno do nadptirozené¢ho obrazu a osoby.
Tyto odrazy jsou pravou podobou jejich duse, tak jak by méla vypadat, kdyby se vSechny
jejich htichy projevily do své vlastni podoby. Dracula, ktery piedstavuje Cisté zlo, ma
velky pud sebezachovy. Dorian i1 Jekyll se nakonec zabiji, protoze jejich dobra cast duse
uz nedokaze snaSet vSechno zlo, co vykonali. Dracula je na rozdil od nich uZ jednou
mrtvy, proto nemd zadny soucit. Dorian a Jekyll si ve zlu libuji. Védi, ze jejich hiichy
nijak neovlivni jejich spolecenské postaveni. AvSak v prabéhu piibéhu jsou i tito navenek
dobii lidé pomlouvani, Zze se nékdy chovaji nepfirozen¢, az podivinsky, coz vzbuzuje u
jejich pratel podezieni, Ze vSe neni tak, jak se na prvni pohled zda.

Pan Utterson ve skrytu duse vi, Zze se néco déje sjeho pritelem, doktorem
Jekyllem. Je to podobna situace, jako kdyz v Draculovi méli lidé strach o Lucy a Minu.
VéEdéli, Ze se budou postupné ménit v upiry. Také pan Utterson mél podezieni a hlavné
strach o zivot svého pfitele.

Podobnost mezi Dorianem, Jekyllem i Drakulou je ta, Ze jejich duse je n&jakym
zpuisobem uvéznéna. “Weeping like a woman or a lost soul” *** Je zde souvislost s dusi,
ktera je uzaviena v téle nékoho nadptirozeného a neni schopna se bez pomoci osvobodit.

Dorian je popisovan jako velmi charakterni mladik, ktery dokaze lidi kolem sebe

na prvni pohled upoutat a dokaze je ovlivnit ke spachani nemoralniho ¢inu. Svym vlivem

pozménuje i jejich pohled na svét. ,, Some subtle influence passed from him to me, and for

322 Stevenson, s. 85.
323 Stevenson, s. 82.
324 Stevenson, s. 55.
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the first time in my life 1 saw in the plain woodland the wonder | had always looked
for. 325 Obdobny vliv na druhé lidi mé 1 hrab&é Dracula. Upir manipuluje, ovlada a tidi
ostatni osoby podle své viile.

Vsechny hlavni postavy romant spojuje zla a zkazena duse. U Jekylla je duse
obraz zl¢ duse promita do portrétu. Jak Jekyll, tak i Dorian svoji proménu podstupuji
dobrovolné. Sami se vzdavaji své dobré podstaty a propoustéji na svét zlo, které bylo do
té doby schované. Duse hrabéte Draculy je také v podstaté z14, ale na rozdil od Doriana a
Jekylla, v ni neni ani kousek dobra. Na druhou stranu Dracula Zije posmrtny zivot a neni
zde jasné, zda zlo proniklo do jeho duSe dobrovolné¢.

Piibéh hrabéte Draculy, Doriana Graye i doktora Jekylla kon¢i obdobné. VSichni
zaporni hlavni hrdinové na konci ptibéhu umiraji. Dorian a Jekyll svoji rukou, Dracula je

zabit ostatnimi. Spole¢né vSak maji to, ze je jejich duse nakonec osvobozena.

325 \Wilde, s. 17-18.
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ZAVER

Tato diplomova prace se zamé&fuje na analyzu tii romani Brama Stokera Dracula,
Roberta Louise Stevensona The Strange Case of Dr. Jekyll and Mr. Hyde a Oscara Wilda
The Picture of Dorian Gray. Cilem prace bylo shrnout gotické (prvky hororového zanru)
a dekadentni prvky spole¢né pro viechny tii romany. Ukolem bylo na zékladé analyzy
d€l najit znaky, které dokazuji vliv uméleckych smérti konce 19. stoleti.

Préace je rozdé€lena na teoretickou a praktickou ¢ast. Teoreticka ¢ast obsahuje dvé
kapitoly, které popisuji prvky gotického romanu a dekadence. V prvni kapitole se
zabyvam vznikem gotického romanu, jeho zakladnimi znaky a autory, jejichz dila se fadi
do gotické literatury. Dalsi ¢ast je vénovana vzniku dekadence a esteticismu, zakladnimi
znaky a osobnostmi, které pusobily pod vlivem tohoto sméru.

Dalsi kapitoly se vénuji analyze jiz jmenovanych dél. Jsou zde rozebrany
jednotlivé prvky gotického romanu i znaky dekadence. Tyto jevy jsou vzdy popsany a
doloZeny ukéazkou ¢asti textu z jednotlivych romand.

Po této nejrozsahlejsi casti nadsleduje shrnuti spolecnych prvki. Toto shrnuti je
dale rozdéleno na spole¢né gotické a dekadentni prvky. Ve vSech analyzovanych knihach
se nachazi nelidska ptisera (monstrum). D¢j je zasazen do Londyna na konci 19. stoleti.
V romanech se objevuji tajemnd mista, jako je zdmek, hibitov, krypta, hrobka, laboratot
¢i tajna mistnost v dom¢. Prostfedi, ve kterém se odehrava d¢j, je ponuré. Piibéh je plny
napéti a tajemna a Casto se odehrava pii vychodu nebo zapadu slunce. Hlavni hrdinové
maji vétSinou nejasny pivod. VSechny tyto prvky patii k tradici gotické literatury.

Na druhé stran€ se v romdnech objevuji i prvky dekadence. V romanech je kladen
duraz na boj dobra se zlem. V piibézich dochazi k transformaci osoby nebo osob, kdy se
Z dobrého cloveka stane osoba v tpadku. Vlivem dekadentniho hnuti je zde poukazano na
téma sexuality a zaroven jsou zde zachyceny Ciny, které¢ jsou morbidni a jenz mély
¢tenafe na konci 19. stoleti Sokovat. Popsan je i pohled na krasu a uméni, ktery byl
ovlivnén esteticismem. V dilech se také objevuje hédonisticky zplsob zivota, tedy
uzivani si rozkoSe a experimentovani se Zivotem.

Analyzované romany nemaji na prvni pohled mnoho spolecného, avSak pfii
bliz§im zkouméni se zde najde mnoho podobnych znakd. At uz je to pfiSera, tajemné
prostfedi, boj dobra se zlem, transformace osob v monstra, dekadentni zpisob Zzivota,

kritika spolecnosti ¢i tabuizovana témata.
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Ze vsech zminénych prvki, které jsou pro romany dilezité, mizeme vycist
literarni symboly typické pro britskou spolec¢nost 19. stoleti. Dnesni ¢tenaf tak muze blize

pochopit mysleni ¢i jednani lidi a 1 vliv dobovych trendt.
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SUMMARY

This thesis analyses three novels from the end of the 19" century: Bram Stoker’s
Dracula, Robert Louis Stevenson’s The Strange Case of Dr. Jekyll and Mr. Hyde and
Oscar Wilde’s The Picture of Dorian Gray. The aim of the thesis is to summarize the
elements of horror genre and decadence which are common for all three novels. On the
basis of the analysis there are elements which prove the impact of the movements
(decadence, aestheticism) at the end of the 19™ century.

The theoretical part of the thesis deals with the clarification of the concept of
Gothic fiction and decadence. It describes the formation of Gothic novel, its typical
features and the authors whose works belong to Gothic fiction. This part also mentions
the movements at the end of the 19™ century — decadence and aestheticism. It introduces
their formation and typical features. It also deals with the artists who created their works
by force of these movements. The theoretical part proceeds from the secondary literature.

Next chapters analyse the three mentioned novels. Typical features of Gothic
fiction and decadence are introduced there. Each of the elements is illustrated with an
example from the text of the novels. After that the summary of their common features
follows.

The analyses show that one of the main elements of Gothic fiction is a certain type
of space. It could be a castle, a crypt, a graveyard, a laboratory or a secret chamber in a
house. The stories are also full of excitement and mystery. The plot usually takes place
during sunrise or sunset. Most of the major characters have mysterious genesis and a
monster appears in all novels. In Dracula there are vampires who according to the
popular narrative drink human blood and can influence people to do everything they
wish. Mr. Hyde can be also considered as a monster. He is unnaturally repugnant and
malevolent. Dorian Gray would be determined as a monster as well. In spite of his beauty
he is depraved. All these monsters are also decadent characters because all of them go
through the transformation from the innocent to the demoralization.

It was already mentioned that among the main elements of decadence belong the
transformation of people. Novels influenced by decadent movement contain taboo topics
such as sexuality or homosexuality. The authors wanted to astound readers by describing
morbid acts (e.g. a murder) which are usually committed by the monster. The impact of
decadence is obvious in the lifestyle of Dorian Gray and Dr. Jekyll. Both of them want to

live hedonistic life full of youth, pleasure and experiments.
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From all mentioned elements the literary symbols related to British society at the
end of the 19" century can be recognised. According to the people’s thinking or acting at

that time the influence of the movements can be also comprehended.
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