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Abstract/Anotace

This diploma thesis primarily deals with the phenomenon of translation obsolescence. The work
focuses on an analysis of obsolete features and translation strategies in Czech translations of The
Jungle Book by Rudyard Kipling, first published in 1894. The first Czech translation by Pavla
Moudra was published in 1899. Since 1899, new translations have regularly appeared in the Czech
market, one of the latest translations is by Martin Pokorny from 2016. In the practical part I will
analyze in detail the translations by Pavla Moudra (1910), Milo§ Maixner (1911), Zden¢k Hobzik
and Jan Beranek (1958), Aloys and Hana Skoumal (1965) and Martin Pokorny (2010). One of the
aims of this work is to identify the obsolescence of translation at individual language levels. Another
goal is to determine the development of global and local translation strategies across different time
periods and to compare the development of translation strategies in lyrical passages (songs) with

the overall prose text.

Tato diplomova prace se primarné zabyva problematikou zastaravani prekladu. Prace se zamétuje
na analyzu prekladatelskych strategii v Ceskych ptekladech dila Kniha dzungli od Rudyarda
Kiplinga, kterd byla vydana roku 1894. Prvni Cesky pieklad od Pavly Moudr¢ byl publikovan v roce
1899. Od roku 1899 se objevuji v ceském prostiedi stale nové a nové pieklady, jeden z nejnovejsich
preklada je od Martina Pokorného z roku 2016. V praktické casti podrobné analyzuji preklad od
Pavly Moudré (1910), Milose Maixnera (1911), Zdeiika Hobzika a Jana Beranka (1958), Aloyse a
Hany Skoumalovych (1965) a Martina Pokorného (2010). Jednim z cili této prace je identifikovat
zastaravani prekladu na jednotlivych jazykovych rovinach. Dal§im cilem je urcit vyvoj globalnich
a lokalnich ptrekladatelskych strategii v riznych ¢asovych obdobich a porovnat vyvoj strategii v

lyrickych pasazi (zpévi) s celkovym prozaickym textem.

Key words/Klicova slova
translation obsolescence, translation strategies, literary translation, children’s literature, The Jungle

Book
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1 Introduction

This diploma thesis primarily concentrates on the phenomenon of translation obsolescence. The
work includes a comparative analysis of archaisms and translation strategies in five Czech
translations of The Jungle Book by Rudyard Kipling originally published in 1894.

It is important to mention that The Jungle Book has been repeatedly translated into
Czech since its release, with the first translation published in 1899 (by Pavla Moudra) and the
latest in 2022 (the most recently revised version by Martin Pokorny). Therefore, it is a relevant
work for research into the phenomenon of translation obsolescence. The first Czech translation
by Pavla Moudré was published in 1899. The translations chosen for my analysis were by Pavla
Moudra (1910), Milos Maixner (1911), Zden¢k Hobzik and Jan Beranek (1958), Aloys and
Hana Skoumal (1965) and one of the most recent translations by Martin Pokorny (2010). This
gives an approximately 50-year gap between the two translations from the 1910s and the
translations from 1950s and 1960s, and another between those and the recent translation from
the year 2010, making this work suitable for a cross generation analysis.

One of the aims of this diploma thesis is to describe an overview of Czech translation
tendencies and approaches throughout the years 1800-2010 based on on Jiii Levy’s book Ceské
theorie prekladu (1957), Milan Hrala et al’s book Kapitoly z déjin ceského prekladu (2002),
Otakar Lanc’s essay Ctyricet let ceského prekladu (1945-1985) (1985) and Zuzana Jettmarova’s
essay Soucasny vyvoj a vyvojové tendence prekladatelsky zamérené translatologie (2004).

Another aim is to provide a comprehensive description of the phenomenon of translation
obsolescence which is a rare research topic. According to Hrala, translation obsolescence is a
natural phenomenon — the word “obsolescence” means something that “does not meet the
requirements, it is not completely suitable, and it is not able to properly fulfill its function”. As
for translation obsolescence literature, I will work with Hrala (Zastardvani prekladu jako
obecny problém,2004), Richterek (K otazce doboveé normy a zastaravani prekladu, 1997), Levy
(The Art of Translation, 2011), Popovi¢ (Tedria umeleckého prekladu: Aspekty textu a
literarnej metakomunikacie, 1975; Original — preklad, 1983), and Vilikovsky (K vyvoju
prekladatel'skych metod za uplynulych styridsat rokov, 1985; Preklad ako tvorba, 1984), as my
main sources.

Concerning literary translation, the current thesis includes a summary of poetry
translation theory and its differences from prose translation using The Art of Translation (2011)

by Levy as my main source, and an insight into children’s literature translation based on the
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works Translating for Children (2000) by Riita Oittinen, Understanding Children’s Literature
(1999) by Peter Hunt and Comparative Children’s Literature (2005) by Emer O’Sullivan.

The main part of my research is a detailed comparison of the translations and their
source texts focusing on the translation strategies used in lyrical passages and the prose text.
Concerning the translation strategies, I will use a modification of the terminology proposed by
Mona Baker’s work In Other Words: A Coursebook on Translation (1992), and Comparative
Stylistics of French and English (1995) by Vinay and Darbelnet. I would also like to identify
the obsolescence of translation at individual language levels. Finally, I would like to assess the

readability of the works, and how well they have been adjusted for young readers.

In my diploma thesis, I would like to answer the following research questions:
1. To what extent is the obsolescence of the translations apparent and by what language
means is it signalled?
2. What strategies are used in the translation of characters’ names?
3. What translation strategies are used in lyrical passages (songs)? How does the
translator work with the translation of rhymes?

4. Are there differences in the degree of readability and adjustment for young readers?
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2 Rudyard Kipling in Czech translations

The objective of this chapter is to provide an overview of the Czech translations of Rudyard
Kipling’s works. This diploma thesis is focused on five Czech translations of The Jungle Book
— by Pavla Moudra (1910), Milo§ Maixner (1911), Zden¢k Hobzik and Jan Beranek (1958),
Aloys Skoumal and Hana Skoumalova (1965) and Martin Pokorny (2010). In this section, I
include a complete list of Czech translations of The Jungle Book (Table 1) and a complete list
of Czech translations of other works written by Rudyard Kipling (Table 2). The tables show
that Kipling’s works appeared in the Czech environment at the end of the 19th century,
moreover, with a short time gap from the publication of the original. Importantly, his works
have been published very often and even during all political regimes (before the First World
War, during the First Republic, during communism, after 1989, and in the present day). Kipling
is regarded as one of the authors writing in English who has become a part of Czech culture
through their translations!. The first Czech translation of Rudyard Kipling’s book Obrdzky z
Indie (Indian Tales, 1890) was by Josef Vaclav Sladek, a distinguished Czech poet, journalist
and translator. Interestingly, translators of Kipling’s work into Czech include other famous
figures, such as Emil Hacha — the president of Czechoslovakia from November 1938 to March

1939. Hacha translated In Black and White (1889) as Povidky z Indie (1903).

Table 1: A complete list of Czech translations of The Jungle Book and The Second Jungle
Book

Title Translator Year of publication
Kniha dzungli Pavla Moudra 1899, 1904, 1910, 2016
Druha kniha dzungli Pavla Moudra 1901, 1909, 1911
S pokraje dzungli (Two short stories | F. O. Hart 1910
from The Jungle Book)
Kniha dzungli Milos Maixner, verses translated by J. | 1911, 1920
Simanek
Kniha dzungli Milo§ Maixner 1911, 1913, 1921
Druhad kniha dzungli Milo§ Maixner, verses translated by J. | 1920
Simanek
Kniha o dzungli Viktor Messi 1928
Druha kniha o dzungli
Kniha dzungli Viktor Messi, verses translated by Zdenck | 1931
Hobzik
Kniha o dzungli Viktor Messi 1932, 1938
Druha kniha dzungli Viktor Messi, verses translated by Zden¢k | 1933
Hobzik
Druha kniha o dzungli Viktor Messi 1933, 1936
Kniha dzungli Jindfich Vojtéch Flos 1934
Kniha dzungli 1.-11. dil; Maugli Zdenék Hobzik 1948, 1947

! Kipling’s contribution to literature and reasons for his popularity/unpopularity are further described by Zdenék
Beran in the introduction to the Czech translation of Kipling’s short story collection titled Klamné svitani (2000)
translated by Stanislava Posustova-Mensikova, Rudolf Chalupsky, and Marina Castiello
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Maugli; Maugli povidky z dzungle

Zdenék Hobzik and Jan Beranek

1956, 1958, 1960, 1986,

1991)
Rikki-tikki-tavi a jiné povidky o | Wanda Zamecka 1962
zviratech
Prvni kniha dzungli Aloys Skoumal and Hana Skoumalova 1974

Knihy dzungli Aloys Skoumal a Hana Skoumalova 1965, 1968, 2007, 2017
Knihy dzungli Martin Pokorny 2010, 2016, 2022
Kniha dzungli Pavla Moudra (edited by Jan Kodym) 2015

Table 2: A complete list of Czech translations of Kipling’s other works

Source: Soub. kat. NK CR and Databaze knih?

Rickshaw, 1888)

Title Translator Year of publication
Obrazky z Indie (Indian Tales, 1890) | Josef Vaclav Sladek 1896

Zhaslé svetlo (The Light That Failed, | Jan BeneSovsky-Vesely 1893

1890)

Nekolik povidek (Selected short | Josef Bartos 1915

stories by Rudyard Kipling)

Za  kouzlem  drahokamii  (The | Alois H. Smid 1901

Naulahka: A Story of West and East,

1892)

Povidky z Indie (In Black and White, | Emil Hacha 1903

1889)

Kim (Kim, 1901) Pavla Moudra 1903, 1936, 1939
Pohadky (Just So Stories, 1902) Pavla Moudra 1904, 1915, 1996, 2010
Statecni kapitani (Captains | Pavla Moudra 1904, 1928, 1937
Courageous, 1896)

Vybrané povidky (Gate of a Hundred | Josef Bartos 1904, 2014
Sorrows, Drums of the Fore and Afft,

1888; King's Ankus, 1894; His

Private Honour, In the Rukh, Record

of Badalia Herodsfoot, 1893; Tomb

of His Ancestors, Bridge-Builders,

1898)

Fantom nositek (The Phantom | Cyril Zdarsky 1910

Stopka, Brouk a spol. (Stalky & Co,
1899)

Pavla Moudra

1910, 1923, 1936

Sotkova kouzla (Puck of Pook's Hill, | Pavla Moudra 1910
1906)

Fantasie: smyslenky rozlicné (Many | Julie Novotna 1913
Inventions, 1893)

Prizraky: Pribéh Gadsbyuv (The | Pavla Moudra 1911
Phantom, 1888)

Nova Sotkova kouzla (Rewards and | Pavla Moudra 1912
Fairies, 1910)

Bez boziho pozehndni (Without | Josef Vaclav Sladek 1912
Benefit of Clergy, 1891)

Prosté povidky z indickych hor | Lydia Kolatorova 1912
(Plain Tales From the Hills, 1888)

Naulahka, nahrdelnik // Nahrdelnik | Lydia Kolatorova 1892
marahadzii (The Naulahka: A Story

of West and East, 1892)

Od more k mori (From Sea to Sea, | Milo§ Maixner 1913
1899)

Hrobari (Under the Deodars, 1890) | M. Satranova 1916

2 Available online, https://www.caslin.cz/, https://www.databazeknih.cz/
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Zahady more (A selection of works | Jaroslav Vykydal 1916, 1920
by Rudyard Kipling)
Svétla, kterd zhasla (The Light that | Ladislav Vojtig 1917, 1928, 1936

Failed, 1891)

Lispeth (Lispeth, 1886) Marie Jaminova 1919
Stavitelé mostu a jiné povidky (The | FrantiSek Kolator 1925
Day's Work 1, 1898)

Maltézsky kocour a jiné povidky | Julie Novotna-Prochazkova 1925

(The Day's Work 11, 1898)

Prosté povidky z hor (Plain Tales | Karel Weinfurter 1927, 1937
From the Hills, 1888)

Cerné na bilém (In Black and White, | Elsie Havlasova 1928

1888)

Strom spravedinosti a jind Sotkova | Pavla Moudra 1929
kouzla (Rewards and Fairies, 1910)

Welandiiv mec a jina Sotkova kouzla | Pavla Moudra 1929, 1937

(Puck of Pook's Hill, 1906)

Povidky zednarské loze (Debits and
Credists, 1926)

Alexander Fleischer

1930, 2014 (edited by Jan
Velisek)

Tvij sluha pes (Thy Servant Dog,
1930)

Pavla Moudra

1931, 1934, 1992 (edited by
Jana Pacnerové)

Kiplingovy povidky o zviratech (Just | Pavla Moudra 1934

So Stories, 1902)

Néamorni vzpoura a jiné povidky | Bohumil Stépanek 1934,

(Limits and Renewals, 1932)

Pisne muzii (Selected poems by | Otokar Fischer 1945, 1946, 1947, 1948,
Rudyard Kipling) 1949, 2007

Kdyz (If, 1910) Otokar Fischer 1935, 1945
Kniha slov (A Book of Words: | Karel Stépanik 1937

Selections  from Speeches and

Addresses Delivered Between 1906

and 1927, 1928)

Sloni mlade (The Elephant's Child, | Pavla Moudra 1948

1902)

Statecni kapitani (Captains | Zden¢k Hobzik 1948, 1970, 1973
Courageous, 1896)

T7i musketyii (The Three Musketeers | Viktor Bene$§ 1948, 1992

! My Lord the Elephant | The Taking

of Lungtungpen | The Madness of

Private Otheris)

Bajky i nebajky (Just So Stories for | Zden¢k Hobzik 1958, 1996

Little Children, 1902)

Stopka & spol. (Stalky & Co, 1899)

Jaroslav Tafel

1971, 1991, 2010

Od more k mori (From Sea to Sea, | DuSan Zbavitel 1974, 1995
1899)

Povidky jen tak (Just So Stories for | Jaroslav Vancura 1978
Little Children, 1902)

Klamné svitani (Selected short | Stanislava PoSustova-Mensikova, Rudolf | 2000
stories by Rudyard Kipling) Chalupsky, Marina Castiello

Kim (Kim, 2001) Jaroslava Moserova 2006
Tucet povidek jen tak (Just So | Pavla Moudra, Pavel Gaudore 2010
Stories, 1902)

Kdyz (If, 1910) Zdenék Hron 2015

Source: Soub. kat. NK CR, Databaze knih, and Databaze &eského uméleckého piekladu?

3 Available online, https://www.caslin.cz/, https://www.databazeknih.cz/, https://www.databaze-prekladu.cz/
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3 Brief introduction to Rudyard Kipling, The Jungle Book, and
the Czech translators of The Jungle Book

The objective of this section is to introduce Rudyard Kipling and his famous work — The Jungle
Book. This section is also focused on the Czech translators of The Jungle Book — Pavla Moudra,

Milos§ Maixner, Zden¢k Hobzik, Aloys Skoumal and Hana Skoumalova, and Martin Pokorny.

3.1 Rudyard Kipling

Rudyard Kipling, an English writer and journalist, was born on 30" December 1865 in Bombay,
in the Bombay Presidency of British India, and died on 18" January 1936 in London, England.
His mother, Alice Kipling (born as Alice MacDonald), was notable for being one of the four
MacDonald sisters (Alice, Georgiana, Agnes and Louisa) — 19" century English women of
Scottish descent who married famous men. His father was John Lockwood Kipling, an English
art teacher, illustrator, museum curator and the author and illustrator of the book Beast and Man
in India: A Popular Sketch of Indian Animals in Their Relations with the People (1891) (Rudolf
Chalupsky 2017, 233).

In 1863, John Lockwood Kipling met Alice at Rudyard Lake in Rudyard, Staffordshire,
and they chose the name Rudyard for their son based on their meeting place. In 1865, they
married and moved to India where John Kipling worked as a Professor at the School of Art
(The Sir Jamsetjee Jeejeebhoy School of Art). When Rudyard was six years old, he was sent
with his younger sister Alice (“Trix”) to get a proper English education and upbringing in
Southsea. There, he spent five unhappy years of his life which he described in his works — The
Light That Failed (1890) and Something of Myself (1937). In the years 1878—82, he attended an
English boys’ public school designated for the sons of military officers — The United Services
College in Devon. His work Stalky & Co. (1899) is based on his experience of studying at this
boarding school (Rudolf Chalupsky 2017, 233).

After graduating, he worked as an editor for The Civil and Military Gazette, a daily
English-language newspaper founded in British India. He was offered the position because his
father was appointed a curator of the Lahore Museum. The newspaper published some of his
short stories from then collection Plain Tales from the Hills (1888). During the years 1882—
1889, he published his first collection of poetry Departmental Dittie (1886) and a collection of
short stories Soldiers Three (1888) and In Black and White (1888). In 1887—1889, he moved to
a sister-newspaper called The Pioneer in Allahabad. As a reporter, he travelled through the Far
East, Canada, and the USA to England. His works, Letters of Travel (1920) and From Sea to
Sea (1899), described this journey. After his return to England, Kipling offered his short stories
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to newspapers and his book Barrack Room Ballads was published in 1892 making him widely
known (Zden¢k Beran 2000, 275).

In 1892, he married the American-born Caroline Balestier who was a younger sister of
Wolcott Balestier, co-author of the book The Naulahka: A Story of West and East (1892). They
moved to Balestier’s family residence in Vermont where they raised their two daughters —
Josephine (1892—-1899) and Elsie (1896—1976). During the time in Vermont, Kipling wrote his
two most famous works — The Jungle Book (1894) and The Second Jungle Book (1895). In
1896, Rudyard moved with his family to Sussex, England (Rudolf Chalupsky 2017, 234-237).

In 1900, Rudyard Kipling worked as a journalist and correspondent in the Boer War.
During this time in Africa, his novel Kim (1901) was published. Kipling wrote many short
military stories which were published in his collections — 4 Diversity of Creatures (1917),
Debits and Credits (1926) and The Graves of the Fallen (1919). In 1907, he won the Nobel
Prize in Literature, the first English-language writer to do so (1968, 496-497). In 1910, Rewards
and Fairies was published containing the poem /f— which was voted the UK’s favourite poem
in a nationwide BBC poll in 1995 (Jan Cap 2010, 277).

In 1937, the autobiographical book Something of Myself was released. Rudyard Kipling
started to write his memoirs on 1°* August 1935 which was almost half a year before his death.
Interestingly, Kipling visited Czechoslovakia in 1935. His wife underwent a medical treatment
in Marianské Lazn¢ and Rudyard became a member of the local golf club (Rudolf Chalupsky
2017, 228). On 18™ January 1936, Kipling died of a haemorrhage in his small intestine. His
ashes rest in the Poets’ Corner in Westminster Abbey next to the graves of Charles Dickens and
Thomas Hardy.

Rudyard Kipling was a prolific writer. He was an English novelist, short-story writer,
poet, and journalist. His bibliography includes collections of short stories, collections of songs

and poems, novels, travel books and autobiographical books (see Table 3).

Table 3: A list of Kipling’s selected bibliography

Title Genre

Plain Tales from the Hills (1888) A collection of short stories — including Lispeth

Soldiers Three (1888) A collection of short stories

The Story of the Gadsbys (1888) A short story written in dramatic form

In Black and White (1888) A collection of short stories

Under the Deodars (1888) A collection of short stories

The Phantom 'Rickshaw and other Eerie Tales (1888) | A collection of short stories — including The Man Who
Would Be King

Wee Willie Winkie and Other Child Stories (1888) A collection of short stories — including Baa Baa,
Black Sheep

The Light that Failed (1891) A novel
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Barrack-Room Ballads (1892) A collection of songs and poems

The Naulahka: A Story of West and East (1892) A novel written in collaboration with Wolcott
Balestier

Many Inventions (1893) A collection of short stories

The Jungle Book (1894) A collection of short stories

The Second Jungle Book (1895) A collection of short stories

Captains Courageous (1896) A novel

The Seven Seas (1896) A poetry collection

The Day's Work (1898) A collection of short stories

Stalky & Co. (1899) A novel — a compilation of nine previously published
stories

From Sea to Sea — Letters of Travel: 1887—-1889 | A travel collection

(1899)

Kim (1901) A novel

Just So Stories (1902) A collection of children’s literature stories

The Five Nations (1903) A collection of poems

Puck of Pook’s Hill (1906) A fantasy book containing a series of short stories

Rewards and Fairies (1910) A historical fantasy book containing a series of short
stories and poems — including /f—

The Irish Guards in the Great War (1923) A military collection

Debits and Credits (1926) A collection of stories, poems and play fragments

Limits and Renewals (1932) A collection of short stories — including Fairy-Kist

Something of Myself (1937) An autobiography

Source: The Kipling Society*

3.2 The Jungle Book

The Jungle Book (1894) is a collection of stories written as fables to provide moral lessons for
the reader. It consists of seven stories and each story is followed by an epigrammatic poem.
The main protagonist of the book is a feral boy named Mowgli who was raised in the jungle by
a wolf pack, Baloo the bear and Bagheera the black panther. The story is set in the 19" century
in the “Seeonee” hills in the Central Provinces (stories about Mowgli); Novastoshnah (North
East Point) on the Island of St. Paul (The White Seal); in Rawalpindi (Her Majesty’s Servants);
and in the garden of a bungalow in Colonial India (7he Rikki-Tikki-Tavi). Kipling named many
of the characters according to the name of their species or in “The White Seal” — some of the
names are transliterations from Russian (Martin Pokorny 2010, 271; see Table 6).

Kipling wrote The Jungle Book when he lived in Vermont, and he dedicated the book
to his daughter Josephine who passed away at the age of six. He was inspired by the historical
novel Nada the Lily (1892), written by Henry Rider Haggard, with the motif of a boy raised by
wolves (Jan Céap 2010, 277). Another inspiration was his father John Lockwood’s book Beast
and Man in India. Early editions of The Jungle Book were illustrated by Lockwood (Jan Cap
2010, 275).

4 Available online, https://www kiplingsociety.co.uk/bookmart works.htm
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It is important to mention that the first story about Mowgli as an adult, a short story
entitled /n the Rukh collected in Many Inventions (1893), was written before Mowgli’s Brothers
(the first story in The Jungle Book). According to his wife’s diary, the first story about Mowgli
as a feral child was finished on 29" November 1893 (The Kipling Society)’.

The Jungle Book has been an influential book for many generations and nations. It has
been published throughout the years in 500 different editions and translated into 36 different
languages (The O’Fallon Public Library News)®. It has been adapted many times in various
media (see Table 7). Interestingly, the book was also crucial in the Scouting movement as it
was used as a motivational book by the Cub Scouts thanks to Kipling’s friend Robert Baden-
Powell, founder of the Scouting movement (Jan Cap 2010, 275).

The stories contained in The Jungle Book are described in Table 4, using the Kipling
Society website as a main source. The stories from The Second Jungle Book are summarized in
Table 5, also based on the Kipling Society website.

In addition to summarizing the plot of each short story, I give a selected list of names of
character names and a brief description of their origins and meanings because this is another
stylistic feature by which Kipling connected the characters of his stories with the original
environment. This will also be briefly mentioned in the analysis. These short stories also include
poems and songs, and this combination of prose and poetry is an important feature of their style

and will be studied in the practical part.

Table 4: A list of selected stories from The Jungle Book and their description

Story title Short plot summary Epigrammatic poem

Mowgli’s Brothers The story takes place in the Seeonee jungle hills of | Hunting-Song of the
India where an abandoned boy is found and raised | Seeonee Pack

by an adoptive wolf family with the help of Baloo (a
bear) and Bagheera (a black panther). They teach
him “The Law of the Jungle”. Ten years later, a
Bengal tiger named Shere Khan threatens to take
over the pack’s territory if they don’t give him the
boy. Mowgli defeats Shere Khan by using fire as his
weapon. Mowgli returns to the human village as a
man, but he promises to come back to the pack one
day.

Kaa’s Hunting The story takes place before Mowgli beats Shere | Road Song of the Bandar-
Khan. Baloo teaches him “The Law of the Jungle” | Log

and tells him that Monkey-People/the Bandar-log do
not follow the rules. The Monkey-People kidnap
Mowgli. Baloo and Bagheera ask Kaa the python to
help them with Mowgli’s rescue. Kaa defeats the

5 Available online, https://www.kiplingsociety.co.uk/readers-guide/rg_junglebook location.htm
¢ Available online, https://ofplblog.info/2022/08/1 1/the-jungle-book-climbing-the-stairs-with-a-librarian/
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Monkey-People with his hypnotic dance. Baloo and
Bagheera get also hypnotized by the dance, and
Mowgli saves them.

Tiger! Tiger!

The story takes place after Mowgli leaves Mother
Wolf’s cave and goes to the human village. One rich
woman of the village, Messua, thinks that Mowgli is
her long-lost son who was taken by a tiger. Mowgli
lives village life with his adoptive family. One
evening, Gray Brother wolf comes to the village to
warn Mowgli that Shere Khan plans to kill him. He
is in charge of the village’s buffalo herd. With the
help of Akela and Gray Brother, Mowgli leads the
buffaloes into the ravine to trample Shere Khan to
death. Mowgli leaves the human village and decides
to live by himself in the jungle.

Mowgli’s Song

The White Seal

The story is set in a place called Novastoshnah
(North East Point) on the Island of St. Paul in the
Bering Sea. It follows a grey fur-seal named Sea
Catch and his wife, Matkah, who gives birth to an
extraordinarily white seal named Kotick. After
Kotick sees that men kill seals to strip them of their
skin, Kotick sets out on a journey to find a safe place
for his kin. Back home, his mother begs him to marry
and settle down. One day, while Kotick is still trying
to find a new place to live and he follows a Sea Cow
to a place where no men had ever been. He returns
home to tell the other seals to follow him.

Lukannon

Rikki-Tikki-Tavi

The story follows a mongoose named Rikki-Tikki-
Tavi who is saved from drowning by an English
family living in India. Two cobras, Nag and
Nagaina, plot to kill the family. Rikki-Tikki-Tavi
attacks Nag. The father of the family hears the fight
and shoots Nag. Rikki-Tikki-Tavi destroys
Nagaina’s eggs and kills her in a den. He becomes a
guard of the garden.

Darzee’s Chaunt

Toomai of the Elephants

The story follows Big Toomai, an elephant handler,
and his son Young Toomai. Big Toomai trains Kala
Nag, an elephant who serves the Indian Government.
Big Toomai tells Young Toomai that Kala Nag fears
nothing except him. One day, Young Toomai risks
his own life — he goes between the elephants and
gives a rope to an elephant driver who lost it. The
hunter Petersen Sahib comes to see the boy and tells
him that Keddahs (the training grounds) are not good
for children to play in. He tells him that he can go
there again when he sees the elephants dance —
something no man has ever seen. In the middle of the
night, Kala Nag sneaks into the jungle and takes
Little Toomai with him. Other elephants show up to
their meeting place and dance. Little Toomai comes
back and tells everyone that he saw elephants
dancing. He leads them into the jungle to show them
the elephant dance and they rename Little Toomai to
Toomai of the Elephants, as his great-grandfather
was called before him.

Shiv and the Grasshopper

Her Majesty’s Servants

The story is set in Rawal Pindi where the Viceroy of
India is due to be visited by the Amir of Afghanistan.
It begins in a rainy camp of thirty thousand men and
thousands of camels, elephants, horses, and bullocks
to be reviewed by the Viceroy of India. The narrator

Parade-Song of the Camp
Animals
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of the story is unnamed and understands the animals.
One night, the army's working animals are disturbed
by the camels' stampede, and they talk about their
duties and fears. In the afternoon during the big
parade, all the animals are doing their duty. The
Afghans are amazed by their discipline. It is
explained to them that it is based on the fact that men
and animals obey orders from the Queen.

Source: The Kipling Society

Table 5: A list of selected stories The Second Jungle Book and their description

Story title

Short plot summary

Epigrammatic poem

How Fear Came

The setting of the story is before Mowgli defeats
Shere Khan. It is a time of drought in the jungle and
the annual rain has not arrived. The elephant Hathi
announces that the Law of the Jungle forbids anyone
from hunting near the riverbanks of the Wainganga
River under a “Water Truce”. Shere Khan comes to
the riverbanks and boasts that he has killed a man
because he has the right to do it that night. After
Shere Khan leaves, Mowgli asks Hathi about the
explanation. Hathi tells the animals the story about
how tigers came to have the right to kill people on
one night each year and how they got their stripes.
He also explains how fear came to the jungle.

The Law of the Jungle

The Miracle of Purun Bhagat

The story follows Purun Dass, a high caste Brahmin,
who decides to give up all possessions and become a
wandering holy man known as “Purun Bhagat”. He
goes to the Himalayas where he finds a new home
above a mountain village. He befriends the local
villagers and wild animals. One year, there are heavy
rains, and which cause a landslide. He urges the
villagers to high ground across the valley and all the
people are saved except the Bhagat who dies. The
villagers build a shrine as a memorial to him.

A Song of Kabir

Letting in the Jungle

The story takes place after Tiger! Tiger! when
Mowgli is abandoned by the human village and tells
his adventures to the wolves, Bagheera and Baloo.
After Mowgli learns that the villagers plan to kill
Messua and her husband for witchcraft, he saves
them and releases them to a safe neighbouring town.
He takes revenge with the help of Hathi the wild
elephant and his sons and they destroy the village
without killing people.

Mowgli’s  Song Against
People

The Undertakers

The story follows a mugger crocodile, a jackal and a
greater adjutant stork chatting on a riverbank below
a new railway bridge. The crocodile talks about his
victims who he used to catch and devour. He
remembers that once there was a boat coming down
with a child who he nearly caught but a woman shot
him with a revolver. After the chat, the crocodile
goes to sleep and two white men with guns (one is
the architect of the bridge and the other is the child
who he failed to kill) kill him.

A Ripple Song

The King’s Ankus

The story follows Mowgli who is taken by Kaa the
great python to the ruined city of Cold Lairs. Kaa
wants to show Mowgli priceless treasures which are
guarded by an old white cobra called “White Hood”

The Song of the Little
Hunter
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with a deadly bite. Mowgli is only impressed by an
ankus of steel and ivory decorated with jewellery and
wishes to take it. “White Hood” threatens to kill him.
Mowgli defends himself using the ankus and the
cobra warns them that it is Death. Then Mowgli
shows the ankus to Bagheera who tells Mowgli that
the cobra’s warning is justified. Mowgli throws it
away but later finds out that it has been taken. He
and Bagheera try to follow the thief’s trail and they
discover his dead body. The man has been killed by
a Gond tribesman and then Mowgli and Bagheera
find the dead body of the killer who has himself been
killed by four villagers, then another dead body, one
of the villagers, then those of the remaining three.
Mowgli decides to return the ankus and claims that
it is indeed Death.

Quiquern

The story follows an Inuit tribe who are starving
during a hard cold winter. Kotuku, the son of the
village elder, owns a dog who is named after him.
The dog runs away with another dog. Kotuku
believes a mysterious spirit is speaking to him and
guiding him to find a seal. Kotuku sets up for a
journey with his girl companion. They think that
they meet the spirit “Quiquern” but they find out that
the spirit is the two dogs in fact bound together by
their sledge harness. They find the seal, bring the
meat back to their tribe and save them from
starvation.

Angutivaun Taina

Red Dog

The story follows Mowgli and his wolfpack as they
are under the threat of dholes (Red Dogs). Mowgli
seeks advice on how to defeat them from Kaa. He
takes Mowgli to the Bee Rocks — home of a swarm
of deadly bees. Kaa suggests that Mowgli lead the
Red Dogs to be destroyed by the bees as they chase
him. The bees attack the dholes and those who are
not killed end up in the river. Akela dies during the
fight and as he is breathing his last, he urges Mowgli
to go and live with his own people.

Chil’s Song

The Spring Running

The story follows a 17-year-old Mowgli, a master of
the jungle. It is the season of mating (the Time of
New Talk). One day, Mowgli meets Messua near a
hut on the edge of the village. She explains that her
husband died a year ago and she is now only living
with their two-year-old son, Mowgli’s brother.
Mowgli understands that he must return to the
humans since he is a man and says goodbye to the
wolves, Kaa, Baloo and Bagheera.

The Outsong

Source: The Kipling Society

Table 6: A list of selected characters from The Jungle Book and The Second Jungle Book

Name Species/Name origin
Akela A wolf/ “Akela” means “alone” in Hindi
Bagheera A black panther / “Bagheera” means “panther” or “leopard” in Hindi; “bagh”
means “tiger”
Baloo A bear / “Bhald” means “bear” in Hindi
Bandar-log Monkey people / “Bandar” means “monkey” and “log” means “people”
Buldeo A hunter
Chikai A rat / “Cikai” means “squeak” in Hindi
Chil / Rann A kite / “Cil” means “kite” (bird) in Hindi; “Ran” means "battle" in Hindi
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Chuchundra

A muskrat / derived from a word “chuchunder” — a name for the species in
India

Darzee A tailorbird / “Darzee” means “tailor” in Hindi

Mother Wolf / Raksha A wolf/ “Raksa” means “protection” in Hindi

Father Wolf A wolf

Ferao A woodpecker / a made-up name meaning “Come back again”, like the Spring

Grey brother A wolf

Hathi An Indian elephant / “Hathi” means “elephant” in Hindi

Ikki / Sahi An Indian porcupine / a made-up word (thymes with “sticky”)

Jacala A crocodile / “Jacala” means “obstacle” in Hindi

Kaa An Indian rock python / a made-up word (sounds like the hiss of a big snake)

Kala Nag An elephant / it means “black cobra” in Hindi

Karait A common krait

Kotick A seal / “Kotuk” means “seal” in Russian

Limmershin A winter wren

Matkah A seal / “matka” means “female seal” in Russian, derived from “mats” which
means “mother”

Mang A bat / a made-up name

Messua The woman who decides to adopt Mowgli with her husband, believing that he

is their lost son, Nathoo

Mohoo, Chapta, Batchua, and

the names of fresh-water fish

Chilwa

Mor / Mao An Indian peacock / “Mor” means “peacock” in Hindi

Mowgli A feral child also referred as “Man Cub” — a boy raised by wolves, Bagheera
and Baloo / in the book, it is explained that it means “frog” but it is a made-
up name

Mysa A buffalo / A made-up name

Nag An Indian cobra / “Nag” means “cobra” in Hindi

Nagaina An Indian cobra / “Nag” means “cobra” in Hindi

Phao / Phaona An Indian wolf / a made-up name

Rama The herd-bull of the buffaloes

Rikki-Tikki-Tavi

An Indian grey mongoose / a made-up name derived from his chattering
vocalizations

Sea Catch A seal / the Russian name for a full-grown seal

Sea Cow another term for “Manatees” / “Dugongs” in the natural-history books

Sea Vitch A walrus / the Russian name for a walrus

Shere Khan A tiger / “Shere” means “Tiger” in some of the Indian dialects, and “Khan” is
a title (a chief among tigers)

Tabaqui A jackal / A made-up name

Tha An elephant / A made-up name

Thuu An Indian cobra/ in the book, Mowgli gives him the derogatory name “Thuu”
meaning “it has dried”

Toomai A young elephant-handler

Source:

The Kipling Society’, Explanatory notes to Knihy dzungli (2010) 271-273

Table 7: A selected list of adaptations of The Jungle Book

Title Description
Elephant Boy (1937) a film directed by Robert J. Flaherty and Zoltan
Korda
Jungle Book (1942) a film by Zoltan and Alexander Korda

The Jungle Book cycle (1958)

a music composition by Percy Grainger

Harvey Kurtzman's Jungle Book (1959)

a graphic novel by Harvey Kurtzman

Stranger in a Strange Land (1961)

a science fiction novel by Robert A. Heinlein

The Jungle Book (1967)

an animated film by Walt Disney Productions

The Third Jungle Book (1992)

a sequel to The Jungle Book

7 Available online, https://www kiplingsociety.co.uk/readers-guide/rg_junglebook names.htm
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Superman: The Feral Man of Steel (1994) a DC Comics special created by Darren Vincenzo,
Frank Fosco, and Stan Woch

The Jungle Book (1994) a film co-written and directed by Stephen Sommers

The Second Jungle Book: Mowgli & Baloo (1997) a film directed by Dee McLachlan and written by
Bayard Johnson

The Jungle Book 2 (2003) an animated film by Walt Disney Productions; a
sequel of the 1967 Disney film

The Jungle Book (2016) a film directed by Jon Favreau

Mowgli: Legend of the Jungle (2018) a film directed by Andy Serkis

Source: CSFD, ISBN Database®

4 Czech translators of The Jungle Book

4.1.1 Pavla Moudra

Pavla Moudra was born in 1861 and died in 1940. She was a Czech writer and translator. Her
own works consist of autobiographical travel books or educational short stories for young girls
(see Table 8) and she translated authors from different literatures — British (Ch. Dickens, R.
Kipling, W. Scott, etc.), American (J. F. Cooper, B. Harte, J. London, etc.) French (V. Hugo,
A. de Musset, J. Verne), Scandinavian (such as Karin Michaelis) and German (W. Bohn, E.
Ludwig, Manfred Kyber) (see Table 9 and 10). Moudré used different variations of her name
to sign her works — Pavla Moudrych, Pavla Albieri-Moudrych, Pavla Albieri-Muckova, Pavla
Muckova (-Albierova), and Pavla Moudra-Mrhova. She also wrote under own pseudonym Olga
Pribylova (Opelik 2000, 335).

Concerning her education, Moudré attended several private schools, a music school run
by FrantiSek Pivoda, a 19th century famous signing teacher and music critic, and also an acting
school run by Otilie Sklenafova-Mal4, a famous Czech actress from the 19 and 20" century
(Opelik 2000, 336).

In 1885, Moudréa married the poet Jan Mucek who wrote his works under the pseudonym
Pavel Albieri and she helped him to run the weekly newspaper Ratibor. Nevertheless, their
marriage fell apart in 1889, two years after the death of their one-year-old son. Later that year,
Moudra became an editor of a feminist fortnightly named Lada. During the year 188990, she
worked as a governess for Czech families living in Volyn. In 1902, she married a businessman
Antonin Mrha. During the years 1919-21, they lived in Olomouc where she was in charge of
the female section of the Czechoslovakia journal (Zenska hlidka Ceskoslovenského deniku).
Unfortunately, this marriage also ended up with a divorce in 1928. From 1927, she lived in a
home for single women in Prague-Dejvice. Throughout the years 1928-35 she was an editor of

the magazine Sbratreni with Pfemysl Pitter, a Czech humanist and pacifist (Opelik 2000, 336).

8 Available online, https://www.csfd.cz/, https://isbndb.com/
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From the 1890s, she was keen to participate in public life, and engaged in various
ethically oriented movements: feminist, freethinking, abstinent, vegetarian and for animal
protection. In 1913, Moudra founded and chaired the Chelcicky Peace Society and organized
an anti-militarist demonstration. As a representative of Czech women and a pacifist, she
participated in some international congresses (1909 and 1922 in London, 1910 in Berlin, 1912
in Zurich). She was also a member of the Czech Association of fiction writers M4j and

Svatobor. Moudra suffered from a pulmonary embolism and died in 1940 (Opelik 2000, 336).

Table 8: A list of Moudrd’s own works

Title + year of publication
Do rozmaru i do place (1900)
Pohddky o kolovratku (1902, collaboration with Pavel
Projsa)
Vivisekce: Uvahy o jeji cené a prospéchu (1904)
Rok detstvi (1911), 1. éast cyklu Z divcich let do
plného zivota
Do divécich let (1913), jako Divci léta je 2. casti cyklu
Z divcich let do plného Zivota
Rdj na zemi (1917)
Lekniny (1918)
Vybor prednasek Dil 1., 2 (1919)
CtyFi velkd nabozenstvi (1920)
Mirova citanka pro mladez (1920)
O potrebé reformy vychovy (1920)
Poslani zeny ve svété theosofie (1922)
Dveé rozpravy (1923)
Mirovad vychova (1924)
Muyj odkaz svétu (1925)
Obrozeni dust (1926)
Ze studanky vody zivé: k posile a ovlazeni (1930)
Krasavec Brok: zivotopis, jak jej vypravuje psicek sam
(1932)
V predvecer velké doby (1932)
Za svetlem Komenského (1933)
Skolacky a skoldci (1935)
Zivot jde dal (1936), 3. ¢dst cyklu Z divcich let do
plného zivota

Source: Databaze knih

Table 9: A complete list of Moudra’s translations of Kipling’s works

Title Year of publication

Kniha dzungli (1894) 1899, 1904, 2016

Druha kniha dzungli (1895) 1901, 1909, 1911

Kim (Kim, 1901) 1903, 1936, 1939

Pohaddky (Just So Stories, 1902) 1904, 1915, 1996, 2010

Statecni kapitani (Captains Courageous, 1896) 1904, 1928, 1937

Stopka, Brouk a spol. (Stalky & Co, 1899) 1910, 1923, 1936

Sotkova kouzla (Puck of Pook's Hill, 1906) 1910

Prizraky: Pribéh Gadsbyitv (The Phantom, 1888) 1911
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Nova Sotkova kouzla (Rewards and Fairies, 1910) 1912
Strom spravedlnosti a jina Sotkova kouzla (Rewards | 1929
and Fairies, 1910)
Welandiiv mec a jind Sotkova kouzla (Puck of Pook's | 1929, 1937

Hill, 1906)

Tviij sluha pes (Thy Servant Dog, 1930) 1931, 1934, 1992 (renewed by Jana Pacnerova)
Kiplingovy povidky o zviratech (Just So Stories, 1902) | 1934

Sloni mladé (The Elephant's Child, 1902) 1948

Tucet povidek jen tak (Just So Stories, 1902) 2010 (collaboration with Pavel Gaudore)

Source: Soub. kat. NK CR, Databéze knih, and Databaze ¢eského uméleckého piekladu

Table 10: A selected list of Moudra’s other translation works

Title + Year of publication Original
Zvony: strasidelnd povidka o zvonech, jez odzvanély | Charles Dickins: The Chimes (1844)
starému roku a vitaly novy (1899)
Velké nadéje (1900-01), Veliké nadéje (1924-1925) Charles Dickins: Great Expectations (1861)

Déjiny francouzské revoluce (1902) Thomas Carlyle: The French Revolution: A History
(1834)

Krasavec Brok (1907, 1932) Margaret Marshall Saunders: Beautiful Joe (1893)

Gulliverovy cesty do Liliputu (1910) Jonathan Swift: Gulliver’s Travels (1726)

Gulliverovo dobrodruzstvi mezi obry (1911) Jonathan Swift: Gulliver’s Travels (1726)

Posledni dnové Pompeji (1921) — collaboration with | Edward Bulwer-Lytton: The Last Days of Pompeii

Pavla Maternova (1834)

Zarici den (1924) Jack London: Burning Daylight (1910)

Zvirata hrdinove (1925, 1929) — collaboration with | Ernest Thompson Seton: Animal Heroes (1905)
Bohumil Zden€k Nekovarik

Po staré ceste (1927) Bret Harte: Openings in the Old Trail (1896)
Tajemstvi Loveckého Hradku (1927) John Buchan: Huntingtower (1922)

Diblik (1932) Ethel Sybil Turner: Judy & Punch (1928)

Utrpenim ke slavé (1932) Ethel Sybil Turner: That Girl (1908)

Hanicka vsudybylka (1933) Ethel Sybil Turner: Jennifer, J. (1922)

Dopisy Juliiny (1938) William Thomas Stead: Letters from Julia (1905)
Mali Indiani (1938, 1993) Mabel Scudder Guinnip La Rue: Little Indians (1930)
Druha viast (1998, 2006) — translated from French, | Jules Verne: Seconde patrie, (1900) (translated as The
edited by Petr Doriiak Castaways of the Flag)

Source: Soub. kat. NK CR, Databéze knih, and Databaze ¢eského uméleckého prekladu

4.1.2 Milos Maixner

Milo§ Maixner, a translator from English and French and author of occult and hermetic
literature, was born in 1873 and died in 1937. His father, Petr Maixner, was a painter and
restorer who contributed to the weekly literary magazines Kvéty and Lumir. Other family
members were artists as well (i.e. painters, illustrators etc.) and his son, Jaroslav Maixner,
worked as a sculptor and wood carver (Opelik 2000, 54).

Maixner studied at a grammar school and graduated in 1888. He attended an art college
in Prague, the Academy of Fine Arts (Akademie vytvarnych uméni v Praze) and participated in
educational exchange programmes in Vienna, Germany and Italy. From 1911, Maixner was a
professor of drawing, calligraphy, mathematics and German at a secondary grammar school in

Beroun. He worked as manager of the Ustfedni matice §kolska, an association founded in 1880
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to open Czech schools in ethnically mixed areas and cities of Austria-Hungary, primarily in the
border areas, but also in and around Prague (Opelik 2000, 54).

Maixner was also interested in the scouting movement. He worked closely with Milo$
Seifert, the father of the Czechoslovak woodcraft movement. During the years 1910-12,
Maixner was a member of the Czech fine arts and literary association, Umélecké sdruzeni
Sursum (Opelik 2000, 54). In 1918, he moved to Prague and worked as a secretary at the
ministry of defense — he edited an army paper named Bratrstvi (Brotherhood). After retirement,
he helped his oldest son Milo§ with his editorial and publishing work — such as his own
magazine named Vlajka [Flag]. Maixner also constantly studied and gave lectures on occult
science and magic. In 1907, he founded a spiritually oriented magazine named Kosmické
rozhledy. He also edited a spiritualist newspaper named Nase pravda [Our Truth] (Opelik 2000,
55).

Regarding his first non-literary translations, Maixner published them in magazines.
Then he focused on translating fiction books primarily from English and from French. As a
translator he collaborated on the publication of Rudyard Kipling’s works by the publishing
house Hejda and Tucek. He also translated Jack London’s short stories and Bret Harte’s works.
The translation of books on occult science also formed a crucial part of his professional career

(55). A list of Maixner’s translations can be found in Table 11.

Table 11: A List of Maixner’s translations

Title + year of publication Original

Kniha dzungli (1911, 1913, 1920, 1921) - | Rudyard Kipling: The Jungle Book (1894)

collaboration with Josef Simanek (1920, 1921)

Druha kniha dzungli (1920) — collaboration with Josef | Rudyard Kipling: The Jungle Book (1894)

Simének

Od more k mori (1913) Rudyard Kipling: From Sea to Sea (1899)

Katuska a deset (1917) Edgar Wallace: Kate Plus 10 (1917)

Kousek rizku (1924) Jack London: 4 Piece of Steak (1909)

Kdyz biih se sméje a jiné pribehy (1924) Jack London: When God Laughs and Other Stories
(1911)

Bludna pout’ Excelsioru (1926) Bret Harte: The Crusade of the Excelsior (1887)

Trentova divéra; Reklamni listek Dicka Boyle; Serif | Bret Harte: Trent's Trust (1886); Dick Boyle’s

ze Siskyou (1926) Business Card; The Sheriff of Siskyou (1887)

Sally Dowsova, Spiknuti pani Bunkerove (1926) Bret Harte: Sally Dows and Other Stories (1893)

Angelsky zvonik (1926) Bret Harte: The Bell-Ringer of Angel’s (1894)

Promeéna tabora Kozliho oka (1927) Bret Harte: A Protégée of Jack Hamlin’s: And Other
Stories (1894)

Zdar tabora Rvavych (1927) Bret Harte: The Luck of Roaring Camp (1870)

Apostol baziny (1927) Bret Harte: By Shore and Sedge (1885)

Neter Harryho Rychlostielce (1927) Bret Harte: 4 Niece of Snapshot Harry’s and Other
Tales (1896)

Ctyri spravedlivi (1928, 1994) Edgar Wallace: The Four Just Men (1905)

Reka diamantii (1928) Edgar Wallace: The River of Stars (1913)
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V hadim objeti (1928) Edgar Wallace: The Three Just Men (1926)

Zluty had (1928) Edgar Wallace: The Yellow Snake (1926)

Zvony San Juanské (1928) Jackson Gregory: The Bells of San Juan (1919)

Ode dneska (1928) Frank L. Packard: From Now On (1919)

Maska (1928) Edgar Wallace: The Gaunt Stranger (1925)

Muz nad zakon (1929) Edgar Wallace: The Four Just Men (1905)

Bradna zradcii (1929) Edgar Wallace: The Traitor’s Gate (1927)

Brigand (1929) Edgar Wallace: The Brigand (1928)

Vzkriseni masky (1929) Edgar Wallace: Again the Ringer (1929)

Buffalo Bill (1929, 1991) Helen Cody Wetmore: Last of the Great Scouts (1918)
Dobrodinec lhar (1930) Roy Norton: The Benevolent Liar (1917)

Diim hrichu (1930) Allen Upward: The House of Sin (1926)

Jak jsem se stal zlatokopem (1986, 1991) — | Collected works by Bret Harte

collaboration with Radoslav Nenadal, Milan Rejl, and

Alois Josef Stastny

Spravedlivi muzi z Cordovy (1992) Edgar Wallace: The Just Men of Cordova (1917)
Had Genese I: Chram Satanitv (1996) — translated | Stanislas de Guaita: Le serpent de la Genese: Le
from French; edited by Terezie Houskova temple de Satan (2001)

Source: Soub. kat. NK CR, Databéze knih, and Databéze deského uméleckého prekladu
4.1.3 Zdene¢k Hobzik

Zden¢k Hobzik, a famous translator who primarily translated from French and English, was
born in 1900 and died in 1969. In 1919, Hobzik graduated from the secondary grammar school
in Praha-Liben. Due to his father’s death, he did not finish his studies at the Faculty of Law at
Charles University. From 1923, he worked as a post officer and in 1957, he received disability
pension (Forst 1992, 214).

Hobzik published his translations under two pseudonyms — Zeno Haral and Jifi Verat.
He focused on adventure literature for young readers, mainly from French and English literature
and concentrating on the classics of the genre, Jules Verne and Rudyard Kipling (Forst 1992,
215). In 1931, Hobzik edited Viktor Messi’s earlier translation and in 1948, he published his
own. The list of Hobzik’s translations is included in Tables 12 and 13.

Viktor Messi was a translator from Russian, French and English. In addition to The
Jungle Book, he also translated The Contrast and Other Stories (1913) written by Elinor Glyn.
His translation was entitled Duch zamku Irtonwoodského a jiné povidky and published in 1925
(Databaze prekladu)’.

Hobzik’s version of The Jungle Book was translated in collaboration with Jan Beranek,
a translator from Russian and English. Beranek’s other translations include Lovci Mustangii
(1972) — a translation of The Mustangers (1965) by Lee McGiffin, and Timur a jeho parta
(1959, 1960, 1964) — a translation of Timur i jego komanda (1940) by Arkadij Gajdar. Beranek

translated Gajdar’s novel with Vitézslav Kocourek (Databdze prekladu)'®.

°Available online, https://www.databaze-prekladu.cz/prekladatel/ 000001780
1A vailable online, https://www.databaze-prekladu.cz/prekladatel/ 000000151
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Table 12: A List of Hobzik’s translations

Title + year of publication Original Language
Ejhle clovek! (1925) — translation | Louis Claude de Saint-Martin: French
published under the pseudonym Ecce homo! (1792)

Zeno Haral

Bdsné (1926) — in collaboration Sellected poems by Jules Barbey French

with Stasa Jilovska d’ Aurevilly

Hriizostrasnd historie velkého Frangois Rabelais: Gargantua et French

Gargantuy, otce Pantagruelova, Pantagruel (1564)

kdysi sepsana panem

Alkofribasem, mistrem

quintesence (1927)

Dabelske novely (1928) Jules Barbey d’Aurevilly: Les French
Diaboliques (1874) (translated as
The She-Devils)

Majak na ostroveé rackit (1928) Luigi Motta: I faro dell’Isola dei | Italian
Gabbiani (1924)

RySava milenka (1929) Jules Barbey d’Aurevilly: La French
Maitresse rousse (1854)

Plenitelé Polynésie (1929) Luigi Motta: I devastatori della Italian
Polinesia (1905)

Vyber z basni (1929) Collected poems by Alfred de French
Musset

Raketou do Mesice (1930) — a | Otto Willi Gail: Hans Hardts | English

novel written by a German author | Mondfahrt (1928) (translated as By

but translated into Czech from an | Rocket to the Moon)

English translation

Kamenita poust (1931) — a novel | Hugo Wast: Desierto de piedra | English

by an Argentinian author translated | (1925) (translated as Stone Desert)

from English

Bily Arab (1935) Percy F. Westerman: The White | English
Arab (1933)

Skautova dobrodruzstvi na cesté | Amould Galopin: Le Tour Du | French

kolem svéta (1936) —the translation | Monde D (1934)

published under the pseudonym

Jifi Verat

Dva roky prdzdnin (1936) Jules Verne: Deux ans de vacances | French
(1888) (translated as Two Years’
Vacation)

Dvacet tisic mil pod morem (1937) | Jules Verne: Vingt mille lieues sous | French
les mers (1869) (translated as
Twenty Thousand Leagues Under
the Seas)

Patnactilety letec (1937) — the | Arnould Galopin: Un Aviateur de | French

translation published under the | /5 ans (1926)

pseudonym Jifi Verat

Lovec selem (1938) — the | Arnould Galopin: Le  Petit | French

translation published under the | Chasseur de panthers (1928)

pseudonym Jiii Verat

Patnactilety kapitan (1938) Jules Verne: Un capitaine de | French
quinze ans (1878) (translated as
Dick Sand, A Captain at Fifteen)

Tajuplny ostrov (1939) Jules Verne: L’ile mystérieuse | French
(1875)  (translated as  The
Mpysterious Island)

Déti kapitana Granta (1940) Jules Verne: Les enfants du | French

capitaine Grant (1864) (translated
as In Search of the Castaways)
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Novy hrabé Monte Christo (1941) | Jules Verne: Mathias Sandorf | French
(1885) (translated as Mathias
Sandorf)

Tajemstvi pralesa (1942) Jules Verne: La Jangada, huit cents | French
lieues sur L’Amazone (1881)
(translated as FEight Hundred
Leagues on the Amazon)

Hveézda jihu (1948) Jules Verne: L ‘étoile du sud (1884) | French
(translated as The Vanished
Diamond)

Zemi Selem (1948) Jules Verne: La Maison a vapeur | French
(1880) (translated as The Steam
House)

Podivuhodna dobrodruzstvi | Jules Verne: L étonnante aventure | French
vypravy Barsacovy (1951) de la mission Barsac (1919)
translated as The Barsac Mission)
Vynalez zkazy (1955) Jules Verne: Face au drapeau | French
(1896) (translated as Facing the
Flag)

Na vinach Orinoka (1959) Jules Verne: Le superbe Orénoque | French
(1898) (translated as The Mighty
Orinoco)

Majadk na konci sveta (1951) Jules Verne: Le Phare du bout du | French
monde (1905) (translated as The
Lighthouse at the End of the World)

Kralovstvi  kvetin  (1961) — in | Maurice Caréme: Le Royaume des | French

collaboration with Anna Kucerova | fleurs (1955)

Deédic Robinsoniiv (1962) André Laurie: L ’héritier de | French
Robinson (1884)

Magnetova hora (1969) André Laurie: Séléné Company | French

Limited (1888)
Source: Soub. kat. NK CR, Databéze knih, and Databéze Seského uméleckého prekladu

Table 13: A List of Hobzik’s translations of Kipling’s works

Title Original
Knihy dzungli (1931) — edited from a prior translation | The Jungle Book (1894)
by Viktor Messi
Maugli (1947, 1958) — in collaboration with Jan All the Mowgli Stories (1933)
Beranek
Knihy dzungli (1948) — his own translation The Jungle Book (1894)
Statecni kapitani (1948, 1970, 1973) Captains Courageous (1896)
Bajky i nebajky (1958, 1996) Just So Stories for Little Children (1902)

Source: Soub. kat. NK CR, Databéze knih, and Databaze ¢eského uméleckého prekladu

4.1.4 Aloys and Hana Skoumal

4.14.1 Aloys Skoumal
Aloys Skoumal was born in 1904 and died in 1988. He was a Czech literary critic and a

translator primarily from German and English. His father was an administrator for a monastery
estate and an amateur musician (Merhaut 2008, 171).

During the years 1915-1922, Skoumal studied at a Catholic grammar school [Arcib.
gymn.] in Krométiz. In 19231928, he attended the Faculty of Arts of Charles University where
he specialized in philosophy and English and American Studies (Merhaut 2008, 171). He
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attended lectures by O. Fischer, V. Tille and V. Mathesius. He worked at a publishing house
called Melantrich, at the Prague University Library, at the Olomouc Study Library [Studijni
knihovna] (1929-1933), and at the Military Scientific Institute [Vojensky ustav védecky]
(1933—-1936). He was also a lecturer and editor at the VySehrad publishing house (1936—-1944)
(Merhaut 2008, 171).

In October 1944, he joined the transport of Jews in place of his racially persecuted wife
and was interned in labor camps in Klettendorf (Kleczyna) near Wroctaw and Hagibor in
Prague. From June 1947 to July 1950, he worked as a Czechoslovak cultural attaché at the
Czech embassy in London. After forced return, he worked at the Ministry of Information and
Education and then at the State Library of Social Sciences. He was an employee of Prague
University Library and a member of various organizations such as Kruh piekladatela [the Circle
of Translators], and PEN International (Penklub). He worked as an editor of various periodicals
and as a publishing lecturer, e.g. for Mlada Fronta, Albatros (SNDK). From 1929, he wrote
English entries for Masaryk’s dictionary and from 1934 for Otto’s educational dictionary
(Merhaut 2008, 171). A list of Aloys Skoumal’s translations is presented in Table 14, followed

by a list of Aloys Skoumal and Hana Skoumalova’s translations in Table 15.

Table 14: A List of Aloys Skoumal’s translations

Title + year of publication Original
Olalla (1929) Robert Louis Stevenson: Olalla (1885)
Major Barbora (1929) — translated in collaboration George Bernard Shaw: Major Barbara (1905)
with Karel Musek and Miloslava Davidova

El Ombu (1930) W.H. Hudson: £/ Ombu (1902)

Filosofie basnicke skladby (1932) Edgar Allan Poe: The Philosophy of Composition
(1846)

Vek nevinnosti (1933) Edith Wharton: The Age of Innocence (1920)

Konec generdla Gordona (1934) Lytton Strachey: The End of General Gordon (1918)

Verny Nostromo (1936) Joseph Conrad: Nostromo (1904)

Brazilske dobrodruzstvi (1938) — translated in | Peter Fleming: Brazilian Adventure (1933)
collaboration with Jaromir Jedlicka

Dugje vitr (1938) Katherine Mansfield: Bliss (1920), Something
Childish (1924)

Karel IV. (1939) Bede Jarrett: The Emperor Charles IV. (1935)

Gaspar Ruiz a jiné povidky (1957) Joseph Conrad: Gaspar Ruiz and other short stories
(1906)

Dombey a syn (1960) —translated in collaboration with | Charles Dickins: Dealings with the Firm of Dombey

Vladimir Varecha and Son: Wholesale, Retail and for Exportation (1848)

Arrowsmith (1963) Sinclair Lewis: Arrowsmith (1925)

Zivot a ndazory blahorodého pana Tristrama Shandyho | Laurence Sterne: The Life and Opinions of Tristram

(1963, 1985) Shandy, Gentleman (1767)

Jarmark marnosti (1965) William Makepeace Thackeray: Vanity Fair (1848)

Jak Indianek Cvocek nasel konicka (1965) Margaret Friskey: Indian Two Feet and His Horse
(1959)

Ostrov pokladii (1967) Robert Louis Stevenson: Treasure Island (1882)

Zaklety duch (1967) Selected works of Jonathan Swift
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Nahoda (1973) — translated in collaboration with
Slavka (Jaroslava) Poberova

Joseph Conrad: Chance (1913)

Gulliverovy cesty (1975)

Jonathan Swift: Gulliver’s Travels (1726)

Odysseus (1976)

James Joyce: Ulysses (1922)

Lucidor (1981) — translated from German

Hugo von Hofmannsthal: Lucidor. Figuren zu einer
ungeschriebenen Komodie (1910)

Portrét umélce v jinosskych letech (1983)

James Joyce: 4 Portrait of the Artist as a Young Man
(1916)

Anticka dramata (1983)

William Shakespeare: Julius Ceasar (1599), Antony
and Cleopatra (1623), Corionalus (1623), Troilus and
Cressida (1609)

Washingtonovo namesti (1987)

Henry James: Washington Square (1880)

Dublinané (1988)

James Joyce: Dubliners (1914)

Srdce temnoty | Vyspa pokroku (1996) — translated in

Joseph Conrad: Heart of Darkness (1899) / The

collaboration with Jan Zabrana
Otevieeny ¢lun (2001)

Outpost of Progress (1897)
Stephen Crane: The Open Boat (1897)
Source: Soub. kat. NK CR, Databéze knih, and Databéze deského uméleckého prekladu

Table 15: Aloys and Hana Skoumal’s translations

Title + year of publication
Alencina dobrodruzstvi a za zrcadlem (1961)

Original
Lewis Carroll: Alice’s Adventures in Wonderland
(1865), Through the Looking-Glass (1871)
Rudyard Kipling: The Jungle Book (1894)
Thomas Hardy: The Woodlanders (1887)
Henry James: What Maisie Knew (1897)
Thomas Edward Lawrence: Revolt in the Desert

Knihy dzungli (1965)

Lesaci (1975)

Co vsechno védela Maisie (1971)
Boure nad Asit (1935)

(1927)

Zahradni slavnost (1952) Katherine Mansfield: The Garden Party and Other
Stories (1922)

Aloe (1975) Katherine Mansfield: The 4loe (1930)

Orel z pobiezi (1969) Anthology of English short stories

Ryzécek (1962) John Steinbeck: The Red Pony (1937)

Source: Soub. kat. NK CR, Databaze knih, and Databaze ¢eského uméleckého piekladu
4.1.4.2 Hana Skoumalova

Hana Skoumalova (Duxové) was born on 23™ July 1903 in Cesky Brod and died on 18" October
in 1999 in Prague. She was a translator from English and primarily focused on modernist
authors and children’s literature writers (Merhaut 2008, 174).

Her father was a Jewish lawyer. In 1922, she graduated from a secondary school for
girls in Prague. After her graduation, she attended the English College in Prague where she
came into contact with a Czech publisher, Bedfich Ko¢i, and she briefly worked for his
publishing house. During the years 1924-28, she studied Czech and English at the Charles
University Faculty of Arts. Her classmates included V. Jirat, E. A. Saudek, and R. Wellek.
Skoumalovéa was an exchange student at Vassar College in Poughkeepsie in the USA from
1924-26. After completing her State certificate exams, she worked until 1930 as a Czech
teacher at a grammar school in Prague-Liben. In 1931, she married Aloys Skoumal. After the

WW?2, she followed her husband during his mission in Great Britain (1947-50), after which
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became a translator by profession (Merhaut 2008, 174). Her list of translations can be found in

Table 16.

Table 16: A List of Hana Skoumalova’s translations

Title + year of publication Original

Panna a cikan (1934) David Herbert Lawrence: The Virgin and the Gypsy
(1930)

Svétska sila (1952) Hewlett Johnson: Soviet Strength (1943)

Cesta vselikého téla (1957) Samuel Butler: The Way of All Flesh (1903)

Hodnad Anna (1960) Gertrude Stein: The Good Anna (1909)

T7i Zivoty (1961) Gertrude Stein: Three Lives (1909)

Kupec deéti (1962) John Hersey: The Child Buyer (1960)

Waverley aneb Pred sedesati lety (1962) Walter Scott: Waverley; or, 'Tis Sixty Years Since
(1814)

Medvidek Pu (1965) Alan Alexander Milne: Winnie-the-Pooh (1926)

Mezi akty (1968) Virginia Woolf: Between the Acts (1941)

Vathek (1970) William Beckford: Vathek (1786)

Sicilsky roman (1970) Ann Radcliff: 4 Sicilian Romance (1790)

Schody zarostlé brectanem (1972) Collected short stories by Elizabeth Bowen

Canterburskeé povidky (1976) Geoffrey Chaucer: Canterbury Tales (1387)

Rodinné sidlo (1982) Edward Morgan Forster: Howards End (1910)

Source: Soub. kat. NK CR, Databaze knih, and Databaze ¢eského uméleckého prekladu

4.1.5 Martin Pokorny

Martin Pokorny, a Czech translator and literary critic, was born in 1973. He studied philosophy,
and English and American Studies at Charles University in Prague. In 1994-95, he took part in
an educational exchange with the Thomas-Institut, a research institute of the University of
Cologne. Following another educational exchange at Université de Geneve during the years
1998-1999, he received his PhD in Comparative Literature and Literary Theory at the
University of Pennsylvania in Philadelphia. His dissertation is entitled Soundings and Shapes:
an Inquiry into the Intertextual Effects of Joyce’s Ulysses (Odezvy a znaky. Homér, Dante a
Joyceuv Odysseus) and was defended in 2008. During the years 2006-2019, Pokorny worked
as an assistant professor at the Department of Czech and Comparative Literature in the Faculty
of Arts, Charles University (Maraton)'.

He specializes in translation from English, German and French (see Table 17). In
addition to Kipling’s The Jungle Book, his translation field also concerns other British writers
such as R. L. Stevenson, Mary Shelley and Daniel Defoe as well as with American lost
generation writers (F. S. Fitzgerald and Ernest Hemingway). He also deals with translations in
the field of the history of philosophy, intellectual and political history, and he has published

numerous academic works on the philosophy of language and literary theory. Pokorny works

! Available online, https://www.emaraton.cz/nasi-prekladatele/martin-pokorny/

34



as a translator for the publishing house Maraton, established in early 2020. Pokorny’s latest
translations include The Collected Stories of Mavis Gallant /| The Cost of Living. Early and
Uncollected Stories (2009) by Mavis Gallant (Pozdni navrdtilec, 2022) and an upcoming
translation of the book Un pouvoir invisible: Les Mafias et la Société démocratique XIXeme-
XXleme siecle (2012) by the French author Jacques de Saint Victor, entitled in Czech as

Neviditelnd moc. Mafie a demokratickd spolecnost 19.—21. stoleti (Maraton)'?.

Table 17: A List of Pokorny’s translations

Title + year of publication Original
Uvod do vieobecné metafyziky (1996) — in Gottfried Martin: Einleitung in die allgemeine
collaboration with Tomas§ Dimter, translated from Metaphysik (1957)
German
The Raven (1997) Edgar Allan Poe: The Raven (1845)
Clovek hledajici (1999) Daniel J. Boorstin: The Seekers (1998)
Ctyri eseje o svobodé (1999) Isaiah Berlin: Four Essays on Liberty (1969)

Liber de causis (1999) — translated from German and | Aristotle: Liber de Causis (9th century)
French translations

Soumrak povinnosti (1999) — in collaboration with | Gilles Lipovetsky: Le Crépuscule du devoir (1992)
Alena Blahova, translated from French

Smrtelné odhaleni (2000) Leonard S. Goldberg: Deadly Exposure (1998)
Jednou orel (2001, 2004) Anton Myrer: Once an Eagle (1968)
Obcané (2004) Simon Schama: Citizens: A Chronicle of the French

Revolution (1989)

Cinsky pisemny znak jako bdsnické medium (2005) — | Ernest Francisco Fenollosa and Ezra Pound: The
in collaboration with Oldfich Kral Chinese Written Character as a Medium for Poetry
(1918)

Anatomie melancholie (2006) — in collaboration with | Robert Burton: The Anatomy of Melancholy (1621)
Miroslav Petficek

Bohové zemé (2007) Chalil Dzibran: The Earth Gods (1930)

Testament (2008) Sam Bourne: The Last Testament (2007)

Vasen a rozum — Ldska v dobé libertini (2008) — | Jean-Baptiste de Boyer and Marquis d’Argens:
translated from French Therese philosophe, ou mémoires pour servir ad

[’histoire du Pére Dirrag et de Mademoiselle Eradice
(1748) (translated as Thérese the Philosopher)

Dominique Vivant Denon: Point de lendemain (1777)
(translated as Never again!)

Pierre Choderlos de Laclos: Des femmes et de leur
education (1783)

O pohledu (2009) John Berger: About Looking (1980)

Knihy dzungli (2010) Rudyard Kipling: The Jungle Book (1894), The
Second Jungle Book (1895)

Kniha dusi (2011) — in collaboration with Pavel | Glenn Cooper: The Book of Souls (2010)

Pokorny
Velky Gatsby (2013) Francis Scott Fitzgerald: The Great Gatsby (1925)
U ptaku plavavych (2014) Flann O'Brien: At Swim-Two-Birds (1939)

12 Available online, https://www.emaraton.cz/nasi-prekladatele/martin-pokorny/
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Podivny pripad doktora Jekylla a pana Hyda (2014)

Robert Louis Stevenson: Strange Case of Dr Jekyll
and Mr Hyde (1886)

1 slunce vychazi (2015)

Ernest Hemingway: The Sun Also Rises (1926)

Galveston (2015)

Nic Pizzolatto: Galveston (2010)

Prihody pri shazovani kuzi (2018)

Dylan Thomas: Adventures in the Skin Trade (1975)

Kratké rozhovory s odpornymi muzi (2018)

David Foster Wallace: Brief Interviews with Hideous
Men (1999)

Laska posledniho magndta (2018)

Francis Scott Fitzgerald: The Last Tycoon (1941)

Nejlepsi léta slecny Jean Brodieové (2018)

Muriel Spark: The Prime of Miss Jean Brodie (1961)

Viny (2019)

Virginia Woolf: The Waves (1931)

Smich bez priciny (2020)

Alice Thomas Ellis: Unexplained Laughter (1985)

Lizni si a hrej (2021)

Joan Didion: Play It as It Lays (1970)

Frankenstein aneb novodoby Prométheus (2021)

Mary Wollstonecraft Shelley: Frankenstein, or The
Modern Prometheus (1818)

Robinson Crusoe (2022)

Daniel Defoe: Robinson Crusoe (1719)

Source: Soub. kat. NK CR, Databéze knih, and Databéze deského uméleckého prekladu
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5 Translation obsolescence and Czech translation tendencies

The objective of this section is to provide an overview of Czech translation tendencies and
approaches throughout the years 1800-2010. As mentioned in the Introduction, the first Czech
translation of The Jungle Book was published in 1899 by Pavla Moudra (the second edition in
1910), Milo§ Maixner’s translation was published in 1911, Zden¢k Hobzik and Jan Beranek’s
translation in 1958, Aloys and Hana Skoumal published their translation in 1965 and one of the
latest translations was published by Martin Pokorny in 2010. There is an approximately 50-year
gap between the selected translations, therefore this section focuses on the different translation
tendencies and approaches in the different time periods. The second part of this section deals

with the phenomenon of translation obsolescence.

5.1 An overview of Czech translation tendencies and approaches (1800—
2010)

Levy (1957) explained that, at the end of the 18™ century and the beginning of the 19" century,
the Czech translation norm was influenced by two artistic movements — classicism and
romanticism. Classicist translators removed the specific national features in order to make
translations that were more universally acceptable. In their adaptations, they refined the original
text and freed it from its language barrier. This freedom was limited by the requirement that the
translator should remain faithful to the spirit of the original. Concerning the translation of
poetry, prose translations of poems were rejected, and these translators preferred to sacrifice
content rather than form. On the other hand, prose translations of poems were favoured by the
late romanticist authors. According to the romanticism theory of translation, translators should
try to preserve the exotism of the original work, its specific language elements — national and
period specificity, and the author’s individual style. By the beginning of the 19th century, two
opposing theoretical systems and corresponding methods emerged — free translation
(adaptation) and faithful literal translation (66-73).

In the work Duse a slovo (1929, 281), Otokar Fischer distinguished three epochs of
modern Czech translation: 1) “the revivalist” period of Josef Jugmann, which focused on Czech
national identity, language and culture; 2) the “expansion” period of Jaroslav Vrchlicky —
characterized by excellence of form, rhetorical pathos, and lyricism; 3) the beginning of the 20"
century — focused on attempting to be of equal importance to Europe and new translation
requirements. Nevertheless, literary historians differentiated between only two big development
stages — 1) Czech National Revival literature, and 2) Czech literature after the Czech National
Revival —1i.e. after the year 1848. The difference between those two epochs was that during the

National Revival period there was a prevailing interest in ideological issues rather than
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language enrichment. During the 1840s, translation was regarded primarily as a means of
communicating new ideas (Levy 1957, 74, 149).

During the revival, there was an enthusiasm for the Czech language and for its ability
to be “playful” and to express everything —e.g. Jungmann’s translation of Paradise Lost (1667)
translated as Ztraceny raj published in 1811 (Hrala 2002, 33). The revival translators translated
from Polish in order to break from the influence of German (Levy 1957, 76). This also led to
the coining of many new terms especially those replacing ones previously borrowed from
German or Latin. At the beginning of the 19™ century, there was an increase in the use of
localization in translation — replacing the original location with that of the target language (Levy
1957, 82). Translators used Czech names instead of the original names, and there was also a
formal adaptation of the metrical scheme and internal rhythmic organization of the verse —
accentual verse (from the Germanic original) was translated as accentual-syllabic verse typical
to that found in Czech (Levy 1957, 99). In this time period, there were adaptations of classical
English works introduced via their German translations — such as Makbet (1786) which was a
translation of Shakespeare’s play Macbeth (1623) by Karel Hynek Tham and Kupec z Venedyku
nebo Laska a pratelstvo (1782; a translation of Shakespeare’s play — The Merchant of Venice,
1600) by F. Josef Fischer (Hrala 2002, 31).

On the other hand, translators such as Vaclav Hanka, more influenced by romanticism,
were supporters of literal translations focusing on the national identity of the translated text—
e.g. Hanka preserved the word order of the original and some Old Russian forms (Levy 1957,
127). The romantics wanted to keep the word and rhythm, mood and punctuation of the original
(Levy 1957, 134). They also regarded translations as being works of unequal quality compared
to domestic literature but still worthy as a source of knowledge of the original (Levy 1957, 141)

After the year 1848, the National Revival ended, and the political revival started. During
this period, a translation was perceived as an interpretation of the original work focusing on the
informative function of the work rather than the creative (Levy 1957, 151). Translation
tendencies were also influenced by a group of translators who were active between the 1840s
and 1860s — its core consisted of the so-called Majovci [May School] — Jan Neruda, Vitézslav
Halek, Karolina Svétla, Jakub Arbes etc. but also authors such as Josef Vaclav Fri¢ and Vaclav
Bolemir Nebesky (Levy 1957, 160). They were a reaction against the translation “fidelity” of
the romanticism translators. At the same time, there was also a clash between two ideological
approaches to translation — national and international. The Majovci were followed by two
literary groups — the Lumirovci (Jaroslav Vrchlicky, Julius Zeyer, Bohdan Jelinek etc.) and the
Ruchovci (Eliska Krasnohorska, Svatopluk Cech, Ladislav Quis and Josef Vaclav Sladek).
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With the arrival of Lumirovci, the Czech translation theory was affected by Josef Durdik who
claimed that a translation should be written in the way a foreign author would have written it
had they been living in the translator’s time and country. He no longer identified with a mere
mechanical transmission of the work and claimed that the translation should give the readers an
impression of the original (Levy 1957, 169). Vrchlicky’s approach was also aesthetical, with
the aim of translating the aesthetic qualities of the original (Levy 1957, 174). Concerning the
literary group Ruchovci whose literary collection A/manach Ruch was published in 1868 on the
day that the foundation stone of the National Theatre was laid, they focused on cultural
orientation and their translations were informative and unsophisticated (Levy 1957, 188-189).
As for translation of English literature, The Last of the Mohicans (1826) by J.F. Cooper was
translated by Josef Vojacek as Posledni mohikan (1852); Gulliver’s Travels by Jonathan Swift
(1726) translated by Karel Pichler as Gulliverovy cesty (1852), and a translation of Robert
Burns’ selected poems Vybor z pisni a balad (1892) by Josef Vaclav Sladek (Zelenka 2012, 37-
41).

During the Decadent movement in the late 19" century and the beginning of the 20%
century, there was a tendency towards exoticization of the text — adoption of foreign words,
spelling devices, capital letters etc. One of the prominent figures of this movement was F. X.
Salda who stated that the aim of a translation is the preservation of individuality and cultural
differentiation (Levy 1957, 196).

In 1911, Josef Vaclav Sterzinger, a Czech secondary school professor, linguist and a
translator from German and French, published an article, in the Czech magazine Nérodni listy,
with the title Za ocistu ceske literatury prekladové, in which he argued for the reform of literary
translation and criticized the low quality of Czech translations and bad publishing practices. As
a solution, an association of professional translators was established. The association was called
Sdruzeni prekladatelské and it was the first Czech translation organization. Its members
included Sladek, Vrchlicky and Arbes. They advocated for the idea that equivalence of artistic
effect was more important than equivalence of artistic means, especially in poetry. They were
against literal translation but were supporters of faithful translations in keeping with the spirit
of the original. The association was followed by Kruh ptekladatelti [the Circle of Translators]
founded in 1936 (Levy 1957, 214-215).

In 1913, Vilém Mathesius published an essay entitled O problémech Cceského
prekladatelstvi. He agreed with their position that the equivalence of artistic effect was more
important than equivalence of artistic means when translating poetry. He was a member of the

Fischer School of translating established by Otokar Fischer, a Czech translator, playwright, poet
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and critic. The Fischer school focused on naturalness, simplicity, and folksiness in its
translations. Members of the Fischer School demanded only an adequate understanding of the
original, provided that as much of the personal, “poetic” element as possible was preserved in
the translation (Levy 1957, 215-216).

In 1926, The Prague school [Prague linguistic circle], a group of linguists, philologists
and literary critics, was established in Prague. Its members included Vilém Mathesius,
Bohuslav Havranek, Bohumil Trnka, Jan Mukatovsky, Roman Jakobson and Nikolaj Trubeckoj
(Zelenka 2012, 56). They developed structuralist literary analysis, semiotics and a theory of the
standard language (Zelenka 2012, 58). Their journals are published in Slovo a slovesnost [Word
and Literature], a Czech linguistic scholarly journal published by the Language Institute of the
Czech Academy of Sciences. The Circle was disbanded during the communist regime then later
revived in 1990 by Oldfich Leska (Hoskovec 2006, 12).

Otakar Lanc (1985) described forty years of Czech translation (1945—-1985), stressing
the fact that during that time period our society had undergone enormous political changes and
started “building the foundations of a socialist society” (43). Lanc praised Czechoslovak
translators such as Otokar Fischer, Bohumil Mathesius, Vilém Mathesius, Zden€k Vancura and
Jaroslav Zaoralek for their contribution to translation theory. Lanc’s work conformed to the
ideas of the era, as he claimed that this period and the period after the war had been “extremely
fruitful and successful” for Czech translation (Lanc 1985, 45-46). It was typical in this period
for famous writers such as Karel Capek, Josef Hora, and Vitézslav Nezval to become
translators, which helped to promote the role of translation within domestic literature. During
this period, the teaching of the art of translation improved (translation program at the Charles
University, Masaryk University and Palacky University), along with the development of
translation theory and criticism. The first book on translation to be released in Czechoslovakia
was published in 1953 entitled Kniha o prekladani, followed by the first university textbook on
the theory and technique of translation by prof. Ilek, Horalek and Levy. In 1963, Levy’s Umeéni
prekladu (Art of Translation) was published (Lanc 1985, 46-51).

Zuzana Jettmarova (2004) focused on the current state and development trends of
translation studies. She stressed the importance of the key works by Levy 1963 and Popovic¢
1975 and claimed that in the 1990s, there was a massive development of international
translation studies which was supported by many publications, conferences, specialized series
and publishing periodicals. In the 1990s, the first translation encyclopaedias and dictionaries

were also published in addition to translation anthologies and bibliographies. The current state
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of translation has and continued to be influenced by internationalization and globalization of

the market as well as the development of machine translation (Jettmarova 2004, 9).

5.2 The phenomenon of translation obsolescence

Hrala (2004, 160) introduced his paper Zastaravani prekladii jako obecny problém with the
question of how to understand the term “translation obsolescence”. He described the word
“obsolescence” as something that “does not meet the requirements, it is not completely suitable,
and it is not able to properly fulfil its function”!®. Translation obsolescence is a natural
phenomenon in the publishing industry. When some translations become obsolete, they should
be edited or translated again. New translations are regarded as a common solution. However,
in certain situations, for example when there is a need to publish a book immediately, it is
preferable to re-edit an existing translation. Hrala presents the publication of the Finnish epic
Kalevala in 1980 as an example. In this case Holecko’s translation from the end of the last
century was used. Hrala (2004, 160) defines the term “classic translation” as being part of the
national identity and “living entity” of one’s nation because the translator was successful in
expressing “the content outline of the original” (“obsahovy obrys originalu”, a term proposed
by Levy) — fully grasping its intellectual and aesthetic value, in fact to “exhaust” the work
without any residue, to properly understand the original work and express its most important
elements at that time. Examples of such “classic translations” include Josef Véclav Sladek and
his Shakespeare translations and Josef Hora’s translation of Eugene Onegin.

Nevertheless, a translation can still become obsolete due to changes in ways of thinking
and evaluation offering new interpretations that differ from those were proposed at the time
when the translation was published. This may happen in natural sciences, medicine and
technology due to the development of terminology (Hrala 2004, 160-161).

Hrala also posed the question of whether the “perfect translation™ existed and what
criteria could be used to support the claim. He focused on the contribution of translation to the
development of science, education, art and civilization, and claimed that the translated work of
accomplished translators (such as Sladek or Vrchlicky) becomes obsolete much faster than their
original work. He compared the degree of translation obsolescence in literal translations and to
that of paraphrases or adaptations. He found that literal translations tend to become obsolete
much more quickly. As an example of adaptation, he mentioned Bohumil Mathesius’s Zpévy

staré Ciny containing free retellings of ancient Chinese poetry (Hrala 2004, 161).

13 Original: ,,ur¢ita véc neodpovida pozadavkiim, neni zcela vhodn4, neni schopna nélezité plnit svou funkci®
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Lastly, Hrala concentrated on intralanguage translation — translation within the same
source language. This relates to the translation of old texts into contemporary language to
respect norms and usage of contemporary language but also the contemporary way of thinking
and social norms (162). Intralanguage translation is necessary when a society crosses great
cultural and historical epochs. Works created within the boundaries of the great eras require
adjustments (especially in spelling), or commentary. Interlanguage translation, translation
between different languages, needs to be restored much more frequently than between great
historical epochs even though the translation may have been considered to be a “masterpiece”
at the time (165). This need is substantiated by the changes in a language.

In K otdazce dobové normy a zastaravani prekladu, Richterek (1997) introduced the topic
of the translation norm. He cited the two norms proposed by Levy (2011, 60) — “the
reproduction norm (i.e. the requirement to capture the original faithfully)” and “the artistic norm
(i.e. the requirement of beauty)”. He stressed the importance of equivalence in translation.
Mathauserova (1986, 17) claimed that the importance of “sense” in translation goes all the way
back to the very beginnings of Slavic writing by Constantine and Methodius. In terms of
translation obsolescence, he claimed that translations become obsolete due to development of
the target language. Richterek (1997, 311) pointed out that the big development of Czech
compared to other languages such as English, French or German continued till the first half of
the 20" century. To support his statement, he used Levy’s (1998, 104) statement that “the faster
a national language develops, the faster translations become obsolete”',

Levy (2011, 54) also claimed that: “by contrast with original authors, whose individual
language continually undergoes innovation, thereby contributing to the evolution of the domestic
language, translators frequently remain prisoners of the stylistic patterns that were current in their youth,
continuing for decades to work with a stagnating language. Czech translations dating from the 1920s
and 1930s, and even later, teem with grammatical archaisms copying source-language patterns”.

This was supported by the fact that translations from that time are full of “redundant
negative genitives, instrumentals and infinitives ending with -#i, and transitive and past perfect
tenses used according to the original. Therefore, the translation usually becomes linguistically

outdated faster than the original work™'® (Levy 1998, 78). Nevertheless, as Hrala (2004, 163)

14 Original: ,,¢im rychleji se narodni jazyk vyviji, tim rychleji preklady zastaravaji

15 Original: ,,Na rozdil od pGivodniho autora, ktery se stile jazykové vyviji a je jednim z t&ch, ktefi pracuji na
rozvijeni narodniho jazyka, zistava piekladatel velmi Casto v zajeti téch slohovych prostfedkd, které byly bézné
v dobé jeho mladi, a po fadu desetileti pak pracuje neménnym jazykem. Nase pieklady z let dvacatych, tficatych
a 1 mnohé novéjsi se hemzi nadbyteCnymi genitivy zaporovymi, instrumentaly a infinitivy na -ti, nemluvé ani o
prechodnicich a predminulych ¢asech uzivanych podle origindlu. Proto pifeklad obycejné¢ rychleji jazykove
zastarava nez dilo ptivodni‘
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stated it is important to mention that with the statement Levy was referring to translators who
remain very often “in captivity” of their language system, which they adopted or created at the
beginning of their career.

Levy (2011, 68) pointed out that translation obsolescence was not only apparent in
language (language and poetic norms of the time), but the contradiction was connected to
“conflicts between the psychology of the distant past and the modern language of the
translation”. Levy’s term “the hybrid nature of translation” explained that a translation consists
of two structures — “the semantic content and the formal characteristics of the source” and “the
entire system of artistic features specific to the target language, contributed by the translator”
(67). He also mentioned the contradiction between the setting of the story and specific language
expressions and its primary function in the target language culture (67). In the relationship
between the translated work and the original literature, there is the important function of the
translator and their abilities and skills, a lack of which can also result in the obsolescence of the
translated work. If changes in the source or target cultures occur, it also changes their mutual
relationship and translations can become obsolete — a translator, a mediator between the two
cultures, cannot be a true substitute for direct contact between the readership and the original,
and especially cannot compete with its multiplicity and repeatability (Hrala 2004, 166).

In his work Tedria umeleckeho prekladu (1975, 287), Popovic claimed that “the process
of translation obsolescence is a result of a change in the literary conventions within which the
translation was created and perceived”'®. In the work Origindl — prreklad (1983, 260), he added
that “the causes of translation obsolescence are changes in the communication context of the
recipients and changes in the development of language and style” and that there was a need to
“interpret and specify one’s own relationship to the relevant author, style, poetics, literary
movement, etc..”!”.

Popovi¢ (1983, 260) also used his own term “translation replicability”!® to explain that:
“a translation in relation to the original is one of its possible variants, realized in the relevant foreign
language and literature. The replicability of translation is related to changes in the development of
language, stylistic and genre procedures, and to a change in the meta-communicative context of

contemporary aesthetic sensibility and taste!.

16 Original: ,,starnuti prekladu — zména literarnich konvenci, v jejichZ ramci vznikal a vnimal se pieklad*

17 Original: ,,pfi¢inou starnuti piekladu jsou zmény komunikaéniho kontextu prijemcti, zmény ve vyvoji jazyka a
stylu,” nutnost ,,interpretovat a ptekladatelsky konkretizovat vlastni vztah k piislusSnému autorovi, stylu, poetice,
literarnimu proudu apod.*

18 Original: ,,opakovatelnost prekladu‘

19 Original: ,,... preklad vo vzt'ahu k originalu je jednym z jeho moznych variantov, realizovanych v prislunému
cudzom jazyku a literatire. Opakovatelnost’ prekladu suvisi so zmenami vo vyvine jazyka, slohodruhovych
postupov a so zmenou metakomunika¢ného kontextu dobového estetického citenia a vkusu®.
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In Preklad ako tvorba (1984, 89), Vilikovsky claimed that “it is not the language that
becomes obsolete in translation, but the interpretation. In simple terms: we are not affected by
what the translator said, but what he thought while in the process of translating”?’. This claim
is related to globally recognised works of literature which are characterized by ambivalent
semantic subtext — a different time context can change the hierarchy of meaning values
(Richterek 1997, 312).

In another paper K vyvoju prekladatel'skych metod za uplynulych styridsat’ rokov (1985),
Vilikovsky focused on the development of translation methods through the years 1945-1985.
He clarified that by “a translation method” he meant “the general attitude towards the
reproduction of an artistic text, as manifested in a given section of literary and historical
development’! (1985, 55). He stressed the fact that a translation becomes part of the dialectical
development of the target culture — it replaces the functions that the original work, for one
reason or another, cannot or does not want to fulfill in a target language culture (57). In terms
of translation obsolescence, there is a norm of assessment — semantic equivalence. Vilikovsky
also introduced a term he called “democratizing”, a trend in the attempts to project the
contemporary “language of the young urban generation” reflected in translated literature (63).
Importantly, the in-depth knowledge of the author of the original work is crucial in the selection

of translation solutions.

20 Original: ,,Na preklade starne nie jazyk, ale interpretécia. Este jednoduchsie: neprekaza nam to, ¢o prekladatel
hovoril, ale ¢o si pii tom myslel*

2! Original: ,,v§eobecny postoj k reprodukcii umeleckého textu, ako sa prejavuje v danom useku literArneho a
historického vyvoja“
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6 Literary translation

Literary translation is one of the most important fields of translation studies and there are
numerous sources interested in this field. I will focus on Levy’s work The Art of Translation
(2011) because it is the most comprehensive of Czech sources and because the author also deals
with the translation of prose and verse, which is important for my topic. In the second part of
this section, I will briefly mention selected topics specifically related to the translation of

children’s literature, because it is also relevant for my diploma thesis.

6.1 Poetry translation

Levy (2011) introduced the issue of comparing verse and prose translation — “the building
blocks of prose tend to be more complex ideas, expressed in more complex sentences, whereas
in verse they are specific motifs, expressed by images, for example” (189). Poetry requires that
far more attention be paid to images and an increased sensitivity to individual words. In terms
of syntax, Levy (2011, 189) claimed that, in comparison to prose, poetry has freer relations to
structure including line breaks and caesuras “while by contrast individual, syntactically
unrelated components are linked by rhyme and other formal parallelisms”. As for the lexical
level seen in verse, there is a high number of short words and restricted occurrence of longer
words. The average length of a Czech word in prose is 2.4 syllables and in verse is 1.8 syllables.
The average length of an English word in prose is 1.4 syllables and 1.28 syllables in verse (Levy
2011, 189-190).

Levy also concentrated on rhymed and unrhymed verse translation. Translation of
rhymed verse leads to stylization of the language. He defined the main tendencies of English
rhymed verse: 1) word order inversion with the goal to get a rhyming word (usually a verb) to
the end of the verse; 2) enjambement — unjustified overlap in terms of meaning and rhythmic
structure in which the relevant part of the sentence moves into the rhyming position and extends
into the next verse; 3) the use of periphrastic verb forms (e.g. “to do” and “to be”) — in which
the lexical part of the verb form is usually moved to the final position. Czech poetry uses similar
procedures which are most often covered in the form of stylistic devices, such as inversions
(191). In etymologically non-related languages, analogous meanings expressed by other lexical
and phraseological means are used in rhyming. In most cases, the poet is satisfied to find at
least a harmonious pair between the meanings contained in both verses. Often, if they fail to
find a harmonious pair, they use rhyming “paddings” (192-193).

In terms of semantic density, poetry translators often struggle with the fact that the same

idea, formulated in several different languages, requires a different number of syllables (196).
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The different semantic density of the original language and the Czech language forces the
translator to make abbreviations or add in some form of rhyming “padding” which influences
the overall interpretation of the poem. Czech text translated from English is typically about 20%
longer — analytical English often needs two words to express one Czech lexical unit. Czech
translators frequently struggle with fitting the content into a form of equal size. As
compensation tools, they use 1) shorter synonyms, 2) condensation of several meanings into a
single structure or the omission of some partial meanings of the original, 3) expansion of the
number of verses (used rarely), 4) expansion of the dimension by one syllable (i.e., instead of
the English masculine ending, the feminine is used) (2011, 196).

As for translating from non-cognate versification systems, according to Hrabak (1978),
there are 4 basic types of verse systems for translators of European (and American) poetry: 1)
Syllable weight verse / Classical Hexameter — the alternation of long and short syllables as a
metrical constant - underpinning heavy beats (a longum) of the verse with long syllables and
some light beats (a brevis) with short syllables; 2) Accentual verse — an unchanging number of
heavy beats (consistently supported by word accents) and a free number of syllables in the verse
is free (among metrically stressed syllables there can be arbitrary and variable numbers of
metrically unstressed syllables); 3) Syllabic verse — the only metrical constant is the number of
syllables and, in longer verses, a binding interword break at a certain place (most often in the
middle of the verse); 4) Accentual-syllabic verse — an extension of accentual verse which has
specific thythm-forming factors in the prosodic system: the number of syllables in the verse
and a certain arrangement of stress within the verse (further described in Levy 1998, 241). From
a typological point of view, Czech poets are not familiar with the first two mentioned verse
systems.

Concerning translation from cognate versification systems, Levy (2011, 217)
distinguished two principles of the accentual-syllabic verse — syllable count and accentuation.
According to the order in which the stressed and unstressed syllables follow one another, the
most important types of verse feet are trochee (-v), iambic (v-), and dactyl (-vv). Today, all
poetry from Slavic and Germanic nations (with the exception of Poland) is written in accentual-
syllabic verse and there are differences in the rhythmic order of individual accentual-syllabic
verses. Kenneth L. Pike (1946, 35) differentiated two rhythmic organizations of speech: “stress-
timed” rhythm and “syllable-timed” rhythm. English is considered to be a “stress-timed”
language while, on the contrary, Czech is a “syllable-timed” language. In terms of verse, Czech
uses accentual-syllabic verse (mostly syllabic) with a syllabic scheme for its rhythmic skeleton.

On the other hand, the rhythmic skeleton of the English verse is stressed syllables (i.e. the
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intervals between them remain roughly the same even with a variable number of unstressed
syllables). The measure of beat in Czech verse is the syllable, in English, the foot (i.e. a group
of syllables grouped around one stressed syllable) (2011, 218). The basis of Czech rhythm is
“isosyllabism (i.e. equal syllable count in corresponding rhythmic segments), whereas the basis
of English rhythm is foot isochrony (i.e. more or less equal duration of feet, regardless of the
number of syllables contained in them)” (219). Two facts resulting from the rhythmic
differences between Czech verse and English, Russian and German are important for the work
of translators of poetry: rhythmic pattern disruption and changing the tempo (221).

Levy (2011, 232) defined rhyme as “not merely some isolated feature of a poem, but
rather a component in the complex interplay between the acoustic and the semantic values of a
poem” and described as having three important functions: semantic, rhythmic and euphonic.
These three functions compete for priority in the process of poetry translation. Synthetic
languages (such as Czech or Russian) have a larger supply of thymes than analytical ones (233-
234). Concerning euphony, poetry based on euphony is regarded to be the most difficult to
translate (267).

6.2 Children’s literature translation

Peter Hunt (2002, 3-4) introduced his work Understanding Children’s Literature with a claim
that, when compared to books for adults, children’s books are written for different readers with
different needs. Karin Lesnik-Oberstein (2002) also pointed out that the definition of
“children’s literature” is connected to its reading audience — children. Nevertheless, it is still

(13

problematic to define what counts as children’s literature — ... if the Jungle Books are
children’s literature, what about Kim or Stalky?” (Townsend 1980, 196). In order to
differentiate what counts as children’s literature, Peter Hunt claimed that one of the purposes
of children’s literature is that “children’s books should educate, that they should preserve folk
culture” (Hunt 1992, 112).

Kipling’s Jungle Book has been criticised for containing values that are “too exclusively
male and white” (p. 35). Kipling’s Mowgli is also considered as ““a child of nature” and “many
children’s books that feature children obviously wiser than the adults they must deal with —
like F. Anstey’s Vice Versa or E. Nesbit’s Story of the Amulet—would have been unthinkable
without the Romantic revaluation of childhood” (Richardson 1992, 128).

Riita Oittinen (2000, 5) focused on the main difference between translating books for

children and those for adults — children’s books contain more illustrations, and they are also

intended to be read aloud. She addressed the possible problem for translators as to whether they
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should translate the original as faithfully as possible or focus more on the overall readability of
the target-language text.

Oittinen (2000, 6) also discussed a key issue of adaptation and claiming that “all
translation involves adaptation, and the very act of translation always involves change and
domestication”. Adaption may involve domestication of names, localization of setting and
recreation of cultural beliefs (99). Nevertheless, it may include a purifying and censoring of
children’s book as children’s literature is supervised by adults — “translating for children can be
defined as communication between children and adults, as it is usually adults who translate
books for children” (44). Reinbert Tabbert (1980) also emphasized the importance of “the
mediator” — the parent who reads a book aloud for their child and decides what children should
or should not read. According to Tabbert, there are two categories of children’s literature with
two different functions — didactic and creative. In creative texts, the reader can find many gaps
and interpret them in their own way. On the other hand, didactic texts feature fewer gaps and
aim more to educate.

Oittinen ended her work with the main idea that translators should think about their
potential readers and focus on children in the process of translation and writing (168).

Emer O’Sullivan (2005, 64) introduced a common paradox of the translation of
children’s literature that “books are translated in order to enrich the children’s literature of the
target language and to introduce children to foreign cultures”, while at the same time “the
foreign element itself is often eradicated from translations which are heavily adapted to their
target culture”. She also mentioned that children’s literature is marginalized in the traditional
study of translation. This claim was supported by Katharina Reiss (1982, 7) who justified the
need for a further research by naming these three factors: (1) “‘the...asymmetry of the entire
translation process: ...adults are translating works written by adults for children and young
people”; (2) “the agency of intermediaries who exert pressure on the translator to observe taboos
or follow educational principles”; and (3) “children’s and young people’s (still) limited
knowledge of the world and experience of life”. Riita Oittinen (1993, 11) stated that little
research has been carried out in the field of children’s literature and its translation.

O’Sullivan also focused on Oittinen’s claim that a successful translation is when “the
reader of the target text, the author of the source text and the translator are engaged in a
dialogue” (2005, 67). Her another focus was on adaptation and “purification” — where
translators adapt the original text but omit parts they consider “unsuitable” for the target culture
(71). In terms of foreign features, there are three basic approaches when translating,

“foreignizing translations record and try to preserve the foreignness; neutralizing translations

48



attempt to tone down concrete foreign aspects; and domesticating translations adapt culture-
specific foreign elements to make them those of the target culture” (84). Many translations use
a combination of these strategies. O’Sullivan also mentioned a key issue in translation —
illustrations with culturally specific elements such as street signs, shop names etc. There are
two ways to deal with this issue, either translate of the original material and recreating the

illustrator’s original script or use the untranslated original (85).
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7 Translation strategies and procedures

The objective of this section is to briefly introduce the translation strategies and procedures
described in the works — In Other Words: A Coursebook on Translation (1992) by Mona Baker,
Comparative Stylistics of French and English (1995) by Vinay and Darbelnet and Introducing
Translation Studies (2016) by Jeremy Munday. As Munday proposed (2016, 88), the difference
between “strategies” and “procedures” is that “a strategy is an overall orientation of the
translator” (i.e. “free” vs “literal translation”), while “a procedure is a specific technique or
method used by the translator at a certain point in a text” (e.g. cultural substitution from the
source text to the target text). Since these definitions have been a frequent topic of discussion
for bachelor and diploma theses (e.g. Lenka Kud¢jova 2011 and 2013), the focus of this diploma
thesis will be to discuss translation strategies and procedures as described by Vinay and
Darbelnet (1995), and Baker (1992). A modification of their strategies will be used in the
practical part of the thesis and will be further described in the Methodology section.
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8 Methodology

The main part of my research is a detailed comparison of translations and their source texts
focusing on the translation obsolescence and general translation strategies used in both lyrical
passages and prose text. This chapter describes the methodology used which consists of eight
major steps:

e Selection of the texts and data

e Formation of research questions

¢ Pilot analysis

e Analysis of global and local strategies

e Analysis of character name translation strategies

e Analysis of poetry translation strategies (rhymes)

e Analysis of children’s literature-specific features

Concerning the selection of the texts and data, The Jungle Book was chosen owing to its
number of Czech translations. As mentioned in the Introduction, it has been repeatedly
translated to Czech between the years 1899 (by Pavla Moudrd) and 2022 (the latest revised
version by Martin Pokorny), meaning that it provides plenty of relevant data for research into
the phenomenon of translation obsolescence. Moreover, The Jungle Book s short stories contain
poems and songs which allows for a comparison of poetry translation strategies. The work is
also regarded as a children book and is therefore a relevant source of data for analysis of
children’s literature features and translation strategies. The names of characters and the
strategies of their translation is also a part of the analysis.

Three stories from The Jungle Book focused on Mowgli (Mowgli’s brothers, Kaa'’s
Hunting, and Tiger! Tiger!) were selected for research due to their general popularity.

As for the Czech translations, translations analysed include the second edition of Pavla
Moudré’s translation published in 1910, Milo§ Maixner’s translation from the year 1911,
Zdenék Hobzik and Jan Beranek’s translation from the year 1958, Aloys and Hana Skoumal’s
translation published in 1965 and the translation by Martin Pokorny published in 2010. Firstly,
Pavla Moudra and Martin Pokorny’s translations were scanned and then converted to the .docx
format using OCR software. The conversion was not perfect however, and it required further
manual editing. Other translation versions were available online in PDF form. The Czech
translation versions were then converted into .docx files as this was a suitable format for my
analyses.

Based on theoretical research, four questions have been formulated:
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(1) To what extent is the obsolescence of the translations apparent and by what language
means is it signalled?

(2) What strategies are used in the translation of characters’ names?

(3) What translation strategies are used in lyrical passages (songs)? How does the
translator work with the translation of thymes?

(4) Are there differences in the degree of readability and adjustment for young readers?

8.1 Pilot analysis
The pilot analysis was focused on a preliminary comparison of the translations in order to select
text data and form research questions.

This analysis was also crucial in determining the number of translations to study. Before
the pilot analysis, my aim was to analyse only three out of the five translations — namely a
translation by Milo§ Maixner (1911), Aloys Skoumal and Hana Skoumalové (1965), and Martin
Pokorny (2010). The increase was influenced by the great number of obsolete features found in
Moudréd’s (1910) translation. Zdenék Hobzik and Jan Beranek’s (1958) translation also
contained some features of translation obsolescence and therefore their translation was analysed
as well.

As a result of the pilot analysis, I extended the number of the research questions from the
three main questions (i.e. translation obsolescence analysis; children literature translation
strategies; and lyrical translation strategies) to four, with an additional focus on the translation

of characters’ names.

8.2 Analysis of translation obsolescence (archaisms)

Translation obsolescence analysis required several steps: defining archaic features; selecting
proper dictionaries; providing a coding system; using Microsoft Word as a counting tool; and
calculating the percentage of the obsolete elements in the texts.

According to the Novy encyklopedicky slovnik c¢estiny®* (NESC), in its broadest sense, an
archaism is defined as “an obsolete language element that does not belong to the synchronic
language system”. In the current thesis, old literary expressions and historicisms were also
counted as archaic features.

There are different types of archaisms based on their structural criteria (VESC):

(1) Phonic/Graphic (mucedinik ‘mucednik’, karakterizovat ‘charakterizovat’) — including

words such as spuchrely ‘zpuchiely’ and pardal ‘pardal’

vvvvv

pojeti zastaraly jazykovy prvek, nepatfici do synchronniho jazykového systému*
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(2) Lexical/Semantic (silozpyt ‘fyzika’; hotovost ‘vojsko’) — including examples such as
sluje and pravit

(3) Morphological/Word-forming (pritelka ‘ptitelkyné’, pratelstvo ‘pratelstvi’, hrdinstvo
‘hrdinstvi’) — including infinitives ending on “-ti”, transgressive forms (such as
otiraje), archaic suffixes in words such as jazykiiv

(4) Syntactic/Word order — focusing on obsolete phrases, inversion (such as heslo ptaci)

(NESC — entry: archaismus)?’

As for dictionaries, I worked with Slovnik spisovného jazyka ceského®® (SSJC) and
Internetovy slovnik soucasné cestiny by Lingea?(ISSC). When a word was regarded as an
archaism, historicism, or literary expression in at least one of the mentioned dictionaries, it was
coded as “archaic”. Importantly, some words could belong to more than one category, however,
the words were subjectively coded only in one category per word regarding its marked features
focusing on morphological and lexical features in general.

The coding is given in Table 18 where it is divided according to individual language levels

and examples of the translation obsolescence analysis is present in Table 19.

Table 18: Types of archaisms (a coding table)

Types of archaisms
(based on the different language levels)

Phonic/Graphic

Lexical/Semantic

Syntactic

Table 19: Example of a translation obsolescence analysis (MM excerpt)

MM excerpt (Tygr! Tygr!)

Po tfi mésice po této rozmluvé Maugli sotva vysel z vesnické branky, tak pilné€ se ucil zvykiim
a zpusobtim lidi. Nejprve mu bylo - okolo beder kus latky, coz mu hrozné vadilo, a pak

se - - o penézich, ¢emu s pocatku naprosto nerozumél, a o ordni, jehoz uzitku

nechapal.

23 Available online, https://www.czechency.org/slovnik/ ARCHAISMUS
24 Available online, https://ssjc.ujc.cas.cz/search.php?db=ssjc
25 Available online, https://www.nechybuijte.cz/
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Subsequently, the total length of the three short stories was calculated using Microsoft
Word as a counting tool per a translation version including the original text. Titles, footnotes
and lyrical passages (i.e. introductory poems and epigrammatic) were omitted from the total
length of the text.

The percentage of the features defined as obsolete were firstly calculated for each short
story using the formula:

total number of archaisms (one short story)
X = x 100
total number of words (one short story)

The same formula was used to calculate the overall percentage of archaisms in across
all three short stories.

total number of archaisms (three short stories)
X = _ x 100
total number of words (three short stories)

8.3 Analysis of characters’ names translation strategies

The analysis of characters’ names translation strategies included three main steps:
providing a table of characters’ names from the original work and the five Czech translations,
defining terminology to describe the global and local strategies, and an extra analysis of other
strategies used for proper nouns.

As O’Sullivan (2005, 64) explained, there are three global strategies concerning foreign
features (i.e. the translation of names of original characters) — “foreignizing translations record
and try to preserve the foreignness”, “neutralizing translations attempt to tone down concrete
foreign aspects”, and “domesticating translations adapt culture-specific foreign elements to
make them those of the target culture”.

The global strategies (for characters’ names and other proper nouns) were classified as
the following:

(1) Foreignization — using symbol [F]

(2) Neutralization — using symbol [N]

(3) Domestication — using symbol [D]

Regarding local strategies for characters’ names, I worked with my own terminology:
(1) Borrowing (including transcription) — distinguished by using no highlight

(2) Literal translation — distinguished by using a grey highlight

(3) Shifts due to system differences — distinguished by using a green highlight

(4) Shifts due to a translator’s decision — distinguished by using a pink highlight
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As for local strategies for other proper nouns, I used a modification of terminology
proposed by Vinay and Darbelnet (1995) and Baker (1992):

(1) Borrowing (including transcription) — distinguished by using no highlight

(2) Literal translation — distinguished by using grey highlight

(3) Paraphrase using a related word — distinguished by using orange highlight

8.4 Analysis of poetry translation strategies (rhymes)

The analysis of poetry translation strategies included these stages: data selection; size
comparison of the original vs the translation; analysis of the overall strategy (content vs form);
analysis of the rhyme translation.

As for the data, it is important to mention that the Moudr4 translation omits the lyrical
passages and is therefore not included in this specific analysis. For the analysis, three short
poems (i.e. Night-Song in the Jungle, Maxims of Baloo, and the introductory poem from Tiger!
Tiger’%) and two epigrammatic songs (i.e. Hunting-Song of the Seeonee Pack, and Road-Song
of the Bandar-Log) were selected.

The size of the original compared to the size of each translation was calculated using the
Microsoft Word counting tool. The size of each poem did not include the title. Regarding the
overall strategy, I focused on the two main approaches, i.e. literal vs free, and content vs form.

Analysis of the rhyme translation included a calculation of the number of rhymes — end
rhymes (i.e. thymes that occur at the ends of lines) and internal rhymes (i.e. rhymes that occur
within lines); thyming couplets (i.e. pairs of lines that rhyme); and perfect (i.e. both words share
the same stressed vowel) and imperfect (i.e. both words share similar sounds) rhymes.

In the analysis, rhyming couplets were marked with different colours for better orientation
in terms of the number of rhymes in comparison to the original. Imperfect rhymes were

distinguished from perfect rhymes by using bold underlined print (i.e. “krad” and “dat”).

8.5 Analysis of children’s literature features and translation strategies

The analysis of children’s literature features analysis of the illustrations, readability
(domestication strategies, translation by more expressive words) and understandability
(explicitation and omission strategies), and purifying tendencies (translation by a more neutral/
less expressive word; translation by omission) (see Table 20).
The global strategies for translation of foreign elements were coded as follows (see Table 21):

(1) Foreignization — using symbol [F]

26 This poem will be further referred to simply as Tiger! Tiger!
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(2) Neutralization — using symbol [N]
(3) Domestication — using symbol [D]

The local strategies for translation of foreign elements were divided into the following (see
Table 22):
(1) Borrowing (including transcription) — distinguished by using no highlight
(2) Literal translation — distinguished by using grey highlight
(3) Adaptation (including translation by paraphrase using a related word) —
distinguished by using [l highlight
(4) Explicitation — distinguished by using green highlight

Table 20: A list of children’s literature features

Children literature features

illustrations

readability (domestication strategies, translation by more expressive words)

understandability (explicitation and omission strategies)

purifying tendencies (translation by a more neutral/ less expressive word; translation by omission)

Table 21: Global strategies for translation of foreign elements

Global strategies for translation of foreign elements
Foreignizing — using symbol [F]
Neutralization — using symbol [N]
Domestication — using symbol [D]

Table 22: Local strategies for translation of foreign elements

Local strategies for translation of foreign elements
Borrowing
(including transcription)
Literal translation

(including translation by paraphrase using a related word)
Explicitation
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9 Analysis

9.1 Analysis of translation obsolescence (archaisms)

As was mentioned in the Methodology, the translation obsolescence analysis included several
steps: defining archaic features; selecting proper dictionaries; providing a coding system; use
of the Microsoft Word counting tool; and calculating the percentage of the texts that could be
considered obsolete. Archaic features, proper dictionaries and the coding system are all
described in the previous section.

The length of the prose texts (i.e. without title, explanatory notes and lyrical passages)
was measured by using Microsoft Word (see Table 23). Concerning the length of each short
story, Zden€k Hobzik and Jan Beranek’s translation was closest in length to the original and
Aloys Skoumal and Hana Skoumalova’s translation was the shortest compared to the original.

Translation obsolescence features were calculated each translation version and short
story (see Table 24-28). Focusing on Pavla Moudr4, the most frequent form of obsolescence
was that of morphological elements (i.e. mostly infinitives ending on -#i and transgressive
forms) and in total her translation version of the three short stories contained 973 obsolete
elements, i.e. out of the total length of the three short stories, 5.2% of words were distinguished
as obsolete (see Table 24).

Regarding Milo§ Maixner’s translation, it also featured morphological obsolescence
elements (i.e. mostly infinitives ending on -# and transgressive forms) as the most frequent
form and in total his translation version of the three short stories had 1096 obsolete elements —
out of the total length of the three short stories, 5.8% words were regarded as obsolete (Table
25).

Zden¢k Hobzik and Jan Berdnek’s translation included morphological (i.e. mostly
transgressive forms) more frequently than other forms. Their version of the three short stories
contained 154 obsolete elements — out of the total length of the three short stories, 0.8% words
were coded as obsolete (Table 26).

As for the translation by Aloys and Hana Skoumal, their version included
lexical/semantic features (i.e. mostly literary expressions such as “sluje” and “pravit”) as the
most frequent element of obsolescence. In total, their version had 117 obsolete elements, i.e.
out of the total length of the three short stories, 0.7% words were described as obsolete (Table
27).

The most recent translation version by Martin Pokorny included the least obsolete

elements out of the five translation versions. In total, his translation contained only 47 words
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coded as obsolete (mostly at the lexical/semantic level, e.g. “pravit”), i.e. 0.3% words were

regarded as obsolete (see Table 28).

Table 23: Length of the prose text (in words)

RK PM MM ZHJB ASHS MP
“Mowgli’s brothers” | 7416 6115 6162 6288 5626 5649
(82.5%) | (83.1%) | (84.8%) | (75.9%) | (76.2%)
“Kaa’s Hunting” 8940 7484 7498 7964 6914 7552
(83.7%) | (83.9%) | (89.1%) | (77.3%) | (84.5%)
“Tiger! Tiger!” 6328 5191 5316 5587 4818 5318
(82%) (84%) (88.3%) | (76.1%) | (84%)
Total 22 684 18 790 18 976 19 839 17 358 18 516
(82.3%) | (83.7%) | (87.5%) | (76.5%) | (81.6%)
Table 24: Translation obsolescence features list (PM)
Phonic/Graphic | Lexical/Semantic | Moiphological | Syntactic Total
PM - | 36 100 138 23 297 (4.9%)
“Maugliho
bratii”
PM - “Kajova | 58 96 198 28 380 (5.1%)
honba”
PM - “Tygr! | 56 74 144 22 296 (5.7%)
Tygr”
PM — total 150 270 480 73 973 (5.2%)
Table 25: Translation obsolescence features list (MM)
Phonic/Graphic _- Syntactic Total
MM - “Maugli | 40 78 228 26 372 (6%)
a jeho bratii”
MM - “Kajuv | 47 68 313 19 447 (6%)
lov”
MM — “Tygr! | 32 58 182 5 277 (5.1%)
Tygr”
MM - total 119 204 723 50 1096 (5.8%)
Table 26: Translation obsolescence features list (ZHJB)
Phonic/Graphic | Lexical/Semantic | Moiphologieal | Syntactic Total
ZHJB — 119 9 23 4 55 (0.9%)
“Maugliho
bratii)
ZHIB “Ka | 25 19 23 4 71 (0.9%)
lovi”
ZHIB — “Tygr! | 2 11 15 0 28 (0.5%)
Tygr!”
ZHIB — Total 46 39 61 8 154 (0.8%)
Table 27: Translation obsolescence list features list (ASHS)
| | Phonic/Graphic | Lexical/Semantic | Morphological | Syntactic | Total
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ASHS -2 40 4 5 51 (0.9%)
“Maugliho

bratii”

ASHS —“Kéna | 2 35 3 1 41 (0.6%)
lovu”

ASHS — “Tygr, | 1 21 1 2 25 (0.5%)
tygr!”

ASHS —Total | 5 96 8 8 117 (0.7%)

Table 28: Translation obsolescence list features list (MP)

Phonic/Graphic | Lexical/Semantic _ Syntactic Total
MP -1 22 0 0 23 (0.4%)
“Maugliho
bratii”
MP - “Kéa na | O 14 1 0 15 (0.2%)
lovu”
MP - “Tygr! | O 9 0 0 9 (0.2%)
Tygr!”
MP — Total 1 45 1 0 47 (0.3%)

9.2 Analysis of characters’ names translation strategies
Analysis of the translation of characters’ names involved the following steps: providing a table
of character’s names from the original and five Czech translations, defining terminology for
global and local strategies, and an extra analysis of the strategies used for other proper nouns.

The terminology used for global and local strategies is described further in the
Methodology section. Global strategies included — (1) Foreignization — using symbol [F], (2)
Neutralization — using symbol [N], and (3) Domestication — using symbol [D]. Concerning the
local strategies, I have worked with these strategies — (1) Borrowing (including transcription) —
distinguished by using no highlight, (2) Literal translation — distinguished by using grey
highlight, (3) Shifts due to system differences — distinguished by using green highlight, (4)
Shifts due to a translator’s decision — distinguished by using pink highlight (see Table 29). The
same coding system for global strategies was used in the extra analysis of other proper nouns
strategies, and the coding system for local strategies was as follows: (1) Borrowing (including
transcription) — distinguished by using no highlight, (2) Literal translation — distinguished by
using grey highlight, and (3) Paraphrase using a related word — distinguished by using orange
highlight (see Table 32).

As for the global and local strategies (see Table 30 and 31), the translators mostly used
foreignization and borrowing (i.e. they mostly transcribed the original word into Czech) —e.g.
“Baloo” translated as “Bali” or “Balu”. Interestingly, PM once translated “Mang” as “Mand”,

and MM translated “Gidurlog” as “Qidurlog” which I regarded as a typing error in both cases.
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Neutralization was seen in “Bandar-log” by using the original stem “Bandar” and the
Czech suffix “-ové¢” — MP used a shift as his own decision for a local strategy. Another
interesting example in terms of neutralization in combination with borrowing is “Buldeo”
translated as “Baldév”. Concerning the translation of “Kaa”, PM and MM used neutralization
combined with borrowing by using “Kaj” and in the possessive structures it was translated as
“Kajiv” which sounds similar as a Czech name “K4ja”.

Domestication was present in the translation of “Grey Brother”, which was translated
as “Sedivec” (PM), “Sedy Brattik” (MM), “Sedivy bratr” (ZHIB), “Seddk” (ASHS), and
Sedivak” (MP). PM, ASHS, and MP used a shift as their own choice — one word expressions
are more common in Czech as a synthetic language. MM employed a shift as his own choice
by using a more colloquial form. ZHJB’s local strategy was literal translation. Another example
of domestication used by all translators is “Mother Wolf” combined with the shift due to system
changes — it is not possible to translate “Mother Wolf” as “Matka VIk” in Czech — it has to be
translated by using “female wolf” instead of only “Wolf”. “Méama VI¢ice” [Mom Wolf] and
“Tata VIk” [Dad Wolf] were used by ASHS which was coded as a shift as their own choice by
making the translation more oriented towards young readers. Other translators used a

domestication strategy and literal translation for “Father Wolf”.

In terms of used in the translation of other proper nouns strategies (see Table 32-34), the
translators employed foreignization in “Seeonee hills”, “The Waingunga River”, and “at
Oodeypore” in which they also used borrowing as a local strategy. At one point, Maixner
translated “The Waingunga River” as “Reka Waingtinga” which was regarded as a typing error.

Neutralization can be found in the translation of “the Dance of the Hunger of Kaa” (PM,
MM and ZHJB) — it was translated using literal translation and preserves the word order of the
original.

Regarding domestication in combination with literal translation, all translators
employed it in their translation of “The Council Rock”, “The Law of the Jungle”, “The Free
People”, “the Red Flower”, and “the Cold Lairs”. In the case of “the Dance of the Hunger of
Kaa”, ASHS and MP used domestication (literal translation as a local strategy) in that they
preserved the word order of Czech. “The king’s palace” was translated using domestication and
a paraphrase (a related word) “royal”.

Compared to the overall strategy used to translate characters’ names (foreignization —
80—85% and borrowing — 80-85%) the translators employed mostly domestication (60%—70%)

as a global strategy and literal translation as a local strategy (60%) in proper nouns translations.
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Table 29: A list of characters’ names in Czech translations

RK PM MM ZHJB ASHS MP
Akela Akela Akela Akéla Akéla Akéla [F]
[F] [F] [F] [F]
Bagheera Baghyra Bagyra Baghéra Baghira Baghira
[F] [F] [F] [F] [F]
Baloo Bali Balu Balu Balu Balu
[F] [F] [F] [F] [F]
Bandar-log Bandar-log Bandar-log Bandar-log Bandar log Bandarové
[F] [F] [F] [F] [N]
Buldeo Buldeo Buldeo Baldéo Baldév Baldév
[F] [F] [F]__ [N] [N]
Chil / Rann Cil Rann Ren / Cil Cil Cil
[F] [F] [F] [F] [F]
Mother Wolf Matka Vlcice Matka Vlcice Matka vicice mama Vl¢ice | Matka Vlcice
[D] (D] [D] (D] (D]
Father Wolf Otec Vlk Otec Vlk Otec vlk tata Vlk Otec Vlk
(D] (D] D] (D] D]
Grey Brother Sedivec Sedy Bratiik Sedivy bratr Sedak Sedivak
[D] [D] [D] (D] (D]
Gidurlog Girdurlogové Qidurlog Gidar-log Gidar log Gidar
[F] [F] [F] [F] [F]
Hathi Hathi Hathi Hathi Hathi Hathi
[F] [F] [F] [F] [F]
Ikki / Sahi Sahi Ikki Tkki Sahi Ikki
[F] [F] [F] [F] [F]
Kaa Kaj K3j Ka Ka Ka
[N] [N] [F] [F] [F]
Mang Mang / Mand Mang Mang Mang Mang
[F] [F] [F] [F] [F]
Messua Messua Messua Mesua Meésta Meésta
[F] [F] [F] [F] [F]
Mor / Mao Mor Mao Mor Mor Mor
[F] [F] [F] [F] [F]
Mowgli Maugli Maugli Maugli Maugli Maugli
[F] [F] [F] [F] [F]
Rama Rama Rama Réma Réma Réma
[F] [F] [F] [F] [F]
Shere Khan Sir Chan Sir Chan Sér Chan Sér Chan Sér Chan
[F] [F] [F] [F] [F]
Tabaqui Tabaki Tabaki Tabaki Tabaki Tabaki
[F] [F] [F] [F] [F]
Table 30: Global strategies in character’s names
PM MM ZHJB ASHS MP
Foreignization | 16/20 (80%) 16/20 (80%) 17/20 (85%) 16/20 (80%) 16/20 (80%)
Neutralization | 3/20 (15%) 3/20 (15%) 0/20 (0%) 1/20 (5%) 1/20 (5%)
Domestication | 1/20 (5%) 1/20 (5%) 3/20 (15%) 3/20 (15%) 3/20 (15%)
Table 31: Local strategies in character’s names
PM MM ZHJB ASHS MP
Borrowing 17/20 (85%) 17/20 (85%) 17/20 (85%) 17/20 (85%) 16/20 (80%)
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Literal 1/20 (5%) 1/20 (5%) 2/20 (10%) 1/20 (5%) 1/20 (5%)
translation
Shifts due to | 1/20 (5%) 1/20 (5%) 1/20 (5%) 0/20 (0%) 1/20 (5%)
system
differences
Shifts due to a | 1/20 (5%) 1/20 (5%) 0/20 (0%) 2/20 (10%) 2/20 (10%)
translator’s
decision
Table 32: A list of selected proper nouns
RK PM MM ZHJB ASHS MP
Seeonee hills Sionyské hory sionyské hory Séonijské kopce | Séonijska séonijské kopce
[F] [F] [F] pahorkatiné [F]
[F]
The Waingunga | Reka Reka feka Vajnganga | feka Vainganga | feka Vainganga
River Waingunga Waingtinga, [F] [F] [F]
[F] feka
Waingunga
[F]
The  Council | Radni Skala Poradni Skala Skala porad Poradni skala Poradni skala
Rock [D] [D] [D] [D] [D]
The Law of the | zakon dzungli / | Dzungli Zékon | Zakon dzungle | zakon dzungle | zékon dzungle
Jungle Zakon Dzungli | [D] [D] [D] [D]
[D]
The Free People | Volny narod Svobodny Svobodny Svobodny lid svobodny narod
[D] Narod narod /| [D] [D]
[D] Svobodny lid
[D]
the king's palace | Kralovsky paldc | kralovsky palac | Kralovsky palac | Kralovsky palac | Kralovsky palac
at Oodeypore | [D] [D] D] D] D]
v Odeyporu v Odeypore v Udajpuru v Udajpuru v Udajptiru
[F] [F] [F] [F] [F]
the Red Flower | Rudy Kvét Rudy Kvét Rudy kvét Rudy kvét rudy kvét
[D] [D] [D] [D] [D]
the Cold Lairs Chladna Chladna Studené Chladna Studena
Doupata Doupata pelechy doupata doupata
[D] [D] [D] [D] [D]
the Dance of the | Hladovy Tanec | hladovy tanec | Tanec hladu Ka | Kaiv hladovy | tanec hladového
Hunger of Kaa | Kajuv Kéjuv [N] tanec Ka
[N] [N] [D] [D]
Table 33: Global strategies in other proper nouns
PM MM ZHJB ASHS MP
Foreignization | 3/10 (30%) 3/10 (30%) 3/10 (30%) 3/10 (30%) 3/10 (30%)
Neutralization 1/10 (10%) 1/10 (10%) 1/10 (10%) 0/10 (0%) 0/10 (0%)
Domestication | 6/10 (60%) 6/10 (60%) 6/10 (60%) 7/10 (70%) 7/10 (70%)
Table 34: Local strategies in other proper nouns
PM MM ZHJB ASHS MP
Borrowing 3/10 (30%) 3/10 (30%) 3/10 (30%) 3/10 (30%) 3/10 (30%)
Literal 6/10 (60%) 6/10 (60%) 6/10 (60%) 6/10 (60%) 6/10 (60%)
translation
Paraphrase 1/10 (10%) 1/10 (10%) 1/10 (10%) 1/10 (10%) 1/10 (10%)
using a related
word
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9.3 Analysis of poetry translation strategies (rhymes)
9.3.1 Night-Song in the Jungle

As was described in the Methodology, poetry translation analysis includes: comparison
between the size of the original vs the size of the translation, overall strategy content vs form
analysis, and an analysis of the rhyme translation — the number of the rhymes/rhyming couplets
and perfect and imperfect rhymes.

In terms of the length in words (without title), MP was closest in length to the original
and ASHS the furthest (Table 35).

MM focused on content in his translation — he translated as faithfully as possible adding
only “zub” [teeth]. Nevertheless, he did not keep the same number of rhyming couplets (i.e.
end and internal rhyming couplets), RK had 6 rhyming couplets (one of them was internal).
MM preserved only two end rhyming couplets (see Table 36).

ZHIJB also concentrated on content but omitted some parts (such as “power” or “dawn’)
and form as he preserved the number of rhyming couplets (i.e. internal rhyming couplet as well)
(see Table 37).

ASHS wused literal translation (focusing on content) as their global strategy.
Nevertheless, they omitted some parts such as “the Kite” or “the Bat” and included also “kov”
[metal]. Concerning the translation of rhyming couplets, their translation had only 2 rthyming
couplets and omitted the internal rhyming couplet (see Table 38).

MP translated the poem by focusing more on the form, he included the same number of
rhyming couplets (including the internal example as well). He also tried to convey the message
of the original, but omitted for example the names “Rann” and “Mang” and incorporated

“houkéni sov” [an owl hooting] (see Table 39).

Table 35: Night-Song in the Jungle (length in words, rhyming couplets, imperfect rhymes)

RK MM ZHJB ASHS MP
Length in words | 57 43 (75.4%) 41 (71.9%) 39 (68.4%) 52 (91.2%)
Rhyming 6 2 6 2 6
couplets/triplets
etc.
Internal thymes | 1 0 1 0 1
Imperfect 0 0 0 0
rhymes

Table 36: Night-Song in the Jungle (Milo§ Maixner translation)

RK — Night-Song in the Jungle MM — Noéni zpév v dZungli
Now Rann the Kite brings home the night Sup Rann as domt piived! noc,
That Mang the Bat sets free— kterou netopyr vyplasi —
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The herds are - in byre and .
For loosed till dawn are we.

This is the hour of pride and power,
Talon and tush and Sl

Oh, hear the gall!-Good hunting all
That keep the Jungle [IEl!
Night-Song in the Jungle

Stada jsou zaviena v chyzi a chlév,
jet az do rana noc nasi.

Nastava hodina moci a pychy

pro tesak, pazour a drap i zub.

Slyste volani! Hon dob R
komu je dzungle .

Table 37: Night-Song in the Jungle (Zdenék Hobzik and Jan Beranek translation)

RK — Night-Song in the Jungle

ZHJB — Nocni zpév v dZungli

Now Rann the Kite brings home the night
That Mang the Bat sets free—

The herds are - in byre and .

For loosed till dawn are we.

This is the hour of pride and power,
Talon and tush and -

Oh, hear the gall!-Good hunting all

That keep the Jungle -!

Night-Song in the Jungle

Pry¢ lunak Ren jiz nese den.
Mang netopyr vzlét’ z tmy —

A vsechen jiz chrani -,
neb pany jsme ted’ my.

Po celou noc zas vladne moc

jen drapu, sparu, .

Slys kolkelem: »Zdar lovu vSem,
kdo Zékon dzungle .!«

Table 38: Night-Song in the Jungle (Aloys Skoumal and Hana Skoumalova)

RK — Night-Song in the Jungle

ASHS — No¢ni piseii dZungle

Now Rann the Kite brings home the night
That Mang the Bat sets free—

The herds are SHlll in byre and [ill

For loosed till dawn are we.

This is the hour of pride and power,
Talon and tush and -

Oh, hear the gall!'-Good hunting all

That keep the Jungle -!

Night-Song in the Jungle

Cil ptichod noci zvéstoval,
Mang se uz prohani.

Spi stada v chlévech. Pany jsme,
nez prijde svitani.

Slys kel a spar a drap a zub,
jako kdyz zvoni i

Kdo zékon dzungle cti, t€m zni
nas pozdrav: dobry .!

Table 39: Night-Song in the Jungle (Martin Pokorny)

RK — Night-Song in the Jungle

MP — Nocni pisen dZungle

Now Rann the Kite brings home the night
That Mang the Bat sets free—

The herds are §lllf in byre and [l

For loosed till dawn are we.

This is the hour of pride and power,
Talon and tush and (M.

Oh, hear the gall!-Good hunting all

That keep the Jungle [IE!

Night-Song in the Jungle

Uz padl ¢as noci, jejz dravec ma v moci,

a vylétaji netopyii,
a stado je v ﬂ kde 1idé je [,

neb do temnot smecka uz mifi!
Nastava hodina, v niz hriiza po€ina,

v niZ se rves drapem i [l

Slys houkéani sov! Tak vSem dobry lov,
kdo zakony dzungle vzdy B!

9.3.2 Hunting-Song of the Seeonee Pack
Concerning the length, ZHJB was closest and ASHS the furthest (using almost half the word
count compared to the original) (see Table 40).

MM focused on the content and tried to convey it as faithfully as possible. He also tried
to copy the form of the original (i.e. the original included one rhyming quartet, one rhyming
couplet, two rhyming triplets and no internal rhymes). MM’s version preserved one rhyming

L9

couplet (“tmava” [dark] and “dava” [give]) and his versions included a rhyming octet (instead
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of a rhyming quartet), one extra thyming couplet (“sdm” [alone] and “tam” [there]), a rhyming
couplet (imperfect rhymes — “krad” [stole] and dat” [to give]) instead of a rhyming triplet,
another two extra rhyming couplets (imperfect rhymes — “dali” [distance] and “Stékali”
[barked]; and “ztaji” [conceal] and “prohledaji” [search] and a rhyming couplet instead of the
final rhyming triplet (see Table 41).

ZHJB also focused on the content which was precisely conveyed with some adjustments
such as “srnka prcha” [a doe is on the run] instead of “a doe leaped up”. As for the form, they
almost preserved the number of rhyming groups — instead of the rhyming quartet they used an
imperfect rhyming triplet (i.e. “zabecel” [bleated], “zfel” [saw], and “zabecel” [bleated]), one
rhyming couplet, and another two imperfect rhyming triplets (i.e. “zpét” [again], “povédéet”
[tell], and “let” [flight]; “sled” [sequence], “ziet” [to see] and “zpét” [again]) which could be
regarded as one imperfect rhyming sextet (see Table 42).

ASHS concentrated on the content and the form. They tried to preserve the content of
the original and used also small adjustments such as the addition of “Slidivy vlk jelena zhléd”
[A sneaky wolf saw a deer] (see Table 43). Concerning the form, they included the same number
of rhyming groups — one rhyming quartet, one rhyming couplet, and two rhyming triplets (both
using imperfect rhymes — “zhlédl” [saw], “povedét” [to tell] and “vpied” [ahead], “nedotknou”
[do not touch], “tmou” [darkness] and “jdou” [go]) (see Table 43).

MP tried to preserve the original content with some adjustments such as by omitting
“scouting alone”. As for the form, he almost used the same number of rhyming groups — the

X799

rhyming quartet was translated as an imperfect rhyming quartet (“ry¢i” [to roar], “nerusi” [do
not disturb], “ry¢i” [to roar], “ry¢i” [to roar]), one rhyming couplet was preserved, the rhyming
triplet was translated as an imperfect rhyming couplet (“uvidél” [saw] and “Sel” [went]), and

the last rhyming triplet was translated as a rhyming couplet (see Table 44).

Table 40: Hunting-Song of the Seeonee Pack (length in words, rhyming couplets, imperfect
rhymes)

RK MM ZHJB ASHS MP
Length in words | 130 107 (82.3%) 116 (89.2%) 73 (56.2%) 102 (78.5%)
Rhyming 4 7 4 4 4
couplets/triplets
etc.
Imperfect 0 2 3 2 2
rhymes

Table 41: Hunting-Song of the Seeonee Pack (Milo§ Maixner translation)

RK — Hunting-Song of the Seeonee Pack MM - Lovecky zpév Sionyské smecky
As the dawn was breaking the Sambhur belled Sambhur zajecel, kdyz piisel jitra Cas,
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Once, twice and again!

And a doe leaped up, and a doe leaped up

From the pond in the wood where the wild deer sup.
This I, scouting alone, beheld,

Once, twice and again!

As the dawn was breaking the Sambhur belled
Once, twice and again!

And a wolf stole back, and a wolf stole -

To carry the word to the waiting [JHGK,

ﬁ we sought and we found and we bayed on his
Once, twice and again!

As the dawn was breaking the Wolf Pack yelled
Once, twice and again!

Feet in the jungle that leave no mark!

Eyes that can see in the dark—the dark!
Tongue—give tongue to it! Hark! O hark!
Once, twice and again!

jednou, dvakrat, znova zas.

Mezitim co jelen pije, tam, kde tin je tmava,
lan v les kvapi, v skok se dava:

Ja to sam

zfel jsem fam

jednou, dvakrat, znova zas!

Sambhur zajecel, kdyZ jitra svit se tfas,
jednou, dvakrat, znova zas!

A vIk potichu, potichu zpét se 1
aby mohl ¢ekajici smecce zpravu dat;
my pak do HEl

po stopach jsme

jednou, dvakrat, znova zas!

Do mlh jitfnich dlouze jecel smecky hlas,
jednou, dvakrat, znova zas;

nohy, které v dzungli stopu svoji ,
o¢i, hustou tmou jez bystie

Nuz, kazdy slys:

Vsttic volej jiz

jednou, dvakrat, znova zas!

Table 42: Hunting-Song of the Seeonee Pack (Zdenék Hobzik and Jan Berdnek translation)

RK — Hunting-Song of the Seeonee Pack

ZHJB — Lovecka piseii séoniské smecky

As the dawn was breaking the Sambhur belled
Once, twice and again!

And a doe leaped up, and a doe leaped up

From the pond in the wood where the wild deer sup.
This I, scouting alone, beheld,

Once, twice and again!

As the dawn was breaking the Sambhur belled
Once, twice and again!

And a wolf stole back, and a wolf stole -

To carry the word to the waiting [JHGK,

And we sought and we found and we bayed on his

Once, twice and again!

As the dawn was breaking the Wolf Pack yelled
Once, twice and again!

Feet in the jungle that leave no mark!

Eyes that can see in the dark—the dark!
Tongue—give tongue to it! Hark! O hark!
Once, twice and again!

Kdyz obzor pobledl, tu Sambar zabecel
jednou, dvakrat, zas a zas!

A srnka prcha v dal, a srnka prcha v dal
od tiné v polesi, kde srnec pil a stal,
coz, bloud¢ lesem, sam jsem zi‘el
jednou, dvakrat, zas a zas!

Kdyz obzor pobledl, tu Sambar zabecel
jednou, dvakrat, zas a zas!

A vlk se plizi zpét, a vlk se plizi -,
jde smecce cekajici -,

ze stopu mél a po ni dal se v

jednou, dvakrat, zas a zas!

Kdyz obzor pobledl, tu smecka zavyla
jednou, dvakrat, zas a zas!

Vy nohy lehké, po nichz neni sled!
Vy o¢i, které znate ve tmé ziet!

Vy no¢ni lovci, zavolejte zpét!
Jednou, dvakrat, zas a zas!

Table 43: Hunting-Song of the Seeonee Pack (Aloys Skoumal and Hana Skoumalova

translation)

RK — Hunting-Song of the Seeonee Pack

ASHS - Lovecka piseii séonijské smecky

As the dawn was breaking the Sambhur belled
Once, twice and again!

And a doe leaped up, and a doe leaped up

From the pond in the wood where the wild deer sup.
This I, scouting alone, beheld,

Once, twice and again!

As the dawn was breaking the Sambhur belled
Once, twice and again!

And a wolf stole back, and a wolf stole -

To carry the word to the waiting [JHGK,

Je rano, Sdmbhar zatroubil
jednou a vicekrat

a pii jezirku hlubokém

lait vyrazila poskokem.

Sam jsem tam také zabloudil
jednou a vicekrat.

Je rano, Sambhar zatroubil
jednou a vicekrat.

Slidivy vik jelena Zilgd,
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And we sought and we found and we bayed on his

Once, twice and again!

As the dawn was breaking the Wolf Pack yelled
Once, twice and again!

Feet in the jungle that leave no mark!

Eyes that can see in the dark—the dark!
Tongue—give tongue to it! Hark! O hark!
Once, twice and again!

smecce to bézel .
Po stopé se pak hnali

jednou a vicekrat.

To rano zle houf vlkl vyl
jednou a vicekrat.

Zemé se nohy nedotknou,
zrak pronikne i hustou tmou,
tak v dzungli za kotisti jdou
jednou a vicekrat.

Table 44: Hunting-Song of the Seeonee Pack (Martin Pokorny translation)

RK — Hunting-Song of the Seeonee Pack

MP — Lovecka pisei séénijské smecky

As the dawn was breaking the Sambhur belled
Once, twice and again!

And a doe leaped up, and a doe leaped up

From the pond in the wood where the wild deer sup.
This I, scouting alone, beheld,

Once, twice and again!

As the dawn was breaking the Sambhur belled
Once, twice and again!

And a wolf stole back, and a wolf stole -

To carry the word to the waiting -,

And we sought and we found and we bayed on his

Once, twice and again!

As the dawn was breaking the Wolf Pack yelled
Once, twice and again!

Feet in the jungle that leave no mark!

Eyes that can see in the dark—the dark!
Tongue—give tongue to it! Hark! O hark!
Once, twice and again!

Rozbtesk je tu. Sambhar ry¢i:

jednou, dvakrat a pak zas!

Ladnym skokem preskakuje kef.

Lan tam u tané&, kde hasi zizen zver.

Ja ji vidim, ja ji zfim!

Mij tichy krok ji nerusi!

Rozbftesk je tu. Sambhar ryéi:

jednou, dvakrat a pak zas!

Na tichych tlapkéach vlk kradmo zpét .,
své smecce pravi, co praveé -I,)

my vtom po stopé€ vybeéhli, Zenem se hloub!
Uz zacina lov!

Rozbresk je tu, vI¢i smecka ted’ ry¢i:
jednou, dvakrat a pak zas!

Nas lehounky krok dzungli proklouzne!
Nas zrak spatii kofist i v husté tmé!
Zuby, jenz zatnou jako blesk!

Viz jejich tipyt, jejich lesk!

9.3.3 Maxims of Baloo

The length of Maxims of Baloo was maintained most closely by ZHJB and least by ASHS.
ASHS used almost a half the number of words (Table 45).

MM focused on the content and translated it almost literally with small adjustments such
as “there is none like to me!” translated as a question “kdo je mi roven?”. Concerning the form,
he preserved the number of rhyming couplets at four (Table 46).

ZHIJB also concentrated on the content, and they conveyed it with some adjustments
such as omitting the “ten seasons”. In their translation, there was the same number of rhyming
couplets as in the original (Table 47).

As for the translation by ASHS, their translation was the shortest compared to the
original. They conveyed the original message with some adjustments, mostly omissions such
as “There is none like to me!” and preserved four rhyming couplets (Table 48).

MP’s translation was focused on the content which he translated almost literally using

only small adjustments, e.g. “sambhar je sildk”. He also concentrated on the form and used
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almost the same number of rhyming couplets, omitting only one. Nevertheless, the penultimate

rhyming couplet was translated using an imperfect rhyme (“vlidn€” and “simé&”) (Table 49).

Table 45: Maxims of Baloo (length in words, rhyming couplets, imperfect rhymes)

RK MM ZHJB ASHS MP
Length in words | 121 86 (71.1%) 89 (73.6%) 61 (50.4%) 88 (72.7%)
Rhyming 4 4 4 4 3
couplets,
triplets etc.
Imperfect 0 0 0 0 1
rhymes

Table 46: Maxims of Baloo (Milos Maixner translation)

RK — Maxims of Baloo

MM - Priipovédi Baliovy

His spots are the joy of the Leopard: his horns are the
Buffalo’s pride.

Be clean, for the strength of the hunter is known by the
gloss of his hide.

If ye find that the Bullock can toss you, or the heavy-
browed Sambhur can gore;

Ye need not stop work to inform us: we knew it ten
seasons before.

Oppress not the cubs of the stranger, but hail them as
Sister and ,

For though they are little and fubsy, it may be the Bear
is their

‘There is none like to me!” says the Cub in the pride of
his earliest kill;

But the jungle is large and the Cub he is small. Let him
think and be still.

V rohu svém buvol, v skvrnach svych levhart
zii chloubu svoji.

Cist bud’ vzdy, neb v lesku srsti tvé sila tva
napsana stoji.

Z1i8-1i, ze sambhur t€¢ nabodnout, by¢e muz
trknouti divé,

nespéechej, bys nam to hlasil, — my deset let
znali to dfive.

Netryzni cizich mlad’at, kdyz smésna se zdaji
o il

sestrami, bratry je zvi — snad jim zivot mat’
medvédi GHIE!

,,Kdo je mi roven?* mlade¢ di v prvni své
kofisti pySe.

Vsak dzungle je velka a malé je mlad¢; at’
mléi a premysli tise!

>

Table 47: Maxims of Baloo (Zdenék Hobzik and Jan Berdanek translation)

RK — Maxims of Baloo

ZHJB — Baltiova nauceni do Zivota

His spots are the joy of the Leopard: his horns are the
Buffalo’s pride.

Be clean, for the strength of the hunter is known by the
gloss of his hide.

If ye find that the Bullock can toss you, or the heavy-
browed Sambhur can gore;

Ye need not stop work to inform us: we knew it ten
seasons before.

Oppress not the cubs of the stranger, but hail them as
Sister and :

For though they are little and fubsy, it may be the Bear
is their

‘There is none like to me!” says the Cub in the pride of
his earliest kill;

But the jungle is large and the Cub he is small. Let him
think and be still.

Na skvrny své je hrdy leopard a buvol na své rohy
zase.

Ty na Ccistotu vzdycky hrdy bud’, neb lovec i tak
poznava se.

A zjistis-li, Ze trkat umi byk, ze nabrat mtize Sambar
smély,

nam nespéchej to honem povidat, to zname, to jsme
zapomnéli.

A cizi mlad¢ nikdy netyrej, at’ bratrem, sestrou spise

9
neb malé, nevzhledné a slabé jsou i zlostné medvédice

Kdyz mlade prvou chyti kofist svou, hned obrovska je
zchvati pycha.

Le¢ dzungle velka, mladé malé je. At vice mysli — a
je zticha!

Table 48: Maxims of Baloo (Aloys Skoumal and Hana Skoumalova translation)

| RK — Maxims of Baloo

\ ASHS - Baliovy pou¢ky
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His spots are the joy of the Leopard: his horns are the
Buffalo’s pride.

Be clean, for the strength of the hunter is known by the
gloss of his hide.

If ye find that the Bullock can toss you, or the heavy-
browed Sambhur can gore;

Ye need not stop work to inform us: we knew it ten
seasons before.

Oppress not the cubs of the stranger, but hail them as
Sister and s

For though they are little and fubsy, it may be the Bear
is their

‘There is none like to me!” says the Cub in the pride of
his earliest kill;

But the jungle is large and the Cub he is small. Let him
think and be still.

Na skvrnach levhart zaklada si, buvol na rozich.
Mg;j ¢istou srst 1 boky, sila lovcova je v nich.

Kdyz volek nabere té€ nebo Sambhar zkrvavi,
nic nepovidej, vzdyt’ to o nich kazda Selma vi.

Jak vlastni sourozence cizi mlad’ata ,
jsou tfeba déti medvédice, vérné pii nich St

Skolena prvni kofist mladéti velmi lahodi.
Dzungle je velka, mladé malé. Skromnost neskodi.

Table 49: Maxims of Baloo (Martin Pokorny translation)

RK — Maxims of Baloo

MP — Baliova ponaucéeni

His spots are the joy of the Leopard: his horns are the
Buffalo’s pride.

Be clean, for the strength of the hunter is known by the
gloss of his hide.

If ye find that the Bullock can toss you, or the heavy-
browed Sambhur can gore;

Ye need not stop work to inform us: we knew it ten
seasons before.

Oppress not the cubs of the stranger, but hail them as
Sister and -,

For though they are little and fubsy, it may be the Bear
is their

‘There is none like to me!” says the Cub in the pride of
his earliest kill;

But the jungle is large and the Cub he is small. Let him
think and be still.

Buvol, ten pysni se ostrymi rohy, levharti srst vzdy jen
ZAti:

Cisty vzdy bud’, nebot’ nedbald Spinavost nejveétsi
odvahu zmari.

Pravé jsi zjistil, ze sambhar je silak a byk ze t&€ odmrsti
stranou?

Tak klidné¢ ml¢, nic nemusi§ vypravét: tohle jsme
vedéli davno.

Naideé-li mladé, cizi a neznamé, piijmi je laskave,

Vypada drobné a slabounké? Nevis, jak mocné je
zplodilo Sl

,,Kdo se mi vyrovna!“ chlubi se mladé po prvnim lovu,
jejz zakoncil zdar.

Le¢ dzungle je velkd a mlad¢ je malé. Zachovej
skromnost a nevzbouzej svar.

9.3.4 Road-Song of the Bandar-Log

In terms of length, ZHJB used the closest number 170 (82.1%) and ASHS used the least number
of words 130 (62.8%) (see Table 50).

MM focused on the content which he translated faithfully with only small omissions
(such as “a flung festoon) and additions (such as “extra hands” translated as “Ctyfi ruce” [four
hands]). Concerning the form, RK included 12 rhyming couplets (end-rhymes), two internal
rhyming couplets and one rhyming triplet. MM preserved 14 rhyming couplets, he omitted both
internal rhyming couplets and used the couplet instead of the triplet. His poem also included
one imperfect rhyme (“uslysel” [heard] and “znél” [sounded]) (see Table 51).

ZHJB also tried to translate the content literally with only small omissions and additions
(such as “je pro nés patou z ruk” [it is the fifth hand for us]). As for the form, they preserved

the original by using 12 rhyming couplets (end-rhymes), two internal rhyming couplets and one
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rhyming triplet. However, their translation also included one imperfect rhyme (“svét” [world]
and “hned” [now]) (Table 52).

ASHS concentrated on the original content which they translated almost literally with
some exceptions (such as the addition of “Bandariim je domovem” [it is Bandar-long’s home].
They included 13 end rhyming couplets (translating the triplet as a couplet) and preserved two
internal rhyming couplets. One of their rhyming couplets was coded as imperfect (“stromech”
[tree] and “be&h” [running]) (Table 53).

MP focused on the message of the original, nevertheless he translated some of the parts
freely (e.g. “Vznasime se blizko nebe, radi obdivujem sebe” [We are floating close to the sky,
we like to admire ourselves] and the omission of “Cupid”). He included 14 end rhyming

couplets (one also including an internal thyme “bruci, breci, meci, je¢i / fe€i” [grunts, cries,

mewls, screams / languages] and one internal rhyming couplet) (Table 54).

Table 50: Road-Song of the Bandar-log (length in words)

RK MM ZHJB ASHS MP
Length in words | 207 167 (80.7%) 170 (82.1%) 130 (62.8%) 135 (65.2%)
Rhyming 15 14 15 15 14
couplets,
triplets etc.
Internal thymes | 2 0 1
Imperfect 0 2 1 1 0
rhymes

Table 51: Road-Song of the Bandar-Log (Milos Maixner translation)

RK - Road-Song of the Bandar-log

MM — Cestovni zpév Bandar-logii

Here we go in a flung festoon,
Half-way up to the jealous moon!
Don’t you envy our pranceful bands?
Don’t you wish you had extra hands?
Wouldn’t you like if your tails were
Curved in the shape of a Cupid’s -?
Now you’re angry, but—never mind,
Brother, thy tail hangs down behind!

Here we sit in a branchy row,
Thinking of beautiful things we know;
Dreaming of deeds that we mean to do.
All complete, in a minute or
Something noble and wise and ,
Done by merely wishing we
We’ve forgotten, but—never mind,
Brother, thy tail hangs down behind!

All the talk we ever have
Uttered by bat or beast or
Hide or fin or scale or

Jabber it quickly and all !

Zde nas vidite spé&jici

ku Zarlivému meésici.

Zavidite nasim ¢etam snad?

Mél by kazdy z vas téz Ctyfi ruce rad?
Chtéli byste prohnuty téz ohon ,
jako oblouk zbran¢ Kupidovy jest?
Nezapomernte!... Hnévate se ted’?!
Twviij ocas, bratie, vzadu visi, hled’!

Zde sedime na dlouhé vétviei,
myslené krasné véci znajici.
Nase sny nas k velkym ¢inim
hotovym rychle, v minutach
Velikého cos, co vzneSenosti
pouhym pfanim bychom mohli !
Nuz k véci! Dobro v mysli své jen pied!
Twviij ocas, bratie, vzadu visi, hled’!

Zvuk Fe&i viech, jez sluch nas kdy HSIVSel,
at’ z netopyra, ptaka, zvéfe -,

at’ ze Supin, at’ z ploutvi ze srsti se ,
my mluvime vS§emi, vSechny znajice ji§.
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Excellent! Wonderful! Once -!

Now we are talking just like -!
Let’s pretend we are ... never mind,
Brother, thy tail hangs down behind!
This is the way of the Monkey-kind.
Then join our leaping that scumfish through the
That rocket by where, light and high, the wild grape
swings.

By the rubbish in our wake, and the noble noise we
make,

Be sure, be sure, we’re going to do some splendid
things!

Vyborné! Opakujte znova 1!
Re¢ nase feéi lidské podoba §,
jak zcela lidmi byli bychom ted’!
Twviyj ocas, bratie, dolti visi, hled!

Tak spojme svij sbor, jenz skotaci jedli ,
spletenych v guirlandach divokym ;

dle uslechtilych tretek, dle ruchu z nasich rad
zvite, Ze nadherné véci se chystame vykonat!

Table 52: Road-Song of the Bandar-log (Zdenék Hobzik and Jan Berdnek translation)

RK - Road-Song of the Bandar-log

ZHJB — Pochod Bandaru

Here we go in a flung festoon,
Half-way up to the jealous moon!
Don’t you envy our pranceful bands?
Don’t you wish you had extra hands?
Wouldn’t you like if your tails were
Curved in the shape of a Cupid’s BOW?
Now you’re angry, but—never mind,
Brother, thy tail hangs down behind!

Here we sit in a branchy row,

Thinking of beautiful things we know;
Dreaming of deeds that we mean to .,
All complete, in a minute or
Something noble and wise and ,
Done by merely wishing we
We’ve forgotten, but—never mind,
Brother, thy tail hangs down behind!

All the talk we ever have
Uttered by bat or beast or
Hide or fin or scale or
Jabber it quickly and all
Excellent! Wonderful! Once

Now we are talking just like -!
Let’s pretend we are ... never mind,
Brother, thy tail hangs down behind!
This is the way of the Monkey-kind.
Then join our leaping that scumfish through the
That rocket by where, light and high, the wild grape
swings.

By the rubbish in our wake, and the noble noise we
make,

Be sure, be sure, we’re going to do some splendid
things!

Zde ve vysi je naSe TS,

kdyz letem sp&jem k luné bliz!

Coz, zavidi§ ndm pruznost snad?

Ci &tyfi ruce téz bys rad?

Nas chtél bys ocas, Kupidiv jak l,

tak pruzny, Ze je pro nas patou z fuk?
Nu, zlost mas, ale jaky strach
— tviij ocas schliply zere prach!

Ted sedime zde ve vetvich
a snime — o znalostech svych!
A promyslime velky ,
jenz v mziku bude
Plan velkolepy, hodny
ten ke cti bude Opi .
Ze zapomenem ? Hloupy s brach,
tviij ocas schliply Zere prach!

Reg viechnu, kterou mluvi
my od malicka zname
at’ zvife mluvi ji ¢i
nam nevadi to ni za

Vyborné! Skvostné! Jesté !
Nas kazdy s lidmi by si jisté !

Ze tlach to jen? Jsi hloupy brach,
tviij schliply ocas Zere prach!
Vzdyt pro Opice v§im je tlach:

Ze pevné jako nase budou

Ze porosteme jisté stdle vys a vic,

Ze podle nasich zpévii — podle toho revu

vzdy kazdy pozna, zZe jdem velkym ciniim vstric!

Table 53: Road-Song of the Bandar-log (Aloys Skoumal and Hana Skoumalova)

| RK - Road-Song of the Bandar-log

| ASHS — Vandrovni piseii Bandarii
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Here we go in a flung festoon,
Half-way up to the jealous moon!
Don’t you envy our pranceful bands?
Don’t you wish you had extra hands?
Wouldn’t you like if your tails were
Curved in the shape of a Cupid’s BOW?
Now you’re angry, but—never mind,
Brother, thy tail hangs down behind!

Here we sit in a branchy -,
Thinking of beautiful things we 1
Dreaming of deeds that we mean to @,
All complete, in a minute or
Something noble and wise and ,
Done by merely wishing we

We’ve forgotten, but—never mind,
Brother, thy tail hangs down behind!

All the talk we ever have

Uttered by bat or beast or

Hide or fin or scale or

Jabber it quickly and all !
Excellent! Wonderful! Once !

Now we are talking just like [
Let’s pretend we are ... never mind,
Brother, thy tail hangs down behind!
This is the way of the Monkey-kind.
Then join our leaping that scumfish through the
That rocket by where, light and high, the wild grape
swings.

By the rubbish in our wake, and the noble noise we
make,

Be sure, be sure, we’re going to do some splendid
things!

Jak vénec vpted se vinici
jdem k fevnivému mésici.
Pfi skotaceni na stromech
ocas nam usnadnuje béh.
Ten Amorklv napjaty
doplnil by vam pocet fuk.
Nebudte, bratii, mrzouti,
ze se vam pahyl nekrouti.

Vysoko v loubi
jez Bandartim je
o krase dumat je nas
o tom, co pristi
moudrého zase
jen jestli .
Nebudte, bratri, mrzouti,
Ze se vam pahyl nekrouti.

Ptak, Selma, netopyr ¢i
jak za¢nou néco
(sluch, ten nas nikd
sltvko si ujit
a drmolime o
docela jako lidsky

Nebud'te, bratri, mrzouti,

ze se vam pahyl nekrouti.

Necht stale v korundch

Splha jich s nami po nohou i po rukou,
kal, ktery trousime, zvuk, ktery loudime,
Jje nasich pristich slavnych cini zarukou.

Table 54: Road-Song of the Bandar-log (Martin Pokorny translation)

RK — Road-Song of the Bandar-log

MP — Putovni piseii Bandari

Here we go in a flung festoon,

Half-way up to the jealous moon!

Don’t you envy our pranceful bands?
Don’t you wish you had extra hands?
Wouldn’t you like if your tails were—§8—
Curved in the shape of a Cupid’s -?
Now you’re angry, but—never mind,
Brother, thy tail hangs down behind!

Here we sit in a branchy FOW,
Thinking of beautiful things we ‘
Dreaming of deeds that we mean to @@,
All complete, in a minute or
Something noble and wise and ,
Done by merely wishing we

We’ve forgotten, but—never mind,
Brother, thy tail hangs down behind!

All the talk we ever have [iGard

Vznasime se blizko nebe,
radi obdivujem sebe:
obratné a hbité pracky

chyti vSechny vétve, klacky,
ocasy se i,

pisen svistu krasné -!

Od zvitat az po lidi

kazdy nam jen zavidi!

V korunach jsme
hlavou vifi bujné
o vSem, co pry
0 vSem tom, co vime,
staci jenom —
skvostny ¢&n je hotov [ilgd!
Od zvitat az po lidi

kazdy nam jen zavidi!

O vSem, co kde
hnedky hbité
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Uttered by bat or beast or

Hide or fin or scale or

Jabber it quickly and all !
Excellent! Wonderful! Once !

my umime vSechny S,
z blaboleni pletem ,
tot’ nas test !

Od zvitat az po lidi

kazdy nam jen zavidi!

Odvahu, davtip nas

Vsichni at’ uvidi!

Tak pojd’ s nami poskakovat ptes vrcholky ,
ve vzduchu si poletovat, machat klacky k !
Poslys nase huldkani! Podivej na nase hrani!
Obdivuj a napodobuj nase krasné pocinani!

Now we are talking just like -!
Let’s pretend we are ... never mind,
Brother, thy tail hangs down behind!
This is the way of the Monkey-kind.
Then join our leaping that scumfish through the
That rocket by where, light and high, the wild grape
swings.

By the rubbish in our wake, and the noble noise we
make,

Be sure, be sure, we’re going to do some splendid
things!

9.3.5 Tiger! Tiger!
Regarding the length of Tiger! Tiger!, MM used almost the same number of words (the original
was 60, MM used 61) and MP used the lowest number of words (see Table 55).
MM focused on the content which he conveyed as faithfully as possible. He also tried
to copy the form of the original and used the same number of four rhyming couplets (Table 56).
ZHIJB concentrated on the content with small adjustments such as the omission of
“cold”. As for the form, they preserved the same number of rhyming couplets (Table 57).
ASHS conveyed the same message as the original with some adjustments, e.g. the
omission of the word “brother”. They also had the same number of rhyming couplets compared
to the original (Table 58).
MP’s was also focused on the content of the original which he conveyed faithfully with
some additions (e.g. “Jsi jeji vrah?” [Are you the killer?]) and omissions (e.g. “pride”). He

preserved the number of the rhyming couplets of the original (Table 59).

Table 55: Tiger! Tiger! (length in words, rhyming couplets, imperfect rhymes)

RK MM ZHJB ASHS MP
Length in words | 60 61 (101.7%) 44 (73.3%) 42 (70%) 39 (65%)
Rhyming 4 4 4 4 4
couplets
Imperfect 0 0 0 0 0
rhymes

Table 56: Tiger! Tiger! (Milo§ Maixner translation)

RK - Tiger! Tiger!
What of the hunting, hunter bold?

MM - Tygr! Tygr!
Jaka honba byla, state¢ny lovce, rci? —

Brother, the watch was long and cold.
What of the quarry ye went to kill?

Cekani dlouhé tak, chladem mrazici!
Kde je kofist, kterou jsi potfit spéchal? —
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Brother, he crops in the jungle still.
Where is the power that made your ?
Brother, it ebbs from my flank and .
Where is the haste that ye hurry by?
Brother, I go to my lair—to die.

Volné béhajici v dzungli jsem ji nechal!

Kde moc je tva, pro kterou slavny jsi byl a -?
Bratfe mij, z boku a slabin ted’ unika .!

Pro¢ noha tva rychle tak, spésné se ku predu fiti?
Bratte, jdu do svého doupéte mfiti!

Table 57: Tiger! Tiger! (Zdenék Hobzik and Jan Berdnek)

RK - Tiger! Tiger!

ZHJB - Tygr! Tygr!

What of the hunting, hunter bold?
Brother, the watch was long and cold.
What of the quarry ye went to kill?
Brother, he crops in the jungle still.
Where is the power that made your ?
Brother, it ebbs from my flank and .
Where is the haste that ye hurry by?
Brother, I go to my lair—to die.

Mé¢ls, slavny lovée, dobry lov?
Byl dlouhy, tezky, skoda slov.
A jakou kofist jsi to sklal?

Ta, bratre, béha dzungli dal.
Kde tva je zdatnost, tva je ?
Ta z boku zvolna .

A to ted’ tolik spéchas spat?
Jdu v doupé, bratre, umirat.

Table 58: Tiger! Tiger! (Aloys Skoumal and Hana Skoumalova)

RK - Tiger! Tiger!

ASHS - Tygr! Tygr!

What of the hunting, hunter bold?
Brother, the watch was long and cold.
What of the quarry ye went to kill?
Brother, he crops in the jungle still.
Where is the power that made your ?
Brother, it ebbs from my flank and .
Where is the haste that ye hurry by?
Brother, I go to my lair—to die.

Na lov, zda smim se, lovée, ptat?
Na ¢ithané mé roztids chlad.
Kde jeleni jsou skoleni?
Dosud se pasou v oseni.
Kde je tva zpupnost ?
Z boku mi proudem
Kam pospichas? A co je ti?
Jdu umvit ve svém doupeéti.

Table 59: Tiger! Tiger! (Martin Pokorny)

RK - Tiger! Tiger!

MP — Tygr! Tygr!

What of the hunting, hunter bold?
Brother, the watch was long and cold.
What of the quarry ye went to kill?
Brother, he crops in the jungle still.
Where is the power that made your ?
Brother, it ebbs from my flank and .
Where is the haste that ye hurry by?
Brother, I go to my lair—to die.

Jak smély lov tviij dopadl?
Na ¢ihané jsem prochladl.
Co kotist tva? Jsi jeji vrah?
Mij cil mi zmizel, drze plach.
Kam podéla se tvoje -?
Nahle mne, bratfe,
Pro¢ ten spéch? Nechces spocinout?
Ja bézim domu — zahynout.

9.4 Analysis of children’s literature features and translation strategies
9.4.1 Children’s literature features
This section is focused on children’s literature features. It consists of analyses of illustrations,
readability, understandability (explicitation and omission strategies), and purifying tendencies.
Nevertheless, this section serves only as an example of what can be analysed in terms of
children’s literature features and gives only few concrete examples as The Jungle Book is
regarded as a children’s literature book.

According to the DCUP, Milo§ Maixner’s version was published by the publishing
house Hejda and Tucek in 1911 and was illustrated by Stanislav Lolek. Aloys Skoumal and
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Hana Skoumalova’s translation published by the publishing house Statni nakladatelstvi détské
knihy and contained illustrations by Zden¢k Burian. According to an online database by NK
CR, their translation from the year 2017 published by Slovart was illustrated by Adolf Born.
The translation by Zdenck Hobzik and Jan Berdnek from 1958 was published by Statni
nakladatelstvi détské knihy and included illustrations by Zden€k Burian. Hobzik’s edition of
Viktor Messi’s earlier translation from the year 1931 was published by Josef R. Vilimek and
used illustrations by Otakar Stafl. The old version of Moudra’s translation (1910) was not
illustrated at all and the recent version edited by Jan Kodym (2015) included illustrations by
Zden¢k Burian.

Concerning readability, and with a focus on young readers, I included an example of
domestication in the sense of including the colloquial forms of two character’s names — in
ASHS’s translation, they used “mama Vl¢ice” [Mom Wolf] for “Mother Wolf” and “tata VIk”
[Dad Wolf] for “Father Wolf” (see Table 60). Readability is also present in a strategy called
translation by a more expressive word (see Table 61). In the translation of the word “out!”
which is an order, translators used different strategies, PM, MM and ZHJB used literal

3

translation “ven!” but ASHS and MP focused on the effect on the reader and used more
expressive words “Tahni!” (ASHS) and “A ven!” (MP). Another example is “a clever man”
which ASHS translated as “chytrak” which is an informal expression and makes the text more
interesting for younger readers. A similar example is seen in “time of need” which is translated
literally by all the translators except for ZHJB who used a colloquial expression “pro strycka
Piihodu”. The last example is “iron-feet” which is translated literally by PM “Zelezna tlapa”
but MM, ZHJB and ASHS used the more expressive words “lamzelezo” and “hromotluk”. MP
omitted this word in his translation and paraphrased the sentence.

As for understandability, all the translations included explicitation or omission to some
extent. An example of a small explicitation is present in Table 62 — MM explicitly stated who
is being referred to with the terms “we” (i.e. “lidé” [people]) and “they” [animals from the
jungle]). Another example is in the translation by PM who used an explanatory note from a
scientific reference book by Alfred Edmund Brehm called Brehms Tierleben (English title:
Brehm’s Animal Life). PM explains that she translated “down hoods all” as “klobouky dold”
[down hats] because a snake called “cobra de capello” has something like a hat in a special
position above its head (see Table 63). Tables 64 and 65 include an extra passage which was
present in PM and ASHS’s translations which may have been included in a different Rudyard
Kipling version, or possibly ASHS were inspired by PM’s version and used the extra paragraph

in their translation as well. Table 66 shows one last example of explicitation which I regarded
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as an unintended repetition, likely a typographical error, PM repeats the same sentence twice —
“Tabaqui sat still, rejoicing in the mischief that he had made”.

Table 67 gives a summary of omissions in the translated versions. Regarding major
omissions, PM omitted all lyrical passages (i.e. introductory poems and epigrammatic poems)
except for Mowgli’s song which is unrhymed. Interestingly, MM included all lyrical passages
except for Mowgli’s song. ZHIB, ASHS and MP’s translation used only small omissions.

Regarding purifying tendencies, Table 68 gives an example in which “all the monkey-
dead” was translated as “skolené opice” by ASHS using a literary expression to reduce the

original expressiveness for younger readers.

Table 60: Readability (colloquial form of a character’s name (domestication strategy))

Original name - | PM MM ZHJB ASHS MP
RK
Mother Wolf Matka Vicice Matka Vlcice Matka vicice mama Vl¢ice | Matka VicCice
Father Wolf /| Otec VIk Otec Vik Otec vlk tata Vlk Otec Vik
Rama
Table 61: Readability (translation by a more expressive word)
RK PM MM ZHJB ASHS MP
“Out!” (p. 4) Lven!“ (p. 9) Lven!“ (p. 7) ,Lven!“ (p. 9) ,,Tahni!“ (p. 9) | ,,A ven!“ (p. 10)
“The priest was | ,,Knéz byl | ,,Knéz byl | ,,Knéz byl | ,,Knéz byl | ,,Knéz byl
a clever man.” | chytry muz.“ (p. | obratny.“ (53) chytry ¢loveék.” | chytrak.”  (p. | chytry ¢lovek.*
(p. 65) 72) (p. 86) 49) (p. 48)
“Get one | ,Sezen si ho | ,,Opatfi si | ,,Rychle si | ,,Honem n¢&jaky | ,,Rychle si ho
swiftly, and | rychle a | rychle né&jaky a | jeden pfines a | pfines a pro | seZzei a opatruj
keep it by thee | uschovej  pro | chovej jej | schovej si ho | pfipad potieby | ho pro tu chvili,
for time of | as potfeby.” | peclive pro strycka | si ho schovej.“ | az ho bude
need.” (p. 18) (p- 25) doma pro cas | Pithodu.“ (p. | (p. 19) potfeba.”  (p.
potieby.“  (p. | 23) 19)
18)
“Iron-feet” (p. | ,,.Stard Zelezna | ,lamzelezo* P. | ,,Hromotluk* ,hromotluk® (p. | Omission / ,,Co
31) tlapo* (p. 37) 27) (p. 33) 27) asi tak ty s tou
svoji
tézkopadnosti
vi§ o jemnych
pohlavcich?*
(p-27)

Table 62: Understandability (explicitation), example 1

ST: Mowgli’s Brothers (RK)

TT: Maugli a jeho bratii (MM)

We call it hydrophobia, but they call it dewanee — the
madness — and run. (p. 4)

Lidé tomu fikaji vzteklina, ale v dzungli tomu fikaji

dewanee — Silenost — a prchaji. (p. 6)

Table 63: Understandability (explicitation), example 2

ST: Kaa’s Hunting (RK)

TT: Kajova honba (PM)
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“We be of one blood, ye and 1,” said Mowgli, quickly
giving the Snake’s Call. He could hear rustling and
hissing in the rubbish all round him and gave the Call
a second time, to make sure.

“Even ssso! Down hoods all!” said half a dozen low
voices (every ruin in India becomes sooner or later a
dwelling place of snakes, and the old summerhouse
was alive with cobras). (p. 52)

Jsme jedné krve, ty a ja,* pravil Maugli, udavaje
rychle hadi heslo. Zaslechl Sustot a sykot v kameni
kolem sebe, a zasycel heslo jesté jednou, aby byl
bezpecen.

,,Tak jesst! Klobouky dold!“*) zasycelo as piil tuctu
tichych hlast. Kazda zficenina v Indii stava se diive
nebo pozdéji bydlistém hadd, a stary letohradek se
jen hemzil kobrami. (p. 59)

* Hadové tito (brejlovci, cobra de capello, ,,had
kloboukovy*) maji zvlastni znak ten, ze pfi svisné
poloze predni ¢asti téla hrdlo své do terce mohou
rozsiftiti, pii cemz prvnich 8 zeber vzpiimi; ponévadz
ma i pak hlava polohu stale vodorovnou, zda se
opravdu, jakoby nad ni méli veliky kulaty klobouk.

(Brehm: Zivot zvirat, 111. dil sv. 1.)

Table 64: Understandability (explicitation), example 3

ST: Tiger! Tiger! (RK)

TT: Tygr, tygr! (ASJIS)

He did not know his own strength in the least. In the
jungle he knew he was weak compared with the
beasts, but in the village people said that he was as
strong as a bull.

And Mowgli had not the faintest idea of the
difference that caste makes between man and man.

(p. 68)

Sam netusil, jakou ma silu. Proti Selmam v dzungli
byl slaby, ve vesnici zas o ném fikali, Ze je silny jako
byk.

Strachu nemél ani za mak. Jednou mu vesnicky knéz
pohrozil, ze kdyz mu neptestane chodit na mangové
plody, chramovy buizek se na né¢ho rozzlobi. Maugli
pak sebral v chramé sosku, zanesl ji knézi do domu,
at’ pry buzka rozzlobi, on, Maugli, se s nim milerad
utka v zapase. Byla z toho hrozna ostuda, ale knéz ji
ututlal, a Mésuinu manzelovi nezbylo nez uchlacholit
buzka kupou sttibriiaki.

Jaké rozdily vytvaii mezi lidmi kasta, o tom nemél
Maugli ani ponéti. (p. 51)

Table 65: Understandability (explicitation), example 4

ST: Tiger! Tiger! (RK)

TT: Tygr! Tygr! (PM)

He did not know his own strength in the least. In the
jungle he knew he was weak compared with the
beasts, but in the village people said that he was as
strong as a bull.

And Mowgli had not the faintest idea of the
difference that caste makes between man and man.

(p- 68)

Nemél ani nejmensiho tuseni, jak je silny. Védél, ze
je slaby oproti zvitatim, vSak ve vsi fikali lidé, Ze je
silny jako byk. Nemél jisté také pojmu o tom, co je
bazen, nebot’ kdyz mu vesnicky knéz fekl, ze se bih
v chramé rozhnéva, bude-li jist melouny z knézova
sadu, sebral biizka, pfinesl ho knézi do domu, a prosil
knéze, aby buizka pohnéval, Ze by se s nim rad
popral. Bylo to hrozné pohorseni, ale knéz je utlumil,
a Messuin muz zaplatil hodnou sumu sttibra na
usmifeni boha. A jesté mensiho pojmu mél Maugli o
rozdilu, jez ¢ini kasty mezi ¢lovékem a cloveékem. (p.
75)
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Table 66: Understandability (explicitation), example 5

ST: Mowgli’s Brothers (RK)

TT: Maugliho bratii (PM)

Now, Tabaqui knew as well as anyone else that there
is nothing so unlucky as to compliment children to
their faces. It pleased him to see Mother and Father
Wolf look uncomfortable.

Tabaqui sat still, rejoicing in the mischief that he had
made, and then he said spitefully: “Shere Khan, the
Big One, has shifted his hunting grounds. He will
hunt among these hills for the next moon, so he has

told me.” (p. 3-4)

Tabaki sedé tiSe, radoval se ze zla, jez zpusobil neni
tak neblahého, jako pochlebovati détem do o¢i; ale
videl rad, kdyz Otec Vlk a Matka Vl¢ice se tvarili

nespokojene.

Tabaki, sedé tiSe, radoval se ze zla, jez zpusobil a
tekl pak zlomysIné: “Velky Sir Chan zméni svoji
honitbu. Pristi mésic chce honit v téchto horach. Tak
aspon mi povidal.” (p. 8)

Table 67: Understandability (List of omissions)

PM Omitted lyrical passages (songs and poems) except for Mowgli’s song which is unrhymed
MM Omitted “Mowgli’s song”
ZHJB | Small omissions only
e.g. “Even ssso! Down hoods all!” translated as “Jsssme ssstejné krve!!” (p. 53)
ASHS | Small omissions only
e.g. “bafali z hukky” (omission of: “the water-pipes”) (p. 52)
MP Small omissions only
e.g. “Vsak ja se tvym ¢tyfem noham vyrovnam,” odtusil K4.” (omission of: “Feet or no feet.”) (p.
37)

Table 68: Purifying tendencies example

RK PM MM ZHJB ASHS MP
“I am sore, | “Mam hlad a | “Jsem rozbit a | “Jsem “Vsecko mé | “Jsem unaveny,
hungry, and not | zizZen, ale | hladov a notné | rozlamany a | boli, mdm hlad | mam hlad a télo
a little bruised. | nejsem ani dost | poskraban; ale, | hladovy, ale ani | a jsem sama | mé boli — ale
But, oh, they | malo oh, s vami | trochu ranény. | modfina. Ti vas | bratficci, ti vam
have handled ye | posramocen; ale | zachazely Zato vas, moji | ale, bratfi, | tedy dali!
grievously, my | s vami, moji | strasné, moji | bratfi, pofadné | zfidili. Vzdyt | Vzdyt
Brothers! ~ Ye | bratfi, bylo | bratfi! Vy | ziidily! Jste | krvacite.” krvacite.”
bleed.” hrozné krvacite!” sama krev!” “Oni taky.” | “Ale ne sami,”
“Others also,” | nalozeno. “Jini také,” fekl | “Ony také!” | Baghira se olizl | podtkl Baghira,
said Bagheera, | Vzdyt krvacite | Bagyra olizuje | fekl Baghéra, | a mrskl ocima | olizl si rty a

licking his lips
and looking at
all the monkey-
dead on the
terrace and
round the tank.

(p- 56)

oba.”

“Vsak ti druzi
také,”  pravil
Baghyra,

olizuje se a
ohlizeje se po
opicich

mrvolach  na
terase a kolem
nadrzky. (p. 64)

rty a pohlizeje
na hromady
opicich mrtvol
na terrasse a
kolem nadrze.

(p. 46)

olizuje si rty a
divaje se na
mrtvoly opic na
terase a kolem
nadrze. (p. 57)

po  skolenych
opicich na
terase a kolem
nadrze. (p. 43-
44)

rozhlédl se po
mrtvych opicich
na terase a
kolem  vodni
nadrze. (p. 42)
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9.4.2 Foreign elements translation strategies

The analysis of translation strategies for foreign elements included analysis of both global and
local strategies. As explained in the Methodology, global strategies for the translation of foreign
elements include: Foreignization — using symbol [F], Neutralization — using symbol [N], and
Domestication — using symbol [D]. The local strategies were coded as: (1) Borrowing
(including transcription) — distinguished by using no highlight, (2) Literal translation —
distinguished by using grey highlight, (3) Adaptation (including translation by paraphrase using
a related word) — distinguished by using red highlight, and (4) Explicitation — distinguished by
using green highlight (see Table 69).

In terms of foreignization, all translators used it as a global strategy combined with
borrowing as a local strategy in these cases: “Caste”, “The big huqgas (the water-pipes)”, “a
hundred rupees”, “the dhak tree”, “One anna”, “Maharaj!”, “The sacred tulsi plant”, “for miles
and miles”, and “twenty miles away” (except for MM who used domestication and adaptation).

Interestingly, the translators used foreignization and borrowing for “dewanee”,
and “hydrophobia” was translated as “hydrophobia” (PM) using foreignization and borrowing,
“vzteklina” (MM, ZHJB, ASHS, and MP) using domestication and literal translation.

ZHJB and MP employed domestication and adaptation in their translation of “a few
hundred yards”, while ASHS preserved the original unit of measurement and translated it as
“yard” (i.e. foreignization and borrowing). PM translated it as “loket” and MM as “stopa”,
employing neutralization and foreignization using a different foreign unit.

“Inch by inch” was translated using domestication as a local strategy and literal
translation (MM and ZHJB) and by adaptation as a local strategy (PM, ASHS and MP). In
“thirty feet long”, the translators (PM, MM and ASHS) used foreignization and literal
translation as their strategies, or they (ZHJB and MP) used domestication and adaptation.

Foreignization combined with borrowing was also apparent in the translation of “nearly
twenty miles” by PM and ASHS. MM used foreignization as well, but he employed
explicitation as a local strategy specifying that by the word “miles” he meant “English miles”
not “nautical miles”. ZHJB and MP translated it using domestication and adaptation.

In “The yellow pariah dogs”, PM, MM and ASHS used neutralization and literal
translation as their strategies. On the other hand, ZHJB and MP translated it by employing
domestication and a paraphrase using a related word probably because the word “pariah” has a
meaning — a member of the lowest Indian caste. “A Tower musket” was translated using
domestication and adaptation in the translations of PM, ASHS and MP, and using foreignization

and borrowing in the translations of MM and ZHJB. Tables 70 and 71 show complete tables
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of global and local strategies — foreignization (58.8%—76.5%) and borrowing (58.8%—76.5%)

were used the most.

Table 69: A list of strategies used to translate foreign elements

RK

PM

MM

ZHJB

ASHS

MP

“hydrophobia”
“dewanee” (p.
3)

“hydrophobia”
[F]

“dewanee” (p.
8)

(F]

“vzteklina”
[D]

“dewanee” (p.
6)

(F]

“vzteklina”
[D]
“devani” (p. 8)

(F]

“vzteklina”

(D]

“divani” (p. 9)
[F]

“vzteklina”

[D]

“devani” (p. 9)
[F]

“twenty miles
away” (p. 4)

“dvacet mil
odtud” (p. 9)

“asi dvacet

I 1

()

“dvaceti mil
odtud” (p. 9)

“dvacet mil
dal” (p. 9)

“dvacet mil
odtud” (p. 10)

[F] [F] [F] [F]
(D]
“For miles and | “na mile “na mile a “na mile “na mile “na mile
miles” (p. 37) daleko” (p. 44) | mile” (p. 32) daleko” (p. 40) | daleko” (p. 32) | daleko” (p. 31)
[F] [F] [F] [F] [F]

“A few hundred
yards” (p. 38)

“nékolik set

B (p. 44)

[N]

“nékolik set

Bl (0. 33)

[N]

“nékolik set

BB (0. 20)

(D]

“nékolik set
yardud” (p. 32)

(F]

“nékolik set

desitek [HGHE"

(p. 1)

[D]
“Inch by inch” “- “coul za “coul za “_” ‘_
(p. 52) BBEEE " (p. 60) | coulem” (p. 43) | coulem” (p. 53) | (p. 41) B (p. 40)
[D] [D] (D] (D] [D]
“Thirty feet “tficet stop” (p. | “dlouhy tiicet “devét - “tficet stop” (p. | “deset -”
long” (p. 54) 62) stop” (p. 44) dlouhy” (p. 55) | 42) (p- 41)
[F] [F] [D] [F] [D]
“nearly twenty | “asi dvacet mil” | “na dvacet angl: | “asi tficet “skoro dvacet “pres tiicet
miles” (p. 63) | (p. 70) mil* (p.52) | G (p. | mil” (p.48) | IS (o
85) 47)
[F] [F] [F]
[D] [D]
“The yellow “Zluti psi, “Zluti psi “luti [N | “Zluta Pl B
pariah dogs™* pariové” (p. 70) | pariové” (p. 52) | psi” (p. 85) pariovska psi” (p. 47)
(p- 64) psiska” (p. 48)
[N] [N] [D] [D]
* “an ownerless [N]
half-wild Asian
dog”27

27 Available online, https://www.collinsdictionary.com/dictionary/english/pariah-dog
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pariové (CZ) =
prislusnik
nejnizsi indické
kasty?®

“Caste” (p. 68)

“kasta” (p. 75)

“kasta” (p. 55)

“kasta” (p. 90)

“kasta” (p. 51)

“kasta” (p. 50)

pipes)” (p. 69)

[F]

(F]

dymka)” (p. 90)
[F]

(F]

[F] (F] [F] [F] [F]
“A Tower “-” (p. “towerska “towerska “-” (p. 51) “-” (p. 51)
musket” (p. 68) | 76) musketa” (p. musketa” (p.
56) 90) (D] [D]
[D]
(F] (F]
“The big hugas | “huq — vodnich | “huqua (vodni “hukk (hukka “hukka” (p. 52) | “vodni dymky
(the water- dymek” (p. 76) | dymka)” (p. 56) | — vodni zvané huka” (p.

51)
[F]

“a hundred
rupees” (p. 70)

“sto rupii” (p.
77)

“jednoho sta
rupii” (p. 57)

“sto rupii” (p.
91)

“sto rupii” (p.
52)

“stovky rupii”
(p- 51)

[F] (F] [F] (F] [F]
“the dhak tree” | “dhakovy “dhakovy “dhakovy “dhakovy “dhakovy
(p-71) strom” (p. 79) strom” (p. 58) strom” (93) strom” (p. 53) strom” (p. 52)
[F] [F] [F] [F] [F]
“One anna” (p. | “jediného “jediné anna” “jediny an” (p. | “ani an” (p. 58) | “ani anu” (p.
79) anny” (p. 87) (p. 64) 100 (F] 58)
[F] [F] [F] [F]

“Maharaj!” (p.

“Maharadzi!”

“Maharadzi!”

“Maharadzo!”

“Maharadzo!”

“Maharadzo!”

80) (p- 88) (p. 64) (p. 100) (p. 59) (p- 58)

[F] (F] (F] (F] [F]
“The sacred “posvatna “posvatné “posvatné “vétvickou “svata rostlinka
tulsi plant” (p. rostliny tulsi” rostliny tulsi” rostliny tulsi” posvatného tulsi” (p. 59)
81) (p- 89) (p. 65) (p. 101) tulsi” (p. 60) (F]

[F] (F] (F] (F]

Table 70: Global strategies used to translate foreign elements

PM MM ZHJB ASHS MP
Foreignization | 13/17 (76.5%) | 12/17 (70.6%) | 11/17 (64.7%) | 13/17 (76.5%) | 10/17 (58.8%)
Neutralization | 2/17 (11.8%) | 2/17 (11.8%) | 0/17 (0%) 1/17 (5.8%) 0/17 (0%)
Domestication | 2/17 (11.8%) | 3/17 (17.6%) | 6/17 (35.3%) | 3/17 (17.6%) | 7/17 (41.1%)

28 Available online, https://www.nechybuijte.cz/slovnik-soucasne-cestiny/p%C3%A 1 ria?
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Table 71: Local strategies used to translate foreign elements

PM MM ZHJB ASHS MP
Borrowing 13/17 (76.5%) 11/17 (64.7%) 11/17 (64.7%) 13/17 (76.5%) 10/17 (58.8%)
Literal 1/17 (5.8%) 3/17 (17.6%) 2/17 (11.8%) 2/17 (11.8%) 1/17 (5.8%)
translation
Adaptation 3/17 (17.6%) 2/17 (11.8%) 4/17 (23.5%) 2/17 (11.8%) 6/17 (35.3%)
Explicitation 0/17 (0%) 1/17 (5.8%) 0/17 (0%) 0/17 (0%) 0/17 (0%)
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10 Conclusion

One of the aims of the diploma thesis was to give an overview of Czech translation approaches
and tendencies throughout the years 1800—2010 which is summarized in the Table 72. Another
aim was to provide an overview of translation obsolescence based on the works by Milan Hrala
(2004), Oldtich Richterek (1997), Jiti Levy (2011), Anton Popovi¢ (1975; 1983), and Jan
Vilikovsky (1984). Table 73 presents an overview of the main points. I also focused on the
poetry translation tendencies proposed by Levy (2011) and children’s literature features as
described by Peter Hunt (2002), Riita Oittinen (2000) and Emer O’Sullivan (2005).

The practical part consisted of four analyses based on the four research questions. The first
analysis was focused on the first research question — “To what extent is the obsolescence of the
translations apparent and by what language means is it signalled?”. The results showed that the
total percentage of obsolete features was 5.2% in Moudra’s translation from the year 1910,
5.8% in Maixner’s translation from the year 1911, 0.8% in Hobzik and Berdnek’s translation
from the year 1958, 0.7% in Skoumal and Skoumalova’s translation published in 1965, and
0.3% in Pokorny’s translation published in 2010. The translation obsolescence was mostly
signalled by morphological language means in the translations by Moudra, Maixner and Hobzik
and Berdnek, and by lexical/semantic language means in Skoumal and Skoumalova’s
translation and Pokorny’s translation. The analysis confirmed Levy’s claim that “the faster a
national language develops, the faster translations become obsolete” by showing the
development of Czech language norms — the oldest translations copied the source-language
patterns.

The second research question addressed what strategies were used in the translation of
characters’ names. As a global strategy, translators mostly employed foreignization (80-85%)
combined with borrowing (80-85%) as a local strategy. The analysis of the translation of
characters’ names was compared to the analysis of other proper nouns which showed that
translators mostly used domestication (60—70%) and literal translation (60%) as their translation
strategies.

The third analysis was focused on the translation strategies used in lyrical passages and
more specifically on the translation of rhymes. The analysis showed that the translators focused
to some extent on content as well as on the form. All translations preserved the message of the
original, with some additions. Concerning the form, Maixner preserved 80.7% of words of
analysed lyrical passages, Hobzik and Beranek preserved 80%, Skoumal and Skoumalova

preserved only 60% and Pokorny 72.4%. Rhyming groups (including rhyming couplets, triplets
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etc.) were maintained from the original in 93.9% cases in Maixner’s translation, in 100% in
Hobzik and Beranek’s version, in 75.8% in the translation by Skoumal and Skoumalova, and
in 84.9% in the translation by Pokorny. Out of the total number of rhyming groups, they used
imperfect rhymes in 6.5% cases (Maixner), 9.1% cases (Hobzik and Beranek), 12% cases
(Skoumal and Skoumalova), and 10.7% cases (Pokorny). Internal rhymes were omitted by
Maixner, fully preserved (100%) by Hobzik and Beranek, and Skoumal and Skoumalova and
Pokorny used 66.7% of the original number of internal rhymes.

The last research question addressed differences in the degree of readability and adjustment
for young readers. It consisted of analyses of the illustrations, readability, understandability
(explicitation and omission strategies), purifying tendencies, and a separate analysis of
translation strategies used for foreign elements. The illustrations were included in all
translations (primarily by Zdenék Burian) except for the old version of Moudra’s translation.
Readability was analysed with a few examples — a colloquial form of a character’s name was
only used in Skoumal and Skoumalova’s translation. More expressive words were mostly
included in Skoumalova and Skoumal’s translation and to some extent in Hobzik and Beranek
and Pokorny’s translation as well. A purifying tendency was apparent only in Skoumalova and
Skoumal’s translation by using a literal expression to lessen the importance of the situation.
Regarding omissions, Moudréa omitted all lyrical passages except for Mowgli’s song which is
unrhymed and Maixner preserved all lyrical passages except for Mowgli’s song, other
translations included only small omissions. As for explicitation, Moudra used a repetition, an
extra paragraph and an explanatory note in her translation, Skoumal and Skoumalova used only
an extra paragraph, other translators used explicitation only for some extent. A separate analysis
of translation strategies used for foreign elements revealed that the translators mostly employed
foreignization and borrowing (58.8%—76.5%). Table 74 shows the complete table of practical

part results.

Table 72: An overview of Czech translation approaches and tendencies (1800-2010)

Classicism (18%/19% ¢.) e removing the specific national features in order to make
a translation more universally acceptable

e the translator should remain faithful to the spirit of the
original

e rejection of prose translations of poems

Romanticism (18"/19% ¢.) e  prose translations of poems
preserve the exotism of the original, its specific language
elements and the author’s individual style

National Revival (18"/19% ¢.) e enthusiasm for the Czech language and for its ability to
be “playful” and to express everything
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localization in translation
a formal adaptation of the metrical scheme and internal
rhythmic organization of the verse

Majovci / May School (sec. half 19
c.)

a reaction against the translation “fidelity” of the
romanticism translators

Lumirovei (1870s and 1880s)

a translation should be written as a foreign author would
have written it if he had lived in the translator’s time and
country

Vrchlicky (1870s)

translations focused on the aesthetic quality of the
original

Ruchoveci (1868 — Almanach Ruch)

cultural orientation and their translations were
informative and unsophisticated

Decadent Movement (19%/20"
century)

exoticization of the text — adoption of foreign words,
spelling devices, capital letters

Sdruzeni prekladatelské (1911)

equivalence of artistic effect is more important than
equivalence of artistic means, especially in poetry
against literal translation

supporters of a faithful translation in terms of the spirit
of the original

Fischer School of translating
(1913)

equivalence of artistic effect was more important than
equivalence of artistic means when translating poetry
focused on requirements of naturalness, simplicity, and
folksiness in the translation

The Prague School (1926)

the structuralist literary analysis, semiotics and a theory
of the standard language

1945-1985

famous writers such as Karel éapek, Josef Hora, and
Vitézslav Nezval became translators, and it helped to
promote the role of translation within domestic literature
the education of translation improved

the development of translation theory and criticism
(Levy 1963, Popovic 1975)

1990-2010

a massive development of international translation
studies

the first translation encyclopaedias and dictionaries were
also published in addition to translation anthologies and
bibliographies

internationalization and globalization of the market and
machine translation

Table 73: An overview of translation obsolescence (summary of the main points)

Hrala e the word “obsolescence” defines something that “does not meet the requirements, it

adaptations

is not completely suitable, and it is not able to properly fulfil its function”

e “translation obsolescence” is a natural phenomenon in publishing

e atranslation can become obsolete due to changes in the way of thinking and
evaluation offering new interpretations compared to those that were proposed at the
time when the original translation was published

e Literal translations tend to become obsolete much faster than paraphrases or

85




e Intralanguage translation is necessary when a society crosses great cultural and
historical epochs x Interlanguage translation needs to be restored within a much
shorter period than the great historical epochs

Richterek e translation becomes obsolete due to development of the target language
Levy e  “the faster a national language develops, the faster translations become obsolete”

e  “Czech translations dating from the 1920s and 1930s, and even later, teem with
grammatical archaisms copying source-language patterns” = translations usually
become linguistically outdated faster than the original

e the importance of a translator as a mediator between two cultures can also affect
the translation obsolescence

Popovic e  “the process of translation obsolescence is a change in literary conventions within
which the translation was created and perceived”

e  “the causes of translation obsolescence are changes in the communication context
of the recipients and changes in the development of language and style”

Vilikovsky e  “itis not the language that becomes obsolete in translation, but the interpretation”

Table 74: Complete results of the practical part

PM (1910) MM (1911) ZHJB (1958) ASHS (1965) MP (2010)
Total length | 18 790 (82.3%) 18 976 19 839 17 358 18 516 (81.6%)
(prose) (83.7%) (87.5%) (76.5%)
Translation 5.2% 5.8% 0.8% 0.7% 0.3%

obsolescence (in
OA))

Language level
(mostly)

Morphological Morphological Morphological Lexical/Semantic | Lexical/Semantic

Characters’
names global
strategies — F, N,
D (in %)

80%, 15%, 5% 80%, 15%, 5% 85%, 0%, 15% 80%, 5%, 15% 80%, 5%, 15%

Characters’
names local
strategies — B, LT,
SSD, STD (in %)

85%, 5%, 5%, 5% | 85%, 5%, 5%, 5% | 85%, 10%, 5%, | 85%, 5%, 0%, | 80%, 5%, 5%,
0% 10% 10%

Proper nouns
global strategies —
F, N, D (in %)

30%, 10%, 60% 30%, 10%, 60% 30%, 10%, 60% | 30%, 0%, 70% 30%, 0%, 70%

Proper nouns
local strategies —
B, LT, P (in %)

30%, 60%, 10% 30%, 60%, 10% 30%, 60%, 10% | 30%, 60%, 10% | 30%, 60%, 10%

Total length | / 464 (80.7%) 460 (80%) 345 (60%) 416 (72.4%)
(poetry)

Rhyming groups |/ 31 (93.9%) 33 (100%) 25 (75.8%) 28 (84.9%)
Internal rhymes / 0 (0%) 3 (100%) 2 (66.7%) 2 (66.7%)
Imperfect rhymes | / 2 (6.5%) 3 (9.1%) 3 (12%) 3 (10.7%)
Ilustration NO YES YES YES YES
Readability (more | NO NO NO YES (2) NO
colloquial form)

Readability (more | NO YES (1) YES (2) YES (3) YES (1)
expressive word)

Purifying NO NO NO YES NO
tendence
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Understandability | Lyrical passages | Mowgli’s song Small Small Small
(Omission)
Understandability | Explanatory note, | Small Small Extra paragraph Small
(Explicitation) extra paragraph,

repetition
Foreign elements | 76.5%, 11.8%, | 70.6%, 11.8%, | 64.7%, 0%, | 76.5%, 5.8%, | 58.8%, 0%,
global strategies — | 11.8% 17.6% 35.3% 17.6% 41.1%
F, N, D (in %)
Foreign elements | 76.5%, 5.8%, | 64.7%, 17.6%, | 64.7%, 11.8%, | 76.5%, 11.8%, | 58.8%, 5.8%,
global strategies — | 17.6%, 0% 11.8%, 5.8% 23.5%, 0% 11.8%, 0% 35.3%, 0%

B, LT, A, E (in %)
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Resumé

V ramci teoretické casti diplomové prace bylo jednim z cili popsat piehled ceskych
prekladatelskych piistupt a tendenci v pribéhu let 1800-2010, ktery se nachézi v tabulce €. 73.
DalSim cilem bylo poskytnout pifehled fenoménu zastardvani piekladu, zminény v téchto
publikacich od Milana Hraly (2004), Oldficha Richterka (1997), Jitiho Levého (2011), Antona
Popovice (1975; 1983) a Jana Vilikovského (1984). Tabulka ¢. 72 uvadi piehled jejich hlavnich
tezi. Dale jsem se zam¢fila na prekladatelské tendence pii prekladu poezie od Levého (2011) a
prvky détské literatury popsané Peterem Huntem (2002), Riitou Oittinenovou (2000) a Emer
O’Sullivanovou (2005).

Prakticka ¢ast se skladala ze Ctyt analyz zaloZenych na Ctyfech vyzkumnych otdzkach.
Prvni analyza byla zaméfena na prvni vyzkumnou otdzku — ,,Do jaké miry je zastaralost
prekladl patrna a jakymi jazykovymi prostiedky je signalizovana?“. Vysledky ukézaly, ze
zastaralost byla patrna z 5,2 % v ptekladu od Moudré z roku 1910, 5,8 % v piekladu od
Maixnera z roku 1911, 0,8 % v prekladu od Hobzika a Beranka z roku 1958, 0,7 % v piekladu
od manzelti Skoumalovych z roku 1965 a 0,3 % v Pokorného prekladu vydaném v roce 2010.
Zastaralost piekladu byla signalizovéna ptedevsim morfologickymi prostiedky v piekladovych
verzich od Moudré, Maixnera a Hobzika a Beranka a lexikalné-sémantickymi jazykovymi
prostiedky v pfekladu od manZelti Skoumalovych a Pokorného piekladu. Analyza potvrdila
Levého tvrzeni, ze ,,6im rychleji se narodni jazyk vyviji, tim rychleji pteklady zastaravaji®,
analyza také ukazuje vyvoj norem ceského jazyka — nejstarsi pteklady kopirovaly jazykové
normy vychoziho jazyka.

Druhéd vyzkumna otdzka se zabyvala tim, jaké strategie byly pouzity pii piekladu jmen
postav. Jako globalni strategii piekladatelé vétSinou pouZzivali zcizovani (80—85 %) s kombinaci
vyptjcek (80-85 %) jako lokdlni strategii. Analyza piekladu jmen postav byla srovnana s
dodate¢nou analyzou jinych vlastnich jmen, ktera ukdzala, Ze ptekladatelé vétSinou pouzivali
jako prekladatelskou strategie domestikaci (60—70 %) a doslovny pteklad (60 %).

Tteti analyza byla zaméfena na prekladatelské strategie v lyrickych pasazich (zpévech) a
konkrétné na preklad rymu. Analyza ukazala, ze piekladatelé se do ur¢ité miry zaméfili na
obsah i1 formu. Obsah originalu byl zachovan s mensi ¢i vétsi tipravou ve vsech piekladovych
verzich. Co se ty¢e formy, Maixner zachoval 80,7 % slov z analyzovanych lyrickych pasazi,
Hobzik a Beranek zachovali 80 %, Skoumalova a Skoumal pouze 60 % a Pokorny 72,4 %.
Rymované skupiny (v¢etné rymovanych dvojversi, trojic aj.) byly zachovany z originalu v 93,9

% ptipadech v Maixnerove piekladu, pln¢ zachovany (100 %) v Hobzikov¢ a Berankove verzi,
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v 75,8 % ptipadech v ptekladu Skoumalové a Skoumala a v 84,9 % v piekladu od Pokorného.
Z celkového poctu rymujicich se skupin pouZili netiplné rymy v 6,5 % ptipadi (Maixner), 9,1
% pripadt (Hobzik a Beranek), 12 % piipadt (Skoumal a Skoumalova) a 10,7 % ptipadd
(Pokorny). Vnitini rymy vynechal Maixner, plné¢ zachovali (100 %) Hobzik a Beranek,
Skoumal a Skoumalové a Pokorny pouZili 66,7 % pivodniho poc¢tu vnitfnich rymi.

Posledni vyzkumna otazka se zabyvala rozdilem v mife Ctivosti a celkové uprave pro mladé
ctenare. Skladala se z analyz ilustraci, Ctivosti, srozumitelnosti (strategie vysvétlovani a
vynechavani), ,,oistnych* tendenci a samostatné analyzy piekladatelskych strategii cizich
prvka. [lustrace byly pouzity ve vSech verzich piekladu (pfedevsim od Zdenka Buriana), kromé
staré verze od Moudré. Ctivost byla analyzovana na nékolika piikladech — hovorova forma
jména postavy byla pouzita pouze v piekladu Skoumalové a Skoumala. Expresivnéjsi slova
byla vétSinou obsazena v prekladu Skoumala a Skoumalové a do jisté miry i v pfekladu Hobzika
a Beranka a Pokorného. ,,OcCistna* tendence byla patrnd pouze v piekladu Skoumalové a
Skoumala pouzitim doslovného vyrazu ke zmirnéni dilezitosti situace. Co se tyce vynechdvani,
Moudra vynechala vSechny lyrické pasdze kromé Maugliho pisné, kterd je nerymovana, a
Maixner zachoval vSechny lyrické pasaze kromé Maugliho pisné, ostatni preklady obsahovaly
jen drobné vynechavky. Explicitace byla pouzita u Moudré, ktera pfidala do piekladu
opakovani jedné véty, odstavec navic a vysvétlivku pod ¢arou, Skoumal a Skoumalova pouZzili
pouze odstavec navic, ostatni prekladatelé pouzili explicitaci jen v mensi mife. Samostatna
analyza ptekladatelskych strategii cizich prvkt odhalila, ze piekladatelé nejvice vyuzivali
zcizovani a vypujcky (58,8 %-76,5 %). Tabulka 74 obsahuje kompletni tabulku vysledka

praktické ¢asti.
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Appendices

Appendix 1: Scans of The Jungle Book
Picture 1: Mowgli’s Brothers (RK)

Picture 2: Mowgli’s Brothers (PM)




Picture 3: Mowgli’s Brothers (MM)

Picture 4: Mowgli’s Brothers (ZHJB)




Picture 5: Mowgli’s Brothers (ASHS)

Picture 6: Mowgli’s Brothers (MP)




Picture 7: Kaa’s Hunting (RK)

Picture 8: Kaa’s Hunting (PM)




Picture 9: Kaa’s Hunting (MM)

Picture 10: Kaa’s Hunting (ZHJB)




Picture 11: Kaa’s Hunting (ASHS)

Picture 12: Kaa’s Hunting (MP)




Picture 13: Tiger! Tiger! (RK)

Picture 14: Tiger! Tiger! (PM)




Picture 15: Tiger! Tiger! (MM)

Picture 16: Tiger! Tiger! (ZHJB)




Picture 17: Tiger! Tiger! (ASHS)

Picture 18: Tiger! Tiger! (MP)
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